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Poe DEMIC BT 25T —~—FELDIEI—
BRELTOLZH . E=F0F v —% — 12 Xk 2
K W B ¥

Poe OEGHIC BT 2 LM, 12 “The Philosophy of Composition” Tk
NE5NTWBEFT —~<. “death of a beautiful woman” #%EHL T\ 3
B, Fv—F—LoBbhrs, 2O00HECHTE I LBHKDE, —
HigF v — —BHEPIMBELDOBATHD, RTh->T, BRELEEEDLD .

E PRI LRS- TWwL DT, ZNIKIX. “Berenice,” “Morella,”
“Ligeia,”“Eleonora” 280 £iF % Z LR B2 b 5 —FHiEk L —5 —»,
EWZBEb ) B o7 BRRZOWTEIEZEDILENLE-> TR HDTHD,
“The Assignation,” “The Fall of the House of Usher,” “The Oval Por-
trait” % EiF 2 2 E KD, FIEOERBFICB L TIE, HELHFREL WS
FU—F —tZHEOEBEDX v v 7P OMREEALT VI HANR
5Nb, DFED, FL—F—BXELHECRE L ZOREEZBET 27,
THERBIERPFRBEL 2SS, FL—F—DBE VLo THEEIRZDE
DEIZBOTIR, £E2BLELTEH- T 20 ThH2, Kimid. AiEOWE
21, BEER2EL. BEOER R OVBHENBECR SN ZOBH L
HEB L2 oED TR, B, KEOBNITEL Thintr—y—§k,
HIEDERBCRREONZVEEDOF * I 7 DR LT EEIRE 2
TOEZBES, TASMREUCLFNT —<2EHT 23R4 OFEROBEKICE
O REEEEZ T3 rEELTOL,

3. 1 OFfER OB EEE I EIFTBE v, ZThSOERIL. “Berenice,”
“Morella,” “Ligeia,” “Eleonora”&. &4 MBE&TOTEDELHTTHE -
Tw3Zepod, KEEHEVPESESLHEINS LRI NS, L
L, Frv—F —ELFCEHb o L EORBEE > TOLHDTH B
2, WEEOWER V-5 —DEESKBRE N FENEFECLY ., B
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DEEDYVDEZIHES LBV ELIHIEE2RZITC05, EHWEL., BF¥
THHEMNZEN B2 L THAEHE L THEMIN I ZDRIIE—WT, 55
FaERV, Fiz, FVv—F—» BROMF %51 HDOTH-o720, FE%:
R LI BRERC FELEOEDERED Z L3S b ICREICR>Tw 5,

1 OYIEEREIZ. F Vv —F — D EEBFCEZAT N REEDS LI ER
2RO, BAFOEFMCREBEEZRC Cwiholzhv—2 —&3, BLXED
FEERE LT, BLERBVWRD IR S, ZDEIE, “The Poetic ‘
Principle” B W T, EHFAEE LAY 25 b REDEDEHREEBEVRD
TRALLTORIDEANEBUTOL S Ll HEOHWEHEEEIT 2
DORRCFEOEF» SR> THRLELEIR, ERAARERI LOERBRICL -
T, TV = —F2FRL RV~ NS, AL, FLr—F—cto
TEEZRRTLIHFEEL LT ZECA O N HER., BROFEREICH
3 ENIEL, BATHIBOFET M ECHEALLEESSLT5H0
TH-1DTHb, HoT, 7Tv—F—DELEDFHADEE WL, Hx
BRRBEANDEEEROHIZT 2 83H#*K 2, 2L C—R. Nyna Baym ®
BRI TR A EE AL REOERERT—DOFERELTH
WHENTVBIT ERLLOFENFEEEI V-5 —DEHET BT,
HOEELBOHDH TRREINZBRLEDREL VI F v v TSItk > T
BADORREZELCE L BREAZRILT0EDTH S,

RLFNTH S &£ LTHRL W “The Philosophy of Composition” B
TETT- 5D L ELOBRERFF OEMRE L TE 5K, “The Assignation,” “The
Fall of the House of Usher,” “The Oval Portrait” ® 3 EiFonk 35,
NS THRE. "ELOF ERS bOL LT—EL THRbOAYE ThHEH.°
T H 2T, BB 2OOEBIZHT LI LT, BIb, F=F0
FV—F =R, Fr—F - iZcERT IHLOBAORE LR 7B
EVIREDECH, KEZHPIIEL T i e, $REROFRIZED
BREEEERZELTwEh, ZLT, ZOF TR EORLEEERLL
TWw20hr%E, ZORBOECEBL TE-TOL,
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Poe QEHFZ B 257 ~~ —E LD —
B LTORH  BEEDF L -y —it k28K AR BEE

1. BHDEG

2OMRBEICB LTI, Fr—s—tb5—A, RECHFECELHELYOD
HEBEUENEE TS, FLT. 20+ v —F—R1DFv—5 —DRIZLH
NOIFF L eI ST DICH SEATEMHEANEBEZAINTOLIDOTHEEL,
COBHOBHEFE LY Fbo T DTH B, “The Assignation” T
. FRPIBNZO2HI TR eEEL, ZOTFHORBEINGET 2y —
CEBEBLF V- =), BEOBREEZICREFHMT S, 2LTHV
— =3, BHELRAOBRCEEKEE 2L, BboTw <,

Upon Ieaving him on the night of our adventure, he solicited
me, in what I thought an urgent manner, to call upon him wvery

early the next morning. (HII, 115)

EEDF LT ETT “solicit” &I EECF AR EEEI TS
ol v —F —OREEFTAL D ZEPHES, £z, “The Fall of
the House of Usher” KBWT bE UKLRENFIrN T35, K6 HFE
Ti#72 57z Roderick 26 OFMZRTFHRKIZ. 7L —F—CBEL TH3
BE S22 OROBEEROFETH - 2,

[A] letter from him [Roderick] —which, in its wildly importu-
nate nature, had admitted of no other than a personal reply.
(HI111,274)

