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The Production of the Healing
Buddha at Kokusenji and Its
Relationship to Hachiman Faith

DAIKI MIYATA
TRANSLATED BY MICHAEL E. JAMENTZ

Preface

A statue depicting the Healing Buddha (Jp. Yakushi
nyorai £ flli 21 2K; Sk. Bhaisajyaguru) at Kokusenji #+/11
<%, a temple in the city of Yame /A, Fukuoka Prefec-
ture, is one of the oldest extant statues in northern Ky-
ushu (figures 1-4, 6, 9, 10, 13, 18, and 19). The standing
figure, henceforth generally referred to as the Kokusenji
statue,’ can be dated to the first century of the Heian
period (794-1185) based on its sculptural configuration
and style. Recent studies have made clear that statue
types of northern Kyushu, the region of Japan located
closest to continental Asia, differed from those that de-

This article is a slightly adapted translation of Miyata, “Kokusenji,
Yakushi nyorai rytzo,” including revisions made by the author for
publication here. Permission to publish and adapt was given by
the author and original publisher. Additional notes have been
added by the translator. Footnote numbers from the original
appear in brackets at the end of the notes, e.g., [n1].

1 [Translator’s note] Art historical conventions used in indentifying
and referring to Buddhist sculpture differ significantly in Japa-
nese- and English-language scholarship. As is standard practice
in Japanese scholarship, the author of the original article always
distinguishes whether a statue is standing (ryiz6 7{%) or seated
(zaz6 J£1%) and specifies the status of the divinity, whether a
buddha (nyorai 13k), bodhisattva (bosatsu &), or deva (ten
K). As such distinctions are often dispensed with in Western
scholarship, they are sometimes omitted herein.

SN

Figure 1. Yakushi. Early 9th c., Heian period. Wood with polychrome.
H 96.5 cm. Kokuseniji, Fukuoka Prefecture, with the permission of the
temple. From de arte 34, frontispiece. All figures in this article are
reproduced with permission from de arte.
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veloped elsewhere, and some scholars have attempted
to place the Kokusenji statue within the stylistic context
of other works from the region.”

Another reason for the ongoing attention given
the Kokusenji statue is its close resemblance to the
renowned statue of the Healing Buddha at Jingoji i
%5, Kyoto, an early ninth-century work considered
representative of early Heian-period statues carved
from a single block of wood (ichiboku chozo — K
%), more commonly called ichibokuzukuri —ARiED),
a term also describing the technique. Elsewhere I have
focused on the background of numerous Buddhist stat-
ues in northern Kyushu that display a combination of
both regional styles and the principal style of the capital
area. One of these articles dealt chiefly with the monks
who were appointed to the post of Kanzeonji Lecturer
(Kanzeonji koji 81 <55 Hili), a position that can be
traced back to the Kaidan'in TRIEI Pt at Todaiji BT,
and I noted that these koji were placed in charge of all
monks and temples in the provinces of Saikaido P4 iff:
18 (present-day Kyushu and nearby islands).’ I believe
it is possible to elaborate on this earlier research by ap-
plying it to the study of the circumstances behind the
production of the Kokusenji statue. Moreover, as recent
studies have provided us with a new understanding of
the Jingoji statue from the viewpoint of the syncretic
faith in Shinto and Buddhist deities (shinbutsu shiigo
AL £), this perspective must also be addressed.*
Elucidating the circumstances behind the production
of the Kokusenji statue will not only clarify specific
reasons for the acceptance of the central style of the
capital area in northern Kyushu but is also likely to pro-
vide useful observations concerning the production of
syncretic Shinto-Buddhist sculpture promoted by the
Kanzeonji Lecturer.

The argument presented in this study, which is based
on the points noted above, proceeds as follows. I first
examine the style of the Kokusenji statue and assert
that the statue appears to date to the first half of the
ninth century, the early Heian period. Second, I focus

2 The following scholars have addressed the issue of the special
characteristics of the sculpture of northern Kyushu: Igata,
“Sosetsu Fukuoka no shinbutsu no sekai”; Sueyoshi, “Kyasha”;
Sueyoshi, "Fukuoka.” Igata has dealt specifically with Kokuseniji in
lgata, "Gozusan Kokusenji no butsuzd.” [n1 and n2]

3 See Miyata, “Kanzeonji ni okeru koji to z6z6: Heian jidai zenki o
chashin ni.” [n3]

4 See Maruyama, “Shoki shinzé chokoku no kenkyd”; Sarai, “Jingoji
Yakushi nyoraizd no shiteki kdsatsu.” [n4]
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on the project to transcribe the entire Buddhist canon
(issaikyo shosha jigyo —UI#EE G H3), led by the
Kanzeonji Lecturer Eun &% (798-869), and hypoth-
esize that this massive sutra-copying project, which
was devised to bring the Hachiman deity /Il from
Jinganji fH<F to Jingoji,’ provided the impetus that
allowed knowledge of the appearance of the Jingoji
statue to reach Kanzeonji £l % <F. Lastly, I touch on
the possibility that the Yame area, the site of Kokusenji,
may have been controlled by Usa Hachimanga 51/ /\
%% and administered by Dazaifu K5E/f from the
Nara period onward. I conclude by hypothesizing that
knowledge of the appearance of the Jingoji statue may
have been brought from Kanzeonji to Kokusenji, and
that knowledge of the statue’s appearance led to the
production of the Kokusenji statue.

An Overview of the Statue and Kokusenji in
Yame

After Fukuoka Prefecture designated the Kokusenji
statue a prefectural Cultural Property (shitei bunkazai
1872 L) in 1993, research on the statue was begun
at Kyushu University.® Kusui Takashi then argued for
the statue’s importance.” Detailed descriptions of the
statue also appeared in Chikugo Yame Kokusenji $i{%
N4 )IISE, a volume edited by the Kyushu Historical
Museum (Kytshi Rekishi Shiryokan JUJHJEE 5 &K}
fif§).* Descriptions of the statue likewise appeared in a
number of illustrated exhibition catalogues.®

5 [Translator's note] The precise relationship between Jinganji and
Jingoji, about which there is much scholarly debate, is addressed
below in the section titled "Buddhist Sculptural Forms in North-
ern Kyushu in Relation to Kanzeonji and Jingoji.” The character
of faith in the Hachiman deity is taken up in the conclusion, but
several basic points regarding that faith should be noted here:
first, faith in this kami seems to have arisen in the Usa region of
northern Kyushu prior to the establishment of the eighth-century
Japanese state located in Nara; second, by the eighth century,
Hachiman was associated with the rulers of the central state

as an ancestral deity; and third, Hachiman was considered a
bodhisattva, a Buddhist divinity and protector of that faith, from
the same century onward.

See Kikutake et al., “Tachibana-machi Kokusenji chésa.” [n5]
Kusui, “Chikugo Kokusenji.” [n6]

Kyasha Rekishi Shiryokan, Chikugo Yame Kokusenji.[n7]

See, for example, Kukai to Kyashi no Mihotoke Ten Jikko linkai,
Kakai to Kydsha no mihotoke; Kyusha Rekishi Shiryokan, Fukuoka
no shinbutsu; and KyGsha Rekishi Shiryokan, Yame no meihé. [n8]
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The discussion by Kokusho Tomoko in the Chikugo
Yame Kokusenji volume is undoubtedly the most com-
plete study of the statue to date, describing in addition
to basic information on the Kokusenji statue the spe-
cial characteristics of its sculptural form and the date
of its production.”> Although there is little to be added
to her discussion, I wish to summarize her findings and
include new knowledge gained in preparation for this
article.”

The following charts highlight the distinguishing
characteristics of the Kokusenji statue. Sections 1-3 of
table 1 confirm the buddhalogical status of the statue as

Table 1. Major Characteristics of the Kokusenji Statue

that of a buddha (nyorai 11>£) and adumbrate the spe-
cial characteristics of the carving that allow it to be
dated and placed within a specific geographic context.
Section 4, describing the clothing, is crucial in docu-
menting the uncanny resemblance of the statue to that
at Jingoji. Section 5 on the pose, on the other hand, is
vital in demonstrating an important difference to the
Jingoji statue. The last sections (6-8) describe in detail
the current state and physical appearance of the statue,
and identify later restorations, thereby permiting us to
visualize how the statue must have originally appeared.

1. Height: 96.5 cm;
height to the hairline
(hassaiké SZH5 ), a
traditional measure of
the height of statues,

86.5 cm

2. Characteristic fea-

tures of a buddha of ure 2)

2.1. Large semihemispherical cranial protuberance (nikkei WEZ; Sk. usnisa) (fig-

particular relevance to
descriptions herein

2.2. Now-lost spiral “snail-shell” knots of hair (rahotsu $%52) (figure 3)
2.3. Now-lost curl of hair in the middle of the forehead that radiates light
(byakugoso F1ZEAH)

3. Selected features of the
statue’s carving

3.1. Eye sockets
3.2. Oblong unpierced earlobes (jida kanjo fukan H ZZEEIRAE)
3.3. No openings for the nostrils or ear holes
3.4. Nostrils represented by small protuberances
3.5. Vertical groove between the nose and upper lip
3.6. Mouth with pursed lips
3.6a. V-shaped bulge at the center of the upper lip
3.7. Contours of the chin
3.8. Three grooves around the neck (the sandoso —18#H, one of the thirty-two
characteristics of a buddha)
3.9. Chest and midsection each represented by a protruding bulge
3.10. Concave curve of the spine clearly rendered (figure 4)

10 Kokush, “Kokuseniji no Yakushi nyorai ryazo.” [ng]
11 The research was conducted in June 2017 by the author, along

with Nagata Yasushi 7k % (of the Yameshi Bunka Shinkéka /\7¢
AR EER), Igata Susumu HIEZHE and Hino Ayako HE¥F#% ¥ (of

SPRING 2020

the Kyushu Historical Museum), and Nakagawa Maho 111§/,
(of Kyushu University). [n10]
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4. Clothing

4.1. Skirt-like undergarment (kun #)
4.2. Shoulder-covering undergarment (fugene F2Jg 4X)
4.2a. Not tucked into the formal outer robe on the right side, as is generally the
case in other statues
4.3. Formal outer robe (daie K4X) completely covering only the left shoulder,
leaving the right shoulder partially exposed (hentan uken {45 )=
4.3a. Robe crosses over the left chest and shoulder and covers the entire back; a
portion hangs slightly over the right shoulder and wraps around the right
side, from where the upper edge is folded back twice. After crossing the
midsection, the robe is flung back over the left shoulder so as to cover the
upper left arm. (Although the first layer of the main robe appears on the
left forearm, this portion does not conform to any rational representation
of the clothing.)

