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VT A ORENIEDL o FEIRLNTWS, W ATFIRET, T —TEOES
TEHERENLTVLHESE Yy P2FELHL, RARECDVE X, BRIEIFEER LD
EECTHRENIEDS, bbb, BELRAELDOEREZEEICEBERICL>D, B/H. 20
MEIIEE CTH D Z L EBERCRBESELIFEEWM TS, ZOFEE, Yoa 7 XY
TOT XA PTH. T—F A(Chorus)B Rz LTRY. ETHOBTETIT—F AnNEL L
WBRbh, AP bEIHRELZHRATL, £ L THEESEREBEOTRZBEOIERS
THID ZEEERT S,

0 pardon, since a crooked figure may

Attest in little place a million,

And let us, ciphers to this great account,

On your imaginary forces work. (Prologue, 15—8) ©
BB, FLTIELY, BOHMB ol N,

RO CTHLTOESEEZRREL T HDT,
ZOERRMFEIC L o TRAIE D RFLEN
BT FEORBIITEHENTDE %,

T Y FARRGOEET, FROBBOEHSNBENTVEND, KEBRERELE-THSDb
e, EEIIEF— D2 CRVWRORBREZEY HEaRTIR by, BELL FTERBE
THL. £OEEN 2L, BRIIEEFEORMICA VAL Z LT TE 107 THS 5,

BETIE., BHAREOHFEEREZL CONEOT, ZOLIRBEILE V2V, =¥
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Medium and Text: the Case of Shakespeare's Henry V
Michio Tokumi

There are two movie versions of Shakespeare's Henry V in this century: one is Laurence
Olivier's (1944) and the other is Kenneth Branagh's (1989). In this paper I will examine these two
versions along with stage performances in England in 1997: specifically, productions by the Royal
Shakespeare Company (at Stratford-upon-Avon and the Barbican), and by the Globe Company of
Actors at the Globe Theatre. When comparing the movie versions with stage performances it is
immediately noticeable that a movie director has more freedom than a stage director because the
former has fewer limitations and can use camera techniques such as close-ups and slow-motion
which are unavailable in the theatre. Each movie focuses on a particular message: Laurence Olivier
aims to show the past glory of England and to encourage English people to fight Germany while
Kenneth Branagh concentrates on the misery of war within the context of the Cold War and
Vietnam. Olivier and Branagh have completely different views of the play, each affected by their
respective historical situations. I argue, however, that Branagh's movie better reflects Shakespeare's
intentions than Olivier's because the latter overstates Shakespeare's emphasis on the importance of
national prestige.

Stage performances have also offered widely different interpretations of the play. In 1997, I saw
two versions that gave very different senses of Henry V. The Royal Shakespeare Company, for
example, almost omitted the scene in which the Archbishop of Canterbury explains to the King that
he has the right of succession to the French crown. This scene, however, is of great importance
because the Salic law is closely connected to the theme of the play. That law is antithetical to the
action of the play in which Henry unites masculinity with femininity by marrying Katherine, who
represents feminine characteristics (this is demonstrated by her learning English from Alice after
Henry's threatening speech before the governor of Harfleur). Of course, movie and stage directors
have a licence to adapt and apprdpﬁate as they interpret the play, but this can sometimes lead to a

distortion of Shakespeare's original intentions.
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A ZEFvaFn T HF=)CHE, —OREECBERL EEE L, —DOIKBERERE
ZLTOVER, ThiIBEEBEOBHRTHY., BOREHTLH S5, B, HiELE R
TEEY, FRFRREB L ER LTS, AV T4 [~ —FiE] LT
EXIE BV aA 7 AT OTHFR PEBRIZFRL NS LITEVEL, kb,
BTRBIIC, PRVEELZBEAZEKBLTVAINL ThHD, BIIEZRIETOEE
ERICBEORKEZREZ LI T, BELEHBEL T Vv a— OBV OB %
BYOILICBEEFIORLIEEELXD, AV V423 MREICSWT] LW IHIFEOT TR
DL S IERTN A,