Eie. TO2HRELANPLPEHREEE 2R/ D “The Oval Portrait” 28w T
b, Fr—F—ik, BEE-REE “desperately wounded condition”® EfI
b, A0 SO—RBOBENCL D, HPIC—HOEERD S L EREEE
EONEDTHE, INHDBUOBESIGLIRRL SV —F —iF, &
LITERHIcT Lk, HOREL S, HWHEEAENTWEEHD
NEZHRT 2 LR OIIBALBEINIZDTH S,
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EERBELTEERRS EWIMBCEMI NI FV—F —&, L
TRAbLTeNRT, BEZ2RTS LRV, “The Assignation” T, F
V= =l ZENLPRT Y R T EICWEDEN, ENLT—LVEEELTL
Folle®wiz, EoTTFHE2MIELLTLEVRACSNWIBEHOLE2R
2o, WEEE TR L3703 ThHS, Hib, AEZEL A —VERLLT
LE-ofczbicid, HREHT 271V —F —DTRENRBINTE LWL
%, “The Oval Portrait” TRHEROTHICL D, YRFEELENRSLZ L
BZHRT, Fv——i3., BREEEI20DAHTH5, £/, “The Fall of
the House of Usher” Tk, # v —% —i Madeline D¥ZFEDFIT % T 2
B, ZDTEDBTT Y v 70 “request” KEZTR2dDTHY, 71—
F=DEREMTEI TRV, u7V v 7 0fTEO—#H L B3 2 L5
k5,

¥z, 10T V=9 - RERLESEbo Tl rHL, 2051 —
Y =3, FOEERFRLZF SN TT 5 vaiev, “The Assignation” Tl
FV——BEELEHBLLOR TV RSO LELSTHD, RiZKZ Y —
BEEODHETHS, ZL T, Fv—F—PHEIBE2BRVI b, #
LIIFEATL E 5, “The Fall of the House of Usher” B W T, F 1 —
F—F—EEETVERT IV EBES OEY, HOEVIKIhE, <
FIAVRBOBEERLE TP ROTEIBE TS,

ZOREFV—F —DHRELZEOERTHEL TIEwE B ZRIE—ED,
BORIEBCR SN FELZEO—HOARELIZETHY b iFEhin,
HEBEORRLDTHS, o T, ZOBETHLDOBEINTW BIHPLLO
FRHELT, FEELENTRZZ LT —F — IR R L, 20K
2EBTEFVv—9 -t ZHOBREIFEFCHFERLDOROTH 2,

—FH. Fv—y—tBEriz, XVBCERCHLLOELLTHELPATY
2, BH, Fr—F —%BEREIWTHIRE, BEOFHL DB EET
DEEZBLTLAREEIPNTLEEHTE, EETRETHS I, FIzIE,
TOXRR>N2FC, BEOAFEFv—F —2E_OHRRKETHE- T
ZHDOBZELTWS,
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Poe DEMRIC BT 257 —~ —F L DI —
BRELTOXMN BEHOF LV —F—IT L 5K AR BE

The writer [Roderick] spoke of. .. an earnest desire to see me,

as his best, and indeed his only personal friend. ... (HIII, 274)

B, —FHFLV—F —ZREICHERIEDZ 2B > Tk, HiZ%s»BMHE
WXL CEBERCTn 3,

Roderick Usher, had been one of my boon companions in boy-
hood; but many years had elapsed since our last meeting. A
letter, however, had lately reached me in a distant part of the
country. . .. (HIII, 274)

¥ 72, “The Assignation” IZBWT b, ZORERFLV—F — L BHEDOEE
BIROF v v 72 R5 LIRS, HEM, FL—F—OFRIT, L
53 L & “great apparent cordiality” % R . FEDORIEED AU 2B#E 2
RT20L, FVv—F—ZOYWEEZHRD 2HNC, X 1% 3 E» 4 EIX
Lol EWHDBEBRNT, K DEMEEAT 5, 2O ZADERIZ,
DERITBBIE>LRAREL VD &0 b BEOHS—HRCEEE2ETE.
—FAF V= — 3B EOBr NIRRT R A LT, BEL, HXK
NIZHOHL TR R EBoTwd e ns | BRF L BEOKRBERZOT
b5,

1 DEREIZFV—F —PEOERRCODLTERATE EWIRER & 5
W—AHNCEED 2L RIEFHECH O TH 5 3 FIcwiz, LrL 2B
WTIE, FV— —RBHRECHVTHSI BRI TRL, BFEBEZIDEMED
BRI 57 L EHLTRABICw 2, B, 210BT 51— —i,
BYVFEHESFEROTHS, Z2LTIEBVWTFV—F—DRERFH L L
S TWBHER., &, LB, KENDEFL o mBEERbEL LD, &
bFL—F—DEVERHERELLITENI T TORERIZ, Fr——0DKA
EFRT B ZOBMEEY —HFv—5 —iF, FEEENEHFCESAE
NZESCR0ENed, ENEVDLIATHWERHEERERbTITVWS, L
HdH, EEOBREZREERL-ZS L LEVSH, HBRFVv—I—ik. BEE
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DEMOTNELEZ 5 Z LIFHRR Y, ZOZEiE, Fv—F—», EHEE
ELTOHREZ . SHSOPELRMNLDRAEDFVERIZEEZRLTWVS,
DFED, ZD0BBRLWwWIF¥ITII—F, FVv—I—LRAUBETHEICH
Bbsd. fERIEBLTE. l1EBLTHRENLZERR2ERRL Tk
BGEWERZ S TWEDTH 5,

Fle, Fv—F— e ZHOBMRIE, EEBEKRT S “artist” EMREZD
“object” WREWIBENPORLI LD TEDS L 1BV . EE2RDIF
V—g —% “artist” ERETHIE. ZORMREILHELEWI 22 bd5, 7
B, 1OFVv—F—ZREuTVy 7ORICHSERRFHLEBEEEL, FE
FORL T LR LAD ST, TR, 1EBSTRES, ZEENT>TL
72l e Tholee ZTOREAEEERZERT “artist” ERET 22561, L

EMiEEE T AR TRAEREREAT IV IATREV 7 LI LHED
FWFEED LS b “artist” EFFENZICHEb LW, Lo L., “The Poetic
Principle” (8T “The true artist will always contrive to tone them

