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Studies in Languages and Cultures, No. 5

FrUnNre [T1E6 Lw [IHES] ]

IH 5 LI (The Tempest) 13, TIAMSR ] (the
old World)V #fAE 3 5 FERKCA A D3R
FTHWMRTH 5,729 HHRTHLOL[F
ZEANIX %) 3> (Caliban) iZ, 7o A~Ro—

(Prospero) & 5\ I[3PEECEECE & DB{RIC
BWTnwhre pREAEREL 500, F2h
2577/ — (Stephano), M) ¥ Faoo—

(Trinculo) &\ VERRBRECE 2 KT 5
HiebeTs [KEl 3, E0L)aER
2LO0D, AETHwWLINIE, BLEUE
DEIIZDTTH D,

BREEhE

FK—)L - 75 (Paul Brown) 13, [H
LLI bbb aiiREFFREHR L 2 EES
TR T AHFROVENTH B, 77
T IR ERE, A 7T -
Y = — VI B 5 EROME, TANT v
FotEREMA L, ZLTwb® b [FHER] o
MERICEL S, 757003, [AoLlzzo
MEHTEOHEMEEN A v F 7~ 28 RL
LTHREIZFTEL, #0277 A D%
PITIEZ THHL, B IciiRERS
HIC Al LTware@Ebrel et
b, 7oz, EEMEEEDE,
WMEE (=% OhE2Ety s7201C
BROMEZENT 5, (3o b ZDED
I3, EERETIRBICBNT, GET2
I EDTEWEOBEEE 2 RS T
22zl oT, MEMEZOLRICNET
ADFE - AEEREEERET S,) [Ao6L) K

BWTHEEZFRT 2003, VA sXH
@ “masterless man” #ERBRTLEATF 77
=, M) r¥ao—, 2AEEKFELTT D
2o —%2@%5 LT AHENX v YNy,

ZLTIS ¥ (Miranda) £ 77 —7 4 F >

F (Ferdinand) €27 327 1) 74 ThH 5,
I LDMEBIE, HD5VITHEEEOER
EIRT2HIC, HEHVIiIHEEREROSKE
ETEMICIE S L LT 272 RS NS
DTHDBY, 7oL AFT7e /S —, b
VoFam—, £ N2 0nT, KDL
JICE Y. SADEAIIHFD [ H ]
(antitype) &L, s ¥ [REL]
I3, XABRBOHEZRTLIADEBRE L
THERET %, ThbbBIFnEE::L, 2L
TEBELL ZOBZE L URENEEOEEKIL,
N DRI ANY D 7%, BHbo
BOTAT T4 T 48, ZDLE) LBR
I LT v R REROFE RO LT % A5k
5, £,?

e LHERMFERE RO Y 25T 5
T T v ORI ITRERIE CE WD LA
FNTWED, 777 /—, P)rXxa
o=, e UNUPBRAOMETSH D L)
BlzonwTlE, MEFSNIZLEwr, 7oL
PIZ3 NI, RERFOERLEAZLTIEET
3L L, FovaA AXHORE
F2b s, HHED “masterless men” % HE &
AT ElEdolrb L, LD
T ELENL, AT 77/~ ¥
o—, FLTXx Y Xre, BERNX»Z7
F—E LTHWTIIWZ W, Tx )N 37



2 XIS

ox~Ro—Z L TRELERTRITNE D,
oo [EHE] »RERICKRLTHSHH 2 Lid
BYIP6THMEINEIETHY, TR
o—PFENICE ST, XieEE LToMNE
BhENDEND &Y ITE, #ErhTuln
DTH b, Xr )P 7mIARu—|2k -5
TEBRYZAETHIE, ZNITEHIRSE
FHEBEITRL )DL VHDERIZBYTTH
B, TR DOWTIFRET B,
[BoL]cBnTHEICERM 2 MEL, 7
RZ 74 ) R (Deborah Willis) 25fgfE L T
WwakHiz,® 7 b —=74— (Antonio) T
Hb, Turro—I3, Tvrh—=F—nE
YHNIZOWTIIFEH>TW3,

