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Robert Frost &

=5 B

New England OfARRTE, HELHSE,
ZLTHRERHGTAE» CH oo L ITv R,
FA Frost 238 o & LB TSR
BABTHY, o> THRIZE ST AM
%555 720D, metaphor TL2Vy, H
REWVWIBEERD S THREB2E»E2D,
FOFBMIAM 2L 2 THs W, TOR
BRTE, HEEENRALERIEDHFIN
I

B4, = North of Boston (1914) OFf
e LTEMN, 1T Frost DHFADRE &
ERBRE LU THEREOBHEE L Z Lok
% “The Pasture” 121%, BEBEORICE L IR
EORERICELTE > FAORR R EINFN
TWwb, /2, EREENTEDRNTHR
B 6 —fEN TR S O LFE I HOHD
RENHEIIZTL %, 720, ZOREPNTE
LWEEOEFERIIE, FALZELOMzd-
12 %D DFERDEEINTWT, T35kbEZ
OFE > 5 1%, ZADHETTICL 825 L
#A 5 AfEE L Frost O30 E B> T &
Y, BBEBOTE [BEOREOBEE] 0k
SO, [ABEUDE P D5 L LTOMERE
PEHHSMCT S, AfDego &, 12D
S TELT 2 —HOMESRHAORETH 3
Z T B D72,

Z U TCEHEDIORENR2E, T0F 22 7z
Frost OEFIKIZIZHE NS I T25, FE

i

=)

Steeple Bush (1947) W H 5 Tw %
“Directive” 1%, ZMD& > it % L BEIE
ETHY, Frost DFFEZEDEEEL X 7o—D DA
HEED I EWTELY BRI ERR, A
EVRERENNCEL LRV TWD X 5 RHI%
DOHBH, TOELHTHONLTREDIE, L
EREHEL BRI A S TARES E5 2
NREPEWVSI I ETH B,

mataphor 72\ L imagery ORI ERL
oD, AHE, £&35ZLiDOWTO Frost @
BEREOP% “The Pasture” 25 “Directive”
ETOREWERORED S iz, £
EAMREDIE “Directive” 2D A NL7-1i
DOffES & NEERHS W T 5 2 & 0K
DOHI\ET L ZATH D,

1 FHiE

Frost EEE DD WK E N0 OER,
“The Pasture” ®iZ» “A Dream Pang” ¢
CbmoHFenTway, BROMEZ
7 ARIBIROEE L & 3, HoRELT
DORIFETIZ RV, BEREGEN, BE0ES
BRERTE 2, WRRKKZ O THEEE
Sz 5 iE, “Mending Wall” 2a5h 53 k5
W, R, BfiREbLTEERHSCBEEL
TBY, z2BEIIELREY, ¥kl
720 L&D EIEEZR N,

FOHELBNS EoTE—H, BEOEKXR

1) E. Barry, Robert Frost (New York : Frederick Ungar Publishing Co., 1978) pp. 127-8.
2)  F. Lentricchia, Robert Frost: Modern Poetics and the Landscape of Self (N.C.: Duke University

Press, 1975) p. 25.
3) E. Barry, ibid., p. 120.

T. Morrison, “ The Agitated Heart,” The Atlantic Monthly, 220 (1967), 79.
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R READEERE - T, A0
Booo GEFR OBBEERERET S v
SV — N E2iRN3B % H»T, “Mending
Wall” ®FE AN “Something there is that
doesn’t love a wall” (1)¥ £ D8 WT, %
Ny EDLIODEPWT, FEEWS EFD
PROEELLWEREL 2ES W, Ba T
72 AE Ty > T “Stay where you are until
our backs are turned!” (19) L2 —%F 7 A
WE->TAID BT B, FIKHLWERD
S[EFLIIEZ R, BOTHEEW AT
AT, B2H0DEDEIBODIEI VK
ELDOTIER VD, EFEFECTWEDI,

PEBBEOBREOFTCAEZDLLINAIILT,

HELEZFEWZL, 2 THEREIILT
O IHAESRRAD L 31T, Z00I3HEID 28
7272 (“He moves in darkness as it
seems tome,” 41), BRXELLZT DV
“Good fences make good neighbors.” & \»

SEZRPEMNCELTCHWT (ZOBEY FE
oz ansg), ZOEMCE, EAADOHE
OHERZTFEE TEIEENL S 271058
HOENTNEEVDOLE R LR, 1272, &
DERE LTHE, REOBERXU»IT5
OWEALDDIES THY, GEEEL I
T —WIEFNEEIELIOBFEALNTH L L
IARABBE, FELTHEROEE 2
WHREY, EENLDOLLTYINETTY
b THwERbRS,

EEDENE, ZIhoEFh BT
ANEHED P THWBVELEEL2E>THD
ko, ZADBEORNLE, AEEODEE,
FHEORHE, BEW - BEROEELZED 5
HAOMNILOMBE LTAHSL I EHEDTIE
WIEA 35,9 L, Frost i, SEiCbfiln
7eEd, EbOTRNIHMAD, Rohn
AR DEFBREELTEREDOU 0T