e LB SR L HIRE OB RV o, Ey hI—RbIiRAMEREL
Tk XTI, BEAERIC D LA L B FOBER ROV DM
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[~ U—FHH#] OFFR I, 1599 FEEK L SN TVWBER, £hii=F v 7 2 {A(the
Earl of Essex)?3. TANT v FNEBETAEEZGOELIEFNRH DI LML LS,
EOBIHAXIL., ZOESHOERERET IR, FEIL5ZANVICHENZ LD TH D,

But now behold,
In the quick forge and working-house of thought,
How London doth pour out her citizens.
The Mayor and all his brethren in best sort,
Like to the senators of th’antique Rome,
With the plebeians swarming at their heels,
Go forth and fetch their conqu’ring Caesar in;
As, by a lower but as loving likelihood,
Were now the General of our gracious Empress,
As in good time he may, from Ireland coming,
Bringing rebellion broached on his sword,
How many would the peaceful city quit
To welcome him! (V. Chorus. 22—8)
L2l gR&,
Mg ) LV I BERIF L EEBOF T
ny FUORMEHREZ EOL 2 CHEHL TV A0 %,
TRLETOTXBEEN —RELET
BNER LBASPLMLFELIERE KD
HRE—vDOILEREDOL I
ERE Y —F—%lWE 5D%,
BEbhEVB, ALESRFET
b BEELLHOFER
FG¥E ZRNTZRER LT
LRI TANVT V FbIRET L
AT AND A B3EEEAT 572 DI
ZDEFRETZEEND THA O b, @

(3% 5 DMEE /2 DIFE | (the general of our gracious empress)id. B S o= ¥ v 7 X (@
ERPL, SBOBREILL o TIOBERBT A NVT YV FAEREBMEICIT =k v 7 2 A
DAA—VEBERVEIDTHD, VA7 AETHRE v 7 A{AOHFENFREFRT
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WEEDA T FCIRIEREWI A A—VDBRAREIL 2D Do ofc 0D 2 ETh B,
RS DEBHER L 1588 FILA F Y REMTHMY . BEAKOIZER TV D
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EHERLRE®RL L, 2FEMICANE. A XV AEROEBESHE L LEFHRICEEL T
HEBbS, VT4 BRECRKEORS, BREIRELEE, [~V —Hit] 23R4
ELCERUEBHIZHABTH S, BN Lo, TFROEBIIELATHVEA
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IOETH. AV A ZOBEE Y oA Y AT OFNE., BRBSERS D EEVICHEE
BERLTEDTHD, &2V 7 AT OERS. TV T4 =OBEIZE A XY XEH
FHEITTRWIZ LT,

LA, T —0 [~V —F#] G, ¥—r - ~U— Fean E. Howard)& 7
4 U R+ 5—%(Phyllis Rackin) B3R L CWVB L 5O, ABERR T LAEEDST 11
T MRS ERBR LB THENL, BEOHWEFNRAV V4=l ) TL2oTH
5, AVT 4 2 IFAEEZEBEA L DB CEHRBBE AV CVEE, 75T —RBELCE
BEOHVEIBRBEAD—E—T g VCBRLEL, 20L, TV ra— FOBOOEE,
HEOoW REESCEBCRATLELEOME., 77 VABR Lo RSNV EDHE Y
AU —BEMZ BT CESBEIT. BEPOEORM - BEESZEFILKTEZA4L
FExTw5b, BECIEHRLTERATERW/ n—X - 7Ty FRorxm—%— g VOFES
SATEATRANT, 77T —3EBE L 5BEFOESE S FHARICERICBEL LI LT
E50DTHB,

