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MEERIEARO T A B OFICEKELZD D TR, TOEEMPESE
NEEREzmLHEL, ARRONEHRFEHEERETLI2DDOEEEDND I L0HL, Ln

TEMFOREREEN) ENTRFREERDTOERI SV ETEDERARLLTEHEY
BIETTHD, CRITNEIZEDEGHBEIDERNDZEAS, EhRBRLESHL
THHM, I TCISERPLAREZITI DOV, mFE—=HTT AU XHIZH =
HERERXEEABLE IHil &FTWHONAERDY, A TIEBROELIZDONTE
FXELRBEANSHBOMNE LR > THAEBEEEZALELE, TORMO—ImEHE> THEX
HEFTEHEIRDEDTH D, TDIES &L Adventures of Huckleberry Finn (LT Huck)
THD. AITI8854E 2 ARTED Huck HMHICE DD L2ERBRURROISEHRN, [
BICSHBESICUELUIERBRTE SN D ‘racism’ ORHANOHENEZE > TITIOET S
HEDTHD, N THINZFKHED Mark Twain Project AS1988F IR ER & U T Huck
EHBR LD, FORXICBNWTESRFEBENFL <HBXsNTWD, FRILEDE,
B BN TELNHDIZISSES AR TH -2, TDHE Twain ISEEICELEEZE
., FLTRMELUAEREXFAMBEL TR L 2 RS Charles L. Webster and
Company D/S— hF—T&H % Webster [k > 7= DITIEI884E 4 A TH -7z, HRIC
NMSISSSE2 HISHETIHIRIOHAEZET LI LIRS (%l&ﬁ%&f@ﬁjﬁfi
18844E12A10H) . HARFLICHERZ %> THLHMETIDOIIBRELDNADENE
MiZEL/-HEE, Twan QRFEREEDZDDOARRBRELIEIICH >z, Walter Blair 1%
Twain DY OBEZAHERD L DITRRTN S,

By that time, he claimed, he had repeated thirty times to his manager a rule for
publishing Huck: “The book is to be issued when a big edition has been sold--and not
before. . . . There is no date for the book. It can be issued the lst of December if
40,000 copies have been sold. It must wait until they are sold, if it is seven years.”
(363)

Twain IZEEDRFES ‘subscription’ &EW D FHEFOHETHF > Tz, ‘agent’ &IE
TN BN ENERKEEFIHHLEASN 7Ly bERYE, BAOFHNET > THS
DTH B, %CDf:&bKLi&ﬁ)ﬁﬁﬁitf’ﬁﬁ:@%ﬂ%lﬁ%%@ FHRBATEEICEDS L THLE
MBH B, LEN> THFRERDPBRERINTOEDICECTHEIES T DBETII Ao
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kD77, EEMROLEDLAHNTFHL LA OF RN SBHNZA, #ERMITIZE
ORGSR Uiz, AU TN 27 KEMFIZE D &, Webster 135 A 6 HICIZKER
T51, 000 FEN = LM R TNBA, T OEITKREIBOFIZE EMH X 5 &210, 000ERIZ4HY
THENSTENSD, HUNSEDAXITHTRENZEBEDNS (xlix),

Twain DADOHELEZ LT 572D ICW o> =FED— DI HKBERIZFT > 72 George
Washington Cable & DFEERIT TH D, WIXISSAEIIANSBE2 HWHET, TICHE
E IR D60L, LD TIER D —H A EROFI THATE > TS, HREE FOHEIE
DR THEDLNZEBEII0UEH D, ZOFRD=0D—IN Huck MEDILEY — RTHo/z
(Appendix to Huck 765), S HICEBE THi N2 NEHOFHICE > THRFFEEINEIA
INBZET, FETETEBYEIEEE > TiT o /= (Vogelback 261), T“DHDFEIT
HFREOHRICERO—HE2ERZE VBRI TS I EThHo 7z, Twain 1& Century 12124,
1H, 2H, O3EIZOE> THERO—FZ2EEL ZIE0 0, HEOFEICH BAS
ke X D HEE L T3 (Vogelback 261), ZHICE > T Huck \ZBT Bt HE AR HL O Fr i
HETRWIZED BT S NUHARATD SEEEED IR LD TH 5.

