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Richard Flecknoe and His “Short Discourse of the English Stage”

RENHE

Osumma Hisao

Richard Flecknoe’s “Short Discourse of the
English Stage,” a unique theatrical essay in the
Restoration period, provides important historical
information about the development of the stage in
London in the previous ages as well as about the
restored and much reformed Restoration theatre.
It does not, however, remain as such a historical
document, but is interesting in itself as a newly
burgeoning genre of classical dramatic criticism.
Translating the “Short Discourse” into Japanese,
this paper aims to analyze Flecknoe’s view of
drama through the translation and evaluate the

critical meanings and value of his essay in the

development of dramatic criticism.

i
A

SHORT DISC OURSE
OFTHE

Englith Stage.

Tohis Excellency,the Lord Marguefs
of NEWCASTLE.

My Boble Lerd,

[ Send your Excellency here a fhoyt Difcourfs
| of thie Englifh Stage; (whichif you pleasid
«&, yon could far berver treat of then my felfy
but before ¥ beginit; ¥ will fpeak & word 61

zwg :i;izgg of o,the; gan;é\c;ésm

tzhe midf of the Iaf iear)

aficr 2 Tong ditontipuance, tnd e ety
mannersbegan to be reviv'd again, Grltin Yraly
by’{v‘w’rmﬁ;nﬁ, de Porta, and'others, and afer~
wards in Spain by Lipes de Vega , thie Freach ke~
ginning later by reafon of theix Civil Wars, Car»
G4 didat

KBAME VFv—F-TLvo/—& [EEEB/IG] pp67—76

UFr— KT Ly s ) —% EERENG G2 TR 13,
WORER [EZoEE] 1664 DERIF SN/INETH
o 1 EEGEEM(1649)IT L 5T ) F s R BILIE DS
TACA W Ui, ERE 5 (166010 & 5 SIS %
FEAAFRE & LT o /MR S, IFHIC T > TEEID
Pk th 2o d 2 BIRSR OO SEE 815 A 2 B & MLk
DAY LT3 LR Y IE D 7208 b, EB 80
ORI LTHER LTNB, 2 [SERE NG 1L,

AT S A5 20 B o S T S AT LT
Mk % M 72 U P R I BT B B B IR AT
SERET BT TR KX  BRE R FERD
PR T I B LT b5 < 25T N5, AR
A OB AT, OFREEE L LT
Ly ) —DREEEER L. FREESOEMOELT
DWTHREN B & & Bz, Z DERRIZEAIC 72 A EEIEER
EBTBT Ly ) —DEEROERYE LT 5,

1 UFvy—F-JLvy/—& TREREBNG] IR
Sa— A ANERET 3

EERET. b LETAZORICBRVICRE, Z ot
CELTERLY bbo e HmACHRBRENAZ L TL &
S, I TEEEEV R A TICRESECEE £
o RRICADENC, 7\ thOE % OESIZO>WTH 4
L TREEL L,
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Seotitfi, 16 ibEPFEIC, HElIE, RV L HoE
DFEWOHAM % B L THETE LI Tz, BRI A Z U 7 T
FON == ZyV— T RAELIZE T, TIUTE
NTARL U TEEAR - R R Ko THEITERER L
Tro 4 7 ATERRNELDEDICEHITENT, V=l
o OIS TR B D . 5 7RHAT & B DR &
BN RADONY Th D, 5 HEINT, [EWERER R
BoLER, BRICEEZREREABMN R E AL LTy
DICEBRTE 50 % L Ao TWeDTH D, S HEIC

LTIk, 77 AL bEBIFAEDBIGITETH o 72D,

FDW%, 7T UARFEL BBV LB bhs &
BRBIE, T, Fox OEED, Z TEL O, KIE
REIZH -T2 BTHD, LnL, BEEIXEZLHRHL,
I OFEFCENERETE, Fex BT T A EBVRLS T
b5 EiE, 1R A ERMOKMITRV, T FIZHE
LTk o TR, 47 oA BRI, BT,
LD E &« DIREIZ 1L D BN HBVPIT TVDICBE
RONLThHD, STRECRLDZEIZLE D,
BENT, TREV ST A 2 —v ADRBITHERITHEZT
M, m—wHERT U R MICHRT D LT ICERICE
N, BHDEIBIT, HEE L HIT, 1ELALTRADEY
ELTHEESNT, T O FRERD LN, LIRTEIRH
EFESTWELDD, TORIIEOHEZETIHRL L
THRELZ SN, THEE, RORRET, T2 TREE
EEM LT HER. 2EVBEABLSMNI, &< EERS R

oty 8 LvbAT b 0B HE SR OBITFETT,

FETHT U PRRALEREPEIC L 5 HE B
ERER L. BEEEZBR Lz, B INDEEE > DI,
oy ROV TFAARTHY, 1A V¥ RiBY O T@+F
=R, AETHLAONAEYa vy RS A NEBY O THE
4| OFEICESNREBE SN, T L IARRHNTHERE
RO, EPIBIBICIAE Y | RRRICITERICE TR
SDTEN, BIEERIMGBEVNH L, 20k, WELABMST
e, FEETEMLTLESZDOTHD, 8 DL,
HENL, REICKT A ERIEEAERL BB BRL
R TWT, FEHRES DT ORZIDORIC

