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A Portrait of the Artist as a Young Man:
EROMBREELET 4 —T7 D _EMH

2T WA

Fr

EMRE BB TEEAT AV VORREMETANVT V R ORY D
Z 5V 7z A Portrait of the Artist as a Young Man (1916) (LT A Portrait
LWEFET B) X, James Joyce (1882-1941)D¥ERHVNILTH 5 & FRHZ
#&/ . (Bildungsroman)ThH D, Eiz, EROTERE LR-TWVDE
ROLEF A F Rl A Ha ADOXFEK, RORKRHLETORAT (—
T OREIZZOERTORE BTFOBEROBESEZRLTVER, AT 4
— U BBRRURMEE OBBRMIZER LR E LRI TS,
1ZDZ Lid, R TERBEL L S REERR I TV DRGNS, L
SEERBEZEH-> TN L ZMELIHFE-> TND—2DRNIZLWVZ D
255, TOLReSEXTET, KEROCENICHET 2 REONEL
BLTEMEORREBEERTHZLE2QFCEE, BBIBHOFENLIE
mo TN ] 727 R ME%E Ulysses (1922) & Finnegans Wake (1939)
OAREEL SO TEETZZ L THR LY, ZOFTHLHIZ A Portrait
THREILIRVESLEFERROET 4 —7ICER LTEHOEE LR
B, Ele. RARET A —T7OHFDOUEOTHHILEEZBEL THILrNDL E
HEIZONWTHIR L. BEZWROM L ZMCT 5 BEOREA B, BHEH
KRERTDAT 4 — T DRI HIZED X 5 REREHFTTNE0OMICHER
THZEICE-T, VaAf AMEMEKITIT B A Portrait OfLE S/} 2B 5
L7z,
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I FEEFRAA—TVOREIZLDHREEDRKS

19 R TANTF ¥ FOBRE L20b 5 HRFREICEETNIZRT 4 —
VIFVEORRI WX FEICET AR MY v ROFRBERICELND,
Z 2 CHEITAEHER SR LM S R RE D b BOVRPFICRE Z b,
BZLELSZLDOTE SN, BORENZT L5 ICRo T, X
Bk, BEORHME L THAVWLRTEREET 4 —T7Thbh b, $H< L
TEMEPL—EVEEShZ L FLOBHICHEh, WEHRVbh e X
BEIESZTHIELERDRAT 4 — UL, CEEETIREZRI KD, W
PIEFEERRE b END &) RERZEERD I LIS LHIRKREDTH
Do ZOH, ERPIZEONDET A —T7EBLTTFEDA A—UDEH
L. HOREBBRTORE RIFHKICBNT, BEPSEERREZITRIZ L
ERDBOENR, BB LIZEIICEDA A—VEREL LTEZDO LD, E28
B. BFLVWOIET A —T7ENLTERND, £LTEDRFIILERDOHR TR
{V ANEZOHLDOEERTH RIZELNDHF L LTHHEIIPN TV EJN
HHTH D,

ETE—BIZRBNWT, FERBIALEFT LI, AT 4 —TVBRED
BRBIZBOLL EWHIRHEZDO—HIE LTETEZ LR TEBESLS, &
DT Tid“the low dark narrow corridor”2 HSEE & R < MFAS v, i
BEDL E~BHREEDD, FEDAA—T LB LTRERZREND D
L TEETF) = () i, —#RichE S, BAEREZE, FELBEELTEE
PHEBIVTIHLOTH B, 3KREDEEIT“strange solemn smell,” “silence”
(58) Tiirz 4. ML ECIIEEREINTEY , METRBI =2/ %2>
VELTWDE, AT A=V UVIIESOELUMEZRECHFLDZZ LITRIIL
THTEZIIROIRFFLTLoTEL, HEOLOEEEBOLIN, ZOHET
BB R TERREZRETHEEL, LVRVENEBLZ LORWEZIT
TWBPDEH>ThHbB, ET4—7 L LTOFEDOHFDEHE IT“memento
mori” ([FBEENZ72)) 2BRTIHLOTHY., Val RAIBENREDOA
A—VICHEBETELDOEE LTS, + EMEFDFEDL A—VEHOE
BRBIZBINLEEIL. AT 4 — T OB ER LIZFHOBIZBNT, <
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WLIMEDANEZRE ST DL LIZRDIEMDOA A—TEBHERTVWEOT
bD, WIXZDFERRERT, ERTRAROE E2HORRICEEL KD
BZLVIFETTHH LD . BEEERERB LBDIETRIIRR LZDOTH Y,
) L FEERBREZRCEEOERIIESSELE L TRIRSh T Z
Lifd, BoETE, FEORTIAT 4 — VUi &0 EIBROWRE
BFEDA A=V EFoTHINDG, B-EORVWETE2RESES, 47
U D%the dark slimy street,” “a maze of narrow and dirty streets”
(106)2H TERK IFELI AT A — VT ADHENAEWIC L BN I &K
DTEIFE DY BFFODOIEY, ZOHRIIBHN<., BEEZELEL L%
EX2AESEFICEHRT TS, 2 LT EEOH S S LIS BT,
“dark pressure” (108)% &L DON-SIFICRL., bRWBbR LN S
2, TERE LEEBICSETVRAENTHLSDTH L, T TOFEIR, %
BNLETIEH 2P ROMOER - K#DA A —TVEHRTNDEENZDHTE
A9,

BB, BOFEDOA A — Uikl 28 5 Ea g L et 18
REBEZORELLIZAT 4 — T Uid, FRTIThR LRI OV T ORH
WWRENBODE, BRE~EEDOER, T it dark cave” (147) L TR S,
FOEREFEWTHRIZAS TV Z &2 HITHL D5 5, BRERL, £0D
B CHEAEsmrbRAEEbRIIRLRVDIZ., COROETIZAEBSH
TWARBRVEIORTELLTH D, SELRO-TLEEDLOTIIAM
Eole b BELEERR D A0 HRRIZ, AT 4 —T Vi3 LWERO&IC
Poid, Efik, TLTMEIVEELZEA LRI ERE T TIF>TWB
WWEoT, BAREOL ) BRRETZ LR ICHIABENZ L ThHhoeD
7o ZRBICHEITFVWERORE S LT, BURWEY 2R THSITLEY
B BRREZITHHIT 2 ¥ & BRICH 72 SN 7=“dim nave” (153)i3 3%k
DEFE LT, FERARICERIRL > THENWRLRLOMELZHE LEDED DR
ELUTHREELTWS LW DEAD, FNERERTRBLBEDER LA
TA—T I Ton BB LERENLE LIoLRFDL T RS & & LTz,
HERCSBRICRADFEREE R T,

