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Studies in Languages and Cultures, No.15

J— XAt ru—rtrand—

— Michael D T)ISAKS) ] 2H<>T—1"

N E —

s AT S I &2/ B Lyrical Ballads W22 DO (17984EkR, 18004
Fi, 18024ERR, 18054ERR) 23d 5. U —EAREL THRENER, ZOF/EOY1 L
I3 “Lyrical Ballads, With a Few Other Poems.” TH o7z, FFEN_ERIILEEEX
TERENAEEDIFFFUC Y1 ML (“Lyrical Ballads, With Other Poems.”) 23511
72. 7208, B 3R TS 17 MIVIZMI 12 ZE > > T “Lyrical Ballads, With Pastoral And Other
Poems.” &720, ZOBIFEAMICHBEIND, FEFVERELRSIE, 2K XX
RS AT HHFADBEDEZVERDEIETHA I,

Lyrical Ballads %5 2 iR (18004F) 1213, WIKKICIZMEMN -7 “pastoral” &L#E¥TN/ 5
DEMP =128 IS B, The Brothers, The Oak and the Broom, The Idle Shepherd-Boys, or
Dungeon-Gill Force, The Pet-Lamb &L T Michael IMFDOFHHTH S, A CTHO LT 2
Michael 13, fERDOHBDFOHREANSE D TH, T 5 “pastoral” FFHEDF TId The
Brothers LA THREZRTEREEAD. £k, T—XT XD Michael \Z&FE 2517
FNT, T DN Lyrical Ballads &8 DB EHfi>o T2 LI5S BHERITE S, T,
O EREN] 30N R28DTHA D0,

Michael 2% <BH#FL, TNETEAROHERBEXRX A7V EFAT—XTADHE
B BERAMICEEINTEEEND D, bEDHEXEIYINELTO XA TV
TBWTIE, EEORICEALN/MFEEEODECR LN RENDEONEDLLTHD, L
7=/ T, Michael DO DEHMOLHERD I EETAL D, TORKE, HFREBITE
HOFEICBOWTAZIL ZDOOBEIZESITEINDE I &b, £9, Hartman ITREFS
NBETIN—7NH0, HEIIESREEEE/BREEOBII—EEANDHMNERZZD L, —
F, D —DDME ERET S Danby © Perkins 13, EARTA TN ERDDBIEET —
T ZDEE T ‘realistic’ RIEEL Z2HMAT 5,

HITBVWTIE, TDOX D7 Michael #FFOFRNERFEABNO S, EREITRZLH
5 — Tintern Abbey Lines & OBERBBEBREVWIHRA — »S [T —XT D Michael 12
FHLEHLEN] OREIZHEST, STV ELTOHES Michae DEDEE
EHOMILTHEN,Y

(=)

Michael DEBEEZ U ABIZHTEEEVWIIHENS, FABEORENEOND D,
FO—3, T—XTAMTA v 7% DWIEE Charles James Fox iZH U7z FHOHIZ A
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55,0 ZTOFMET—-XTZAN -V v POMEEEN, BTOEL AL ORE
& B8 % Lyrical Ballads 55 2 FE~BEF A ZDICHMERICFEATRELEDOD—DT
Holz. BENHETHY, ULHDZTUWMOFENBIER THNUL, ZNEdHEHEBUEN
DNA T ADBNEMEERAIT DR A0, ZOEHFTY — XU 3R ITIES The
Brothers & Michael IZER L, NI OREEZBTICHME T 2RUTR 2D INS 2R
DFEDEDTT) LhR3,Y ILKFAL, BEOEROEMRIERLLE (2051
B<BELWER] SLT ITBERICBIZREEFOEERTR) 2L, HEHEE
PREOBBIEENMZSTICBR OB > ARERTE U ML ORE (REE/FE
TOFEIR) 2METS, RO—HICHLN/ED, BEIEREOEFRICEEE < /NMiE
Bk (“statesmen”) DS WS HBEOMHMmE — FAL L TBHBEREL T — FNE
NDONFTHICEREZZD TIEmWwh, ET7—XTAZHFADDTH 5,

In the two Poems, “The Brothers” and “Michael” I have attempted to draw a picture of
the domestic affections as I know they exist amongst a class of men who are now almost
confined to the North of England. They are small independent proprietors of land here
called statesmen, men of respectable education who daily labour on their own little
properties. The domestic affections will always be strong amongst men who live in
a country not crowded with population, if these men are placed above poverty. But if
they are proprietors of small estates, which have descended to them from their
ancestors, the power which these affections will acquire amongst such men is
inconceivable by those who have only had an opportunity of observing hired labourers,
farmers, and the manufacturing Poor. Their little tract of land serves as a kind of
permanent rallying point for their domestic feelings, as a tablet upon which they are
written which makes them objects of memory in a thousand instances when they would
otherwise be forgotten. It is a fountain fitted to the nature of social man from which
supplies of affection, as pure as his heart was intended for, are daily drawn. This class of
men is rapidly disappearing. You, Sir, have a consciousness, upon which every good man
will congratulate you, that the whole of your public conduct has in one way or other been
directed to the preservation of this class of men, and those who hold similar situations.
You have felt that the most sacred of all property is the property of the Poor. The two
poems which I have mentioned were written with a view to shew that men who do not

wear fine cloaths can feel deeply.?