HRRRTOZEI L TIHFEM TH o 7208, I3 gichk-> ’Cﬁ:ﬁ%ﬁéﬂé?\m%ﬂﬁfﬁ% z
BZronbd, FlzE, 281 B0 Herald W3EEC Century [CHEEH I N/-ERO—EBIC
W,

Mark Twain’s “Royalty on the Mississippi’ has a trifle of “too muchness of that sort of
thing,” which is the prevailing characteristic of this kind of writing. It is pitched in
one key, and that is the key of a vulgar and abhorrent life.(Fischer 128)

EWRN, DIt Huck #HHT 2 & ZOEEEAD—DE/LD “vulgar” EWD EEZHEH
LTW53, BBICHEHMOMERI-E7EREFMI N TV Twain OFIEN, B
HoyERNEINDZIEIZE>TEDIDBOE, TNLULEOFME T an>7z, FHL A, FF
ELTENUTOHEZTENZDTHD, ENWIH DL, EROEEKEZEBDEIIC, Century
HZBEINZLOBESNTE Y — REHS, S5 ITENTDNTOMHBIET % AN

A NEABEEEINDERERIIRKNWICH D OINETHL, AT LAY TITHM»
N7z Jim O)E’f)\é BRI KD T AR D FEERGE, TOMIIHTHE D FERA %
Nz EEFITFED F Huck OB AEHFICL > TIHFNICEA 5N 5 HDIE, “a vulgar
and abhorrent life” O A—ITH Y, #HlAIE, Huck & Jim OHHENDEBTE N D &
DBRERT—IFIRATHRZN,

Victor Fischer %, 188547 5974 IZ/M T Huck I L TEMNZHOD S B, HE20
UEOEF LI EOEENBERINTNBED, EBRICIEZNLUED SO0 EEFIZHMK
ST ERN, FNSEESIALDD, HHOBEEMEZFMICHLE TWD, i
FOHT, Twain OBERL LA TRAIEROCEGSIREEATEHREL T, EEF
#eFEM ), TEstes & Lauriat 3FEA%E#), [Concord NI B ERM) O3 HE2HIT T
W5 (127-28) AEE O FHRIE XL ERET OO ERBFHICMA, H6T BRI ->TLES
JZ3DEMIIS BICRERELRRE LV, Huck DIRFEHEIIH I HARST TLED
EIMBFEETICELEDOTHAN, INSOEMT, EHOERETFETELLD LEH
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THHoTz,

FRIFFRIC L > TARDOELKY ER > THD ‘subscription’ &WIIRFHETIE, BAD
FRRIIFEOHEBERESD DDITKNICHRIZAI D, Twain (34 Life % Daily Graphic
L\TEMANCFRE L TN 223 O % Edward Windsor Kemble I2fK#8 L T, Century 12—
EBH > D Huck OFRITH W THIMA QG E#NE T/ (Briden 384), ZOEED
JEFICHETL T EBhbNTWeER, BOhEENREELE, FRHFHAORAD—L
FHBELRFERPFRLBBREAOHDF vy T ar ERICRAIN, ZTNIXEEOH
BN ERDNEDTH B, 18844E11H27H D New York World 13 “Mark Twain in a Dilema
[sic]--A Victim of a Joke He thinks The Most Unkindest Cut of All” &FEL TEDORKE
ERELTNWD, TRICLD E, HIRIERNIC— ADERRTA “a wicked spirit” IZELD D
MM TEBLZHDT,