5. Pose

5.1. Faces straight forward

5.2. Right hand bent at an acute angle with the palm facing outward, left hand
lowered with the palm facing upward and holding a medicine jar (yakko
)

5.3. Stands upright with the feet aligned

6. Material and
Sculptural
Composition

6.1. Wood, probably kaya 1 (torreya nucifera or Japanese nutmeg)

6.2. Carved from a single block with the exception of the wrists and hands

6.3. Eyes carved directly into the surface of the wood in the technique known as
chogan /K, in general use throughout most of the Heian period

6.4. Central core of the tree evident on the lower portion of the back of the statue

6.5. Not hollowed in the uchiguri N%] method in which wood from the interior
of the torso and sometimes the head and torso of a statue is removed to
prevent cracking

6.6. The lotus seed pod portion (rennikubu F AJ%B) of the dais, apparently from
the same block of wood as the head and body, reduced from its larger form
to a peg-like tenon (figure 6)

7. Coloring

7.1. Very dark, nearly black

7.2. Entire surface displays a reddish-brown tint

7.3. Red pigment remains on the lips and at the edges of the eyes; white pigment
on the whites of the eyes, and sumi = ink on the eyeballs

8. Later Restorations

8.1. Wrists, hands, and the medicine jar from later restorations

8.2. Area from the third to fifth toe of the left foot a later addition

8.3. Pedestal (daiza 17 /4#) and halo-like mandorla (kohai J:1¥) are not original
8.4. Shell of both ears, earlobes, and the main robe on the back to waist formed

with kokuso REE (paste made from wood dust mixed with lacquer, urushi
%)

12 [Translator's note] There is some inconsistency among scholars regarding to the terminology used to describe the garments worn by
Buddhist divinities and monks. The key terms here are fugen‘e (also fuken‘e), literally “shoulder-covering garment,” which refers to an
undergarment, and daie (also taie), the most formal, outermost robe of the three robes (san’e, also sanne =4X), prescribed for a Buddhist
monk. Often made of nine panels, the formal robe is also referred to as a kesa, which is often translated as “surplice” in English. Note,
however, that kesa is also used on occasion for the other two varieties of priestly robes. For a lucid overview of the complex issue of the
proper terminology for Buddhist robes, see Yoshimura, Butsuzé no chakui to séi no kenkyda, particularly the first chapter.
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Figure 2. Yakushi, back view. Early 9th
c., Heian period. Wood. H 96.5 cm.
Kokusenji, Fukuoka Prefecture, with the
permission of the temple. From de arte
34, p. 6, fig. 1.

Kokusenji is located in the Yame region on a gentle
hill called Tsujinoyama st that forms the border
between Fukuoka and Oita prefectures on the south-
ern side of the middle reaches of the Yabegawa &3],
a river that runs westward from the mountain called
Shakadake FUI{E.» Although the historical signifi-
cance of the immediate Kokusenji area is unclear, it
is of note that the Yame region was situated near the
borders of the ancient provinces of Chikugo #.{% and
Bungo %1% as well as on the border between Chikugo
and Higo l}{% (between modern Saga and Kumamoto
prefectures).*

In addition, if one travels east from Kokusenji along
the Yabegawa, one encounters Yametsuhime Jinja Ny
FEIE AL with its massive iwakura 224, a sacred rock
outcropping associated with the shrine’s female tute-
lary deity, Yametsuhime /\ZZ#H#%. Yametsuhime is

13 For descriptions of the geology and history of Yame and
Kokusenji, the author has consulted Kytsha Rekishi Shiryokan,
Chikugo Yame Kokusenji; Kadokawa Nihon chimei daijiten; and
Heibonsha Chiho Shiryd Senta, Fukuoka-ken no chimei. [n11]

14 lgata, “Gozusan Kokusenji no butsuzd,” p. 61.[n12]
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Figure 3. Yakushi, right view. Kokusenji,
Fukuoka Prefecture, with the permission
of the temple. From de arte 34, p. 6, fig. 2.

Figure 4. Yakushi, left view. Kokusenii,
Fukuoka Prefecture, with the permission
of the temple. From de arte 34, p. 6, fig. 3.

mentioned in the Nihon shoki HANE L (Chronicles of
Japan, 720), which explains that the placename Yame is
derived from the deity.”

Under the ritsuryo system 47 of government,
the Yame region was incorporated into the jurisdiction
of Kamizuma no kori _3E%E (also read Kozuma no
kori) and Shimotsuma no kori T ZEHE, districts within
the province of Chikugo. The Register of the Gods of
Chikugo Province (Chikugo kokunai jinmei cho $if% [
N4 K), which has a colophon dated Tenkei KB 7
(944), mentions two female gods, Kami Yame tsu me-
gami I /\HEZCA and Shimo Yame tsu megami [
JNHEZCA ¢ The existence of a pair of upper (kami
_I) and lower (shimo T) gods suggests that the god en-
shrined at the iwakura on the mountain was brought
down from the summit, and it also hints at the possibil-
ity that the cult of Yametsuhime spread widely over the
plain that included Kokusenji.

15 Nihon shoki, Keiko tennd 1T K E 18.7.7, KST vol. 1, p. 209.
[n13]

16 Kurumeshishi Hensan linkai, Kurumeshishi, vol. 7, Kodai, pp.
23-32.[n14]
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Figure 5. View of the city of Yame from Tsuji no Oka, 17 June 2017.
Photograph by the author. From de arte 34, p. 8, fig. 4.

To the north of Kokusenji, across the Yabegawa,
are located the Yame tumuli (kofungun tHIH#); they
spread along the hills that form a strip of land extend-
ing east and west for about ten kilometers. At the center
of these tumuli is the Iwatoyama Kofun % 7 [LITH 35
that is said to be the tomb of Tsukushi no kimi Iwai
S5 who led a revolt in 527 known as the Iwai no
Ran # I, the largest instance of warfare during
the Kofun period (ca. 3-7" c.). Given the excavation
of what appear to be Korean gold ear accessories from
the Eighth Tomb at Mount Tateyama (Tateyamasan
Hachigofun ZI11L1J/V53E, which was built around
the same time as Iwatoyama Kofun), Matsukawa Hi-
rokazu claims that Tsukushi no kimi likely maintained
his own diplomatic channels across the Ariake Sea 47
Wi .7

Regarding the history of Kokusenji, some early mod-
ern gazetteers (chishi HiEE), such as Chikugo chikan Eii
¥ and Dazai kannai shi KEEENE, as well as
the temple’s own tales of origins (engi #52),"* which
are assumed to have been compiled around 1881 (Meiji
14), recount that Kokusenji was established by Gyoki 1T
H (668-749) in Jinki fH . 5 (728) and rebuilt by Min-
amoto no Yoritomo JEHHI] (1147-1199) in Kenkya %
A 5 (1194). Considering the lack of historical sources
that can be traced back to medieval times, however, it is
difficult to regard these accounts as accurate; historical
records that would directly describe the background of
the creation of the Kokusenji statue are completely ab-
sent.

17 Matsukawa, “Séron Yame no meiha.” [n15]
18 Kyasha Rekishi Shiryokan, Chikugo Yame Kokusenji. [n16]
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Nevertheless, it has been ascertained that the Yame
area, where Kokusenyji is located, was not only the home
of an ancient gozoku 5tfi%, a powerful local clan, but
also an important hub for land and sea transportation
as well as a region thoroughly dominated by the cult of
Yametsuhime, enshrined there at her massive iwakura.

Given that scattered atop Tsujinoyama are a number
of tombstones that probably date from the early mod-
ern period or later, and that from the summit the entire
downtown area of Yame can be seen (figure 5), it is easy
to imagine how this mountain came to function from
ancient times as a place of worship and prayer.

We can presume that these geological and historical
factors were latent causes leading to the production of
the Kokusenji statue, one of the oldest and rarest wood-
carved images in Kyushu.

The Date of Production and Special
Characteristics of the Sculptural Form

In this section, I would first like to discuss the statue’s
style and the date of its production in light of previ-
ous research. The entire statue, with the exception of
both wrists and hands, was carved from a single block
of coniferous wood, probably kaya, without employing
the uchiguri method of hollowing out the statue. It is
thought that the rennikubu, the core of the lotus flower,
which served as the dais would have been carved from
the same block of wood as the head and body (figure
6). This is indicative of an older mode of production
common to statues made from a single block of wood
during the early Heian period. It has been pointed out
that because the surface was tinted reddish brown,
there is a possibility that the statue was a danzo FE1%, a
statue made in imitation of those carved from ox-head
sandalwood (gozu sendan *}-SE 1)

Viewed from the front, the most striking feature of
this statue is the size of the head in relation to the body.
The statue appears broad considering its height, and
overall it presents a rather squat appearance. And when
viewed from the side, both the head and body of the fig-
ure are strikingly thick in appearance. This is especially
evident in the emphasis on the contours seen in the
modeling of the flesh of the chest, midsection, and legs.

19 Igata, "Gozusan Kokusenji no butsuzd,” p. 64; Kokushg,
“Kokusenji no Yakushi nyorai rytzé,” p. 35.[n17]
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Figure 6. Yakushi, base. Kokusenji, Fukuoka Prefecture, with the
permission of the temple. From de arte 34, p. 9, fig. 5.

These features are prominent characteristics of works
from the early Heian period, but as demonstrated by
Fujioka Yutaka, a new trend appeared in the capital re-
gion (Kinai #%/") during the Jowa ZKF/1 era (834-848)
as each part of the body became less clearly articulated
and sculptors tried to contain the whole body within an
encompassing silhouette.® Although Fujioka’s observa-
tion, which has been associated with developments in
the capital area, cannot be applied uncritically to works
in northern Kyushu, if we compare the standing figure
of a buddha from Ukidake Jinja ##5k1iL (figure 7),
made around the middle of the ninth century, with that
from Kanzeonji (figure 8), probably made in the first
half of the tenth century, the latter clearly shows less
articulation of each body part.

Thus, although it may be useful to recognize that the
trend to capture the whole body within a larger out-
line grew stronger among the sculptures of the north-
ern area of Kyushu during the early Heian period, the
Kokusenji statue displays characteristics common to an
earlier period before this trend began to dominate.

The sculpture’s taut pose with protruding head
thrust forward and anterior pelvic tilt leaving the lower
back slightly arched is common to those of other stand-
ing sculptures produced in northern Kyushu during
the early Heian period, such as the standing Buddha at
Ukidake Jinja, but the Kokusenji statue shows a greater
curvature when compared with the others as is evi-
dent in a comparison of the figures. This characteristic,
combined with the representation of the deeply carved
musculature of the back, gives the entire work a sense
of latent power (figure 9).

20 Fujioka, "Yoshiki kara mita Shin Yakushiji Yakushi nyoraizd,” p. 47.
[n18]
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Figure 7. Buddha (nyorai), right view. Mid 9th c., Heian period.
Wood. H 180.2 cm. Ukidake Jinja, Fukuoka Prefecture. From de arte
34, p. 9, fig. 6.

Figure 8. Yakushi, right view. First half of the 10th c., Heian period.
Wood. H 167.3 cm. Kanzeoniji, Fukuoka Prefecture. From de arte 34,
p. 9, fig. 7.

In considering the representation of the face, one
notes the statue has a thick head of hair covering its
scalp and a high bowl-shaped usnisa atop it (figure 2).
There are clear signs that it once had large knots of
spiraling “snail-shell” hair (rahotsu I#5Z) that have all
been lost (figure 3). The appearance of the head in its
original form must have been considerably more im-
pressive than at present (figure 10).

The relatively small facial features concentrated in
the lower half of the face, the outline of which is nearly
circular, are a unique characteristic, evoking the charm
of a child’s face. Nevertheless, as previous studies have
pointed out, this facial expression fundamentally ex-
hibits a certain stern severity.” The upward-tilted eyes
and the clearly carved eye sockets, as well as the curled
upper lip, are expressions of a stately restraint called
shingen #%Mi%, which is common among sculptures of
the early Heian period.

21 Kokushd, “Kokusenji no Yakushi nyorai rytzo,” p. 35.[n19]
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Figure 9. Yakushi, detail. Kokusenji,
Fukuoka Prefecture, with the permis-
sion of the temple. From de arte 34,

p. 9, fig. 8. p. 10, fig. 9.

Figure 12. Hokai Kokdzo, detail
(from the Five Great Kokazo).
825-850, Heian period. Wood and
polychrome. H 100.9 cm. Jingoji,
Kyoto. From de arte 34, p. 10, fig. 11.

