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Andrew Gurrid, FEZETRBHD The Famous Victories of Henry the Fifth (15984, LUF A
DY —HMOFELLBER LET)E AN —AMI E2EBRLT, >/ 727N
MEBORITRWHREEZZ DT MA TS EERHL, Ths 25 L Tn5,Y —DiF,
OB TR TOr 7y V5 OREREEHFTHD, —DHEN-TIN—KETH
D, ZDHRB 7S VAANMBREMATH S, BEREFHIE, N2V -0 AMNEZ
WTAHEEBIC, JIUABEANOTFRELTHETESEL, N—7I—HRIZHT 2
AN —OEEFEONIRE, BHOTEL TOEEEZERZSERHTHBIFOETHA S,
EH, HMEHREMFEIAN —ORBREREEL TOA A-CEBEICHEAMT 28X
ZLTWD, 37abb, 1FUAOHEFELL TOERLEITBITEAY) —DA A=
Z, WERFZRELIZLTVEDITTH D, il 1 7 AETEAY—-ICZDED
BMREGREIEEZOTHAI0. MR TlE, N —DOEEREMAICEREHTT,
Ay —HiM) KNTET S HILF v —OREEEZERL THZ,

N=T =B BT BN ) — D RICH T BERENMRIE, HOEERRER &
W THD, o1 7 AETHIMBELUTHWEZZ RT— B - 55—V ® The Union of
the Two Noble and Illustre Families of Lancaster and York (15484E) &5 7 v L)L - 7k >
S x v RD The Chronicles of England, Scotland and Ireland (15874, LLIF FEMRFE) &
M)A, A F ) ABOHREZHEICREL TWHITHMHET, P/ VAETIEIO
BOAN) —2RBEFEWTELLTHNWTNS,? P2 7 2AETREIN-T )L —KETOAN
St UTEEBEAREE BT TWEY, AU —AEOELER ORI
NTWIRWHEEREGSZE, AU A OPTAZY —IldoE D EEHFSETY
BDTHBD, Gary Taylor 1T T7F N AY vy TEBHEHBHREEZAN U —NMETH B0
MELTHETT, TOEIBMMBTREFERETLEINYOHNT 23— b TORF
EEDIENTEDERLTVDN,Y T4 RAY v TOEBIZ TN U—HEE] &0
ESROER LD EFRNIETHD, B UBARERZERD T AN ASY v 7% ZOIER
KHBHIELE, AU—QFELTOEHEZ HAICHS I ENTERN -2 EIME
WRWTH S D, Taylor DA —BISHMREIEER & WD 2 &2/ b 950, ZF TR
W7 A NDENOR, x4 7 AE TN Y —OBBEIEEEKRL TWha0h
EVND ZENHATERL LD, N2 —EZHRRGEINE - REHKEL T 21 7 AET
MEHLLDEEBAE, N2 —RAHOEFEARRERN] © MERRE] EECLDIIE, 72
CIO— N TOEMBHEMICHIRTTH S, > VAT I —FHi) 2ELAE,

115



2 EELHTES

BEICLEMBN S ELICREZERZ L TWEY, BELETOHBEREOHERERIZ
I A AT OERSEOAMEERR EIIAHIELEL TWE X5 REA0T 5, 19894
WHEHYLNZS A~ T F—ORE TN —HE) TIE, A2 U—@nEWwgabe
NI T UABRISDTRESNAIEITES T, HEREGTZEZRELZISCEINTY
BN, YA AT ODESTEN T —NFOHICHN BT, Y AU -3 EE
BICHIHAINBMBZOZTOBNTNEDTH S,

X512 Taylor X, WEERREHER L TELBIRETHD, P17 AT bENEH
BLTWEERLUTWEN,D 7—F UMD TN —HHE) ZHFEELZT. W. Craik 13,
FOEBIRMLTNS, HEIA) —OHEREASICELT,

But ‘Give the word through’ implies that the killing happens off stage, as does Q’s
version of 1.37 (‘Bid euerie souldier kill his prisoner’).