LALERICS BITEEEBEOD L OLBERDIZ L ER>TLE Y,
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SIBEDRIZHT HWBOBNNLLEREREZEITLELOD, BITKREIC
RBH L TROVE S ORWESR, RERER KR, £FThHY., %
TERBEOERERXZ DI L LV RIEBA~DNWERWVEHDZOTHD, Z0D
HEIZIB WO TAT 4 — Y 1%, “His destiny was to be elusive of social or
religious orders” (175) &\ 5 COEMEER L TiXH 5N, EEL T3,
ELT, ZOTAT VT AT AR EVERESTAILILRDBZET 7
=—%&FHT B0 X512, ROBFE T“He could wait no longer” (178)
ERVEBESN, AT 4 — T VIEDWHEICH»P > TBY 25& 160 5, #Hix
RBEFIH TR TOEOER, FOCMEITo Y v Lictk, [RENS
FEVWOEHEZROTHOHFURERVWEIICREY 28D (178) T bED .,
THHRIHK) (17872 R LD, HEENT DX, “a new adventure was
about to be opened to him” (178-79) &\ 5, RETxT A%EE. 1To X
DERFLARWARRFSTNB LWV TRE. BEITHY., HITPHITEAIC
BROT oy, KEICHEPNZY LTEATIRWARY, LA, HiZZ
I TEORBEBORIENREENGEHEL Lo TVE EBbh, £z, *
FRINERLRVWEFL LTHLERL WSO TH D, £, £LT
BHEORBTLH W~ LISV TWL AT 4 —T %, KRBT H%E DL
2> b “Stephanos Dedalos!” (182) &\ 5 FEUWT 2317 T, BHOL LY A
FuRLBGNRREEBITERY, TAT VT 4T 4 BERENZNLO X
IRERL LB, EWMRL LTOEEXERE TS, IHICHIX. BIofh
DHFIZEOBD LI RPLERICT I LN STy =— % FRL, D%
DA A — Tk X “peace,” “silence” (187) Tz INnR b, < IFAEDH
OFTHENPBFERNORKRROITLEIBVICELDLDOTH B,

His soul swooning into some new world, fantastic, dim,
uncertain as under sea, traversed by cloudy shapes and
beings. A world, a glimmer, or a flower? Glimmering and
trembling, trembling and unfolding, a breaking light, an
opening flower, it spread in endless succession to itself,

breaking in full crimson and unfolding and fading to palest
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A Portrait of the Artist as a Young Man: {ES:OARBELET (—7D_EM BT W%

rose, leaf by leaf and wave of light by wave of light, flooding
all the heavens with its soft flushes, every flush deeper
than the other. (187)

ZOLIEHTOA A—=DiX, DBICAT 4 — VUV BEHEOLER [tk
(“integritas”), [§8f1] (“consonantia”). [Yt#E] (“claritas™) % BH{LL TV
BLWVW2BEAH, #HEEA TS DI the earth that had borne him”
(187)TH Y., ZOFERFROBREZ T, WRIEHREOEM, EOEXELER
DR THEMTEDTH S,

) LTHFEHMTBW T, B E2/F o TWRBEMICOWICH & & o 78I,
BT THEAORBIZO HRETANVT v FTOBRLORENIMRDNE
BRL, RETHZLZBDOND, EMFL L TEEXLILTERT 41—V
Vit DRI EICEAB E ORI 2RERE L5 2H/ T, EROORBER.
ke at ) AAChNBICo0. BOBE»LEBEN T, BREOH
BTHOIROAEEZTRELLVIOIREEZED TN DOTH S, EORER
EETARBROPIC, AT 4—TrBAXY AANDEELHETHEET D5
EAH DM, T2 TH#HIT“The corridor was dark and silent” (199) & %
BIN2BTEEY., HEBIZA->TWL, #EiX, “You are an artist, are
you not, Mr Dedalus? . . . The object of the artist is the creation of the
beautiful” (200-01) &\ 5 ZERL VDT DO—F T, AT 4 —T v OFHF -
EFERII L THCEHSRIBEELMTERY, ZRIIMA T, #EiXHED
BHFFETH 2“tundish” (R} DF) EWVWOIHBETANFV FRBEEENIA
TWh, TOZLICHREND IO, EEEXERTIAT 4 —Titeko
THWHOIFEIIREEZR>TLES A THH D, AT 4 —TVIIEDK
D IRFERITREZRECAET, AL LEAMOHEETH LA XY XICE
T HLPRVBEDTANVT  FRbELRDKEERBET 5,