T, VA ZAETOTX A M CHMPAERSBEARF LA LS, SR
T FRMOPFTIIZLALENCE LY, —EBTE&E2ERTT7 T URICEKEER bL
(PistoD)BE L 6 EEF T o208, BEETHRIVILTONZETTHE, ~ U —DERICE
ITHEB L EBECREREORB TCORBZ U, #FORFLZBLCEELEALNS,
BEL LWERIIER L CIIEL RV EE o TV, Fhid. MROBETRLZ X 312,
A—FAPBEOEBANCHFLTVAIRENL L SME, Lo L, TRTHH4ICERE
EHABEDOREI LD - T 5D, SETEETHIFERGUTHENLTHS, Th
LI OB TELI LI, PRAMOELIZEHAETHIZILIEI T, BRET
BN Y =R R EOEES BRI TR T AEES, Yol ZAET R ST
L5 ETH D, FNINA~V U =l ] T W (Ha) DB EFERA, 7 4V A F » 7 (Falstaff)
DEFR - ZEREDTAHTIVEIFTFLILLUTV S, &b, Y= 7 AT
75 ADRKRECHREAOE T (BRRPREOEBLELET2KICHNT B L 5 R mEE—
— [~ U=t ] CHER v Y o —(Hotspun) B LI H T2 B) L LTHSZ LItk - T,
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A XY REBIERANRBRBERL VWO A A -V 5 TW5, BRSHEZERI G2 518
WREEFEVERBAYEONBOWEAWVWT, Y=d 7 AEYTIIEE ECEBRSEZH
Lz b7, EALREOBRIFHVCV 5, BECIIFMICERSE 2TV 555,
EBLHTIIFRANRFETIERL, FELETCHLRVDOTHD, BREXRONIIEOE L WEE
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EONLTHSE, O L EORERNL, BREICIEY =A JAETOTH R MINPRYOE
BEZITHR, BETIEEI THLRY, E—ISEXDTLENTELELEDRLS, £LTH
EHIEA T CERY, —DDERRUIEFILL o OA v E—VRBEICEROIEL S
TELEETHEIEE, TITHERLTCBILY, (VYR E, BEES. 75
F—D )ﬁl:!\ @%0)3\5'}”/30 )
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RIS CBREI L B L 2B LTk, BRIIT R PEPRVBREFRL VD LI
FEROST TR, 8, S#ALELTXIRX MDT 74 VAREREFICL-Thahd
ZERBHB, 1997 £ u—TETELU LN [~ ) —F] 3. %X MNEERT S
BEHTH-TR, EXV=A 7 RAETHREAD [~ vV —HH#] X, 7F R MTKIBRE
BEHELZ TV, 27, BAREZE-RXEEICb-TET, BOMFERT IV RET
372K, FAYVEDLIThHolz, [L5Tholl EVIRREESTDIT, ~Y
—DFUIHAL BT F VA TH T, BANICER IR UHS LT EBBd, E—R
KECRAVELEBIBEELTTHoNLTHS, (BEECHEBNREDLNLASZ LT,
BERETIIEL BB ETHD, EENRRL 1997 FXEMN VoA VRV TEEO ALy
Pl REBFLEOEHOLBEEATILDIZ. Ny PRI WE, Z AR
RABATODIBRBERBDON—T LV IZELTVE,) BEFIC. AV —IHEmE» 5
WOLRIFTEY., 2V FRREOFHK 2 BLE 5 b0 T b of, BN IITE
RAEREEDEILEEIRETHA D, EFVRICR-TZ LT, ZOEETIE VY v
2 ¥ (the Salic law)% % o # X Y —(Archbishop of Canterbury)d3-~> U —|{Zf B¢ 5 S HE(—
EHIBB, BEAERK L ThoTZEThoTe, Lb, I—FREH L EZRY -3
@ C#%#& Norman Rodway)TdHh o7z, BRIV U v 7 HEIEOWTE-TWAHIE Y £
ST B TWighotle, ¥ v Z7HBIZOWTHL, #ifs ¢ ER— [~ U —Ti]
W 2 EEOMEE OFTEI RN, TR POEFLVIBELDL, 22 ThH
S5 L CTHIE, TU 7K, 750 ARV ) =07 5 0 RITRBIT 5 ENHERE
ERDBRVICODOEKRZEIETH D, ZOHEIT—E VAT, kMO mFd: EAHRKE
PHATENDS Z LT BREOLMEROBEREZZZEEATHEEEXLRS, LI L
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Katherine) DS L MEDF/EEEZEB L TVBEOT, 20OV Y v 7 ERERT 58513
BIBNFRT T — b bEENBIRETUT 4 - T—FELLEIRELOTHS, P %
Nz, ZOHBEEEELETRLEZNVEVI Z &3, B LEEHEOREAGEVIAO
BERT—<2BRCTIENVIZETHD, 3V T4 =ORETIL, ZDOHBEPIERIC
M, ZOMOEESEETLEFABEOEVMALIKELLREZ Li3R0na, #loT
—wEZ IR T AT, ¥ LTHLRNTZEDTERWVWEETHD, Mz
BT BRDR, T—F v Vo JAETR I~ U —Hit] OfR&ETHB 7 LA (T W.
Craik)DXEZRICEIALTBZ 5,

