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i TRIEL T Evo e 2 OBERERMN T 2R EINTWL SR, ZOE
WKHRbNEDIX, Z2FFin, DUAHRITOEL SRV, BRI ZHZ T
WEANIETH S, FREOEOFICIE, N7 v hDifaE & Z DA 2K
ENEEEELEEDH-> TS5,

First Tempter.

Old Tom, gay Tom, Becket of London,

Your Lordship won’t forget that evening on the river

When the King, and you and I were all friends together?

Fluting in the meadows, viols in the hall,

Laughter and apple-blossom floating on the water,

Singing at nightfall, whispering in chambers.... (CPP 246)®
IR HENBDR BRI L > THRRSNS “Despised and despis-
ing, always isolated,/ Never one among them, always insecure”
(CPP 242) W5 R L IIHTHEENIZ, Aﬁi%?é‘ié?‘%@)&?% %, Ly,
Z ORHHFEROE ) BEEFOEDL S LREZRT v MIBAEDD
DELTHEE LTRIFANZ Y, ZOEMICFIERHRED Ronkw,
“You come twenty years too late.” (CPP 247) Ui ¥ b, ZDZEH =X
7y POBELROFEELOBELLPLIRD KBTIk, Flehd Zed
TERRV,

Thomas.

No! shall I, who keep the keys

Of heaven and hell, supreme alone in England,

Who bind and loose, with power from the Pope,

Descend to desire a punier power?

Delegate to deal the doom of damnation,

To condemn kings, nor serve among their servants,

Is my open office. No! Go. (CPP 249-250)
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TOEFOHM EWE L LTFLI L LTWwE, ZORBERFEENTD
D, ECHEBZFILOPbLWERE IRV,

Z ® seven deadly sins D—2TH 5 pride EVHF—V—FIZL>T. 8
FIRR EBZR> T KABDORL D4 A—VIFRW, SR Z
EWChB, TERIDONT Yy b NYRELBTHEERY 2200, Lo
—FH. RT Y MIEEADOREENLEDLDRELIES SADPML . FZ0FH
BEDOREKANDFEIFEL BV, Lo T, EOFBREFXLI->THI63h
B R AEIE >RV EEEINS, 2L TEZDOHRGONERT v MIEHS
D% FHHL Tw 3, “Samson in Gaza did no more./ But if I
break, I must break myself alone.” (CPP 252) ZhiZED . —REX7v
P DEBREENEE > PR Z 505, ZOEBIZENOFERENEDLN
%,

Fourth Tempter.
Well done, Thomas, your will is hard to bend.
And with me beside you, you shall not lack a friend.
Thomas.
Who are you? I expected
Three visitors, not four. (CPP 252)
IT, BERSEITOROWMY PRy MZLoTFHEh T2 L%
EFonb, DD, INETOBRICBLTERT v b OBHERETONK
FEBIZEZITbhTuiznEnd Ziiibd, LA, EB~fzkH i,
INSDEANDFREZEOMMB~DEDL Y 2BS»IT L. ZDABEA~D
BREEbIoTHREZA> TV EEZONS, T LT, ZOFHERTY
o TeEMOTERSE 2 2. WHEERICHZDE#IT T HFETHS
ZENHLPIZEND,
Tempter.
As you do not know me, I do not need a name,
And, as you know me, that is why I come.
You know me, but have never seen my face.

To meet before was never time or place. (CPP 252-253)
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HTHOFREEZELRT Y FEHE L OGO LHWHE 2R/ ST, £
NTHERASLO/EMERZE5 2 5TV, “l am a rough straight-
forward Englishman.” (CPP 250) L& L.ZOFREFELHZ L. DRPH
HbRHWOEDL I REEER>TWS, ULirb, FEEDITHENEIZT
ZOFEOEREH D OEERBETH 2, ZOBBEETRKIIAT v F DEO
BHTHRLI-SELZRIRT,
Tempter.
Fare forward to the end.

All other ways are closed to you

Except the way already chosen.

You hold the keys of heaven and hell.

Power to bind and loose : bind, Thomas, bind,

King and bishop under your heel. (CPP 253)
HORLLEEEZFRE LW OMBR L > TREVEINZZLICE>T, K
A2 b ED power ~NDEHEEZ RPN, X7y MIRBAL, FREOOHHF
HO5NIHBBOFENDEENHODEZL L—HL TSI LE2ED 5,
“I have thought of these things.” (CPP 254) BODFELETH->1:FHRED
Fid. REWART v b EED“desires” (CPP 255) DFBE L 2> T & Kk
DEIZHEFL TS, BHOFEREDEE DD “desires” ® RWH L7z
X7y MEFABEAOBESHENCE LU 2B L85 2 L RHD  Nevill Coghill
BEELTWSE LS 1.0 v r=iclio T3, “Can I neither act nor
suffer/ Without perdition?” (CPP 255) HOWHERIHEI—F A, M
ADFERE., ZADFERDRREBIEDL BFICL > THRBHICRDbENT
Wh, WAL L > TEZ SN EHNICT 20 TR, HOER
WKIHRD ZEEVITBREEL LR L > T DFERE 2K %, Grover Smith
. X7y POEREBHE LS T —< B, Christ 12T 3 devil DFERE
ZOHFEE L TOREEREEONTVE LBNT WS $3.© [FRFICZ L,
—ADNEOHEDERADEIEFD LTV 5, —H, <7 v b OBED
BEIZ I — T AL ZDMDO A E ORRICFER N5 NLITHH 72 ORI
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Ty O INE TIREPNTHWIHAETR b Db S OB & B % R+
DRI LT3 EERFC, UANAS 2 &£ O TE R WAL LR O
iy y NEFDBELPNLTLE 5, ko T, BB N7 Y AT A
DFHTIEZ. bRPEL L AMOERT 2FIXH»NT . LIEHOER%
RZUIANDDHERSKFAROERDH D120 TH 5,