KRB > TREBROLERZFERT 5 ZORRPRET 500X 512,
COBAT 4 —VVITBYVESELVERDLRET O LICE-T, Ei
ERLUEmHOHOLBE, b U< IL Brivic BT L 250 R L&k
WCEBDNEDFA I NVEBLT, 6 =T FANORBEERLIZED T,
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FIBEILOFERBREZRT, BHNICXv#H, FLTERREL LTOE
DEMOBERIZE D> THREL TV O, BRES TORILLTH, %
IIEMRERCTERBLTOWARVWERETHY, ZWFL L TERDE-TIX
WIRWEE 2D, Z9 LIERREIIE, BBRRBOBEEFRIEER., BHEON
ETR2I5 TBEIR] (‘Feetus™) (95) W I HZHZ T HLWMHICHERIL T
B, TOXFEHWELIEZAT A=V rid, ~RICHEEZIDBOIED, »0oTo
EEROEREL LA A—TDOHIZENATL 3205 F2 k8T 5
DD, ZOFeetus” & W ) FERIHIR LZFERRES VIETAT 41—
VOREBEMEIR L, REEHETHER—FBICENINLO LFEARD
ZEBRTEDBEAS, LB A IV EZBRLTH, bHAAFITTE
EIFZER VIR LU TARROIXFBY OBRRE~LER> TV b TRy, L
L. Z OB REE X > T, Ulysses & Finnegans Wake ZR.bh 5D
BB, EIIHBEEIMEShRVES S D, METRETY v 0bh5—
AZ@ELT, —HA—KLTHMITWES, BECRT4—aDBELE,
V. bowIEREN, PR, RR, TR KELROBHLIZENTHLO
BAEOBETHY K EOERETHS, LVIHIBESIC L BEROMR
BECESE  TEHREATHREBESEI N TS, —F A Portrait Tk,
ECRAEZE D ICFERRBORE &5 MBEEICEE T R L i, &
BLOw, RBDEBHELVWOIT A IARRLBNE, £/, Ta—= I AEHD
BRIZOWT, AHIRESORZENR, MALBTAZ LIZTE, B
SOBHERETHTEROARE, BRLARLOREERZEMBETHOT
HoT ZE) LTABOBEESHER IV T OEL WIS ERLTWS,
T OB, B/ NI b B R DRI & R b BRI b
Teo THBETALEWHIRKEK, LT ETRALISBRAT 4 — TV OEWNFE
ELTOEMOEBRIL, TANVT » RIZBT 4708 & OEEROF
TRENDLWVWIREHDOET A Portrait DHBREERBMHTTCWBLEEX
biLd, LAL, BRDFHE LTOERONEEZZET S &L &, B®/IHIT
BN RER] 8 LWIHIBE DKo TVWHELEWIEBERAZFRL ik
LRV, MREEIXRLE LTHULEEEZH > TV EREROT, £RKTO
AT A =TV OFL B> THRILNEEERZED LD TH B L b,
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AREENHA U ONZRERAIIC L > TEEIHRZ L TRV RN I 1AL
NThHD, TITZH LEEBEEZHREL LT, HE/IHELTOREL WD
HOM A Portrait KBWTEDLITRINTNEDONEZBELTHL D,
Parrinder X, fiO#®/ N E LB L LT, ZO/ERS 19 0GR
REB/INRDORZ A NV EEEEES, “apology” & “confession” DI % 58 <
HOTWDZ LREns 19 HHiROBFEIHERR-TVDEZ EEZHEHLT
W5, 9 LT, AT A — VYV ORI BTN NIRERE L TH#EEL
THEHWBHOD, ZOfTEIN. B 2RERBICEE 2V O TIZRVOH,
LW EMETREIIRSZLES D, b LEOITEHNBRERRTHL2D,
ANEDORE L RBE M BRIROBELIIRRIHRERTHOL LT,
CORRBRZONDZ LIZRDBES D, BIIHA RERHLELHH1 L
NT, BHPOIMIZAZ LS LWIEHRE Lo TWEHR, 2 L bKA
HZZ ORI L E KR L 1B 2 TWRVWOT, R HITFEY EVES & 3T
AN TIINS, LALERCEL, £ TRATES A OEMEE, T
RbbLbEBLLOBOKENG. ZOREBOXIIIF T RLOBH b 5 O TIER
VWA, EWIOIHELEEIN T ZDTH S, I LIEX I CZOREBEFE
ERFORE LR FEODONTEY, S HIZEOEIRHA A — T OBEICKIT
HBAT 4 =T BT EHHRCHEBTH L. ML DR 2 —BERT
BLRDEA D, BED LML OWRBHIIRMEDN D O—ReiRkBED WREM: b RE
NIIEBATVBERE, AT 4=V VR ZhETHRIVEISNTELFERR L
WOITBIORBHIZBW T, b nReBNERTI R TEURHoTE
WHRTHD, BFIZIIREOFRBICE bIr L X3RN %, BFEOWEIAT
XIBF/EODTTHLERZDLVE, £ L THROFERICEE~ASDZ
EEBRVWENLTEDOVE LS TRELTWEDTHD, AT 4~V
IRCEFRTANT v FEROE# L2, EE2E T LBODRRY - 5
BER, ELEBHP LRI LIBENREEN I HET I LADEIK
HEI Vo DL WNRRIREEN D BERO—E RWETZ N TES
A9, 5 LEEEDS LT, BENOROFERRERE LR TERE
DEMIBRDIEAT 4 —T UL, I—ny K~ BEOBEAIES R
BLTEHEVWIBTHAF RO L SR> T A, Ulysses izBW
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TRBEOFEVZOMENELZ L LD, 29 LEAND, hOMLE,
TROLEBEN L O—FRFRBIEEL., BARVIELRLTEERBRLEDLN
KHHBERTETIHOTHY, AT LHEL W) FEICERT HHER
RUMDOEEZBZLNDDTHD, 25 LIfERE S LOBEMENS, /ERHE
BIZ AT 4 — Ty DRFNSBEINIE ED 5TV 5 O THAT I RER T
FEINTWBR, —H T Ulysses TOREZBRIZAND L&, BHO%HOIR
B BBORODIBORKBEOERPETZRVIBEINTNS Z L RBEETE 3,
Ebic, BETANT v F~DEIRIZE T, A Portrait TRIEShTE-
FTEERROBRLELBLLTWEOTHS, UEOX I RALDL, A
Portrait BEIPNIZREREZFOBE OB /IR OVHA TITEZ EhRVWE
HWREEARPRLADYE, AV af AMEREEN LM TE 3 L 5 it
FTORELTND &) BIREN—RIES, ZOMAREELE L CHEFTE
50ThHB,