Features that have been pointed out in earlier re-
search, such as the firm round face, long narrow eyes,
small nose and mouth, and the taut modeling of the
flesh on the jowls, are common elements in early Shin-
gon esoteric (Shingon mikkyo B 5 B #) statues made
during the second quarter of the ninth century, such as
the seated figure of Nyoirin Kannon #I1 & i 1 & 24 15
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Figure 10. Yakushi, detail. Kokusenji,
Fukuoka Prefecture, with the permis-
sion of the temple. From de arte 34,

Figure 13. Yakushi, detail. Kokuseniji, Fu-
kuoka Prefecture, with the permission of
the temple. From de arte 34, p. 11, fig. 12.

Figure 11. Nyoirin Kannon, detail. 825-850,
Heian period. Wood. H 109.4 cm. Kan-
shinji, Osaka Prefecture. From de arte 34,
p. 10, fig.10.

(Sk. Cintamani-cakra Avalokitesvara) at
Kanshinji #{:0:5F (figure 1) and the five
seated figures known as the Godai Kokizo
TR 22 ek e A4 14 (Sk. Akasagarbha)
at Jingoji (figure 12).* In addition, the
V-shaped bulge at the center of the upper
lip is a common feature often seen in
works from this period.

The manner of dress seen here in-
cludes a basic shoulder-covering under-
garment (fugene) that is worn in a style
exposing the right shoulder (hentan
uken). The upper portion of the main
outer robe (daie) covering the midsec-
tion is clearly shown as layered; after
being wrapped around the right side, the
top edge is folded back twice (figure 13).

This manner of wearing the main
robe in the hentan uken style with the
upper edge folded back twice is often
found in works produced during the
ninth century, such as the standing figure tradition-
ally identified as Nichira H## at Tachibanadera 1#=F
(figure 14) and the standing Jizo HiEi¥%pE (Sk. Ksiti-
garbha) at Akishinodera FAfE<F (figure 15); however,

22 Ibid., p. 36.[n20]
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Figure 14. Traditionally identified as Nichira, Figure 15. Jizd, detail. 9th c., Heian Figure 16. Miroku, left view. First half of the
detail. 9th c., Heian period. Wood. H 145.7 cm.  period. Wood. H 96.7 cm. Akishinodera, 9th c., Heian period. Wood. H 39 cm. Tédaiji,
Tachibanadera, Nara Prefecture. From de arte Nara. From de arte 34, p. 11, fig. 14. Nara. From de arte 34, p. 12, fig. 15.

34, p. 11, fig. 13.

Figure 17. Buddha (nyorai),

right view. First half of the gth c.,
Heian period. Wood. H 95 cm.
Kongashin'in, Kyoto. From de arte
34, p. 12, fig. 16.
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this characteristic element almost completely disappeared after the tenth century.
This change seems to be related to the shift away from the rippling (so called
“wave-buffeted”) pattern and complexly folded edges of the robe, both common
during the early Heian period, toward a more orderly and restrained representa-
tion of clothing from the end of the ninth century onward, as seen on the seated
statue of Amida Buddha (Sk. Amitabha) FJ5RFEXT at Ninnaji A1 and the
seated statue of Amida FT5RFEAN at Seiryoji i 55T,

A notable feature related to the representation of clothing is the “wind-blown
effect” (fiudo hyogen JAE)Z<HL) on the clothing of the Kokusenji statue.? Viewed
from the side, the hems of the sleeves appear to be inflated and blown backward,
as if struck head-on by the force of the wind. This kind of representation can also
be seen in other statues such as the seated form of Miroku 7:#/1L (Sk. Maitreya)
at Todaiji (figure 16) and the standing statue of a Buddha at Kongdshin’in <[fl-(s
b (figure 17), which were made during the first half of the ninth century.

However, the Kokusenji statue differs from these examples produced in the
Kinai capital region whose dynamism was enhanced by a forward-leaning pose
coupled with the wind-blown effect. In contrast, the Kokusenji statue curves
backward, giving the impression that it has been bent by the wind (figure 4). Thus
it cannot be said that the wind-blown effect contributes to any sense of movement
here. Although this difference indicates a gap in the levels of skill between the
sculptors of the Kinai region and those in northern Kyushu, the attempt to repre-
sent the wind-blown effect on the clothing of the Kokusenji statue can surely be
seen as illustrating popular trends taking place around the first half of the ninth
century.

23 Matsuda, “"Heian shoki chéso no seiritsu.” [n21]
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Figure 18. Yakushi, detail. Kokusenji, Fukuoka
Prefecture, with the permission of the temple.
From de arte 34, p. 13, fig. 17.

Figure 19. Yakushi, detail. Kokuseniji, Fukuoka
Prefecture, with the permission of the temple.
From de arte 34, p.13, fig. 18.

One of the characteristics of the representation of
the emon 43, the pattern of the creases and folds
of the robes of the Kokusenji statue, is the use of nu-
merous shallow incised lines (inkokusen PFEZIFR).
Compared with the many sculptures produced during
the early Heian period that skillfully depict three-di-
mensionality and evoke a feeling of movement in the
robes by employing various carving techniques such
as the honpashiki FiH3\, a style in which the drap-
ery folds resemble rolling waves with alternating sharp
and rounded crests, the Kokusenji statue, especially on
the front, goes no further than very plain and simple
carving. Nevertheless, it can be surmised, as explained
below, that the representation of the drapery folds
achieved chiefly by the shallow incised lines was de-
liberately employed to faithfully reproduce a work that
served as its model.

In fact, it is the delicate blade cuts of the carving
between the drapery folds on the sides of the statue,
which resemble the modeling of fine clay (sodo ¥ 1),
that demonstrate the sculptor’s true skill. This man-
ner of representation effectively shows the texture and
movement of the robes (figure 18). Although it is diffi-
cult to find examples of this carving technique in Kinai,
a study by Mizuno Keizaburd demonstrating that
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sculptors working in wood
imitated the expressiveness
of molded clay (nenso #&
) from the Enryaku HEJ&
(782-806) through the Jowa
era is relevant when consid-
ering the date of the Koku-
senji statue.*

Additionally, as has pre-
viously been noted both by
Igata and Kokusho, the hem
of the formal outer robe,
daie, draped over the left
arm, is sharply pointed, a
V-shaped pattern is repeated
on the hanging sleeves, and
a vertical ridge connects the
apexes of these V shapes
(figure 19). This type of rep-
resentation is often seen in
works produced in the early
Heian period in northern
Kyushu, such as the standing
Buddha statues at Ukidake Jinja and Kanzeonji.”

Each of the techniques and types of representation
mentioned above are characteristic of the early Heian
period: the carving of the entire statue, including the
lotus core, from a single block of wood; the thick body
with highly articulated modeling; and the robe worn
with the right shoulder exposed and edge folded back
twice rarely appear on works produced from the tenth
century onward. As previous studies have indicated, we
can surely conclude that this statue was made in the
ninth century. When this opinion is combined with a
consideration of the facial features and the wind-blown
effect, this statue can confidently be dated to the first
half of the ninth century.

Regarding the origins of the sculptor who produced
the Kokusenji statue, the expression of the V-shaped
pattern of the left sleeve provides a hint. Because this
type of sculptural expression is a unique, local style lim-
ited to northern Kyushu during the early Heian period,
this statue must undoubtedly have been made in this

24 Mizuno, "Murdji kondd honzonzo to Heian shoki mokuchézé no
tenkai.” [n22]

25 lIgata, "Gozusan Kokusenji no butsuzd,” pp. 63-64; Kokusho,
“Kokusenji no Yakushi nyorai rytizo,” p. 37.[n23]
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area. However, when compared to the statue at Uki-
dake Jinja, which exhibits the same local style but also
demonstrates more advanced carving techniques, such
as the honpashiki alternating wave pattern, the Koku-
senji statue shows a less refined and somewhat artless
quality due to the sculptor’s lack of technical skill.

If this discrepancy is due to the backgrounds of the
sculptors, it is reasonable to assume that the Ukidake
Jinja sculpture was made by a sculptor from Kinai,
while a local sculptor would have carved the Kokusenji
statue. Even if we were to attribute this statue to a local
artisan, there would still be various complicating fac-
tors to consider. Judging from the close relationship
between this statue and Kanzeonji, discussed below, the
sculptor of this statue is likely to have been active in the
environs of Dazaifu.

Based on the above, we can conclude that the Koku-
senji statue was made during the first half of the ninth
century in northern Kyushu by a local sculptor. More-
over, what has drawn the attention of previous schol-
arship besides the statue’s age is its close resemblance
to the famous standing figure of the Healing Buddha
at Jingoji, which is considered representative of early
Heian-period sculpture. The next section is devoted to
a discussion of this issue.

Similarities with the Standing Healing
Buddha at Jingoji

The similarities between the Kokusenji and Jingoji stat-
ues have drawn attention for some time, and the fol-
lowing section reaffirms them in light of the views of
conservator and art historian Kokusho Tomoko.*

Some of the most obvious similarities between the
Kokusenji and Jingoji statues are the overall propor-
tions, the Y-shaped pattern of the folds of the robe,
and the U-shaped expression of the drapery between
the legs, which emphasizes the distended thighs, and
the unnatural disjuncture of the drapery patterns of the
main robe over the midsection and on the thighs (fig-
ure 20). The disjuncture between such emon patterns
is an extremely rare feature, visible only on these two
statues.

The representation of the fugene on the Kokusenji
statue must not be overlooked. It is generally the case

Figure 20. Statue of Yakushi. Early 9th c., Heian period. Wood. H
170.6 cm. Jingoji, Kyoto. From de arte 34, p. 14, fig. 19.

that works produced during the early Heian period
show the fugene draped over the right shoulder and
tucked into the formal robe on the right side, but the
garments on both the Kokusenji and Jingoji statues
hang downward inside the upper right arm and are not
tucked in. There is, however, a difference between the
two in that a shawl-like 6hi #4} hangs over the Jin-
goji statue’s right forearm,” while the equivalent role
is played by the broad fugene of the Kokusenji statue.

27 Asai, "Jingoji, Yakushi sanzonzé o megutte(lll) p. 4; Asai, "Jin-
26 Kokushd, “Kokusenji no Yakushi nyorai rytzo.” [n24] goji, Yakushi nyoraizé (sakuhin kaisetsu).” [n25]
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What is truly remarkable is that both these statues share
the nearly unprecedented style in which these garments
are not tucked into the formal outer robe.

Considering these similarities, it is highly probable
that the Kokusenji statue was made with knowledge of
the Jingoji statue. As the examination in the previous
section has revealed, the Kokusenji statue must have
been made in northern Kyushu by a local sculptor. This
sculptor would probably have had no opportunity to
see the actual Jingoji statue. How then would he have
known how to emulate the style and proportions? Be-
fore addressing this issue, I wish to call attention to the
differences in representation of the drapery patterns
between the Kokusenji and Jingoji statues. If we com-
pare the two statues, we see the arrangement of emon
lines is quite similar. However, the folds of the robes of
the Kokusenji statue are depicted with shallow carving
using the grooved inkokusen, while the folds of the Jin-
goji statue have sharply raised ridges created by carving
in high relief (yokokusen [ %##). In other words, the
statues employ contrasting techniques of either raised
or grooved (in’yo F=F5) drapery folds. But, as shown
above, the representation of the drapery folds produced
with the grooved inkoku lines is concentrated on the
front of the Kokusenji statue, while the sides show carv-
ing of a different character with a gentler, more relaxed
feel.

Based on the points addressed above, and as demon-
strated in earlier studies,*® there is ample room for spec-
ulation that knowledge of the Jingoji statue obtained
through visual information may have been utilized in
producing the Kokusenji statue. In short, it is likely that
the frontal view was the result of the sculptor’s earnest
attempt to duplicate an image of the Jingoji statue that
he had seen. His mode of expression relied chiefly on
the grooved inkokusen, but for other parts, he relied in
contrast on his own basic skills and sense of sculptural
form, as on the sides of the statue, where the results re-
semble works made of molded clay.

