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The “Antenatal Tomb” & 8k 9 Z
—George MacDonald @ Phantastes \Z35 5 5 D7 R,
% L CAmBi—

e

Aay hT U REFEFADT 427 ) THOEFR George MacDonald (1824-
1905)i3. 1858 4 1 H 2 AT DA DAIZ5E T 72 FHLD H1T“T am writing a kind
of fairy tale in the hope it will pay me better than the more evidently serious work”
(Sadler 102) LR _TWN D, 2 WA TEINILEWVWIZDT 2T U —TF A
VDX Phantastes (1858), 1412 C. S. Lewis (1898-1963)IZ“What it actually did
to me was to convert, even to baptize (that was where the Death came in) my
imagination.” (XXXVII) & S LTz, OREETH L, KIEIE. FALD
H4E Anodos 2 EE O A O ThH 2 21 s OFEE A 2 82 728 HITEED
UEE Y | 2N Fairy Land TR~ 72 (RBRZ L721210, BR70 DARAUA L2 - T
RANF RO L MR CEREM LR T, BUOBEMRRICRSETE
VTV 5, Anodos @ Fairy Land #i{Ei% 21 H Ch o7’ izt -TERN
FAEETOANECHY TS 21 FICbBbh D Th o7, !

SeATHFFEIL Phantastes % Johann Wolfgang Goethe (1749-1832) D 7=
Wilhelm Meister (1795-96, 1821-29)IZ4%3 S 41 5 “Bildungsroman (F(# /i)~ &
R L Anodos DFRIZIZHE A T HMMNC S D, Bl X T ARVEDOTERE Nick
Page XA > ~ha & 7 3 3 22T “Phantastes is a Bildungsroman, a story of
personal development.” (15) & 85 L T At C.N. Manlove % & 7= “Phantastes
is a Bildungsroman, Anodos’s experience gradually bringing him nearer true selthood

and humility.” (84) & #k-X %, H|Z. Bonnie Gaarden |X“Phantastes is, in the



bildungsroman tradition of German Romanticism, a story of the spiritual maturation
of a poet, a young man following the Way of Imagination.” (The Christian Goddess
26) & fafi# L CAIEZ Novalis (1772-1801)D Heinrich von Ofterdingen (1802)X°
E.T. A. Hoffman (1776-1822)D The Golden Pot (1814) & i {& 9% (84), & Dk
|Z“Bildungsroman”7Z & BAREICEFR LARWETH, T4 E THEL T Anodos @
B RSB TEDFFANIZ2 % | BFRICE S N ENN TR, Zhiuc
TERDIFFE TII MR DO BRI T 2 ROMERPRZIT 65, 812
FeATHFZEIL Anodos 73 Fairy Land CH% - 7= otk 72452@5}2%@%@%‘?3?5
L UTRIRIIRFIEE L B2, MEEAHIZHOWTHREREZ LT\
W, 2 B, Anodos DRERIRIRKE—E7S TEOFFANICAR D) BE—IZEHR
Sh, LMEOHE - ERTEMICIRA DN TR EThH D, BT 7 4 -
7 7 Z VY72 the Alder Maiden |2 KX A #%2%<°, the White Lady ~@ Anodos @
B AT NRERE RS FTAERREDOHIEL VW olom Y — RIZE RN
Eh, 21 SDHOMBER L RS, Z OBl Cliiktki#ElX Anodos DR DR
WA b7 O TREIRIRIAEICEE 22V, ZORRIC, SBATHIRIT e tkiE L IR
FINCELZ L TV o e 20 T, BEEED Zpsn-—Fice - T
BWREONITHE SN B e e~ Bpb L Ok, £72, &
MR-t 227 VT 4 —OEEXAIERIZI T 2 Eml—REELHE.
RV &2 ZOMDE~DE 2 TT—OBMITIZN Y Miazgy,

M, TR T & o 72 MacDonald 138082 U 2 RHfETHY, U
A DB TRIEAEBL TR D LY B 2% < OFEMICHZIAA TV
®. J. R. R. Tolkien (1892-1973)73“Death is the theme that most inspired George
MacDonald.” (68) & f&fiii L7z v | 138 13EOIEMEZ HAMELS L TR EE
T —~®D 12 FZ LD, FFIZ Phantastes Tl Anodos 235 23 T CHRHE
NGO EROERZ & RORZREEY L ARFT S U TEREIR 7258 2 %
IR ST B 5 KHLE DA — DT ORRELERL DO DI HI AN EIC
FIEIHE D T % 728 (190-92) . MacDonald fEAICEBUL S 5 TR & 5E)
X TFHD L EH B ITHER SIVTR, P LML D, Phanatastes [
iR #41E &, MacDonald O£ IZ3E & FEAE D ZZ HAZFE D B~ - 7o e i 1 4
Wz, FEASDHE Z T TR O EMBLETAM S Z L3 ERO LY
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RWBED - DICHEIE L S 289,

AFO BHIIX, 16K Anodos DEEDIREE « FEFE & L CRIKRMIZA b
TR aMEEE ERMICEE L Cat I iie 4 cr e, RiRZ
SNTAEMBEZHLNNIT 2 THD, ZITEAT D DIE, the White
Lady 723Ff UiA® 50TV = “antenatal tomb” (37) & [k o &Mk TH D, £
“antenatal tomb”{Z-DWTTdH DM, ZiLix P. B. Shelley (1792-1822)%3“The
Sensitive Plant” (1820) CHW/=REL~DZ K Th %, 3 Anodos |& the White Lady
M TIA®D HIL TV B L AE % “antenatal tomb” & FAT O TH DR, h
% “her tomb or her cradle” (115) & HRBLL T\ D72, AR TIZZ O [FEART
DE| ZEFNA TRV BOFERTEZ TWARN=ED L 5 fkiEE LT
EFRT D, ¢ TOFENGIE Anodos 28 THEARTDOE] I LA bk %
RIZE TR 22 LT, BLlZEmEG 2 -=EEnisgizt o8
Bike RS LMIREND, 75 L THILE & % “her deliverer” (43) & A9
N, RIEOBERTAEZE THARWVED EREORETHD LFEZX D, M2
T, AEIIEIMIC S THEAERTOEL) 1282 L MEEP YT 5, Anodos & 2t
S TREAERORE] MoMASi, £lZmp» ) mBIZER T2 2 &id, B
éﬂfﬂ%f:ﬁﬁ@%ifﬁﬁmli‘éé’%f57‘:5 Do

Iz, T &) [CER T 2 BEREMRIOE~L 5, fnkom@y | e 7iF
%2 Tl Anodos @ TFFAN L LTORE] ICEEDENMLTEY | ZAUI BV
DBEST=FIER ENBHETH DM, FITARERTIE RGBT & mEics
HBARBIEMED & 5 720 T < TR 2otk ) MBS LT D O Al 72
WEETHD, Z< OFEEDIERMT 5 Y Fairy Land 13EB S OHR & X
L% 73, $MacDonald (348G /) A OREICET D& & L TRM L, FrIZE
=BG APLESHSNDORMDOETHFL LTERL TWD D, AED
BRIZ R RNERTH B,

To inquire into what God has made is the main function of the imagination. ...

The imagination of man is made in the image of the imagination of God.

Everything of man must have been of God first; (“The Imagination” 311-12)



All words, then, belonging to the inner world of the mind, are of the imagination,
are originally poetic words. ... Thus thousands of words which were originally
poetic words owing their existence to the imagination, lose their vitality, and

harden into mummies of prose. (313)

... while the imagination of man has thus the divine function of putting thought
into form, it has a duty altogether human, which is paramount to that function—
the duty, namely, which springs from his immediate relation to the Father, that
of following and finding out the divine imagination in whose image it was made.

(314)

- T, &F - W(poetry) ITMDAIEN % Fe bITHERICR BT 5, SIWVITARE %
KT LTAPHWDIHEEDSELELEAD, Y Lo TARTIE, BTOEMD
FETHLMITIRBIEWETRAD ZORYIDOEFELHR D B LMEE] . R
Anodos 235 19 FE THE 9 # ) H—Anodos |44 % ® H % “they were absolutely
young—those of a woman of five-and-twenty, large, and of a clear gray” (138) & %
R 5—2FORNEHEREELITER L, EAROE] 1T b fAEE
DFFFUCIESERRY 723 b, FERIC LA ZET 5 LRI ARBM IS TRk
T AEMBUE Y TS, 10

FT. 7T DOARD LM (the Beech) & 36 LR 7D the Maiden, ' Z L T3
|Z the White Lady 7 [FEARTOEE] IO LI TNDZ & ZB# L. Anodos
L DD Y TEORBIZEPE Z 2R A EET 5, €D LT, Anodos H
HHZORMRETHD Z &2, EPTMEDS RS DM DEDIERPIE~
OB OHIZERY | 2% TH S Zotk) the Wise Woman (2 & o THEfL S v, 4
RO RERADL T 2, FITiT, KL RAMB N OEERBENVIZE
K UT-1212, DSt o Tik S etk 1ICbEEE 35, % LT the Wise Woman
7% Anodos |Z the White Lady % Hi7Zz 2 HIAEMIE CTld7e <. K (4d@) G547
EELTROEEDZLEHED, M LD EIC RN 5HEEE 52
W21 %, ZMH#EZ Anodos EIRTERT LD TIERL | HLZEAT DR, £ L
THICHZMIT 5 2 & T, ZhE TR S ORI KD S (P2t F -+
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DR, EMBLEFEVICT 2OPAREORKEIR BN TH D,

I [HARTOZRE] (TN ktEEL 2 2 ﬁ)%@ﬁbﬂiﬁ
U. C. Knoepflmacher i&, MacDonald 1% %1% % f§i| 2 IZ“The Light Princess”
(1864)DIE DERIZ“an anterior state of being” DIRFEIZE D ZLFH, FHLIT
Y “his fascination with death and transcendence” (118)%# L T\ 5 & ﬁ’ﬁﬁﬁ'éo
B otERT 5 rﬁfﬁﬁ@‘&lﬁﬁ‘é 1. Phantastes ® [FEAERTOEE] IZH Y TIXE
5EBZHNDM, BIFEDERLEN L BATZAE~DEPEHEDIZT DD
TIER, FAUE, BRI 25 12 EOHERD> b1z < B 7= RIE—FIRRE O
BIRHERIZ T2 72 LRI L T B (139)—cfEde, 85 Bk THEAERT O
W DARAETE & Rfig 5 Ax 3, AMHMEFICAEFENDRIOFERL LR sh
WCRHND, DFED | FEADIRBIZE O b E L, TWICHETE
L. E%2EEXDD) ZRELIZLWVEEOROWRFFLORNLZ L BERENS
DTHD, LoT, KEITIE, KIEEDS REAERTOE] OHORETHNIC
RTERTR AFM LT /E 2 & TO 2 28 L 72 LT, Anodos 23 lci % % =
MOMRKT HE ST E XTI Z L 2EBR L, HENEE OEMBLE B
R PEERBLTFMETH D EPLIT L TITE 20,
i) The Beech
F7. Anodos 235 4 B THZ 9 the Beech IZDOWTELRET L, ki, %
MR & KRB SNBERRBERE LFEOFIT 5412 the Ash 7>5 Anodos %K
W, R RMER R E L S ERT M TH S 720, HERME L ORI 22l A
SIS TR, BELZIZENTETICHESRWEFETH D, — Ik
PR OSHTTIE, BHERA TSN AEMIZHY . KT 027 MY T
TR R LG TH 2 REBER [FEORM] L. BrEE2FHR LIRS
FDT 7 b 77 VBB Z ST TR L) LT, B
Lo TRW/ BN LT 535, #- T, Fairy Land T Anodos (TR}
PERY 723 2R L, 245 LU the Ash 2> 588> 7 the Beech (7 7 b« 7 7 Z )L
the Alder Maiden O XHBRICALE T 2 RHEM L LTROANR B TH S, Lo
L6, 32 bimCo@Y [BEAERTDOE] [R5 RALRFETH
5 B AR OIZEIZ 72D 7o WA Anodos ~D RO DFRE S D& RT 128



Hip2 TR & UTRMTRETIEARL, AMECBT 28I okt
WM M O —RELL L ERICET D,

The Beech |% Anodos % ZiiH H5F Y | RALIORHI R A T < LRI R
7B 2R L CHROBOBEROREL EX DR 2 BDOELHFETH D,
LIPS o, T TR ICHRE T, BVEAZAEEZ TIN50 0, 4 2
AU ADAEITH AR & BRI TR AR AETH Y, ks 72 the White
Lady R#IC TREAERTOE ] ICBE-TWD, T, ZORERICED H“anold
prophecy in our woods that one day we shall all be men and women like you” (29)(Z
HH 52 T D, Robert Lee Wolff 1d, A Y OFFAERE HEORN T4
MO E T T ILF—TDONTDE X “trees were destined to become animals before
they achieved human nature” (54)IZ5 & LT\ 5, & LT Wolff i, ARET the
Beech DNEM)DEFEZE WV TARICR YD IR ZRLTVD Z &2 T
IX. “It seems more likely that he [MacDonald] intended Beech to be a hamadryade,
and thus for the moment only to echo the evolutionary theory of the German mystics
while returning to the ancients for his main imagery.” (54-55) & {H. L& & {417,
ARKOEXYH, NOERERIZH D Z L E2HFIEBDLLTERH LD TAFRO
L) 120 IV EROFIZRH LTV D, i, Anodos 23 £ & i
T LE=E], 7 ORITE - 7245 & O % % “ At my head rose its smooth stem, with
its great sweeps of curving surface that swelled like undeveloped limbs.” (31, &l
BB ERB LI EIZLRADZENTE, ATHAIBLIIAME LTEE
NOHATEREE LT IJEAERMDE] [IEDEBEALND, 1P