i, —R, 1Ef Michael OFBEEEVWRLENCRABDXNETH S, WEOEAR
W T 275 RAEER) 1EES hhE] THY, BEeHmoFREL, Rifako
ety e, BERTHE ERBEEONT—DIHENTND, [ZORHDO AL
INABHIZHZ TWL ] PN UMNIT Michae TR ELSBEMICE I NS, EDSIH
EEPICEHT 2 (REE/FEE | 2B%T 5584 — “the domestic affections”, “these
affections”, “their domestic feelings” — IZ{EH LW, N6 —EOFEAERFEICTEN
TROXEZHD & EIHEED Michael DFEEEDLITRbDEZITRAMNIESITHE
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BTEZ — FAAL TRICHMNZ 2EOFHI, HEKLRE HICHE-S 2 AMIHEEGES
BUBZEMNTESD (“can feel deeply”) DERTEDIXENNZDTT) &, BEHL
ZHEIL, XD “can feel deeply” % ‘can have deep, domestic affections’ DEIZMET
ZOTEIDENN, N LT, KADHEEZIZED T Michael DFLT—<IL, H2ED
BYEE 2 2/ EDS L HE S REBORKEAICR > TS ER0NRBRAEHDO A ST HE
(BF) 2bko TWIEBIERS, 2UMT Michael DKXERS (L 80-456) (& Z DIEEE
BEALAZEICERINTVS,D /=4, ZIR—D208BN4ECS, U Michad n—#
WEOEBZEDLFTOOOTHIUL, EFZBEIDOFHIC “A Pastoral Poem” (FRFHZE
Y CWHEIEERAZ, LD Lyrical Ballads 5 0OMBE 28 55:% %2 Z OERICE A /-
DTHA I TOREETFENODIZ, Michael TRINTVWALEITOEDOFEEES Z
ElZLzwn,

OB ERBL —DOFHMONT XTI ROFOEMICAHINSE, THUIT—X T
Z &)Ly POEEDEA Thomas Poole ~NDETH 5, DL TlTd~UL, =
DEMTI—ATRAXROESHITO> TS — [ZOFEZFHEIIC, RTVDOHEHOD
HEBICENRTWELE, FLT, FOIDRBBIZHZROIEESFN 220D
LABWABZHWTWEDE, ELESEBDTT ), JIhsld, EAL 170
PEEONYEETIIICERINZEBLED TBA] THBEIZENEDLNS., T, HE
O—HIILLTORDTH S,

In the last Poem of my 2nd Volu. I have attempted to give a picture of a man, of strong
mind and lively sensibility, agitated by two of the most powerful affections of the human
heart; the parental affection, and the love of property, landed property, including the

feelings of inheritance, home, and personal and family independence.”

ZZTHEAELEVWDE, TR, ADLDRELZRVPBARBEOZDIINEIAINE,
WIS CERRESE AR DBOLRER IO E LRI EWIS T TH 5, “a man, of strong
mind and lively sensibility, agitated by two of the most powerful affections of the human
heart” &WHEHIL, BRLONROBEAHICE>T, ZDOOWARFTTEADL &
MTES, —DIF, “a man, of strong mind and lively sensibility” D4 TH O, fhid
“a man [who is] agitated by two of the most powerful affections of the human heart”
OEBTH D, kI [HSBOBMEEZ 5/ MENLHE EFKREEORKSIT/Eo
TEERNRREOLEZSTAR (BF) 2H%k> TW<EE) OFEARE, £3IT “a
man [who is] agitated by two of the most powerful affections of the human heart” iZ
YT 2, 2L TIOAYDERBIEPRI & #tH S 2 7201 1B Michael DR (1. 80-456)
MBLINTVBZEIHTTICMNZ, LML, 22 TRIE “a man, of strong mind and
lively sensibility” DEICZFHO 2, RERSIE, HFOL0TENFHANADORS T
BIZEA—FKOARZEZHTITHIZE, TORMIC BROVEHEIERRBZEERFDHE
DEERDD L ENRETREZNETHD. ERDOWZILERITEXE, Michad DX
WDF—TIE “a man, of strong mind and lively sensibility” @ (GE4E) & GRER) & (R
£) & (B ORITEMLLIACHD, LEFIIEAD, Michae OFE—OREBIZ
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“domestic affections” BDOEAND.LDJE (“agitation’) DBEULIZH B D TIE7a<, “strong
mind and lively sensibility” ZF# T2 Z &iT k> THEHMEZE DT, “The still, sad music
of humanity” (Tintern Abbey Lines, 1. 91) Z#HRbWH DZEHICE S, BOBOBERE
ANEDERIZZZH > =D TRIEn» 5. E9THUT, £ “to shew that men who do not
wear fine cloaths can feel deeply” @ “can feel deeply” I, BIZEADFEBEENDE
DFEEBLRTOTIHREL, ELTRHO (THEBEEET) ORIOAZERTIHD
THREW,Y ZIICidb o LENT XTI ZARO AN — SHRE — PBATWSIE
TTHD, TOTEEKRGEET DITREHOFLE (1. 80-456) Tid7a<, BLAZDME
BISICEE SN/ TI I EE R RS RIE R 570,

()
Michael BED12171d, “A Pastoral Poem” &5 Z OEOREEIZHIEL <, &ITHN

T2 & D IR (LB 28R THE S, BRI, Michael 2% T “pastoral”
BABEBNEBRICHANWSNZOEIOEFHOATH D,

If from the public way you turn your steps
Up the tumultuous brook of Green-head Gill,
You will suppose that with an upright path
Your feet must struggle; in such bold ascent
The pastoral Mountains front you, face to face.
But, courage! for beside that boisterous Brook
The mountains have all open’d out themselves,
And made a hidden valley of their own.

No habitation there is seen; but such

As journey thither find themselves alone

With a few sheep, with rocks and stones, and kites
That overhead are sailing in the sky.