[Passion, Duty, and Truth] down in proper subjection to that Beauty. .
LB THDE LRI DIERECBI ZEMREIZ. EEEBRTIALZ EWL
SEWRELT, Blb. BHOEALZFHNT —= “death of a beautiful woman”
ZBRT BTV —F —FEPBREIEMR LD TH 5,

A DN DIERBEC BT 5V — 5 —2BLOBRE “artist” LZ0
“object” LW I BENLLEEL TWL &, HEHbINZED—DH8H
HiZ 5T %, L OBRIIROBETEERMAS LT LT, ¥7.
“artist” WWHEEHT 5 &, RO 2EECXFNT 2 2 L HIK D, HIH. iz
Bk eReb, BENCOML LD LT 2RBER2FOEL, EMCLBLZA
rESE B, AEOEHWCLTLEI LWIBERTTETH S,
1OPRBCB VTR, 202 20FEEARFVv—F —ZE&ADbIL T
TeB 2 BT . FVv—F—t BHI 253N TWw5,“The Assignation”
KBWTEERZ, BRI TRERVEEDOEGREEZFFE L. 2WIZIZ,
BSOS, ZORCHEEBIZLTLE S, —AEUCHBRCET, EHEOFELHEE,
ZORERREOSNE TV —F —id, HENTRLIEMEKOTIES LI
BHEOEE2RERVLY BT 28E 2 Rkb 3 HME%. “judge” LT,
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Poe DRI B 25T — < —ELDIEI—
EfRE LTORM  B=FB0F v —y—ick 2K A B

EEVYBICE T 2BEEIC X T & “a scrutinizing eye”® b o T, #&
ERLZDBREERT ERLNAFELZRODUTHIOTH B, £72,“The Fall of
the House of Usher” BT b FEROREABRWER 2, ;L —25 —iF,
“eye of a scrutinising observer”!® 5L SMEL, TV v 7 DER
ERED EHEHELS, —H. v TV v 7 BEEPHECTIES LSRR
T, D biF, BEIZ BV TIE “If ever mortal painted an idea that mortal
was Roderick Usher’" W3 Ehb Ron2, v7V v rid, LEARD
XFICT B ZEDHRRV OO, HFBAK &> TRIFFREOHFICHZ D
RieEE LT, HEOHAICEHE S ek AHELTH LV -5 —
DEHWIZIEES>TWwWEDTH 5,
BHELELCVVERICTI2EMRLDELVF V- —id, BlEOTE
EEEERXLELII>ETRLE, BEEZRRVERLTLE S,

I could not help, however, repeatedly observing. . . a certain air
of trepidation—a degree of nervous wunction in action and in
speech—an unquiet excitability of manner which appeared to
me at all times unaccountable, and upon some occasions even
filled me with alarm. [HII, 119, “The Assignation”]

[F]rom these paintings (vivid as their images now are before
me) I would in vain endeavour to educe more than a small
portion which should lie within the compass of merely written
words. [HIII, 283, “The Fall of the House of Usher”]

BB 2 0E#EIZ, 1B8WT, Fl21E “Morella” TR SN BHRIT,
FU—F —BLEOEEIZOWTO IS L LThkbY., HAWK &> TEK
PRIV FOHERD “too unearthly tones”!? ZH U, BEANEE ST
STFETH VYV —F — R T 2 LENEEZRVWEI ¥ 3,

ZOKEF V= —DTREE BB DM & v ) FFREDHF L DBEE I,
1EBIZF V= — e ZHEOBREEREI RS, Lrd, BRI,

— 159 —


library2
ノート注釈
library2 : None

library2
ノート注釈
library2 : MigrationNone

library2
ノート注釈
library2 : Unmarked

library2
ノート注釈
library2 : None

library2
ノート注釈
library2 : MigrationNone

library2
ノート注釈
library2 : Unmarked


BHEEED, B, HK. Lok 10F v —F —2Fo TWIERECEL
PERFEAI LKLY, ZOWER, WERIEFTRQEHRLERV IV
— 8 —DBRELBE{HANRZV D LR > TRE, UL, I THELS,
ZHEEBRIET 2EMROMBIIVIEREVEI SRR 62w, Hlb,
ZOBEENSIFYy T 75—k, THEEZOXNRET S “artist” TH 2 L[H
Bz, BABES b kv —2 — L) “artist” ORREBLMABICWS &
WZBDTRERGES S b ROBETE, ZEEMAIBELF V-5 —D
BIRPLZ DHRAE DB %, “artist” & “object” &\ BR%E STEEICE & 208
HEZELTYAL,

2, kT BE

1 DERECBLTIE TH Vv —F =W =M 2 ORHR,y L5
ROBEMIZRIIL Tz L, 2DEBE&Ed 5 —ADBEM L w3 FER
WZDHEAEDLREISWRD 2B 2EZ 52 Lotk s, &1 TBMET
HEEMBHNZETHEIHRY WS BErSRNE, TFrv—9—t b
—ANOFEMLZE, L wIBREES Z Lk S, o, BESLHE Lt
BREFLEDLETBD, PO FV—F - IoTHEBOINIEHETHEL I L
EEZNE TFrv— —WBHEeLE, tuIBREBILIONZDTH 2,
B ZOBMFRIR TEMRELTOFV—F —LZONRY, LB
NRWwiZs 5, “The Oval Portrait” i22W Tk, 2D+ v —F —DFK
BAIEDIDIC IROETEERMZ S Z L2 LT, 22T “The Assignation”
& “The Fall of the House of Usher” ® 2 fE@%Hl & L TEROEDLY
ERTO, |

ZARBAL DL TH S, ROPSAEVIZERBERLC WS LW
IRETESTAHEFOMRIZ., 10Fv—F—», oLl F
FOLERUL2PBERIRU TP ol bt WIS BEBRLENBEHNTHS, LT
ZOZAMEBECEMNCEVOE, BLORENEVCEELRIZLES
TV Z L FEROBRTHIFELNE D, T A MBI 2 ZARREOF &
DB RBENTWS, 1DOELHCBVLTEERSSENb-63NEZ L
BH-oTd, BRI 6 ENBE I LR kholz, Hlch b EORE
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Poe DEMRICBY 3R T — < —EX LD —
B LTOXY  BEFB0Fv—y — X 2HE AW BE