The Beech (2 DWW TEELAHED DRI, M) THEAROE] [CBE 7217
ETHDEV) EEZMAT H72D, Anodos 73 Fairy Palace D [XIFEAF THEA
CEMEFILEEXEIS, F 12 BEOBRWVEOWGEEBET H0LENE
%o ZORTIE, KIEFMORD Y ICHEEZR > TV DM, FRATIZ AR
IR DEEN ST ET D, THEFHENEELR LITIT SRS, SENEH
DOPRJNERWICHRAL Z R LIATE, RELTEEORSERDRS, LD
PR & W o TR CIRAY & BT 5(84-85), ARAYI % RATIT 7= i, &
PPN FEHIZT have got a baby—I have found a child!” (84) L #E L CTH Y |
INBRZDORTORPEFERDTH D, BEIIRANTR > THBITIZIERM
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T5Z LITES, HRMRENY 2R, LB Y S oI B RSB
EEL TV LERDD, ZORTIIEMIBIT2HEEORLES & L
LIENTELD, £, KHEOBPRAYZ BT, ZEEYNRHICH
HET L0, RHROMWER D LIz BUEOAMIET 2 BEI O S 2 m
I B, A E RATHTFIAT < B O EEIZ DU Tegirl” T b “young woman/lady”
TH7e<, Mk % HEWRT A“maiden” & W IHFEEN DI b IHEbILTN5 2
b, AT MO REE - Am~DOFEMEDOES MR 2 HETH
5, LT, ZDOREIZ{ETe N & 1., At the Back of the North Wind (1871)C Diamond
MRIZEORIRET 5, NOAEFNDIFEORE L Bbnd B2 5 K
LFREDIFIET LRI E D, 10 72872 5. the Beech @& &3 “undeveloped
limbs” Bl)& &N DD & FEERIZ, Z DR DLMEEIZ DV T b “their wings,
glorious as they are, but undeveloped arms” (87)& EHL XTIV | HLEDL F
7o TREARTOR] \CHOEPIUER LTEAEZEZ TV D LB LR TMLT,
Anodos 1ZZ DED A& Z [FEARTDOEE] ORI DAENMN D & ST %
B2 %, #1345 I AR o oA N TER S DB, KES
< DA% BT DFHEREIZDOUVT Anodos 2B OIZ L7 Z £1E(86), 5D
ME~OBCK] EZITEN DS LRy, ITHE 28T T ey, &2
AR CILZ ORE—BROPIZRAY I QAT 25— L 13 R e DEENTT |
Thbb, (ERHPIC BB ZRFIIEN ) H BRI > TEEN
HZEICERT D, HOEZITH L TAXITEWIGSERT,

Immediately a dim notion of what I meant, seemed to dawn in the minds of most
of the women. Some of them folded their great wings all around them, as they
generally do when in the least offended, and stood erect and motionless. One
spread out her rosy pinions, and flashed from the promontory into the gulf at its
foot. A great light shone in the eyes of one maiden, who turned and walked slowly
away, with her purple and white wings half dispread behind her. She was found,
the next morning, dead beneath a withered tree on a bare hill-side, some miles

inland. (86, 5EFH5| FHE)



ZOBE T JER T & Z &2 Anodos [ F D KISIZDOHF K L TN D,
HIROIE Y . ZORTOAMEE-ERICL 2 RBEHE—IZB W TLIROK
BOHPREND Z EI2MA, BROF TO RO BIN/2IEE—B RO F
THRALE RANT 72 00 P CIEFSICEATZ Y § D IR L. BIHRIIANE
X NHETH SN B (86)—, Eiﬂtﬁ@@*-aﬁ%ﬁﬁﬁéﬁ@Lwﬁwa
. BREPBRE ZVMIHEON Z L amd, indo@y ., kiEEOH
T TREEOR THY ., MEs REERMOR) ITED 2L 2 BbE ok
HMTHLNR, RATZGTZOTEBR=R=LmDRLDENRY 2L RTHD
ThY, HEFEOHKNE - AmEtRbPRT L bEL LD, £LT,
Anodos DFHETXT 2 LMD F7e 5 FOSITHRHRAA L Ty = o & —
BIEEDOE 2 2 K LTV D, KEHDO LMD Anodos DI R « PR 72
GEEEUERENET, BOEHER LI L%, HROMEAE L IEhen
HRARAY 72 B FE B FH4 “the Angel in the House” D & Z 2. 5, FEEEL &£
fif & B D BR72E LWEERFD | Anodos 23 AEIHHESR £ 21332 T 7e < i
ZFEo TV D ERAEITR A T BRIC, $20E I H &2 H< L Thow bold and
masculine they must look” (87)) L ik, TENEZR [FEED R & DOHBIN A
biv, Uo7 U T EEmERE—IRKIE 7 2T VT 4 =IOV THEID
NRETRVW—pEMRON L 9, ERFEKRIC, 805 4&ZH Anodos DEHEL
T TRVENAZF S T2DIREETH D, WLITZDERIEATITIRETHAS
NHR, ZORTO [N IABMRATORETH L Z EBRBENTEY,

fir s FIK - HEAOBNRTROEICR S, PEENH DR L 20D D72,

Z O TIL, FEDIJEFESCJHIA 73 “an indescribable longing for something” (87) T
Y . $FIZ“When a youth and a maiden look too deep into each other’s eyes, this
longing seizes and possesses them” (87) & B DIRZFE LN IND, D%

SIE—HEICRD D TR, TNERHOBFTELS RDLEDTH DM,
Anodos |Z“it seems to me, that thereafter they are born babes upon our earth” (87) &
faam i 2, ANCEI A Lz, AR TOFAEIZ SV TD Anodos DEHEE
HWTAEM~OBNTFFHL AN OO E Y — R b b 0050180 |
MacDonald B &MEDE 7 27 U7 40—« iR E W5 X7 —IZEY AT
WHZEBRFEDND, TIEBRRT S, RETrT v 7 ELL OWRE
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(ZHEf &% the White Lady OH K2 BB S8 5 720 R OH K% L7
5EHE T BT 7282, John Ruskin (1819-1900)2% 7 ¥ = 7 /L CAREYI 72
L #F & 72 “The Light Princess” D i & EF DI TOKIBEIT — A2 bR T
51259, 7 LoT, FRIZOLK L7ZHE A HBUL S5, MacDonald {Ef
BT LMD a7 VT 4 =R ERMEILb > LHEEEH I RET—=
LEERD, ZTORDANRZNEENTZREERUARGIITELSL DI LD
87). 22T 3] NAREFRTO Hi=led) L RBELIERTH D, A
the Back of the North Wind TiX, REZENE A H L7 /UTHRONATe Z &2
A=) DAZ 77— L TP TODR, HHIFALEEZEY . BHO
KU AT D b O % BT IR DO BZ D FRIZTRUNAA TV D, FELIER
DAIZHE B S5 MacDonald TiZd 5725, 2L b DT E Y — NEO HER
RAEMBI—PEENHTNE WV RVWEE S N — 23 AIND Z ENTE D,
WOED AN x| FRCEE R OLEEIZ, Anodos WS ADH—E KA B 3 72 /&
—~DIRNENZ S 72D Lz L FERRIC, I3 TREER TR ([2)E 2 HM
) - FFR 722 A E D the Beech (& TARIORIEIZZ2 D 7o) &KFFD Z2h &
5, i Anodos (2 Hi%x > 72 K¢ & BIl4L 5 ECHITNZ“I may love him, I may love
him; for he is a man, and I am only a beech-tree.” (28, 31) & % 0 i LK 9 R 1T iR A~
TEY, BIBLOKRRKFLERAT 25, EBWETH, ARHFUCEER
HL &2 & LTHBED@E Y B OBRIZHABRERN 2SN TEY, ik
DORFFHITZIIEET 262 Bbivd, 7223, the Beech @ Anodos ™~
BUWIHZRD B0 1] LIFEARNTEAS S, I8R5 #541E Anodos (Z
xf L T“Shall I be very happy when I am a woman? I fear not; for it is always in nights
like these that I feel like one. But I long to be a woman for all that.” (29) & iR-_X T~
FTORTIT AR AN ORI Kb AT DICLTEY ., Zos o
BWLORPLETNDFEES ., HE2ET D00 LIV DI “for he is a man”72
NHTHY, ANBOFERE B M ~OENTELZTRND 05T D,
EWEOWFETH, FFAME LTEEAMND ETHEROIE, £TLHE
DR ¥ TIOVIREIE & L OVRETTICE E 5720, Anodos DEHEIC L
¥ “an indescribable longing” (87)% B & Z SN TEFDET 3] #Hx =&
LR, REORBIZEROND, KOKDYICEEFN TELKbbLRW4LE



HEEDLEPEFEERO T—FHMPERICREL 2 BN, 4=, F=
e BIRREN A —IRICHTLE L Ro e Y — RB7-8IZ AL H AL HERIT,
IR TAf] ~ORCKRIZ MRS NDEDOTHD, F - Lz RO TIRICHTZ
LB HEBTEL DD TH DA, Anodos 1 ZIZ-DV T H T almost believe
that a child, pale and peaceful as a snowdrop, was born in the Earth within a fixed
season from that stormy afternoon.” (89) & ik~ 5%, f%ix. A MFEAE)
HTHAIWDLDEDHIZ-OWVT, “if, when grown, they find together, it goes
well with them; if not, it will seem to go ill. But of this I know nothing” (87) & V> 9
JUZ NHHER COED R NS b~ 2, [FFRIZ, theBeech 725, ARID %
MR o 7o BRI D 0F 0 O NTZEE S 13T could hardly say whether
women were happy or not. I knew one who had not been happy” (29) & & 2 T\ 5,
L2 L7273 5, the Beech (T8 EICHERITIIRNRWOMNE LALRWA, £ T
HANHOLMEZ IR Y TonN EBNTN D, HRDOFENMENIT, ADOKE LTO
KIERIZBAERRAETIH RS, BLABAELNE LALRVA, BRI bith
TeHEHELZOWMDEDEEL LTHDDIZA D, UL, Anoods 73 Fairy
Palace (Z[A]2> 9 /INFDH TRV 7235 12“As in all sweetest music, a tinge of
sadness was in every note”##2%. “Nor do we know how much of the pleasures
even of life we owe to the intermingled sorrows. Joy cannot unfold the truths, although
deepest truth must be deepest joy.” (71) &V 9 Az, ANEIZBITFI2EREE LA
D)7 OEBEME B Z B 72 2 £1Z, the Beech DS HE & MR 5 1FE& DL
MERDLZENTE D, BEV N TE 2 E S Fairy Land T(55). Anodos
XA B Ot 56153 25 72 $O—1& 13 “my unfinished story urged me on” (31) & & %
%—the Beech D% £ 2 MEINAH > 12D T, LN NHO LM 722 > T2 KpIC
EZNTEZDARMEIZOWTHEHNWEZK ST H D D((32), i HITEWEDE
ZOKICBOWRFEL TRODEW, ZRENAOHETT ME< 20 ) AR
i AT D) OIFMtbRrolz, L, #£13 the Beech (2 A DA~
DERFFHERS SETAT BRAERTOEL] P OFRT 5 —8Eko>TED,
1 2e DFRVVEAUIAIEIZIB T D RS NDEM~DEED—KELIZ L HE X
bILd,
i) The Maiden
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I TREAFOE) ICED ORI LTERT L0, LLvteH
%53 %R %& D the Maiden T %, MacDonald X[ E % (L& b7z b4z
BEAERTEAHINTIY | 3 & 72 D0 F5E & el U7z o L0 Rk
PRI, EORBES L MIcd 2 LoRBESOmM G 2RI 2D, (EEDE
BRI 2 AR BEL 70D, B RIS, RA L A5 H OFEERICRE
S #U7=“The Light Princess” (1864) D (17 j%) & “The History of Photogen and
Nycteris” (1879)® Nycteris(16 5%) 1% = D7 —~ ZUFEIZRT 725 5, Phantastes
@ the Maiden ITFHICIZ -V FR I NN DD i & Nycteris [Fl£kIZ“she
seemed almost a woman” (65)TH V| [FEx LD b BRI &
SZ2570, ERIZET HHETH D,

BAPREHEEZTo TN D EBZXDNDEVRIZT, RAYIE RATIC
17 < OF“girl” T b “young woman/lady” C % 72 < [l# | % & E M 2 “maiden”
ThbdZ Lk, ZORTOAFIZET 5O REERLH KD X 2R
DR L IRARTZDY, Anodos 23 HIEE © 723 LWWER A R0 2 M A3 “a little maiden”
6HLEEINTVWEDL, FEOZENEREITHD, ZiE, oHMn 3 A
LTt E LT ey, EEIRERIZZR D L 484)% Anodos DFFAEED EHD
EFIZAERL TV DEDSHR SN TND Z LIS D,
WL BREZ LD BV, RRREEZAEZ TS Z 1L, Anodos D“She came
along singing and dancing, happy as a child, though she seemed almost a woman. ...
I felt a wonderful liking to the child—for she produced on me more the impression of
a child, though my understanding told me differently.” (65) &\ 5 SHEN D HE
FNivD, 1% 7cid her plaything and her greatest treasure” (65)72 & 4041 % K D
FRELVEREFFD, ZHUICEBHL TV AT TH D, —HEICikEZ#D T 3
HHIZ, Anodos ® (%] 7% the Maiden 28 A 72%% ., 1% “my desire to know
about the globe” (65) & #1 2 HIVT | HHOIFAL EHL L T, P RFITIRZ
TWOERZRALD i TENEFI>TLE I,

Anodos @ the Maiden(DER)~D I 7eITZIXR T T 4 TITZ TR
LA, FEX T AU the Maiden |2 [FEAERTOE] NHHLIEEE 52 H5H0DT
bolz, RIZBIFRANOLHEDOHERDICFHOREOEETHY . LV
L EEFET HERICELT S the Maiden D4k 7-1Z, MacDonald 23 A DK EIZ >



W TR 72 3 “A Sketch of Individual Development” (1880) D fic #JHA D IR HE—
BERAGOREBTHY , BICAETEEZ LR L TEBY ., BO(ERHD
7z SNSRI O BB L Y OFFFEZ RIZH B 72O AR 0 BERE(24-25)
—IZHEL L T %, The Maiden & [AAROIRTEICH £ > T /e i & LT “The
History of Photogen and Nycteris”? Nycteris 23& 5, M iI&TEMY Iz &
AT efE L Watho D FEBRIZ KV (FEF T2 A BIROH FEHIZPA CiAo B,
R LS 2WERICE T hivle, AETITROL)  HE)=24 L)
MABH D7D, SR DOB B H IO 2 MELITA L FEO T I EmD £ F
THY ., BAROTFEED DN TV EE R D, £ LTHRRIE, M52
ONTERHOT o TORPERZIZETE LG X TINDIHKITEL, £ Irbot
~HDZEERwfE b Lo, Ko T, “A Sketch of Individual
Development” {217 5 R & [7] CEEI A Ff - STV D DD Nycteris D7 >
TH Y . theMaiden DERTZ & E X Hi1%, Nycteris 1L, 805 HZERMEN &
TIVTNENZ LI K OARA TEERH D) = REAEROE] b H
LHE G 2 5D Z & &7 T=(The Complete Fairy Tales 310-12), '°