I thus neglecting worldly ends, all
dedicated

To closeness and the bettering of my
mind

With that which, but by being so retired,

Q’er-prized all popular rate, in my false
brother

Awaked an evil nature, and my trust,

Like a good parent, did beget of him

A falsehood in its contrary as great

As my trust was, which had, indeed, no
limit,

A confidence sans bound. (L. ii. 89-97)%

Tvh—=A—I3 BEARLLT RN
O —DAEDEEE EY) - I ELH, 7o
2~ o—DEHER “contrary” bbb
Thb, 7rARO—F, Trhb—=F—%
ZHDEHIERRL, BloTryavizFznz
EAFHTF A NERT %,

s E 2, (Ao lleid, oz
=PI LTI DBROMET > b —=
F — R UM B RO B2 B 2 BIR S 4,
H & DA R REET 5 BIANRF & R T
2EBITH B, % DOFFRRER DB

T7uzxAxe—3, BEALW)BE (Fr
o3y, BERRIE T % b b PERRA I B v
TFRBIABETAAR (P rFam—, X
F77 /=), SHIHERNMESBSDR
(50 EMBET .Y )23 00d, b
NoXam—, AF 77/ —k&bia[Es]
R, LW LI ErHFINEINT
Hb, TOWPFEET LN THERE] 13,
ERE7 R ARu—-DBRNERETH 5.9 #&
BT, Tvhb—=F—7~5b0Hc, X777
J—, P)rFav—, Fx )Ny, =T
) z)v (Ariel) 2BV THRTESET 5,
W HIEATTERZEAA T VD, 71 A
a—i3, T3 AITDOWT, “These three
have robbed me, and this demi-devil . . . had
plotted with them / To take my life.” (V.
1.272-74) £ 29, COHEFIE, Trto—
DEFETe B ICR T 2R & L TRERET B,
¥ VNI BT HEENL, LD
TEFZBLE, BEINAVITHE LY, 7rx
~o -, HOOBRMICKE B L & T
b LiZew, FhfERzEEr 7 —=
F—DPWEERITT, RELHE LTELL
EZILLDTRDE, DENFr Y57z
Bid, 7'u2a—DBiHD &b D I2E
EZGBLAS—7T—b, 2IHLTC, TR
N —@JT b= —2FTIENTE S,
», T Aa—-iRTERIIED, [Rici
R%] (Measure for Measure) DINERDZFI
ERIL S, SRR RS 21 DRI
TELN,

[TiES LueFHitRIdTAabs TS
LUWIA#SR]

TR AR —DEMEE W Bl SENE R
5L, X777/ —, P)rF¥anm—, 37
YEEFAT S LIS ITHEN LB TS
D, SIIRARONITH 505, BENFX
VN EBELICILREEIP LT L LRV,



FrUoare [FiEs v [IHER]] 3

bHbAIAFR YNNG, RF 77/ —, M)
y¥ao—iz [KEL] 2% v RE%2HE
Ul iidZe 57wy, B8 T 5 AB»TE
ANTHBBEITZ VN, ¥ ) NrOBH,

FERKSCA AN L BFEAND LR (H 5w IZAFE
) ML EWIBIOL S D EDDEE L B
2R > T b,

Fo )Nvid, HED [Ho L] o RIEIC
BWTREHEEZRETIAME W) A
A= VP, RHNCIZARNICEIT AR
ZHHEB L (fok 21T, £, ¥, W,
Bk RBY) L LTELLNTERTD
faLpic¥ ) o8t Bl LI LIEE “mon-
ster” & KiEN, BHAMOZ L, BOERE
E—LDEIICEBRETHEDP, ¥ =247 R
ETE, WRLTWEwWiri—ICEET 5, &
728 1 oA " “Names of Actors” 128
W T d F®xl) v ld, “a salvage and
deformed slave” ¥ &N Tw3, L»LY =
A7 2T, o2 ERE LTTIR
e, (BETEI L) ABE LTHWTWY
b5, I35, 77T 4y FIZDonT,
“This / Is the third man that e’er Isaw” (L.
il.445-46) Y EHo 77 —TAF ¥ FHIF
FIZE ST [EINH] Thbrlwnwy)Z
g, Fr )N AMELTHILNT
BB EWG I EEREERT 5, (b9 —ADHE
2, A7 vrxo—)7vxe— /375
YU, X UNVICEREERRZ, BHBELL
IET BN, THILbFER, Fr )
AHEALZEINTHWDE I EDHEATH 5,
bokdxr)oiviE, PoAxuo—/335
Y =VERRAIIC & - T, 5 DINEE (k)
THIEAHT OB METH L, OB
TRARU—/ 35 VIR EEERID N
ST LR, WHEAX e )NV ITHBENETET
DEXREFI VLW Tk, FEREA~D
FULZRHIL T wb En 2 L 2ERT 5,
Taz~Na—/35 0803, 5 TCHROTE
FEEFROBERAD LI 12, Wb [HA