FRALFRE LBV b - R—NFROZFDERIFD, AIFE L
BT, BFITE Y b - R VEREHOBRA T, EFE
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BESTNDEVNI LY b, EHEMNLED LEFDIALIE
XOBHHY ., VoA 7 ACTEIOERIZEL, 2F 0 A
HRERTRH LS, RERSKIT WD LERLE, 1

a3 v OIS EOBWERE R T, KERE O T
T B ADR AN RDMERITIEE A EFE LR, Z LT
ZDORTT 7 v AEBINEEEB LV bRABDRNE
THRBIE 77 ADBERIZ. LV ROHTE b EIR
EL EORR BLERTRILHE V2 NETHD,

Kx DEBERRFIX.HEV T SADHNELRE
AHBTE EREHEVICHREHCLBEEDLLTH
B TNTHNEEDAEI Y ITHRERY KL, 25
THEFEEREE ARV, SOICHBEVBESEVICL
TLE D, [T OFICBELZENALOTIHR S, [RRE)
AHE L, T2 ERDEE WS T, BRHIIIAMTEHD
N5 EHTTRETH D,

BN EES & X, BIIHECRENT, RITBERE
NERARL TR EBRVLIRZBHDO L 572D THY |
HENITBHREBRETHINEREOL I 26D TH D,
Fuy b, DE VR, T LTERE, UK, ik v
F—Fry b BATER, TOMOREME L BIT, €D
WCIREEND, 5L, BRI L3, REICK
HENEERO LY RbOTHY , BBE L, ThITxH
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BIRFADZER (7— P i RbEEET, KbitH ot
L%, &5 DOBMOEEITEBN TR, BRE TSI
DNT, FEHIFEZRZIZOWT, LW )5 & 5o, BE3
5%ﬁ®$%towf®&ﬁ&hﬁ$ﬂvéoL#L\%
DRTHEHFNI. HODD Z LizonTELRITZE BT,
ZLTHOWDANLXPEDOIERZHBILE S &35, 12
FERIZL > THIFFAIL MOKERNAD L 5 2 b DT
HY | BIERALHEE L ORIfRIT, BER L KT, #EH L%
EOBRIZEI TV D, BIFEAIL, B X ERTEE 2T
TR 670, RRCEYCELTIY b, ABICET 2
M EBEICF > TWiFhiZh b 2wy, #it, BHTH
DELBITHAMICEATHILERDE L. BXHEATH

DERABFICEREANTH O RITR B2, & bR X fRIT,

BACEE 20T DGR R EEIT 5 2 L b 0E
THAH9, el BMEsoE, s Ea k13l
KRBT ERNE DT RETHED B,

PHTIE LR O L CRERRALLEELOTH
WTDL, VA 7 AT IIERZBECENL, 7Ly F

IR, e Y IR OER S L EA LIICHET
TND, Va vy OM—DRRIE, HEVICHREDICHE
ERELTIETHY B LERMEDLOL I ICEFICEYIE
EDZ BRI BIE, BOBIE, bo EHELL TH
RIRODIZIR O TNEIEBR S  Vary vt ya 7 AR
TERETDE, 25 (T— N LHER RAF¥—) @
HERZDTHAI L. Ty Fr—ETa v Vil
THRDIE, #E (T r v R) 55 (Pr v AR
DFERHLMNCRDTEA D, b, BT 260T
HY,TANMNDESIC, LE LTI ZEBOMEN S 5
B, HENE, FEL, EEVTVWEEDTHY ., VoL b
LEPFH L RRAOFICHSEZE DTS,

R—FY M LT Ly Fxr—iT 5 ORALERRERIC
BOWTERTWER, LIELIEFa—5 AcRTELEIE
U, BEUBZ#T2, LPEERERE7 5 o0 R
DOXTED LSBT, HEe L bREF L a0k
S5IT/e-oTLES, ¥ BERICHLEELES LICHE H