These two statues also show remarkable differences
in terms of their mudras, symbolic hand gestures
also known as inso FI#H. It must be noted that the
Kokusenji statue forms an ordinary mudra, with its
right hand raised and the left hand lowered, while
the Jingoji statue bends both arms upward in front
of its chest. The Kokusenji statue probably employs

28 Kokusho, “Kokusenji no Yakushi nyorai ryiazo,” p. 37.[n26]
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a mudra that differs from that of the Jingoji statue
because it followed more faithfully some canonical
exemplar. The views of Igata Susumu are helpful in this
regard.” Igata argued that the Kokusenji statue adopts
the mudra of four Yakushi statues (no longer extant)
said to have been carved by Saicho Wis (767-822) at
Kamadosanji & ["J[LI5F, a temple on Mt. Kamado &
P91, Dazaifu, in Enryaku 22 (803) when he awaited
repairs for his ship before setting off on the voyage to
China as a member of the embassy to the Tang court
(kentoshi ERHH). According to one source, each
was a six shaku R (roughly 180 centimeters) danzo
(sandalwood-style) statue of the Healing Buddha.
Saicho is said to have made the four Yakushi images as
part of his supplication for safe passage. Careful study
is still needed in regard to the mudra of this statue
due to discrepancies in interpretations found in books
detailing ritual practice (jiso HAH) involving Yakushi,*
but there is a distinct possibility that the danzo Healing
Buddhas carved by Saiché had a canonical character
in northern Kyushu and that their influence may have
been similar to, or even more powerful than that of,
the Jingoji statue. Another possibility is that the pose
of the Kokusenji statue with one hand raised and the
other lowered was simply the most common at this
time, and the mudra used for the Healing Buddha may
have simply conformed to popular practice, while still
relying on the Jingoji statue as the basic model.

In either case, the Kokusenji statue must have been
created with knowledge of the appearance of the Jingoji
statue. If this assumption is accepted, we must consider
the following: How was knowledge of the Jingoji statue
obtained in northern Kyushu? And what environment
permitted this transfer of knowledge? An attempt to
answer these questions is made in the next section.

Buddhist Sculptural Forms in Northern
Kyushu in Relation to Kanzeonji and Jingoji

The previous section analyzed the sculptural form of
the Kokusenji statue and demonstrated the following
points:

29 lgata, "Gozusan Kokusenji no butsuzd,” p. 64.[n27]

30 For example, the Kakuzenshé 548} describes this mudra as the
right hand forming Semuiin Jiti#:££F) with the left hand at the
chest and holding a wish-fulfilling jewel (h6inF#k). TZ zuz6 vol. 4,
pp. 438-39. [n28]
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1. It dates to the early Heian period, and probably to
the first half of the ninth century.

2. It is thought to have been produced in northern
Kyushu because it incorporates local styles.

3. Due to the two sculptures’ remarkable resem-
blance, the sculptor must have had access to visual
knowledge of the Jingoji statue.

The second and third points in particular indicate
the coexistence of elements of both the local and the
central style of the capital area as a principal character-
istic of the production of this statue, as has been repeat-
edly noted above. However, this kind of coexistence of
styles can be seen to a certain degree in most statues in
northern Kyushu produced during the first half of the
ninth century.” Therefore, an overview of the sculptural
composition of Buddhist sculpture in northern Kyushu,
of which the Kokusenji statue is only one example, is
needed before addressing this statue specifically.

In conducting this overview, the roles of Dazaifu
and Kanzeonji must be examined. Dazaifu was a polit-
ical institution that ruled over all the provinces of the
Saikaido, literally the Western Sea Circuit. Described in
the early ninth century as being “neither a capital nor a
province, but occupying a unique intermediate place”
(kyo ni arazu koku ni arazu chiikan ni kokyo su 3'5;}'?
Ik, ElH ), Dazaifu functioned as a large-scale
regional government office (kanga E 1) whose oper-
ations were analogous to those of the central govern-
ment under the ritsuryo system. Kanzeonji provided
religious backing for the Dazaifu’s rule. The definitive
difference between Kanzeonji and other temples in the
region is that the regulations of the Engishiki HE=-2\;
stipulated that the “kodokushi of Kanzeonji in Dazaifu
should supervise the governance of all the koji and do-
kushi of the provinces within its jurisdiction” (oyoso
Dazai Kannonji kodokushi wa kannai shokoku kodo-
kushi no mosu tokoro no matsurigoto o yochi su LK
(V) SEBUE T A O | T P RE ST
CHUZE )

Kodokushi ## 7t Hill is a collective term indicating the
Lecturers and Readers (dokushi #ifili) who were re-

31 Miyata, “Kanzeoniji ni okeru koji to z6z6." Hereafter some parts
of the discussion on Kanzeoniji overlap with this essay, but the
author reiterates those parts in order to develop the argument.
[n29]

32 Ruija sandaikyaku 6, Kugegoto, Daijokanpu KBUEFF dated Jowa
5(838).6.21, KST vol. 25, p. 266. [n30]

33 Engishiki 21, Genbaryd, KST vol. 26, p. 540.[n31]
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gional monk-officials (sokan &) dispatched to each
province by the central government in order to admin-
ister the Buddhist services within their jurisdiction.
In the case of the Dazaifu jurisdiction, the Kanzeonji
kodokushi were appointed to administer all the provin-
cial kodokushi. As the role of the Kanzeonji Reader is
unclear due to a paucity of historical records, the con-
siderations in the following section will apply only to
the Kanzeonji Lecturer.

The post of Kanzeonji Lecturer is said to be the suc-
cessor of that of the Precept Master (kaishi 7 flll), which
was created in Tenpyo Hoji KIF-FEF 5(761) when the
Kaidan’in was established at Kanzeonji. The Kanzeonji
Lecturer first appears in historical sources in Konin 44
1= 11 (820).3* These sources confirm that the Kanzeo-
nji Lecturer gradually increased his influence during
the first half of the ninth century while strengthening
cooperation among the provincial temples (kokubunji
[£47<F) and the government-endowed temples called
jogakuji 7EFASF in Saikaido. It is thus thought that the
office of the Kanzeonji Lecturer, as the general supervi-
sor of Buddhist services conducted in Saikaido (as stip-
ulated in the Engishiki), would have been established
during this period.

Another significant characteristic of the Kanzeonji
Lecturer that cannot be overlooked is the fact that the
origins of the post can be traced back to the Kinai region.
It is known that the post of Lecturer was also established
at Shimotsuke Yakushiji [¥F#Ali<F in Kasho #&£F 1
(848).* On that occasion the post was described as being
the

equivalent to that at Daizaifu Kannonji,** and is to
be selected from the Ten Masters of the Ordina-
tion Platform (kaidan jisshi HCEE -+ i) who are
adept at practice and equipped with knowledge;
and upon recommendation of the company

of monks, is to be appointed Lecturer and to
additionally be an esoteric master (Jp. ajari; Sk.
Acarya) who confers the precepts (jukai no ajari ni

naru Y282 TR EY).

34 Heian ibun 4900, Kénin 11 (820).3.4, vol. 10, p. 3801. [n32]

35 [Translator's note] Yakushiji in Shimotsuke Province (modern-day
Tochigi Prefecture) was designated one of only three temples in
Japan where monks could be ordained.

36 [Translator's note] Kannonji is an alternative name for Kanzeoniji.
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In other words, the Shimotsuke Yakushiji followed
Kanzeonji’s precedent in choosing a Lecturer from the
Ten Masters of the Ordination Platform. Earlier studies
have pointed out that the Ten Masters of the Ordina-
tion Platform were identical to the Ten Masters (jisshi
“++Fili) at Todaiji Kaidan’in.*® Thus, the post of Kanzeo-
nji Lecturer was derived from that of the Precept Mas-
ter at the Kaidan'in of Todaiji.

Based on the above, it can be surmised that the
Kanzeonji Lecturer had significant influence on the
establishment of sculptural works in northern Kyushu
that display the coexistence of both the local and central
style of the capital area styles. This conclusion is likely
applicable to the Kokusenji statue. Thus, when exam-
ining the accomplishments of the Kanzeonji Lecturer
again from the viewpoint of the relationship between
Kanzeonji and Jingoji, one is struck by the fascinating
example of the project to transcribe the complete set of
the Buddhist canon led by the monk Eun.

Eun was from Todaiji, and had studied under Jitsue
ZEH (?-847), one of the leading disciples of Kikai g
(774-835). Eun had gone to China in Jowa 9 (842), and
when he returned to Japan in Jowa 14 (847), he brought
with him many ritual manuals (giki f&#l), sutras, and
treatises (kyoron #%fi), and images of buddhas, bodhi-
sattvas, and the patriarchs, as well as mandalas (man-
dara 2 %<#E). Eun is also celebrated as one of eight
Japanese monks who went to China (Nittdo Hakke AJE
J\Z), as are Saicho and Kikai.

The following passage from the Anshoji Ledger of
Assets (Anshoji shizaicho LAEFEIIR) (henceforth,
Source 1) indicates that Eun, who was seen as the
founder (kaiki BA#%E) of Anshoji, was involved in the
sutra-copying project as Kanzeonji Lecturer:®

An edict had quickly been issued [ordering him]
to examine the copying and collating of the
Buddhist canon in Band6 [Eastern Region], which

37 Dazaifu Kannonji ni jun ji, kaidanjisshi no naka no chigyé gusoku
nishite shu no tameni osu tokoro no mono o kantakushi, koji ni
junnin shi sunawachi jukai no ajari to nasu. Ruija sandaikyaku 3,
Shokoku kotoji, Kasho 1(848).11.3, KST vol. 25, p. 130.[n33]

38 Okano, “Tsukushi Kanzeonji no jiin kiko” p. 33.[n34]

39 [Translator's note] Anshdgji shizaiché, pp. 10-11, 92.
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had taken more than four years to complete. In
the tenth year of the Tencho KE era, an imperial
edict was issued hailing [him] as the Kannonji
[Kanzeonji] Lecturer and also the Lecturer of
Chikuzen Province in Chinzei. As the leader of
the monks of Kyushu and the two islands, he, Eun,
should not be permitted to decline being specially
appointed to manage the matter of copying the
canon and should be compelled to do his duty.

AT M AT — R U
BRI F AR J B B SR
AT SR IR L D0 U I
I ME KRR 2% EEERR, A
Wik

Source 1 explains that after Eun had spent four years
editing a transcription of a complete set of the Buddhist
canon (issaikyo —YJi#%) in Bando, he was designated
both Kanzeonji Lecturer and Lecturer of Chikuzen
Province (Chikuzen no kuni koshi 5T [l 7# i) in Kyu-
shu by imperial order (chokumei F47) in Tencho 10
(833). He had first declined the positions, but eventually
accepted them, and was placed in charge of the monks
in the Saikaido region, with a special charge of copying
the Buddhist canon (daizokyo KJi%). The following
entry from the Shoku Nihon koki #it H A< #5740 (hereafter
Source 2) for the 28th day of the 10th month of Tencho
10 is closely related to this sutra-copying project:*°

In accord with the oracle produced by Hachiman
Daibosatsu in the years of the Keiun BEZE era,
Dazaifu was ordered to have the entire Buddhist
canon copied during the years of the Tencho

era and to have it kept at Mirokuji and now it is
further ordered to copy another set of the canon to
be kept at Jingoji.

P REZAE/ERERT &R RESESD
RS B ROk R R ER
LSRN o K IS v a1 S
Thus, the court ordered that in accordance with the
oracle of the Hachiman deity issued during the years

of the Jingo Keiun fiFE5ZE era (767-770), Dazaifu
was to have the complete Buddhist canon copied in the

40 [Translator's note] Shoku Nihon kéki vol. 2, KST 3, p. 17.