DFEF] (the white man’s burden) #5| &5
TTBEPDLE) TH B, T mr~rm—|g,
COMEEESEBIZL o THIHTE W EE-
k&, BATHOTIEICT20TH B,
[H 6 LInA 77 o X —ERIRIE, 2o
Fop )N W) MBFDHELE L DOLTn
5,

STV FUE, FRYEREERTEERL,
KDEIITE T

O wonder!
How many goodly creatures are there
here !
How beauteous mankind is! O brave
new world
That has such people in t!
(V. 1. 181-84)

CoHENITHAERLEFWICE, Bl FF
O X —MRDPEHINTWE, S2TI5
FIHET 20, TR - BFORERE
WOABTH B LT, EHIMET 2, 35
YEIDES “new world” LIFFEILZ, wHWO
5 [HFR] T3, Ak w3505
PARIGBTNE [IHER] Thd, 2
ST TIHIER] 25, BRI ERRE RS
BoOMRL, T1EL LWEET SR E L
THBEINTWE, CHLEIF0508, IR
RIDPEIER S, X oY) 3y & 2 MERIC A
L, mENEREE, & (EKAN) /% (X+
X)) DEMRICEBRL TS, X )N
VIR E R & DMK DZERD, 2508 D
“breave new world” & \» 5 BREE DM Tx,

SHRBWKEE 77 —F 1S FERZEE
DEENDEZE, “It carries a brave form.
But ’tis a spirit.” (L ii. 412) %43, PERK
B ER—XALNOTREERDO B (X7
77/ —, P r¥au—) o [/H&7%]

EZEBPLI, )V BERIM TRV, 7
pARw—{F, IF 52, “Toth most of



4 BRLETE 5

men this [Feredinand] is a Caliban, / And
they to him are angels.” (I.ii.481-82) & &
S o7 RART—DEFARELTE 21T,
Tr—=T4FrFidx > )N IZHRLTK
DL THY, WEEEKIE, RLFr)

WL HEBLT [TIES LR Z20Th

5,

¥ 1) 3%, “O Setebos, these be brave

spirits indeed. / How fine my master is!”
(V.1.261-62) LEEEES 575, kb, Afdk
DETH S [IHIER] 285 L, EST
SEERRICERDAENT W5, T )N,
I 7 %z “You taught me language, and
my profit on 't / Is I know how to curse.”
(I. ii. 362-63) k@mILLITFNE DL, FxYyox
VIS Tu AT = LEATEDIE,
BROSHEIZT TR v, #6103 TSR]
DRBERLFA TS, Ty U Sg, 7
o2~u—DRBE LTOMN - #h 2 ER
T A& %, Tik7%] (fine) & L TEERE
LBES 21328102, BRBEOXKIRE VI ESD
BHRZHAL S TWDEDENP S,