M. 1-12. mFLEE)

—RUTBENDINORICHFICTER S U2 DEIZNE, ERLFEACELTNEDL (V-7
AR TIEERS FD ] KHIELWEETHS) (81 Cvalley”, “Dell”) 2EEN
TWwbd, M) OFEELTE, ZHEHLSBRWOr—2a > THA A5, IO “pastoral

%5 0lEl: Michael DEANRNTH D EEFTTIHEBL TBERN,

Fm<am (l. 13-39) TIX, O IHERZ545F) ("an utter solitude”) 12H DAFE
HOBF (. 17: “a straggling heap of unhewn stones”) &FRUTHEDZWEEANDERMNT
IN5D,

126



J—ZXJA LT/ O—FETanY— 5

..It was the first,
The earliest of those tales that spake to me
Of Shepherds, dwellers in the vallies, men
Whom 1 already lov'd, not verily
For their own sakes, but for the fields and hills
Where was their occupation and abode.
And hence this Tale, while I was yet a boy
Careless of books, yet having felt the power
Of Nature, by the gentle agency
Of natural objects led me on to feel
For passions that were not my own, and think
At random and imperfectly indeed
On man; the heart of man and human life.
Therefore, although it be a history
Homely and rude, I will relate the same
For the delight of a few natural hearts,
And with yet fonder feeling, for the sake
Of youthful Poets, who among these Hills
Will be my second self when I am gone.

(. 21-39. RFEF)

BEFEVWEEROIE, SANINNSEAD ETHWMBEBOEALD TAR) & TER ©
WHITHEDIEETFRTDIGENEL, FAT PRSI TIEVWTWAEEFHNADE
EERRETHN, TOEBFL EHVWZFOHOTIERL, FHVWOHFELEFFVOHIE
LTOHRUCERT 2] EHEHTIN5 THD. BUDHTIOWFEICMN = DERRD
= A3, TE R DAL J7 1 (“the power / Of Nature”, “the gentle agency / Of natural objects”)
DOBBRT, Atokhisd TARCAMOEBESL L] NOREEELLVWDIDE, T—IT
23 THRENH > TIZFOAME] EWISHOEREZITOREL TS,
FOEATES—DOEEHEET LD, JFAVEOHREBZEERMICKFEL T E
THD, FDHERE LT “a few natural hearts” TH Y, “youthful Poets, who among these
Hills / Will be my second self when I am gone” T® 5. "“a few natural hearts”® “natural”
ICREBERAEEERGAD HNTWD, adles, TEROLERDA] — “the gentle agency /
Of natural objects” IZE{LEZN D BN — TRIFIUIEDEK T Michael DFFHEITIZIRD
ZIENT EE, BAEBCRDONLTWENE TH D, Michael OFEN (7T—XT R L[
FEINTREBIREZFN) K-> T BEZoHD) CHEINLBEOFALENEE (1800
FFiIB) OT 4 U7 AN/ ROL—AMTH B Z EIZEEMOAMIZR N, &T0UE,
SNRTEROLEHEDDEDOAL JEHINZDESROIETH o/, ZTOT1 U T LW
S ROy —fBEOFRERE, F413F U Lyrical Ballads FOFFICAHT I ENTE S,
1800AFE HIIR D 2 B ARFHES | BOBRICEMMNT- Tintern Abbey Lines MTNTH 5, T
DFEOKHVIEL T4 VT L0 HTHE _OAC) ELTRADEK RO o —2V8E5T 5,
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..Nor perchance,
If I should be, where I no more can hear
Thy voice, nor catch from thy wild eyes these gleams
Of past existence, wilt thou then forget
That on the banks of this delightful stream
We stood together; and that I, so long
A worshipper of Nature, hither came,
Unwearied in that service: rather say
With warmer love, oh! with far deeper zeal
Of holier love. Nor wilt thou then forget,
That after many wanderings, many years
Of absence, these steep woods and lofty cliffs,
And this green pastoral landscape, were to me
More dear, both for themselves, and for thy sake.
(. 147-60. SRFMEH)

Z DA @ “If 1 should be, where I no more can hear / Thy voice, nor catch from thy
wild eyes these gleams / Of past existence” DE 3, EE I Michael D “when 1 am gone”
ERBOEERTH D, Michael DFFEN (7 — X7 )13, COEDWFEDFE DA worshipper
of Nature” THH I LZE->TWS, ZLT, HRZROD2FOHBEOFHEHED.LITIE
AT “warmer love” 7%, “far deeper zeal / Of holier love” 7%, HANBDIZTHRDT
BB BICE BB Michael D317 (1. 457: “There is a comfort in the strength of love;”)
D “love” D “warmer love”, “holier love” EHEBEER U TS )] THDHEER
IR EERD LARICREA, ZITHRALTBNWTIWEETH .Y Michael %34
fTH® “Therefore” (= for that reason) IZIAD G/ [ZOWFENHEICESNDEE)
i bRIPHSATHS D, HARL, INSBINZHE — HABOREE — T L
TeN (FLTEARTATID) KBRLAEME (RENERAENSEXROEHRE AR
BEAOHED) O7OEAZBERLTHLEVWZNDTHD,Y

BESA IV OWEEITHEATENSHEE NS A, TOEHEOFNT 1. 40-79) i~
ATV DAY R BEICESINTNS, 2L TEITIEHD “a man, of strong mind
and lively sensibility” & L TO YA 7L DiEEI AZIZITHNS (See 1. 44-47: “his mind
was keen / Intense and frugal, apt for all affairs, / And in his Shepherd’s calling he was
prompt / And watchful more than ordinary men.”)., & Z 3T, S800E 2 A =X D
BEZEDROFEHA (. 58-61: “he had been alone / Amid the heart of many thousand
mists / That came to him and left him on the heights. / So liv’d he till his eightieth year was
pass’d.”) VX, Tintern Abbey Lines D&HD RO —~DJ ¢ )7 ADEUNT 2RI
BNWEA DI —

...Therefore let the moon
Shine on thee in thy solitary walk;
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And let the misty mountain winds be free

To blow against thee:...
(Tintern Abbey Lines, 1. 135-38)

IImBd, BFFNE RO =R fﬁﬁ@'b%%ﬁf}\%{@)\ﬁj ELTREDHFAETSD
LTENHERTE S, &TNE, LosAICEER GIMNERLEKREH-> T 5,

..and in after years,
When these wild ecstasies shall be matured
Into a sober pleasure, when thy mind
Shall be a mansion for all lovely forms,
Thy memory be as a dwelling-place
For all sweet sounds and harmonies; Oh! then,
If solitude, or fear, or pain, or grief,
Should be thy portion, with what healing thoughts
Of tender joy wilt thou remember me,
And these my exhortations!...