EEpEle

&

%1

Ho, BrBEASNZEREr26TLLEFE
v, WEALMOER, AEEE &
Fo 07 —<0OEREWU-> TALLEND D,
“The Black Cottage” DOEfiZ, HSHD
HEDEBETH- LBENHSDEZIT VLD
WHREICEE P DWTES, RIFEIT,
bbb, BEET—AT
KrEEbboT, NOTHRFE Lo oBE
1%, LBEZEOWwS “considerate neglect”
(41) DESEM\UCI-ZLicikbd, £ ABD
WERET S LTI, Jefferson MG &R
FEThHolze 8, ERLWWoREIAT, &
BEVRHLbITTLRONOLOEE, Thid,
HIZA DB WO D EE > THIZU R Y
Zv b EBERE-TWLZE (ZLTERET
Whitth 23232 %) LEOERGEVWED D
bOTIEERL, BEDLDOOHABREROED
IO RBEREBREUT, BEOEBIIESD
NTWBRETRERERD DT T EDLRRV, &
AW, TOBERENELLDELEERD
Liwiediz, &b O 2EHE L T
FEOXAEEZRCORKEITH 5, R5FH
mAEEHE RN, BELWETD TN,
WHhIEFEOREIZCEAC Z b > TW»T, fii#
OFBLES LR MEOLBEAAL
EREPTCnDE, BEIAT SNz, DED
WEIOEE L, Frost DN E&ED—H 2Bk
LitbDEFE->T L,

For, dear me, why abandon a belief
Merely because it ceases to be true.
Cling to it long enough, and not a doubt
It will turn true again, for so it goes.
Most of the change we think we see in
life

Is due to truths being in and out of favor.
(105-10)

4) BIREZEAOBOEFZ, UBIERORPTOITERT, KBFIHIZTXTE.C. Lathem, ed. The Poetry
of Robert Frost (Holt, Rinehart and Winston, Inc., 1969) 12 & 3,
5) J.F. Lynen, The Pastoral Art of Robert Frost (New Haven: Yale U.P., 1960) pp. 29-31.
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o TEE 345, L0 Wb Frost OFEHZ—HIEZH S>HbN T
INCEEDQEBED 5o S BEROBIFIChZ - %,
Jeb OPSLYEOEBIZR S LD DD, & & T, Frost DEEERMN T W LMEAER
DEIRRAORAFEHE~OKRELI WZREARSEETERZVWIRLTH, ZABED
FREINTL B I EFRWwIEE5, ABOD FTRTCTRERZVWIEREIET TR, £D
HE&E, FEOEEBRUT, L, fiE BEIMFEATWERREIATOREFTED
LTwa»icRAT, B3 UYHE, 8% WZZEDZ N, AdroiEnL 335
CIRIETCEEEELTWAERLOHDED WEESS, BEDEAROMICEE L 7Y % fE
T ERY, ZIREEADES D ZVEY YD ERLTLREY, BT OGETED T
HZEWREDY ZLT, ZO»rbYiz, BEA DROZERBLIEZVERENLRZUDTW 2, &
PEMNELTEEZZEINBEINLES TS MIZE s aNTPHERIZEST A, AVODK
—HOMEAFEPEEZLTL %, Frost D— W o BEIBFEEHMB> T, B FhE 3
mELT, HEEELWLEAZTERZ2VLE DHFEN T E TN L3 FHI &7z, Frost
THROTBILERDLZSD, 13, BEXEZD, DEOREOMZ I,

FORER, Yo ANVEREDLRETYH, b ZOBVRIEZ, AAEROKEEHLTHED
BEOE T EB DI HTET, Frost i< pes- Tl wh, DXOFEL LT, “Mending
simistic RFIR®Z 52 &35 5%, “To a Wall” OFARNRTED sl GEFR> 2#kz
Moth Seen in Winter” (A Witness Tree, $H LT REEDITHERED, ZOERN
1942770 132 0—FIT, ZCTREHEZE MOFRICEDL S KRTRINTWEL%E
ZTHIZEZNWT, WELXDHERUZ L BT A NEND S,
D ETBILDENS Teb b0, FNLER -
551 B ERRTETH>T, ZOBMOET I RRcL28%
bAHEOE (B) toHswTRELwI En G DR ERTROT —< 20T,
BRENTn5, BYFR, XOF~RKEL 555 West-Running Brook (1928) D% 1 b
WO LR AL L o ABWRE W RILACZH S TEZSLIENELTH S,
EFRWELTC, HBREEIEE2BIELIZTSY, T/ o—BR0O “Mending Wall” & i35&-
HOKBOEGEEZA2TEEVWEES T, T, ZOFTE, =6 L0ESAHBLTE
DEFAELTLE S, “I cannot touch your c—FHDORIBDO D \NWIEONEE, 4 T7a—7
life, much less can save,/Who am tasked to PEULT, ME RV TNE I EITR S,
save my own a little while.” (23-4) &»5 DT XTDONBENZBN TS F D14
EVFOSER, TOERLHALBENDKLT, T—2RPEALL->THERASLI, InSE
HEFLHEZ2EZ T PSTRLOT, it ROZFOMEEBORRK - X5 77—t LT
FHEDFHE-b5 GEFD B8z 0w Frost DEDL I CEREND,
DEATFEE2HODLIZB D EWVZ 3,7 fil
2, MR- TCELEOERE 2L “The It must be the brook
Death of the Hired Man” O3 Warren 7% Can trust itself to go by contraries

6) P.L. Gerber, Robert Frost (Boston: Twayne Publishers, 1982), p. 63.