It hardly needs saying that his speech about the Salic law is to be taken as seriously by a

" theatre audience as it is by the stage one, and that the King’ s subsequent line, ‘May I with

right and conscience make this claim ?,” is not expressing bewilderment or suspicion but

reinforcing the ‘conjuration’ that he laid upon Canterbury to unfold the case ‘justly and
religiously.” (p.42)

BE EOBER(~Y ) —RPREEMVECEEERZ S THERAML LS. BB OER
b U v 7B DONTOI EIR) —OFEZERIICNIRETHE LR, ED
KDOBEFE 757 ZAEM~OERIT, EHIZRLELSTTELIDON] 1T, HUEKL
BEERLCODOTIEHRL, HRH U FRY - OFEFIELITHOMEGICRE L
LCHEBETAL Y ICRDEZEEZEHL TWVWEILOELEWI L LT, §FEH>HE
LRWZETH D,

FAY 2 A 7 RAETBIHD [~ U —FM] 13, FAL/~ Y —DHx LE LBREHL
DI, KREBEETENTZOPL LRV, Y=l 7 AETOER L Tz B L
EHEHELORFEEBEL T, ~V U —BLYRESHK BTHEVIBBEZBHRICL TN D
IoBbid, Fid, V=7 ATOEZ - WHE CVF¥—FIit), [~V
—U] E—E, [~V —mi] E2E, [~ V—HH]) OF— <&V Vv rikdid
EBERBREH IR, TRTEEDOROBILT =< LB THS D,

v

1977 A F YR THE LU DN =20 [~V =T ] iIF L FhoBEsEEL, AL
AT AT CHEEBEREZ B4 A=V EI bOTHD LR TEL, RIZ, VY
ATLT TS —OBEIOENERFT LT, MEIEWI AT A THTHR ML EDL 5
BERFSTOINEBELTAHAL D,

FYVTAZRY = 7RAETODTHXAMPRLEVWERET, 759 —0NEESELLO
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BEAFH D, WIKHIELTHL S,

1. ~> U —MN= AD&EREarl of Cambridge, Lord Scroop of Masham, Sir Thomas Grey)%
R R OFETELS BE, (TFR FTHIHE=8)

2. ~» Y —DN—T )—DHi5%E (Governor of Harfleur) ~D& L, (ZE=5%)