A mere stroke of the awl would suffice to give the cut an indecent character never
intended by the author or engraver. It would make no difference in the surface of the
plate that would be visible to the naked eye, but when printed would add to the
engraving a characteristic which would be repudiated not only by the author, but by
all the respectable people of the country into whose hands the volume should fall.
(Vogelback 262)

BPOMEBEZBORIZHNZEMO AL, BELRFREZRE L EEHHKRFEEDOFENS
ZEOHFHFORIZICT o INHE, IO HARFEENSOFRTHRHOHSEZA
Lo/, Twain IEESLMZENL, RROFiREELBAVRINGES, #HORBET
OMELERSDTLESZDTH D, BEMTOHIRENHNICA > 2 & WD EDERIES
ATH, #AE, Y 7427 K% (Textual Introduction 483) TR Z &N TE
B, WEMTADERTORDOFEERE L TIESHTOIHEEN D TITENRWDEL D 205 H
PNTNE, TLTRYURFOT 47 M T2 XLHEELDI LA EEA L DEBOH
Tk, fEREEICHEY ‘vulgar’ 7B A—TCEEAMIZTHS D 2 EIFEBITEHL TN,

BREAOUBEN RO THHRL, BEFBAICKA N OHEFEARE Estes &
Lauriat 2SE#DO N & O IZER T Huck OJLEEMT EWSFHZIRBEENEE Bt 7z,
Twain {3 Z ORHIBLICEF OFHBIRFEREAOITCICAZRED, FREZREIC2 RILT5E>
R TFREBR B EREATWEA, Estes & Lauriat #DFE L 2 Mi#13 Twain 255REL
FHDED50t 2 FEVW2 RIV2SEY M Thok., EERTZADREAND SN D Estes
& Lauriat tL& OETEHMELL LD Huck ZETHENEZATNEZDOTH S, FRVBED
ET<IThy Oy s MBEOL SIS S Nz (Vogelback 263-4), IR AW IIHEIIR L
ZHRATWERTH LD, ZOBHIIBNTHDL A Twain IZH LFEEL WKENH -
7=, BWE#D3 A5\, Evening Traveller [ IRD XD 72EEZBHEHL T35,

It is little wonder that Mr Samuel Clemens, otherwise Mark Twain, resorted to real or

mock lawsuits . . . as a means of advertising that extraordinary senseless publication.
Before the work is disposed of, Mr Mark Twain will probably have to resort to law
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to compel some to sell it by any sort of bribery or corruption. It is doubtful if the edition
could be disposed of to people of average intellect at anything short of the point of
the bayonet. (Fischer 135)

MIFSANTZDDELCNHBOENNWY T, WFELEAOZDICIZEFIZHB THEHT
<T%?&%J\/_\biﬁmc‘:b\ﬁi‘ﬂi#‘”i, {E&H D BTN Twain DA ETEIIZL T3,
ZFLTRICED D Huck DEDA A—VEBRENICLAEZDIR, EFICEZELZHEA DR
JEfE/L “the veriest trash” (Champion 13) &L T Ia— RANHEEMSHHRIN~
BUHETHAS, J00>I— RMEZELSOREICHET 28EE, WHO3HITHZTT
HEHFICED, 7THAEETOBEERLEDEFIPAEL EBETHIZS o /= (Fischer 169-70),
WS ONOHHBEERD A N—DEREZBENICRN DO TH > m, Bzl
Twain OBEOBHETHEEENICHL NS, EEFELESOMAERIUIHHLZD
DB o7z, 3 AITHD Springfield Daily Republican ZEHIC &> TR S &,