II

D&, 7y +DUBRHENTHEREI NS Z LICX VEEK
—HFEAT2b 00, HUOS[EBISNTINLIL 2252 6 b, —A,
BEEIBAICHEOSNDE D I N) —DEMES PO S I —TF A &> TH
s I s B,

Chorus.
Here let us stand, close by the cathedral. Here let us wait.
Are we drawn by danger? Is it the knowledge of safety,
that draws our feet
Towards the cathedral?
Some presage of an act
Which our eyes arve compelled to witness, has forced our
Jeet
Towards the cathedral. We are forced to bear wilness.
litalics mine] (CPP 239)
A—F AL BPEZDL DT EHELVERIZ, BEOBE TV VIR
BCEEFRZ 2T, a7 X DR, kU, HEBHZEBEELIH T OR)
RCHAOSEN T 5,® =7 AR EBSTHES Y SN2 0O L
W RO I ERE,POSBL L REBEINTVEDTHS,W. B. Worthen
i PFREOBAL OO —F ADBENZ DV TRD L 5 il T 5,

Placed as a spectator of the action. . . the Chorus’s characteri-
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zation shapes our initial understanding of the drama, in part by
representing our activity within the play. . . . The character-
ization of the Chorus begins to blur the relation between inside
and outside, suffering and acting, witnessing and performing.
For the Chorus’s performance not only represents a fictive char-
acter in the drama, it articulates the immediate theatrical conti-
nuity between stage and audience. (125)®
ZOEE LBERO—FBRC L - T, ZOFBITEENCHEEWI FT—< %
BECETLIL2AEE LT3, Eio, Z0BEGOMEMZ, MEWK
HBEDBRALWITRAN I -7 ADFNEBC L > TEIN I REEEEE
EHETI2DRBELTVE, o T, 2—FADXT v F DHHR T3
“fear” (CPP 240) 905, ZD3HED “acknowledge” (CPP 282) ~t E 35
BOECOTEZHEF BRI OPTRFICERT 22 L0220 TH 5,
—J. =7 ADOFFUNT 2 BMOUFIFELECENTBY ., TD
ZOWEFEEHCILEDOTEZDIR., ZOFBORBOEANDH D LT
DHETHB. NTy MDTFTYAPSDRBECEL T, ZTOEBHFZZDIX
CORBMNEELB LD CZDIRIERDREREIFTH 2,
Chorus.

Archbishop, secure and assured of your fate, unaffrayed
among the shades, do you realise what you ask, do
you realise what it means

To the small folk drawn into the pattern of fate, the small
folk who live among small things,

The strain on the brain of the small folk who stand to the
doom of the house, the doom of their lord, the doom
of the world?

O Thomas, Archbishop, leave us, leave us, leave sullen
Dover. . . . (CPP 244) o

LL, BLLTINSDFTENRLTWEDREBBEDREDIDICIZ
BETIENBLEEORTH 2 5 DR, FNIERYT v b23They speak
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better than they know, and beyond your understanding.” (CPP 245)
EFEOTWB LD, Cassandra DL S BEASNDL I EDRVWELTFEELE
L TOHER B 5 EN T35, “the poor women of Canterbury” (CPP 239)
BOTHD, LoT, WHEBARETIZAFVZAILEHODFEC L
STHITITWEDTH2, ZOL - A bR LfliHEEZ >N TH
D, MOBZAYIE. —ROCRZ B LR TERY,

=T R, Ty POFRRZEL T, TREKEDEBE L LT TiR%L.
Wh3ERE LTHET %,

Chorus.

A rain of blood has blinded my eyes. Where is England?
where is Kent? where is Canterbury?

O far far far far in the past. and I wander in a land of
barren boughs : if I break them, they bleed; I wan-
der in a land of dry stones: if I touch them they
bleed.

How how can I ever return, to the soft quiet seasons?