7)) CDFFIZI00E T 2EL NS, A0RERICTE A Witness Tree (1942) 12D Shiz, A Boy’s Will
(1913) WAN BT, pessimism WO LT EDRP LA LHFIEHED H B, See R. Reed, “The Animal
World in Robert Frost’s Poetry,” in Frost : Centennial Essays 11, ed. by Jac Tharpe (Jackson:
University Press of Mississippi, 1976), p. 162.
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The way I can with you — and you with
me —

Because we're — we're— I don’t know
what we are.

What are we? (6-10)

HhEoLZANEOEEHFEMECLE, 20
EORWHTFICW LT, B LaED
iz ornRiE, REEINOED &S5
PITHhHD, BxETINE, ek E2ET
2 CEEY LT, 0% ) REHOELEBE
DRMEFENDEEFOE DR E L TR
L, IRWT, WhIEAEWDEE2ELDRE»
TebTIcEE2NT, LB AERESTL
I ERIZIUNTZ0EN, EBRFRICK
D MEb o w, bl LzbicF25
S TWwWbh, WOFE2LoTWwWbb, TN
EoTH, HRIEHRHZERERWIZEn
X, DOFREDIFWCEILSHBIZTE, &
S50, FLTC, ERTAZBION
72EM, 7L ESIESTI [
241 (“an annunciation” 31) YEU 63
EWLDIRNRD &, i, TNUTRBEOERE
2z 2H0E, 7Y YOEDOEIEoT
LES, BoBES R [ESE] (“the con-
fines,” 34) ®#iZ % Z LIIFEJEETS, EEW
B0,

“The death of the Hired Man” ®OREE®
BEHZ I, REZEENCLDIT L 2E
Z, ZEREBRZVWLIEKIC O L 2E
Tw3, BEEBEORMORHETH - 72135
oI TSR] 25asslbicsoT
FiL, HROSLVWESTOWEN»SEE LA
DEFE» S [EE] 2D EZERERL,
ZOWREESAHEENTWS Z L 2RIEZ
5L 70THB, LU TER, KO
CHBERIDIIIILTRD, ZAOERD
EREELEID LT AFE, AEN - Y
HaRELLACEELT, HIEADOLD
WEERIZ W LOBRICA D0 5 TEERH
2 HBEDVEFEINTWE, T2, TORD

ESICbEBERBIC L > TR IMMELS T
W3 ZERHHShICEND, T2, GEFD
PHZIDDERDOEEFEETIEEL, EOD
romanticism TH % L\ 3 E 2 LERRIZ, A
X724 L & romanticist 222D 5 5 £ § 3
Frost DEMEBTEO N2 0 RIS,

FAKE TOEIRITFREENIARNIK
BRLAECTbOIRT E0n e RITGHICEHE
L7280, BRFERLOEITER2BICEZ
ThWnle, ZIZRENEBEESEOREEA D
ZEREMEDIRB EN D,

(The black stream, catching on a sunken
rock,

Flung backward on itself in one white
wave,

And the white water rode the black for-
ever,

Not gaining but not losing, like a bird
White feathers from the struggle of
whose breast

Flecked the dark stream and flecked the
darker pool

Below the point, and were at last driven
wrinkled

In a white scarf against the far-shore
alders.) (19-26)

AW S S WEE B, AVRkE:BEDOKE
CEZHEE, DEVHKRI L TEZRL
HBHEE, TNERFICHBICEEL Thy
WWLTh, X7 TIEEL B CRITTICBAT
LiZU®»TBY, N0 onEoEsS
ORHELELTELLELDTWBEDE, ¥
SLEBEITESN T LD, IhiiE
o THERE NI D TRE LT,
HONBER 2L 2HEORSWTH B Z
EERTHDESS, FhZ, HOOBWE
MEHEZAH, BB, GrEETHRE
Lo TELLNRVWELE L LD, EbDH
NERIT, ZOBM»SHFELT, JIINER
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T3 5D DWTHEBNICE ZIZLD, »<
OPDHIGOBIT 2ED 720 Lixdis, 2
TEOMOLIT2ERPSZIT LD LI\
3, VWEDPHOBRONRE LT, JIIKE-
Thrb-o27bDik TABOEE] 45) TH
5, NEEE:R, —H5EE2<B5HEE5/NV
V—> DKL >TRZ2D, e AEE
Wi RN BN SN TITERERIT [IEEEL
T 5ELE] (55) &\ 7z pessimistic 22
WIZWELE LD LRSS, itk
CAEZWLALEEZ DWW TOEZRZED T
{o ZDHdT, EOFIHAEHICHEFLLT
BATWIZEED, HOBEBCPEREC Lo
XC, BCAE20vEABIE, BDTTL
FEHWEZOEO—EDORKE LTEHEIND
DTHb%, FEOFHEATINDD, LrLE
FEOFRETNC 2> TOITIHIE L > T 3
e, NEOEEOETHD, LIRIZES
DTHb, BRITEAHE, VEBLEohdEE
FE LT AEIIKEESZ 2 ABE LT
DFEHHTH B, LHIEIFERERTLETICE S,

It (Existence) has this throwing back-
ward on itself

So that the fall of most of it is always
Raising a little, sending up a little.

