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FRDORBIZS T2 A RT 5 7 4 “typography” & 13, BEERDOFHL W
LEHiE Rz ERY 5 calligraphy, B E (#ff) % BBE$ % photography, & %\ it
18] (B 5EAT) % HBR 9 5 cinematography & %I, [E L 1H AWV IE[HI |2 L%
BT 5 -graphy &\ ) F) O 7EHEROLFAEREESUSET, b LT
54 7 “type” (FEFICL o TELZ L, ThOLIFERER ) % k3 2 ST
bh. ZIPOEUT, WEXF)E2TLIIVTHIE, HEVITFY ke
THERPOTH A E Vo RBRPHEEIND L) 1h D, FHL v 0—458
HEIVIFEERTEEL LA EDNRE L) Ik oTWV 3,

HAZBOLZMIZ, BHINERTOI ARSI 74 OREBEIZR Y520
A, BRFET—F - 70 o ==Vt V.- ar¥a—¥%—H503I1
F—=F2y MDT 7 2R - - ERDEBHALERIZL T, — DAL DHNTE

KBVWTI—F A RT T 74 L) FEAREIRLZAOA TRV DDO—
XD L VIILTFHIEE, TRbLIART T 74T HELAET Y
DDOHB., TAY NePI—Z 7 Vo RERIBGRED, LrdbAEED S —
I/8Y=9, ERT—F - 70y ==V F ) - arai—F¥—%F>
A#wﬁﬁt&DOO%b FZZ ) LIBBPBEDS 4 77 2 4 A2 #BET
5o THhHIR, EEEEIBERTENE VST, ERTHB%5IEFTHF
A F— @@H%%T&Hh THEZNE TUEDOLVEED, KO —HF—123
KEENLEITIZIR>TWAS,

COE)BEROFRELTULCERL, $/2F) L0 LT—#IZHER
HMENBLIZB TR IA T T2 A ADENICHoT, HDA—FITHIZT
LEFPOEER, BXDIART T TARTAZ by T - 87 L v 7 O#HFE
D3 T bread-and-butter typeface, T2 b HHIRIZEbL B EIZE 5 TED IR IE
BRWEIAT T A RERREINLDD, ¥4 LX - —Z2— - T—<7 > (Times New
Roman) THb. DI AT 7 x4 AL, O¥ FYOEFIFHEES - ¥ 4 2 X (The
Times, VT[4 4 5 X#| &KL OREL, 41X ADE ) ¥ A4 74 (Monotype
Corporation Limited, YA F[3EEE/ ¥ 4 T4 LR DIEZ 5 Z &2 X VG (GE
FEER)ELTERENTZLDTH D, 193385 4 LAKMBEEH Y L L X -
Za— U< OMEFRAEIRETLIZEIZE ST, B4 THESTO



B}t - LA, FRUEWANAL# R ERF R L) 12578 DT
5.

AR, MF A LR Za—  O—< U BEBFEFOEELOD, FHd 7
EEIZH a7 (RAR) ICEDORHZFORIT TS &) MR 2 EhkI2B W
TTI3%<, BHafbh560RFEE R TR BRAICHEH ST TV S LW ik
HEERIZBWT, MEBEFOEBELONE V) BEMPLRELTWVE, #4147
TrARb, BRAGTERBERC, ETEICHLVLOBFTHEL >V Sh, &2
FOHEHERL LT TVRAEDLITTH S, FZIETLIPEIZBVT, Gv—2 (v
FFHFAL NZREINZZDOPHHIIBNTENLITORGHFEGZHEL TN D
D, HEVIRGEG TR LFET TV L0055 505 F 2 b,
AREEFPHEUEEZBETTNEZE 2L, RBEAE L TBEVARRESL
BT TWAIAAX - Za— - O—< OFEIR—BEETTLH 5.

AWFEE, S ALK 22— - 0—< DKo TRLHHBY, EEZHLET
LMAKDI ART T T 4 ODFERIZEA) ETHLDTH 5.

LE | 2



2. WrRB/®

21, A4 ALK Z2— - Q==X 55

FALR - Za— - 0—2 Y [>H1]id, SHRICBNT, 5VIEEHET 2
AN & o TiE, ERABIFEHLGROEIRIE EIZBWT, ROEIILI-L &N 5
U—<> - 947724 ATH5A.

IDZATT 24 ADOEFAIZIEDZ & TH AN, FHLE, FHICHLT
EPNTER, BB BV I ARTT 74T E2EYOESE, 44X -
Za2—= - O—=2YVIZERLARVIOEFRVWHETILZRETH D, £ < DR
A, BN, ARG T 7RI AL LR Za— - B—< IOV CEELER
LTWa., ZLTZOAREIIBRRTENTHS. ¥4 7724 AL LTRBEIZR
75, 5VIBINTEVE VS 2FHliZ TLTWA L) RBAETH, ZofE
WEBTORE, NABOESFTIERETALI LI LITEN.

FH) LB Ho T, [BERDEIIL-BERI2-1] L V) BHAROFSEE
THEDEX, ¥A4T - THAF—D) 7 - a2 —Hh—<ThHi )14
747 + ) ¥ 2 — (Creative Review) iR EENVA X - TFv 77z viddb H4 L
BEEIZ, HRTRIVUELFHINTWLEFXFAMNHIA T 724 RELT, 72
D708 E N5 |[22] L8EL, P4 RT T 74 OEEE L L T0EOREL
DEVHT LI F— - 0—V VIS HITEEIL, [ ZOT70FEMICEHEIN
EBHROLDPT, 20 ZRETEIDE L GRIFNAFEEIRLESVIODODE
D][23] LELTWA, FHF AR Za— - U= &b TH A LXK

[2-1] “The most successful typeface of all time”—Klein, Manfred, Yvonne Schwemer-Scheddin, and Erik
Spiekermann: Type & Typographers, 1991, p.172.