(Tintern Abbey Lines, 1. 138-47)

2R 531557 “When these wild ecstasies shall be matured / Into a sober pleasure”
Li, l\ O —OEENERAENLDFEVARE — AHBICEN 2 8 AE (“warmer love”,
“holier love”) — NEBLHERIT D REDEZIELARLTNS, WoltAZTDL D /i
HIZERETIUE, ANZEDOX DB ANEDEE (“solitude, or fear, or pain, or grief’) i
EEL LD ED, LOEHE (“healing thoughts / Of tender joy™) %45 I &3 d
o I, ITRFER R TOHR RO —ICHTHT—ATADA Yy E—ITHolz, EIF,
18004E N DIES Michael \Z3ESINT-HEANDA v =V HARBEIZBNWTINERRDZBHD
TRHEVWIEZE, ARICBVWTEFRIFRLZ0VWOTHD. REEZ/FDMONI T, &
HZVERMERO T EBIEFHZICETERIAMOT I 7IVIE, TERDLEFDDHED
Abj@—AT@éof%,E@E%T@Aﬁﬁtﬁﬁbtkkwézmmg:@747
W —FKOERZEBED T DB TELOERDE (“warmer love”, “holier love”) ~ & H
B, ELAHZELAELTEDRENS S, LVBEVWRTTLOBEEEDICEDLIHFD
RZ< 2%, Michael DEFBEDEFLZDTH 5,
ROFAE, EF (“domestic affections” DI R) EFFDODETOHRRY I TIVOES
LA D RN THIRE N,

And grossly that man errs, who should suppose
That the green Valleys, and the Streams and Rocks
Were things indifferent to the Shepherd’s thoughts.
Fields, where with chearful spirits he had breath'd
The common air; the hills, which he so oft
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Had climb’d with vigorous steps; which had impress’d
So many incidents upon his mind
Of hardship, skill or courage, joy or fear;
Which like a book preserv’d the memory
Of the dumb animals, whom he had sav'd,
Had fed or shelter’d, linking to such acts,
So grateful in themselves, the certainty
Of honorable gains; these fields, these hills
Which were his living Being, even more
Than his own Blood—what could they less? had laid
Strong hold on his affections, were to him
A pleasurable feeling of blind love,
The pleasure which there is in life itself.
(1. 62-79)

Ty Ty T THEY MUy WS BERROFEYIL, <1 7L “chearful spirits” 12
Hex@EnidaZ&ickb, AT IVOFEELZAID LT, DWZiE 172D ADE
B (“his living Being”) &72 5, WEEIZIEHE L7201 DT “these fields, these hills / ...
had laid / Strong hold on his affections, were to him / A pleasurable feeling of blind love, /
The pleasure which there is in life itself.” 72 28ATH 3, IhzRIUL, REZED
LRTD XA 7 WicE> TIERDO AN [HOEE] (“his affections”) DHRTH -7
EWHB, LndbHEoZToEL TEHOE] (“blind love”) EMEEINTRDLINEHOERR
D7E. ZZTHEU Tintern Abbey Lines R T H2MNENH D, ZORATORI IO
EI#R3%1L, “in the hour / Of thoughtless youth™ (Tintern Abbey Lines, 1. 90-91) ¥
BINDITBELKDO T — XTI X DHRE (Tintern Abbey Lines, 1. 73-84ZH8) ITHi7x
S5IRNDTH D, ZHN5 5F% (17984) O, T HBEHREO T -7 X (LHFF285%)
HEOREEROLDIICATL THES RN,

..For I have learned
To look on nature, not as in the hour
Of thoughtless youth, but hearing oftentimes
The still, sad music of humanity,
Not harsh nor grating, though of ample power
To chasten and subdue.... ‘
(Tintern Abbey Lines, 11. 89-94)

ZZIERA T IVBFEOF TU L REEMAEREINTND, Uqs T Lo ROd—&
FHEO THROLEREDDEDOAL) O—AELT, HEZEEBMEZEEZCNTIDER
DHRBANEGDTHLIEEZEM DT ENTNDDRE, WiEOHLE 1. 80-456) T
BOIEWY 515 “domestic affections” %8 < 5 EEFVNOIERNT, FOHHID “blind love”
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2B D “warmer love”, “holier love” NEFALL TN EDIATRDOBDTH > k.

PEDZ EEERLENSINE, ZITYATIVOEBOERKITIE B ADBEIIRN,
BEAROITER O EE) — EBNEAD (T CRFLEFE — R2OEMSY 7»
HDIZHELE, BROBFOZANBEFICH L ORTEBFRRICGEELL D, BEFIL—7
DFAELE, FNET THR] NATSNTWZEFNO “blind love” 12T DR %EE
BRI~ AETF(EWHIPMBE T RELHEE) CEDNTLED . 2D I &1d"Day by day
pass’d on, / And still I lov'd thee with encreasing love.” (II. 853-54) &Wy3EF~AD
ENOEBIZHSNTH S, BEREFORF TARENKES L THIEANL — —BOMm
BAERANE —ZBHEL TWSEMERRS BN ENIITRRETH S,

(=)

Michael O¥FEF TH o & HEEFADEBMRBEIL, BRXVETEEDMNTDEH
WORBANED, TITHL2BOEVWOBEAEZTOBNTHA D, —HKDO M FEZESF
B E T TETIL— 70t (1. 453: “the dissolute city”) ~FRILDETD H,
ERIEFIGEAD A 2B IEE2KD D,

“I knew that thou could’st never have a wish
To leave me, Luke, thou hast been bound to me
Only by links of love, when thou art gone