I FELHBEHR—XALTAIANA—ILT A a=—

BIEICIVTER L EB®R/BIE, BROBRREMET LV EER
fiE b & 5, Kershner [I_UHAE 7 —a—DE&ICESE, ) TT o
= v (“panopticon”)ld “technology of selfhood” Th b, X bICHEE/HIC
BOWTIIHESFIEIS LTEALYR DR BREEE T DR EEMT 5, 10
HHb SN HSHEIIEADOBRE H 5 ER CERT IHMEHRTER,
TT 4 arOfEEit. BREVWIBHNEE -BL LRBL, HHEKRTHR
PHORELWIHELDDOERS-TWNEE b NLE, AT —VIrOERK
BRETDHELERBTAAVT U P, BEHLIFE#EL VW ZEORILE
ARA—VEHOET A —T L LTHEEL, AT 4—VrDTALVT v FEE
FERLTW ZEERD, BEIX. TALT V FEBOFAIZOWTEHRIDRT
ZHC, THIR~DEFE L FAFTRE & BEEE. > bk HicEo% A
BIEVWEE Y EEE L REEE, BENEbOORERZ, BT/ VIR
ADDCRE—EERLTHEELTVS, - FE LWV IEBIZ, T2bLH
BHREVIHIEFTLH D] LBRITNS, LI I, TAALT U FEW)
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EHéZ2oEROMICR O DO TRERZBIRMESIMEICRLHENTEY,
ZH LEEZEMEROET 4 —T7IXE R, A Portrait O TLHERZ I
BT AHEEBEBLTELALNDEIbDOTHD, 25 LicRiLEIE LML
BT A—TD_EMEPERTEIILICL>T, ZEMBRT 4 —T D%k
2 ERFLLTOEBICEDOLITHEBLTVAON, £ L THOERE
IPBPVEDRTEDLIIEAL I Z200EBRL TRV,

TP RT AT RERFE LTHOEZER L TN BT, KA
XfIBEEDTVD, HidkteEL T HT, BOERENMAEN
PR, KMOA RA—UEESOFTER L, BRI L0V ) FHEE
RERERTOTH D, FIxIE, IOET A U —roficfih b - RRic
BWTH, £20A X —TV%“Tower of Ivory,” “House of Gold” (35)12 & L
THERENTELVHDOIEHEL TS L, FRBEZECBVTSH, B
FETWVWSE E—C—L A&V THREIIRY, HABHFE2FETL 20ICxt
LT, HEERBAFLIZLITET, HETEOAL A—VEHEFCHR LY
T LW FEIIHERICHRATH S, BT, ZTOFELEdldbe, &
BoEBRICEM, ETHSOHEEZ LIZO kDB &) BREWTEIZ L
S TVWBDER, Z DT, E—C—IZAHLTEWVI LYW EDRIMLTO
Mle, 2 LU THORRAS, SHENFTIRTVWD LBbNE, AT 4 —TrD
POLMBIZEZMITTHD L. FEMCED ETHEAFRTB UM T LHS
EAEEZBRLEZLDO TR HLETEOFDOL A—JIZLDEHDT, VWb
ITAGERL R (RFOE], [BEDFK] ITREND LI RBOLEET
DT LRI, ThIZH LToBOLMRIT, HAEHBERERESHET
DIERTH D, BRHERICBITDZ ) LB LBOMEIZ., ETHOENLAH
LNOBREL bW DIELEDAT 4 — T OFBRREENEEL WD LA
bhs, £OREITLEREZETRL REREZRAIL, BRIz NT
BMLEILTALDOTHD, ZHIIMETERDOBMICHERMECERE
DETEH G I BV FESERE b E BNV TREERVER
T#» 49, Henke i Philip E. Slater D3{E The Glory of Hera (1971)iZ
% & 3%, “single-sex education and the separation of young boys from

maternal nurturance promotes misogyny, narcissism, and a residual
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terror of the female”13 L IR_TN A8, FEESEFIC L - T, LBICEME,

L ETIZ L OHRBRVWERE L EHOXREEZMOPTHRICE L X L)
LT HEBOMICEMELREREIEEh., BhEOkEROSMEEFIEEZ T
—RmeLRoTLEZLNDES S, BORMERITIZENOENL L THITBLH
ENDZEEFRLTRL, DLAENLTROEN L LTERSINDIHS, R
TA—T L > TORKOF L ZREORIMAR LT, EMOBITHED
ERE Lo LLTEDDLIDIIEDOEDTH S, BBEREOEEZNIZEET
RN D DITHIES 5 A ENERDITIT. HOBE AEORBICER T
HILEBEYHTHDEEDND, HAREOREZINTE. EREORICIX

MRFVEERD) (“a dark peace”) (110)3#E X, HUROBFIRI LT, O
DXk #MMET 5 L & “the body had died and the soul stood terrified
before the judgment. . . . One single instant after the body's death, the
soul had been weighed in the balance” (120-21)¢ & %, & HITEHERI
%> 5 BiiZ“He went up to his room after dinner in order to be alone
with his soul” (146): W5 1T8 % L5, ZNHLOWENL, AT 41—V
BHREREZRFILTRBY, BEERAOTIRNLITEZY 5507 LB L
TWBZERIDPBR LD, £, BEREOREHET 201X, 5 LR
PRBEIZT TRIERPICIIZAZ BB L. ABROREDDH LROESHND &
BZTVEINETHDENI I EHEMTEDESLS, e, HBAELY
BOFE LYV ERERGFEL LTERLTWAZ LI, “It (the soul) has a
slow and dark birth, more mysterious than the birth of the body”
(220)EWVWHEENL DL IPPVABZ LB TES HITAEZELI 2D O L
UBMERELEST LS &, BENRRKAEERY . 5L WAOHEICHN
LDTHB,

EBIT, T LERDETOBE REDOHEEIL, HOERCLRATNL
el BIRLICL DT, AT 4 — TRV DITEOLEROLEEIT
BESERHIC) oo TELORER, ZOLRMBITRRDA A~V TLIRL,
ottt FLUTEROERIIEELERNLOTHS, Th LI, &
OLERITAE, ZLTRIIERDIBOTHY ., BEEEETIBHITITH
NIZBORT NS0 L LTERIND, AT 4 — YV ITEEOROLHERD
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A Portrait of the Artist as a Young Man: {ESOFPRMEL TT 41— 7O _BHE BT WTH