EELY 2= =< i@dRODEIAT, FALX - Za— - B— IR LT, BEIIRITS
EV)FRiZ T LTv:5. Spiekermann, Erik, and E. M. Ginger: Stop Stealing Sheep, & Find Out How Type
Works, 1993, p. 61.

[2-2] “Itis often said to be the most widely used text typeface in the world,...”—Blackwell, Lewis: Twentieth-
Century Type, 1992, p.114.

[2-3] «Of all the typefaces developed during past seventy years, Times Roman is the one most frequently
singled out as typifying the twentieth century.”—Lawson, Alexander: Anatomy of a Typeface, 1990, p. 270.
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KRASN AT 724 R, ¥4 25X+ 3 —0v,%Times Europe, 1972) % B%
LZzor vy — - LAY —1%, ROERTRIBL 72514 KTS5 74 FLOB
$1[2-4) L BTN S,

P EDazix, 0ERDPLFERIINITTORETH ALY, TD¥ (4774
ADFEBRERLEAY 1) - £ A~ (Stanley Morison, 1889-1967) A 5 1943 4E |~
i, M4 - Za— - O—<r 2 HEOMRRA L2270y 2L - oy
7 — (Crowell-Collier) #1454 &4 & Letter Perfect £ 88$ 51672 — VT OMF[2-
51%%1TLC, ¥4 X 22— - O—<  EZ20BREESEFEH LTV [2-
6].

22 ALK —a2— -u—<rOBIK

FVIFIVDRAT 4T THABEFE(L D IEHIZIE, EFEHEHTEE O IE
bEAADZ L, BFEXLOLPIBEROEEMTE, F54 - SR 77—
(WbWBLALA LRS- LF YT, EblZiZarv¥a—y—EBBOyA47
TxARE, XTFRBOI2ODEIERVEDLLE-N, HHVIEZFDOELDOE
TIBBRIMTHLINPIZEDY R, FALX - Za— - O—< V3L R AT 4
TTOAKFERHINERITTWSE, 40X - 22— -0—<2i, 4ATIE& A
RKTFTTA - ETVRALBWTCEDHEERI IO T LIIRPTZEDTER
W, O—=%2 - ¥4 T 7 24 ADEFIEE (de facto standard) & d BT & RF)
DHNL % HD TV 5,

FNTIIMARL, 42X Z2— - O—=<IERHI S ML E7-- 723
THHEOLNDLZ LK, L7 BERERIHEDNRITTHEDTHS ) .

FOHADOVEDIIBFHL, FA4LKX - Za— - O—< 25 LSEARKIC
FORNBOREXKVFHIT/2Z &ZHD. SHTIZT -0 v/ BEEDHON
NIAZaraGARETT Y - TVT 7Ry bDIENZ, FUTTXFE, FUIL

[2-4] “Times Roman is by now the most remarkable typographic phenomenon of the twentieth century ..."—
Tracy, Walter: Letters of Credit, 1986, p.194.

[2-5] Letter Perfect, New York, Crowell-Collier Publishing Co., 1943. [k R.]

[2-6] Appleton, Tony: The Writings of Stanley Morison, 1976, p. 87.



(B 7)XF, &5I12135EFE 5 (phonetic alphabet) 3305, {L¥i 5% b a
%5, ¥ALX - Za— O VEKLIAT T4 AL LTIRINLED
bOBLEVIEIEDERMELFERLFERHZHIZE->TWE, [—X2]

AF ) - EVAYOBREBSTTr V7)) v VRFEHBRR EEEE ) ¥ 4 74
DIARTFTTAAN T ENNAHF—bhotzVar - FuLbA4T77RIL, 1
AX Za— 0= IIfRboTH#A L X -T—O v 4 5XE(The
Times) \ZHR A S 722 (19724F), FrEHK L FREBIBOKBIZL > TH 1 4
X Za— 0= OHBEARNCB T L EMMEREbRE LDD), 25 L
ERERHESEZBEER/2IRT, ¥IMLRX - Za— - O—2 DI T T
ARELTDRDLELVHINVEZEZ TROL D IZHERTWVAS,

[MUESD DDOLVEVEREZ D H, ¥4 7724 AL LTHEBENRL TS
MY AT ARTA AT LA - VAT LADSEEIZBWTHRBETH 25402, (¥
AKX+ 22— - O UPF)ZFERLFTTOUEDNET LDIIHEETH L. | [2-
7]

CORY LA T7ADSEIL, YA LX - 22— O—<rORRBES B
LEXEOHVUDOEETH LY, ZOXEEEKRLE L CIEHAREETH 2EETE
YA THORBICEZEEFIE L~ —F T4 71, 41X 22— -0—%
VOBENBOE-LEREZ KO LFmMELE L >TN5D,

FNTIME, /94 THOBEL I AT T4 ADLEPPLI 4 LXK -
Za— - 0—2rBREINT, HORELLZHABTOERIIEET LI L E L5
7=DTHAH) M.

ZFOBBEOVDEDIE, ¥PAL KX - Za— - O—< 2 Y@h 58320 L]
THEOBNI AT T A RAE LTRSS, £/ 54 THiIcBWTIE, #H L7
ML) FHEmMmERHmIN, BRENTELILIZHAE. 4, RA VP EW
IRTHEORATT M HEDLNBRVE ) BAFAZDI L L X - Z2— -
0=, A7 A7+ — FREHBRBORDIZIE U T#D/NEIBEE (Beryl Bible)
D7=DIZH Y b ENTBL B A [2-8].