What will be left to us!—But, I forget

My purposes. Lay now the corner-stone,

As I requested, and hereafter, Luke,

When thou art gone away, should evil men

Be thy companions, let this Sheep-fold be

Thy anchor and thy shield; amid all fear

And all temptation, let it be to thee

An emblem of the life thy Fathers liv'd,

Who, being innocent, did for that cause

Bestir them in good deeds. Now, fare thee well—
When thou return’st, thou in this place wilt see
A work which is not here, a covenant

"Twill be between us—but whatever fate

Befall thee, I shall love thee to the last,

And bear thy memory with me to the grave.”
(. 410-27. MMFAEH)

EANBED REDES L O] (“An emblem of the life thy Fathers livid”) &IER

EFBMERFIC AREBEOXRB THHDILEFBEZICRATENDS, ZORIZDNTI,
RO —@HE (1800F10A 11 H D&/ ITRBICEDRRSBR SN2,
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After Dinner we walked up Greenhead Gill in search of a Sheepfold....The Sheepfold is
falling away it is built nearly in the form of a heart unequally divided.'

ZOFRFND [N— FENZES Nz ) ARAICT — 2T ARGn<BEORE>EEMAL /=
Z gV, FLT, ZOEBRIE Michae % (1800FE10H~128) OEFEOEME &
A5, REOKRDHBEOIC A 2BNT BV (“covenant”) L THRIETOIN -7
TiH 20, N THSOFRCAT, FEFEHL, BACHEKTETLEIIEITE-T, #
BERBRELD M8 2H->TLED, I A7 —FKE2M-o FEEOREERTH
B,

YIRE Michael D¥FEEL, HIREVWROFATHE S,

There is a comfort in the strength of love;

"Twill make a thing endurable, which else

Would break the heart:—Old Michael found it so.
(1. 457-59)

ETEYOSNEENEREOREERAD 1) &b Z0 IE) 13, B3O TER
UHEEE/ FEETIEIH VAR, REELIE, TOBOEHOESHEANZWERKD K
ERPTIEE3HoTH, EO THD) (Ya comfort”) b0 T L3 ABNBNS
7ZeBBAAENDZ DOTE DTN DFH (“whatever fate / Befall thee, I shall love thee
to the last, / And bear thy memory with me to the grave”) ZHBTEHLDOTH DT &
[IEDEV, 720, FOEBIORIEZETIIETNOEXEANWOBICHDILEENEL TS
ZEERBITODFIZITVDRN, EFOREOHOEEZITEEOTAITILOES LAD
(1. 461-62: “what he was / Years after he had heard this heavy news”) IZ{EHL &5,
T LTI TEEWASE] KHBOLANT, TA—DO/Fb T2 2N TER
no /=1 (I 475: “never lifted up a single stone”) HIF Tldizly,

I have convers’d with more than one who well
Remember the Old Man, and what he was
Years after he had heard this heavy news.
His bodily frame had been from youth to age
Of an unusual strength. Among the rocks
He went, and still look’d up upon the sun,
And listen’d to the wind; and as before
Perform’d all kinds of labour for his Sheep,
And for the land his small inheritance.

And to that hollow Dell from time to time
Did he repair, to build the Fold of which
His flock had need. 'Tis not forgotten yet
The pity which was then in every heart
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For the Old Man—and ’tis believ’d by all
That many and many a day he thither went,

And never lifted up a single stone.
(1. 460-75)

Matthew Amold 236> &b T —X T 25 L WEBEE (“his true and most characteristic
form of expression”) DHEIE U THEMEL TLSE, ' EOSIAFHUOREKT (“And never
lifted up a single stone”) IE— AHEEZEHDHENND B0, RZZOFTRIF-LTE
ANDBRIZLEZBELRT SO TR, TORRIC ZOEFR (1. 474-75) 13, #AH
REEEESIVD, HALBOBEICEDS HDRD (“tis believd by all”), FHE
12, RO—HICHDEY, EFRANORFOLGREAMEEEME > TWd — & XAZTNH
KRBT ETWA,

The length of full seven years from time to time
He at the building of this Sheep-fold wrought,
And left the work unfinished when he died.

(1. 479-81)

OB EDEA (1. 61: “So livd he till his eightieth year was pass'd.”) ICZ DRI &
KHhE5R b0, ZAB2EFADE (“domestic affections”) DHTidd D Fi,
FTOZEERBTDINOKRIC, BFEFANWECHRLOZTDD (fEFEZMLAN—H—DH
D) OBEBEZFNIEN DR HENTWAETIE 2 (. 463-66: “His bodily frame had
been from youth to age / Of an unusual strength. Among the rocks / He went, and still look’d
up upon the sun, / And listen’d to the wind;”). T35 DFN Michael EFHIT < DFF
4] (1. 48: “Hence he had learn’d the meaning of all winds”) EIMEEL TWBZ EIEE
HETHR W, DED, WEBEOKEBIIBVWTHY XM 7 VIEZTOEHRRANE-/ZDT
HD, W, ITTOHKEAESZ] EWIRBINE ST UHIERTIIAN, BERS
W, WEBORBIZHLDDIIEHOBAENNDTHZE LEERIGED (1. 78 “A
pleasurable feeling of blind love”) Tid/a<, AEOEFZHDOWRL LZRICESRIN
5 MBEOHCEHED] (1 457 “a comfort in the strength of love”) 7257,

BADPBTT 7TEDOFENEEHA (“The length of full seven years”) V3, Tintern Abbey Lines
25N T3 7 —XTZ2AD0HD5FEM (. 1-2: “Five years have passed; five
summers, with the length / Of five long winters!”) CEHEMOBEWREEF L TW/ZIET TH
5, SEMOBBORZEVIRTABETY - X T ANEBRL-EBHIIROL 2 HDT
BT,

Though absent long,
These forms of beauty have not been to me,
As is a landscape to a blind man’s eye:
But oft, in lonely rooms, and mid the din
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Of towns and cities, I have owed to them,
In hours of weariness, sensations sweet,
Felt in the blood, and felt along the heart,
And passing even into my purer mind