3. TV Aa— F OBV ORIE, ~ ) — L BREENRFOFIC OV TOMEE T S5,
(HE—5)

4. B L OMBEOEER. ~v ) —B3mICf 2 5E. (UE—5)

FY T mBRED HE O EBERL. —oD®EERH D, FhT, ~2 ) —FEED
FLLCHDIRBIL 23 BEIEINPVELVIZ L ThE, ZADOEBKEFENRD Lord
Scroop 1. LARI~V U —DBEETH o) 2K BE TIE. ~v V=3 MJ v 7 2T
WHOBEEERE, HOTXITRIPRAEZEBEMRE TS, N—T—EE~D
HLIL, ~ ) —OREREABEL VWAL, ELEOFELANTIE. BRLEALD
BMEE VO BEEARBMENRE ER TR A~ U —SICH 2 BEIT. EALN Y —DF
LEFERICHEMNTS, VT4t o> T, ZOXIRBEABMBEICAND Z L1,
WRBZI(ERBERREZL>E L)~ VDA A=V EEEH LoD THA I,
FBC b Lo, EREBHOLOOBRBECIIRELHB LOTHA S, .
YA AT OERIE. ~ V=2 X0 ABBCH L oT, TV ra—bTO
BRI BRI OB CH AT L ERAT A L Thole LB b, BB TV Fr—FZ
] BED & x, ALY —RT Y a— MTRICHICERNCHT 5 SEITSECHB L
feib Lh7au,

—F, T3V T =P ER L BEAEESE S L oTC HEHED~
Y —BEEVHL TV o, F U U O KB CEAEMN R E IR BRI
B EIC LB LT RIMRELE LT~V =2 H B TET, ~ Y —B&BD
BV, AEBEOBROBVEE T LEXTENECEN, BRHLETRLEHE cER
WE S IcEbnd, —HFIIEZRKEDRS., —FHIT ATy FRES T LSS
KB LIHBO 1989 EDERTHSOT, R LS BIESRRERT BITPRAY, The
NOEE L ERERFOMEBEELBEEINTUROZ L TH B, L2, TFR bTHEINT
WHANY =3 Y T B3OS EBBRNECII R ABMLRELAERD, B
BRI BIXICLEITEEE LTI TEBY., Yol ZAETREONTNZEEE T
BELBIAATHRELTWS, 797 —0 [~ —EHiit] 1IMEDOEBZLEVICL AR
BETETCWBRHEHENEDHEE, TXFRA ORIV =24V T4 L) FREICHELT
W3 ERBRbh3,
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I BETWRKERF O 1944 FITRO L Z OBRENT, 7 A U 5 Cid 1946 FiCtfsh, £
DEDTHTI—FHINEEAFYV T = IEEL D, TOZTEBEHIT, “his
outstanding achievement as actor, producer and director in bringing Henry ¥ to the screen™( [~
YU —Ff] EREERTAROEE. TeVa—Y— BELLTOE-MLIE
BEVSILDThHolk, R—VL R AU U0 1907 FiC4 Fh, 1989 FIZFET(F
L b ZOHILT T T —DOBRENTHT D). 1962 F£HD 1973 X T,  F Y REIL
B (British National Theatre)DERERE LD, Wi 20 HEBEXROBEE L HEX
iz, Y74 COBRBEO—2>DFEIL, 7YV ra—bOBRVWOBREZED LT 57
DILAFTBEIC LT, BFRV A J AT OTFR bOESIC LRI LT
BB, TOHEZOWTIX, Andrew Gurr(ed.), King Henry V(Cambridge U. P, 1992), p.52
»BROE,

2. TRR T F—iT 1960 I, T AT PO~V 7 7 —R bBelfast) CAEEN S,
O FOBE, A XY RA~BEL, EIEBIFK(Royal Academy of Dramatic Art) T8,
EN VA 7 AT HHICA BRI, West End BIELT LV ETHRBZND B, EL
VA ZAETEIATIE, VTERAVY —HEEELTKRIDT 5, BIFEIETREZ
B U TR Y A BlH(Renaissance Theatre Company)Z Bl 45, [~ U —Fit] %
UU—R LR, 29 FThole, i [~ U —Fih] 13, 1979 §IZ BBC THER
FTBRLEDI, T—=T 4w F V% A VX (David Giles)IZ L > CTHE{LEh 2 b H 5,