[2-7] “Thus unpralleled range of type-faces, now available in an unrivalled diversity of composition and display
systems, will ensure its continued use well into the third millennium.”—Dreyfus, John: The Evolution of Times
New Roman, Penrose Annual, no. 66 (1973), p. 174.

[2-8] Beaujon, Paul [Beatrice Warde]: ‘Progress in Bible Production’, Signature, no. 4 (Nov. 1936), pp. [2]- 4.



Varieties of ‘Monotype’ Times
New Roman

Series 569 Times 4-line Mathematics.

Series 565 Times Greek Upright and
Series 566 Times Greek Inclined.

Series 567 Times Greek Bold Upright and
Series 667 Times Greek Bold Inclined.

Series 327 Times New Roman
(Cyrillic) and Series 334 Times Bold
(Cyrillic).

Series 327 Times New Roman
(standard characters).

Series 727 Times New Roman
(light capitals).

Series 327 Times New Roman
(standard characters).

Series 827 Times New Roman (French) :
with alternative characters for
CGCGQRCc¢GQRGQRg k.

4nl?

If the conditions > | are fulfilled, then

a,a, sinw
AN v2
© lr—r ]\ 2nL? sin’w 2B+ 1)
'K = 1 ’ .
; °< L ) c +47rsz.,>;,, vi ovi 2wy, (132
—S+—5———-Ccos®
a a? aya,

o is the area of the lattice-cell; a prime means that the term with v, = v, = 0
must be dropped.

"EE AoV 1V peyalutépov kai TAéov xpnoipov dvakaAdyewy,
6 MAdrav, Ty dvakdivyty tiig dAeapntikiig ypaefig, 6&v v
'EE GAwv Ty peyalvtépwy kai mAéov ypnoiuwv dvaxalvyewy, 6
Mdtwy, Ty avaxdlowiy T dApaPntixiic ypaphs, 6&v Ty elde pé
'EE 6hov 1@V peyahvtépav kai tiiov ypnoipwv dvexaidyemv,
6 IMiatov, v avakdloyry tiig dhpafnukii ypaeiig, 6ev thv
'EE Slwv tdv peyalvtépwv kal mifov ypnoipwy dvaxaldycwv, o
HMdrov, thy dvarxdloyy tijc dApafyrixiic ypapis, dév iy elde pé

[11aToH He CAHILIKOM BIArOCKJIOHHO OTHOCHJICA K BeHYaileMy
v Hanbosiee MoJie3HOMY H3 Bcex H3o0perenuit, U306peTEHUIO
ITaamon ue cauwikom 61a20CKA0HHO OMHOCUNCA K 8eauNATILIEMY U
Hauboee noae3HOMY U3 8cex uzobpemenuil, usoopemenuio byxaen-
ITnaTon He caMKOM 6/1aroCKJIOHHO OTHOCHJICA K BendaiilieMy
HanGoJee noJje3noMy u3 Beex n3obperenuii, n3odperenuio Gyksen-

HMaamowu ne cauukom 64a20CKAOHNO OMROCNACA K 6eaunaiitiesmy u
naubonee noae3nomy u3 écex usobpemenuii, usoopemenuro Oyxeen-

Meine Eltern lebten nur die Sommermonate in Deutschland, den
groBten Teil des Jahres in Paris, wo mein Vater als einer der In-
haber die Niederlassung eines alten hamburgischen Kommissions-
und Bankhauses leitete, das seit dem Anfang des achzehnten Jahr-

Meine Eltern lebten nur die Sommermonate in Deutschland, den
groBten Teil des Jahres in Paris, wo mein Vater als einer der In-
haber die Niederlassung eines alten hamburgischen Kommissions-
und Bankhauses leitete, das seit dem Anfang des achzehnten Jahr-

A P'occasion du Festival de R1GA, on projettera des ceuvres aussi
différentes que La Quéte du Graal de GREGORY QUINN, La Ronde,
et un court métrage indien, Rikki-tikki-tavi, d’aprés RUDYARD
K1pLING. Ce festival sera placé sous le patronage du MARQUIS DES

A Poccasion du Festival de RiGaA, on projettera des ceuvres aussi
différentes que La Quéte du Graal de GREGORY QUINN, La Ronde,
et un court métrage indien, Rikki-tikki-tavi, d’aprés RUDYARD
KipLING. Ce festival sera placé sous le patronage du MARQUIS DES

2 #AALX 21— -O=-7>ON)IAar(T7I)—-)D—8
AXFOMBEEDOBE FA ViEIZHHE T Series 727 T, F+Y ¥ F VD Series 327 IZHAT
KXERDLHDIZOL 5N TS,

Z DOH4Z b, Series 328 Bold Titling Number 2 (Heavy Titling), Series 329 Times Titling (Light Wide
Titling), Series 332 Bold Titling (Extra Heavy Codensed), Series 334 Times Bold (Bold Face), Series 339
Extended Titling (Heavy Wide Titling) %2 &2 5. ()W, HI1D 5 1 AXEEFOHRIC L B R

AR TDLFR.