EEERmL, ﬁﬁ@ﬁ#%“kfﬁﬁbﬂt%@Tﬁmtﬁ FOT T3, Y F7z Andrew
Gurr ® Taylor DERIC , BRETHEZRZELEZOTHEHABRVWERLTWS, Z0O
R & LT, EHEERE uﬁﬁbf@é&%i%ﬂf“%@?ﬁﬂﬁJi, AN —E &
—FEICBRETBEND FEERARANWI EEZET TS, Taylor DEETBHEDIT, N>
— O THER ETHEBERZETTNL, HOAFIABEBELEOEENDA A—IUNE
BhNDILIIMETHD, 2R, HEDPSHHANREEA LA IUTHLA >
TO5RIEMUETAINY D - P >F 0 —UN, HOEE TEEER) (15984) O
T, "NU—OHBEREZELEL THWDZENSBIND, PzoFTa—Uidd v IR
T A= RRETEHBEEZBEA TWZ2I -0y NIZBWEHEFETHEM 5, 1590FRD I —
Oy XOBERTOHERFIIRERITATHL LRI N TV EZLITIMENRNTS
A9, LIhL, V22T —UDEXLZRMDOIBERAL THHYBFOERKDND,
DI ALY ERRDOBH ATy b T — RIZEATWBYFv—F - 71 —)L R
1, 1599 Fr—R - 707 oD TREDEES (159949, Mansion of Magnanimitie)
EZHIRILTWAN, YA AT ET =NV REDRAZEERBICANIUL, > x 1V R
E7NIOEZZHATNS I SZFEMEVWAANWEEDNS, 7O M EBEOESZD
BT, AU —DITEIIEFEWHDOEEHEL TWS, TOEAIT, OF5 Lidiud
A —EELDBERAELTZED LTS, Q1 F U ZEOENERAMNIC DN &,
@TFVARIESTI T UARBEOMTH D&, OMENT 7 ABEATL TH
HEBRITDIEFEZBIT TS, DM VAETIRIORNS B> b REREES
F DM LAIRND, FNTORBRZFIIA Y —OERKEEIIBITEI A-JEF
FERENY

FNTI, A2V —OHBREGNL MERE] 2HRICERLEZDOELMRTESTH
B M MERFEI T, AU — I THEOFEM S &3 KHIT | (contrarie to his accustomed
gentleness), MHBEREOMBETLZEEMINTNS, TE/RGE) ORLBER THLS,

When this dolorous decree, and pitifull proclamation was pronounced, pitie it was to
see how some Frenchmen were suddenlie sticked with daggers, some were brained
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with pollaxes, some slaine with malls, other had their throats cut, and some their bellies
panched, so that in effect, having respect to the great number, few prisoners were

saved.”

FE(RE2) 113 “this dolorous decree, and pitifull proclamation” &ENNTH D, EFIX
BICA ) — OB EFEL TNEEDITHD, EIH0, YA VAT A1) —
HEI T, 20X mREaffSE LAY —2F 7=, “Oh, ‘tis a gallant king”
(IV.vil.8) EEBELTWVWBDTHD, P17 AET DN —~DELIIMEN S BB
N, AU —MEDEIRBERMEERL TVRIIIDADET, N2 —2HEHEBETE
FELTHWTWAS Z &Y, MO TEEHIREZETHS,

I

TIATAETHEAN ) —E I EISHEANATELLTHEYTW RN &L, 4% 15
TAYVY —EE L TRT EEREZEDOEIEEE, 72O~ MOBWORNICIHEAL T
BT ENSBGMD, T, REAU—MEMNELZYF v — RZHEHBEDIEDS, #
DDTESBENVNAATEYD, 75 AEEOBENDORRIZIFFORESN TN TIEZL Y,
ERITYIEICRED .

Not today, O Lord,
Oh, not today, think not upon the fault
My father made in compassing the crown. (IV.i.266-8)

DHTEMNZFTOMIC “not” ZEEBFEHL TVWEAC Y —OHEFZ, HOVELELMEE
BEIRTEIARLEBATVD, ZOXIBAMNEBEAY -2 2107 AETIEH<
TEREST, EHROANV)—BEHECEAIDIELTNS I EBEBEVWRNLDIZ
BNz, Tl Ens, HEERMGEESEZTHNL, ~A2U—0 AHAEEX) &
BT S0, MEREGNER LB TESL M, 4B 1BITB TSN —
OANBIE AT, BEICA ) —OLEICRBE T2 LD IHmiT 20, BERERSTIZE
BOLEANI)—NEEEEL, HEREBICHETH HSE5250, FREZOFITZ
BUNREERLCZ25DEHDITHA D, o1 7 AT OMIBERBENIZERD BIFTn
% Geoffrey Bullough &, > =1 7 A7 MNETT 2R SIHRENC, INU—FHE] ©
FICHBREMAZHAL TS Z &IChin,