3. BEEEIIoYy -« =7 ,(Ron Daniel), ERII~vA 7/« I~ (Michael Sheen), F
CEBEVRETH T, HROFTCIBMETH o7, ~ U =B —T NV —IRDFIT
BHEOWIZERE L OO, BOBPEDE ) E LN, TRER V- THE &
L TRUTTon U — DRI A THRZUEIREZER L TV 5, ZOBIZEI LTI, Robert
Smallwood, ”Shakespeare Performances in England,” Shakespeare Survey 51(1998), 236—9
EBRMOE, EZFIIZOBIONRCT7Ly beAFX I RACHALTE STV, RE
REOMLEICEENTHE L, EMNTV =g 7 A TBIHIC email CTEFELZFELLLE
TAHVEMICL VT Ly bEESoTEW:, ZZRELTUESOSELER LI,
RBI94EENY = 7 AETHREO [~ ) —Fiit] OBEEFIIvYa— - Vs
—J3 A (Matthew Warchus), EEBEIZA T A1 > « L i (lain Glen) ThH oo, HN—7
N—DREIREEZLEPE L, ~ ) —OEFEBRLORENERRIE L CRBOIE
HITFLH>CHsB, ZORIZE LTI, Peter Holland, “Shakespeare Performances in
England, 1993—1994,” Shakespeare Survey 48(1995), 210 2 SO,
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4. BHREBIIVF v —F - 4 U7 ¢ =(Richard Olivier), EEII~v—72 « 54 T A (Mark
Rylance), 1997 40 6 H 14 B 3HIE, Time O/3Y —+ & L 227 5 > F(Barry Hillenbrand)
bd. ”Seeing Shakespeare at the Globe is not like seeing it anywhere else in the world”(2 v —
TETCY=A 7 AT OEBERZZ L3, HAFOMOBHRCRLEDELIIRZLB).
The Sunday Times DY g > « ¥ — & —(John Peter)d ”This is a rousing, powerful
production”™(Z D BITHFIEA THRW EE TH I EEZNEFNFL TS, ZOBOR
i3, =YV XREERER, 2@TOREFIBETHoLI L THD, EXENEZ OB
BELETETVAN, BBOBBIL., Ya—TEBORTLCWS Opening Season:
Shakespeare’s Globe Theatre(27 May—21 September 1997)D 701 75 A BHR LI,

5. T. W. Craik(ed.), King Henry V (Routledge, 1995). 72 BAMICIIT B [~ U —F ] 5
HOBIAXE, BTCIORNPLDLDTHB, a crooked figure [T D ¥ o) &%
KL, B bo8 bEWVWEFCLERIE2RTIELTES] EWVIERLD S,
account }X(1) a sum in figures &(2) a great history DEBRI H Y | imaginary forces (1)
powers of imagination & (2) fictional armies &V 5 ZODEWKRTNA LTS, FiER
HAGE~OFFRIL. 2L A ETFARIZENTHA I, '

6. JAE— - MAFEEG). [SIFCHRAFAEFH] BT HER, 1998 F)D (7%
M OEEZZH, BRI, ZORKIERSEFHATIIR, MEZEORE L BRI
NTREY, ATHRLDDIRKECIIBLVERTH D,

7. BB, FEEBEIIGER). MBECSWT—a—L R - F VT o] (BJIEE, 1989
), 254—5 H,

8. “In the quick forge and working-house of thought”}X, BB HIIFRCE S L Z A ILfF1T
HL. AEEXLULEFEREBHCIENTES ZEMBHTLBAERTHS,

9. Jean E. Howard and Phyllis Rackin, FEngendering a Nation: a feminist account of
Shakespeare’s English histories (Routledge, 1997), p.7.

