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Horen Sie denn nicht das entsetzliche Schreien ringsum,
das man gewshnlich die Stille heiBt?

{Don’t you hear that horrible screaming all around you?
That screaming men call silence?)

—Georg Biuchner

J‘%

D. H. Lawrence DR/ St. Mawr (1925)13, FERICIZ o TWBHE &,
Lou Carrington &% D& Mrs. Witt EWHIZADT AU W ALZE, L TT
AVHEND LHITDONWTOMETH D, 1 VIR Rico DEDITHEA L7
HEEON -7 JVaEEFRLLEDINEELLTAEEEZADFED
BREEDLOETUED. U I0HEIEOMBIFHRAL M Flora Manby OFIZ
o TEBEINS L2 <D, VT DR Mrs. Witt 1B %21 FU 2
57 AVHITENTIT<, o E7OZADETTHLZT—IVZIAD
Morgan Lewis &, 1 25«4 7 > & AF T O ADEM Phoenix HFETTT 5,
ZOYRBIEA FVANSET AU A EWS EMBBEEFEIC, SELTH-
THEOBWHERNSBEINR THEND L HANOBEBITD. AET
. EAROKECAEEFEOMANSHFTHEORRICRESBE S OH
KOMBEEBERE. Po LEELHFEOHIIONWTRRTHERE/H
muENS, ZOMRPRERICREDFEICDOVWTERT 5,
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[. SEOHFKITHBITSHIE
ZONHTHERBINDHEZL., EARNVTOUTORMIZERINTNS,
What is real? What under heaven was real? 2

FOEHIWHEL S 1920 FROZETHIHEDOEEIL. WEOEENS—
BONPDOBTERNEINS, FdE 313 TE#/AFRE] (a charming
married couple’, 21) T, HEIE TEMICITZA LI EZA R WNETHEAM.
BNTEATELOLIZWT SN THALR® DA, NEOHLNEFEICET
BIEBEL TWSZ &, DT —DEIRETRBRBLTW NI &, &
ZTTHELIDANTNBEEDI T DANTNWANI L, ZNSERETHRZD
WA ERBTIR> TV, HERBEELEL 2] QDEWD REELHEE
THRBIIAE D, HRNREE D XAOEHZ, Alan Ingram 13 T L > A
LM EYANBL TWEDESRNWRR N —TOEEEZRAL
T3 3&E>T. UTFOXSITHBAT S,

The casually colloquial inelegance of the first sentences—had
had her own way so long’, ‘she didn’t know where she wag,
landed one completely at sea’—establishes the tone and, more
significantly, the value that characterises this life style. The
lazy omissions (‘so long’ instead of ‘for so long’), the mechanical
repetitions(to be sure’), the self-consciously adopted
clichés(charming married couples), the thoughtlessly brief
sentences, all indicate language that is being used from a

perspective of leisured indolence.4

VB EREFBOLINE. I'Sir OHEZFDRDE=Lady Carrington]
ENDREERLDREBRLEE L THEM TVE N B N—JDREE
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FHRAKD - THENBE D HH TSt Mawr \HEIDND [SHLU%) OF ELAE BT

BeBF L TWE I LEFREECEMNTESR, LML, BROF-RER
B IEOLSTHD, BEVPREZERLD2OR VLA VA —DEE,
REOHES) @NTH o7z, TOBETIVIEHD THEB ANz -

7

2D, THL TRERNSORR) LTINS,

g{_

The wild, brilliant, alert head of St. Mawr seemed to look at her
out of another world. It was as if she had had a vision, as if
the walls of her own world had suddenly melted away, leaving

her in a great darkness. (30)

UM ETVIREERADSREAENDLOBBEEEL. ZNETRELTE
FEHADNRET D, BRIIEBSOEFBECEMEZRCRD 5, TOREMIT. T
NETRBELTELRY JOEMCIESZ [HIRD ) KETAET SIS,

But after all, and after all, it was a bluff, an attitude. He kept
it all working in himself, deliberately. It was an attitude.
She read psychologist who said that everything was attitude.
Even the best of everything.—But now she realised that, with
men and women, everything is an attitude only when
something is lacking and they are thrown back on their own
devices. That black fiery flow in the eyes of the horse was not
“attitude”. It was something much more terrifying, and real,

the only thing that was real. (32)

UIADHERDIE, [ANORMEFES ZDOEETLNEWN, ILTDXSIZ,
ZADETHOY RCOHEBNEHRVTLNRNIEEZRBENLTNS, 7
T A EoTOY REET IBXSH#) (amirage’ 36) TL /L.
IZEDTY ZINRDEHET VY FOLEE T TH S,

NEEY M ETHRETHHALY ANRET HHADOHILIZETL.