THHPOMWL FEREEDOAIZ bS5 ENTDTHZ, ZLT2IBWT,
ZHIRES 2V, HERIBEELTR2C—FELTL > hORicHicsEic
W&, FLU—F—ORICHED ZLEVWDTH S,

BERIUC LTHARELR, uv>yFv 7 2 BESEEU2 L .
FU—F —DHRBOSIIEIWXC—NOFEEL L TERENS, Hib, 203
FEZAOELE . BRI L 2 BEER &N Twiz 2 LR RBT 20T
3, “The Assignation” I BWTHEHEIE, “stranger” £ LTERE T 3, F
V—F — X DAL E o Tid & 7221%13 “stranger” 72025 % S ERD %
FLTHESZVWEN>TWS, DD, Zhit, “a person or thing that is
unknown”* & WIS B THWSO NS, L L, ZOREF V-2 —DHED
L FVv—2 —i3HREHRECHEOLEH»E T, “stranger” & 6 EFFL,
" “acquaintance” & 3 . “friend” & 3. &I “he” THEZ ¥ TLE->TW
L5DTHbB, Zhif, “stranger” ZEEL2ZELRT —EOLHIOKLKE T
BRzT, Lrd, BOFPLEECHEK, AMFCHET 21— -0l
PAEDE  ZOMENPSD I —DODBEREERIE LN S, Z 1L, “Ligeia”
ZBWT, BLDOONAEZBDREVWERE IRV —F—BROEIAT
WD Bacon DEETH 5,

“There is no exquisite beauty without some strangeness in the
proportion” (HII, 250)

BREMBEEE T LD T, VYA TEBERATHE-o 2L, &2,
DEFRIIRA O ELDHEHTH 3 “singular, wild, full, liquid eyes,”
“curling, black hair,” ® “classically regular features”s% 3 hffiz T\ 3%
DTH2, ZHEEDOBEROEN I T v 7 bR OND, HIIVFTH
BMIZZEDERITT IAV EEEBE LTS, ERBEOBELLICHET L
Bix, VAT70ZEREBMZDTH S &\ 5L D. H. Lawrence I &
SDTRENT VDB, ZLT, ZAMNDIEDFHEHICB T, HEHEETT Y v
BTARE “rigid” £ 3 SETHA SN AEEREE T 283 LR “mar-
ble”, EIBEMRD A A=V RHbEIN TS LWL B,
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%7z, Person OfRICVZDBHEDIEE, FET 2 M & Ok b B BIR
BIEOWHFICB T 2BERTHL LI BRPO R RS, ZOKRIAR
iz, Fr——DOEE» S E. EMROFFH L LTORELA A -V PE
ROENTVB LWL ZEDHEE, L, ZOBEEWI F x5 75—,
THEORIC—FINCHIE S L, Bfbahd 2 ECHA LU TiZwRWn, 2
B ZOBFEANERCE Lo, RERBELEOEOLREMR2 2
EXZIREETH D, 750, 2 BIIZBEEOERAI»EVDQLERZED,
V—F —DEBOSHENTVE, o T, BELAEOREIDOENIZ, FV
— =L BRR LI LEDENZTNOBEDEREN) SFAND 2 EBHK S
DTH 5,

2OERECBIZEHRICIZ, 10Fv—F— LRk, FREBECHEZ2BLKL
T, BB 2GR ERDZERNEES 2 L BHK B, FlziE.  “The
Assignation” IZB W T, H&IX Mentoni RADEBREFRBEL 272, HL
EZEDFHEBVWEI ISR IERTHROE.R S V—Y—1CRES, $oLH
FREBOFTES L TELEHTAHIE. ZOEFLrLERWEFORT
BARELL, BIPROHEEKRELTELTWEZDTHS, £z, “The Fall
of the House of Usher” BWTOTFY w7 id=T 74 VBEETVWE L
HYoD, BEEHEHELTLES, HAZMEL TS “peculiar gloom”*®
DERIZ, BRED>7—ADBNTHIHDOKRICH S LRDREEZHRT 2T
Vo 7k, BLTRHOBHICZ2THAI LFEL. ZORMHEREN S,
ZOWDEEIC IBROER Z, FLITHIZHTHRL L LS HOREL 25
HED ZEHEKDL, R EFTE W EED LRIFRICEZBIEOHT A
STLEIZEREL I LR, B2 bHBRENCBIEREOHFATLE S
ZrEEL I LWBL S, 72, “The Assignation” IZB W TIZ LM IZBEC
KEHDHTHY., “The Fall of the House of Usher” TiE~ 7 7 1 ~ I3k
ThHb, 20, LIV EWLI HAOKH 2 ERICEL 2 L 13K
FEHRCBI 25 TR LEVWIBRERLENTVWD, Ho THEIZ, 7%
HEDQFY 2EEEL LRV, BEC LT, FiF, HAEHF» SEOH
RADORBTHY . 72, HEHFRIIBLTRTbRVEYE L O—EILORK
RENRINBATHY , HECHEZ2BIFEHFC LS T, HIVNONR
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Poe DFERIZ B BFH T —< —ELOIEIN—
B LTORE  EZEFEDF Vv~ — 2L 3B AR B

ERZDTHWBDTH 5, .