The Concord public library committee deserve well of the public by their action in
banishing Mark Twain’s new book, Huckleberry Finn, on the ground that it is trashy and
vicious. It is time that this influential pseudonym should cease to carry into homes
and libraries unworthy productions. . . . The trouble with Mr. Clemens is that he has no
reliable sense of propriety. His notorious speech at an Aflantic dinner, marshaling
Longfellow and Emerson and Whittier in vulgar parodies in a western miner’s cabin,
illustrated this; . . . The advertising samples of this book, which is disfigured the Century
magazine, are enough to tell any reader how offensive the whole thing must be. They
are no better in tone than the dime novels which flood the blood-and-thunder reading
population; Mr. Clemens has made them smarter, for he has an inexhaustible fund of
“quips and cranks and wanton wiles,” and his literary skill is of course superior, but their

moral level is low, and their perusal cannot be anything less than harmful. (Champion 14)

Huck ZBEMULZD2>0—- RREZESOEYEZEETHL0IT, Z@ﬁfc‘%@ﬁi‘lﬁﬁ:
BWHETHEN0D, EREHEOREORMETHERL TE, Z0ORME LTI =S

ICHENS 00, 18774 12H17H, Boston T Whittier D705 58 AMi 2 2 T Twain 733{‘]‘9
7= “Whittier's Birthday Dinner Speech” T& 5. &322, Emerson, Longfellow, Holmes
ENFEROEERED, Za—-A>7 72 F ® ‘Brahmin’ ENBHNL TWE, #
WBAE—FOFT, FEOZAZBBEMICHE, >z o327 7 ¥ ILFO/NETHEEZ R~
W FREEEZ L, BEZDORNE L LU TESE I TS0 (Budd 695-99), Z0OTa—7»
DA—EFIIHEEDZILAEITEFEINT, DLAACEZHAREITERLZEOIKRE
Bofr, Za—-AYT 5 f\@%ﬁf?}%?ﬂ&b&bfﬁi D2 M Twain OEEHEZES

/2o Twain DEOBERNEDICH 7212 LB, IOAE—FIZUELENZE, 37k2b
% ‘genteel tradition’ KWHTHEH L W 'popular culture’” ORI ENIKFITE TIED
HENDBEITTE D, PR ELYUBD AL DL LIZE ST, Twain DA —FIIALE
EFEAULDEBHICHT 2, I TRERRITAEL TREBLRSENEZOTHS, 2D
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S 7282 S HICE L, Fischer DR O ERIIMEHIES.

For them [Critics schooled in the‘genteel tradition’], the mockery of Miss Watson’s
Providence, the depiction of Pap’s delirium tremens [sic], Huck’s facility as a liar, not
to mention the violence and corruption of the society along the river, inevitably seemed
‘coarse,” ‘grotesque,” in ‘bad taste,” and not very funny. The most extreme of these
welcomed the Concord Library committeeman’s characterization of the book as ‘trash of
the veriest sort.”On the other side were the critics who prized the ‘Western side of
Mark Twain, who saw truthfulness in his characterizations and his picture of vanished
life along the river, praised his use of the vernacular, and recognized the book as a
‘tour de force,” ‘a work of literary art’ far superior to anything he had yet written.
Many of the reviewers fell somewhere between these two extremes, evidently torn
between their expectations about ideal literature (especially for children) and their
recognition of the book’s extraordinary qualities. (Fischer 157)

Fischer AWENB L D12, I d— REEHEREZHITBR LWL 2 LB O #HE o HET
DR ZELS7=D, KT HE Boston BEZa— AT ROy —F 1 XL
[ BEHES T New York RO ZIUIFEN TH oL EFTALD. ZO—HOBMFITKE
12, Huck R ELTEEDIIONL &D ETHHRANERNS TETO 20, H
MIHEiicEEZEDIEREELLT, ~HOXF v 27 ELTHEONBERICH > 72
KD/, ZOZEE, @6 TH Huck DHIGEZE BV, BTHREz TR S,
BT L THERIRFHEEH LED Tz Twan &> TIRFH&ETH-ZL, IE
HEEHERLSHUTNTON- I &, ERACEERICESTHRL ELRITNLRD
Fl, LML, BT ‘genteel tradition’ DN SIBUE 6Nz IEH S “trash” &
WAL wFIE, —EOMSUTOIT EL Huck EWDERFFMOPIZEBRL, BEDH
HICHETA2HOEEAHLZOTEHRBRNWNEEDN LD TH D,