library2
ノート注釈
library2 : None

library2
ノート注釈
library2 : MigrationNone

library2
ノート注釈
library2 : Unmarked

library2
ノート注釈
library2 : None

library2
ノート注釈
library2 : MigrationNone

library2
ノート注釈
library2 : Unmarked


Abattle between two worlds. She realised that St. Mawr drew
his hot breaths in another world from Rico’s, from our world.
[. . ] But half way across from our human world to that terrific

equine twilight was not a small step. (35)

—DOHEFN S BHRAOBTEBEOREZELICEDN, VI3 a2 TR
UK ETRGETIERANBAHT I EE2RET B AMPEMOERICHE
BLIFEIND T EROM. AEEEBYOEWT. AMIEEERRS. B9
BEERNEVWDZETHB, WIRBEOHRLETHEIREZLEZDS
LEZD,
WIDINETHEETEZHFAOMEL, ZROBEI A BEBRNICEE
Lo THREINTNEZETH S, TR TFERFMOBERT U = ihl
o TiThil. BEEBOTE/NY —VIIEBNICERT 3. BIUaREZE
BEAZBNEZETTFORDENTND,

People, all the people she knew, seemed so entirely contained
within their cardboard lets-be-happy world. Their wills were
fixed like machines on happiness, or fun, or the-best-ever.
This ghastly cherry-o! touch, that made all her blood go numb.
(41)

WO BB EREOMSE AMOTBHE DEBHREUDEZZITANS
NZVREDXHETEEOEN DXL > T HERBI R B> T,
RETERLSBELMI B B> T, BENINEZZ 0 R AR,
SEULMLBORERBBITHD, VIOV ROEZICK> THES
NBEEICV TV T 4 DRMEKL 5,

[The] talk, the eating and drinking, the flirtation, the endless
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EENED o TRENRE DR TS Mawr \ITfiNAND [FRLFE) OAFA LA@ HT

dancing: it all seemed far more bodiless and, in a strange way,
wraith-like, than any fairy-story. She seemed to be eating
Barmecide food, that had been conjured up out of thin air, by
the power of words. She seemed to be talking to handsome
young bare-faced unrealities, not men at all [. . .]. And she
could believe that when the lights went out, they wouldn’t melt
back into thin air again, and complete nonentity. The strange
nonentity of it all! Everything just conjured up, and nothing
real. “Isn’t this the best ever! they would beamingly assert,
like the wraith of enjoyment, without any genuine substance.

And she would beam back: “Lots of fun!” (42, author’s italics)
Z O OREIT, XEOFERS 2 RHETHIER bW,

This passage is far from indicating supreme power over
language. It’s flat and shopworn with its wraithlike images,
it’s clichés of the fairy story and the young men conjured up out
of thin air. It is merely flat and shopworn prose trying to
convey to us the nonentity of it all, and succeeding in conveying
only that the author wants us to dislike his characters as much

as he does.6

BORIRIL, TOEREBEMIILTDREL TVE TR EERHEOENT
HBHEED,

For her, it is a cardboard world inhabited by ‘pancake’ people,
and Lawrence’s summary, abrupt description of it seems to catch
her feeling that it is simply too unimportant to spend much time

evoking it; why waste words on unrealities, particularly when
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words themselves are among the unrealities? 7

SELREOERN, ERELFIRDZSERITOMN %h&%ﬁﬁﬁﬁﬁ
DANOEBNSEEHEOHEHEZFXEZTONHAROBEHDEEHIT
F o e < EIERNR N,

RETT [BEORTI WOz —VGES OEFFICITE, KHOHE
BAFVZAANOHENZDOEFFICE S TWEOERBRL S &, Vi3 ulnEam
2HEWESTLES R EED. R BIEIARLIZIIEZTWRNDOL, FHEN
EETHWEEWIEKRTIAL (149, ThEHE, —fTOEEO—AD L@
EDOANDEINBLALIOBELEEVWIATTN LM<, VR Fks
WBRELRW] EFXDE HHL TBOREEL TS TH-> TET L
EHHB RN S, LAL TED L TEHSNEEL TS THIETEL07? ]
(‘what makes you so certain that you exist?, 76) &7 4 v bR AICEHMNT
B, BETDIEITERY, HHRAEFRELAEERLUTEETWSET
THHBMN, EOELHERDDCEARNEBNREIRD THZDE, [EL
WEWET D] (T5)JEE2HHLTIFHRAL. FRINTOEMEEZES,
HELBEECRL BT LODSRE T TRBE W ERBRAFETE DY
B, EWSOBESD (5 —LDIV—)V] (19N,

People performing outward act of loyalty, piety, self-sacrifice.
But inwardly bent on undermining, betraying. Directing all
their subtle evil will against any positive living thing.