—F. COBCBEICL > THBRIESR Tw B, v —F —DHH
DR TR EETOEILEE L THIATH 2 EFTREMT 2 2 LK 2,
“The Assignation” IZBWT, FEIBNLTWI20E2EHTTL L RFS
WLDEE, FL—2F —iF “marble” LW SEELHAL TRHHEDOA A —
THOTWE Y, EEBFREILBROBLORBECROELSR SN
Ewnd,

Her lip—her beautiful lip trembles: tears are gathering in her
eyes. . . and see! the entire woman thrills throughout the soul,
and the statue has started into life! The pallor of the marble
countenance, the swelling of the marble bosom, the very purity
of the marble feet, we behold suddenly flushed over with a tide

of ungovernable crimson. . . . (HII, 113)

WLBREBICELERS DT EOMEIZ, T30 e ZEOME &
W LD B BAERRDLETE WY AL Eb LY, “statue-like form” I
fmEEDbY 25|&RF VDX, HEOEBEELKIIEETHD. 20
THEHOBE> TREIFEERD DI, TOBEE LI ELORERS LD
HELpoleF L —F—BDTH D,

3. fFRDMEL

PEDEZE»S, 2B 2BEORELIE. 1OFVv—8 —LLXEDR
EOPEIZHETZ2bDTHEENZ LI, Hib, FLr—y—DEEAEHP
FRBRHDWXLTORESRE L L EEL2BAENSERITLI LIk
T. REIBEROFOFEBEENLZMREEbE L LR, FLr—F -tk
DB EAERE 0 THB, FLTERL, LEBWTLXHEZELTY
eV EMENLERERRAMZ B 2 L2 & D Bk b Lk L i EMm
ROMFY L WS BENFHDINT WS, DF D ZOEKE 1 DFERIZAS
NAYELZEEIZLTWEDTH S,
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“The Oval Portrait” i "EZL& D3, 2HK->7:GHK 7TWORBRICFERS L
TERTH B, F v —F — S B=ZFONHD 558> T L &0 B ER
DIZ2BTAERTH 208, I LBETE SV —EI LR
BRI2EBD 2RO, BIEEIZ. H2E. BFRA-T T V—F —PHBET—K
BT ZERZL, Ry FOLETZOEHEIC H - 12 E MR DOEHE = FHE
ATOL DBz, BRZ DMBOERICAN L BB S D DL VLMD
HEGEZROD 5 L WIET, BPEMWIZZOELLEBRE T 2 Z O
EOWMOEZDEEHREET LI BREL 2, ZORBRIROKEZ DD T
b3, BRIZKEOIEEL WAL, BBPESULCEBEEZEVTWL S EMIC
BIRLZANTWEY, FOETVEREING EREBEKKEERIT 3, B
WEM L DBBRIC T R IFCMZ 207122, BOFTRIZDON., %5 TKRIE
ZOEMITER D £ 5 TR PORZELOERFEETOL, ZLTOW
WASDISERR L BRI LI &, BRIZZORD X 5 TiefFFoTnd
PORHECEEbERL,

ZOPREOBEINNZRILREI R 22w, o T, Fv—9—, BR. &
HORTREM—BEEINTVEEWZE, Lad, 7T OOERFRERC
HEREINI:ZDOBRICIX, ZUETOEROERBAYEEZRE{LL Tws L
AT ZeDTE2BERE2HOVEBRHTE S, 72, Fv—y—id, &k
D BEEIC “interest” 2R U, “criticize” LTW L L0 BENREL-NTHB
D RS A S5 DB OB E > T BT, F L —F —4* “The Fall
of the House of Usher” D7 Vv —% —DIRICEHFREEZAENZEI TR S
LW ERIE TV, Lbd, ROEE L L TORERDF v —F —DFER,
FNBEHREBL VI PHAZREINTLERIEFILER-TEY, 7L —
S —DBEEPBONI BLCESEHELRIZTEEL R I L2RATV D,
foT, ZOERTBLTRENEFNORED L VMR FETHBT ST
WHERRENE D, RIEEFNZTHOBHRLBEEEZR T,

¥FERIE. BBL T E T “artist” DHME L LTHi»pN B, ZEPSDOE
BEOMAANEZET Z2LODOFRETIZOERE, 1OFV—F—IZRS
NI Th 20, 2R3 gz, o) v 7 BESREPETRE—EOF
BLLTIRTIAVERIERBL, HREME T 5 2 L THRENDE 2D
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Poe DERC B 2T —<—E LD —
B LTOLH  BE=ZED0Fv—F—Ic L 2R K BE

® T & 7> The Assignation” DEZFDEZIICHBLUTW L,

“a maiden of a rarest beauty”?® T&»H 5Lk, “artist” 2 I 3 BRI
D EFHDLEND 1OLXHEEDFRERHE L TAS I EBHEKRE, —H. 2D
EPBEERCHEEZES> TEHLIOTREL . BROTEH- L OHETHB Z
LIz EDShIEER, EMONRHE VI RHLAD sh, Bl
RELTEEINITHEDOHEINIZEEREL TS,

F U= —RBRERKF I T Wisns, “desperately wounded condition” &
WOIEBBEERITBY ., ZORKIITE L 3 FEHEEOMFR LIEFH IR &
ZBEZHB, Lrd, MIFHEICH & ZMERICER RS 2 DOMEH
EoMANLF|IEFVRAEh T, ULOEORIZ, FREOHT WS
THEEPEBLIMURDZ L0V 1DF LV —F —ZBE LTS, LEL, Z
DYRBEOBFMIIBHREBORITHY . 20 IDF Vv —Fy —GEEZHE
R, IEHS, F DB IFETHERD F Vv —F — 2SR D BRI ERITHD |
AewdBrFoERTH 2 LEZ X, ~EOKREORICHEDRNICHE
FonhTws eRed I e8RS, #oT. ZORBHBEHESEMRE L
TOFVv—5 —DONFY, EIb=EMERTH 2 LIEHT 5 2 L5k,

ZOIZINS 3ADREZFRIME LT, ThZNOIERDBHAYICY
TiEHTHWL L, Fhdid, T 3ADREY BT T 7V —v a3 > THY
ToTwbERRTIENHES, 1DFERIEBVTIEFV—F — L hs
BT 5, 2BV TIIZNIC “artist” TH I FENMD %, 2L T1KKB
3Frv—2%—i3 “artist” &I BEORHHERZ 5, —H. 2BV T,
BRI 1CBIIEEDERTHLE VI BEREHEZI TS, UE»s, 2hb
TELDF, 27—~ LTRHOERIIBI 2 BEMHOKEEN, Frv—¥F—&
ZEOHREEROI L CH B E L VHBRERT 2 2 LKL S,