With tranquil restoration:...
(Tintern Abbey Lines, 1. 23-31)

BATAUTAERERD HEOEVTLWEE] 25hBHAOEIEREL THEANT
B DEREED, THEODEER DD BIT “sensations sweet” ZEDEL, ME0n7aEE
EERLZOEREEOBMETHD, NDOTO “blind love” SIZEBRBLDEL " ELLI-E
KOBEAKE (“warmer love”, “holier love”) — ZIUIAMELJIH TRV — TH
T 7, FREAWEZO TBONCE RD) KERELEELINEAE5INZDE, &
NN, YE&: Michael 7% T“a man, of strong mind and lively sensibility” @ GE4) & (G
W & RE) & ) ORI EAFUTH B,

RATINVMETFIN— D —RBHEICL TETFAD ELAEAREAERO LN ADTFIZ
D, DD THAIZ “The Evening Star” (FEDOHE) EHEDLDNAEHOFREBHART
E, BT O0HONERINE, —DIEHOEMNDORTEOAFEHA (“the unfinished
Sheep-fold”) TH Y, &5 —2I1F A T I —FNETNBOFNTEZ TNZEORK (“the
0ak”™) THD. RIEH “domestic affections” DEMTH 5 HITITT TITM -, BHIC
DNTHEE, T—ATARZTINEMEL TOBHBEREZAD TR T TH S, &
BRI (B 13 () (EEE - KEE) ORMTHB.Y -3, YEoHE
IO RN EBEL I EIREST, FAL 1 T7UNHELEZE (“warmer love”,
“holier love”) DAWNH5T (EIE - MK ONZERRLTNWEDOTHS, FHKIZ,
IO MBOKR}IE —F7U—>ANy K- FIDOAKFE (. 491: “the boisterous brook of
Green-head Gill”) &#HIZ — HHAAHD THZRD ) (. 28-29: “the power / Of
Nature”) ORMTHH2."” REOETORE CREDLEAIZTORFEL THHEAE
TB5) IZHNNhET A TIVRED 7TERBNZTNRODIIHEL, FRELEBOTHH
TEE, BFE T OYYRYIL — 1710 GERk - i) © (ZE - HhE) nF
W — KM EINTNnDE D

#HW)

KEmEE TN (7 — X T 2D Michael \ZEFE2EEW] &id, FHicgEE<
AEzEEICES (BRE/ABMEBORE ) CHTHEHETH >, T—RXTAITHN
T, BRAENEBRNICAMBIELTIOTIERL, BRABRIAMBANEEEZL LI
FoTEBITEROEBARBIIEENEDLDDTH S, Lyrical Ballads DFE NTZ DEKIZ
BB (BRFEN) THo-. Lyrical Ballads 21255 20 (HARFEN) OE&%, Tintern
Abbey Lines &35 5 NITHNBVT B Michael 182 DFBEDBRICE NN DILEREN
ZETHDB, TIN5, Michael DREIETHD XA LTI OBFEBWASNITIED,
HARBEOPIZAE, TBR) COLBHETOXODEBEL T, AMEL TOREERK
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FEERTS EHW oxLao0P)V7aYsEIEE “A Pastoral Poem” (T 0—72))
DZITHIEL W H DTN,

AmEBHEICEBT A5~ D0OME — EELEALN HFEFLOBER—LOBE —
ANDOFEBTTICHEMZEINZEZT TH D, EAXTTI T THROLEEDDED
AR ID—BELTOBEENBESNTOWHELLE, BFENICYI 7Y VET U7 A RO —
DHEERRBRTIENTE, YEOPHES (EARDBEEERETHES) BT 21E
FET—ZXTAERL T IVOETCE—BEEDRN, 7208, MEOKYE (1. 80-456) %5
DBEIA TN —ROEBOWMHICETIOHCH—LERDZDITRVTH D GADK
AN® Thomas Poole MEADETIIND—ATHA I EIZETTITMNG), £E5%5,
Michael LH 2B 2 (ZDOOEE] OFRIIFNZH TR, FHZHLE0WIBITI
FVZEDITH 5,

BT, e Michael & Lyrical Ballads DAEFILEM 2 FRITHEECHN TR
ERHDH, MIET, EFRBO (BoA NWEHAE  AMBCISHEORETHL &
EHERELSE, EZANEUEERD, ULid “A Pastoral’ EWHEIEZE D DFF The Oak
and the Broom TiX, EFARD—ATH2 MEOR) BRICKEZRI SN THET 2EH
&5, Michael X EI#OBRIIEZAFTIED DY, > 2RIV O LIV TRIUE, The Oak
and the Broom 1% (J1) ® (REM - KEHE) ORMEL TO “the Oak” DE/RIETT
SEERLTVWBEDICHEONDEDTH D, Michael & Lyrical Ballads 2KIAD 54
FFAANBEBICETEDONZEABICLDEE - RE - B0 E0wW5T7—-XT2X0AM (B
0) HFOHHIT, HAOLEOEBICEDARERNIZNIDIICAZT 5N S.? EF
X, ZOREOEE DD Lyrical Ballads D 18055 L& D HFADERBO — BIRA T
WreEEZLDTHD, =)V v 2IZXULT — X7 XOMEFHES) (The Recluse 125
HENDETOEFEE) ORKENIEIUTOLSRbDTH-256 LI,

He was to treat man as man—a subject of eye, ear, touch, taste, in contact with external
nature—informing the senses from the mind and not compounding a mind out of the
senses—then the pastoral and other states— assuming a satiric or Juvenalian spirit as he
approached the high civilization of cities and towns, and then opening a melancholy
picture of the present state of degeneracy and vice—thence revealing the necessity for
and proof of the whole state of man and society being subject to and illustrative of
a redemptive process in operation—showing how this Idea reconciled all the anomalies,

and how it promised future glory and restoration.”