it

HIEEE OB A2 D2AF v > F VIO ST, BAORKEE & BT Huck 12T 23l
WEREICHESL L Tiro 2. 1900F 0 520 RICMIT TIE, H. L. Mencken % Bernard
DeVoto &M 513 Twain BEDETH D, T AU NXFEOBETH D EFFEN, KRD30E
MBS0EMRICIE, TAUAXZOHNHROLFOHEMITETED EIFsnTLED,
Lionel Trilling 13 & ®{E&: % “one of the world’s great books and one of the central
documents of American culture” (271) EHEEL, Mo T “vulger’ THB LIFEHI N/
FHEWZDVWTSH, 07 AV AMEOBIEEDHL, /ERICESR, AWMS, EHIEZE
B2 B-DIMBERARBESTHDE, FHiEzEA TS,

Although today the carefully spelled-out dialects of nineteenth-century American humor
are likely to seem dull enough, the subtle variations of speech of Huckleberry Finn,
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of which Mark Twain was justly proud, are still part of the liveliness and flavor of the
book.

Out of his knowledge of the actual speech of America Mark Twain forged a classic
prose. The adjective may seem a strange one, yet it is apt. Forget the misspellings
and the faults of grammar, and the prose will be seen to move with the greatest

simplicity, directness, lucidity, and grace. (279)

X512 T. S. Eliot 1%, Twain 7% “a new way of writing” ZH R U/-1ER L8, FDOF
BERo-FEOHEMIZDWTIE, “one of those rare writers who have brought their
language up to date, and in so doing, ‘purified the dialect of the tribe.”” (375) &, #HE
2L ERN,

ZOEDITHIRFEDRAF v+ > FIVISHERLEVBEDOIEY — R eMCBA LD
A, 19574 New York Times1Z& > T New York TOBEBERESN Huck #HEXNEEL L
T/NFREBEOEAIE ) A MM SBRALEZZENR L S, ZFULIR U4 NAACP 73,
Twain DZ& < DIERZDHFIZH D “racial slurs” ® “belittling racial designations” ZIE#E L
J=Z & (Henry 26) & EETHH DT, FHREOUBEIMMIZ IR L TITo/, Z OB,
NREEHOBED DR TEADAMEBEROE XD EEEFEADEMD, Huck =2<HFL
WHEOHICBEVWTHEI 2282 LEOTHS, TOHD ZOEMTHTS ‘racism’
DOIEHIINF 57, 19821213 Y 7 — P =7 M Fairfax EFD/NFERT, 19845121311 /
A 4 Waukegan THEF 2 91 (Kaplan 356), 4 HICES £ THRBEOERIIFENTW S,

Z T TV Huck SANEEFERNENIIDNWTHED DI HMTIZ/AAVWOT, BiRk%
WARBIZIED S, FEICLZWDRE, RICHRBUAEXDIT, HBCEFRIC Huck 12N 5
N RESH S REETL TVEZFNEOBEETH S, HMAICHHFIIIHEEEIZF
CHER TS > TERBEMITIIRE<S<ER > TWD, LNALII TR, PATHREIC,
TROEEE S OEOEFEOY —7 » MIMEROF THEAINTNIEETH D AITHE
HU7ZZW, 1957412 New York T Huck ZHEREE LA LICBE LT, 9 HIZH D New
York Times 73%F O BARH) B H %, “The general belief was that the action was taken
because Huck, using the language of the 1830’s and 1840’s in Missouri, used the word
‘nigger.”” (Blair 390) &BENTWD, ZOESMNHEEKENDIY, FEORRKUMIED
FHEE “nigger”’ EWIDEFFEOMEED, £<ERLIHBIZHO LS, FRKICEEICE
MoTNBEZETHD, BEHOELNREEFHOSEDOHRT, FHEOMRN, Hixd
“vulgar” 2 EMNSERFEICE S TH<BEMZRL TVEHE & RAUIIEREICHEE
WHDTH5, LhL, DUAHENRL S ZHEICH D0 s, BANERIZE>TY
5EVNHHOENEEROTIE WD, BB, HoT “vulgar” ThdEIHEINEAE
ERTEMHHENTNELEIBRRILEEDRLETHDHENDIZETH S, LENHST,
COEIBBFEIIDVWTHEND EEEFIEFHNCHSOBEOLI VR THESSET
B, ZDEIZDWTIHL, John H. Wallace %%, Twain IZ[E5 T, MIOBEOHAERICH
LTI FELHESOBEBEEHITHIETHLONIILTWS,