HEFRLLTED, SHRZEOBKAFICBVTAKOEDY, 2EVE£OEV
EESTHOTHD, BOKMERIT, WrRIFELLELIFTIER<DT
WEHSh, BIZZOBMEEZRED LRCEEFEFET S, LoL, ABOHERE
ETHDHHERED—F LOBORNE W I FEITHHILNUDOREFD,
WREPORBBEZDSDDOBEREBOENTHY . HAMBIOTE T 7=
—RLoT, BIIEDEEZLIVBBONTRBRLEDD~EEREHDZ
LEBd, AREZRETH D EEOXTWIHIL, M ¥ nADERIZL-
T“His soul was soaring in an air beyond the world and the body he
knew was purified in a breath” (183)& V)5, WbiZREDOHIEML % Bk
L <, “imperishable” T % “living thing” 2fliE L L 5 L RET 5D TH 5,
EHiIT. HMEDELEITE LD EDOELZ BIZ LT, “To live, to err, to fall,
to recreate life out of life” (186)% %! AtL. “the gates of all the way of
error and glory” (186)2 A TWZ 5 33, D&iX, BRKALELSIC
WHTWER, ZOKE., TENDOELIEZECAI— b2 LETTNS
LT AR, KBRIZIZ D DWW iEERICE, —EOEBINREOh, BEEN
HFELEEZEFERLTNWB LW BES I HHIZ AT 4 — TV VIR L&A
wild angel. . . the angel of mortal youth and beauty” (186) LRI L.
WhiH EORETHIELEEETIOTHD, ZOLIREFTETSEE
LT, AT A= T UVIEBE WERRICHEAR L LT, BENLEHEE TS
b, ERBRLTEEZ T ETRELETIESH R LV EAVRELE
5, Bl I X E—C—RENFIR LB L LTWDBDEMSTZAT £ — T UM,
R CHEEZDEGI D 2B/ODEN LS, HOTEI LELIIELDELNA
A—VEBEBELENERCESTEVOIHEIL, #H0Z5 Lk, 58
KRCTORBERL VD, ZRETO E—C—ITE O OH THEDNTE
TeDTHY, T THUDTEEDBDOREIBAT 4 —T /o2& Dbk
L2 DIER, i3 E—C—DREVICHLTEYZR LS DD, “her
soul had begun to live as his soul had when he had first sinned” (242)
L LT, ek LTilhva, BELWRFZMIT T, BES b3
DOFELBNL E > AR (“someone else”) (261)7E-7ztWwWH &, ZL
TAE DL REVBNE—F VT 1 Ho T ERBFELRLOTHY,
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FEELFETIOELE VWS L EBRTHETICAT A —VIAIEE LT
WBDTHD, LT, WIEOFEERDDD go to encounter for the
millionth time the reality of experience and to forge in the smithy of
my soul the uncreated conscience of my race” (276-77): WIEEA L.
REDFIRZBE LAFARROLZAE L TP Z L ZZREWHE L LTH
AVRTREZLTHDHEHAL, BEEZHKICTS,

AT 4=V VBRRENORMLORBICESL E TORADL L ORBOFIZIL,
=i, BETANVT V FEWS F—< I LIZLIERMESTRY Eifbh
BOENR, £EZRXAT 4 —T v BHDOEP LR OLMEBOFE L THWH
REA A—VURKRNDRIIFEFCHRBNEE X D159, HBEHWEIZH
iz L7=“a woman standing at the halfdoor of a cottage with a child in
her arms” (15)28, 2K7A V4 V235D THEFOF OIZM-> TWAIERE
Lkl (192 E» THUPAT 4 — VORI EE-STL 5D TH D, AV
4 B o T ZME, B ORETH ) RBLBEFRT20KEH, =
5 LB Y & B2 R ORI L, AT 4 — U id“a type of her
race and his own, a batlike soul” (198)Z2& UH 5, % L C#iX, “What
do we know:about what she [mother] feels? But whatever she feels, it,
at least, must be real. It must be. What are our ideas or ambitions?”
263) 2\ 5 FRIZ T V) —BRTRE~DBWR Y IR H BRI, B4
& DWTER 2B E BV Ao T“Away then: it is time to go”(267) &V 5 &
BT FANORBICED, 752V —i3, BRESLVREEZMIL G
HELT, BEOEZZMT, ZHLTTHLTANT U RIZE EEh &<
EFRLTWD, HOZDOEEIX., b~ ADERT A 74 D“man's
country comes first. Ireland first, Stevie[Stephen]. You can be a poet
or mystic after” (220) L WO RE L HHEBEHERRAKTH Y., 77V —F\Wb
. BB ERBET ANV FER—RLTWEEExbNE, £5LE
B LT, BDORE LMo TNDIRAT 4 — VIV Z S FA L) B
LT, BEZEVWTWI S LRET S, LHECRELZONIBEERLD
REAT AU, BHEZOVHETTLE I OTIERL., T2 LA%he old
sow that eats her farrow” (220) &2V R TTLE - 7=BE%. “a living
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A Portrait of the Artist as a Young Man: R OFIBRMELET 4 — 7O _EME AT VT2