E2E) IATHEIERRROBNI AR T 77, T2 A LTS
ALK Za— - O—3rEHBE, THREOBVI AL T 7242 LTHAL
TW5h., WOPDOBZETIUR, EIRISHI 7 )V (Cowell) DNV KTy 7
i, A=V - A ZCBTL2EBEMOE S-S [2-9] & m, ITC
(International Typeface Corporation) £t D\ A Y [ EERIZHEBME BN 2T A > |
[2-10] &, ¥V Ty Z=HF AT TT =¥ b V[ 2 ANAGART
FDOZENIDIATT2A AR BB RE 2T ROV EDIZLTWVS][2-
NJEBAL TS,

2.3. AWIFEEOEK

AWFEDOHIL, EEIEITLBY, BRRXOIA RS T 74 DFERIZBITS
FALX - Za— - OU—<OMNBRNIFZELZLIZHE. FRIZEAWIZIZD
DEATT 2 A AP MUT R ZHAREROD L2, W% 5 8EE 5B TR LD
A, S SITIERI AT SRR A B E 2, SRR IR BB A TR S
HWVIIHFEIRRIZD LICEEL DD EHLNMITE I LIZH S, BETHII,
RIEETHDLIA LK, TEETHLIEEE ¥4 74, BREEETHS R
y2) - BVAL D, TNTHOFEIIBITBEE, TOBEE XA 5 LBOR
N, FOWRRE L5 LIEHR - ¥4 RTT T4 OBEBRE VST, LY EELHE
HPOD, F4AX - 22— =< OMERFTETI L THS.

EEVIDPBEZR - T, UHOFMREN YA LX - Za— - 0—< 52
TCRRE M, TORETEE LRV UERNTRIIEORL D O,

[2-9] “The great advantage of this fine dark face are its legibility in small sizes, its economy of set, and its
richness under press conditions of thin inks and fast running.”—Lewis, John N. C.: A Handbook of Printing Types
with Notes on the Style of Composition and Graphic Processes Used by Cowells, 2nd ed., 1948, p. 55.

[2-10] “Times New Roman . . . is an exceptionally legible design and is suitable for a wide varerty of printing
surface.”—Haley, Allan: ABC’s of Type, 1990, p. 94.

[2-11] “It’s not a glamorous face, but Times Roman is highly readable, making it one of the most popular
typeface around.”—Fenton, Erfert: The Macintosh Font Book, 3rd ed., 1996, p. 53.



FLTIALRA - Za— - O—2 VI FORBICEORIZILTBL, FLTRE
DRBOERY EOLIIZENTDODP. FALX - Za— - O—I 2 ERAMEFR
DiwBENF—TF N A OMARIIFE LT—FOHIEARE & SR URICEX %
BWTWIZR L, REFFRTIX, #ELRI2SHERRBIZATCIELAEZR
L, LDEVERHRBEOLRNTINDI A T 724 ADRIBEESTHI L
*EMNET 5.

2. BiREH | 9



3. MFZETiER

3.1. RO K E

Kfgel, ¥4 LK - Za— - O—I VOREETHLUL LD L LR
B, TORFLZTEEE ¥4 71, US4 AXKEEFEE) ¥4 THO
WHDT A RT T T4 T - 7 ENAF—%FBELFFA VETOELEEZETH-
I2AEZ YY) - 'R, LEO=ZFAMERNIHE - 72 ZE 2 02, ZFEBH D0
E=EWOMTRALOEE IR T, BERINZIHB > THNT 5.

FT5 A4 LZXKICOVTEDRLOBRIZE TH - T, FREAIENRIFTEED—
RELTAETFIEN, V¥—FVRT A9 I RAT4TTH5DERBZ, HRHR
R 5 b K CEIRIBMRAROF LB TH o722 L 3R T 2. 205 1 A
ZEEDST A ) A OFEARIOB I ENLE L > TLE o 728ET, Lad LD
BROFHEFRIIELIHHASINTO LY B T 1 - ¥4 T%BlF, #OBES
NPT TELNEOHHEBAIA T 72 A RE LTHEBLEED, 144X -
Sa— U= U ThHho2Z EFRA.

RIZ, BROEFHFEMTEA - —CHLEEE) ¥4 THD, ~—4r 54
IEREEE L TR IA T 72 A ROBRxHLETEIA T T 2 4 RS
HxEARTZL, ZORBEORGR, B/ 54 THBEOI A T 724 A% LB LT
rr7) y VRERRBR T VY v F - TV AORBIEEIOBINC L - T, ET
HEMTRORA—H —THDLEFMBIIIA T T2 AOWMBE (77 FY,
BEOHETIE IV XNXUF)ELTOBER2E LGOI, (A
X Za— -uU—<ri, #9LEHPY 1 LK TEEIIINNY Y - Ty T
LToKk o7 R THLEILER A,

X512, FHAVETOEREETHDLAT V) - £ AUH, UREOEIRI, ¥
ARTTTADORBIZHST, ANT— - IARTTI TS hbbh)Frs
T4, IARKT T T4 WMEOERBFAETH S LRIFFICEBHI A RTT T 7
THAGEELTREL TV E2HEREL, ZOENRAUPMOTHO(FLT
HWRELTHE—D)IA T T4 RELTTTFAL UL, HBICERELZ-D DS
AR 22— - O—2rThol"ltLER2,

BB, BERDFARTT 71 OBBIZH>TIA LR - —a— - O—< P8



HOAMEBIZOWTERET S,

3.2. Jefrhis

BEICRENBDT, I LR - Za— - 0= IlELAS BT BHF%E
ELTIE, RDOIIHIBIONFBITFOLNS,

Lang, Peggy: Times Roman: A Revaluation, Alphabet and Image, no. 2 (Sept. 1946), pp.
5-17.

ALK - Za— - U= VOEROKETEE-72HDT, ZOWHMEOR X
ICEBHERE LT, EEIZBT2EEAOEHR, KEIBIT 2 M s
ENOEHZHBRL TS, L7733 —ldbo> TLEREOKEOT -~
(Series 327) A4 =V F + 72 4 ADHBEMZ TV EDIR LT, K= F -
TzARAIIET Y - T2 A ADKEPFRDOONDE LT, FHFAL L DIES5D X
FRVHEATE-> S DHEHL TV 2 ANEH EN 5.