VOLUME 5



Tencho era (824-834) and preserved at Mirokuji R
=¥, the shrine-temple (jing@ji = =F) of Usa Hachi-
mangi in modern-day Oita Prefecture. It also ordered
that another set of the canon should also be copied
and kept at Jingoji. The close relationship between the
Buddhist canon with which Eun was involved as the
Kanzeonji Lecturer (Source 1) and kept at Mirokuji, and
the second Buddhist canon ordered copied and placed
at Jingoji (Source 2) was noted as early as 1971 in a study
of transcriptions of the Buddhist canon by Horiike
Shunpo.# Moreover, a recent study by Kawajiri Akio
has confirmed that the contents of these two canons
match one another.+ Therefore, it is clear that during
the Tencho era there was a relationship among Dazaifu,
Kanzeonji, and Jingoji via the canon-copying project.
The following argument is a more detailed study of this
canon-copying project drawing on and amplifying the
results of these earlier studies.

Note first that the phrase “In accordance with the
oracle produced by Hachiman Daibosatsu in the years
of the Keiun era” (Keiun no toshi Hachiman daibosatsu
no tsugeru tokoro ni yorite %%'?:%%%Ziﬂ%j(%ﬁ%ﬁﬁ
#ﬁ:'?) in Source 2 is critically important. This records
that the project was carried out on the basis of an oracle
issued by the Hachiman deity during the Jingo Keiun
era. This obviously relates to the “Incident of the Or-
acle of Hachimanga in Usa” (Usa Hachimanga shin-
taku jiken 5 /\IE = (E5LF11), when the powerful
monk Dokyo B (700-772) attempted to succeed to
the royal rank (koi FL£7) and Wake no Kiyomaro GIED
IH R (733-799) was sent to Usa Hachimanga, where
he received Hachiman’s oracle declaring that Dokyo
should not be allowed to become emperor. The follow-
ing is an account of that famous episode from the Ruiji
kokushi JEEIEE (Classified National History, 892),
henceforth Source 3, that describes the content of the
oracle issued at that time:*

41 Especially p. 128 in his “"Heian jidai no issaikyo shokyo to Horyaji
issaikyd” “FZR ML O— IR G L JibEE—#% in Horiike, Nanto
bukkyéshi no kenkyd (ge), pp. 119-81.[n35]

42 According to Kawaijiri, the Jingoji godaidé issaikyd mokuroku
AR —Y)#EHEk at Kdyasan Daigaku Library corresponds to
the catalogue of the canon supervised by Eun. Kawajiri, “Jingoji
godaidd issaikyd mokuroku’ no seikaku.” [n36]

43 Fukuyama Toshio has previously indicated that the sutra-copying
project is related to the Dokyd shrine oracle incident. Fukuyama,
“Shoki tendai shingon jiin no kenchiku,” pp. 29-30. [n37]

44 Ruija kokushi 180, Tencho 1(824).9.27, KST vol. 6, pp. 259-60.
[n38]
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[The heavenly sovereign Junna, in the first year of
Tencho (824) ... designated that] Takaodera was
to be made a jogakuji temple, and the ordinands,
scripture, and ritual practices were determined.
Governor of Kawachi, Wake no Matsuna F14,
ELHH (783-846) of the Senior Fifth Rank Lower
Grade, and Junior Clerk of the Board of Cen-
sors, Wake no Nakayo Fl15(fi 1 (784-852) of
the Junior Fifth Rank, Lower Grade, are subjects
who heed (the adage) “what fathers prepare, sons
complete,” and this is called great filial piety, and
their contributions to the public good are called
the epitome of loyalty. In considering matters of
loyalty and filial piety, who would fail to conform
to their example? Long ago during the [Jingo]
Keiun era, the monk Dokyd, employing flattery
and deception, rose to the pinnacle of power,
disgracefully usurping the title of Dharma King
(H66 {% ). He harbored pretensions and evilly
appealed to the assembled gods and made league
with the treacherous Tachibana. The Hachiman,
Great God (Omikami), was pained by the fragility
of the heavenly succession and greatly resented
this ruffian’s ascendancy. The warriors of the god
sharpened their spears, but the demons fought
continuously for many years. They were numer-
ous, and we were few: the wicked were strong
and the righteous weak. Bemoaning the threat

to its own majesty, the Great God called on the
miraculous powers of the Buddhas for protection.
Then, entering the dream of [Empress Shotoku]
(713-770; 1. as Shotoku FRfiE 764-770), (the god)
requested an envoy. There was an imperial order
issued by [Shotoku] to assemble her noble subjects
so that the Minister of Popular Affairs Kiyomaro
of the Junior Third Rank appeared before the
throne and [she] told him of the dream. In regard
to abdicating the heavenly position to Dokyo,
[Shotoku] ordered this be addressed to the Great
God, and Kiyomaro was summoned to carry this
appeal to Usa Jing. At that time, the Great God
issued an oracle, stating, “There are various gods
great and minor, who are unlike in their pref-
erences. Good gods dislike licentious rites, and
greedy gods [like to] receive improper offerings; I,
who exalt the imperial lineage, will aid the state (if

you) copy the entire Buddhist canon and produce

a Buddhist image, recite ten thousand scrolls of
the Saishookyo, and build a temple. [These actions]
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will eliminate evil in a day, solidifying the sacred

altars for eternity. You [Kiyomaro] must heed these

words and not fail to deliver them.” Kiyomaro
vowed before the Great God, “After the state has

become peaceful, I will certainly report this to the

next emperor who will fulfill this sacred vow (jin-

gan). Even if this costs (me my) life and my bones
are ground to dust, I will not mistake these sacred
words.” Returning to the capital, [Kiyomaro]
reported these words (to the throne). But the time
was not right and [Kiyomaro] met with ill fortune,
being imprisoned and exiled to the wilds. Fortu-
nately, by grace of the sacred power, he returned
to the imperial capital. And during the reign of
Go-tahara Tenno #H 5 K& [Emperor Konin
&A=, r. 770-781] in the eleventh year of the Hoki
F 4 era [780] he repeatedly reported this matter
(to the throne). The emperor was astounded and
personally drew up a royal proclamation, but
before it could be implemented, he abdicated his
position. Then in Ten’d Kt 2 [782] [Kiyomaro]
again reported the matter to the former emperor
Kashiwara [Emperor Kanmu TEHI, 737-806;

r. 781-806], who immediately took the earlier
proclamation and had it promulgated throughout
the land. Finally, in the Enryaku era [782-806], a
private temple was built, and it was called Jinganji.
The emperor [Kanmul, in celebration of [Kiyoma-
ro’s] previous meritorious deeds, made Jinganji an
endowed temple (jogakuji). Now the ground where
this temple is located has been defiled and should
not be the site of a sacred altar. We [Wake no
Matsuna and Nakayo] humbly implore that it be
replaced by Takaodera and (the new temple) also
be made a jogakuji. It will then be named Jingo
Kokuso Shingonji. Through the power of its one
Buddhist icon and the great benevolence of the
Taizo (Womb World) and the Kongokai (Diamond
World) (mandalas), twenty-seven monks versed
in Shingon (mantras) will be appointed to practice
the Three Mysteries in perpetuity for the benefit
of the nation. If there is a vacancy among these
monks, a practicing monk should be selected to
fill it. In addition, twenty-seven novice monks of
righteous fidelity should be selected to conduct a
ritual reading of the Sutra to Protect the Sovereign
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of the Nation (Shugo kokkai okyo ~F FE | 5 T-#% )+
and also scriptures to calm the winds and rains
and ensure the ripening of the five grains, which
will be conducted day and night so the sound of
their voices will be unceasing. Seven years later,
after having received the newly tonsured monks,
first, the great vow of Great God will be fulfilled,
and second, calamities will be eliminated from
the nation. [The emperor] ordered that in each
year of his reign a novice should be tonsured (at
the temple) and that twenty cho of paddy fields in
the province of Bizen should be awarded for two
generations as merit fields, thus completing the
temple. And if the sacred vow is thus fulfilled, this
benefice will be extended further for two gener-
ations, and the rest in accord with the request.*
(Underlined emphasis added by the author)

This is the central government directive issued by
the Great Council of State (daijokanpu KEUEFF) in
response to a plea that Jinganji, which had been built
during the Enryaku era and which was later named a
jogakuji (endowed temple),* be replaced by Takaodera
12 HESF (Takaosaniji /& HEI115F) because the topography
of Jinganji was defiled (chisei oe 0255 7%). The request
was granted, giving Takaodera the status of jogakuji
and renaming it Jingokokuso Shingonji MREEEAE S
JF —the official name of Jingoji—which was to serve
in perpetuity as a place of practice (dojo &%) for the
Shingon faith.

The first half of this source recounts the history of
Jinganji, the forerunner of Jingoji. The underlined part
is highlighted because it explains that the Hachiman
oracle directed Kiyomaro to produce a set of the entire
Buddhist canon, a Buddhist icon (butsuzé TAf%), and
to build a temple. Kiyomaro responded by vowing to

45 The more common title is Shugo kokkai sha darani ky6 i
FFEHEIEHE.

46 [Translator's note] This is a modified version of the translation by
Suzuki, “The Founding of Jingoji,” pp. 130-31 in Suzuki, Medicine
Master Buddha. See the appendix at the end of this article for the
original kanbun text of Source 3.

47 [Translator's note] There is no scholarly consensus on the exact
benefits that would accrue to a temple by being designated a
jogakuji, and the meaning of the term j6gakuji itself is uncertain.
One important point agreed on by nearly all historians is that the
designation gave a private institution state recognition, thereby
elevating its status. For a lucid discussion of the issue regarding
Jinganji/Jingoji, see the first chapter (pp. 5-35) of Nakano and
Kasuya, Bukkyd bijutsu o manabu.
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the Hachiman deity that he would definitely fulfill this
sacred vow (jingan ffiJi). It was due to the reception of
this oracle that Jinganji was built during the Enryaku
era, but the canon-copying project was finally com-
pleted only later in Tencho 10 (833).

Then, as can be seen in Source 2, two sets of the
canon were completed based on the Hachiman oracle.
One of them was finished prior to Tencho 10 and en-
shrined at Mirokuji in Usa. When the copying of the
second set was started, Eun had already been desig-
nated Kanzeonji Lecturer. But the question of who took
charge of copying the first set remains unanswered. The
following discussion attempts to examine this issue in
detail.

On the 19th day of the 5th month of Tencho 6 (829),
ten monks conducted a ritual reading (tendoku CiR=A)
of the complete canon at Mirokuji in Usa,* and thus
the transcription of the first set of the canon must have
been completed prior to Tenchd 6. The monk K6ho i
% (n.d.) was then the Kanzeonji Lecturer. The first ap-
pearance of Koho in historical sources is on the 28th
day of the 2nd month of Tencho 5 (828). His request
made as Kanzeonji Lecturer for the revitalization of the
monks of the provincial temple and its approval are re-
corded.”

In addition, Kanzeonji Lecturer K6ho and Mirokuji
Lecturer Koe Y& (n.d.) jointly submitted the follow-
ing three-article petition (sankajo —f&5%), which was
also approved, regarding Usa Mirokuji in Tencho 7
(830):

1) Nenbundosha 4£45 53, the annual cohort of
ordinands at the temple, should be chosen from
those who have lived at Usa Mirokuji for at least
three years and the Lecturer and Shrine Adminis-
trator (gji = 7)) shall choose them by testing the
candidates’ proficiency at sutra-chanting (dokyo it
).