The Maiden & F 72, Nycteris & [FI#RIZ, Anodos I[ZHIE3" L THREHEI LTz
ZETHET %, 7278 the Maiden D& 13, BEOMZEE P HRHTH, 20
BHEICBIT 287 Va7 AREEHCOEREEZRILERRLIEA S, MER
N OIBFET D0 DB Anodos (ZH] H DB HOWT, Bl IEAEDE
P& TH % Roderick McGillis & John Pennington (£*It is an excellent example of
how Victorian writers dealt with delicate, even taboo, subjects. ... The action here is
akin to a deflowering of the young girl, a rape. And the breaking of the globe is akin
to the tearing of the hymen.” (66) & ik~ %, Wolff & [FEkIZ. “The episode of a
little maiden’s globe can easily be interpreted sexually: the breaking of a bowl or pot
is a symbol universally understood, and the girl’s preference for gentle treatment is
entirely clear.” (67) & {6Hii3" %, & L7 4ciX“a beautiful woman” (174) & 7¢
STWeleh, BREFI OGN Z LITRADLMET R D72 DR A% £ i
ALK bO L LTRA BN D D, £, L DERE & TEMI T
& DR Z RT3, the Maiden ORRIE TIRORNL O AN LA DT
L HR[EETH A 9, Marianne Hirsh X, ¥V o ¥ {55 Demeter & Persephone
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DY)k % “not only the story of intense mother-daughter attachment and separation,
but also the story of both the mother’s and the daughter’s reactions and responses” %
R TRYORE L BOYFE) TH 2D & LS 5 5, “This unique mother-daughter
narrative exists, however, only as a function of male intervention.” (35) & &84 %,
DFEY, WS TIN DR D EK (F1k L7z) BROWEET, BE0R
A, T2DOBESOF Hades D Persephone B2 L 0 [# 206 TH) oIk
RRIC2 D | B EWREVED D T E T O TH D, 20 Mzik) REE,
AFalZIT 5 THEAERTORE] AT 5, 7> T, Anodos DERMEIEIZ (HET
287 aT VGBI RMBEORAIERZRDLbDIELEZLLND,
Z D351HIZ“an undeniably sexual undertone” % 78 2 Bl DR DL Page 13,
“MacDonald, although working within the conventions of the Victorian world, was
not coy about sex and its potential both for good and evil.” (119) & f&fi 5 2%, #7)
AIIZ A 5415 Anodos DT, i Hades 7% Persephone (2%t L TIT - 72D
L [FIERIT, the Maiden D7z SILTWHNE Z TR L7RTBIZ T#h X ) %
Hlob L, EERLIEEBZOND, 2

The Maiden [FFH& L72FIT, & DA E| - 72 Anodos (2R &1~ Tl
D (174), HOITAIZIVEEDIEEF>TWeAEmPEIEH L TOkELZZ &
WorD, FhUE, B IEICHEER T 203, fdend TH S etk 127> Tnvd
Z &—1% 42131 have something so much better. I do not need the globe to play to
me; for I can sing.” (174) & i~ 2%—=° Anoods @ = H“The light and the music of
her broken globe were now in her heart and her brain.” (175)IZHH 6 TH D, B
\Z1E, ZAUE Talittle maiden”<°“the child” & RHL S LTV, B L7
ORI T 2D RADOIHIZHEE % L. “a beautiful woman” (174) & 5 & &
AU Anodos 1$ ], 23 EkZEl > T L ¥ 572 the Maiden 72 L 38R T 2 WM Z
EThd, HIIHEICUAIES 722 L2 F b THIH T, “now fully
recognised the face of the child, glorified in the countenance of the woman” (175) &
WARTWD, Az D BB CTldLd > 7223, the Maiden X Anodos (21 0 THE
ERIOE] PO S, RADKESNLRELTZOTH S,
ii) The White Lady

®RIZ, ARROX—U— R & LTHW TV S “antenatal tomb” (37)IZFH LiA



» L7z the White Lady IZ22WTELET 5, 5 ECTIRENOSZAAEIZH
Cid b=t & &> TLIE S Anodos i3k~ 72 ISR 2 223,
e DS & > THERL L 7= the White Lady Z 1BV R 2 DORWEED T/ & 72 o
TWATD, H&iZ7 ey NO—BHOM X % & 2 54§ S5 Phantastes %
B —FRORERTFLETH D, A TOTEY — Fnb, (RO TIE
Anodos & the White Lady D BEfRYEZ SS5INEE & SRR O ZL E B L, A2
W DIFAEZROTARE MET HBBEHOFANL LTOREEZRTHD
2RI Tz, B 2L Jung IRODLELEZ W T &G 2 80T 5
Joseph Sigman 1%, 4 > D e 72 215 “the good mother, the terrible mother, the
muse, and the temptress” (29)IZF M L., the White Lady % 3 DHD I 2 —X &
A3, Mz T Sigman (X Z DHHEIZK T 5, EWEOERMLIER TH D
Pygmalion = Orpheus & Anodos & OFEOMFIF R0, 19 i LIFLIFR 67
BIEEORE L L TOLMEDA A=V Th 2 KEADBK LR LT, “The
Marble Lady is, therefore, an anima figure, and the scene of her discovery seems to
derive from similar scenes of artist’s vision of his ideal in the work of Shelley and
Novalis.” (30) & 35%59 5, Gaarden IZ, Anodos & the White Lady <° the Alder
Maiden & @ {355 % MacDonald 73“The Imagination” Cifi U 724844 112>\ T
DEZ DT L3 Y —OkRIZHE 2 (“George MacDonald’s Phantastes” 294), Anodos
OB DL & S5 the White Lady % “his anima, the Jungian ‘inner woman’”,
BT & Y iU HFE T the personification of his Muse” (295) & RA% 9, Hil) T
Gaarden |, the White Lady %7 =~ & L CRIET 5 Z &%, Anodos 23 £l
W& T X472 2 & (fascination) & B KIS L 2 TERY 72 B ORISR & L THiD D
MEPEDOT T 2T T 2% L, “As part of himself (in imagery of the book,
almost his own child) the White Lady, like Anodos’s grandmother, is not an
appropriate object for a mature, sexual love.” (295) & f&#afT T 5, HEDITAIET
AR D T —~ M8 7)] % the White Lady (2% CTld 5 Zh b OHFFICIT
FEANE LN, TN RS Y the White Lady 1ZH.22 5 18441 O
e LT LIV —MIiE 2 2 R&ETIE e, P ke HkEx B2 ioetk L
L TR Z & TR DL ABUS T T2 ot e BT 5 Z LT
%,
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% 5 B C Anodos 23 O HC the White Lady {2 5 » 7=WF, M 4cid THEA
AIDE] ERBPENDEHEAEOHTIZNDIZT TR, #ik B &b BEE
KREAIZIR > TV D —HLITHBNE L EOBEI OM 5 % 18T 2 “the
white lady” DL, & % “the marble woman/lady” & &5k S H—7=8, AN Ik
F ol FEATRRRE L R E DRFEIS L S 25, 2L, Anodos 23%
e P UiA 8 5 HAE A B % “her alabaster tomb” (36), “her tomb or her cradle”
(15 ERBLL TV D, IS the Wise Woman D/NED 2 DHD KT 5
BT L RTH OB LD % RAF - TWDHIRE, %5 2R O Tl
2L DR AE % “the death-sleep of an evil enchantment” (148), “worse than death” (149)
LBV Anodos MEL & DOERZR T3E) ORENAHEZ L TRV LT
LR RTNBZENLHALNTH S,

%5 mOFHIIA I m < U IRDFFA Thomas Lowell Beddoes (1803-49)
DO*“Pygmalion” (1825)7> 5 DB R, Z OMAAICH LAY H L7z ktho
238 X Hi9~ D % £F-D Pygmalion % 4% L 7= “a strange, time-worn bas-relief” (34)3
MHEOEITI SN TND Z LB A TH HERIZ, Anodos 1% the White Lady
HHOBMPERE SNz - B 5 OB I TR U S ORI 7%

L. ZORFRTIEch J ik E B2 e et I3 X Tvieny, 2Nz T, 1%
1D W% & D4R FE & “In the death of dreams” (37) & FEOR, &K & # 241
& “primal Death” 38)IZEH M2 D BN I DH Z &0, L IZMIT TOr art
thou Death, O woman?” (39) & FEUMNT T2 Z Lk, flidc: [3E) & RN
fPEPmIHEND, L L5, Anodos 23, [FEAERTOE] THROIRY %
IR % the White Lady Zffit T 27-01C, RVEZEZ LI EFOF ATEL
ABDOHITTIIREYE THLH72D &5 TRENEZH A TWTZEEIZ Orpheus
EOWTRWESTZOFERICET 5, 22 TRHIRFZHES LB OHKD
Orpheus I[ZHARE Z b T S, WITAR DN T Tz B Y — RIZHEBEN
TS MR TV 5 23(37), Orpheus & 5 2133 Eurydice A XK S 572

DIZERA~Toc By — FEZBWH I FITIW by, 2 Zhid, 19
F|ZT the Wise Woman 7% Anodos (ZHRWEMT 728D 1 223, TEIZFEATLE
Eurydice & H L 9 & L TKRM L7 Orpheus % ot % | Sir Aglovale & %
DFE Adelaide D¥FETH 5 Z LI2 L U #i58 415 (139-44), The Wise Woman



. RENC TR 2380 | 8T Anodos DIRAEZ R L2V | HEICkkx 722 &
EHAEOE G 272035728, Sir Aglovale & Adelaide D BAf% ML Anoods
L the White Lady & B #H 2D LTS TRWEA S, D20,
Anodos DEKIZ [FE] BRI TN DD, RREC MEmE 52720/
EOREICR LIV BOKFHORNLE RSN D, MAT, WX
AN LITLIE TH5E ) O848 & S u(Walker 330), MacDonald 7EfTH E D
RGN R o2 B, 2 MacDonald 1E& TldAm & BBV 2R L,
AYETH Anodos DFEL < Fr/E & mEY 5 K 28 Z OFAANITIH S H LTV
5HZ X0, 2% the White Lady W HIE S L9750 % THE] OBEKLE
D¢labour” 35) E KBLL - Z &nd, ZOWHEIL FEA] 4 A—VITbH T
%o B LLEIRATZZ LI LY | Anodos X, RIEAR+F5TIEH D b DD
Kz b5 27 EENHESEZEEIZLENTEDEA9,

KIZ, the White Lady D& k%35 %2 5 | C#E% 25 | Fairy Palace T Anodos
DM 2 DB AR 2 BEE S R 7= BR(119-23)IC OV TELE3 5, 113, Fairy Palace @
LT & 5 JR[# T the White Lady DfFEZ TR &L, BIZRARWMEL & &
L&D, BhDRENPSIEOEE THRW TS, £95 LTHREHS
W2, U — AR Fb EFoNTUT 0 2 &< D H B3 1 OR]
WBENDDTholz, LT, ¥RFOER L LTRbEYZ Va7 it e Bbh
LETH DI & - MEEZ R T 2,

Feet of beauty, firmly planting / Arches white on rosy heel!
Whence the life-spring, throbbing, panting, / Pulses upward to reveal!
Fairest things know least despising; / Foot and earth meet tenderly:

‘Tis the woman, resting, rising / Upward to sublimity. (119)

Bands and sweeps, and hill and hollow / Lead my fascinated eye;
Some apocalypse will follow, / Some new world of deity.
Zoned unseen, and outward swelling, / With new thoughts and wonders rife,

Queenly majesty foretelling, / See the expanding house of life! (120)
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HFEENZEOREH < AFEL L TEESMEEZZ DT —~ &2 RDIARIT,
Anodos b E 7z, ZMEEMIRALT DA A =V ERERP O HENRS
N LVEH IR % H27 L C U D, Wolff [ X“This song achieves the effect it describes,
and lifts the veil. And no wonder! Few poems so explicitly and thoroughly erotic can
exist in English.” (85)& &> T, ¥HEL L TIEKBZRZ OEKOFF>= T 1 v
2 S%&4EHiT %, HelenaMichie (X, ¥« 7 b U THITIZ, SRR IE B 72
b A rOfENSELL 7S TUW 5 M (85, dead metaphor (cliché) X°
synecdoche, metatrope &\ o 72 KIRFEIH DL HIZ LV | HAZED HEMENE
DINTHD EFRL D, 2 il 21X, Michie (T TH%Z, —HTaEkERATD
HeMsynecdoche”id, ZMEHRE T HIEBIZT DI & TN L HIRMEZE
5 &Ik %, Michie lZ k5 &, Uy 7 kU T HIO/NGH Tl “language fragments
itself as it fragments the female body it undertakes to describe” (97) TH V| H—
niz TetE &k ORBOHIFRE Y 2 7 v 79 2% DL “a long, tedious, and
doomed project” TH A 5 Lk, ZDORbDVIZ, 1 D>DOHi%ENNT“the
imitatively synecdochal operation of concentrating on presence to suggest absence; it
detaches from the heroine’s body the hair and the hand and arms, isolating and
fetishizing these parts.” (98)% B3 L T 5, EAH T Anodos DFL T LRI
X% H 4, the White Lady D K& 3201 Tl- TR Y . H{EMERED
NTWDHEFZD0E LRy, LM Laenb, HITEN HIHE T the White
Lady DE&HZHNHITTND Z 0D L DHROFE—HEIFRZNTEY
ME VML DHE~NER SELRRH D, FIRL L7 4 % Anodos Idfih
D ZEEFFENTA13), il mBREET S TRE S5 (125) E. Z O
AT 22 O B {RI1E“1 cannot tell whether she looked more of statue or more of
woman” (124) T V| ERICHKEZFF o To LIRIC2 213, B IEHTERES
%@ Y the Wise Woman DB IANLEE & 72 508 e DE K2 BBUL L 7= &
52 & T [FHAERMDEE] NORIRTHERDLEo0NTEERTZLEERAL D,
%< OWIEE e %8 U | the White Lady (3 Anodos DFEHIZETH U |
BlZA A=Y arae52% [Ra—X| ORZRUEEZRFF>, Ll
26, [RIREZ, VEFRE O McGillis & Pennington 73“Anoods’s song acts both as a

creative force and a strip tease. It is remarkable in its erotic intensity. At the end, like