Masquerading as the ideal, in order to poison the real. (79)

BRELUTRESNEERIE, ERALICEETHIH0EFTERETLY
BV, TZTIIRNEESEIRBL TS, Ao, SENREELRE
THFRETIIRL, BIEE, BYD, 7TES2AETIREZH >TWS
Moz,

—HNTDBTHBT AYIANOEERY 4 v hEAL T = — IV XDH
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MO > TRENEE BRI TSt Mawr THINND TSHRLUE) OMF LoH HF

S5 Shropshire DEFRZHE D, (1 FUZOBKER) & REIZELT
AED] (43). @ELFHZEL ERTNETEEEBKEIND S [ThsL
X ER—EBATES DM, TTTH [ FVAOEBREE] &S ek
BLRELORBENRSND,

V4 v PRABEVENERET, EMONROBANEEFELZL2TIEREL T
Wiz, BEOEBNBRAOBEMNE, W II3MEOCEEZRORTLD2ITA
CBbhs., EEOHLMRITBITIBZEIIROLIITLTHNS,

Always this air of alertness for personal happenings,
personalities, personalities, personalities. Always this subtle
criticism and appraisal of other people, this analysis of other
people’s motives. If anatomy pre-supposes a corpse, then
psychology pre-supposes a world of corpse. Personalities,
which means personal criticism and analysis, pre-supposes a
whole world-laboratory of human psyches waiting to be

vivisected. (44)

O3 (F3-#E) ICL50MNEED, BrdhdERBICL2HRORE
M HREBDMEEIS TS OH A, BT, VT OBEHEINT DRI,
SEZRBIHEFZEDTHD. U1 v hERAN [ F)AOENEHIISE
BLOBZzOLSIZEBZ%bh] EE5&. VIR HEMTEELRBLOERE
FORELVWITRNWTINGH) EEVERETH, kAR ILENEnE LR
WDESTZEHRBRIEFENEENEMEED DR, ETHIESTEETD
DR ERD DD, ThUT MLEOHFHERE) WIITBITL2HNWTH D,
ZONFIIBWT, 7Y TRIEWHE T, EERAZEDTL DL
UTHEEL TW3B, IV &) JD#EIEAETEIZA nervous attachment, rather
than a sexual love’B0) TH V. MREZEZTOANSTHEIE] (the life of the
nerves 50) T&H 5.

BETHD T2y 7 ADKRRWICEEILTRLY a2, WEEDEADE
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KeMOH U THEIR T O — 5 OEDERD Corrobach iIZEMND &, NTE
JIAVRRBESICE > TRBLEDOHEETLM NI LR DL RAREHL
WEANMERDHDPEREL TNWB I LK IV, TR EZRH DM,
TR THBNESN o721 B, FNREETELRTIEDT
ERVDHDELTHN TS,

YIaDHERAZETESELBININEOEERR IS O™ X M &Y
EEUCHERICEZEDRT 72w 7 ATH B, 7YV TFOMEBOLTIETN
BEWEATATEAFTOAANDROTH VD, KEEOWHEEBND £<
VTRV,

He still was not good at understanding continuous, logical
statement. Logical connection in speech seemed to stupefy
him, make him stupid. He understood in disconnected

assertion of fact. (54)

Ty JANBSOBET VYV FEINVTVICHET S L EDEER. F%Ee
RXEELTULAHTINRN,

[Big] trees—Pine! Pino real and pinavete, smell good. And
then you come down, piridn, not very tall, and cedro, cedar,
smell good in the fire. And then you see the desert, away
below, go miles and miles, and where the canyon go, the crack
where it look red! Iknow, I been there, working a cattle ranch.
(86)

AT L3, FO
FHRLTWBEED,

|

FERB O XRKE B EFFT A OESEN AR 2 WA

The language spoken by Phoenix is marked by verbs that fail to
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FEVPHKDO THEMAE DR TSt Mawr ITHHND [SHLE) ORF ErHE BT

conjugate (‘the desert...go’, ‘the canyon...go’, ‘it look red’) or
that are missing their auxiliaries (1 been there’). It is sparse
as the landscape he has been invited to describe, and unformed
as the meaning he attaches to it. He speaks only to give an
impression of something that is not available to him in
language. What exists in his mind of this landscape is not
accessible to him as knowledge: it is simply there, and language

can only gesture at its presence.?