According to Webster’s Dictionary, the word “nigger” means a Negro or a member of any
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dark-skinned race of people and is offensive. Black people have never accepted “nigger”
as a proper term--not in George Washington’s time, Mark Twain’s time, or William
Faulkner’s time. A few white authors, thriving on making blacks objects of ridicule and
scorn by having blacks use this word as they, the white authors, were writing and
speaking for blacks in a dialect they perceived to be peculiar to black people, may have
given the impression that blacks accepted the term. Nothing could be further from the

truth. (Wallace 17)

DF VD, “nigger’ EWIERFEZE “dialect” EWIHBBICHWMDALDI EICE>T, ERE
THBENWIFHEZFRBIILTLESIDOTH D, ZOLIREMIRTFOMFARICOL L
RonsZETH5, #ilZIE Justin Kaplan 2% Huck O THRIF A= B0ERT 5 AEE
B ZEICDONT, UTOXSITHETSFITHENTND,

It seems unlikely that anyone, of any color, who had actually read Huckleberry Finn,
instead of merely reading or hearing about it, and who had allowed himself or herself
even the barest minimum of intelligent response to its underlying spirit and intention,
could accuse it of being “racist” because some of its characters use offensive racial
epithets. These characters belong to their place and time, which is the Mississippi Valley

thirty years before Emancipation. (Kaplan 356)

BAEANMIAVE D AL, EMRENE D0EMOI T Py EJIRBTHEDN TS
OTHY, YUBORREZBREICHL D CEMLERIETHoZENDI DL, Kaplan O
FETHD, REOHEMOEERETH DD, M TUILENWIHR[AICEE, HED
HERNZBEIERT A0, FEAEMNETHNARROEEL L TOERITPD
ZEZN, EWIFHBEINERENEFD. Lrl, ZJIZIZREEIZ, Wallace AER
THEI, EWEEHESEVIEVNHOFITHRBELLID ETHEENHNTEDENT
H5,

X 511 “nigger” R EE & OEJENIFETDIENBBETHLLEALL, HEEX
B 200 HRER0MER2EICENNSTHIEFORL TWS Z EHMERDO TR
mnin, FOIEERBTAONUTOEATH S,

One obvious feature of southwestern humor infecting Huckleberry Finn with objection-
able racial overtones is “eye dialect,” which pretends to represent nonstandardness by
variant (in some cases, merely phonetic) spellings, though the pronunciations repre-
sented may actually be at least regionally acceptable. The speech of Jim and other black
characters in the novel is marked by extreme forms of eye dialect, while that of the
white characters usually is not; the result exaggerates the ignorance and/or deviance of

black speakers as compared to white.(Leonard 5)