Dreyfus, John: Mr Morison as ‘“Typographer’, Signature, new series no. 3 (March 1947),
pp- 1-26.

Boxz¥ARTTT77TldRl, ARSI T4 AN - T ENAHF -T2
ZEHBVEEIFIEINDILEFALE)A YO, FRHEHDOI ¥4 KT T
T77ELTCOEBERIELDDT, TYRAVPEBROFHF A~ - T— 2 %th4

124722 TC, HEREFED A W. KF — F(Alfred William Pollard, 1859-1944)
PHOEZARTTTAOEBIZEHLTOFIEIEENHo/2E LTS

EFEHEVary - FoLb 477 AL, 7/70//k%&ﬁ%@5&%119
BV AYDORANTO D727+ VF — - VA ZADPEIZL Y, 14FEMFAE
R TE -8R T . BIRO%, #in ®ka19/U EYRADHE
HBoTro7)y VREFHMBLEREE 4 7HOSARTS T4 H N - TR
WA =L R0/ \T, BBOY TN - 2T - 757 (Double Crown Club)
%> ATypl (Association Typographique Internationale) D XE D HEH TV S, F1J A ¥
WZEWAYDO—ANTH 5.



PLEo2fid€) A (1889-1967) LRI D b DT, EEREIN-LUTOEIZ
EHHEMTIE R L, 2FE LTEY A VHEEOF T I8,

Hutt, Allen: Times Roman: A Re-assessment, The Journal of Typographic Reseach, vol.
4, no. 3 (Summer 1970), pp. 259-[270].

FALX - Za— U= DR=JVF - Tz ZARF A b)) ¥ 7 (titling) & FE
N2 742 PBAICALNETHFA DXL O EEBMBIL TV 5.

R OB P L IREOND LB, 194650 T ¥ 7 OFEROHEZHRY 5]
EHSTDDTIEDHB25, [E ) A Vi O#EHE Morisonian mystification | [3-2] &£\ 5
TAEFRCROND L9512, BHEPLVHANTEY 2 V2T 2EZOE#I
77 LD bR,

EHET TV -y ME, BEE/ ¥4 THOHE 7 K31 B — (Newspaper
Adviser to Monotype Corporation) * B 72 v —F 1) 2 T, FY X v % EiEH
HNTHE. FHESARTT T AIZFEL .,

Moran, James: Stanley Morison: His Typographic Achievment, 1971.
FVAZDTFHFA L - T—=2 %2V ERD, ZitWBd2 S E0EETH S
B, RODZIATA - N—=H—DHDITEHMBEHTII RV, T IEERY L A
AREDED Y POLEFNFTHA Y - T—2 I ZEEAPBEINTVEL, L LE
EORELBOEF D, N—A—FEEETIIL L, ARICBVWIN—F— AR
eRHBEIALDHE. COFEEORELTERAY AL - EFVORBEZ A
BERDEDIRIDTH 5.

FYAIBWTE, BHRELTHFHLWIAS T 724 ADHY 2 ELHED
&, EBRELTBEDIA T 7oA AOBLH #HETIHCOMBEICE LD S
NTWVIITEDHY, FHELLEE>TIVEIEDODHMFEOATHLEY AV

[3-1] KXFEZTDOT7 4V T, IMNXFED g, p,yFIZRS5NSEF 1 £ % — (descender) L #5542 T
ANDIXAHH LB PENTZD, ZOFLETLFEFRELMENS, T202) v FE2EITO, K
XEDQDOT AN (taill) LFHINZHEIZIH) A PO —21F, F1 Y5 —DIIAHLE/NSL T LD
EBTHD.

[3-2] Hutt, Allen: ‘Times Roman: A Re-assessment’, The Journal of Typographic Research, vol. 4, no. 3, p.
264.



i, B2 IS TEE (W LHES, paleography) (200 BRI BWTHRE L
TRELRLEVE3]ZYELTWAE, LA > TIROMAFEII T 5 SR
WKBWTEDLNIBIDTHBED, bLEITHoeLTYH, BDIARTT
TAZBITAERBIEENTDH Y, LRCEISHRIIBNTERIRAIZEL -
TEEINLIRELEVW) Z EIZEZONR N,

5 (19784Ei%) (& Printing World D¥RER Y BEH L2 L, HIRIERIZEDLY
DEVEIRIER T, SFICERIBEOBESIZEE L. ENRI5E 1 4 (Printing Historical
Society) DEELHDH TV 5.

Barker, Nicolas: Stanley Morison, 1972.

FALR - Za— - 0= 4 LXKDLH (History of The Times, 5 vols,
1935-1952) w55, IV A A XK EDEDL N ICERZ BV ZE) A Y DIEELT
Hb., BEZAFTR - N—H—IF, FI7AT7+— FREHBEETHEEZL LT
7D REXEE BV TRARMAOERE 2 L2 BOFEXFET, AF
ZEEEFES L, XFEN - DHENERZHEL TEELZ AR LIEE LRI
oTWh, N—=h—F, TVAVOBRBRELTOERLZEBNT2bLEE
~NOEIED, DI AT T2 A ADTFHFA U hoX )V F ) T4 2FEoTND L
RTwWw5h,

Dreyfus, John: The Evolution of Times New Roman, Penrose Annual, no. 66 (1973), pp.
165-174.
SITEFRYLAT77RIE, FA4LR - Za— - U= VOERIILITTOR
BERET, N—RF2TLWnHIELBDIAT 7 24 AP D5z LERD
Holb#EEL TS,
SHLIHBROLBY, FEREETHIREE/ ¥ 1 THORMIZE 2 Rt HE
Y= T AN, FALR - ma— c O— VORI EZLERERD S