thing, new and soaring and beautiful, impalpable, imperishable”
(184)iITF 572, AED L TRENGHNL S LT50TH D,
THEREORMEL  TNICK T2 X5 RBEIY L) 2 ) L Zo0Mid,
WhIZBRE W, BEBEOZEMEL LTAT 4 — U85, A Portrait
TOZMED ZEEIIFL RZAUE»OHEHENTVDLRATH Y., Seamus
Deane |ZEHI Y 239 3 4 ZMERICBWTHIHT T L 2R T &30 £
ST =BT ANT Y FOH LW HREICBWTENBRN D TH D
LBRTVD, 1575 LMEEZRET 270 X 51, ERERCBIC:
LADNBELDILTTE, BEWVWIET 4 —T7DH LEHNY ORETH
DIRBOEREIIDATND, EWVWIDG, HLIFBOA A—V 2L, £
THARTZ L D REBRTHIFERBOAA—THRLTVEINLTHD, 2L
FELBLWILHOTEMEILZE ZbNETANT VY R E, AREE
REMN MR LRAL L, BHRO ETIIA XU R, 2L TRHED
ETih b XA CEREEh, T 6B RIERZR _EHEEZF- T
W5, €5 LIEREOER, AT 4 —TVVDBIZIRBEZBRERLOTOTLH
EANTLED LS5 RLHEDOEGV L 52Y), EOEOV ZERTANT
R DB % BRI & S35 8 VA RBE DRTEIRIBICHE b8 TV 3 —R 72 L #iX
EXZTWBDOThHD, ERPFTIZEALHE—L Vo TRWERKHRFEL
LTERFTHIAT 4 — T OBAT Y —bEik, ohTiked LEZEkE
DELETHA 9, BEITBERRI M) v 7 FETHY, RIEEBEIZRST
55 ETHIHBAT ANV FEETH D, DPRORT 14— %, “His
mother had a nicer smell than his father” (3) & & U. ¥#HMICH, FL
TRE LW OO TABHRATERRICEBNTHEL S L OTE Bkt
AR, £ LTEOFEL LTREEZERL VD, LeL, BERF
BB OTTEBEN D DIZx L TRANLL B Tk, “She was a nice mother
but she was not so nice when she cried” (5)& &h, A7 4 =TV DHF
TRBOE BRI, b b B0 LSOy A DE 5 A REBIC
HBHZLEHEOIBMATTICROND, KRICE>TOROHBLIZ. BOMN
BHORFHE LTRESBW—ETHY, 25 LEBORERTHIZBESD
FORBBHEINTL, BHOWD EZAMKbh, £ L THSOHEN
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BUILhEDORELRUBDTHD, = 0% UIEUITBE ORI TV S EH5H
BEN, ¥ERAT 4 —TVRHITHOERIZAS Z LiZkoBEICiX,. &
BAT YV —13FZ O =X AL+ 72 Hda very rich order” (75) T 5 &
DLWV Z L ERI,HT. BOTHANR—EEZPVERETVS, BB
RBLLFERRIZAT 4 — T U BEERT DI ONEREL 2o T D L FKFC,
AT 4 =Tl o TRAE L FIFET 2BOMAPERL, HEF->TL
NHZ LRy, BICATA—VVBESE, T LTHEEEF>T<h
B EEEDRI IR TYWL, ZHIE, SRVRWRBIZRbo THEEKED
P e RoTELVEWD | RETHEFH LTOBEZRENTHH 50
BB, AT A=V VRFEREROFCEBIOBEFTETAT VT AT A ZRWE
BROVDEND, ZDFEVIIEIZE > TIFHERBEEL LTLA I 2570,
HEHEIBRICH L TREVETRL, BENRTHIZE > TORMEORR L
THNSIREBORHTIRMERTZ L 1D ) EM~DOEEW > 12BR D,
FTNEELS BRIZ LTEB LRARWERE L3, B8, ML T
DZHLERT 4 =TV DOIMEE, TANVT VY RERHTHENEBLELHD
ThY., [FE LHERF &SI 2REICKTT 2EHERRE & SR E
DEERNTNDHLEE>TIVWES), T5 LEZEECHLTAT 4 — T
UBRREDRG.ELTERE D LI LTRR LT BETR L =i,
HOFTOEBLREOBEREL LWFE-TWD L BELXBND, SETH
NRTELII, BITBLBRLEOHMRTIERZIRFIL LS LT 588 %
RLTWER, IO E 77 =—ZBWTEDRRRESELRE ST L
Zzbhb, LhL, HOREIFIELTEL22BO L LTHERFTRERS L
TIRWRWOTH S, Brivic 137 7 4 T ADOEFERICE D E 2D HIHEN
ELFHEORBERL. AT A —VUBERROE L, EEZEOHE L RN
TVWAHLEHL TV, 16 Z I OB L HEOTREE, OV TIERER
IREBLHMENMET DI —DODOFRMNTERBEAD, T, VaA AL
“He(Stephen) shrank from limning the features of his soul for he feared
that no everlasting image of beauty could shine through an immature
being”17 LML TRV, ZORANLCOFOKRKAS, Elthz@BELTO
EBRKEDOLDTIERNENWIZLEFAT A —VVHERINTNEZ EN
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A Portrait of the Artist as a Young Man: {E&OABRMEL TT 4 —7 DB #T W%

ﬁﬁéhé@?%éo:n&wﬁma?wén1w5;5:\&®¥#‘ﬁ
ERRBIIRBATHEEZ RN LD LN T ERALNICR>TPLES
90%L%&éhéﬁ%ﬁﬁ&%é@@ﬂﬁ&woﬁf\HmeM£$Eﬁ
AT 4 =T N o TD “arrest” £ 72 Y | E L MOMRPEATED S ORI
LB ELERLUTVAN, BEAFBIIBWTRDbhOF L2 5#EIX. 7
B UIFHBHRTRONR ) T4 a v OBSEBESEI LD THD, TANVT
Y REW) —ODOREBEFIZEBNT, Axid#EE, £ L TEIIHLTORE %
R SRERLT, AT 4 =TV Ih b TELMIN LEBE R
FTZLTEIZEMRLE S T5DThHs, Kershner OD/XN) 77 4 a L EE
KRB E, i3 7T 4 avOFRLEH B DOBRHEET, FRLIIFETE
RODELBRRTNWER, BRICEZMITTERLBRLLD LBEEZYD
EKBAT 4 —T ORI ERIETEHDOTH S,