Branagh’s is a grittier depiction of war. After television had graphically revealed the horrors
of war in Vietnam and in the back streets of Belfast and Beirut, Olivier’s prettified
representation of battle would no longer do. Consequently, in Branagh’s film Henry’s army
wallows in mud and blood during much of the action. Branagh’s focus is the depiction of male
bonds and male heroism under conditions of extreme hardship.

(77T —OBRER., BEFELTHI T XY &5 o XORMEEL LTV,
TUVERNPMTLABREOLT 7 — R pPRAA L~ FOEBY OBEEBRE TR LY
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L7z il AV U4 =0D X 5 2BE#EIL. RE+o Tty thsd, £0
FER. 75T —OBETIEI, ~ U —OERKIT, BEOIZEALDOH, EBE DT
Di=5bEbbd, 77T7—BREAE52TV30011. BEOEHEDO T COBRL®
MORBERCZLTH D, ) BB, TV V4 =ORE L 7T T —OBE % BT
L7288 3CITid, Peter S. Donaldson, “Taking on Shakespeare: Kenneth Branagh’s Henry V7,
Shakespeare Quarterly 42(1991), no.1, 60—70 3% 5,

HEI 1977 EEENEE L LTS X I RA~EZ LV JAETOESZR M
Y74 —=F TRy - 2 R0 FUOTERICREBEN DO E T, £H5 0%
ENELDEREROEII VL VEAINRH L LB Tk, #HiC. RULHEIC X 5R UE
HOBEBZMEDS Rk, —Bl, —EIOXAERENRTEN., &FEOEORESER
BORIGEDAEFCEBL DR VEREZENLNDZ E2M o CTHRKES Bof, Z0
LEDEBEE (VA VAT OBHA NS b 74— F - TRy - g R ) UM
KEBE LI [EXT7+—F 5] F 19 5(1999 4), 26—29 HIZE T,
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In the person of the princess, the entire French nation will assume the role of a married woman,

the feme covert whose identity was legally subsumed in that of her husband and whose

property became his possession.
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Medium and Text: the Case of Shakespeare's Henry V
Michio Tokumi

There are two movie versions of Shakespeare's Henry V in this century: one is Laurence
Olivier's (1944) and the other is Kenneth Branagh's (1989). In this paper I will examine these two
versions along with stage performances in England in 1997: specifically, productions by the Royal
Shakespeare Company (at Stratford-upon-Avon and the Barbican), and by the Globe Company of
Actors at the Globe Theatre. When comparing the movie versions with stage performances it is
immediately noticeable that a movie director has more freedom than a stage director because the
former has fewer limitations and can use camera techniques such as close-ups and slow-motion
which are unavailable in the theatre. Each movie focuses on a particular message: Laurence Olivier
aims to show the past glory of England and to encourage English people to fight Germany while
Kenneth Branagh concentrates on the misery of war within the context of the Cold War and
Vietnam. Olivier and Branagh have completely different views of the play, each affected by their
respective historical situations. I argue, however, that Branagh's movie better reflects Shakespeare's
intentions than Olivier's because the latter overstates Shakespeare's emphasis on the importance of
national prestige.

Stage performances have also offered widely different interpretations of the play. In 1997, I saw
two versions that gave very different senses of Henry V. The Royal Shakespeare Company, for
example, almost omitted the scene in which the Archbishop of Canterbury explains to the King that
he has the right of succession to the French crown. This scene, however, is of great importance
because the Salic law is closely connected to the theme of the play. That law is antithetical to the
action of the play in which Henry unites masculinity with femininity by marrying Katherine, who
represents feminine characteristics (this is demonstrated by her learning English from Alice after
Henry's threatening speech before the governor of Harfleur). Of course, movie and stage directors
have a licence to adapt and appropriate as they interpret the play, but this can sometimes lead to a

distortion of Shakespeare's original intentions.
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