Pygmalion’s creation, the woman stands before Anodos naked and alluring.” (122-23)
LT 238 Y . Anodos 73 Fairy Palace Clk- 72ikixt 7 o = 7 /L 22 A A3
blzah T, ZORBWELOFERETEZHR N ETFL2b0THY . Th
CADE THELDIENBNTZZ &N D, ERITRMEZIT TR, ok
FrlLn, FEREREZTZHD, TROLA/MEIELEGSELFETHH
LD, FNEBEMLIZIFIC Anodos 1ERE T2 Z &M T, AlZANVE
IZAEE LILDERIZ/R D, 1#1% the White Lady % TREAERTORE] LTINS EH
EABNOMH L, BFREFRIETEMOOITFIENERLICEF XD,
HOBEW & a2 it U THRICA - A B ST OFEL 251203, F 1
BiCRER T DY . the Wise Woman DX %2 FF7- 7l 78 H 720,

I: T8k S %) The Wise Woman & Anodos— [FEAERTDEL] 205
DIESL
i) [HEAERTOEE ] 12/E D Anodos—{5: L7224, SE~DHKE)

ATEIC Anodos 23 TREAERTOLE ] IZIE D LM E2 W NIRIE LIz (Z D& -

MTEEZ ) DERHUEN, BB E I E-TEY, 2 I bR
ENDVENE D, AEITIX, Anodos OIRREE | TEF THUA S D8 D15
LTeAERFE~DOERENTE H L2 L L. T3k S 2] the Wise Woman 73
BT DB E BT 5, WOEM LIZAR, WEESREE L OBRY
DEESIZHAIZEN D, WEEIL. AL o TR ROFE %5 ik Stk
THRE DM, BT OEEFITA - 7= BRI “Perhaps 1 was to learn how my father,
whose personal history was unknown to me, had woven his web of story” & v~
ZATRER DM FEIZ D0 T b “coming down from strange men, and through
troublous times, to me who knew little or nothing of them all” (2) & B 2 Tk v | 1
DR L DBUE I NBEEIND, MR T, WOKKEOHNE 5@V |
WX DO MO T L S EHT, “know very little about [his] great-
grandmothers on either side” (5)72 & B 2 LD, WITIFBRBIED DT, I
WELIZZ e300, RITBRFBOFEFEICELERTHZ L3, #ki

DT HIRE O OEMICE 21272 TH 0 (5), ERHIT DN T HIRKE O
BOBIZAASTZBRIZ, RAVORFIZEL oD% BOWHT OHRTH 5(5),
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b2 TNl & WL, BORNEHRREDHERD | S72LHE
Z B D, Lilith (1895)ClX, Adam DOFiZETH 5 Lilith iZM23E] > 7= THAID
)] L LTRBELERVE, MhbAME 52 bNTHEI X BIEHGEL
(200). B CAIED LD F Life in Death” (205)% /4 % T 7=, Anodos IZ Lilith
DRRIZEME G A ONTEFREGET D2 LTS, WEET T2 el
LW L7 I2iE, 2R Lilith ICB U 28N A5 &5 4 L 9, MaxKeith
Sutton |, Heinz Kohut ¢ H £ /0LEESIZ 5 H L, AR O 5% L 72 5 “cohesive self”
ERENLT B DI MHAOEE % RT3 RO RFEIZS K& L THe grows up with no
mother to serve as a ‘mirror’ and help him gain a strong self-concept by loving
attention and encouragement.” (125) & iR~ 4 & ¥ 7= “the lack of ‘mirroring’” (125)
EHHET RO E 5 2 517, Anodos I3HERE & L7z A EOMWARLE
RIER I EERAEET D Z LTl o 72 LR~ %, The Wise Woman (348 O i 23 T
X 72 T2 “mirroring” D% E| %2 7 L, Anodos |2 H O & #EL S W TN
by s e REAEROR] ok 5,

Wens TREARTOEE] (ZELD0F, EPTHRR SN IO AL LD
TE~DOERENC R D Z & AN TE 5H(69, 134-35), The White Lady % [FEAERTOEE
ERAINDIENLOAENOHMER->T-HTS 3] MEERKBREA TV
(38 39), AIEICTIR~7Z38 Y . AU Orpheus W72, E§ 5 A FEOIRRED

AWZEE SFTZNEW D THEMG ] ~OFEWEBCROENTH H DM, Tk
AT BT BED A FIC > T—HEICIR Y 2o E W EE L DI
L T35 (38), i DER Y iF“the very death of dreams” (37)<X>*“the death-sleep of
an evil enchantment” (148) L RELI N TWADH Z &b, M OREHLEIIIEICN DI
Al ER R ST 50728 b E & K 51X T, Fairy Palace T“TOUCH
NOT!” (113) &\ 9 4% T DAL Al > CTHEE (L L 7= the White Lady D& {A %
XD LI LD )Y Anodos % “You should not have touched me!” (125)
Lo THROFzEo Tk, WITREBRKED TRE D, IRCENE LI
RCHERBEZZE DI L IR UNAT(134), R D McGillis & Pennington
I, %E1L MacDonald fESICKIT 2 EHET —~THDH L LRSS, ZO5MH
I 2 T“Anodos attempts to kill himself, which in MacDonald’s world defies the

sanctity of death as life, where death is something that must be earned after a journey



through life” (135) & #5479 5, HOITRIL, AITENTIEIZMD D L) |
MacDonald 2 EEMICHE X TW2AE HFOMBIFITH Y | Lilith OFEREBT
Vane 32 9 | A& D DIZIEIT Eve DIEDFIAT OEFTL LR LIS
D RIEN TN D EANIZIE L 5(224-25), RYOEBRTITAEZ TV ARV, RiE
FIRFEORRIR A% & D Anodos & E 72, [FEARTOEE] ORI LD NE
WHED,
ii) Anodos % [FEAERTDOEE] M OFiET 5 THK S 2ot the Wise Woman
T8k O 2otk DI A A=V L F o TEFTHNENEDIT, FU vy
MEE(RFIZ Homer @ Odyssey)lZB1F 5, BHEZFHEHR L, RIS ES 7 7
L Ty INVOMTHLEA L —THS I, LpLRMA G, the Wise
Woman (XK 5 Z & T Anodos ICEFIRCE O & 52 BEZTRTHFIETH D20,
TA L=V OIS T 7 b T 7 BV L IEHBRRAECH D, LI,
TD/NBIZH D 4 DDFEDN 3 DODFEN S H ThR % 22 iR BR & R TR L DFFIC
R 72 Anodos IZxF L TR AN TRWENT 72 KICHE B L, i & [FEARTOZ]
B L TR A BT 5,

Anodos [3E 7z D/NRIZH D FED D TR % 728k % L I OZEITIED DY
ERoT2D LR C~—2 DM WEENOE LD ~FHZ LN TES, MO
ETH DD ELITFRB DZENT-Z D~ — 712DV, McGillis iE“the idea of
an open circle” % B35 & D TH Y . “The sign [of her door] suggests embrace,
but not enclosure.” (“The Community of the Centre” 56) & {5595, Z ik
® Anodos {ZxtT 5 LB A BLRLTEY, WHRFEREFEOHKTHLHD, 1
SHDEENG 72 Anodos IZAERFRIZE Y | KOFEHOMEIT  THEL
WEOZE L WRE 2l 2723, & OB & D IBRATA Y OB LA 75 25 TIEmE
L, ZOFRABNNTHIE LI Z LT BEDOHRFEOBERRE L1
%, Ji> TH7= Anodos |25t L T the Wise Woman (F“Form, with its brightness, /
From eyes will depart: / It walketh, in whiteness, / The halls of the heart.” (147) & &k
W BEATE S b BT 28 OIFEE - B R Y ftlf 5 Z & &K 9, Sutton /X Kohut
DRI T M L 7253 5 “any progress toward healing depends less upon
interpreting the old experiences than upon ‘repeatedly’ reliving them” (127) & fi5 4§
L. the Wise Woman [ T B2 s DRRZRELEZ R Lk~ 5, HDOIEDR
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RRE S 2O TR &V ) FROFRIE, MERROWNIZ A2 D42 1 ER

\ZHE X Anodos DEM LT EIZER > TV B2 650, ikoBiT
I LT 7ol E & hie L TR OVE & (relive), s2NAH OIS KT 5
L ERNBEST AL, LD G 2 FANGNDHEITIR D,

2-5H DB G 72 Anodos 13 AEAWEEH T 5 LIBWENT TV 7z the White
Lady 73, Sir Percivale % EbE 25 TDFEZ LW FEELEMD, The Wise
Woman & the White Lady ¢ # B> the White Lady D & {APEIZ DWW TIIKEIT
PRI 5729, T 2Tl Anodos 7% the Wise Woman DFKIC L VW FAREZ &%
fERIZIR~ 2%, 46 the Wise Woman %, Anodos 735 5 & E D5, 372
DB E AT D acistern of love” TiX72 <, B & 5 % Z“awell of love” (150) T
Hiv. EITRNENT B, ML D E BV 7o %13 “loving the white lady as I had
never loved her before” (150) £ J& U 5, Z OFOERIL, Al L7Z/NEDO~—
7 H33K 7 “embrace, but not enclosure” (McGillis “The Community of the Centre”
56) &\ 9 the Wise Woman DAE~DEIZ HFALIL TV 5, 41T Fairy Land T
FEILL) 72 FEDARRBIZ D Anodos 1, “I knew now, that it is by loving, and not by
being loved, that one can come nearest the soul of another” (191)& 35 %, the Wise
Woman 2> 6 FA T EOEEMZ S L T Y . A X2 ove that healeth” (192) %
REDLHICR o TWD,

3 % HOBEZ 72 Anodos 13, HDOITLANTE LR S5 —R D A7 the
Beech @ TARIO LM/ o7 BTN DTESH D h) EORIVITH LT
2 Z 7= N#¥“one who had not been happy” (29) TH » 9 —DFELH HF D HD
HEGND, T, REZXOH DTGB & B 5otk z B> Tk
DIE~AD & REFER I LICEFHRITR->TBY, Xy Nl
ST DOFT AT, Ny Flid“atomb” (151) ThH V| MELDO I KNP HTZVK
HALEDL TWZDIR LB EL o TWH I EETRBTHEA D,
LU, vl D Z&ZE T 5 407- the White Lady & 136 IRAGIC, 134 e O BE
R EH LI > T2 FRRITAN TV D (151), ZORMIT, SEHOEE
B, PRIV, FZTHEBECTZENNF A0, JJROAME L <
WeDFERD FITHORERTIERW L HEB SN D (51), AEHOE 1 T
WARTAE DS A E ORIz, BLEMRO N % & DB ) O S 134823



MEERTOE) (CHE D RERREZES DERO 1 OTH DS, #IT the
Wise Woman DF[ETH S DFEICHE A 5 FNTE T, BRELEOHELRD
D EAES T CHMEHFEDIZ LTV Anodos (£, A4 CFE~DRBIN A < B
(151-52), AT THEZ -] EEIRRICR -T2 & — THEAERTORE] 2
HHBDTVWDL—RNLEBERDIEA I, Ko Tk Anodos (2, the Wise
Woman (%, FAZITE - B LAHOWGITRL BRICE DV 137 < Hi - &2
BOWHIIRELT 20/ BEORITFETH L Z Licfii, EOLELAIC
MHeZOMDEIZHOWVWTIKD . £ L TIHITRND NE SO TILAR < “the
pangs of death are throbs of life” T V), JEL T & 5 L EIFMm< | “... the dead
ones smile above, / With hovering arms of sleepless love” (152) & &\, i & 76
5,

ZTAVE THFRZ - 15l L7oE % 4 X T2 Anodos 13 the Wise Woman D33
B2 REAERMOE] PO S, LOXSEEILHOEFEL DR AR
B0, BRL@AzE o AFEABOE LR ZL—%2 27, EToHD
M2 9 RPN AREEORNE R 55 553, {1 “enjoying, perhaps,
something of an evil satisfaction, in the revenge I was taking upon the self which had
fooled me so long” (187)& B X T\ %, MAH 8 HURER A TV 5]
ERERIC, A TAL 28 > TOTIDROERREDIIEOE Y - Kko a7
LEZbN., ThEEZ 5 L 92 Anodos D1TENE., MacDonald 7% Unspoken
Sermons (1867, 1885, 1889)D H d“Self-Denial” Ti U7z, AL LT 572Dz
HHEOWICHLBEROACZMELITBESRITR L2V E NS EZITEHK
T %, Z D& 21T the Maiden (T T O PAIREED & fif it S 72 B4 D Anodos
DZZE“Doubtless, this self must again die and be buried, and again, from its tomb,
spring a winged child; ... Self will come to life even in the slaying of self; but there
is ever something deeper and stronger than it, which will emerge at last from the
unknown abyss of the soul” (176)IZ 6 i 515, AFEBLOFEZIT the Maiden (&
RIS NI DHIRETH 5720, OTENT RIZFIH LIS DRI &
ZITERON D, Lo T, FHud the Wise Woman |2 HE 9 BIICER S 72D
BAREE L I HAE L, (RROBCEZEELEICN LTREEL NS EE
DEARRI D OTEMRAY I E~DRRETE L IR E D, ZOfNT 3] 202
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BROWRREIZ 72 o TR, I L CHOAMERIC EEh) 228
25, WO UETEHMULWERMIHEEZRMSELCLEED LD TH DH(192),
Anodos 1%, the Beech (ZFEWIIRND LIT-oZ VEZ NPT, LA
EEWITH B 72 2O ON TR E AL 2L (194), LA LR 5, B,
38 L AT EFEE D ICRIESILE D IZ72 o 72 RFIX,  the Wise Woman /)
BOGROBEHTWA 2T ORRICE T TV D, AT, HOSEM OB L
D/INBOANY AD~—27 BF 25 HFED 5| 4131 shall find it one day, and be glad.”
(195) B 25, BIEMHRICEDN D 3 FHOREDLJf- TRz Anodos (T the
Wise Woman 733K\ VENT 72 3RICHA B 722 BE 1T . 21T Anodos (242 & FED W 71T
MOELIb L, WBEMICEZ DR ERDIFERDTH D,