1EZBWTEFV— —D—HHZFED L > TERBR I, 207
DEMEREBY I 2UERZ T Tz, 2LT, 2BLVTRIOKLRE
HewS FEANEEOBERICL D, KER_EORA»SRONZ I Ltk
D, FLr—F—LBHELWwIZAD “artist” KL B2 _EDQHIEERZITF T3
Enzd, Lrl, Z2ZRBHEDOATEL ., BREFNZELZORKOE
BREWEIhAEFRLIEHTCE 3, ZOAICBL T Cynthia S. Jordan @
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BERESROIEFES LT sk 5,
Jordan iZ. “The Fall of the House of Usher” @} Vv —% —iZ X 388
KBITBEIT 74 Y ~OMEERZRDOERICIERFEL TWw5,

[T]he narrator uses Ianguages covertly to relegate Madeline to
a passive position in relation to himself, and in the next sen-
tence he tries to exclude her from the text altogether: “For
several days ensuing, her name was unmentioned by either

usher or myself.”?!

ZLT, ZOMRBZERTHEHINS LW S HERZT I BZOFEHME %2
DVRLTWwBDRa7T )y 7DFED THD LKL IIERET 5,

It is Roderick who finally admits to hearing Madeline, and it is
Roderick’s growing consciousness of the crime perpeturated

against his sister that finally allows her back into the text.??

BZZBEDEY CBT2ZEANDOHEL WO BEA» S, ZOFHECET
“androgynous” £ LTOuTY v 7 DHEE L Tw5, BIBHEIETv—
F—DEVCEAINLZVESOBHEADOHT, X774 VEFATHZRLO
WHELTLEsT WS EREHLARY S, Lk dhizrv—F -
LAME»SBHL., B FEREERSRBEELLTTFAMNCEBEGSE
5ZEEENL TR LENIDTHD, hroDki#EEPD, EE2FD I T
TV I7OHRERZ, 774 Eb2E0wELTHWIEF V= —DEDK
IaxXh ol Tnd, EozRBOEHE “MADMAN! I TELL YOU
THAT SHE NOW STANDS WITHOUT THE DOOR!"% iZ 8\ THL
BHRPZHZ L > TEREEEDNRLTLR Y, 9T ) v 7 DFEY DR TH
BEIN3HEXOREZ. ThERVRLEFOEETIL>TW30XDTH
5o

Flezhwehnz, Zr:r—BOBEE 2R 3TFEL L TRZTEEOME
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Poe DIERIZ BT 2T T — < —EXDFEI—
BRELTORM (BEFEDOF v -5 —IC LK KB BE

D OERE NI AROLUEDERF V-8 —BRIKNT Iz L » I HOHE
ZRVEIRE, BRI PN EFEELZRH D 2 OERCBVWTR, 7V
— 5 —DFEY BES—FRRINEPSEILTE5T, ZOBKL FLv—7%
—HEBEALE»SRARI> TV I L LIERTE 3,

“The Assignation” ZBWTiE, BEENEBEFRBL T L, F
V=8 — B BROA A=V DO L TOEEEE LI LEDORT 2LE2R
RKaTws, £/, “The Oval Portrait” Tix, BiFDF v —5 —ZAPLD
HB{RIZ “absolutely life-likeliness”® %K. #B¥0D 7 v —F -3 HLDOEE
ExL7E% “the young fawn”? Iz, ERKEAT2HL L LTHE
DEICETRT 2, —ABEFRO B “Life” 2F>Tw3 2 L 2EHS
BHEVELVRDET NV E US> Tk olz 2 &5, FAI bR
R R TURRBOHDOEE “This is indeed Life itself!? » & FEAEL 2
DTHb,

BEEWI bS5 —AD “artist” b o722 £ T, KER—BEMOXNE
MELTAHRENE EWISHIERRZ TS, Lird, Frv—F—LEENEEL
BRI ET, BEREBECH T2V ELRINEEELR>TWS, Lh
L. $ETRTELRBIC., 2BLVTRERFV— —RZEEDOHERSAENE T,
BEAOHRE 2R Tcb T »RBACREORMOE L RIES x5z onT
Vw3, ZLTZOBEMIZ, FVv—F —ERHELDOI L RS RORICER
bnTw3, “The Assignation” TixZE:2F v —% —2R DX, ZAD
BREAS o RFETH Y, “The Oval Portrait” TIRFHEDF LV —2
—BFLZDOZ L EHS T, BFEOFV—F —bFEREDED LI BRERI
ZOEMIIEERERZ > TEPN TS, fIbZhidFv—% —B70H
DEPNINH R L SHLRHMTELIRAZ > TORWLETHY., Z
NBICFHEERZXDV D FITHEVEEREZDF VvV —F —DOBEER» S5E X T
B> ENHKLDOTH S,

“The Fall of the House of Usher” TEETWEXT7Af 1 —5F—
BHESTDb, EHRELAMOHS ZBETHo 2, ZOROREEF LV —
F—ix, YT 74 VRESEKI» T BV EE L LR Tw3, LrLE
W, a7 )y 2B LEH. BS L EXOMKIETRE L HE “sympathies
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of a scarecely intelligible nature”?” BSEICFELEL Tzt WIBEEREEZ
Ebe¥iE, eT Vv 7B TIA VBEEREELTHELOEREIL
DL ZBARS THIENT - LI 2 Tz b wd BERK., fikdo
TV I DHEECEIFV—F —DEELKITTL RO TERYLEWNS
ZEBEEREANS, DED, JL—F—ERTIALADER, FLr—F =1
WEOHEBEHS ol L S EMERAL TW3, ZLTZOEMEIE
DHLZzDEX, Fv—F—KIPNEET, NFTHS I EPHHADDH»
ZOHBSHES OMICBREEL T Z L 2BLTwiea T ) vy 720 TH
%, Bl%H 2 2T Jordan 2 & - TS h: TEMRE 2 OB OERE
Lo TR 2LEOEMRLFERFIC, RIUBEC X 2 ZEOHELRI T
WEIZEE, BREEOBBIC—ERE>TWwE LV —F —DREIEERT 3
ZEDBHEZDTH S,