Our life runs down in sending up the
clock.

It is this backward motion toward the
souce,

Against the stream, that most we see
ourselves in,

The tribute of the current to the source.
It is form this in nature we are from.

It is most us. (61-72)

ZAOEIEBRN T IEROBEEZDORE L L
TN, WEZALFERERNLB)I &L TH
HTHEEBEEINBIE -7 (“It flows between
us, over us, and with us.” 53) , £ X% T &

DERICDWTR EEOMICHBOEMEIE
gFh, ZAOHMD EER BHRDI L
STHBEL 72, T, KEE, Whic#lfiTs 574
SHBEET “source” & iFAb,

7h, D F 212, Frost @ romanticism
%, vision OHE L w5 RED SHEIOIER
W > TB & 72w, “Mending Wall” ®
“The Black Cottage” A T North of
Boston (1914) WA > Tw3% “The Genera-
tions of Men” 2K %2 &, %223 TIT,
CEHD ZR|OBZ TRERVIVIEZS> T3
BEY, —HOoBEWELZOHEWwEDSUT
BHSPICENT WS, 72720, ZOMEHOB
BECIE, <BEFD 20 b OAOBILMHITE I H
TRTIHWZ VY, ZOETHE, Stark w4
D—BEDHFEEDH, &5 TH4SIIME P
oMY EHNIONHMTIFREDEFEB L
ZTWBB R OBREINES, T I Stark @
H%EHDZADAYIHENT, Z DREVIE
EDEEIH, BOolbOBREEEIPD LD
LT 5, &, BEOREEL DRI F—X
NYEELZBIEND T, APCERESE A
5ZDRIZ, BEFW-IIWCHEZITIRI R
W, FLTER <R%> fizEsD Stark B
DOFREEEINT, BUOTHILEELELE
5 EICEINT 5, FEDRE D% 20 55
2T WET o0, MctembiEns g
%728 @ vision DEBREHF LD SFEAITEE
i, QA 7E2LSbZ, YavyFEFIKL
TR DER, DOTHEOEEEEETS LY
CIAPEER IV LT LHEEOEEHD TN/
2 (A5, BEEHOHEARERDZDhizh
M Stark BIZZF - D REWSI T enb b,
EH O vision 23 & B 2 FTEHARFOLE L I1ZEE
bl BRCEEZZHOBEDERETH D,

BSOT 8z 2l AR EE LIEEND
WTEERIC T B /NI DAKRE X, “Going for
Water” D7k & B UERDONIDENT
W3, A Boy’s Will (1913) @iz dD Z DIE
BV TIE, KIZHEEBCEREL2D S
AKTEZL, BLUAFERENZKREWLUIZE
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WORME LTDOKRTH o oo HIXDEDZR
WCA-IBEREER, HEOS S {tE
DOBRENTELIPZY, HOUsrbd &
febtet T, LIELLOBEEZED B ET,
WIS REHRE»L EZ 2 B/NMIDFRIRES
UZOTHEE VDR ENLDT, ZOKEED S
LB, Ei, EBEEZNEFCIT M
THED DEEDOKTIZRADIZ, NINDHE
13 “a journey to the play-world in the mind
where freedom and psychic wholeness are
regained”® & LTORTHY, K (F) £0D
H4wix “a precious mystical moment”™ %
BIRLTWwe,

Z LT vision DJI%MED %7 6 HE R
DOFFEEZ TREZRY B EV L LMo 72
%, “The Generations of Men” DFEEHTL
D TKREEEEIZT S0 D, {FEH Frost 25kD
R ORI - CEEEEDTWENLT
Hb, TOLTEHET RS ZersEEL
TRIZBADFICDED L 5 MztoE 2 M
A>T Wb,

Call her Nausicai, and take a timber
That you shall find lies in the cellar,
charred

Among the raspberries, and hew and
shape it

For a doorsill or other corner piece

In a new cottage on the ancient spot.
The life is not yet all gone out of it. (160
-65)

S BWEBIFHAAR O T % vision 12”72
Ew, §Fj, ZITHREEEVZEWS
U7EY, HiFE X, BEIILRDER
72, Nausicad D% D Stark B/ 5K E
DFRBPITIEDR BBV, ZADHWIZThD
ENBBITANEL—FT7 LRVLPHICEDS

8) F. Lentricchia, ibid., p. 41.

B

st

%1

B OHMT ks, HERVEHEDOERL D
Wi, ERSTZADDTS LWAFERIRL
FLILVHEETH B, EDEBED black
cottage D +E- A HFEEIOEEB b
%, IO Stark —EOHTERE S, £
HEAN5 “anewcottage” WETEZS &F
BEWELOWREICE, “What counts is the
ideals” (197) & E->TESZWEEA Frost @
romantic REBENKILEI N TV B L Bbi
3, WFNIZLTH, GEFR ORIENRRE
BBV TWEENH S EIFTVR, TIH
SNBREADEED, T TR LTz “West-
Running Brook” D7 —~RXEFETZHDT
HHZEFHELTHAD,

n ABOE

“Going for Water” & “The Generations
of Men” Z/iNz T, North of Boston (1914)
D7 OVESR “The Mountain™ W#ll-> T,
(k] ORI DOWTEFOZEZR2FTNL
TBEIZW, ZOFOEREZZITEDZICIZ
T AWTIE, ZOWPEE S BB HET
FLEIT T LARIOBIITSFR2ESNT,
FITEDb->TEBD, ZZTHERPIZIA
TEBHTT 207 bBERFER - LT
BIENTWB EHNDB, 2L, BROIS
SENZV 3 O XFES I AR, 3 Ehc A
iy, FAPBERZE L NERNRELT
FSENCERELZDIZ, VEDEZBDL LTI
2T, WEGHICEL EWIRTH S,
ZLT, BRPEZ T, ZORWKIZEDDL
i3 v IE romantic vision DATH 33 &,
INETOEROaAVT 7 A MroEbIX
BEHHTE 5,