2) Tax collected from sustenance households
(fubutsu H)), used to support Usa Hachimangg,
should be used for the alms (fuse #fi fii) and

robes (hofuku {#:/JR) provided to the Lecturer and

48 Ruija kokushi 180, Tencho 1(824).9.27, KST vol. 6, pp. 259-60.
[n39]

49 Ruija sandaikyaku 3, Tencho 5 (828).2.28, KST vol. 25, p. 114.
[n40]

50 Ruija sandaikyaku 3, Tenchd 7 (830).7.11, KST vol. 25, p. 135.
[n41]
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Reader at Mirokuji in Usa at New Year (shogatsu
iFH), the summer study retreat (ango ZJ&), and
on other occasions.

3) Six of the twenty-four shrine workers (jinpu
shicho fHE £ T7) should serve Usa Mirokuji.>*

Article 1 was aimed at improving the quality of those
who would become monks at the temple, while arti-
cles 2 and 3 tried to stabilize the economic basis of Usa
Mirokuji. The enshrining of the canon in the previous
year, Tencho 6, likely expedited the revamping of the
temple’s organization. Additionally, a chobun WES, an
official document exchanged between government of-
fices, states that Usa Mirokuji did not originally have a
Lecturer or a Reader, and that they were designated by
two central government directives issued on the 1st day
of the 2nd month and on the 10th day of the 5th month
of Tencho 6.* Koho seems likely to have been involved
in the establishment of the post of Mirokuji Lecturer,
and it can be surmised that he had great influence on
the events related to the enshrining of the canon. Given
these circumstances, it is reasonable to conclude that
Koho led the project to transcribe the first canon.

Although Koho stepped down from the post of
Kanzeonji Lecturer to make way for Eun when the sec-
ond sutra-copying project began, he later returned to
this position. In Jowa 2 (835), two years after the copy-
ing of the second set of the Buddhist canon in Tencho
10, his name appears on a record as Kanzeonji Lectur-
er.>* By that year at the latest, the second canon-copying
project must have been completed, and Eun seems to
have resigned his post at that time. Eun had become
Kanzeonji Lecturer only for this project, as he is de-
scribed as “specially appointed to manage the matter of
copying the Buddhist canon” (tada daizokyo o utsusu
[no] koto o koto su F§5) 245 KIEHE 253 |).5 Just
after Eun became Kanzeonji Lecturer in the first year of
the Jowa era, his spiritual master Jitsue was designated
abbot (betto 5124) of Jingoji.** Thus, it is highly likely
that Jitsue was involved in the canon-copying project,

51 Ruija sandaikyaku 2, Tencho 7 (830).7.11, KST vol. 25, p. 94. [n42]

52 Ruija sandaikyaku 3, Jogakuji no koto, Tenché 7 (830).7.11, KST
vol. 25, pp. 119-20. [n43]

53 Ruija sandaikyaku 3, Shokoku kédokushi goto, KST vol. 25, p. 94.
[n44]

54 Ruija sandaikyaku 3, Jowa 2 (835).8.15, KST vol. 25, p. 120. [n45]

55 [Translator's note] Anshdji shizaichd, pp. 10-11, 92.

56 Téji chéja bunin 1, Jowa 14 (847), ZZGS vol. 2, p. 468. [n46]
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as well as the appointment of Eun.”” Considering that
Wake no Nakayo and other donors (danotsu FE#R) of
Jingoji consigned the temple to Kikai,*® Kikai himself
may have had some influence on the canon-copying
project.

Nevertheless, the different standpoints of Koho,
whose background was in the former capital of Nara,
and Eun, who was associated with Kikai’s Shingon tra-
dition, must be carefully considered. In particular, the
extent to which Kakai was involved in the appointment
of Koho to the post of Kanzeonji Lecturer is unclear. A
series of articles by Abe Ryiichi about the relationship
between Kiukai and the temples of the former capital is
useful in assessing this problem.” In his discussion of
this issue, Abe emphasized the role of the Nara tem-
ples in determining that Kakai’s esoteric Buddhism was
quickly accepted as orthodoxy. In support of his argu-
ment, Abe specifically introduces an event from Konin
7 (816) when Gonso ##% (754-827) and his disciples
from Daianji KZ5F visited Takaosanji to receive the
esoteric consecration (kanjo #£IH) from Kikai.® Abe
also points to Kikai’s building of the Kanjodo i TH %
at Todaiji in Konin 13 (822).%

Particularly important in our focus on the relation-
ship with the Kanzeonji Lecturer is the latter example of
the building of the Kanjodoé. This is apparent in the cen-
tral government directive of the first year of the Kasho
era (848), which stipulated that the Lecturer at Shimot-
suke Yakushiji was to be the equal of that at Kanzeonji
and that both the Lecturer at Shimotsuke Yakushiji and
Kanzeonji are described therein as “Ajari who adminis-
ter the precepts” (jukai no ajari 33702 P FE%L).* The
act of building the Kanj6do is thus understood as hav-
ing been devised to consolidate the functions of Bud-
dhist ordination at Todaiji by combining the traditional
ordination (jukai 57 system employed there, inher-
ited from Ganjin, with the kanjo, the jukai system of
esoteric Buddhism, which Kikai had learned in Tang

57 Kawaijiri, “Jingoji godaido issaikyd mokuroku’ no seikaku,” p. 46.
[n47]

58 Jingoji ryakki. [n48]

59 Abe, “Kakai to Nanto bukky6 saikd”; Abe, “Nara-ki no mikkyd no
saikentd”; Abe, “Tennd no seiken kotai to kanjo girei.” [n49]

60 Abe, "Kikai to Nanto bukkyo saiks,” p. 277. Abe cites "Kozb s6jo
Gonso daitoku eisan narabi nijo,” p. 542.[n50]

61 Abe, "Kikai to Nanto bukky® saiks,” p. 278. Abe cites Ruijd
sandaikyaku 2, Jowa 3 (836). 5.9, KST vol. 25, p. 68.[n51]

62 Ruija sandaikyaku 3, Kasho 1(848).11.3, KST vol. 25, p. 130. [n52]
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China.® The phrase “Ajari who administers the pre-
cepts” indicates that the Lecturers at both temples had
themselves received the kanjo. Koho may have been
one of the monks who received the kanjo from Kikai,
and this relationship might in fact have been the reason
for his appointment as Kanzeonji Lecturer.

The discussion above has securely established that
the canon-copying project at Kanzeonji carried out
during the Tencho era was based on the Hachiman or-
acle. But what requires additional attention here is the
fact that the Hachiman deity requested the building of
temple grounds (garan &%) as well as the produc-
tion of the Buddhist canon and an icon. As mentioned
above, Jinganji (later Jingoji) was built as a result of this
request. There has been a long-standing debate whether
the extant Healing Buddha at Jingoji was originally in-
stalled in Takaosanji, the earlier name of Jingoji, or at
Jinganji.

The results of recent studies demonstrate that it is
highly probable that the Jingoji statue was originally
installed in Jinganji and that it was produced in order
to fulfill the Hachiman oracle.* If that is indeed the
case, it is easy to imagine that when the canon-copying
project was carried out at Kanzeonyji, the Jingoji statue,
whose creation was likewise based on the oracle of Ha-
chiman, would have attracted renewed attention. Key
to this argument is the hypothesis that this resulted in
an image of the Jingoji statue being brought to Kanzeo-
nji via Eun, and that this eventually led to the creation
of the Kokusenji statue.

As was noted, two sets of the Buddhist canon were
made during the Tencho era. One set was enshrined at
Usa’s Mirokuji and the other was dedicated at Jingoji.
At the risk of reiterating the point, it was the Hachi-
man deity’s oracle that had instructed Kiyomaro to
produce the canon, statue, and a temple. If he were
to fulfill this oracle straightforwardly, it seems that it
would have been sufficient to enshrine one set of the
canon at Jinganji (later Jingoji), which was built at Ha-
chiman’s request. Why then were two sets of the canon
produced?®

63 Abe, "Kikai to Nanto bukkyd saiks,” p. 278.[n53]

64 Sarai, "Jingoji Yakushi nyoraizd no shiteki kdsatsu,” pp. 122-24.
[n54]

65 Sarai also has argued this point. She asserts that “in order to
fulfill the Hachiman deity's request, the one transcribed canon
at Mirokuji temple would have been sufficient and there would
have been no need to make two transcriptions.” She infers that
“the impetus for having the issaikyé enshrined at Jingoji was
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In considering this question, it is particularly signifi-
cant that the Hachiman deity was invited to Iwashimizu
A1157K in the Heian capital from Usa in Jogan EL# 2
(860). According to the Iwashimizu senza ryaku engi f1
/KB NG5S (Abbreviated tales of karmic origins
of the transfer of the god to Iwashimzu, 995), the monk
Gyokyo 17#X from Daianji was chosen as the imperial
envoy (chokushi ) to Usagii T, the shrines of
Usa, in Tennan K% 2 (858), and he left for Usa in the
following year (Tennan 3).°® At the same time, a project
at Mirokuji to transcribe the Buddhist canon was un-
derway led by the monks Ansha %51 (813-887) and
En’en L% (n.d.), who were both Denté daihosshii fz
JER WA (the third of the nine priestly ranks).

This example clearly shows that when Hachiman was
invited to Iwashimizu, the canon-copying project was
being carried out at Mirokuji, the shrine-temple of Usa
Hachimangi. As can be seen in Source 2, Jinganji was
merged with Takaosanji, and the temple then became
Jingoji in the first year of the Tencho era. It must have
been at that time that the set of the Buddhist canon was
enshrined at Usa Mirokuji so that Hachiman, who had
been invited to Jinganji, would be transferred to Jingoji
instead.®”

That the project to transcribe the complete set of
Buddhist scripture, which was led by the Kanzeonji
Lecturer Eun, could have been the impetus behind the
image of the Jingoji statue being brought to Kanzeonji,
and that this image could have become a source for the
Kokusenji statue, seem a natural conclusion based on
the above. But even if this hypothesis is accepted, the
question why the Kokusenji statue was created remains
unanswered. An effective way to address the question
is to explore the relationship between Yame, home of
Kokusenji Temple, and the cult of Hachiman (Hachi-
man shinké /\IE1S1). The next section will discuss
this relationship.

due to the view that a transcription of the issaikyo based on
Hachiman’s oracle should naturally be kept at Jingoji.” Sarai,
“Jingoji Yakushi nyoraizé no shiteki kosatsu,” pp. 123-24.[n55]

66 Usa jinga-shi shirydhen 2, pp. 148, 173.[n56]

67 The sutra-copying project was probably carried out at Kanzeonji
because Usa Mirokuji did not have an issaiky from which to
copy. When the issaiky6 sutra was later copied at Usa Mirokuji
during the Jogan era, the sutras dedicated during the Tenché era
would have been used as the source texts. [n57]
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Worship of Hachiman and Kokusenji Temple
in Yame

The argument in the previous section hypothesized
that the canon-copying project, which was led by the
Kanzeonji Lecturer Eun and based on the oracle of Ha-
chiman, may have triggered the creation of the Koku-
senji statue that closely resembles the Jingoji statue.
Therefore, in considering the background of the statue’s
creation, an exploration of the relationship between
Kokusenji and the worship of Hachiman would be pro-
ductive, and we find that previous scholarship on this
issue is, in fact, instructive. It was Kusui Takashi, for
example, who determined that the territory of Kozu-
masho 1= ZEHE, an estate controlled by the Kitain #%
FE, a sub-temple of Mirokuji in Usa, included a swath
of land south of the present-day city of Yame where
Kokusenji is located.*

The Kitain was built during the Kanko %54 era
(1004-1012) at Mirokuji at the request of the regent’s
house (sekkanke B 5X), the Northern House of the
Fujiwara clan that produced sons who could be ap-
pointed to the regental posts of Sessho I or Kan-
paku BAFI.® It is said that the Mirokuji Lecturer
Genmei JCH] (n.d.) and Fujiwara no Michinaga &
JEE £ (966-1028), who strongly supported Genmei,
were involved in the establishment of this sub-temple.
It is also assumed that the territory of the Kitain was
instituted by these two men.”> The K6zumasho estate
must therefore have been established after the Kanko
era, when the Kitain was built, and any relationship be-
tween Kokusenji and Usa Mirokuji in the Tenpyd K-
era, when the Kokusenji statue was created, cannot be
clarified by reference to this later relationship.

