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HOW THE TRIFORIUM OF THE GOTHIC CHURCHES COULD BE USED AFTER THE
CONSTRUCTION

Study based on the field survey and the iconographic research mainly in France

g gy AL
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The triforium served as a passageway for workmen during the construction of Gothic churches. However, it is not clear if the
triforium was used even after the construction. In this paper we investigate how the triforium was practical in the daily use,
by examining the traces in the triforium and the paintings depicting the church interior. The traces of cords and the hooks
indicate that the tapestries were hanged from the triforium, and the needles suggest the placing of candles on the floor of the

triforium. Furthermore, some paintings show the triforium filled with audiences.
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Fig.1 The Mass of Saint Giles, c. 1500 (Detail).
Colored clothes hung over the wall.
(London, National Gallery, NG4681.
https://iwww.nationalgallery.org.uk/)

o SRR -

.t-Etienne of Brie-Comte-Robert. Traces of
under the triforium. (Photo by M.Piechaczyk)
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Fig.2 Abbey of Saint-Denis (19th cen-
tury?). Flags hung from the triforium.
(Base Mémoire, no. TCF09984)

[ sio
cords on the cornice

Fig.3 Amiens Cathedral, nave. Iron hooks under the
foliage frieze of the triforium.

Fig.6 Rouen Cathedral, nave,
balustrade of the triforium. Traces
of cords.

Fig.7 Chalon-sur-Sabne Cathedral,
choir, balustrade of the clerestory
passage. Traces of cords.
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trace of hook/needle

Fig.8 Dijon, Notre-Dame, floor of the Fig.9 Rouen Cathedral, nave, floor of the
triforium. Trace of a hook or a needle. On triforium. Needle to fix a candle.

the right, dropped wax.

N

Fig.11 Laon Cathedral. Dessin of the exorcism Fig.12 Reims Cathedral. Engraving depicting the Fig.13 Prague Cathedral. Painting by

in 1566. The audience in the triforium (above) coronation of Louis XIV in 1654. The audience Eduard Gurk depicting the coronation of
and in the tribune (below). (Reprinted from at the clerestory (above) and in the triforium Ferdinand V in 1836. (Wikimedia
Saint-Denis et al.{2002), see note 2) (below). (bibliothéque numérique de I'INHA) Commons)

r- 4

Fig.14 Strasbourg Cathedral. Fig.15 Chartres Cathedral. The  Fig.16 Bruxelles Cathedral. The organs on Fig.17 Metz Cathedral. The

Engraving by Isaac Brunn, 1617  tribune of the organs dates back  the north side of the nave were placed in organs of the triforium (1537).
(Detail). The organs were placed to the 14th century. (Base 2000. Above, a frieze of clothes.
¢. 1324. On the right, a box Mémoire, no. MH0148497) (Reprinted from ASSECARM
(minstrel's gallery?) (1995), see note 26)
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HOW THE TRIFORIUM OF THE GOTHIC CHURCHES COULD BE USED AFTER THE
CONSTRUCTION

Study based on the field survey and the iconographic research mainly in France

Aya SHIMAZAKT*'

*! Research Assist. Staff, Dept. of Architecture, Graduate School of Engineering, The University of Tokyo, Dr.Eng.

The triforium is a narrow passageway situated in the middle height of the Gothic interior wall. It is considered that
during the construction of a building the triforium was used by workmen as a passageway and as a platform to fix
the scaffoldings and the centering frames. On the other hand, it is not clear if the triforium was used even after the
construction. As the triforium passage is narrow and often dangerous, it is unlikely that the laity walked in and out the
triforium ceaselessly. Existing researches assert that the triforium was used only occasionally for maintenances and for
hanging the tapestries, but they do not indicate any evidence. In this paper, we investigate how the triforium was used
after the construction of a building, by examining the traces in the triforium passage and the paintings depicting the
church interior. Even if these traces and paintings can be later ones, they offer some hints to study the usages in the
middle ages.

1. Hanging the tapestries

Gervase of Canterbury wrote in his Chronicle (around 1180) that the clerestory passage of the old Canterbury
Cathedral had been used for hanging the clothes. The iron hooks under the triforium of the Cathedrals of Reims,
Amiens, Beauvais, Troyes and so on could be used for this purpose. In several monuments, the friction of cords had
caused deep trenches on the floor and the balustrade of the triforium (Brie-Comte-Robert, Saint-Quentin, Rouen
Cathedral, Chalon-sur-Saéne Cathedral).

2. Placing the candles

Candles, needles, and traces of them were found on the floor of the triforium (Cathedrals of Rouen, Chalon-sur-
Saéne, Chalons-en-Champagne and Dijon, Notre-Dame of Dijon). Today, electric lightings are commonly used instead of
candles.

3. Accommodating the audience

Some paintings show the triforium filled with audiences. They witness an exorcism (Laon Cathedral, 1566) or a
coronation (Reims Cathedral, 1654, 1722, Prague Cathedral, 1836). These paintings suggest that the triforium could
accommodate people occasionally.

In some cathedrals the organs are fixed to the triforium and accessed from the passage. Those of Chartres and
Strasbourg date back to the middle ages and those of Metz to the 16th century.

The triforium doesn’t seem to be used in daily worship. However, it was useful for hanging the clothes, placing the

lighting and sometimes, accommodating the audience. Further study may lead to finding other usages.
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