Tz AERULCEDITHI—ADETINA XD, SEEOHRITAEET
NN T 4y FRAICES M ETNED ZEEH AR EHM RV AT
DENWERNNDD, VA1 A, ESEREITESATT] (700&L
MED I EMNTERN, HATHIEEZRZW,

T4 v MNRABBROFET. HESNENSBIA ADEZIFTIOED
EEBELLE. VDIV RAOZEEY EF UEMNT 5 &0, FHUd
WD RN S EERMT 5. WUREBL SRBEOEHEIIES %
FHMIEDZETEEEN. 2 M7 RO X I EHEICE I TWaRn
ZEEER, AYoBEmEd, TRUNRY — 22 MEBMEBRDRUFD]
(‘knitting the same pattern over and over again’, 60)b D Tid/z <, #ED
AN S INBNHDTH D,

T

I don’t know one single man who is a proud living animal. I
know they’ve left off really thinking. But then men always do
leave off really thinking, when the bit of wild animal dies in
them. [. . .] We have no minds once we are tame, mother. Men

are all women, knitting and crocheting words together. (61)

WIBRRDTND K S REEANEANZ S ENTWRWAR, DEDERYD
B ER > EAMEBERIC. A OB Z > 2 (a real human
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animal’ 61-2) THH 5,

A pure animal man would be as lovely as a deer or a leopard,
burning like a flame fed straight from underneath. And he’d
never cease to wonder, he’d breathe silence and unseen wonder,
as the partridges do, running in the stubble. He'd be all
animals in turn, instead of one, fixed, automatic thing, which

he is now, grinding on the nerves. (62)

IITRERINTVADIER. EELEGRNOBBRTH S, AROEBFRS &1,
FEOBADIIBBEDOTH S, RABVNEDADOEBHEDEEEL N, HEHN
HAFOHSGERBEICHEONT. BE2ELLZEEN, AMATEIRED
FO NS ENDBEERDOTH 5,

BHETE N - E7EEABRARTILL, VIREKEFEIETCLED. B
OEEORREIZ, AL EREI &Ko7,

“A snake!” she said wonderingly.

And she looked closer.

It was a dead adder that had been drinking at a reedy pool in a
little depression just off the road, and had been killed with
stones. (77)

KERATEEIRIND E WS RIIT, St. Mawr DD URWRHIC
i N/5F ‘Snake’ P ICHERIL T B, ZOFOF TEH 2T DT EKT
EFTRTNEVPBWIAS O, EEESTH S, BEBLILSPEIESE
EBNRZOR. bz ABOHEFDH (‘the voice of my accursed
human education)’Z 7%, BEOEZERT 2D, chETHEDhTE
TEEESE RS, Tl AHOFICH2ZROERTH D, Rl
BROMHERET I AMOBEICREINEOE BRI TSH 2 DI,
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HELWD > THENAE DB T—St. Mawr \ZHNND TSRLIE) oA Lam BT

EHEO—TOERNC [$+D B (Needle’s Eye) WHOERZHNTNBE I &
o COERBIBNTIE, $HIE SEZ2FDER ) OKRELTELXEND,
FIIWRRDE I RBFTH 5,

The Needle’s Eye was a hole in the ancient grey rock, like a
window, looking to England; England at the moment in shadow.
A stream wound and glinted in the flat shadow, and beyond
that, the flat, insignificant hills heaped in mounds of shade.
Cloud was coming—the English side was in shadow. Wales
was still in the sun, but the shadow was spreading. The day
was going to disappoint them. Lou was a tiny bit chilled,
already. (75)

V=) ADEROEEDEA I I RIPEINDDHBLEND T LM,
BEEIZL> TRINTVDEEZ SN,

SEEND THRINDMHRAOHEEKE, N IENDTRIBTHDY
4 FRABBNTNDS, HRiZ. BSOAENETIHRS, BETLMHE
RENTWREWEDITEL S, Vg y FRABKFORICBEOENSIET
DHEXOFZ B LTV I ICEBKRELD SN, TBORICHELb>TWS
I8 BDIBELBBLTNEIDEK] EEZXD. EINBBEDLT 4y FRAD
MEE, ERBEVSEICKRDAIANEDHETH 2, EIhiTWzLid—
EHERLZIENRL, BECHESZADEXESODDO TRV, A%
D—RES ZBHHERESVDESR LD,

[. . .] Pve come to conclusion that hardly anybody in the world
really lives, and so hardly anybody really dies. They may well
say Oh Death where is thy sting-a-ling-a-ling? Even Death
can’t sting those that have never really lived. [. . .] I feel there

should be a solemn burial of a roll of newspapers containing the
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account of the death and funeral, next week. It would be just
as serious: the grave of all the world’s remarks— [. . .] I should
really like, before I do come to be buried in‘a box, to know where
Iam. That young girl in that coffin never was anywhere—any
more than the newspaper remarks of her death and burial.
And I begin to wonder if I've ever been anywhere. I seem to
have been a daily sequence of newspaper remarks, myself. I'm
sure I never really conceived you and gave you birth. It all
happened in newspaper notices. It's a newspaper fact that you
are my child, and that’s all there is to it. [. . .] I never had any
motherhood, except in newspaper fact. I never was a wife,
except in newspaper remarks. Bury everything I ever said or
that was said about me, and you've buried me. But since Kind
Words Can Never Die, I can’t be buried, and death has no
sting-aling-aling for me!'—Now listen to me, Louise: I want
death to be real to me—not as it was to that young girl. I want
it to hurt me, Louise. If it hurts me enough, I shall know I

was alive. (92-93, author’s italics)