FTILREF Lo TN T BEELDTICELH 2 &
T o~EZ &TIRHRY, SHITT Ly Fv—id, #aic
HENTBMEREREZERICB ANEEAOBER T
HDOHR, FE, RVBEIZLZENEBEOL ST, BT
TR LWEE, IVERTHH D, 22 THEICONT
FFBRD L ZIUTFEDORER - L Th Y, Fox N8
MEORENLHIH SN b O T, BEADERIEES
BFERERLE. ZIV o 2ELRVWEEFENCR OIS
REARLD, DEVEEOBEFIILEER, LY
ZRTCERICRT M. FECEmBRSHICRT o1
FOLIRLDITHAY L, ZESLEBICL > TTIFRL,
HREZKIZE > TEB/BTRE LD TH D, Zh bl gk
KOWTEERZECLTHLERTH S, #NRMTH DI M
ERICBRDZ ENTERLLE LTH, 2T CIEFD L
IRBDTII R R->TLEY, BT, FRLLES &
LTHTERNWE I REZARHY, L THEIL LT L,
FALL D L LTHRIFIB VDTS B,
RIERFROBEICL o T, ZNODHEEL LVWEIFALD
PEOZEE HODODICEWEREE N LT, £1E
Thole, Efe, BHERIZL »Th, 74— FRoR—t
Y UREDHRIE BB R EET- LI ELOEREZE L
L, ENELTEE ThH ol Ny DIZBLT
BB BRI e T U RD RS R BEETHY, RITE
BICHOZEH S W BERELZFCETHREOEME
BT, EEPKRDDET, BEROFTTE YL, BHICES
T EiFadotn, U N—Ry DL~ E DRF L
& DEVL, AT THREL T 2BRHRT L COBEE
RESBEEMEL, HACHEEE LSS THREL, T2
LIZERDRERDEERIT-ABRFEL OMEIZZ L,
BNIZHERFEPMEZ T2 b BEBIEITIZ D> T
T, EFIZ L > TEEICMEREZ AR, BIfEIZ X > TEEIZ
EMmEEXT-OT HERIIENFE LTV ABIIEZO LY
BRVWECERC R LI MESEBSICES - L
IR0 o7z, LALAFORVETT LS, R0 #i3E
BOLWEETHY  AFERA B LENLR LKL =
EI3R B ERBEIC L o THREICREBZ THER L.
MEDBEBICERRT L (“‘Age quod agis) & DITAE LT
—ANERBITFEO DT TNDE LD Thol, ThEINbKESE
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[FUAY—] @H - EONERSEANT, BERHITH
S TWD, 2B BHIZEREBTITROAZN RN LT
Ho., BEOREEX (77 vay] (BE - TEICHZRD
R, T L, o A& L OME—DOERIZ. AxIZE >
T A GER - EEICRERNL DR, Ik T
i TEVRR] (EE-BERDEL VWS 2L THY ., FRIC
AxDETFAMENL, T T VA ERRDOTH D,
T, MAROEE LA ROBIBOENCE L TR D
. B OB, MR CTEMTHY . HBEOT R
(w—A%%A&%%&<\tkﬁw%ﬂ%#ﬁﬁ%n\
ELITIXYEBROBE IR A I Tz, 2
5t L THES OERIT, BASEMCE L T HEOEA
WCETEEL, FRIC Lo THOERIFENIET R IR
SR, BRIV, BRIZHFLLD LEEEDTND
B ELL ERICELTRZENEFEL 2o TLE

T FRIZ Lo THEOHENREVR KON TLE - 7225,

FNZEBLENIA L DERPOLZT TWEETHY
AxIF EREERICHREZEE LD BITDPICERTEHRIC
o TEIGEHRICLEbDThHoT,

FEENT, BET, BORWERTH D, HENL, BRI
Lo TR UE® 5 18383888 (“‘Ludus Literarum’).
SFEY [SELBEOEKR] ETLEINEHOTHY,
H L B EFE O RABERICHS BV ZRAE SE D
ZLEoT, BRLbFRLEFERACL, ROBFESK

A& BERTHEOBOARICA T 2, FEAOEZEZR BAIE,

BATEIEREIC, B2 Eb LIHE, EELaE S
FLLBLURFTAZ LICE 2 TUTRTOABEREL
BESICEVERL. ENLEETIOICEIZILTHD,
LA L 2D BEH»LEBIDEB S 2 & &Ik, TRROBE
BT EE) (“corruptio optimi pessimd’) &\ 5 57 5
DEEC LD D L IIT, BREOLOP D, HEDERNE
FNBZLICRD, ZOFIZONTE, BERETRICH
ENTWT, ZOELEXTHEHOK, BHRPLTT
DEFBLBEMSEZHRL LS LRBEINLEN, $TO
A& DEERLREN, T L FRRICETICES ICED bR
THRENAZ L, MIZHFTHEND TH D, 18

A B TE OW B EOBEITR L TH LW RS TR
< ARERIRR, HE D —REY TR 2 T BRI R DB
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T z:zca[m-l}z;z, but as it was
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BY

Richard Flecknoe.

With a fhort “Treatife of the Euglifh Stage, &é,
by the fame Auchor.

fdbdd it
b
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Printed by R. Bood for the Authot, 1664
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