1 O —FTEREEY T, —ADOZER ZADBES, ZhZFhof
FroRZ2Zs), BEEFELXORSNIBHCEDLS T, ZE» S
ZOREMB I ENTE S, BEROEKRIT. ZEOEE—HEE HRO/KRR
HDIZEEDT, HIREWO DL, Fiz, FROBRICEAE I LD L
WHBEBH-TWB LWL,

5. DXL

INETERLOMRroLEREER X, BBRCLHEBEORE
RELDHTHBI LU LD LMHERIE 1 & 2 TAERS < “a beautiful
woman” £\»3 —BTHRETE 2R EENEENRTWS, LL, 4 b
NVEZHTTHERIN TS 1M EIZ 2 e8I 3 BRIESNEETH S,
fign s, Fv—3 - HELcET2EHE2 b —A0BEoO» oM< &
WHIBHELSENTWENSTHE, LELIOBCHIESNIFETH
DENe, FEIEROFLEMET 2EERREERLL WS, Zh
XL, ROZODOEHRZ T2 2 LaHERE >, —D0RFLOENBHREL
BRI RENCERONLBFEETHY 2430 b, BHAYESLHEOER
TRRECEET 2HIEREINRTWBR LWI ZELETHY, bH>—2ik, B
PIREM: & Vo LD R B IR LENEL b Twa Z B ETsN 2,
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Poe OERMC B BFHT —~—EL DI — )
B LToRM  E2EDF v —F— Itk 3R A BE

“The Oval Portrait” THREXIZEGHREIELELTL Z > M0k
. 2WBTRLEER., FRCRESNIZYE, LObTZDOY A bl
ENTVBRFY LB E 2> TWIDOTH S,

“The Assignation” IZBW T TV —F —~DOELET 21EHiZ. kRO
—%& “thou hast conquered—one hour after sunrise—we shall meet—so
let it be!”?® 2RV TR THELSDBEIHETH S, LrL, ZOHE—[E
DEF., Fv— —PEEHELZOO»SEE SN DEFLITENHIC L
STKRERFHERD, BERRIFL—F— Lo TIOREZDOBRETH S
YWwid, ZLTIAMNTZDEEORMVIBT 2,

El% . “one hour after sunrise” & V>3 [F CBEZlic@r 2 - 7: ZADIEIC
o TZOMEREZBALC2DTHS, ZDHK, “The Assignation” I8
WTIREIRKHEERL CWcle o e—20 LD ERANF LV —F —DHEK
25(&, ZOFFEFI VI —CESHDIEDTHE, ZL T, BFOD
FUv—8 — L BHEOSFEOESICEIEYORAEBH L B HEL S T,
BTV —F =X > TEZ 51Tz “marble” DA A=Y o D
iz k> T, HBEREEOMEDOERICHI > hic HRED A X — Y R H1EE
TFVv—9 =B L RAD BB Z#E L HEICREUN T 6 2 L 5Hk
5D0TH b,

“The Fall of the House of Usher” @B W T, ¥7 71 V)1 —5F—
OHRFWERT 20RO THIETHE, Lrb, EETWEYTIA 7,
FATWERT IS4, ZLTH-I®T 74 v EnIRIC, FLr—7—i
T4 VERNEEDOHSWLIF IR TRV, 1225, ZORCES %
RonTouidns b, HLOHRBIFFEICHDOIEZFAHTD 3 5

Zhix. “The Assignation” DFXRAD B 2 EEWIEEORAD» 5K
OO ETKRLTWEHS, T 54 VREBELLETEELTWSE ST
%%, “The Fall of the House of Usher” XBWT, 7V —% —DEE%ZK
HE[WTWBDE, F4 IS UF»IRET vy —DERTH S, &
WMo lOBRBIEF LV —5 — %5 EfFJTw5, “House of Usher” >3
SR ZDHFTDALZICE > TEZDORERDO A2 5 TEAEBIBLRT L
SHEER, uF Vv I OMET BN L 2 0EAORERROFE LY., £
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DEBEET vy »—RKDAXROBEEZBRIRENRTHE, E5RRIEZE
HEEZDEE T I7AVERBO L DEVEDLY 2AD 57z, Sam B.
Girgus 2383 5, ROBRIK I DTH %,

[F]éssure. . . represents the mad line in the self symbolized by

the sister’s name—Madeline. . . . (italics mine) ?°

W DLET “Madeline” 12 “Mad Line”. Bl ., AN TEHZEART S
“fissure” REERT %, BB EHEA LB RERR-§ 20 “fissure” & F
V—F —iF, Tyvr—FABBLULEAT, B Z0OWEORIICERICER
DTWB,

Perhaps the eye of a scrutinising observer might have dis-
covered a barely perceptible fissure, which extending from the
roof of the building in front, made its way down the wall zigzag
direction, until it became lost in the sullen waters of the tarn.

(HIII, 277; italics mine)

FLTEEIC, BRHEHREALHIDRID “fissure” THolzZ LN T R
NTHEENS,

The radiance was that of the full, setting, and bloodred moon
which now shone vividly through that once barely-descernible
fissure of which I have before spoken as extending from roof of
the building, in a zigzag direction, to the base. While I gazed,
this fissure rapidly widened. . . . (HIII, 297; italics mine)

RO S LI 20 “fissure” AN TEHEZ2RBAEL. REBEHETE IR
FTCFNEZWERDBREBEI R TCLEIEEERSTWREERTIA o»
ZDZADBEROBEFB TEHEELRT TOLEEERHML T3, FlZiE,
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Poe DRIz BT 27 —<—ELDIEN—
BRELTOIYE  B=F0F v —F—ic k28K KB BE

FU—F =L BMMEERLIZE ENBRD “For several days ensuing,
her name was unmentioned by either Usher or myself.”?® 2k, Eb KW
EVIRITAEZOLEOLIESTLTLESBEEHIHIRII SN FROE
2FLv—5—OBBRTICEBET 2 2 ez, 2o, %R, 2%
WHEBIZED ST, TOEMICECIRETE, SENKFELRIZ itk
2T, b Y LTDEEF>THREDTH5,