III: The Wise Woman & ZetEiE—72 Mg & AMmBLOZFEAE L
i) &G —HK, BREZBDELF, £ L TEME

TG N EMOAEICHEST 2@ % & LT RMT MacDonald (2 & » TER(E)IT
MOBEY & B bITEMICRB L2, KEEZRLIEV T ETARHNS
KEODSHETHIZ LIIFMmTHRAZEY THY ., ottt ansd
Fairy Land %% & L7z Phantastes DELZIZ R RVEHRTH DL, AV
—URUVT =R, AV av—XEWolt Kok ZIRHEHEICESTE
SZLUTMNFERICE D & FIC K 2FRITEBEER(H L4205, F2M)., &
MWEMAGEFREZR T 5, 2, EWIEZF OG22 DI 55 (9-
19), AHiTH, [ L) BOFZO LD LHRONEOW T H ZHIT 5
23, ATEICHEL L7z the Wise Woman OFKIZH 5203 TH BERIC, M A1 33K 5
Ty e T 7 ANVTIEBROD, EEGEOBIT AL FHR L THIRE 7269 13
OF ] TR TE] 20720 LIRS ELHERLDOTH D,

1%, Phantastes I3 Anodos D4 7] « BKICIER LT, #EDFFA L LTORK
FEOWREL L TEZR I THKT=M, MacDonald 73“The Imagination” G484 /)
ELME UTHATWADETHME IR NnEERTHY | 27 RIETH LotkEnia
BN EERBT HHFEE LTINS, ZHUIHIER CTHEm U722 & TiEd 245,
8 2 H 9 & (X, Anodos |Z Fairy Land D1 % 7% L 74 O 50k O AL FED Ml
OEGOMITH Y | AT L BIRFE D i 2 52 FHENTHW 2 b LN Z &



2 4§53 Fairy Land ~7 < B Z DIFEAEIC DWW TRANCAN =DM K TH
>72Z &(5). %A Fairy Land TR FINIHE > 72003 LR T < SRR O L% 5
SFHRTH 722 2(9-22). 2L T 2 DHO/NRICET 4 NFHEOHE TH
TRIZH (R BT,/ () =813 - BRY% Fairy Land - 812V 5 =
VHE—RIR TN ENTWD Z L (49-56)TH A H, N LTtk B0
TR BEN Y 2R RIZDHON, WO TIEERICERZ S TERA
otz TR &tk) 7D TH D,

(RS 2otk ) 252295 ECid, EFTEIERNZR b0, ThRbbililEn
FOEEMES, ZNPAREZEDEL2LDOTHD Z LITHEELZL S LENRE
%, The Beech 7%, Anodos |Z“the sound of a gentle wind amidst the leaves of
a great tree” (28)Z B WE Z ZHBH D TH Y, “like a solution of all musical
sounds” (29) & £HL XI5, The Maiden DHK 1L, “Like a living soul, like an
incarnation of Nature, ... It bathed me [Anodos] like a sea; inwrapt me like an odorous
vapour; entered my soul like a long draught of clear spring-water; shone upon me like
essential sunlight” (173) & V9 BUZ HER & Z O L O NZEBITHE ORI b
%, The Wise Woman DL, FEE W=7 H 2 BIXEE L 720 “the
sweetest voice I had ever heard,” “such melody” (138) T&H ¥ . FEART CTix, FEH
ALDE D3 “sweet inarticulate music” & 1EY | ZN B 2 SHE L 72 V) | “A great good
is coming—is coming—is coming to thee, Anodos.” (195) & #1258V #iF7=D T
bole, ZORIT, HLEOHFFETHAREIML SHD L IITERMEZF
21 DT %, MacDonald 23 Phantastes % “fairy tale” & I’ A TUN 2 DI SEIZaR
N7, %3 EERR“The Fantastic Imagination”? H1"C“The true fairytale is, to my
mind, very like the sonata” (326), “Nature is mood-engendering, thought-provoking:
such ought the sonata, such ought the fairytale to be.” (328) L ik, EDO 7 =7V
—T A NDFEOBRE DE 2RO E BTN TV EITERICE L &
9, BIZIL., BHOIEM % “broken music” (329) & I L TRV | A BMEIC
TR G - BIEICHF AT D EREZ B L TW2Z L3 gibh b,
Lo T, “fairy tale” TH DAIEIZBNT, O HAREZ Bt B2 E
OFICHZME T 2 LEMTAATHLEEFR D125,

1E, ZHVE TR Z Tk the Wise Woman & fth oD ot & @ EAIC



The “Antenatal Tomb” & #k 5 Zc#i#—George MacDonald > Phantastes \ 233\ 5 e Bk, Z L CAEMBI—

DNTERL TT NS, FFEAELUNDOEMEORKONEFIC OV T had
RHEZ LT (L] OFT —~<EZRDT-\, BT the Beech (2D Tl
B, kb FE7z TS Lotk) TH Y, Anodos & eI HiEs - 72 IRF & Bl 5 IRF
IZ, “I may love him, I may love him; for he is a man, and I am only a beech-tree.”
(28, 3 LMV LK D BRI R TV 5 E, HRICEHOBKZ BT TV D

P H3ME—F 7B/ L7238k T, 1% 4131 saw thee ne’er before; / I see thee never more;
/ But love, and help, and pain, beautiful one, / Have made thee mine, till all my years
are done.” (30) & #X 5 , Gaarden {X“The renunciation of the Beech-Woman, who goes
on loving but doesn’t cling to her beloved, parallels and foreshadows the renunciation
of his beloved white lady that Anodos will have to make later in the story” (The
Christian Goddess 29) & iR}, the Beech D% D & Anodos 73 Fairy Land T

LI 72 5E O IR BE THIEE L 725 O BiHi“love that healeth” (192) & DXL % f5 1
95, Mx T, “tll all my years are done”i%, 4D K] & LTOAEMER
L, B oEFESEWVEMPRELIETHERELES TFOL—EINDZ L
TIEBRLSET L2 L0 X NEE T 5 L 1> 72 Anodos D& Z.(191)
L 2—X, ZOBRAMOLIEE LTEENTZ & W) R DA fm~DiR
WEN A FAID OB HRETH A D,

F 72, Anoods /% the Beech DK% “a strange sweet song, which I could not
understand, but which left in me a feeling like this” &\ > TFB{L L. £HiZD
VT cannot put more of it into words” (30) L B < TV | L OEMPEF OF
FREBATL LD THDL ZEPRBEND, =7V Fa—N7=I=UEiE
L 7= Cixous <° Julia Kristeva, Luce Irigaray IX, BEfFOFEREMSREICRTLT
D TLMEDOFHE] 2R L TOED, AMEOLMEER R S . ST 200
WEECTH D | BT & - Bl (feeling) 2 1 < b DITFT H X% bt
HEELHIL. Cixous LRARET L2/ VFa—NT72I=ZHLDEE
257259, 3 HIZ, MacDonald 1B Clid, R ME, RIS L AICBED
LMMITBEOFHEEBR b0 L LT LR LIERIAINSG, ZORKIZHH
DX At the Back of the North Wind C Diamond S S3E{L L L 5 & ?B%‘VZ}T
W JNOFRRS Lilith T Lilith 75 A& O H B LY KIZOW TR~ @ O 5 3%
IZCTERVWA(144-4)TH A 9, TNUHIIFE L EDMMICEAD L D TH -T2,



32 [E£EIZ. the Beech Ok - 7= k1L It told me the secret of the woods, and the
flowers, and the birds.” 30) CH ¥, L DOKEREZ 7255, Anodos (ZPUZED
WO 2B U, FHERNGESE TONEEZSLETERZRELIZIE > T
W5 ((30)e APETIEE 12 FICHI B2 ThH DHRIC, WUF L AEENFEOMIT B
T 572, the Beech X H A% b, HHMAFOF CTHEIHRL WK
WO ZEITEoT, BITARRSEMOMMETR N T-EE X BN,

RIZ, the Maiden & TEk D Zcth) & LTHBET D, 1 HiCik~72kkIC,
Anodos ([ZERZ B LI TR L7, 4 % TERITHE > TV & REESS)
& A DI BN DERIZ 2 D (174-75), 2013 “sunset” <P “radiance” & R EL S 41,
KIGDHD YT B RNGITIC K E 726 LTAX ZRWHITFEELE & SH
1% (175), MacDonald %, %t & 48#% J)12-DV T*The region belonging to the
pure intellect is straitened: the imagination labours to extend its territories, to give it
room. She sweeps across the borders, searching out new lands into which she may
guide her plodding brother. The imagination is the light which redeems from the
darkness for the eyes of the understanding.” (“The Imagination” 315) & ik~ %, 33
GADPNRPHEFL LTRASATEY, EIZ, teRIAShD &t Tﬁ(
IZE 5> TAZERNEL the Maiden 5T ThH 5,

Anodos & the White Lady, the Maiden & Anodos DBAfRMIL, 5] & Rl
ﬁé%@??ﬁ“‘o% WHCIAD BN EETIC L > T TEEFAHIE) L

RCHELT 22, TOEBNIFEITKAYTH S, Anodos 7% the White Lady
%ﬁ#ﬁ L7 B Y — RIZEIIF BB LD H DO TH Y | “Anodos’ desire,
the male desire, is to free the female in order to reconfine her to his wishes” (McGillis
“Phantastes and Lilith” 42) C& % DIZ%f L. the Maiden ®#ki%. Anodos % %D
Z TN ThH Y “lower self”72 & Afgsind T LIRTBEORIZHALAD LN
TOIRBED DA S, e D WG - A S, T EWAE L THDO A%
BT D72 b £ D, HlTeA L— IR SN D MBS 7
7 b 77 AMRIZE T E B RV B B OER OB & L TRIRIIZ
RMEns Z LIFTERW—RLIIB A MRS 2 LIk, ERBET &R
Wz R THEERDTH D, McGillis 1347 %1220 C“Her suffering has ‘uplifted’

her into the realm of joy, and she has become a complete poet singing songs which
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‘do good, and deliver people’” (“Phantastes and Lilith43) & R34 & L2, Hélene
Cixous 2R L7 L HEFFAORIZE LU S b D% FLH T, Cixous X, “the
masculine-conjugal subjective economy” (259)D H1 CAcPEEEIX “HEHICIEPTI L, #
—IERDBRVWETHLEHO a2 RDUIR SRV, ZL & FRFZ, 2ok
WFEHMEL YD b@ENAEE DT LR DR/ LI TH > THNDH DT,
BT - FFNT - NREL THUE LN % (“grows and multiplies™) & i~
% O H & L T“Unlike man, who holds so dearly to his title and titles, his pouches
of value, his cap, crown, and everything connected with his head, woman couldn’t
care less about the fear of decapitation (or castration), adventuring, without the
masculine temerity, into anonymity, which she can merge with, without annihilating
herself: because she s a giver.” (259, TRFGIHE) L a2, Zauik, BORHR
¥ 2 01T B & % Sir Galahad (272 B Z S0 ITIR - TV Anodos & (35t
FREYIZ, RUNC L TWEBRE I SN b OO ENE BITRNLE LT,
BB L TWIE LWE & EH%E B & ITHE L7z the Maiden DRI T 5
ThHA I, HIIsLicRoH EN7=%IC8EZ B E4H T Tl am what I am,
nothing more.” (176) & 155, i IX B OHITHE Lt e e B H OHICH
DLOTIFRL, Thae A&IZE 2, #Tad o, £ U THELIT“Now I
go about everywhere through Fairy Land, singing till my heart is like to break, just
like my globe, for very joy at my own songs. And wherever I go, my songs do good,
and deliver people.” (174-75) & Anodos IZFE Y \ ik DFINE/HFOLL DAL D
HFATL DI T ITE B E D, The Maiden (34 032X 1L 72 572 WVEOE
Hi“a well of love” (150)<°FEf% 2|52 L 7= “the love that healeth” (192) % A8l L T35
D, O ZLTAXIC 52D FEROTHS,

ZNTIE, WLOBMONEIZEZMIT TITZ 5, 1 FHOBITR R 5 KM
WZOWTOITH 5, Anodos IE, LA TR D KM E A — Lz & 5 BRE)
ZAES TR S T Iz L. BB 72 5E D #4124 13 “Now that I lay in her bosom,
the whole earth, and each of her many births, was as a body to me, at my will. I seemed
to feel the great heart of the mother beating into mine, and feeding me with her own
life, her own essential being and nature.” (190) & V> 5 JEWZ S D[ Z DOFAV % AL
I D, FAITK LT the Maiden 1%, JEH DO Z & TiER<, TbEZZ LT



BORT 2 I, B LT H O LIV R RE 722 5 KO FF~T E 0L < R
IZE V), “At least she will press thee to her knee, / And tell a low, sweet tale to thee,
/ Till the hue to thy cheek and the light to thine eye, / Strength to thy limbs, and
courage high / To thy fainting heart, return amain, / And away to work thou goest
again.” (174) & . FEWVEHIIIHOBMICAEE 2B E 25 KB 5 2 T .,
FEME R E~AN R D Z 2O EITF D, O THZIT Anodos ZHED D

MEFNHE) £ TEY ., ZIUIEDSEDIRY ZIR 5 the White Lady % #kiZ
LVIFOEZ LT FRAERTOE) oMLY — FE2F3 LTS L
FZ2 5, 2FHOHIEL, NTENENETEILE D 2, RZIFLEITIZR T 1
DO“home” (175)ThH 2 L, £Z2 I TLHRUI ZBRTWD, ZDOHKD
2% | Lilith T4 TOFR: Bve M3k > TH D (228), RIEGE/2 2 & 12 Vane 13“...
I thought I had heard the song before” (228) & b X T 5, FMEFEDIETH U the
Maiden OHKNEY B 7= DIX, Phantastes \ 235\ D L OEENES,
DD MacDonald DFEABLO T AR T HDIELRTIES D,
i) M3k 5 &ctk] the Wise Woman & 2o 5 o> Sk,

Tl AR TR O EER THK O &tk Th 5 the Wise Woman [Z- DV T,
EFM O LRGN & OEBICER L, REOEESE IR EETD

T L TR DEMBLE LB OW G ICH B E 2 IMA D, FFIZ, the Wise
Woman 7% Anodos (Z the White Lady DAY D% % B TZIF AN I,
WD RIC L TFAEL o T T L ZFE L <R T Do MEEED BILR 2 Fi iR
{ Z & T, Phantastes THZ INTREFEREZR 2 -2 oHDE~DE X
Zo AR U e O BRI R 22 Mg i E 0 I L TT <,