X YNt VERROWZE B2 7 A
PEE X5 “gaberdine” Z#-T\w 3,
Fr)oNvid, TAVz—h5BRENTE
a5y 7 X (Sycorax) DFTHb, 70
ZRa—-FBIESE L &L, vaTy
I AT TIZFEA TV, ZDL & X %))
SN, ARBICOTTW2DIZA T H. &
Zuld, e ) Nr=[FEAZ, a2v0r7
A B LI bW AFHREERN & 5 12,
[P EAEE LREERIL L9 TRED
BRI THo72DEAH 5 e TR L, W
BROXALICEB L T [HEAN] 5, B
MEBEDOREOEKREZFALDLILNTED
LiRBEbw, [BEANTE ST, PEEKA
DEEL R, [BHFEZL] (strange) DT
LP%wnwizsb), LIA0FX v N0, 7
DART—DKRRERKLDDEALLTDOT
3% <, FRIRBETEDTH S, 5\ )

BERTH 2 ) oN003, T CICBERROAME Z P
ELLTEY, 7ax<n—ic [¥R] 3
BLHIOH EH B DAEFERR—FN2TYE 5 »
I LDTH TP BT h— b B
ENTWBHLO
IS5, XYooy [IHESR] 27T

B Lo, THRIDAMA BT ® v )N
CERTEREYS, a4 7 RETH, Eif
DFEFRNIZ X + )23 % “monster” —F 11
138 < 1d “marvel” 2 BBk L T 7o— & PR E
TTWEIEITRBHTH S, Tr U

FERA D, HWoitEic “wonder” # iatg 3
L)W PNTWENTH S, [IHIRH
“brave world"7F & TUUE, BEANX v )Y
>~ 13 “brave monster” N TH 5, MIEIL,
[H56LNIzBnT, ARAZF > ) NIE
BT 250 THLY, Xr YNy, 3504
3 THEER Y Es, BET 2209 HTH

5,

X Nvind X775 —nERIIE,

[t R RERN A 4 — 2z T, HHll
S [N ] (the Wild Man) DE#HZENE
ErRWENTWE, L2PLIBAAT Y
N, THMER] o BN T [HEAN]

ThZv, Z—FETHEIZLFEELLW
BHThbETNE, Y xvigEaicd
FE LW (B 574 L THEEI N,
AR 2 bR PNCATE T 5) BEA=1h#E
DERTHDH, CORTH > )N, o

(BT VZNVERS) 5375725
—E SN L RS ERRADRRTH B
— LWREMICRY B, H 2 THEMILLTE 2

£, ITds Lz, Bk 8 CRE—82HrT
Brzhic, v k) VERRRECRE R & v E
HERIBT 272010, BEN=EHEORLES

EFDORBERFIALTW2DTH 5, b
DG L E 21E, “brave new world” & i
T353R EE, TIHER]oZR T
e, X WAV ERULLMEDENTH S,
ST, XNV EIFZUSPEL ST




Fryave [FIE5 Lw [IEHFR]] 5

LEJ, CIlRTA=—DHbEDHE I D,
35 v IIARRFERCZERBRO AN TH 5,
OB ILNIZE->T, BEA (Fx)
NV =3CH N (BRREE) &) FRXAHAL
LTLEY, RIEFSITERELZINIEE S

Tnnix, ZEA (FoRen—) LEBWHE

A (FrYoNy) Lwniw (¥ ik
LW ERAIR T, [EALRKELVEN
HERZITR IS F0ERE LI, B
HRBEENOZNTIIFRLTEZNWEN) 2
THb, 21U, B EFTLFHRL 7 VA —
VIR T H 5,

TOARA—DTAFrF 4T 1%

4FEIBE T axco—(3, Fr)Nviz
Lo [l 2BWHBL, S50 nE
TREZZELLWEN HE2T 2, oY IS
BB KBHEBMIORIE, ThbbEFNRIC
RAESHROLTEITBHINT VB, T
T 7 AN DOBEIAEBRT B0, 0, A
LICBETHLOP, T TEHTREW,
DT B AR —DEIFATH b,

A devil, a born devil, on whose nature
Nurture can never stick; on whom my
pains,
Humanely taken, all, all lost, quite lost;
And as with age his body uglier grows,
So his mind cankers. 1 will plague them
all,
Even to roaring. (IV.i. 188-93)
BiFY7uan—i3, BHEELLEES
LLDBEEE), LLEWEI LT, #HX
T T2DIEFL-EEX )N TH S,
TR ANRTA =X e YNNIH LTEZ DI,
X ) XUPEERINAIEERERL, 21
Lo THEANEZEE - BULTNEEREN
PIRA=XWAE LTHT az~ra—-nDT 4