Yet unlike the earlier play, Henry V does not omit the killing of the French prisoners ordered
after the illegal attack on the King’s camp and baggage-train. That is, Shakespeare does not
shirk mention of an episode which might seem to disprove Henry’s humanity and mercy;

more, he does not defend it in the usual manner.'”

EHAN, A T RTINS ) =D AEHEEZBE ORI TRO NI S ITEEL Thian
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TEEAREBICESoTWVS, Bullough IZ DHERERSEAN U —O AR (Henry's
humanity and mercy) OEBRBICENLEETVWAR I EREERIETHD, Y17 A
EFEAY—DABERELTET, TOIEY—RHEREGR) Z2HATINE
MHSFEDTHAID, EWDONEECHRE D LIENSBERBEM TH L. ZOWX
T, FOMBEZDOOREMSEEX, TOHRBMIIEALDETEHOTHB, ZDOMH|
mE, ThbHs N U —FH) OFOLEEFEHRs AU —mity 2BT57 40
A5y 7 ERELTIREKBFEHERNOME AL TH S,

m

Jean Howard & Phyllis Rackin D& D THal, 77 AREEOR#MEL
THIMN T3S, Katherine Eggert b,

Even if the play does not erase all memory of the first tetralogy’s female rule, it does
succeed in erasing Elizabeth, first by shaping England as an entirely male dominant
body with France as its female victim, then by eliminating Katherine of France as

Elizabeth’s female forebear.'?

EHRUT, AFUREES, 77 0 RA3LEE LU THIM TS EHFEL TS, A1) —
A F ) AOTEAAH EBHUEIGE DT 572010, THEEEEMTE 70X ETOHE
EHBTOVERSHZOTIEHRWNEEZLND, BELEES-TA2EFORTIC, &
HHEZEMTE IS CAOEBEZRETHIEE, AU —2-NTWET I > ARITD
EEL FORMNERTHDEEDONSE, DMV AETRNZOEELZEMBEL T, HER
EEAY—IZHUTEAENEINEENTIRAVD, JOREEETLIEESHEICIE
FOEIREREFFOTL %, TORDEMNLHER > T, BRI —NEBNS A
FYRBIENEEZRCELDICRD, P21 7AETIZE>TAY —D ARHES B W0
A EEEE DERBOETILYD, BRELTCOIFY AOBHEERTITOEINLDA
BTHoOFEOTHD, TOFRENBEAZTHDE, Gary Taylor LU TWAEDIZ,
BREGGETAINAY v TEBRERFAIOERE LU TRA, N2 —RXE5T74)NXFy
TS O BRSOV EREB TH oI ENWETELZ THA D, fAERS
Peter S. Donaldson HEEDTNB X DT, ¥R X » 7 7F—FBE N2 —FAHH] OF
T, 74J)VA¥ v 7% “a motherly, potentially engulfing figure”'¥ EEIML TNBMS
THb., ZOERTE, 74NAY Yy T EHHBERTHENLRBEZAMITL IS5 —Th
B, BIEA ) = E> TEBENRETINELTEE - THILTWE, 777 —OBRHE
DRTT I VAEAENEEIN DI Y —-OfiE 2R, B F) 20BHEEZ
BHLTWD I EEEEN VWIS ICEDNDS, A —FHit) OBHET, LHEEOR
HMTHDTHINAY Y TRERENDZD, 7 AEOHBERETLZEE, 1FUX
NETHHETRL, A2 =TIy —&2HLELZBENEREETT21F 2
EROREOEBTH A D,