F 9", the Wise Woman & the Beech & O BIIZOW TR ~D, fERD
HRIMT, AFOEMCHLIREREVT TORDOTTEL > T
Anodos IZ, the Wise Woman D7 238 2 2 CH Z B, “her face, with its many
wrinkles and its young eyes, looking at me from between two hoary branches of the
beech overhead” (195)% 78 5 DT o7z, Fairy Land DIEDIKIEIL, KK
B, WBNHEORREEZ LT T, b LZOARMEREZ THE -7
the Beech Tdh o 7=72 5. #4lX the Wise Woman & —f&IZ7/2 5 2 & TEH A &
B TR AL L7 FE L L C AR CEEL L, TAMOZME] 120 e
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WHEBEZ X EEXE DT

KIZ, the Maiden & DBID Y IZ5ERw &€ 5. Anodos I, LD A % &
H UAZAT o 7ol 2e & Hk - 72 BRIZ, “She went like a radiance through the dark
wood, which was henceforth bright to me, from simply knowing that such a creature
was in it. She was bearing the sun to the unsunned spots.” (175) & & 2. 5, B FE

RRHCEBRZLOBRILZZOWMDA LT 7 —THY, ZZITNHELD

F the Maiden DIFTENH 5 D& > TND Z EBMHIZRDE H 2 T 5, A
HiC. Anodos [Z4 X TV 5 4% b the Wise Woman 22X 5D T, fit
FEBRFICELAHTHO LA THAEE RS 5 - A2 8%
ARBIZT AHFIETH D LIk 723, Z4 & AR OFRHED the Maiden |2 HL5 1)
bILDDTHD, BICEHRTREZ LI, the Maiden DHi -7z 2 D DHITH
%59 % “the mother Earth” & “home”ld, the Wise Woman (ZJE{EL L T\ %, The
Maiden @ 1 & B OHKIZ TREZR 2 KHIDS M e DFHEERIE LAIFTHO LR
NIERETH | D IEICHOS—IRIT 22 o TEIZMN R DERICHE S 2RI &
FF T a low, sweet tale” (174) % 7& > 724KIZ, the Wise Woman /% Anodos {Z 5k
o TRDPEANE 5 2. WICEELNEHZH LTV, 2 FHOIKT
1. SV (wrong) 232 1) ALiE its curing song” (175)H 2\ E R RS TV 23,

Z A% Anodos DHE LA &0 9 k% 3k - 72 the Wise Woman DL &k 5,
Z LT, “home™ T A4 3%l W & BT TH LT, WHEb=AD &
VN9 the Wise Woman IZiE U5 & 5% L 5, Am%E#K\ EiF 72 the Maiden Dk
L the Wise Woman DIEIENE X S, AIEOEMBLZBRSIT-H 5,

%, ;%12 the Wise Woman & the White Lady & ®BE b D IZ DWW Tk~ %,

The Wise Woman {3 2z D/NED 2 D H DOBEAN S Anodos %35V 42 & T,
OB LI LM THY To b s a7 VA H O RFTAERR %
Ffo TIEUVR O TV the White Lady 23, 5213 Sir Percivale Z4iflh & 7~ 5 & Of
FHEOBEOETHY, EHOLEELIELY D, TORMELIIH LT
WY G-oT, MY BERIHEDO LT E RN OEE~LAD I, MitZ 5T the
Wise Woman O/NEA~E D 720 E > 72 Anodos X, IEIZ the White Lady O£
KEEZEDELIREENBOAY A= 2R AT 2O TH -1,
Phantastes DWFEM % T8 72 & RAGT Wolff 1Z, 7 A~ DR HTHIF



5% B>, “we shall realize that the knight is the father, ‘the better man,” and that the
white lady was all along forbidden to Anodos-Oedipus” (98) & f#fR3~5, Wolff &
FRRICRE M TR L E V., Rl Tt L8] OfEEZ%9 % David
Holbrook & F 7=, Bi+t:% Anodos M4, the White Lady %} & #£ 2 %, Anodos
MKTHLELE UK., BH% TH) L AMI Lo ELH=Z L TR~
7=“Let me, then, be the moon of thy night still, O woman! And when thy day is
beclouded, as the fairest days will be, let some song of mine comfort thee,” (149)% .
Holbrook [X“This cry of Oedipul jealousy is virtually a direct expression of the infant
MacDonald’s claim on the dead mother.” (228) & fi#fR L CIEHE ORE~D EIRE D&
PG ARD, L LR s, 2 O8H T the White Lady % 5 1 7 A
ATy 7 ADREDOHELE LTORLAMTOEIREYTHS D,
Anodos I3, Fg A Zc D %% FL 7= IK¢, “The lady wonderfully resembled my marble
lady, but was altogether of the daughters of men, and I could not tell whether or not it
was she.” (147, 5FH5I HE) L BR~<TF Y . Pygmalion Z7ifh & T H5EMED
HAROES Sz TREA ] ORMETIE RV, iK% B2 72 5@mo N o
L L TCOWADEERIHT D, McGillis 1%, Anodos IE“can only conceive of
woman as dominated or dominating” (“Phantastes and Lilith*43) T& ¥ | %13 “must
learn to value earthly woman for what she is” (42) & f5#i§ 9%, 4L E Tld“the
white lady”<°“the marble lady [woman]” & L CTH &2 i, BT Anodos O
FTAEMREMEICRT LD I my" BT N TREOEEE STV the
White Lady 7273, the Wise Woman OB /712 X ¥V | Anodos 13 &2 % T iK% £F
STkt & LTRIF AN TIMEZ B B D (value R ISR 2 e D TH B,
72 A AL - T NS R D IR % 22 < iR T, Anodos 23R D4
REMEREIBIZH > TELS RoTotk, 5 24 ETHOFBEICK TH 2+
& T the White Lady 23 FFEEBIAL D, 17213 “the lady I [Anodos] loved” (189) &
ShEiv, HARNETITH 2 NMERE AT 3o 5 Ta) *
[REA] LTI ot IREfofz Aoz L 72> T
%, FEIZHE7Z 2 HI72 Anodos D% % FL7- the White Lady (X“He has died well”
(189) &Rk~ A3 LT IR DBME DB D%, BIRICAIND Z & 2D
LB TW i &L DREITO, 82 BERTHD TORL ML DL KAl
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AWEEE X LS, £ LT, il the Wise Woman X° the Maiden D IZHk U
IZ L7223, Anodos MM D H K% BRBL L 728k O P T & D 11T, the
tender portal / Of the home of melody” (121) & £ XN TEK Y, i “He has
died well” &\ 5 S 31X Anodos DB % it 72 97(“My spirit rejoiced” (189))f~D
—FEOH#BLIK L > TV D,

BROWRBEIZ 22 0 HITRLFEE FE /20 Anodos 3“1 could manifest myself in
the primrose; that it said a part of what I wanted to say; just as in the old time, I had
used to betake myself to a song for the same end” (191) & & z CT—A% (X LARITAE Dk
F& 2DV CT“For just what the flower says to you, would the face and form of the
fairy say” (16) L 122 L T\ =—FEDHIZ A Y | the White Lady |2 H & D E %
FHT 25, FiE R85 213“0Oh, you beautiful creature!” (191) & S > TV 27 7
YU EFFoOTERICFAZ L, ZORIEDPHNTZOT Anodos (3% Z 2 E
DD TH>7(191), BIFEDIKNE & F NN FEE 5 B2 TThe flowers
seem a sort of houses for them, or outer bodies, which they can put on or off when
they please ... Whether all the flowers have fairies, I cannot determine, any more than
I can be sure whether all men and women have souls” (16) £ 8 _TH Y, L& &
IR, R & BEDSFE OV 50TV B, Anodos 1XRFE Tl 7V ASBR7Z 1T kB
Tholeh, WOASTAELEFERDAZ T 7 =12 L AMED7255, T
NETHEMERZRL 3] EREORHT 50TV = the White Lady 73, H{RD
AL T 7 —THIMEDELIICERL, TOHKRELL TN TR &
3. ANOHEEZBZAEDERL S EES2mRT LI WL DH R4 A
BLOBEEMEZ AT 2, 2 OHE CEICFET S E X, Anodos IZHbILDTE
T DTF(ECd o 72 the White Lady 2380 5 BBREICHRWENT T o —fi e E
N OB A ED H—FEO T#HHK] LeoTnd—I &, £ L THRICf
NHDOEFET, T bbb LT b TWicfiZen s ) Blic 7z -
TN ZEThD, WO DONEDPRALWEEL TV D OIX, Anodos DEIRAISF
1EE LTHERR O CRICAED B o R Z2 M oF L LTERT
NETHAHY, BREAZKEATHY, M ONLDEELRRLFETH
7= the White Lady (%, the Wise Woman OB 2 L 0 A4 % B2 I- 5 ik FH
BIAEL I oo D72,



i a

AR TIE, €K Anodos DR OIEHEFR « 51 & L CRIKIIZ R STk
T Lo % RIS B 22 U R SOOI M 0 B M 2 ik A L D BE AR

EMBLEROLNIT D700, EENLTOHRN/ HOBRTEE T n=
FED 7215 L 72 IR AE % H5 9™ “antenatal tomb” (37) & THK 9 2k 12K H L7z,
FP. FBIHTIE FEERIOZE] IZTHE > TWDHL#E% . Anodos 23U HNIT
fRIT DB L, HUETIIEBE &) FEEMOE) IETEFLE - R
R EEAETTNDZ EEMBIL- LT, T D M) the Wise Woman (2 1 ¥
Z b TAEILR D 9 R 2R, I3 AT, Ktk e g -
TENOBEBERAE O Z 1Al 7z BT, ZetEBEOMRICHE 2T 5 &3tz 1
X &ERND Z LT the Wise Woman & MDA Z R E Y
L7, MBI EROPCHEHES S 2 iﬁb\b‘z"b?_’% BEE O EHD
FRCHEICBE L T D071, £ LT, OIS HE 2T -k, FLiE
AEOERIZBEINT-HERLEDT —~vE2ELBMA ZENTEEDOTH S,

it

1 7EFRF @ Nick Page (3“One day for each year of his life. Anodos’s story in Fairy Land is

linked, therefore, to the story of his own life.” (271) &6 L TRV . ZUTFEITHIZEN

Phantastes % Bildungsroman & R EKD 1 >THH 5D,

2 Anodos 3% S TR O H D BABIHLADOEN TN DERL L, #KIiZ

Ko TE bt Uitk 1R C4the [my] white lady”<°“the [my] marble lady

[woman]” & FEIZIL TV D, FEATAFR CTH L% & ) ITHESDNRILOM—1R 72 ENT

WL AR T L D Z & Z{HE F“the White Lady” & & & T 5,

3 #%IZ Hein, Sigman O3 & S M,

4 Phantastes HiIRE.# 2 MacDonald 4 & 250> John Hill 23T < 7e 572 2 L I1XRATHF%E

THE<EASN DA, ARIEHRAI#IZ MacDonald RFEIITEH O THEREE LT
LITRORAM TSN TW L RRICEDbN S, 1856 FFICiT 4 ABDTTHY | ®&IZIE

FHDIRFL George MacDonald and His Wife %39 Z & L 72 55 5 Greville, 1857 421213
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U4 Trene, ARYEHRAECdH 5 1858 4RI 1L T4 Winifred Louisa, 1860 4F(Z1%¥Kk % Ronald
DFEA LTS, ZOBEIZ, MacDonald 2% Phantastes % AR L 7= ORI IE L | HIZSHE
L HEAE DS FIRFIZ R D Do T2 RIS 1T 7= T3E) 721 The < TAEMGEA))
ICOWTHELRT D2 LIIAED L0 ECEAICEND LB OND,

5 Shelley i%. “The Sensitive Plant” D5 2 #C THEN Z 0 th THEA 2 FFolf 2 [REARTO
%) & L C—“And many an antenatal tomb, /| Where butterflies dream of the life to come, / She
left clinging round the smooth and dark / Edge of the odorous cedar bark.” (24, 587575 & )—
KL TWD, ZIT FERMDE] & INLIBEOMHEZFT LWAREOBKEOW LT
BEDIRIZ LA O Tk “She”lX, ZOLMEWGEFREH~S—>0 it ahd
“An Eve in this Eden; a ruling Grace” 20) Cdb 5, Z DIMEMNTE < 72 o 7= BUCTECHE 23
I X JE LEe k13, MacDonald 7345 3 2 TEHEI RO FER Anodos 75 7= fEDIRKE I &
%77V UOIEEEM DD RN TREE S 2L Bbnd, hich, FUF
VOO T HET D & D REEE(“It loves, even like Love, its deep heart is full” (16)) &
Anodos S FELFE U 72 B OBEHLOELIRC, WL ADY A 7 4 OREOT 3 mifFEmIC
F, 531 % (“The Sensitive Plant” D% 3 ¥, Phantastes D5 12 )2 L 75, “The Sensitive
Plant” O ARNEIZ 5 2 72 BT Rk~ & CTiX7e <. “antenatal tomb”IZ{E H T HEHREN H
LHEEZLNA,

6 REAERT, BOONIZEIZN D E LTEOEKRTEE TR - SEORRMEN Lo E % E
& TV D IREEA £ 7 “antenatal tomb”|Z B D HIVTIREED Z & % | LARRIFIEAR I T3E4:
RiD%] L AARERLT D,

7 Anodos 13, the White Lady ¢ Z & % “the marble beauty who sprang from her tomb or her
cradle at the call of my songs” (115)& & L, Fairy Palace T DR A BB L L 5 &
J BRI, “Then surely if my songs sufficed to give her life before, when she lay in the bonds
of alabaster, much more would they be sufficient then to give her volition and motion” (115) &
E % TD, D the White Lady % 3E/FEARTORAE D BREL L, BH MWLM %
LBzt EWOHAPHEHMRZ LS, O ZOFEXIEL~DO® 7 v 2T VIR EE
PO AR~ LR | ZE B USRI R & BT B ORISR E TE 55908,
PERA Y K LFEH SN TRIZT—~D12Th D,