18054F 1T — IR DSERE % #7= The Prelude &18144EIZHIBR S N/~ The Excursion O —1ElT,
MEWERS FOBEOERANMITEZT—XTADBHORRTHS, LrL, @iFEHN
Lyrical Ballads ORMGROHRZEELSIZToTVWEOIIHL, BFIZIEHKEEHR ¢
JZ M) NOBWVERINE NS, EIAPEKIEN S, BENSFAOEMIZIE
NEINEISEOIZHL, BEIEBZEEDICHREINS, ZINSRDO I ENHERE
N5, BFHISSELEDO D NS, 7—X7 213 (AZROWIZ L HRE) ITHE
TET, (FUZXPHOMITLBHPF) TRLAMERDDIIESZDTHAD — ZD
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RO BB D IIHENR DO TIEH 5720, (HREDORH) WEBZBVWERE I AT
L (B %) DBIRCHETOBREERZ L A <R oksE, TOEOKFEDTr—X
T 7 (BFIE) EHE S NE Lyrical Ballads HREIZHKA D 2 EIT7/5. 1815610 —
T 2 DRI DEFHE (‘first collected edition’) ATHIAR X 1 58%, “Including Lyrical Ballads,
and the Miscellaneous Pieces of the Author. With Additional Poems, a New Preface, and
a Supplementary Essay.” &WHHEORBEICHEH ST, Lyrical Ballads \ZHE%ERFD
FFLOFRETE I TEINDTOR—MESF (BRI 2HBFOHEN) 28bi, AR
BRHBAHLOB EICHHLUTEEHT — LA [BEET] EEIREN — Z &R
%, TOWR, T OFHE T Michael & Tintern Abbey Lines HnD T DR HERNERT &%
TLE (ROVICL2EOEREHZ2DIZ, THR] N0 TEROELEEL HD ODE.
— Intimations, &c. TH->72)e ZDRABFEEZBL TH, F4ld Michael & Tintern Abbey
Lines OEHRMEE — 7 —X7200% > FE (R AMERERE) OBESICHNET S
FELTOEREERZ — RO THLINEDTH S,

=

1) AHRITEEAEMBRESOFRISEENEFMEBRFHNSICLLOARRRE FEES:
11610498) O—&TH 5.

2) TOHEDORFFOENEIZDNWTIE, David B. Pire SFEEWEID K EZHFH AT
%.Cf. David B. Pirie, William Wordsworth: The Poetry of Grandeur and of Tenderness
(London: Methuen, 1982), pp.112-18.

3) Michael & Tintern Abbey Lines D¥ERNME %158 D #LFEZIZ Peter J. Manning 7312 5,
WO EL, Z DDA “The distance between the consciousness of youth and that of
the perhaps wiser but surely more constrained adult” Z¥ I EHLE ENI HICH 5,
UL, “his [a Wordsworth’s/Michael’'s] development has betrayed his childhood
integration” % “the failure of nature’s support recorded by the poem [Michaell”
ENIERBICEDLNAHDOHRAE, OO EWARNICERLS, £-AH®E, “The
passage from nature in Tintern Abbey to the emblem in Michael is indicative of
Wordsworth’s development between 1798 and 1800..." EWHHDREHE SN, &
BEDEATIE, T—ZXT7A0 TR T2 BENIENEICRA DB TEL —
INE (&) ERAZDEDDIELFIOMETH DD — LIFH S DIL1805F H 7z
DNt TdH D, Cf. Peter J. Manning, Reading Romantics: Texts and Contexts (Oxford:
Oxford U. P., 1990), pp.47-48, 51-52un.

4) See E. de Selincourt, ed.; Chester L. Shaver, rev., The Letters of William and Dorothy
Wordsworth: The Early Years (Oxford: Clarendon Press, 1967), pp.312-15. LR, E. V.
EMEEC.

5) See E. Y., p.313.

6) E. Y., pp.314-15.

7) Michael %13 U Lyrical Ballads (18004ERR) XE{ES M 5 D5IHIL, R. L. Brett and
A. R. Jones, eds., Lyrical Ballads (London: Methuen, 2nd ed., 1991) IZ#L5, F /=, Lyrical
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8)
9)
10)

1)

12)

13)

14)

15)

16)

=X AT rO-FEranY— 15

Ballads ' DOWTITBEELA T O #k &S U /= :James Butler and Karen Green, eds.,
Lyrical Ballads, and Other Poems, 1797-1800 by William Wordsworth (Ithaca, N. Y.:
Cornell U. P., 1992); Michael Mason, ed., Lyrical Ballads (London: Longman, Longman
Annotated Texts, 1992),

See E. Y., pp. 322-23.

E. Y., p. 322.

fE&h Michael IZBWTHEBEND (T XX OMBMIRENED) 2HERHT5
Mary Moorman i3, ZODFOEIINOHFKICEDBENS S, EARNOREERFOT
Ot 2T (BR) NREIREERBITL TS, See Mary Moorman, William
Wordsworth: A Biography, 2 vols. {Oxford: Oxford U. P., 1957), 1, p. 500: “...the power of
Wordsworth’s ethical discovery that suffering, when illuminated by love, creates its own
nobility of heart.”

BZHIERR S The Prelude (18054ERR) D 8 #1C, 7 — XU X4 “Retrospect.— Love of
Nature Leading to Love of Mankind” EWHEREZE DI/, BRAIZ, ZOHESH
(. 222-311) IZIZFFADNNY] Michael D7=DITENWZFHTRAW SN TWTHEBRE
V3, See E. de Selincourt, ed.; Helen Darbishire, rev., The Prelude or Growth of a Poet’s
Mind (Oxford: Clarendon P., 1959), p.578.