Conclusion

B &S FRENIED S OB Mb2 22 ED, 1OFV—5—0
BRIC—FAHREBY 2RI T Z LOHRZVF V-2 —DOFED X, 1 L&
BEBUVS, BEZFBEONBEEZ2 22 L2k > TRA R, BICHERESN
525037 L BRI L, 5T, BIEIGERHOBS T AT LM
bo?., HERIEHETOERICAWHLOEREMRAS Z L8Hik2, 2L
TZDEFHBREVIELRZVHD TR, EETVEILEDENTH-
Voo Bl VAT OREESOBEERR > TH2 Z L EHASLT,
WERD L L LTHPM TWARLER, ZOFEELZZADBEEL » I HEE
DBREM»SHES N, ELFL PRV B RBIRES I LI0Lo T,
TE—=LLTW3, LT, {EROEMBIIRE S W&, 1EROKRY]
PERbY ETEELRITWIDTH S,

OB WLEOREIX. FO AL ST, “artist” BB L TO L b DI,
HLE—DBIREFS I LI ENZOEMORINC DR S LT, R
DEMRELTOEEEZBEWERI&ES, b, HEER45 “The Philoso-
phy of Composition” THMEL 7z “under-current of meaning”®* D&%
RBizLTwdrwnzdd, HEZak, SEMCEFHNREL L TESER
EREOLIEZONDIBHAID—~A LS kDb, fERO—EDOFRE%E
BUODF2BEE2LTHEDTHE, 25D, WLENBFAMOERT
HICEEL, BEPWMOE L RBEICE 2B TAATHL R, ZOFERISB
FAMRBBELZEL B OWEIATELEI Ik D, HEER,
—R, BBRLLTOER2ELan6 b, Fix, ERE2F L0 2 BE2HE-T
WBEVBZLBEDTH 3,
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10
11
12
13
14
15
16

i#

HXIV,201. &R CTHEH L7e R4 OFERIZ£ T, James A Harrison, ed., The Complete
Works of Edgar Allan Poe, 17vols. (NY: AMS, 1965) 2k %, BBEEES LT H %
FERL,
IS DERETDVTIF, ARELEIIS BRI NITRAL OERICB T 257097 —
Y —XEDE— EERIhIz,
A& 1X. “The Poetic Principle” iZ8>T, “Supernal Beauty” £ # EOFEETH 3
FARELBICEZ ZTOKRICHEL I PNOREEAFOKERCET 2BE LT
AT7Z, Cf. HXIV, 273-4.
Nyna Baym, “Portrayal of Women in American Literature, 1790-1870,” in What
Manner of Women: Essays on English and Ewmerican Life and Literature, ed.
Marlene Springer (New York: New York UP, 1977) 222. '
TELZDIF, DT —<ER->7dD L LTRROMBIEE TSN 3,
Person, Leland S. Jr., “Poe’s Fiction: Women and the Subversion, “in Aesthetic
Headaches (Athens: Georgia UP, 1988) , Kennedy, J. Gerald, “The Horrors of
Translation: The Death of a Beautiful Woman,” Poe, Death, and the life of
Writing (NY: Yale UP, 1987) , Jordan, Cynthia S. “Poe’s Re-Vision: The
Recovery of the Second Story,” American Literature 59 (1987)
HIV,245.
Jordan, 5. “Poe’s villainous narrators in tales like “Berenice,”“Morella,”and
“Ligeia” do indeed tell one-sided stories. . .”

“villainous” &5 mERITIX, “Eleonora” D+ —F — b Y TiIH 3 Z L
k3,
Person, 20.
HII, 121.
HIII, 283.
Ibid.
HII, 28.
HXIV, 276, “The Poetic Principle”
Webster’s Third New International Dictionary. 1986ed.
HII, 114-5.
Lawrence, D.H., Studies in Classic American Literature, 1923 (NY: Penguin,1985):
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17

18
19

20
21
22
23
24
25
26
27
28
29

30
31

Poe DRI B 5597 — < —ELDIEI—
B LToRt EEH0Fv—F -t k2R AR B

83. k% DL E RO L T3 ,“Roderick has the same large, [uminous
eye, the same slightly arched nose of delicate Hebrew model, as characterized
Ligeia.”
Person, 27. “If the most beautiful woman is a dead woman, the best
relationship with her must be in death; so the achievement of such an ideal
relationship requires the male character’s death, as well as the female's.”
HIII, 281.
ZhZTNOEFOFIRITIROBEY TH 5, “Berenice,” Southern Literary Messenger

(Mar. 1835) ,“Morella,” Southern Literary Messenger (Apr.1835) ,“Ligeia,”
Baltimore American Museum (Sept. 1838) ,“Eleonora,” The Gift: A Christmas and
New Year’s Present for 1842 (1841) ,“The Assignation,” The Lady’s Book for
January (1834) ,“The Fall of the House of Usher,” Buiton’s Gentlemans’ Magazine

(Sept. 1839) ,“The Oval Portrait,” Graham’s Magazine for April (1842) . AL
Collected Works of Edbar Allan Poe, ed., Thomas Ollive Mabbott (Cambridge:
Harvard UP, 1978) i< & %,
HIV, 247.
Jordan, 7.
Ibid, 8.
HIII, 296.
HIV, 247.
HIV, 248.
HIV, 249.
HIII, 289.
HII, 114.
Girgus, Sam B., “Poe and R. D. Raing: The Transcendent Self,” Studies in Short
Fiction 13 (1976) :302. ¥ 7R DH/IX THENL Tw 3 Joseph J.
Moldenhauef(“Murders as a Fine Art,” PMLA83 (1968) YD1 $ 2 7+ 77 A “Us
~her” bHLEBHE_AOBBRERLZ DL LTS Z L %S,
HIII, 282.
HXIV, 208. R4 12 & » DEERME “suggestiveness” HEMEH2E L TREC TN
TWBZEBRETHS &L, £h% “under-current of meaning” &FEA 7S,
ZLT BEBRE THREOHEKET ELXS WS INDTOTWIERENF A NT
BRBINBILEZI->THBAC IV FEORERPCREZ T L 2ERL T3,
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