8 Fairy Land 23k % DA X HBLEMR L 0 b @k 0B ot R Th 5 2 &3, KIED
SRHAIC Novalis (1772-1801) @ Shriften (23 ) HE51E « FE TN OV TOIXDFI =0,



e b & 7= 4844 J7“Phantastes” 23 5353 % Edumund Spenser (1522?-1599) The Fairie
Queene (1590; 1596)7)> & ¥ 2L % 52 17 7= Pheneas Fletcher (1582-1650)7 The Purple Island;
or, The Isle of Man (1633)— ZAUI AN DIBEHLHRIZONWTOT LI Y AALRFETHD
—® 5| H(“Phantastes from ‘their font> all shapes deriving, / In new habiliments can quickly
dight” i) ENTND Z EMBIALNTH D, MEREFED M. Anodos 73k
£ %% % Fairy Land 13488 H OHR TH 5 L LTHER—E L TEY 2 1F McGillis
IZ“Anodos’s journey takes him into the realm of the imagination in all its enticing and alluring
forms. Although MacDonald values the imagination, he also follows Shelley in stressing the
dangers inherent in the pursuit of the image for its own sake.” (“Phantastes and Lilith” 39) &
{ZAAET Anodos 23RBS 2 88 T) DRk & fEBRIEIC SV TS 2,
9 Phantastes O H T NEED K O IKIT A THESTTH 5729, MacDonald 7333 T
Uie, T&TOFEDRY] ObOTHY | HOAKEICHEST 5 NHOBE Tho 8K
N LY ERE Sz poetry’ 72 & AT, Lo T, LIEART Ik &EkTDHD
DIXAETZ Dpoetry” T %,
10 ik, 25 19 BICBRET 2/ NBICETLH VA OEE L0 Z & 3 H L the Wise
Woman” & 5 KT 5%,
11 P4, Anodos 235 4 B THR -T2 7 T OARD LMD Z & (3“the Beech”, # 9 & &
22 BEICBIBTDELVWE L ERTIAEBRKE R 572 4&D Z & T the Maiden”
LEH ERESZ L LT,
12 McGillis |%“The male Ash clearly represents the grasping desire to possess, the will to power
associated with a sexuality based on violence, represented by the Alder-maiden.” (“Phantastes
and Lilith” 41) & 549~ %,
13 David Holbrook /% the Beech ®*“low, musical murmuring voice”% MacDonald /EfhiZ L
1% LIEFR 4L 5 “the presence of the mother to her infant”7Z & FLM# L | the Ash {22V Tl “the
threatened father, who threatens Oedipal retaliation, for the son’s guilty love for the
mother’(187) &2 X, =F 4 T A a7 Ly 7 ADHEHK% the Beech 23 the Ash 7°5H
Anodos % $ D HEIIZ H FEAE > T 5, McGillis (%, the Beech % 24RO BRARM 72 &M
B TFE o RME] % B bt 5 “the male ideal of woman as self-sacrificing
nurturer”(“Phantastes and Lilith” 41) 8 2. %, Wolff $ F 7= the Beech # RE & FH L T,

the Ash 75 5F 2 72 DI G- X 7o 20 D % % “an element of maternal love and protection” & $
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Z. T D82 % “the ‘golden brown’ lock of MacDonald’s mother’s own hair that he
kept in the secret compartment with her letter about weaning him” (54) & & O\ 1 CTHEE O R
~OBFEOZRZ T D, MacDonald 3% ¥ E Ry MIAEEKRENZLE > Tzl
9 BEDFZZ-O\ Tl Greville MacDonald 33 % [/,
14 B DORNESZF T 21 572 & & 272 Anodos (2% L, % & 13“Why, you baby!” (29)
LESTHFRET D, NERDIEADERDEN, HLB NHOFERICT D L 8E
FITEETNWDLITHA I ZEWRBENDIZETH D,
15 IG5tk LTl B TR b EBE e DIL. At the Back of the North Wind
(187G 5 R B 72 /1% F5> North Wind TH 5, @K BIZR TS Z L8 T
v TH) Z2HEE R 2 LWMEIZT 5 2 & T, MacDonald 1XERIZHE &M%
EREICE &, TS RORBUCIST 5 MEE - RATRerEoRBEIC IRV A TN D &
#Ex b1 D, £o T, NorthWind DSBS 72 77/E T 5 the Beech 14, AIED LM
DRI R IEIRNFIETS £ S 2 & 9. North Wind D& {R&HIZ-OV\Tid, Kumabe 14-
TELLGHL TV S,
16 North Wind 735- . 72 80> {1 C Diamond 3 <z - 72 RAEEA . ARIHERUC A Fh 5 A
DL T DM E LTI, 45 2 Diamond % “alost playmate” (206) DERIZH - 72 = &
L. BAORIZADRZHY H LT R BIROIAATZ8 D K% % U % Diamond (Z%f
LC, R{EEE% R4 5 “the captain”?’3 “He’s lost them [wings] by this time. They all do that
go that way. You haven’t got any, you see.” (207) & BT\ 5 Z LD, REFEIT AR
FUICEENDRIDOIRIETH L DORHNEHILD, BEMWSTZNHHTTZ EIF, A
R ~D T34 DA X 77—l DTh 5,
17 Ruskin (X, #DENE Sesame and Lilies (1865)725 &4y 58 W RZEREH /2P = >
A —BlEFE> Tz, DT the tinge of eroticism he found in MacDonald’s story for
young children” (Raeper 222) % 47 % 3", MacDonald (256 C 7= T4k H T“The Light Princess”
I$“too amorous” TdH ¥ | i & ETFDKIBLBEDOLEIZZ < O FEICE o TREFH
Th DO THIBRT & &EVTWD, Ruskin & MacDonald O BEFRHECH & D R 5 v
= U H—BUZ OV TIE, Raeper 214-23 5,
18 MacDonald fEfbICHIT 5 TEZIED b= 7% 1, #Z1E“The Light Princess”
(1864)D 3k, “The Carasoyn” (1867)?> Fairy, “The Golden Key” (1867)% Tangle, “The
History of Photogen and Nycteris” (1879)? Nyecteris, & L C Lilith (1895)7 Lona /3215 5



N5, Lilith A OVESETIE, Ddt & DEBRKHT R > THE Y (EIS, ¥ ERBHEEE LT
DOOFEET, £, Colin, Mossy, Photogen T %), D d LV Kk pl AT S
NnNTn5,

19 “The History of Photogen and Nycteris”?> Nycteris 7%, AfCBIT 25 AR OZE] (2
BE ST RRRIED D B DT 2B 2B L CHAS & Mg & FiA B L@
DWTCIE, #liF T2 H 2R o L OFE T B LK. £ LT the blind mother DFF(E]
=B,

20 Z OFEETMICOW TR [BRERi> 7= Dk @ pp. 50-51, 60 & 2R,

21 MacDonald 1%, fEEDOR LW ORREN, BRA——XETHdT7 LT
U—IZH LT L THEMN RN Z B> TFH Y, “The Fantastic Imagination”(Z T“A
genuine work of art must mean many things; the truer its art, the more things it will mean.” (326)
LIRRTWB, 7z, MHIT Phantastes % “akind of fairy tale” (Sadler 102) & R L T 2
73, “A fairytale is not an allegory ... The true fairytale is, to my mind, very like the sonata.”
(“The Fantastic Imagination” 326) & RELL TWoZ &b, FAEBEIAEZ T LY —1)
IR D TIF/R . SRR Z PEL S RMICH 2 BT D RENF L1259,

22 Ovid (43 b.c-?a.d.17)? Metamorphoses (1-8 a.d.)IZ3\ T, Pygmalion 1 H & A3 E- 7=
SHFOLMEOBRITEE L, ZNEHIA T Lk Aphrodite 73 DRI Z R XIAAT,
Anodos @ the White Lady ~® B\ 73 Pygmalion ® HEDRE~DE LFEEL L TV 5H 2
L &R N O bas-relieflIfE LR L TWA LT X559,

23 {2k Anodos DFFA &L L TCOMEDOWREL L TERINIBNICH D720, HBhiz
W5ilERE N Td o 72 Orpheus ~DF MiE, ZEMiE Pygmalion & OFEOMFIF &z, FEA
Anodos & B DB FNT L 0 FEAH ST EWES - # OEE the White Lady &5
RTHEND R LD, LLARRD, ¥V v MEEIC b IEFROEED > 72 MacDonald
M ZC Burydice D Z & #MEEL TWRWEIIE 2L . ZOHMICEB T DL ED
SPBEEVERBEZERT LD LS 25, Sigman b E72, Anodos (2 & > T the White
Lady % “as well as Pymalion’s statue, she is Eurydice” (31)72 & i< Tu %,

24 Lilith TiX, EANADEF Vane 23, 4 V{575 C Adam DEAFIDIE & S 5 EEEH
724t Lilith 23EATERRIRIRRBIZ 22 0 TV 2 D &R R L72BRIC, AN Tk a2 N
LCWe, T2k, - FARERDE S, i< TERBOFEREDT 5 R EH )N
T %, Lilith OREEOE N2 EKIL Vane DMA KA Z L TEH D DD,
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W3 ZTHROIRBICR 72 Z b, WM EMmE 522 [FE] & LTHREL
TUW5 Z &34 D35(100-08), Phantastes & Lilith (\ZIXRAELE D Hhicdh 5Kk, Bk
FICEMEGEZ R D GENLEDREBIZREE 9)LT 5, Lo L@ERN RO DT
¥ . Phantastes | DAL [TH] ORBELTEZILNDIEA D, Sigman b AFH
L RERIC Z O 2 RHAR DG & LT HAK L T“The cave, the vegetation, the well, and the
rather sexual description of the cave entrance all suggest the mother archetype.” (29-30) & $54i
T,
25 MacDonald {EdbIZ BN TK & EMMBERBERFEON & 2F/-ShTnd 2 LiconT
I%. “The Light Princess” D D AN & WD K3 BEHEITHEI LT D Z & X0, The Princess
and the Goblin (1872) C Trene M 23 KALFE DR DD FL 2 72 WA B R EROIAE T DK
WAE I E DOPIRE S To DR R DR 5 2. NIRRT 2220 iR 7ot
DA A=W H T =2 &, “The Golden Key” (1867)IC351F % Tangle & Mossy
DOFEE B KB — 20D Z LN TE D, Phantastes % Bildungsroman & L C
Anodos DR EWFE L BAE L. 4 DO (turn)l243 1) 5 Gaarden (X, ZH 20 B IT
“birth or rebirth imagery” (“George MacDonald’s Phantastes” 291) C/R S TE Y | “Each of
these turns is introduced by water imagery: a torrential rain, a stream that grows into a river, the
ocean.” (292) L iR~ TR & A - IR OBBEREO & ML VW2,
26 FFIZ Michie 88-97 (Dead metaphor (cliché)), 97-102 (Synecdoche), 102-23 (Metatrope) %
2,
27 MacDonald (%“License is not what we claim when we assert the duty of the imagination to
be that of following and finding out the work that God maketh. Her part is to understand God
ere she attempts to utter man.” ( “The Imagination” 314, 5835 HF) & ik~ &% £oit
LLTHRATHD
28 KR, i [REFF o XD 54-57 S,
29 IRAEDOMREL Anodos (2 A H 23D TR O JHIETE L REIZS - T2fRTIER VS,
1% x5 %1 dare say you know something of your great-grandfathers a good deal further back
than that; but you know very little about your great-grandmothers on either side.” (S)(ZJA 820>
ENTVDHEERDEAD, DEV | HIT 21 BEOFE B IZEROF B O EX g AE
LI o T RIIR T I B A S T < & T, B IR O M2 Z Tz Z
LEMoTEE X BID, Sigman b AR O IR & RO 2 H-> T Y | Anodos D



FHfe L7c 72 2T DM E—L RN D O LHIRB A, ’R0 D ORK O i—Ifilii,
“One important thing he does not know about his great-grandmothers is that they came from
Fairy Land ... Anodos takes an intense interest in this [matriarchal] inheritance, even though
he does not yet know of its existence.” (24) & f5#i L T\ 5, HIZiX, %M & Fairy Land ©
(KRB 24848 1) OFEOM & IR I, 88 7 3T Anodos DS 9 4 AFIROHI G T
DY x v A —ie Ty =52 - BRI Fairy Land - 2802 X 0 RO
[E73 Anodos DREGF DML TH A S Z L NI I LD, Z DOV Tt k%
Folz kD) 61 2,

30 BiZE - BRME ARG =UIMEEE L v D U o H — 72U, The Princess and the
Goblin \ZHHIAIZEKINT WD, )& Lz Trene M & KALFE O BRE 72 B REIR
BRI PREO#E > TR Y | RO XU Irene 10D KABRHCBT 235 & SLI 04
Curdie NELFELT, HEFED LICRETZKBABOZZRICL THHELDOZ L2 /b
BEX B CTX ARV (120-25)ICMEITREND,

31 =7 VFa— N7 I =220 THE, Jones Dia S,

32 Z Okl OV TGS Speaking the Unspoken Tales 0% 1 % (At the Back of the North
Wind) & 55 4 Z(Lilith) % 2 M, Lilith S A FHIZHOWTEES SEICH L Tid, REDSWEER
(MY RO HEE L T 5,

33 Z Oifam RGN ME & LT, Jntk D3 “her plodding brother” & L TRE ST\ 5
DL, Phantastes D 4 NFROWEIZH LN Th o7z T LtE=85% - ik /48
1 VIV F—HOERNTHY | LML BBII(EZNIC IV ERHINDF -
FODBNFEMSE 2T 7259,
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Labeling in Edge*

Jun Kawamitsu

1. Introduction
Syntactic parameters vary from language to language. There are some
asymmetries even in English. Quantifier Float (Q-float), for example, is the
phenomenon in which we can find the parametric differences in that the occurrence
of Floating Quantifier (FQ) is restricted in some varieties like standard English but
relatively unrestricted in other varieties like West Ulster English (WUE).
(1) a. What did he say all that he wanted to buy t?
b. What do you think (that) he’ll say all (that) we should buy t?
(West Ulster English (WUE); McCloskey (2000: 62))
As observed by McCloskey (2000), FQ can strand in the intermediate Spec-CP
position in WUE. On the other hand, FQ in standard English cannot strand in the edge
of the intermediate CP. In previous studies, the example in (1) is often cited as
evidence for successive-cyclic movement from the perspective of stranding analysis
of Q-float (e.g., Sportiche (1989), Shlonsky (1991), Boskovi¢ (2004), among others).
However, the parametric puzzle for why the distribution of FQs varies from language
to language, for example, is not enough to be scrutinized. This paper tries to explain
this puzzle theoretically in terms of the Labeling Algorithm (LA) proposed by
Chomsky (2013). In the LA framework, a label of the set is not determined
automatically but by a specific algorithm based on Minimal Search (MS). However,
we cannot capture the parametric differences if all structures are labeled equally.
Therefore, we suggest that the parametric behavior of Q-float comes from the different

labeled structures; a label is detected as X in some environments on the one hand and



as XP on the other. Furthermore, we suggest that these labeling asymmetries are
deduced from the two types of Transfer operations: Strong Transfer and Weak Transfer.