(CPP 275)
X7y P OBLEC X ARESTON DM, 2 OB RIERIEE SN 525,
FRRKBERE VIO EKOTLE 57T —F AZ D b O ORBHIFFE
REDLLTWS, ZO&IIC, HEHIZIT—F A bFHN S5, Z DT %M
ADF D IRRVHT, ChiZEDORT Yy NEFOHOBERDZF L - TY
VYR EBELIOE—BLTE Y, KERIZL s bR CHROHER 2
JzEoTWB I ENbPD,

i

bbBA, ZOFEOEZELTHI—F ADHKEIAZNS LI AHFA
MR T EZDERED>TVRBEDTRR Y, ZhETHLEDONRTELE
2 BHEAD ERDN 7 b VHS I 5 T Brecht IX0 ORMABIETH -
T 2ARTB2HANERESEATHLDTH S, ThICL->T, ZOBIIZ
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—AEDOEEEN IR VEAEFVTW S, KAFEER. HFXZ0HH
REECAN»S T, OENRE TR 2,
First Knight.
We beg you to give us your attention for a few moments.
We know that you may be disposed to judge unfavourably
of our action. You are Englishmen, and therefore you
believe in fair play . and when you see one man being set
upon by four, then your sympathies are all with the under
dog. (CPP 276)
COFERFFEC LT, INETOBEXTHEINTE P HOMELRE
AR, —FIBERN TR ERTFEHUTL %, B—0RLEBKF#HE
“the under dog” & FEUr, THIE, R A DEZECEIH & uiz“our case” (CPP
276) L A7 LT Wb, RICEEZIRD 2E=Z0OF IR % & KEIBOBAI
COFEDDIZR oD TRRVEFRLEZBS, FEDOLDIT VI —
NOBFEED RONE RS Rl 5T, T OMES Lidh I
hizZh s DBEOFRCH T, BE_ORLRBERLBEERO L S 1, &
FERFROBRFOMRFOLDICEIBELE/BLWFERTH- L LT, BHEI
FEREERDTL %,
Second Knight.
You will agree with me that such interference by an Arch-
bishop offends the instincts of a people like ours. So far, I
know that I have your approval : I read it in your faces.
It is only with the measures we have had to adopt, in order
to set matters to rights, that you take issue. No one
regrets the necessity for violence more than we do. Unhap-
pily, there are times when violence is the only way in
which social justice can be secured. (CPP 278)
ZOHAROBIEHIRI LD L HED 6 R WEREER ) HESWIER L VWO BE
W, HHBEEIBOENERD S TOEMSMEI S 2T & R 2EFHE2MZ
shzuhrd Ly, £z, X7y bO ", L CERENERvnE


library2
ノート注釈
library2 : None

library2
ノート注釈
library2 : MigrationNone

library2
ノート注釈
library2 : Unmarked

library2
ノート注釈
library2 : None

library2
ノート注釈
library2 : MigrationNone

library2
ノート注釈
library2 : Unmarked


Murder in the Cathedral W B} 2
BADEFE 5D detachment DAEARIZFEHRIZOWT HHERT

BOTHBRERBEIOBELIC L > THEOSNEFEONIZZ DERE R
Herd Lk,
Fourth Knight.
What I have to say may be put in the form of a question :
Who killed the Awchbishop? . ... From the moment he
became Archbishop, he completely reversed his policy ; he
showed himself to be utterly indifferent to the fate of the
country, to be, in fact, a monster of egotism. This ego-
tism grew upon him, until it became at last an undoubted
mania. . . . He used every means of provocation. from his
conduct, step by step, there can be no inference except that
he had determined upon a death by martyrdom. . . . you
will unhesitatingly render a verdict of Suicide while of Un-
sound Mind. (CPP 279)
ZOKFEBERHIZ. ZhETry b0 THE, T2 BEOERS R
HoM»roBEL., TOREL "HE, ~DREERPECTERVELTE
OHM R BFICED, 7z L, BRI, HEHIE» o/ER{To/- LT
2IN6DEEE»STIIE, N7y b THE, IEKOVKCES Y
Lz, 2L T, ZOHARHEARADRT v b THE, s 285
bTHCERYVDIDOTH D, ZOLI . REBCBEELRACHDEN,
ZOTHEPRRFCBEEV SN EE, I—FRARZLBHVICL > TH
Cohzd,

B

HEHDO 27 VAT ADREDHHICB T, X7y PEFRD L S ZFE->Tw»
%, “For whenever Mass is said, we re-enact the Passion and Death
of Our Lord; and on this Christmas Day we do this in celebration
of His Birth.”(CPP 260) VA MDRHELFENI S THLLATVEE
W3 ZDOFRIE. Xry bD THE BPEELTEHLSA TS & v ) 7
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ANDOREREE 2o T 208, KEIBDOED £7: 2 OBANHETDH S L2l
AL TWw3, “. .. in a smaller figure, we both rejoice and mourn in
the death of martyrs.” (CPP 261) LU, INETRTERLIK.ZD
ZREFIBEELSEHEBEINTWL O, B2 THE, ThHs i
TLHMEINTES T, BERS 28> T3, MADORKLERAHOEE
TEZDFHEHKZ D L2508, Z0HHHEETHICERONTYS, =)Ly
MiE, X7y POREBEFHERBILLTERERTEIET, A IR —-DOL
HRELBELIIBAZ I EDOTERORAMOBEE 2ERPIEV T I L
BPAREL L TWBDTH S,

E
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