TUTATAICEBLCEREIE) 222 s
TV, b BIAZNITTHF 7T o x~
OD—DRY)DERTII WS, L Ll
E=FETHDITDX v ) v DEKRIE
&, TuZu—DXEAE LTolER]
IZOWTOREERIRS &Y 9 5, SluBER
LALTTH -7 LTV v, Fx Y ox
VT RANe = sTEBRTHEETN
IE, 37 ex<o—aXHA=FFL L
TOARCHE—EIZEI L) 22105, BIE2
NaewibBHEE, X% ) VRS E THE
LThwarb6ThHsb, TORTZTY IV,
X YNV EIIHBITH B, RE=T Y X
i, AEi7oaxog—2t>THETHY
B0, FofEiEid, Sk L LEEW
BB T B, BEIITENEL IR 2 -
TEY, 7erxo—0HC2EILTLI L
3w, TTYZINVIZEBHZEET LY, F
i, X ) NCOEPERL Y, TR
O—DTAT T4 T4 2R3IRILIE%
W, TrA~u—o g%, =7
WORENES T L > TIRFEEN B D TH B,
XN ETTIIIE2BIIBWTY,
a2 —TEE LY 2T TCRnSE, ¥y

Yoo “This island’s mine” (1. ii. 331) L1

ToEMICH LT, Yoxa~xo—(gm&Eiz
o TR 5, 7RA_0—{3227C, IF
LAEDERELTWAREE-STD L v, o
e S S E R 22 Ve -F - R
PHLEEEFEAITZ LTHEE, 7o xo—
LX e U NP LEATHWIZ—HIELTW
TECOBEBERAEICOWT, i —
i, Fre )N EIS, FLTT v b
=F—lz—7m2xun—|%, 3T /IBIT5
KMOBERET v b—=F—n [E] &L
L, #HEIT “good parent” & LTHC®2ZE
EL, OCNOKBEH S LTOEEZIEFKT S
—HOOWMICELIBEIZEERL, B S
HIRRENEL L FE L LToHCE—RIZR
EL T2 2250, BOELRLFHEE



6 EELHES
PEETEX NI, TeoARe—2E S5 LWHERTIELL, Trvi—=F—nk
BELY LTEMTAILIZLE ST, TR 97, RAEREINWIEELZE ALY

o—HEOMELHEZHLELTWwE, 7 MRTHBILEZRRLT WD 51T,

0 2w — o iz 3 S AE R RIS COBINF— 7= FEHLEINE “brave”
LTHLDU T WBEBELRE L2 RE L TE EWIEDA 7 VI - KGEEWES, o
BLTWR,® HETTa2o—(, “this EEEFIdHLIIEBNT %< )

thing of darkness I / Acknowledge mine.” (“bravely” &> BlIFA L&) 18EIfEL L
(V. 1. 275-76) £E9H., 7ma~uvm—i}, B Twb, EFETNEIL, 2095 8HITF >
ZHBHO LTI, X2 ) NrEFOW Voxv, RF77/—, H5nEHM)rxa
HTHHILERDTWIRTELWLES T, O—2koT, FNHIFLALERELERN
75, CORFMIIBERERTH 2,7 m AT — BET, LIFLIZCOBOMEE THESE5
I3, BOREF 2 U NV EDBWEERADOT Y $ILHBHRAVCTHWLNTWS, 355
LRNE)TH B X ) N iE T o ¥ “brave new world” X BET ZHIICTT
2=t DEBIZL > TERER BN LI 2, FREiEREZ W L6rR-TEY, &
LT, Yozxe—siEF e )Nk 23T ORI AERD TBEES E
DHEBIZL->T, BOOREBOEEEZA LN, BETLIELRART 2 LALw, 20
TEFELE, BILEEVLNTW S, EELZC(VELAVBERT 77/ —, P~
¥av—l3F/, 377D “brave new