We begin by presenting asymmetries of Q-float in some English varieties in
Section 2. Section 3 outlines the main theoretical background of this paper and
proposes two types of Transfer operations. Section 4 suggests how our analysis

captures the parametric distinctions of Q-float. The conclusion is given in Section 5.

2. (Im)possibility of stranding FQ in the edge'

The previous section shows that FQ can strand in the intermediate CP position
in WUE. Henry (2012) observes that some varieties of English have similarities to
WUE in that they allow FQ to be floated in the intermediate edge of CP. This pattern
is found in West Derry City English and East Derry English, and the latter example is
the following:

(2) a. Where did he think all that you went in Derry?

b. Who did he say all was elected in the council elections?
(East Derry English (EDE); Henry (2012: 31))
On the other hand, Henry also notes that some varieties indicate opposite results; FQ
cannot float in the intermediate Spec-CP. This pattern is found in South Derry English
and Strabane English.

(3) * What did he say all that he did on holiday?

(South Derry English (SDE); Henry (2012: 28))
Furthermore, FQ-stranding is found not only in Spec-CP, as shown above, but also in
Spec-vP. East Derry English and South Derry English allow FQ to strand in the Spec-
vP position.

(4) a.  Whatdid he all do on holiday?

b. What did he all say that he did on holiday?
(SDE; Henry (2012: 28))
Interestingly, while South Derry English does not allow FQ to be floated in the edge
of CP, FQ-stranding in the edge of vP is acceptable. In addition, FQ cannot appear in

the Spec-vP position in Strabane English.
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(5) a.* Whatdid he all do in Derry?
b. * What did he all say that he did in Derry?
(Strabane English (StE); Henry (2012: 31))

The varieties overviewed in this section are summarized in the following table:

EDE SDE StE
Stranding FQ in Spec-CP v * *
Stranding FQ in Spec-vP v v *

Table 1: Asymmetries of Q-float

3. Theoretical Background
3.1.Labeling Algorithm
In the labeling theory proposed by Chomsky (2013), a set created by Merge
should be labeled with a certain algorithm based on Minimal Search (MS) in order to
be interpreted at the interfaces. There are three possible structures to be considered:
(6) a. y={H,XP}
b. y={XP,YP}
c. y={H1,H2}
In (6a), LA detects the closest head, H, so this set is labeled as H. On the other hand,
the set in (6b), the so-called XP-YP configuration, cannot be labeled since the LA
cannot identify the closest head. Chomsky provides a two-way solution for this
structure: (i) structure modification strategy and (ii) feature-sharing strategy. The
former strategy results in the properly labeled structure when either XP or YP moves
out of the {XP, YP} set. For instance, the XP’s movement renders vy identified as YP
in (6b). In the feature-sharing strategy, if both XP and YP share prominent features in
common (e.g., ¢-feature and Q-feature), then they function as a label for y. The
detailed analyses for the third structure in (6c), which we call the Head-Head
configuration, have not been presented thus far, but we suggest that the Head-Head

configuration leads to a labeling failure.



3.2. Two Types of Transfer Operation

Since Chomsky (2000), it has been assumed that the Transfer operation, which
sends syntactic structures to the interfaces cyclically by phase, makes its domain
untouchable in narrow syntax. Given that CP and vP are phases, their complement is
sent to the interfaces after Transfer.

(7) a. [cpXPiC[TP...ti...]]

b. [wYPiv[VP... ti...]]
Shaded areas in (7) are the domain of Transfer, so elements within its domain cannot
have access to further syntactic operations. Only the edge of the phase remains present
in narrow syntax, and XP and YP in (7), for example, can participate in the next
syntactic operations.

Generally, Transfer is supposed to send off all syntactic structures so that no
elements within its domain exist in narrow syntax. We tentatively call this type Strong
Transfer, which is scrutinized by Ott (2011), Narita (2011) and Epstein, Kitahara and
Seely (2012). Obata (2017), on the other hand, argues that Transfer is weak enough to
keep syntactic structures in narrow syntax.

(8) [W]eak Transfer only makes certain domains inaccessible to operations in

narrow syntax, and all the elements/features consisting of representations in
narrow syntax are preserved as is after Transfer. (Obata (2017: 120))
She provides a problem of Strong Transfer and suggests that the example in (9) cannot
be expected if Transfer is strong enough to erase all syntactic objects from narrow
syntax, as shown in (10).
(9) Whose claim that John bought the book did Mary believe?
(10) a.  [pp whose claim that [tp John bought the book]]
b. Mary (did) believe [whose claim that [tp 1]
c. [pp whose claim that [p 1li did Mary believe ti
If TP, which is a complement of that, is strongly transferred, then the resulting output
expects an incorrect one like *Whose claim that did Mary believe John bought the
book?. However, if the information of TP is preserved in narrow syntax due to Weak

Transfer, as pointed out by Obata, then the sentence in (9) derives appropriately.
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In this paper, we consider both Strong and Weak Transfer and suggest that these two

options affect the way of labeling.

3.3.Labeling in Edge

We assume there are two options for Transfer: one is strong, and the other is
weak. We propose that these two operations affect the way of labeling; while
following Takita et al. (2016), Strong Transfer supplies the head status label for a
(=(11a), (11c)), Weak Transfer makes B (=(11b), (11d)) be a phrase level, extending
the insight of Obata (2017). In the following, a curved line denotes Strong Transfer
and a curved dotted line Weak Transfer.

(11) a.  Labeling in CP with Strong Transfer

IS]
Il
@)

B=CP
A
C TP

a=v
v VP
d. Labeling in vP with Weak Transfer
B=vP
/\/< -
1
v ' VP

In the next section, we show that this suggestion can provide the possible answer to

the parametric question on Q-float straightforwardly.



4. Analysis

This section aims to explain how two types of Transfer can provide theoretical
explanations for the parametric variations of Q-float. As shown previously, while
some varieties of English allow FQ to be stranded in the edge of CP or vP position,
some do not. Let us suppose that Strong and Weak Transfer result in different labeled
structures, as shown in (11), and Q-float can occur in the phase edge due to the landing
site of the associate of FQ. In that case, there are at least four possibilities to be
considered: the ban on Q-float (i) in Spec-CP and vP, (ii) only in Spec-CP, (iii) only
in Spec-vP, and (iv) the allowance of Q-float in any phase edges.

First, we consider West Ulster English and East Derry English varieties, which
allow FQ to be floated in the intermediate Spec-CP position, repeated below.

(12) What did he say all that he wanted to buy t? (=(1a))
We assume that the phase head C in these varieties, which show Q-float in the edge
of CP, leads to a Weak Transfer. Boxed elements denote the domain of Weak Transfer.

(13) a.  he wanted to buy [a all [what]]

b. [« all [what]]i [ that [he wanted to buy t]

c. [what];j did he say [y [« all tj]i [ that |[he wanted to buy ti]|]]

(0=Q, B=CP, y=QP)
Following Shlonsky (1991), we assume that FQ is a head of Q, taking DP as its

complement, so the Q head all takes the wh-phrase what as its complement, forming
the set o in (13a). Then, a phase head C is introduced into the derivation, and the set
a moves to the edge of CP position in (13b). In this case, the C head triggers Weak
Transfer, so the boxed elements are preserved in narrow syntax. In (13c), the wh-
element moves to the matrix Spec-CP, stranding FQ in the intermediate landing site.
LA correctly labels this structure: o is detected as Q,  as CP, and y as QP. We should
note that the label a is determined as head-level Q, not phrasal-level QP. This idea
comes from the analyses of Chomsky (2013), Maeda (2021), and Kawamitsu (2021).
They propose that the lower copies created by movement are strictly invisible for LA.
Kawamitsu (2021), for example, argues that “[w]hen the XP moves out of the set {H,
XP}, the label of this set is determined as H, not HP (Kawamitsu (2021: 114)).” The
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label B in (13) is detected as CP since Weak Transfer renders the complement of the
phase head preserved in the derivation by the proposal mentioned in (11b). Hence, LA
decides the label y, formed by {Q, CP}, as QP. The labeling failure does not arise in
this derivation thanks to Weak Transfer, so the varieties, which allow FQ in the edge
of CP, are theoretically possible. Recall that East Derry English allows FQ-stranding
in Spec-vP in addition to Spec-CP.
(14) What did he all say that he did in Derry? (EDE; Henry (2012: 31)
Let us assume that the phase head v triggers Weak Transfer in varieties that allow FQ-
stranding in the Spec-vP. Then, the parallel labeling procedure with the C head, which
triggers Weak Transfer, can be obtained.
(15) a.  he did [a all [what]] in Derry
b.  [[«all [what]]i [ say [[ti that he did ti in Derry]]
c.  [what]; did he [y [ all ;] [p say [t that he did t in Derry]]]]
(@=Q, B=vP, 7=QP)?

The set o containing FQ and its associate is merged in the object position in the

embedded clause in (15a). In (15b), the main verb is introduced into the derivation,
and the set o moves to the Spec-vP position in a successive-cyclic fashion. Then, Q-
float occurs in (15¢), so the wh-phrase moves to the matrix Spec-CP, stranding the FQ
in the Spec-vP. The labels a, B, and y are detected at the timing in (15c). Wh-movement
out of the set a makes this label Q by the assumption that lower copies do not
contribute to labeling. The phase head v in these varieties triggers Weak Transfer, and
the complement of v is still in the narrow syntax. Hence, B is decided as VP. the set y
formed by {Q, vP} is labeled as QP. The labeling failure does not arise in this structure,
so FQ-stranding in the Spec-vP is licensed in varieties like East Derry English and
South Derry English.

As we have observed so far, labeling with Weak Transfer does not cause
problems of projection so that FQ can float in the edge of CP or vP. Below, we argue
that the opposite result appears for labeling with Strong Transfer: Q-float in the edge
of CP or vP is banned when these phase heads trigger Strong Transfer. Let us now

consider the South Derry English and Strabane English varieties, in which FQ



stranded in Spec-CP is prohibited.
(16) *  What did he say all that he did on holiday? (=(4b))
We assume that the C head triggers Strong Transfer in these varieties and show the
derivation below. Shaded materials denote the domain of Strong Transfer.
(17) a.  he did [« all [what]] on holiday
b. [« all [what]]i [s that [he did ti on holiday]]
c. [what]j did he say [y [« all tj]i [ that [he did ti on holiday]]]
(a=Q, p=C, y=7?)
The set a merged with the verb in the embedded clause in (17a) moves to the
intermediate landing site of CP after the C head participates in the derivation, as shown
in (17b). Q-float arises in (17¢), and the wh-phrase is internally merged with the matrix
CP. Then, LA detects each label in the structure, but in this case, 3 is labeled as C, not
CP. This is because the complement of that is strongly transferred to the interfaces,
and no elements within the transfer domain are not visible for LA based on the
proposal in (11a). Hence, the label y formed with {Q, v} cannot be detected due to the
Head-Head configuration. As suggested in section 3.1, this configuration in question
cannot be labeled by LA. As a result, the illegible labelless structure arises in this
derivation so that ungrammatical sentences are expected if Q-float appears in the
intermediate edge of CP in the varieties of South Derry English and Strabane English.
In addition to the ban on Q-float in Spec-CP, FQ in Spec-vP is not allowed in the
Strabane English variety, repeated below.
(18) *  What did he all do in Derry? (=(52))
Let us assume that the v head leads to Strong Transfer in this variety.
(19) a.  do [« all [what]] in Derry
b. [uall [what]]i [ do [ti in Derry]
c. [what];j did he [y [« all ]i [ do [ti in Derry]]] (a=Q, B=v, y=7?)
After the set a is externally merged with the verb in (19a), it moves to the edge of v
in order to evacuate from the transfer domain in (19b). In this case, the complement
of v is strongly transferred so that the shaded area is not visible in syntax. In (19¢),

the wh-phrase moves to Spec-CP stranding FQ in the intermediate landing site, Spec-
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vP. However, this derivation expects the labeling failure in y. Since a is labeled as Q
and P as v, the label y cannot be decided due to the Head-Head configuration of {Q,
v}. Consequently, the ban on Q-float in Spec-vP in Strabane English is expected.

In summary, we have suggested that parametric variations observed in the Q-
float phenomenon are theoretically explained if we assume two types of Transfer
operations: Strong and Weak. We argue in terms of the labeling theory that labeling
with Strong Transfer cause problems of projection in some varieties due to the Head-
Head configuration. On the other hand, the varieties which allow FQ in the phase edge
have strategies to result in properly labeled structure thanks to Weak Transfer. These

parametric distinctions tackled in this paper are summarized in the following table:

EDE SDE StE
Stranding FQ in Spec-CP v * *
Stranding FQ in Spec-vP v v *
Transfer option in CP Weak Strong Strong
Transfer option in vP Weak Weak Strong

Table 2: Two-way Options of Transfer

5. Concluding Remarks

There can still be some remaining problems in this analysis. However, we believe
that the aim of this paper, which is to handle the parametric distinctions by assuming
only the language-specific Transfer operation, contributes to the validity of the spirit
of the Strong Minimalist Thesis. Our analysis can be extended to other parametric

mysteries if it is on the right track. We leave these points for future research.

Notes

* ] am greatly indebted to Nobuaki Nishioka for his valuable comments and suggestions. I would
also like to thank graduate students of the English department of Kyushu University for their

constructive comments. Needless to say, all remaining errors and inadequacies are my own.



! Throughout the article, we focus on FQ all, and we do not concern with the differences between
all and other FQs, such as both and each.

2 One might wonder whether a selectional problem arises between T and v since T does not select
the vP label but the QP label in this structure. If FQ cannot strand in Spec-vP in general for the
reason of selection relation, then Q-float sentences cannot be used as supporting evidence of

successive-cyclic movement, at least in the vP phase level.
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