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How Beat Influences Rhythm Perception:

Brief summary of my previous studies and my presentation at GEIKO EXPO 2023
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Abstract

Perceiving rhythm in sound sequences is vital for audi-
tory communication in speech and in music. In this ar-
ticle, I first summarize my previous studies on rhythm
perception, and then explain very briefly about my
presentation at GEIKO EXPO 2023, where I introduced
my recent research on how beat may influence rhythm
perception.
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