FE, ZOFOEVFT, HBREEXLT
WEOTIEHRWhEEREbNSIEECRZERNE
ZOHE X, BHEOWEREEIZSEZ SHTwiz
vV, BIEOTREENRSH LD, WEDHZD

9) J.C. Kemp, Robert Frost and New England (New Jersey : Princeton University Press, 1979), p. 75.
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BPEEDHE LT IHIOET, KizELE
TEIC B W TR DB R B - Tl i
BEES LB TwRWnE, [HEEL OF
PAREIC L DI, FITTRA2H>TW
370 5H-T, BLIELIZkn, 72720,
EN FHKREEELSOH THERD TN EES
DZlz LT, ZOBOBELILOETAS
7T, DEVEKBT LU TE I TY
3, iE TEiZd7-4, KICiIZE»>] (49)
Ewnd, ZO/NIDONED S3LE DIZ S ER
LETELNEIOEARDEE 2B
PUTHELTWwS, EBYFO, KRIX (12
HIZE» LT, 6 Hizdizvonial (100)

EnH, I HEEDAS LWERMIZIL,

Bix

“I don’t suppose the water’s changed at
all.

You and I know enough to know it’s
warm

Compared with cold, and cold compared
with warm.

But all the fun’s in how you say a thing.”
(101-4)

EBELT, BENEES LT UDEER
H2ETH W ERREBT S, ZOFITE
BEIFENREERAVPD L 2EELHR
BT D, £EZLTnD, @AETNE, LIEF
DRIZ, »pEoTLLEBENEETH N
B, B L-TE, ABFOEBEZOE
DTEEL TV BRI T —mIIrE bR
D72, Rix <EH 2RETHDTHD, %
DRI L EREWICB W TERIZE L,
“Going for Water” & “The Generations of
Men” D& (&7:13KE) bEBCEROME
BELL, BROBIbE2ET T 5%,

£EZ BT, LOBIBEEHSOREOTO “all

the fun’s...” (EEHWOD - ) X, B
BOFHWLRETAYR, HHED EUD
ELTHERLTWBE I ERRELTWT,
HEHICET 2, 251E8, THOBZHED
RDAIRHFH O OSBRI IFEE, WEET
BANCH DT BEZ THBRETRERL, %
ez LTHEREE LI AYOHISR %
ARFRRCb L2 THWEDEN, TDLH7k
AYIDEEL LTZTIEONIE, ZOFWVE
LIZHEWTERE D &0 3 NEIZRWOR
H LTV, EWEWLEE, INIOKDEE
e LT, TRTYEOHBIEE
B iz b TUD TN, AZNEFCE
BrEOSWTHEL WA RRToIL?,
WHLZWTKRIZBNL B2 bR 2D,
ERRTOWIIBSEEWEDEZ LS, Ly
L, ZOBEHNFrost DF& S L < I& vision D
TEERAL TS ERELT, MEDZ &
WEEEZ D E, i) EHEL Frost SLE DR
EWRARZTLBEBbNE, ZEZTFE-.
vision & GEUY LfUEDUIE I 200RE
27zs DY vision BNLTHELNEZEEL
SokbIAT, FNEE, HEW] F
U PAORICH DT RVWETHT I &
T, BEAREEE O vision TFFOBE 2~ -
TWEDTEEVD, KXFOEE (Truth)
BREBYIPSED IR, B EWF
BV IELEw, EwISFEADY s E
BEHLRE THE RN stance B—EER
Erwui bDRERTEDLS I EE-> T
“The Black Cottage” D¥HRIcE b T-HE
s BX[E7: vision THEIC—FH OB L 4 U
TLES DT R W,

DF B LA, MER ER oEmIHI
CEEHS LD, 0Ok, EnwH3TET
5%, vision ZETRICESD, EShhEE
HTETHD, B, TNREEELT, “After
Apple Picking” (North of Boston, 1914

10) FE L ZE BBk Frost NERZHFH DS 2 MET, 7o & 21X “All Revelation” (4 Witness
Tree, 1942F70) BV T, FBHZHLEBRPOPINRETIL S 22200 T, SIHADHREEAD

BEDA A — VIl TEE-> T b,



Il

8 =t

ID) BT 2Z0MER2Z TR DITTEH
AREEB D, ZOFE, #, KERAEOHE
WS 7-Hk BT wED, BOB D -5
I L TAHTEROEII, WDbDAE
NEHRN—EL T2 Z L 2WEES, 2L
T, FO®, BEDY > TOWY ANMEEI
FENIZTRERRL2EORENT TIZ, 20
HIOHEEDIBIZEZ D> TRENEDT
H5,

It (a pane of glass) melted, and I let it fall
and break.