[3-3] ®5 &k, £ X ~id ‘Early Humanistic Script and the First Roman Type’, The Library, 4th
series, vol. 24, nos. 1, 2 June-Sept., 1943), pp. [11-29 I2BWVC, BEXROEESF(EE TR R, A7 71
TEEN A EH I B DAY DB HEES S EYFEL P HITOMELZ /2D 21, ZORLCHEN
% B Dk (The Typographic Arts: Past, Present & Future, Edingburgh, James Thin, 1944) T AT L TL
FoTwnh,



SRE L oTWVA,

33, #ALR - Za— - -O0—2 2 DEFIZOVT

RKFERIZIBILFETHEIA LA - Za— - O—<VO&LHIZIE[ ¥ 44X
BOFDICHREN—FNITO, BATEMFITBLHEI AL L F—
F-O=—<2iltoTELLIZ—FH LVWO—<> - ¥4 774 XL E
HNHPRADOENTWD, L LEIBIEIZI A LXENEIDIY AT T 24 A0
SEHETRET L2 LICLoT, £/ 54 FTHUSNTOREEAL - @5 L2
A, [ERFICH (R OEBELITHLIE LI IZkoTnDS,

ZOFRER, FALX - Za— - O—L W0+ VFVEEHUSMNCL, ¥
ALK - O=V[34]HDVITHIIY A AL I EBHFOEDLNB LD IIzY, &
LIZIZA 7)) v al35], 17 )via- ¥4 8X[36], oy u—
< (3-7], FVLAR-o—-<[38], &5k, PAHZ—F[39], = NR -
0—<[3-10], v=—F >  -u—<r[3-11]&, ¥4 L XKICHRT LI %4

[34] RF 7+ —FREOF¥— VX - EFrayiciiud, [#46X - 0—<bid, 194581
T4 FATHIZE > TRETEHENEET, BEOLLATHOEDLEY M LX - 22— - O—
YYTERVERL, ThbbIY A LR - O0—v L LTHEL, SEXNLDOTHL. L1rsi,
180UV 2o TIF AL X - 22— - =2 V]l W) BROFEREZD CHBEVH Y, 208
RELTIAIIATHEEDT ALY —(TFE - SAF L4, 7o - a2V 1— yihsE)
Bl 46X - a—< b)) &%, £/54 THEZDITA L v — (4 270V 7 MEE) R[5
AL Za—-O=V]|OEHEFE) L ehol]bDZ ETHB. (Bigelow, Charles: “Times
(New) Roman and its part in the Development of Scalable Font Technology’, http://www.truetype.demon.co.uk/
times.htm, Internet, 1997412 8 100 7 7 & A #£:R)

[3-5] English 37V 7 7 ¥ 1 7 (Alphatype) 3t DELHR. (ZF LA 2, Yo 44X [BRSCHEBRAF],
1989, pp. 32-37.)

[3-6] EnglishTimes (x> ¥ 2% 77 14 v 7 (Compugraphic) ¥t D &F T, 7z & 2 I1X[Compugraphic Type-
face Specimens], Obun Printing Co., Inc. (FX3CEIRY), nd \C4BDN) T A2 a3 v RBZ LN TE S,
[3-7] @Ry - a—< 79571497 - YATFLXHDOEH. (ZVAY, x4 LKL op. cit.,
pp. 32-33.)

[3-8] PressRoman (2 IBM ®&#5T, flziL, [Toppan Type Face Samples, IBM RiR. 7 — 772 RIffF
54774 % —), MBEEIRBERSH, nd CBEONY A v a (742 NERAZENTES,
[3-9] Toscanait, /4 X - 1O<=3 2 (Neue Romanisch) *F L7 FA Y - 54 % 4 T8O EZH.
(Lang, Peggy: ‘Times Roman: A Revaluation’, Alphabet and Image, no. 2 (Sept. 1946), p. 15.)



CHEZIERZVWDIDETHEDLNE L HIZh>TWn5,

BPREZADN—=FIITROLWIZY T N7 IT7 OEREIH b7 HER O
(312 — ZAULIFRICD o TORID I 20D EFRERE——13H 2 b
DD, INZITHA RGP ZoNTWAEZ LIE, HFNFAOLNWILEED
RIFNI ROV, REELFE—DI AL T 724 A2 L 22U &S E
ZONBZEHEKIIBLVWI ETIERWD, ZZFCEELEHAES 25N TW
LEnHZliE, TOIALT T4 ADARICRIZE D, HOEETEZIR
FRREPOERDT A L A5 2 ZIF TR WEBEIT VRISV EWEE-
TWn5,

KZETIE, #YV S FNVOBRBEI > THBHZDILN T T A AEZ T ALK -
Za— 0= L, FRCHTD D OEVRD, EEERELTOY AL L X -
Za— U= UVEETIELT S, EHI-BEREBICHETL, 19324E10A8
IHMHT DEE46,254 52 AL TH 4 A AKICEmRAEI NS, ¥4 PV(RBL)
HTRZ2WTF 27 ANERDHD, ZOFATT2AADT 73 —OF R 7%
Y, B/ A4 THOBGI— FTW) Series 327 2§32 &35, (B, £
I)FALF, ALK - Za— -B—2rE3I12, KRG OIT®RIRZILEREE/
A4 THOBGFEETH LD, BEHITTINEEART L. ZOMOBEFEEIC
DWTHEKTHS.)