ZFOEWKT, BIHZT (1. 59) RS 5 “this green pastoral landscape” 13< -1
TINVOBEITBRLBRDHREFMOEDTH S,

MEXFAN] OFESICHMNDT—XTADI8024E6 H 7 HITEB O RO —HIL, 7%
ADMES: Michael LRV ERFL TNRBELDICEDNS, See E. V., p.355: “..
he [a great Poet] ought to a certain degree to rectify men’s feelings, to give them
new compositions of feeling, to render their feelings more sane pure and permanent,
in short, more consonant to nature, that is, to eternal nature, and the great moving
spirit of things.” DWTIZE XL, Z O —Hi & Tintern Abbey Lines ®F5A (1. 101-03:
“A motion and a spirit, that impels / All thinking things, all objects of all thought, /
And rolls through all things.”) &OFEENIBATIEH D AN,

Michael \Z BV 5 TEHE O RMIEFTEENR DL EZATH D (See 1. 19: “though it
be ungarnish’d with events”). A& BI2HEEMNS TIIH DA, Karl Kroeber 13
Michael BV HEHEORRBEBROFEI EZRDOLIITHERMT 5, See Karl Kroeber,
Rowmantic Narrative Art (Madison, Wisconsin: Univ. of Wisconsin P., 1960), p. 81:
“Causal relations between incidents are not dramatized. Events simply occur in
temporal succession, and the question of why they occur as they do is virtually
neglected. A dramatist or novelist dealing with the subject of Michael would almost
surely stress the conflict between the shepherd’s love of his son and his love for his
property. Wordsworth minimizes that conflict,...”

Pamela Woof, ed., Dorothy Wordsworth: The Grasmere Journals (Oxford: Clarendon P.,
1991), p.26.

See Graham McMaster, ed., William Wordsworth: A Critical Anthology (Harmondsworth,
Middlesex: Penguin Books, 1972), p.233. Amold 1Z35H L TWizhas, Z®—17 (“And
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never lifted up a single stone”) 1Zi3FE D “this heavy news” @ “heavy’ & D.E
HONEBNTBY, FAOULRLRNEEUD TEHI TS5,
FIICZDERT, Michael 13 THERZIREFICE>7Z ANBPHEEZERLD L
MTED (“can feel deeply”’) DERTEDIIE NNz EREFT A2,

Cf. Ad de Vries, Dictionary of Symbols and Imagery (1974; Amsterdam: North-Holland
Publishing Company, rev. ed., 1984), ‘oak’, p.347.

19)° Jonathan Wordsworth 13 Michael (1I. 487-88) IZRDIFBEEAZ TW1D — “Like the

elms that stand beside Margaret’s ruined cottage, the oak survives as the representative
of an abiding and dispassionate natural order. Man comes, and man goes; the trees
remain.” See Jonathan Wordsworth, ed., William Wordsworth: The Ruined Cottage, The
Brothers, Michael (Cambridge: Cambridge U. P., 1985), p.82x.

Cf. Ad de Vries, op. cit., ‘seven’, p.415.

21) Lyrical Ballads 23N X2 ST ) BBEROBNGFETH 50ITDNWTIE, Stuart

~

Curran, Poetic Form and British Romanticism (Oxford: Oxford U. P., 1986), pp.85-107
=BH, FEL, Lyrical Ballads 2EDMEHEID v 2N ELTD ISA BRIV &0
MICAEL, ETNCHBL T VAN E2RmETHERETH 5,

Lyrical Ballads W#E.D /XA b Z)v1 58 (BFT The Brothers) WZIZR/NA R Z)L
TEE — WHEREZENTHRENER — BRZT 5N D0, 1Ed Michae 1370
SOEFEZZFAVOERICENITARETHEHL, BERIJEA L AMORKN - #
MO BITEARERFITDIETNAMINDERETF> TS, DI EEDEH
HTEHLUAZWDI, 1815FFFEICBNT The Brothers 78 “A Pastoral Poem” & \»
SEEEZEDNDDITH L, Michae \35% £ T “A Pastoral Poem” EWHH T &
NV EEDRNWEETH 5,
=& 20X, Tintern Abbey Lines TlE, RIEOHECRIFO RSV EMBEL A% Ty—X
7 2% “If this / Be but a vain belief” (1. 50-51) EWHEEZEMIFMA B, 2
KIEWSIE LS D OBADORENEEBRNE TN D,

Carl Woodring, ed., Table Talk, in The Collected Works of Samuel Taylor Coleridge, 2
vols. (Princeton, N. J.: Princeton U. P., 1990), I, pp.307-08.

The Excursion WZHBWTI, THHR) (“Pastor”) DFEEWOEBKTO ‘Pastoral’ 124
BBENKESEHL TWEmNEHND,Cf. OED, ‘Pastoral’, a. and sub., A. II.
4., B. II. 5.

Michael 121 “Heaven’s good grace” (1. 187) % “God’s love” (1. 239) & W 5EEA
MEZ DM, EANDEFANAEARIC “A worshipper of Nature” (Tintern Abbey Lines,
L 153) TH B I LIZHEDEWN,
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Wordsworth, Eclogue, and Ecology—On the
‘Pastoralism’ of Michael

Shoichi Yamauchi

My objectives in this paper are summarized as follows. First, I examine the
relationships between Michael and Tintern Abbey Lines, which have been ignored by critics.
Second, in light of Wordsworth’s faith cherished in Tintern Abbey Lines (“Nature never did
betray / The heart that loved her”) I clarify the meaning of the line in Michael “There
is a comfort in the strength of love”. My claim is that this line evokes the true theme of the
poem: the theme of man’s restoration to his physical and mental health by “the power of
Nature”. Third, I consider the extent to which Wordsworth identified himself with the
protagonist in Michael. Fourth, I offer an ecocritical revaluation of the pastoral poems of
Wordsworth in terms of the ‘therapeutic’ effects that such poems may have on the modern
reader. Finally, I suggest that Wordsworth’s pastoral—or natural—poems may have provided
only a limited means of ‘salvation’ for the poet in his later years.

139