ETCRARTE L) REORTER TEMEE RV -RFE, BEREBE TR L.
FHELHERDBBDELT, AT 4=V UORIBIZELTORATY
—DBEERETRETHAS S, AT 4=V [HERPKA»LEENT—
AEVDOEET, ABOLEIXEI VI bOD, TRIXTERL D bONE
ZATIELW(275) L BEBHT> TWAEFRTH D, Z OOV IR LT,
WHEHHELZDOX I ITHFDOENR, HLIWIZE > THITRPRBIIT ANV T
FERUL TEZWZEK] (220)LELTRY | B0 BIER LK IHZY
Lo TR TH LM, REKEL TINDIHBRBIBL T &N
IWEDEFICRB LN TREBTH D, 5 5 i, B L > TRBUIERN
I h BT EOMR LITEROFELR, BOFT I FEICRmL TH
LHEEE BECHT IBREEXHIT 2DO—PRRINTNEIDTH S,
A—TNVE AT 4 —T D% > LifilFEi% Ulysses £ TEHEBFIZAN
T, HERTA—ALOHEWEBE LT IBEENRSOIHET L2 RITR
FHERB2RW] L3RT, SbRATEVEDa M ADRBIZBWNT, Vs
AAREFLHHERTZ— FETHRA AL LEDOEEHER ST T
b5, WU EDX > REHNO b, AT 4 — VU REEMRL OBAEHD,
HEEZHULTA2ZEBPAARTHDZ EVEMIN, Ulysses TRIND
BRA RN, BEIFEFAL L SRR L LcttRiZ, X7 —T V28
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BTRETHLHLIEHNR— P ETO—DODERTHDHLEEXIONDHDTDH
5, ¥fc. AT A—VVIHETH-BEE % A Portrait TRLETW
OB, EHBBRIENZ L 2» o THhAIBB ThoTe Z LIIERIET SR
ThHY., ZITHROKEREZNRBLEICEALNLTNS, EHICRBRICK
STRENDZBHEEVWIET A —T7EBLTRIND_EM, TROBLAT
A4 =T E > TOTEEHBETS D VITE LB L Vo KT 5 ZEMEN,
BOERBOWRE VN TIZDORRIEREEVITT S LWV IBRITBY
T, ERFCTEHERMBELEDDHZLILRDDTH S,
SETRATERZEY., ZLTENRRTET v EY 7 LRIV adg
ADAT A=V U HE, TLUTHRROBKRIFICHORESBELTVWBIESR
Thd, MOPREMERE LTOEMES 21TV, BELLKMYDRAT 1
— TR L TEHRE D BRRIC OV TIETE TR ~_72 83, Z oEFfuki
EMFELOEEORAIBETHIEHLLOTHH S, ZHLEA»DLD
EEVa A ADART 4 —TVIIHTEERDO—D, ThbbTAu=sAT
B CHRRZBEAPREINDLEZDESD, ZOBEEERTSH—DOD
(O E LT, BEZEENZSIRE L WIS OREICRIT 2 RIEZEN
EHEBICHTAEEABRRETONDIDOTIIRVWES I, Paf RET AN
v REHNL. W. B. f =AY LRERBZERE LEEZ L THHONDT
ANT v FXEERERICH LT, Ty EY 7 LUV RAREREEZRL TN E
SNBd, VaARRERTANVT N boFBRBREL WYY - T
A UHITH L TEENE ST, Vv T VR EBRY 2RO L TR
S TWL F— NV EREES 2 U3 L UMERN ThH o2, EWVHDBHED
L BEERNEESOPLLE R TWEDIRT v 7 u7 LY vyiaTholt
TEBHMONTVAR, WHIXF—NEBEREBINETANVT Y FOEEKC
LT, RETRENR ) AFINVDTERL, AX) AOFTHEZIT RN
ERALDOEOFTHBNWTWETANVT VR, ZLTTANT v FEEDE
BICREOBEKRTEZMIT LY XL TV ARP- 215 THS, 95 Lz
WRILEBAFDOEIIT A NT v FOZEREL, REBEIZIERNL TIRWRWIIE
PEMEICEEZHES & LTVANOL S REAESEL bR T, 20
BHRCTHELHEORMELZNE L CWBRAT 4 — VU3 ED L @A ER-
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A Portrait of the Artist as a Young Man: {EGOAREELET 1 — 7O _EME AT VW%

TWBDTHD, VaA AL, TALVTY FOFRE W EADOBRETIXZ
5 LI R bICBER b 2 58, 5 SBATOHIRY L>TN5%E
HLHERRERZTOoTVD LWV KTIE, HOICHLTHHEW TOH-LE
BB, UEDENS, PaL ADTA Q= INRAT 4 — T AHED
—ERFRHTI LN TEDIOTHD, FIRLET AT v NERIZEMS
NETANT v REROEE, [HEROFOILOK] EWSITANVF VR
DL/, TEREMERRE T—T 20/ OGVAT HELERVER]

(15) KHBZEBTEBESH, 204 Portrait Tk, AT 41—V DORE
YA ELOEPRESTRY . FROZBUDEN LB E 2T, Rx
WZZEDABBBRL T OBBRL REIEFH#IANTND, 2, £5L
7R EIX—FDOWBBBRFERIIZBNT, REBEN D 2R LR OE
VR EDE L THRFICHBRBEIIIRINTNDEVWRDBTES D, AT 4 —
Ty EAFEROBNBEE b E L, B DOFETTANT » ROBEZIINS
HIELTVBR, AT 4 — T UAHE L BBEEITHEE L T KRR ESBITE
CERY, b eleblinnb, IMREBVWEHRDLIDTHD, £OENE
X, TANVZ V FEROERITITR. Y 52, Bl R2EMNBZERIETID
DEWTHD, R EORBAEIIFEEEZR L L2087 7 =—IC
BiFB%. D% V“a sudden spiritual manifestation, whether in the
vulgarity of the speech or of gesture or in a memorable phrase of the
mind itself21 TH Y, V77 =—ZZZMRITO &L 5 REMS. KF~D
HENRIN TS,

ED LD R TERKRE TOEMNIL. KRIE Ulysses FOE Y —it ko
THBESNDZ L ERD, BEREIRINV—LUNOBHELBERERFD,
suppose hes[Stephen is] 20 or more Im not too old for him if hes 23
or 24722 L5 K52, AT 4 — VUV H R E R T X O REHETH D,
L LED—FT,

I none was he [Bloom] not able to make one [a son] it wasnt
my fault. . . I suppose I oughtnt to have buried him [Rudy]
in the little woolly jacket I knitted crying as I was. . . but I
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knew well Id never have another our 1st death too it was we

were never be the same since (640)

L B LTHR LEBRBFA—TFT 4 ~OEBEREGET. TA—5 LR
WKAT A=V rORIBEPFELATVBL I R—ELRLELE NS, #
#¥ A Portrait \ZR45T 5otk LITERFHCEBM L FEREBOAD TH
BEWVWRDBEAD, —H. AT A —TUVIEREOHRTANT V FIZRY.