FRBAEQCa 2 — S HEOHE (ER) T, 742 (A F) REET
fount, 7 X HEFETfont) LWV IEEX AT T2 A ADBERTHEHT A Z &S
Z\HS[3-13], KR T+ ¥ b ER[EEDOT A XADFF—RiV]OZ L THhHY, [

{3-10] Nimbus Roman (X, F A 7 ® URW++ Design & Development GmbH OH ¥ T 7 (f ¥ ¥ —% v
I £ URL: http://www.urwpp.de/deutsch/fonts/n/n020003d/n020003d.htm 19974£12 8 10H 7 7 & AFERE)
W25 Z AT X, Designer: (Stanley Morison, Victor Lardent), 1931 £ RFEE ST 5
[3-11] MartinRoman 13,7 f L X - =2— - O—<OAXELTH B, BRXHRHFRSLSE | [
WiEFEFTART T 7 4], 1966, pl14llitB ST, 21, [Kobundo Type Book], R,
1967, pp.80-81 12, ¥—F ¥ - U~ VDL TISEON) A2 a (74 NERLIENTE
5,
[3-12] #1212, Black, Alison: Typefaces for Desktop Publishing, A User Guide, 1992, Figure 3.6, p. 24 |
i, APO—=2DKRERIV I FTAIMPRLDHMERDOI AL X - Za— - a—3 U HPRMEHh, XD
) ARXT IR ONTV S,

“The use of the name ‘Times’ for all these typefaces suggests that they are all the same, but close examination
shows that they differ in stroke thickness and contrast, and in character widths.”



CEATT 24 ATHo72LLTH, A XHLEDLNET7+ > NORELL L S
DFE—FZIE, REF—N - FXYEFZURLWVEDR, BRI, - Ty 527 % —
(£ 2Ty 7 AR EBFBOE) OBNFRL D Lp—YEBTH 2. A4
AEHMELZWTA AT LA - 4 T7THNE, PNEEAL 2 CREILGE
FA LBV DIILBRT, [ZOF4 ATV - ¥4 71213, 14842 FOLED
TA 2 PP VIEV) LI BRBVEILY, ELWSENFVHE ST,

EBI, IATT2ARELTCDOTATFY T 45714 ([R2I0O—BM) % s
L7202, YA XL LT VL—F4 Y 7 (F4 F—VORBE) MBI TEBY,
IBFIZHR L726R A 2, HBVIOHEIZIER L2128, » iR L1284~
NOIEFORKRP TSI i, Thbb, 6K, FOFIKELREAS >~
FDIRET2RA ¥ N OFRIHUIE Tld e W [3-14] —BHMIZ A 7 — 5 T T
I 7w DIPEiae INTE.,

ABETIX, 742 eV BEERKROEBRIZBWTHY, ¥4 772/
2o &N EXIT 5.

[3-13] TD742 o847 724 ADRERRIE, BEEHFELWI—BORTr—5 7)1 - 54
Y —OERFZoNIFICEI > TWN5S,

Bl Z 1L, Eckersley, Richard at al.: Glossary of Typesetting Terms, 1994, p.43 1213 [ Font. A particular cut of
a typeface, traditionally associated with one particular size, for example, 10-point Futura or 24-point Baskerville.
Modern usage tends to interchange the definitions of font and face, because in photocomposition many sizes are
photographic enlargements or reductions from a single master (cut). In metal type, each size of type is separately
designed and cut. If more than one master is available for a particular face, each is considered a separate font. ] &
b5,

TLMEEAN BARBHS XF74+ 0 MEE - EREV 5 —RITOMH 7+~ N YERHEL],

1993, p312id[1.2 7 # >~ }font] F#F . BHELEHE, TR, RZEOEANLER I HETE
2L, MLRESOXFOMKREROESE L CRIERAEICEELBR.  @\3 bbbk
BRXERID 720D T V7 77Xy b, BF, LEREOR—EHE, FA—¥ 1 X0EE0—Mr 7+ b
ATV, BRTREREF, SR CIFR) IZEEL, BIZI965EENS 7Y ¥ L ITEN BB
L, AT RREAICRZELAERE 7+ PEE) LI ko7, BB 742 ik
e BRI LS, BR, HRICHETESZL)ICLb DT, 7HO VY MRIEER LEROTE
KINEFEL72bDETFa T 740 b, Ev bRy TRT7TINIAVREDTFIINT— 5B,
WAGREREELZ EICNE L DR TFTIVINT 4 v PEFATWS. | H 5,
[3-14] HAEWRAL Y FDLDIFERKRIZL AV E[RZ JO—EUFR TR Y. ZOE, TEIRENE
TR ED72012%, EARTTAHLDID, 5L IZHRELDHITEDS, HERLTE. 20
TOICBREMIBIIEL, Fh720 8 —RFbr ¥ —R3E bS5 BV THE, |—4HiE
— &YW LEE], 1970, p.192.



UiE] EEERNCE D 2 AEOERZ S CIIAFERIIB I S REICH T 5 iERL

EFER ((FFB & CHRRIEA OIEF % SEREE L7 b 012 & 2 MARETRD 128D 2 Hifffid v 3 208
EDLDELENODHL. bAETIE, e ZTERKESZOBYHOIL 7 2a b LT, &5
EIRISHOER T 4 v —REFWE L*, EFEFARZF 0L ORI ALEED 2V IIRFEONF E 2o 72
CEEREPTBIIE-TWD, (CABFEER . (BLROXT | B8] - HF - HR), ®R, EEAER
ERFFEIEYEE, 1996)

EEHRICEbLEY—3I/uy - %7, BEOIDELTEbI2DH 50, ERO[ 7+ ]
KROND L) ICH LWERICR) b TEROEBLH Y 205 5. FBFRITFIEFHIRNIE
{EHLHELDTHAHD, FOFREMIGOHENTRE LT, SZXEFHRMOYy—3I /70y —I12H
TEETORMERT LD TBLIL LTS,