But I was well

Upon my way to sleep before it fell,
And I could tell

What form my dreaming was about to
take.

Magnified apples appear and disappear,
Stem end and blossom end,

And every fleck of russet showing clear.
(13-20)

BEAROEI S OEEE, IRYDODS BT 3
EpiEFiznweand, EFRD oz S0k
AEEOMATH 2, CbhrhrbbT, Fh
BRAEEZESCENTIZVWEVDRE, 77
FNWVAZINT WL TY, UrTiEeEn
BRIZESTRHENZLDOTLLRZWTD
550, FI2bELT, BEAMCEDICES
YraokwE b > T, JEHEEOMEITH
ARE [EBYDTy > A| (“Essence of
winter sleep” 7) ELTZIANTLEST
W3 EZ BT, BR-Frost DBENRH 5, 72
L2z, JEHEEOEE W BE» 6T
IE, HEOBEZRNIIETOEEEIBRIE
D EDDTNE b Bbs Y PR X ICET
ENBLR, FEAEEDO LS I RAMICK

11)

1988) p. 118.
12)
p. 94.
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F%«/u 1

X, WBEOZNLTHY ITOBETIZD
RENBDE, Lo, RICED bEETA
i, TABOZE] (42) 3250w Dk
DIZE-T, Frost WEBEZ IO, FHHP
HEEZHobIZLTWREWI L TH B,
IDESHaryF 7 AMIBOTHEE “All
the fun’s...” 2HEH 3 &, ZhiFHEL %
stance ¥\ 2H XD, LA, HEHIZHHE
Bz vision BELU 5 Z 0 <EIR ZiBEVR
DBEILWRWTEELZTIRDERET
»H25, 57 Frost iZ GBS OhZlz0i
S, TELIEHEM, 2WLEHEOAKHE
BL T TEZL, 23 &Y o
5 oHOERESET o TwikEEL LN,
B EEL W oB Iz, A
P EFEHEEOWTNE DTV TH W Frost
DEBOEEZEOERETH S,

vV KEOEZE

Frost DEFED VL DOIEA #7427 “Direc-
tive” IDWT, BA, fERICUTHFERTD
% Jarrel % “hard to understand but easy
to love”? LRz EH B, LL, &
NETEEbNLEBwREERTE 2077
A NDBIPTENTHLRSIE, TR DHH#
SR T 2T THS, ZOERITI9104E
Rofe@E %z BN T, Eliot 872 v L modern-
ism WFEEHVTWEY, TR D
feo TR N T X LEORED—D DFEE
ELTRER DS 7bDOTHD, D mod-
ernism Al LT%, Eliot O#FL 2T TICZT
TWaHECL>TRIsDEFE LIRS R
VW, I DOEFHHEHEIS L T, FEERERDS
HBEDTIEEL, FNRFADO—E, BRI
AZ 5 stance KHETZ2DEEZOND,
LEN, Wbhh B INE TEZ T EIMEDR,
COFFCESREBL, B hTwiy, C

G. Monteiro, Robert Frost and the New England Renaissance (The University Press of Kentucky,

R. Jarrell, “To the Laodiceans,” in Robert Frost, ed. by J. M. Cox (N. J.: Prentice-Hall, Inc., 1962),
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DI LDV THREICHRETZMZ 5 Z &7
b,

29, ZOFCBVT, AMBREELZE
DOHJEEME & RV, BHROTE, EF, B
LW EEDORPICEES W H T2 o T Frost 5%
BEARRA A=Y L LTERELLDWE, “detail”
(3) & “simple” (2) D> Thb, OF
D, “detail” 2EH L T2HMAKE, WL
THIER, “simple” WA ZEIEL S %2,
EWIFEERINEIRRTEDOTHS, Zh
2R &, BHNHEEREBICD 2 20 ORE
RICAMEH— %2522 2 £ 2HWIZ, 20
e OYMBFFHERZRD 25, —FED EEF
RO TR DOFFA Eliot B8EWZE
n, FCHE T The Waste Land 12 BT
OB % [TIhg] (“fragments”) ORFE
LR L T Wz A Frost & OF@EE R
bl ZiZ iy, 2, b <, Frost
12 1% Frost 7t D 12 “simplicity” &\ 5 (&
M 2RO TIRICTDLRERD % D72,
“West-Running Brook” @ 11T “The trib-
ute of the current to the source” @ [ &7
belid, 20 “simplicity” LBELFbo>T
{5,

T, WBEAORIE, R EHEIE 5RO
Teb BRI, PREBRLFEHSOE -S> TV
BEDR», —HOERED EHMLOMHR
%5, AROEANERIIEICED BT
“The Mountain” %N EFUT, KADH
ROREEEDZOIIETHZ LR T IV,
ZLT, ZOWEIZH > 7083 S HTDF 43
TeRBHT, BESLDRPESELIIRLT,
ARBROP b 2R>T05, v ERE
25, BEORLEEVL 2 EwABO®E L,
ORI S b BROTTOMEKS, <
7 EBAERE WS PNIRIFESTFED
DEDBRRDHRDERIPELON LD, &
DORED I TEED F EFEED, AMELT
KEHDHNELPET L, ANEHDOER22T S