ZTHRIBEMNICEECTE I IR I NS AETH S, JOFRBERK - £
BN, ZAOREOEROBETH 2. 1 FUZADD AR WS L
ZARWERBOHBEOER] RETAL, BB IN~HD(Celdings 97)
D—DTLMNIN,

LU 4w RRANDIVA RCEEDRY TRIER ) 2R, [ENER
W&o THE—DEEROR. EWMELERZHHEROEATH DL ENEE]
(104), ZOMFIL, SEOHN I EDRVWEREL THMNS. L1 AR
EENEZM S LEZEORWEHADEATH S,

A world dark and still, where language never ruffled the


library2
ノート注釈
library2 : None

library2
ノート注釈
library2 : MigrationNone

library2
ノート注釈
library2 : Unmarked

library2
ノート注釈
library2 : None

library2
ノート注釈
library2 : MigrationNone

library2
ノート注釈
library2 : Unmarked


HEMD > TRENIRE DB TSt Mawr IS [EHLE) ottR Eam BT

growing leaves, and seared their edges like a bad wind. (104)

WA ZIZHELTT 4w hERAR THIZARZT, BIHMIABWER OFF
WROERD D, HECHEREICLOTIBEINZAAZNWBDELT, V1TAD
HRIIFEFTLIAD B,

The visible world, and the invisible. Or rather, the audible
and the inaudible. She had lived so long, and so completely, in
the visible, audible world. She would not easily admit that
other, inaudible. (104)

WA RET 4y bRARFHOENSFELTNLADOHADEADEEZT 2.
ADEANZ TRUTES W) (108), K52 EDOAL ZET DRHTIL,
UFD&S127 3,

You sit on the pillow where they breathe, and you put a web
across their mouth, so they can’t breathe the fresh air that
comes from the moon. So they go on breathing the same air
again and again, and that makes them more and more
stupefied. (108)

ZOENCIE. WEFRTHEIMNDIBERALEEOHERIGET 52H00H 5, W
BOBRDOX S B SOBERICOZENNTLEN, AXBHLNWEEEZHET
HZEHTEY, AXFEUSEERBVEREL. WOOEIRMNERENFEL TE
ETWBIEBRELSTLED, TRIBEHOETH D, V1 AEDRNEE
725 b, T ARIOEHIT W DO BN TR IENIZAZ> TS (109 &FE 5,
FRREENDBLNBNL, HEWNIEE., BE, EBx £E2HMD LRV,
LA LTESDOLOFITIIMANFE S TEL Db DIEFZianDH D TT
ENVA ZTED. MRAESE, HOLCHZDRBINETERLEZI EDR
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WHDANDTREIENSTE, MNEEZRTNVAANEZLZORBUTOLI T
ETH%,

There’s movement in the sky. The world is going to change
again. They've throwing something to you from the distance,
and we've got to have it, whether we want it or not. (109,

author’s italics)

WA RZEEANDH 0. RAODEREZET 5.00H 2WEH TH—O B
ELTHEMTNS,

I. BEORWHRA

il

WoNRD B TRIER) BEEOBRWERE L THE NS, TRIHFR) ZFEIC
ERDAELHEMITOoNG, ERICI > TEBOEL L1+ AEEITK
N7 T AU S OHOILRITENRN D,

And suddenly, she craved again for the more absolute silence of
America. English stillness was so soft, like an inaudible
murmur of voices, of presences. But the silence in the empty

spaces of America was still unutterable, almost cruel. (82)

Tz JAZRDD N, HOKBEEWEISELSNDILY, £IIE,
TNEREBERICHN SN &<, BENMRESNE I EORWEROBY
B Tha,

And as he glowed at her in that queer mystical way, she too
seemed to see that country, with its dark, heavy mountains

holding in their lap the great stretches of pale, creased, silent
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BHENED > THEMRE DB TSt Mawr ICHMND TSELUK) oA LAR BT

desert that still is virgin of idea, its word unspoken. (86)

UM BT ZENTITS 2D T AV AANETHFET 2 L&V Tk FU
ADBEORRICEMEZED T THS TRER) IKTERNWEEES,

She felt like fastening little labels on the furniture: Lady Louise
Carrington Lounge Chair, Last used August 19253. Not for the
benefit of posterity: but to remove her own self into another

world, another realm of existence. (121, author’s italics)