ZZTHARENTND “eye dialect” EIZZTDHAKEDOHEERTHIEDON D ZEHEL
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HREDBODOIETH D, Leonard [TEEHOL—E T ICABEFIHEENEDSND
—DODMMIL, FOMAREOFEELRETHEDIHHAIN TS IEEENHRD, OF
D “eye dialect” 12HDEFHL TW5H, IZ, Jim DFOMOEAZEDEL AIH S
BEORBRERICI->THFEDTONTVWS, TOIZEICEST, BAREREADEC
BRI NFEBITEDDDTH D, D New York Times DA T-REFTEDBLSE
12, Ralph Ellison l&, “Twain fitted Jim into the outlines of the minstrel tradition, ” &
WA, Twain 2% Jim B4 A—JEIARNVIL - 2 a— B BT2EAD
“stereotype mask” TH D EHEH LN, TOXIRFHEICHERA D1 A =121, “eye
dialect” MANWIZTFEL TNHEEZ SN D, 51T Ellison 1d, FDEDIZFHD Huck
[ZE~KAD Jim OFEDFEIT R A, It upsets a Negro reader,” &, T OEENEIZE
ANGFHEERI-ED T EHIEHL TNWAE(B79). Lt Huck ODEAZFHEDOF TS, BHiT/h
FEROTRIZEA DEENRKESREEL B> TTE, TOHE, SHORKEBENS DB
BRERDOHF 2T ANEOHREND, 18S0ERDHERYF CFCEHENKE TS
DTH D,

HIRR S8 Huck MEOREN/ZEOM B, Lionel Triling 28T 5L 512, Huck 7%
“subversive book” (276) TH 76 TH b, 972 B, Huck DIRFT D LRI YK
DHEDOHEHBEDREZELINTHOTH 72, EROFTIE, HUEFO ‘genteel’
BESIIBENRZFU AN TN aT7HEE LT, BHREHEZNTNWEY, T0&ED
BB FRHAFEDO—DELT “vulgar” BRASNEHINAEZLEADESD., FEfER
FHPEEENG, EEMCBICMNAIHSOIHICI S ahneTn, BYORES
BT, TOEERICHN S HED “vulgar IR EITEVBEIC L5 72, KHROTHD, Huck
N7 A AXFEOHRBIZED RiFond s, RMUAEDN, EOT7AUYNXEEZEDHLE
EENBEFOBEELT, SERATAHTLNERICHSNLT A W ERET 5 FE
ELTHBH#HINDEDES, 2L T, SHIZE> THERERBICEZ<OEABN MDD
ZEIEST, AEDOHICH D NEEFINEZNF/ZICHSOHEINTREDTH 2. 00>
Tid ‘genteel’ T SICHEBEREMITLERVBONTHEERET HHLHETE &
D, B EE LT ANTICs2RUEEICE - THLICEBEBAGNDLWSHE
EiX, —H TR THH SIBETIHS TR ENNER] SIRINDEEE I, Huck
ENDEREBEROMEBICE<. TIUIEAL Huck DEPNEMETOHH D, Hicso
TEHBELHOBWERITH D070,
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Dialect and Racism:
The Duality of Words in Huckleberry Finn

Early critical responses to Adventures of Huckleberry Finn are widely diverse from high
praise to harsh condemnation. The most serious impact on the work is made by the Concord
Library banning, which withdraws the book from the institution on the ground that it is
vulgar and immoral. This banning, together with other scandals such as the obscene
engraving and the Estes & Lauriat lawsuit, imposes a negative image on the book, even
though they increase its sale by drawing much attention.

At first it is mainly the vernacular languages in Huck that incur condemnation from
genteel society. But in the course of the next half century when the book begins to be
regarded as a national classic, the dialects are celebrated as a way of expressing unique
American culture.

The present debates over racism in Huck is as heated as those over vulgarism at the
time of its publication. The dialects, first condemned as vulgar, are now accused that they
contain racial slurs. It is pointed out that those dialects which are used to depict black
characters exaggerate the ignorance of black people and make up a derisive racial stereotype.
The more black people participate in reading the book the more visible is prejudice so far
overloocked in the dialects. The vernacular speech is said to be the integral part of Huck as a

classic, but it can also be a disintegrative factor in the book.
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