72 DFENY, DD EF RHERTS
DI, ELOTHEES LERUsN3, 11
W BKMOMD LRz b, DEDEA
PYEELBMOBO ORI HITTH, Fh
FHEDICHEL LY, CUD, KEAZHEA
LU THEEREA LR L TWR EZ B D
B LI, FADEFH I L>TWADIH,
ABDOECEFETRELT, TnesEriE
ET28ROEE, TOEREDZ RN F —
THb3, 35, —HT, ZOXAEROEBERL
WELRBES LB > TuNE 5% 205
ErEiEdieoie, FAE—20 [#K] (“a
cheering song” 29) 2MzZ L #Z %,

Make yourself up a cheering song of how
Someone’s road home from work this
once was,

Who may be just ahead of you on foot
Or creaking with a buggy load of grain.
(29-32)

FERELEZESEORPTE, BE0X BV
EFRIRREOEREROEC 2L, KO
[—EDRB (20) YT 2 BB
Bz b0, TR LiX, Fhel{LTiEA
OREIZFETL 2 %0k Frost 23 0RL T
W7z vision 1244 5 2w,

& T, “Directive” OEMERDOE+IZ E
DB 7 vision W J1 1B T (B k]
(33) ®&F, WWEICWD, 22T 2250
M OXALBENZE T H- T (34-5) wWBZ
Lh, METHIE, FouwTFnba [3 L%
bl “lost” 35) WARILEFHETS, &
I, EEVFTHLETOBISHSER L
J2l e BRIz DT Y, HRAFEENLRE
BRTOXALDOHEEZFEICL TW» 500 TS
T [Z] B [—] khkotez &, DD
“details” 5 “simplicity” ~&BITL -
ERREOEZTHEDTH S, “atime

13) WIEK BT Z <—> OB, v YRy I —HIZ B THKERA Frost 5, “many” 25 “One” ~O
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made simple by the loss/Of detail” (2-3)
W ZWIHBELZEE LS, BBYVFIL, &b
n%%@k@@mwﬁmﬁ%%nfméwk
, TEnsgIH Iz “if you'll let a guide direct
you/Who only has at heart your getting
lost,” (8-9) L E - TCWwieBHY, I THBA
T3, HOHNRRII»S, [Kb¥s] 2
E, [Rb¥ 3] Zrizho7DTH 5B,
(%5 | ZED&EWRE, Hl ~rak
Zﬁ‘mi’zgﬂ 25 8 E35H] [BooOfm2RE
EESbORERELRY, bIlzLOD
i?l BEDlDie, BoomEL>ER, *
nNEYFSITHSHH, | —2EIGbY LR
5, WoZ oMK S5, HOEHZT
BIZHEDE, £S5ILT, TEBETNETH
S THIHSOEGERHIE RIR D Hin, 19
TWEHRZAZETT, HILLUEREHEILT
BEEEONDR I EIRBDTH D,
& Z 2T “The Mountain” OBH& & AR

12, ZB2TEIRENERSGVEFUT
W3, #EORHIZDIZE (“Birches”) ©%, V

YIOBIZE LB [RLT] cDigs
(“After Apple-Picking”) Db EIEET, #h
1, b X romantic visionary & L T D
Frost @ < 2@z 2 %2R L TEY,
ED—BEL T, v rRICEBOEVF %
ThiE, CKE ~OEREFEEERTHO
iz sz, IWERH, RKEEEEZWIZ
LTH, ZZRABEEHEINIRLKRENR
%ﬁf%b,%zmr%bnkjﬁﬁ&ﬁb

DEFHEBHDOR W ETlREW, ZZIRARM
@%t&éa% %k&ébbw%ﬁﬁ@ko
BOoNnOEARIZIE S,

And if you are lost enough to find your-
self

G el

1

&
S

By now, pull in your ladder road behind
you

And put a sign up CLOSED to all but me.
Then make yourself at home. The only
field

Now left’s no bigger than a harness gall.
First there’s the children’s house of
make-believe,

Some shattered dishes underneath a pine,
The playthings in the playhouse of the
children. (36-43)

WiE (L)) 2oiZofzauci@idiz, &
DOBFATFIEHE DR EFU»Z T L ke
ERREY, HEVIKEL DHEEMEAL
TLE-2TW3, EOETHIZED/NS 2/
I, ZZWRADIRAAT, EFHICHBRIE®
P& EHAATABOWI:Z L REELET
HY, “make-believe” D—FENI L H Dk
BRERELIE, Th [BYOR] CTfF
b IIBERTHWE DY, ZOHBT T
ABOELALEFTRWI EERBLTW
5,

z L/f, ENFENEBELDODVT, [RYDOFK |
(“a house in earnest” 48) H Bk H D
2, Fhit “house that is no more a house,/
But only a belilaced cellar hole,/Now slow-
ly closing like a dent in dough.” (45-7) &
BEEZRWEE S & &, RS “The Genera-
tions of Men” @ Stark —&EDBEER TR
FICEEBIL Twa Z L ikBbhiIE I DT
BB, FLUTEE, Stark DEZEHDOEHE A
0K OKE) | Ik o TEREANOFE 2 TED
bDlkLkdic, ZZWE->T “Direc-
tive” DEMA-FED F-FEA Frost 28 [f&f&
2] OEEE# L UTHAT O [/

BT EHRU-EEOFA Shelley LLIEELZE I ADH BT LEEES TS, Cf “The One remains,

the many change and pass” (Adonais, St. 52)
14)
1960) 486.
15)
RKEDXEZBZUERIYRET L

“custom”

ZOBREOHLD LD liDV/Yh’?@%O)T Wordsworth D&
¥ D “earthly freight” ¥ T 55 LEA7,

C f. S.P.C. Duvall, “Robert Frost’s “Directive” out of Walden” in American Literature, 31 (Jan.

