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The study of reality of CG in a theory of the sculpture :
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The base of the power of a sculpture is in the
cognition of a form. What CG and sculpture have
in common, is that a person's cognition is decided
by what is reality. One method of sculpture for
the reality choice is to emphasize the
characteristic elements form the object and to
abridge this. We are reminded of the memory of
our own feelings with the art object. Our reality of
a form is dependent on the order of priority of
these memories. It is better for CG to summarize
the elements effectively than only to imitate an
object. And the power of a sculpture is in our
memory of the power of nature, for example the
law of gravity and air. It is necessary that we
leave, in the form of CG, the traces of the effects
of the power of nature. For example distortions of
form due to gravity, a film of mist caused by
humidity, the feeling of resistance from the
volume of air. People can feel the reality of these

traces with her or his own unconscious memories

of the existence of nature's power.
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