ZOEMHEIE. BRNEEEEICERLTEREDORWHRITHII D Z & O
=T RVALSY AR

ATEYADNESHETEEEITH, ZTORMI—MICEERER> THD T
WZizwn, 2 THERR<, BIEA T THRERHMEBEOZEOTNH) (127
DEDITH B, DWVIZT AV HOTFTFHAREFELLNTIE, HILFHLWD
D, fAPFENREZIhTWRNHD) (130)DFKERL S, LrLTFHR
THE-2ZFEZED, VIOEDRHETIIRSEBRITEZTTNT, EERK
Mz, HHIE TARICE TV, ERPEHERDRWTER2EE) (13D
WWBERW, VOIS IS d [Eom, #EMIOADZDITES Nz
EOF) (1ISDITEETND, REEWVWD LT 1A Riz1 A—-JICHE 2
RE TS SIE, HERLERE] QSDITE> TWT, HEREELTY
v, BROVEFTEEREL TWANEE, TFYATHEBMICHEET 2ERE
SEMHEEZRBL TWS L2 A TR 2V VI, BICEERICED, L
ANDREBEEWR SN, EXDZNERDIENI T4 v MRAOKRAEZIT,
NDETxow I ABEEENWTEETHDOBEEBRLUICHENT S, IV
i TV S LARW] (MORORMNEIKER, BSIIBEL2ES -2
— AFLAQOBEIFNEDORD TV (HEHDOEFT beyond) TH B &
BUD, HRIEZa— AF a0 TRALWE, RAKRWETRE] (the unseen
god, the unseen spirits’, 138)ICH 2 #HIT LS LHkET S,
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2213, 60 FRNCEED 5SS T—ILE TR D &0 TRIZZEREED,
ZTORICENEZDENMEATWERFITH S, ZINSYBIEFREBED
‘New England wife'(141) DI > TH#HD 5NE, N SZZIEDT
BAINT DTSRI EOLMERR L ERFOEMUKFEINESND,
DI N5, [LHDEE] (Spirit of the place’, 143)I2k 5. A

BEREKHMLERETHS. MABIKEEZBRO M, BAZERE (XX
mﬁmbtjmma@uém IO [RERZER) 143)EFAFOA
DBEFEEFREZFICLTLEY, BABZDTHIIBERICMIND LEREE
HNTUED GEBOIRIET 7 )L 32— D& 512 A OHIE Z 1 | (146),
(IR ARRREVHERS |, LNLEOERIZTNERT ITEEE]
(146)TH D, FHEL TV,

It was always beauty, always! It was always great, and
splendid, and, for some reason, natural. It was never
grandiose or theatrical. Always, for some reason, perfect.

And quite simple, in spite of it all. (146, author's italics)

ZHEEECHRD TS, BEZOLDTH D, SEHINTEED
BNET AT, AR BEEHE E TS (The landscape lived, and lived as the
world of the gods, unsullied and unconcerned.’ 146), F®D7=8. HHHUE
BRPTNEIBRDOFEMA LD LT3 AHORENITRZ, £TDZa—
AF L AOBERFHE /2. 1000 74— b FOROARDAET 51 M7
(145) EERFI N, AMOITAZIED.

TN, BRIZAFOEEZDBE STV, Za— 1 >J T2 M
FOEOEFRNTRTNL TR0, FIEEN0EDWTHZRLZ>TL
9,

At the same time, the invisible attack was being made upon her.

While she revelled in the beauty of the luminous world that
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wheeled around and below her, the grey, rat-like spirit of the
inner mountains was attacking her from behind. She could not
keep her attention. And, curiously, she could not keep even her
speech. When she was saying something, suddenly the next
word would be gone out of her, as if a pack-rat had carried it off.
(147)

BOMHELTOFUZ MW, FUR MOBMORTER., SEORTER
DIEMND, 10

There is no Almighty loving God. The God there is shaggy as
the pine trees, and horrible as the lightening. (148, author’s

italics)

What nonsense about Jesus and a God of Love, in a place like
this! This is more awful and more splendid. I Iike it better.
(148, author’s italics)

Nay, it was a world before and after the God of Love. (149)

Za— AV ROFIZOLHAD B (15002 UTWBHN, B
HEERETN, XHICE > TERETERL XD &5 AMOEH &%
IMDEDIZ, BRIZECHEBEZEAMAEEDHLTHET S,

And her love for her ranch turned sometimes into a certain
repulsion. The underlying rat-dirt, the everlasting bristling
tussle of the wild life, with the tangle and the bones strewing.
[. . ] And then, most mysterious but worst of all, the animosity

of the spirit of place: the crude, half-created spirit of place, like
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some serpent-bird for ever attacking man, in a hatred of man’s

onward-struggle towards further creation. (150)