73 £ X I Ik & v, Wordsworth
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THY [K]l TH3,

Your destination and your destiny’s

A brook that was the water of the house,
Cold as a spring as yet so near its source,
Too lofty and original to rage. (49-52)

CERXTRTREEARRA LVWEDE LIE-
T, KEIZHEWE Z 5T, NIoREB XS
RLTEDBEEBD D, Z I ABEEDIH
FEOHD ko, KROEBBREHCRENT
VW3, “details” kiR BTz “simplicity”
ORI ZI2Z0 %085,

ZLTwdnk, KEEKb S L T2HEbh
CRABTZ A 2FELTINBEDE, W,
Z DT T R IEB T B DB DOFEIE» &
[BAT] &7250T, LpbERLTWERY
Thd, EEEKORTCCHERDBELNFI
35 b DA “A broken drinking goblet like
the Grail/Under a spell so the wrong ones
can’t find it,/So can’t get saved...” (57-9)
Tholzt w3 DiE, Zhd Frost DNERT
TODBHN/ERLTHE Z L OEHTH 3,

16) T. Morrison, #bid., p. 79.
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DEYV—HAT, SHZEE3Ebh, 7<%
CEBEONRKADHER T, 5TEL “sim-
plicity” 2X® 2 Z & I ARV £ W) R
by, EFT, LEzENESIALIX
Wz, 0O [BH] 2FRI2LC (K] 211
25D, FNRKETEIZERTTHBEEND
EADEDL R NDTE,

EENRE, B, Bubk EOMATY,®
FEADRITICBATDH, ZDKD “loftiness”
& “originality” ZHEDEIFEDLPITIEPT
oiE, ANiZ “detail” ORFELIRERPIL, 9
MEH—DEBIVERBEDLI ZEZR 3125
5, I Frost DA v —Y EZIFE-T
vy, “The Pasture” TEANEDI Z 512
WYEZ> L7260, GEOASAORED
SBEEABREWE LW EES T2 D, “West
-Running Brook” OEERMNICHERE L
D, VVIEADODENEZAT:DD—F R
T GEFD Ok IcEET 3 KB 1
EH I 3, “Directive” OEAIXERIC
“Drink and be whole again beyond confu-
sion.” (62) LIBRT, TRTCEZHFHDLL 3,
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Masaaki Yoshino

While giving an appreciative description of modest but rich scenes of the natural
beauty of New England, Frost tried to scrutinize difficult human relationships and then to
make an inquiry into the significance of man as a mortal. This paper traces his elaborate
course of thought, especially in terms of the major imagery in his poems, so as to make
explicit his whole idea of man’s existence.

The clandestine grudge the speaker of “Mending Wall” bears towards his neighbor,
who doggedly keeps his faith in the “wall” between their farms allows us to have a general
idea of our poet’s basic stance as man and poet.

JFirst, the speaker’s disbelief, which is apparently shared by his creator, in the useful-
ness of the “wall” does not drive him to dare to break it down, suggesting his careful
consideration of other’s beliefs. This seems to imply Frost’s individualism in the best sense
of the word and will easily be reinforced with other instances, such as the “considerate
neglect” claimed by an old lady of “The Black Cottage” who fended for herself after the
death of her husband. Secondly, however, there is no denying that Frost has had an urge
to break down the wall, a testimony to his negative appraisal of individualism. Individual-
ist that he is, the husband of “West-Running Brook” somehow manages with his wife’s
visionary insight as his guide to leave his small world for a wider view of the world and
to share her romantic understanding of life. He gains an insight with which to read, for
instance, the fate of man into the white waves and foam raised by the current as it flings
itself backward towards the “source.” The brook designated to suggest the difference in
thought between husband and wife now finds itself symbolic of their mutual understanding
and their sharing of the same view of life.

The water and its source, which stands for “something” beyond the “wall,” is thus
found only obtainable when one believes, as does Frost, that “what counts is the ideals.”
No matter how futile it may be, man is destined to reach after “something” (or the Truth)
beyond the “wall,” whether it lies in the heart of others or somewhere in his imaginary
world.

Among other great poetic achievements of Frost’s, “Directive” deals with the loftiness
and originality of the “source” to which man aspires against the current of life washing him
down towards death. In “Directive” Frost makes use of a repository of imagery that he has
worked with over the years, and it is incumbent upon us to examine this imagery in the
overall context of the poet’s work. Frost dwells on the significance of man’s trial to restore
the primordial serenity and harmony on this side of the wall, the world of mortals.

By focussing on images of crucial importance such as “wall” and “water,” this paper
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attempts to show how free Frost is from dogma and how calmly he accepts the fact that
no human dream can be perfectly celestial. Earthly troubles always insinuate themselves.
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