In a dream, silently, she [Stephen's mother] had come to
him, her wasted body within its loose graveclothes giving
off an odour of wax and rosewood, her breath bent over him

with mute secret words, a faint odour of wetted ashes. (9)

EVIENLLIPBZIELIC, T~ TEy v a il Ebbh
TWHRETHD, ZORBIX. AT 4 — VIV ORRAREZWMBE R LET
WERBRICHT ATy v a VEB LT, & Uysses THUEET S Z
LR BEOEHRRE LTOBRE, brbFlil LTEOEMESBL
TWBEPDEITHH D, TOXIRRET T, WhIFBLBL2HER-
LORBMEZRRLEE) —ICHEAHES S L 2BRACTHIERNEL, B
BIMEEDELEAZLOFTHRDLY 2EIT 5, Y —3RA TV EREZIXE
5 < X9 REY DB OERBPEREHINITROLEIER, 20 X 2 BRFREIR
BOTHIESL ST LORORAROES, WHIXBEOBSEZRL TS, %
NEINV—FT A DEERLITERREHOV Yy " ENERRLRATE Y
J—RiREh3 5%, Bx LWETORETHY ., FFZOH®RLEZE
EOFICRED, AT A=YV ORPRLEL I RIREHTH B, 2. T
B LT T 2T A VALERLBROFENLH D LI RREERTE DL
BHOLDPWRWEEY —FEBZ, TOXIRREZITANRDIBNVEAESADL
RLTWS, MEATHEKIIESEZEERL L<F-oVTHLIA0HVEHER
RATUERELLBEN, BRIRINTNE XS T THRLTENSIRD
TEDRVESEVIBOERALMILTWS, Z0XHRELREHDYE
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A Portrait of the Artist as a Young Man: fEGOMREEL T 1 —7O_EM 2T Wi
FolT)—BAT 4 —TUr EHEWV, BHOERRE L TORREELROK
BO— L PERIZFEIND THALI LV TFREBRAICLEOTI L LR
50THB,

LA LERRZ LI, TV—ARELAT 4=V OHSWIEH L ETH
BIXNBDOHRT, A Portrait DIEREFI L AT 4 — T v OEMHIRRRE
BE o RERA~OTREMII TN E E Uysses IERETDZ 5, 221
i, VaA R oELBESECET TEM M T 7 2 ME, £ LUTHER
BERERIZBLTVWADOTH S,

b7
]

UEDXSIZ, FEAA-VEV 4 —a0BEBLEL THREBELEER
L. BEOET 4 — 7L Lo TRRSN D ZEENRT 1 — VL ORMNEIY
FREZDRBFEINEL TV DIREETRLETELR, ZhHDANL, Z
OIEGR RO ONDORKFEVRIFESHAL Mo Bbh s, ¥TFE
RBEERE L THPAN D RES —EN 2/ OFREL L TREIICHEI DR
Thd, EEBBREIRAT A —TrbEID2> TN L5 ICHirn 25
W L THERBEEBH 2RO L HITEHVEEHIZ R LTS L WS B
RELETLNS, &bz, ZEF L TREO_EMENLBEEHEIhBZ &
WCRBTANTG L FOZEME, ThISHETIAT — 7R3z 288
BEOREBEL VD L 52, ZEWMEZ boTT 4 — 7 NEHMITIER OREE
WCEATVDZ ERREICHLNIREDTHD, ZLT, AWM TOEEL
BHEICEE Vg A AMEREELE LT A Portrait £ 25 L %, A Portrait
FARFEEZMABRERHVTW S, Ulysses X Finnegans Wake TX V)
HTERINEETRARINDI L LRIBEOHFEL THEIRE L%
NELTEY., TORTHERHRBER I IT—HREETI88E. 2A4
B TR RERBEMROFREREL TR LTS LWV D,

T a A AOEWNFMEB I Finnegans Wake DEA/A HCE DEFD—A Y
= A (Shem the Penman)Z@L THBIRHILTNS, £LTIITHE
7o, EMRORKEIBHEAREETHEINTWD, BERFTEERINGIT BEW
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FORKEK, %L Tendlessly inartistic portraits of himself’23 25 /=

AZRT BT A R = AN ORBRERERPDIX, TANT V FOEWEK

HLIZRHTHVa A ADBKMTEREDEE I T VY7 LUV ARI DB RSB,
L2 L—K T, APortrait 5>» Ulysses, Finnegans Wake %8 L TiZ& A

E—BLTHMPN TV EEMEDOE, ELICHICBKRRE THNRKIPES

NTWVWAEMRDOEN L., Va A AMERIZIT 5 —2DEH & ZWFITHT
2VaA RAOREHLRET LB TEHOTIRRNA I, Vaf ZAORHE
EBDOFES TH B Finnegans Wake Tix, V 74 ZDHD L LTD ALP
ZELUTHRBEESHINLN, ZOBEZBLTIO—2DEREET TR

<\ VaA AMEREER Z 0RO MBREEICINE L RRHIERL 27 MY

B LT RFETHLRRENTVE DL 5 ThD, A Portrait TD

AEEZHBREETY a A RAPRL I L LTS b0, IEEEWE] Tik

7L, HLET IEMERLBHEIEEOL] Thb, KBECREOHZR YR

TRAIC Lo THPWEERICREND KO, SWEEBEITTANVT

ROEEPEMRICR VB IPENL. EELEEL RGN EERE

e 5, 2D ZZEROBEE IR T, RR~DEA L FIRERE 5 %

LT HDTH B,

B3

1. EHICRBT BZEICR L TEE LRI, FIHFRO Hugh Kenner, “The
Portrait in Perspective,” Kenyon Review, X (Sunimer, 1948)2> 0, HEDT =
I = X AHFEIC X B Suzette Henke, “Stephen Dedalus and Women: A
Feminist Reading of Portrait,” A Portrait of the Artist as a Young Man:
Complete, Authoritative Text with Biographical and Historical Contexts,
Critical History, and Essays from Five Contemporary Critical Perspectives, R.
B. Kershner, ed. (Boston: St. Matin’s Press, 1993) ffi, £¥*%iFoh 5,

2. James Joyce, A portrait of the Artist as a Young Man. 1916. Seamus Deane,
ed. and introd. (Harmondsworth: Penguin, 1992) 55. P\, Z DR H D3]
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A Portrait of the Artist as a Young Man: {ESOFBRMEL T (—7O_EHE #F W%

REAPICHEEEZRL T,

3. Sheldon Brivic, “The Disjunctive Structure of Joyce's Portrait,” A Portrait of
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