EREELS=FEs5 Luv [R5 world" & ) BEITH LT, £HY LTERE
T 3EEBHELIT HLMTR4T-Tn3, EEITELDLTES,

Tl v tRLEELZHWSZ LI

MBS | =ERRE R BT RETIEL L EoT, TIHHR=FEHS & v ) SN
WHEERE LTEMT A2 E—F NI, [H5 SPUGE L, RSP TEEREOERYT
LI OF S+ MeBHIERATH 220 LU TN LERERIRT b, S5V EDHIT
v, LaL, YA 27 2ETEILE, L niE, BloBHEOEDBE., < DORDBHE I,

L ERIER 2 BREET 28R FEICEL b - Bk bnBiE 2R, RIVE) B EBHT
A2 LT3, [H6LILFINTIEZ Y, 72 IBT b b TROARLS & 33,
LATREICBIAT Y P A — DI, BB TIxEML T, 0T T
X YNUBFOMNT L 5T, HEFENK B IRRER HEORER2T 2T 0 —
AL LTHTRANRT—DT A4 F 54 (Alonso) 72 B 12, MEICR2 L) 12/l 5,
FARERYEPTBETE, T b — HIRbOBBRIIFTAICRBE LT W3, =

=F —DUWEDIETL, FERALONE? 5, CTIE, FEBRRRIAEEL, PERREEIZIHEL
BEN (-8B /HkEKR (E-H 058 Twd, [TEOGLWERIEHT S LNT
AIAMRFITES S 220, [TiF6Ln EBHEMSE, JJREFELZVWDTH

MEHESR ]I w ) ERRICERR LI TR T 5, 5, bLAABRIDT 7 a3, COFED
FR7UARu—HENOEDHE T2 L) LR R Ofak 2 X - R T NCBMT 5, L

77, “’Tis new to thee” (V.i. 184) I, 3 » LBHEOBHOHMRIIFEIITH Y, 05K
Z v FNE S “brave new world” %, FEiZ B2 EEITHEET DLV,

BaLAD [IHEFR] THHI L 2EBKRT S
ZTTIR e, 23, THHESR 27§



Fyysoave [FiIEs Ly [HEER] 7

FTEEEAMIDESL - Bik, 8%
(BEA) OFAF 745 1R

[H 5 L) 13, VERkOXZELHE NI O RE
%2, ALRH B\ IZRSRE L OMEITT )
B2 LT s, Bl fiExe )N 2E
DTy a VICHARA, BET PR
A RN E AL S OfER % 7E
DHL, &hicFr )Ny, PYrXao—,
X577/ =) FEN - TREHRDOAM
o [l 2RiEfbTs2Li2d-T, XK
BRI D XS % bR S 5. [BERE] - &R
7, kB E=aC2 5, BEN-TEERK=
WEIZTHEEINDIDTHE, ZLTIDTH
Lick-T, [H6 L] E—RBESEME N
7z, TIHERI2EWME ) 2D TLWER L%
5,

[# 6 L0E, 161146118 1 H & 16124607
J 22 —Z DB Ly 2H, BEET,
FTabblIHHR | =ERCEEREHRZ L L
T, FEENTH B, ZORRLEHICE W
Tlhsl)] WEREIND L E, ZOER,
Trvavid, RRBETOLELIIELS
Bk BRESNBL I LICh -~ ), 2
EZ2IE3I 57 “brave new world” & W»
JEIE, i, BliboElE, BEZLICH
T5LOTHBITNE, RECROBEICK
TERUPITOEELBTLIILLTE S,
FOEKRIE, E@RLALkHE, TorRo—
CE->TTCIBEInTLE ) INE D,
SEIFRYE S NBBRDTIR S L5 £ DB,
BER=EENL, [IHIR ] =PERCERE Ok
BELTOHOREREZI B2 2 WIEA 5,
FlX e YNV, AT 77/ —, )X
o—kEdic, =T ) ZNITEWILTHNT