Z0, AU IOBOBRBICLEEOREMTH S 7 7 > XA FLF v ) JITRET

118



A —F#E) BT HBERERS 5

5, BHMEZRAFTTIE, BROEENLEITNM NI EEZAU—PEELEZZEN
FEETHAD., N U—FAi] OERKFT, Jx—IVXA, ROy I8N, TAIL
SYRADRLNA VF 5 REICADIASL, BEIIMAEMERZLAIEO2NLD D £<
ERMNEE TEDIEMNAHINTVALSIT, Bl & ORE TERRIIERDY
BB EE, AU —ZBEHLEEBZXTHHEBEVRNTH A D, Christopher Highley
3, ThE ) OFBEICESAEZD T, ZOMOEBEZROLIICEYLTNS,

Henry’s French campaign began as a national crusade to highlight and differentiate an
essential Englishness from its Others, but it ends in the blurring of identities whereby ...
and with the prospect of the mongrel and weak Henry VI ascending the throne.'”

EROEZICIILEEDPHMEOEFIRAROEDTH D, 77 ALV AETHSEE
BT LAY =L, FOEEEZERLAZIETHAD, RIS ZORIREBE >
(T ANAY v TR, EXARNOERZOY RIRED), BRICITEOLEE (&
MOLHEEERBDO S DTN ZRNT B ETAFY AEFIIL DERO G A
MO DTH 5,

v

David J. Baker 1%, TAU—FHH] 2N F ) ZAOERMBEOERNER TH 2 L8
BLTWEN® INETl>TEEBBNSEFEAE, "N2U—ICXBT7 7 AEMER
EGAE, HRMOERTHROBMEBEBOEREBNLIELLDEZONETHAD. B
SV E DENBERE, AECHERMEONBERICESHRAT, ERIBOFROEMTHE
FZBRMEITHIEREAONDIETHD, F2 A —Ht) SHEOI—-FRIE, T
Ty T ADT AT REEZFEL L<FED TWBHH(V.29-31), Nicholas Canny HF%
TWBEESI,'Y ZOTANT P RTOA 2T BAETAIVT 2 BAE OB
MECHEL TWE, A Y —mitty 1 ETEY -V AOZENAFIUXELLOR
RICEZ FREINEINTHEN,Y N1 770 RELEIICAETY 2 —ILAANE
Hot, HHWE THE OABERERETHAD, HoAHS U OAM &K
BEIXRE<EUMITEASN, BEDOAMOZENEIEROERTHOVEBEOMR LD
TEREHETHD, ACU—DNTITOAANBEREEGULERITE, 12752 REE
fr&&E2l ThhE) THH THEREAOHEBROEBEENATINS, ¥ 2A 7 AETEZED
LI RUBORBICEMNTIZ, EEHRORIIA Y —CHEREGRREZIEZONEL
NEWEBEZLNDEA, BEOKHIIBELHSORBELFALTHL EEERK>TY
FDOTHAD, BHABHEMHEL DDHoIHERO N F v —DOFEBIHICES 1 F
UZNEBHOREN, > 7 AETICHEBERZEEZMUDIAY — 2N ELEDEAS
ND. ZDENZAF Y ZANEEOBEBIZIZSINRICEIS LEINTNEDTH S, 16
HHEOEE OHESLBERTS, 1 FUAAEZBR/UTTTINDENS, FOXDA
HEEHARETVWEDTHA D, O—L 2 A - FNVELIRBIFI ANy b —-DEREZ
T, TA U —F) OBREZEREL THW/eDTH D,
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A=ty 18, 28& A —Af#) E2HBRLTAHD E, BEEENEEN
BOMIE-> TL 5, L, TA Y —mitt) TIIERINSBE AT, I
CU—FHH] TIRIFEAEFRATND I ETHD, COFREEFICANTELXTAL L,
TP A-RDEWIIBIT LA —OHBHREGNIL, JOFERICBITLZII IV
SOHBITEU 2B LNARN, Taylorld TN —Mit) IZBFTET4IN ATy TD
ROONIA)—FHM) TR INIL > THBERETNDE, P FHcbBRRZE DI,
TV ATy TOROOVFILIBI—THDEDEZLIENTEDS, TN =]
TR TANAIT TR —OBETHo 0, AN —AM) TRIZI/E5y—0
ZORDODELTVNAELDICBEAS B ULELELEI VYL, 5% A - T FF—
DOBRE T E O DITHISATH D, Peter S. Donaldson 17 5 F — OBRE [~ 1) —F i)
TOII S —&EROLDICEIIRL TW5B,

In a number of these key scenes, the duke of Exeter, played by Brian Blessed, replaces
Falstaff as the king’s mentor and companion. He is massive, genial, and very attached to
the king. As with Falstaff, there is a touch of childhood glamour about him, though the
underlying fantasy is that of unfailing fatherly protection, rather than maternal merger.
Henry draws strength from Exeter, often looking to him for approval and support in

times of decision or crisis.!”