RENOHFOBIIRICEH NS, Bid HHOBENMEHNTVS, &
WICHEEI AL IRBEDL VRV TH B (143), REDENRITIIRHF
HEBIKD, B 7T 7O0BBO ETRBEVIZEDAI T4 72O
EDWIEELTWS] (152), WIMNRABNWEENOREEE S DICHED
579, REWIER/NEMNRY DRI ELTEDNTNRAZE T, AR
EBEMOBEEL - TRMIIEDRLUKT N3,

The gods of those inner mountains were grim and invidious and

relentless, huger than man, and lower than man. (150)

(HHOKE] ORXBBBENAREOEEOEAZY PR L T#
KOW, BIBDOE, BOFGHNLERNEZNCAMORIETHEZHESL
Tna,

AEDOBEEbERNTVICL > TRERRENS,

What do you call life? [. . .] Wriggling half-naked at a public
show, and going off in a taxi to sleep with some half-drunken
fool who thinks he’s a man because—Oh mother, I don’t even
want to think of it. I know you have a lurking idea that that is
life. Let it be so then. But leave me out. Men in that aspect
simply nauseate me: so grovelling and ratty. (153, author's

italics)

NOBRENTELHRE NN S AZHRITIE, BOEAROBTHLINEN
EHBFPDOETHENDENLAEV, LALAMREOLS THEHD L,
BRAYOEEREZF DERLEESNNNES 5D,
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FEMHED > TREMEE RN T—St. Mawr\ZHilrnd IEELK OHR LHA HETF

REDOHFOHIIABMZBREICLTLUED TMZE -2, BEDRWN XK
B MNEeITEELZARMICE > TOMEBICRS &V, BRI &N
MEDRFEDESLBARIBEINDG, Za—-A 2T 72 ROEZEOHITNSG.
NI DRBEBRENTVWD, ABELEE2 LWEBRICERT 200, £h
RSN END ZIEOHRAN R AMEENOESRICIRENH 5.

As far as people go, my heart is quite broken. As far as people
go, I can’t stand any more. What heart I ever had for it—for life

with people—is quite broken. (153)

WA E DEMICET A SNBWEEEN TS, TORMEL iR
i BiE S EFROFITLSENTNS,

I feel all bruises, like one who has been assassinated. I do so
understand why Jesus said: Noli me tangere. Touch me not, I
am not yet ascended unto the Father. Everything had hurt
him so much, wearied him so beyond endurance, he felt he
could not bear one little human touch on his body. (120,
author's italics)

AMD T#fh) NEREICL> TEHRPMEEZFRT LD ETI2MERER
LTWBIZEEINETEATER, WUNEET 55 OREME & ORER
BEOATIREZELS, ABOEETHHDEND ZENHEHETRTH D, B
B2 0T 5BBRERD TWEDTE,

She knew what she wanted. She wanted relief from the
friction which is the whole stimulus in modern social life. She
wanted to be still: only that, to be very, very still, and recover
her own soul. (137)
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II. EEDOBEEZEELI>THIZELDFE

TN BT ORENSERET, WUNHEURDTWSERER, (fAh) &
LTLDESND I EMa0n, F—OXER, VUMt M ETZR
ERICELSZETH S,

It was something much more terrifying, and real, the only thing

that was real. (32)

BoOXEIZYWEOBRPE T a— AF P AORBITESEZIZONT)
UNEHIETHS,

There’s something else for me, mother. There’s something else
even that loves me and wants me. I can’t tell you what it is.
It’'s a spirit. And it’s here, on this ranch. It’s here, it soothes
me, and it holds me up. I don’t know what it is, definitely.
It’s something wild, that will hurt me sometimes and will wear
me down sometimes. Iknow it. Butit's something big, bigger
than men, bigger than people, bigger than religion. It's
something to do with wild America. And it's something to do
with me. (155)

MG ED, FBONDINEFRIIIVICES>TOREKELTLA, DEDILY
EOBBREICBNTUNES N TR, BRI T DFEINF NS -
T, BUORNTFSNERFIBE DN, IR TREFEEREES LI LI
5N, WRENBERITED IS LT 28 NidERE=N2,

But even a woman cannot live only into the distance, the

beyond. Willy-nilly she finds herself juxtaposed to the near
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things, the thing in itself. (146-7, author's italics)