B8 L, “O Setebos, these be brave spirits
indeed.” LT AW, I THEEKI,
XEBELTOEBERES TSNP DL
NE W, - L DBEAY, HCOMR =V =
A LZXHEES [TiIEs LoER] &L
T2 E PR L, Ve LAREEE
A7zbit, RECEPoER2bEFELL,
Hor3EL LN E2(D, BLICIIBIHTE
T E—7 L 2V =2 4 A X—HED
T B DOREBRE, R VEERIZ DWW
TOHIL, ~v ) —EF0RH, BEENOE
BREORBINS, Y24 X0k b N—
k-4 — (Robert Carr) @ k9 WhrENER
RE, BESLHENDIHORE, BB+
B—2 W2 AATWIZDTH L5, WICH
DolR %2, KENZEWKRT [TI136 Lunit
Rl L LTHERCER L2 Ly,
BEENMERICE ST, 7uxo—i2k-
TZHLOsNETRED [KELE] 12518,
LT [IHHR| ZEBEZ B, T AT
v TESDBAT - BLRBIE, B ETLEWD
HETH D, DREGOBE LS ERFESZ
59, LPLEBEDBEEIKLZE) L &,
FDENDL, BARBEBOBENE N LIIRY
LEREFITNS, ARBFOTROBK
I3, KELBEZAXEE=EC & L TRpiciddt
BLO7O%E), —HFEEAE, o 2hE=
BREEE LTERY, £ 2 &b, KBk
ELTOELEDTATYT 474 DIERTH
D, HRATH L, 20EWE, BECEKEIZ
WiEA 9, B, b EOM, L0 HE
C=Yz{ AXHMEZIZ>WTHES L LR
TWEERIE, Byl giEdn, ERY
ENBZDTH 5,

* ARFEIZ, EIMEY =4 7 R ET 4 (19924810250, IHBLATE RS + 35— (The
Tempest L FREE) DI2DICHEM LB, MELEHELZLDTH S,
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1) TIRHSFR] &13, A&k, [#FHR] (the New World) RRLUBIOKEE (2—10 v - FP U 7.
T7V%) RETEETH LY, AT TIHER] 13, - F5HROETH 2,

2) Paul Brown, ““This thing of darkness I acknowledge mine’: The Tempest and the
discourse of colonialism,” in Political Shakespeare: New essays in cultural materialism, ed.
by Jonathan Dollimore and Alan Sinfield (Ithaca: Cornell University Press, 1985), pp.

$52-53. 7 —r7F v b (Greenblatt) b, Pz A ZRETIE, Fr )N L TEBERORT
77/ = P rFau—E2REBROTRZARe IS LTREIEEZLiE-T, 17
HEACHIEED B ITHR 2 T %, &84 L T\ 5, Stephen Greenblatt, Learning to Curse:
Essays in Early Modern Culture (New York: Routledge, 1990), p. 38&H,

3) Deborah Willis, “Shakespeare’s Tempest and the Discourse of Colonialism, Studies in
English Literature, 15001900, XXIX, No. 2 (Spring, 1989), 281-83.

4) [Ho L] »o5D5]HIZ, Stephen, Orgel, ed. The Tempest The Oxford Shakespere
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Caliban and the “brave ‘old’ world”

Kazuaki Ota

Although The Tempest registers some elements which question the moral superior-
ity of the Old World (Europe), the play’s core strategy is to endorse the supremacy
of the Old World. Miranda and Caliban are most plainly implicated in this strategy.
Miranda, seeing Alonso and other nobles, exclaims, “O wonder! / How many goodly
creatures are there here! / How beauteous mankind is! O brave new world / That
has such people in ’t.” What she thinks a “new world” is, of course, not the New
World but actually the Old World, or rather, a European aristocratic world.
Miranda wonders at seeing the Old World’s nobles in their fine apparel because their
“goodly” appearance presents a startling contrast to that of the “salvage and
deformed” Caliban. Caliban also marvels at their fine appearance, taking them to be
“brave spirits.” Caliban’s surprise combines with the creolelike Miranda’s to create
the dramatic illusion that the Old World’s ruling class is a “brave” group of people.
Thus, the paper will argue that, despite counterevidence, such as Caliban’s language
accusing Prospero of usurpation and enslavement, the play’s primary strategy is to
celebrate the Old World’s aristocracy.
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