Of greater relevance is a theory put forth by Na-
kayama Shigeki that provides circumstantial evidence
of a relationship between Kokusenji and Usa Mirokuji
prior to the establishment of the Kitain.”” Nakayama
proposes that some fuko (3§ J7), sustenance households

68 Kusui, “Chikugo Kokusenji.” Regarding the presumed location
of the Kozumasho estate, | consulted Matsuzaki, “"Kézumasho no
seiritsu to tenkai.” [n58]

69 Kamakura ibun 9161, Bun'ei 3Tk 1(1264).9.23, vol. 12, p. 368.
[n59]

70 linuma Kenji has repeatedly made this claim. See linuma, "Ha-
chiman Usagl to Hachiman Iwashimizugl no t6gd,” pp. 188-89;
linuma, “"Kenmon toshite no Hachimangdji no seiritsu,” p. 98.
[n60]

71 Nakayama, "Usa Hachimang fuko to iden no saikentd.” [né1]
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whose taxes were allotted to courtiers, shrines, and
temples, and iden ({2.[H), fields assigned to those of the
fifth rank or above, had been allotted to the Usagi, the
shrines at Usa. These lands were later transformed into
estates (shoen JE[F) that became Mirokuji territory.
Before making a detailed consideration of Nakayama’s
theory, a firm understanding of the fuko and iden of
the Usag is necessary. The fuko and iden of Usagii can
be subdivided into the Hachiman portion and the Hi-
megami HIFAf portion. In essence, they were rewards
for the divine help of the gods in the year following the
creation of the Great Buddha (daibutsu KAL) at Todaiji
in Tenpyo Shoho KP4 2 (750).7

The Hachiman Usagii Go-Shinryd Okagami J\Ii&
I e FEI A FE K 8% (Great Mirror of the Divine Territory
of the Hachiman Shrine at Usa), abbreviated Usa Ok-
agami Tl K#, details the Usagi territories (shoryo
FT#H) in medieval times and indicates that the estate
called Jukago-Sankasho 1 f& 46 =f& /& was based on
fuko of the Himegami portion.”? This example makes
clear that some fuko of the Usagt were transformed into
the territory of the Usagii estates in medieval times.”

Care must be taken, however, because only the Hi-
megami portion of the households is described as the
source of shoryé in Usa Okagami. Nothing indicates
that the Hachiman portion became Usagu estate terri-
tory in medieval times.

Nakayama harbors doubts about this discrepancy
between the Himegami and Hachiman portions, and
focuses on the Great Council of State directive of the
11th day of the 12th month of Enryaku 17 (798) in which
the fuko and iden of the Usagii were incorporated into
the Official Storehouses of Dazaifu (Dazaifuko K2ENF
J#) as “assets to build a shrine temple” (zjingijiryo 1t
= <8 .75 Prior to this directive, all fuko and iden of
the Usagh had been returned to the court (chotei HHIL)
in Tenpyo Shoho 7 (755).7¢ Nevertheless, the Himegami

72 Shoku Nihongi, Tenpyd Shohd 2 (750).2.29, KST vol. 2, p. 209.
[n62]

73 Oita-ken Shiryd Kankokai, vol. 24 of Oita-ken shirys, part 1, Usa
Hachimangd monjo 1, pp. 120-58. [n63]

74 Nishitani, “Chiiki kenmon kara mita shoen koryo sei no keisei.”
[n64]

75 Shinsho kyakuchokufushé, Jinpu #i#f, Enryaku 17
(798).12.11/212, KST vol. 27, p. 8.[né5]

76 Shoku Nihongi, Tenpyd Shoho 7 (755).3.28, KST vol. 2, p. 223.
One year prior to this record, in the 11th month of Tenpyé Shoho
6 (754), the Yakushiji monk Gyéshin 1715 (n.d.) as well as Oga
no Tamaro AKHZ ki (n.d.) and Oga no Morime A7t (n.d.)
from Usa Hachimangi shrine were exiled because it was said
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portion was reallocated to the Usagt in Tenpy6 Jingo
RAPAHFE 2 (766).”7 Working from this knowledge, Na-
kayama hypothesized that it was the Hachiman portion
of the fuko and iden that was allocated “for the building
of a shrine temple” and later made into a shoen that be-
came Mirokuji territory.

According to Nakayama’s theory, the Kézumasho,
the estate where Kokusenji was located, also originated
from the Hachiman portion of the fuko and iden. In
that case, we can conclude that Kokusenji had already
established a relationship with the worship of Hachi-
man by the Tencho era, when the Kokusenji statue was
produced. However, the fuko and iden of the Usaga
have a complicated history due to various changes in
political circumstances over time. In addition, the pro-
cess that led to their becoming Usagu territory during
the medieval period is still unclear because of the pau-
city of historical sources. Thus, it must be admitted that
Nakayama’s theory is no more than a surmise based on
circumstantial evidence.

Nevertheless, because there are insufficient grounds
to completely reject Nakayama’s theory, it remains at
present one of the most influential hypotheses.”® When
making the assumption that the area around Kokusenji
was once the Hachiman portion of the fuko and iden,
the three-article petition submitted by Koho and Koe in
830 (Tencho 7) deserves renewed attention. Although I
have addressed them above, the most significant points,
2 and 3, bear repeating here:

2) Tax collected from sustenance households
(fabutsu) and alms (fuse) made to Usa Hachiman
should be used for the priestly robes (hofuku)

of the Lecturer and Reader of Usa Mirokuji for
the New Year (shogatsu), the rainy-season retreat
(ango), and other occasions.”

that they had plotted together to curse their enemies; Shoku
Nihongi, Tenpyd Shoho 6 (754).11.24 and 11.27, KST vol. 2, p.
222.The return of fuko and iden may have been related to this
incident. [n66]

77 Shoku Nihongi, Tenpyd Jingo (766) 2.4.11/12, KST vol. 2, p. 331.
[n67]

78 Nishitani mentions that although this assumption is based on
circumstantial evidence, it is highly likely the Hachiman portion
became the source of Usa Mirokuji territory. Nishitani, “Chiiki
kenmon kara mita shoen koryd sei no keisei,” p. 154.[né8]

79 Ruija sandaikyaku 3, Shokoku kddokushi goto, Tenché 7
(830).7.11, KST vol. 2, p. 94.[n69]
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3) Six of twenty-four shrine workers (jinpu shicho)
should serve Usa Mirokuji.*

As previously mentioned, these articles may have
been devised to strengthen the organization of Usa
Mirokuji at the time of the tendoku ceremony involving
the ritual reading of the canon. Because the Hachiman
portion of the fuko was employed to support the eco-
nomic foundations of Mirokuji, this surely indicates
the possibility of its later transformation into Mirokuji
territory. As seen above, after the fuko and iden of the
Usagn were returned to the court, they were placed
under the administration of Dazaifu. On the basis of
these findings, it is highly probable that the image of
the Jingoji statue brought to Kanzeonji, which had
been prompted by the canon-copying project, was then
transmitted to the fuko and iden of the Usaga. In that
case, the Kokusenji statue can surely be regarded as one
example of such a transfer.

Conclusion

This article has concentrated on the statue of the Healing
Buddha at Kokusenji in Yame and offered the hypothe-
sis that the statue likely dates to the first half of the ninth
century, and further, that it was made by a local sculp-
tor who was active in the Dazaifu area. The article then
posited the possibility that knowledge of the statue of
the Healing Buddha at Jingoji was conveyed in the form
of an image via Kanzeonji, and this transfer of visual
knowledge resulted in the close resemblance between
the Kokusenji and Jingoji statues. In support of this hy-
pothesis, I have focused specifically on the canon-copy-
ing project led by the Kanzeonji lecturer Eun during the
Tencho era and demonstrated how this event triggered
the connection between Kanzeonji and Jingoji. This
massive sutra-copying project was based on the oracle
of Hachiman issued at the time of the event known as
the Incident of the Usa Hachiman Oracle. Considering
these factors together, I have contended that because
the canon-copying project was based on the oracle is-
sued by the Hachiman deity at the time of that incident,
renewed attention was placed on the Healing Buddha
at Jingoji, which had been built as a result of the same

80 Ruija sandaikyaku 3, Jogakuji no koto, Tenché 7 (830).7.11, KST
vol. 25, pp. 119-20. [n70]
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oracle, and that an image of the Jingoji statue was then
transmitted to Kanzeonji. Lastly, because the southern
area of Yame, the location of Kokusenji, had been the
Hachiman portion of the fuko and iden since the Nara
period and Dazaifu administrated this area, I hypothe-
sized that the image of the Jingoji statue was first trans-
mitted to Kanzeonji as a result of the canon-copying
project, then later conveyed to Kokusenji.

Although difficult to prove, the rise of Hachiman
worship in both Kinai and the northern Kyushu area
as well as their mutual influence on one another’s de-
velopment may well have had great significance as un-
derlying factors in the creation of the Kokusenji statue.
In place of a definitive conclusion at this point, I wish
instead to consider the prospects for addressing the
issue of the upsurge in faith in Hachiman in forthcom-
ing research.

The Hachiman deity displayed multiple characteris-
tics, being seen as a god of war (gunshin #AH), a god
who protects the state (chingokokkashin SHREEIZ M),
and as an imperial ancestor god (kososhin EAHM) but,
in terms of the ninth century with which this study is
concerned, Hachiman as imperial ancestor is the most
significant of these identities. The idea of Hachiman
as imperial ancestor can be traced back to the Oracle
Incident in which Hachiman influenced the imperial
succession, but the definitive factor was the identifi-
cation of Hachiman with the legendary Emperor Ojin
IO R B (trad. r. 270-310) that took place during the
reign of Kanmu.* As a result, Hachiman was frequently
summoned to insure the legitimacy of the imperial suc-
cession, such as during the Kusuko Incident (Kusuko
no hen #-T- M%), which stemmed from a conflict be-
tween Emperor Saga WK EL (786-842; 1. 809-823)
and Emperor Heizei *F-3 K5 (773-824; 1. 806-809),
when Toji Chinju Hachimanga HZF8H5T /U E was
founded.® Another example is the enthronement of
the youthful Emperor Seiwa {51 KE (850-881; r.
858-876), when the god was invited to the newly built
Iwashimizu Hachimangg, just south of the Heian cap-
ital.®

As noted above, the massive sutra-copying project
for the Buddhist canon seems to have been devised in

81 Hasebe, "Hachiman daibosatsu seiritsu no zentei: Koté no tankan
to Hachimanshin no tensei,” pp. 61-62.[n71]

82 Takahashi, “Toji Hachiman san shinzo no seisaku haikei ni kansuru
kosatsu.” [n72]

83 Yoshie, “lwashimizu Hachimangji séshi no shihen.” [n73]
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order to invite (or transfer) Hachiman from Jinganji
when Jingoji was established. We should probably ac-
cept the supposition of Kawajiri Akio that because the
statues and the building of the Godaido 7. K% at Jin-
goji were built at the behest of Emperor Junna 1K
B (786-840; 1. 823-833), the canon-copying project
was also likely done upon his request.* If we exercise
our imagination a little further, we can envisage that the
merger of Jinganji and Takaodera to become Jingoji in
the first year of the Tencho era (824) signified a guaran-
tee of the legitimacy of Emperor Junna’s succession in
the previous year, Konin 14 (823).