Za— AFPAQBHRCZa—A XTI ROEDOEERIA S TWITT,
XA L > THADBEREMEL LD ET2BNTARGHITI > TERD
o, BERHEEBIKBZRINTLES., MBRIO/NRTEHAZES
EEAEEERIIZVOMN, T, BUNSESNDIRENHE L THRE
ENTRWRBWASTH L. VIR M- ETICENND D, HOETR
ZEZ72nM 5 THB(T love St. Mawr because he isn’t intimate. He
stands where one can’t get at him.’ 60). =L T7 AU HDOHITENN DD
3 TAURENDSZERD GEENDBEEICR SN 5] (82)DILEIC
WETWEINETH S, ZOYREICBVWTIEHLHEBELEDSSENTOR
Co5NTWEDTHS, LML, B ET7EHECEE, [THOBE) #
HWSEE, OV ADEFIHF A ZAE S, SEOBEICLD TLIBOER]
DOHERBEL SN TR TR, BRERETICRABRWERIRARNL
EEEWD [BEELTI T7AMOLEICENS., [BEEE LW £HO
EREICWMCEE DN ZOERICBWTOL Y ARERELEZ/NT Ry
DAESRTTH S, FF—RBEENEANEENS I LE2FTEOERDIC
Ko THBALBTNERSBWI EOFEN, OL 2 ADEE, S T8N
MoeEAS LERT 5,

Part of his anguish during this period, and indeed his stylistic
inconsistencies, could be due to his realization that it is difficult,
if not possible, to use language to free oneself from language, to
employ consciousness in the process of its own negation. And
an important part of Lawrence, the part which was a creative

writer, cannot have wanted finally abandon words and mind. 1

OL >, YF—0OES XD EELEERZERNIIIBTENEL- 2
DIEBIM, EERBEEZEE L > TEBALD ELAEOLZADFEDL, —

“t
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HEZZHEZENTWSEDES I,
EERPEEDERDOBELZEEHE T I > THI EWITABEEIEERN
BFEEED., BAMHRW SEOTE EWHITF—IOREICKD. BFE
FEBELTWS, SEOEHWSEAZFAL CSEEEEEL TWS, 20
AZ AL AN ZRWEONENISEOEBORRIT LN,

e

St. Mawr \ZHihNS [DEOHER) 3, SENENRBRITHS. £
TRABOERZRSFT VA MOBORENEILEINS, AMEECL, &
HEESLWIAT, BEEURMOBRARBEEUBROARD, AMicE> TR
SEOH LR LEABITH VIRV, SECZESINDZERATOSTICLS
DOFEBRBEINEZIIHNRVWERTOERNDOABOBEEZZINOEWN
TLhBW, LRLEESOERTEZLZEEREN, TOEWIHED
KHREWEER S,

EEIAVBEFENERCI-> TEHEIDTEERZEELLEND 2 &,
OLVZARDWTEETHRUDEVWIALEDITHBEN. RERFEZIT
S5ATVNEENS T L%, St Mawr EWS /NGBS ML TN A,
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1.

10.

11.

HIBDWED > TRENAE DHI TSt Mawr (DN D TERLK) OHR LoE BT

A

I did a long novelette [. . .] about 2 women and a horse—'St. Mawr’. But it
may be called “Two Women and a Horse’. [. . .] “The Woman who rode away’ and
‘The Princess’. ‘St. Mawr’ ends here. They are all about this country more or
less. [ ..] They are all sad. After all, they are true to what is. (Letter to
Catherine Carzwell. 8 October 1924, D. H. Lawrence, The Letters of D. H.
Lawrence, ed. James T. Boulton and Lindeth Vasey, vol. 5. (Cambridge:
Cambridge UP, 1980) 148.)

D. H. Lawrence, St. Mawr and Other Stories, ed. Charles Rossman (London:
Penguin Books, 1997) 132. BA#%. £&FMN 5 DO5IAE. FXHOFEMAIT — K
DBFT

Allan Ingram, The Language of D. H. Lawrence (Basingstoke: Macmillan,
1990) 79.

Ingram, 80.

‘Man is said to have language by nature. It is held that man, in distinction
from plant and animal, is the living being capable of speech.” (Martin
Heidegger, Poetry, Language, Thought. Trans. Albert Hofstadter (New York:
Harper & Row, 1971) 187).

Elisco Vivas, D. H. Lawrence:' The Failure and the Triumph of Art (London:
Northwestern UP, 1960) 158.

Tony Tanner, ‘D. H. Lawrence and America’, D. H. Lawrence’ Novelist, Poet,
Prophet, ed. Stephen Spender (London: Weidenfeld and Nicolson, 1973) 188-9.
Ingram, 107.

D. H. Lawrence, ‘A Snake.” Birds, Beasts and Flowers. (London: Heinemann,
1964) 351.

MMEDICEEH D E) LBEFEEILS 572(In the beginning was the Word,

and the Word was with God, and the Word was God.” St. John 1:1),

Tanner, 189.
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