THINWVAT Yy T TRBLL I Y =0 IAY A EWHEBIOERERTEZBREL T
W5, JVIEL VR ZOBRIOBEBERBEFAYTIARL, BORHTL2ERWERIIZOH
BALHLOONTNEDOTHE. EAMNETNIL EDIZFRBHEINETANAY Y
TINBIERITEVNEREEOLDTH 5.

EAMLSHEIZ L0 “Mr. Fer” (IV.iv.2) TH DA, ZOANITHEICERW
BEANITHD, BEOICEET HHEIIMr. Fer S THBDT, 75 ADFHED
RENWTH D Z LITEENER N, FOMr. Far MRRETE 75 ADMHEE2BETL2E
EiX, MOBEST, (A ) —FHE) IEOIIANRHOEKBZEE>TH, THIEFE
BN N2 ETIRBWTH A D, Peter Corbin & Douglas Sedge V&, TA U —FHit) @
BATHD TN —HHEOELIIBF OFWL D bARNERT,

... its mingling of clowns and conquest at a time when ‘heroical histories’ contained few

examples of low-life humour.?”

EERLTVBN, TORKE A VAT N —pity) & IA> U —Fit) T
WL EEBDND, EPMEEOBI TR T 4IRS v 735, EAMLEEBIZT T
ZIRAEWZBMUIZN— RV 7iE, #E»5F D) X MERO##R (“a pax”, ML vil. 14) &
AEFTARENTLES, MERRI TRADRVLWELNEENS “pix" ) 2BAKLRE
TSN ERBENTNEN, oA VAT NIOEADETORODIT/N— ML
TiIZLEDF, Lrd “pix” DB LEEDEN “pax” ITLzDE, [N~y
TROMIRBE SN TOWEERNEREZERRTE2ERMHo/mbTHA I, EXA ML E
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TNILIMIOBITIAIANBEZBEZTTND Z EERENRND, EX ML
THIWAY W T E—FITWEBOEZIZRNL, 7ILIL 2 REAS) —AOEBEN T %
BTH2, INU—F#E) CBT2IININAEHET, "\ U—EZ0HOSHI (Tt
F—IlREINBNICELSD T, VIAWEBEROLOREREIEONLLDITH D, T
D¥ 1 7 AT IIHEIEREN, ERORRICEATLN, Z0%EFEELTaI AL
HEAEFBL TS0 TH A, FOFMIC, FEAERUEIENMNEZ T2 T R
-] CRHERNAREZRIFETHLIENET NS, INLAL Y b OFEICH
B0 INNSOEET DN, TANAY Y TOELNRENIL =1 7 AT DEl
MHEZEEIHEATLED /2.
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Henry’s Order to Kill Prisoners at the Battle
of Agincourt

Michio Tokumi

Andrew Gurr points out that there are three events in Shakespeare’s Henry V which do
not exist in The Famous Victories of Henry the Fifth (1598): the revelation about the
conspiracy to kill Henry at Southampton, Henry’s assault on the town of Harfleur and his
order to kill the captives at the Battle of Agincourt. Why did Shakespeare have Henry
V issue a command to kill his prisoners? It surely shows one side of his atrocious character.
In this paper, I argue that Shakespeare was influenced by the idea of his day—the expansion
of his country abroad, which led him to give the order to kill prisoners at the battle. My
second proposal in this paper is that Shakespeare wanted to kill laughter in his play.
Following his historical plays he turned to writing tragedies, never to return to laughter
of the kind found in Falstaff. Before embarking on writing his tragedies, he was determined
to quell the comic elements in his plays. Therefore, after this play he could permit himself
the cynical wit of Hamlet and other plays, but not the direct humour of earlier works.
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