Based on his demonstration that the statues of the
Five Great Wisdom Kings (Godai My66 7. KHH %)
sponsored by Emperor Junna for the Godaido and the
seated statues of the Five Space Repository bodhisattvas
(Godai Kokuzobosatsu FK e 288 25k ) sponsored
by Emperor Ninmyd {-HIK & (810-850; r. 833-850)
for the pagoda were likely based on knowledge gained
from images with which Kikai and Emperor Saga were
involved, Sasaki Moritoshi made clear that “copies of
iconography” (zuzo utsushi [Xf£9)L) had special
significance in validating the imperial succession from
Saga, to Junna and Ninmyd.* Another notable aspect of
Sasaki’s theory is the possibility that Kakai influenced
the merger of Jinganji and Takaosanji to become Jin-
goji, as well as the designation of the statue of the Heal-
ing Buddha of Jinganji as the chief object of worship
(honzon A1) at Jingoji.*

Working from these suppositions, we must conclude
that the creation of the Kokusenji statue had more sig-
nificance than simply its link to the rise of the worship
of Hachiman. In short, the statue of the Healing Bud-
dha, whose transfer from Jinganji to Jingoji was in-
spired by the enthronement of Emperor Junna, played
an even more powerful role than heretofore imagined,
functioning to insure the legitimacy of the imperial
succession. It is thus easy to conceive that from the time
of its creation, the Kokusenji statue would have been
expected to perform a function similar to that of the
Jingoji statue. The fact that Eun was appointed by impe-
rial order (choku %)) to head the canon-copying project
as Kanzeonji Lecturer also buttresses this supposition.

84 Kawaijiri, "Jingoji godaido issaikyd mokuroku’ no seikaku,” p. 41.
[n74]

85 Sasaki, “Jingoji godai kokizd bosatsu zazo saikd,” pp. 85-86.
[n75]

86 Ibid., pp. 84-85.[n76]
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Coincidently, another notable achievement of Eun
as Kanzeonji Lecturer was the trade he carried out with
Silla ##%# merchants.”” According to the Anshaji Ledger
of Assets, the Kanzeonji Lecturer Eun employed alms
(fuse) from National Lectures on the Sutras (kokka
kokyo EIZCa##%) to purchase Buddhist ritual imple-
ments (butsugu {LB:) from Silla merchants, and when
he later established Anshoji ZZH£5F, he donated these
ritual implements to the temple. Although the exact
meaning of the term “National Lectures on the Sutras”
is not clear, Eun certainly received some financial sup-
port from the government for them. Also, the fact that
Eun, in the position of Kanzeonji Lecturer, donated
goods derived from the trade to Anshoji, which had not
yet been completed at the time, cannot be ignored. An-
shoji was established and developed with the support
of Fujiwara no Nobuko /5l f- (809-871), an official
consort (nyogo ZZ 1) of Emperor Ninmyd. Eun had
thus built up close relationships with people around
the emperor. It is quite natural that Eun, Jitsue—who
had chosen Eun to be Kanzeonji Lecturer—and Kukai
focused on the Hachiman deity as a sacred imperial an-
cestor.

In considering instead the Hachiman deity from
the viewpoint of Dazaifu and Kanzeonji, it is note-
worthy that the rise of the worship of Hachiman and
the strengthening of the Kanzeonji Lecturer’s control
within his juridiction had developed in concert. The
canon-copying project led by Eun examined here sym-
bolizes this mutual development. It can be anticipated
that the rise of faith in Hachiman would have led to
further development of shinbutsu shiigo, the ideology
of the unity of native and Buddhist deities, in the prov-
inces of the Saikaido. As recent studies have clearly
demonstrated, shinbutsu shiigo was a strategy to re-
structure the context of the national order, interpret-
ing various local gods as good spirits who protected
the dharma (gohozenshin {5 4H).% One example
seen in northern Kyushu is the case of Fujiwara no Hi-
rotsugu &5 A (d. 740), who was once feared as a
vengeful spirit, but whose character was transformed
so that he became a guardian deity of safe voyages.*

87 Anshgji shizaichd, p. 43, 109.[n77]

88 Inamoto, “Shinbutsu shigd no ronri to z6z6: Indo, Chigoku kara
Nihon e, p. 226.[n78]

89 Sueyoshi, "Kytshd,” pp. 10-13; Sueyoshi, “Fukuoka,” pp. 33-36.
[n79]
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For the Kanzeonji Lecturer who was deeply tied to
the development of the concept of the unity of native
and Buddhist deities, popular faith in the Hachiman
deity, who was understood as having quickly become a
believer in Buddhism and a leader of other gods, would
have been most welcome. With the rise of the worship
of Hachiman in the circles around the emperor, the
Kanzeonji Lecturer deepened cooperation with Usa,
the seat of Hachiman faith. The actions of the Kanzeo-

nji Lecturer can be seen as an attempt to transform the
local gods into tutelary deities (gohdshin #{ff) and
to incorporate these gods into the system of control
centered around Kanzeonji. Without the Kanzeonji
Lecturer, who had close ties to the central government
as well as strong influence on the provinces within his
jurisdiction, the sculptural form of the Kokusenji statue
that blended both the central style of the capital area

Table 2. Chronology of Related Events®

and local styles could not have been created.

Year Dayand | Kanzeonji Events
Month Lecturer
Tenpyo6 Shoho | 29th day, 2nd |n/a 800 fuko and 80 iden allotted to Usa Hachiman of the First Rank, as
2 (750) month an additional 380 fuko added to the original 420, and 30 new iden
added to the original 50; additionally, 600 fuko and 60 iden awarded
to Second-rank Himegami-shin (Shoku Nihongi)
Tenpyo6 Shoho | 28th day, 3rd |n/a Oracle of Usa Hachiman proclaims that 1,400 fuko and 140 iden are
7 (755) month not needed, and they are returned to the court; however, the original
shinden are ordered to be retained (Shoku Nihongi)
Tenpyo Jingo 2 | 11th day, 4th |n/a 6,000 shinpu households are bestowed on Himegami-shin (Shoku
(768) month Nihongi)
Jingo Keiun 3 | 25th day, oth |n/a Wake no Kiyomaro conveys the oracle of Usa Hachiman, and is ex-
(769) month iled to Osumi Province (Shoku Nihongi)
Enryaku 12 circa this n/a In response to the oracle of Usa Hachiman, Wake no Kiyomaro
(793) year builds Jinganji (Ruijii kokushi)
Enryaku 17 21st day, 12th |n/a After this date, Usa Hachiman Daibosatsu and Himegami-shin
(798) month transfer 1,410 fuko and 140 iden to government coffers at Dazaifu
(Shinsho kyakukan fusho)
Konin 10 (820) | 4th day, 3rd |unknown | Dazaifu sends an order to Kanzeonji stating that the Kanzeonji Lec-
month turer is to lead the Shitennoji Keka rite hereafter (Heian ibun)
Tencho 1 (824) |27th day, 9th |unknown | Takaosanji is elevated to jogakuji status and renamed Jingokoku-
month soshingonji (abbreviated Jingoji) (Ruijii kokushi) and a Standing
Healing Buddha was received by the temple
Tencho 2 28th day, Koho Dazaifu’s petition, which was based on a written request from
(825) 2nd month Kanzeonji Lecturer Ko6ho, asking that five of the twenty monks over
sixty years of age who had been appointed to serve at provincial
temples should be replaced with newly tonsured monks who are
over twenty-five years of age, is approved (Ruijii sandaikyaku)
Tencho 6 19th day, sth | Koho 10 monks are ordered to perform a tendoku ritual reading of the
(829) month Buddhist canon at Mirokuji in Usa (Nihon kiryaku)
same year K6ho Wake no Nakayo and others award Jingoji to Kakai (Jingoji ryakki)

90 For the “Events” listed in the table, | consulted Shigematsu, Dazaifu kodai shi nenpyé; Asai, Nara jidai Il: Tédaiji, Shéséin to Kéfukuji; and
[t5, Heian jidai I: Mikkydjiin kara Byédédin e.
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Tencho 7 (830)

uth day, 7th

month

Koho

Kohd, the Kanzeonji Lecturer, and Koe, the Usa Mirokuji Lecturer,
make a three-article petition that is approved; the petition requested
that the annual cohort of ordinands (nenbundosha) be selected from
those who had resided at the temples for over three years and that
the Lecturer and Shrine Administrator test them on sutra-recitation
(Ruijii sandaikyaku 2); that the fubutsu from Usa Hachiman-shin
sustenance households be applied to alms and robes of the monks
during New Year’s and the summer retreat and that six of the twen-
ty-four shrine workers be put in service to the temples (Ruijii san-
daikyaku 3); and the petition revealed that the Lectuerer and Reader
from the temples were first appointed in two central government
directives from the 1st day of the 2nd month and the 10th day of the
sth month of Tencho 6

Tencho 8 (831)

7th day, 3rd

month

Koho

Kanzeonji lecturer Koho was ordered by Dazaifu to distribute 500
kernels of shari to the kokubunji and jogakuji temples within its ju-
risdiction (Nihon kiryaku)

Tencho 10 (833)

26th day,
10th month

same year

Eun

Eun

Dazaifu is ordered to have the Buddhist canon copied in accordance
with the oracle of Hachiman-shin in the Keiun era and to keep it at
Mirokuji, and another set is to be copied and kept at Jingoji (Shoku
Nihon koki)

Eun was appointed Kanzeonji Lecturer and Lecturer for Chikuzen
Province specially to oversee the copying of the Buddhist canon
(T6ji choja bunin)

Jowa 1 (834)

this year

Eun

Eun appointed the abbot of Jingoji (T6ji choja bunin)

Jowa 2 (835)

25th day, 8th

month

Koho

Kanzeonji lecturer Koho petitions for five monks to be appointed
to Miroku Chishikji 78 H1#=F in Matsura no kori #27#i #§, Hizen
Province; Dazaifu forwards the request to the Great Council of State
of the central government (Daijokan KIBUE), which approves it
(Ruiju sandaikyaku)

Jowa 9 (842)

sth day, 5th
month

Eun?

Eun resigns posts of Lecturer at Kanzeonji and Chikuzen in prepa-
ration for a voyage to Tang China (Anshdji shizaicho)

Jowa 14 (847)

28th day, 11th
month

unknown

On his return from Tang, Ennin M1 (794-864) sojourns at Daisenji
KILSF from this day until the 3rd day of the 12th month, during
which time he conducts a tendoku ritual reading before Hachiman
Daibosatsu, Kawara Mydjin 7], Kamado no Okami #["] K
ffl, Sumiyoshi no Okami {£75 A, Kashii Myojin k], Chi-
kuzen Mydjin L HTHI#, and Matsura Shoni no Kumo #2740
E (Nitto guho junrei koki AR5 KR FLATEL by Ennin F15)

Kasho 1 (848)

8th month

3rd day, 11th
month

unknown

unknown

Eun establishes Anshoji (Anshoji shizaicho)

Shimotsuke Province T ¥f[# petitions that Yakushiji in Shimot-
suke be recognized as the equal of Kanzeonji and that a monk be
appointed to the post of Lecturer; the petition is recognized (Shoku
Nihon koki, Ruijii sandaikyaku)

Jogan 1 (859)

8th month

unknown

Based on an appeal by Gyokyo 1T7#( (n.d.), a Hoden hall is con-
structed at Iwashimizu Otokoyama £1{H /K311 in Kyoto in order
to invite Hachiman from Usa (Iwashimizu Hachimangii Gokokuji
ryakki)
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Continued study of the intricate circumstances be-
hind the production of the Kokusenji statue is neces-
sary, but the existence of a statue that was the product
of complexly interwoven motives in both Kinai and
Dazaifu offers a perspective that will be useful in con-
sidering the history of the subsequent creation of other
Buddhist statues in northern Kyushu.
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