(4T 724 R] #4774 R “typeface” LIIARK, HEFOWEIIH->TA Y7 DERTH7 =
4 Z “face” LIESHABTOFKDZ L TH Y, 23 HW (R0, AHEARTIAFEDRLS)
DEL GO IEWERTOED, HBIE W) FTBO-DORERRE LT, 2L G3RTOFEMRFKE L
T, EHsN T35,

L2 LHE & ZOEBEMOERIE, ¥4 T 72 A A% HAADOWENERE LT, EFEEE
DAz d, BETZANVARH I AEBIEESNEBEE(L Y ARICE VERZTI BEROEE
HEBOBE), S5ITHERONS SNL-EB(FIA - YTV AT 77—, WbWALES ATV} -
L)Y TDBE) R ENEFOFEBRYIEAL, BETRa Y Ya—y—EFoERED VRS T,
K4 R EERARICEA 7 4 —< v M(E Yy b2y 7, TrueType, PostScript¥)DV 7 by 7 & LT
A HORET—FEEINSLIZE-T S,

KFETHHIZA T 724 R bid, BBLLIER—FEFL2OIXETEE, HTOHBTH LR
(IZTFW) 2 S IXH—IC L DEMMELZSOEIETH, ERICIZ RO X L OYHEYESFT A
FATELTHRMETALD, S5V I IYITELTRIETEDIDEDLELI L LTS,

[y F] BEOHIEE LY b “set” EIEER,

(K74 ] EFOBRITEE AT 1 “body” LR, HFOHA X LIIET A DY A XD ETHS.

AT E—

Tz AR

A
\
|
|

\ N

\ \

\ \
\ A \————————
\ \

FARIRTY) T B4 FIRFY 7

+ v b



(4 FRT7VT] T A ADEDLKRT 4 OE TOEHL A K7 ¥ 7 “sidebearing” & I
B Thbb7 24 AOWICEATEOY A4 FRT7TY TN 7200058y Mihs, (2L —
VRVl T2 A ANy PID I KRELLDOTHENDS, TORI TRV )T EKEIE-7
SODH A FRTY ¥ I HFHAEETLRT, 724 AOBIRE L bIZH A FRTY V7% 20
REICTLIHLDHKL, 47724 A - FTHFAVOEELREMEL 5.

[VF— - T7r—L] ZORLEFEICLILT, EHRIN/D0, XL LTESRIZIO, HRISH
b0, EH5IKIE CRTLEIZTA AT LA INLDODTRTEELHEICL ¥ — - 7+ — 4 “letter
form” 5. HRBO[FHMENIL, TOLI— - TF3—L,F A4 TT2ARAOHHFOEKRSY A TH
EORBHXGIE L OT, [FEFEEERI LV LI LEEEHRVT, KFETITEL5 R
BB LETE,

(=< (k)] MZIERoman D LA A PO —7 (HE)DOKRZIZENDH), FEOA T —7OR
WICEAFIRNO/NERIBOVH LS bbb 7 el BNbb 54T T4 Ak 0—<rHbniza—
< V4K “roman” & FEA,

(12U 27 (R)] v—< lOHGEMLTERELTOONMEEXZDIAL T T2 A ADS
Z1 v 7 (4K) “talic” LRER, (72721, RODAF Y v 7EEFRO—< Y LAY EBELTY
W) ataREBINIHZEBY, 15) vy 73 0—~<rORREZZHDIZER LT
DLDOTIE . (57 v 7 LHOFE—ETOIBEFRTIZE S 1NEBFE—IEIT b D% Ny
2 A7~ b “backslant” L IERDY, WO THKTHA.)

(> -y 7(k)] BziESansSerif DEHICAPT -2 DREIIERITIEAL, HoniTelE
, FHEOA MO -2 DFBIZELT THWVIAL T 724 A% - £1) 7 (4K) “sans serif” & FEA,
7 ¥ AFEHIR (without serif DE) THHDT[H > - £ 7 [ L HET 5.

F o TORMELERIWIIZA Y v 7 LIEEN, BHICHDIIERSELZTOLDE RS
> N “slant, or slanted”, % 7'1) — 7 “oblique” B\ AT — 7 | “sloped” LRGSO H 5.

() 74&] H> - 2YTIZFORMO—FZ ERILKEDOR) 72 LA-DDERT 27 - &) 7
(k) “square serif” HH\VMIA T T - £ 7 (K) “slab serif” LI, ¥ - £ 7 (k) L&D, ¥
A 7724 ADVEDDH T TY — LT EBFBENLVAE, BETIR, ThHilo—-<HLE50 T,
Y 7EMBLIZDDE—FELTEY) 7HRLEIESBELH 5. FEFOSBHII Lo FETHS.

[77 319 =] Roman, ltalic, Bold, Bold Italic % % \.*iZ Regular, Black, Condensed, Extended ® & 9
WCEELOR—BERo7o—BEON) A Y ark, FDIATT 24 AD[7 7 3 — “family” LI}
A [F2) EAMICIIO—< ey -2 7T IR RIITHELDOT, FRERPOY A
TTxARERLTON—KHTH 5.

27U, ¥4+ — + A b — > (Sumner Stone, 1945-) D ¥ 4 77 = 4 A, R b — > (Stone, 1987) D &
I, U= eH Yy - LY TEREWIRATAOEDD T 7 I ——— A b=V E 75 “clan” &
Es—8 LTS5 X9 2612, £ hvib - 74k x— (0Ot Aicher, 1922-1991) ® 1 5 1 Z (Rotis,
1988) D X 9 12, T—< > (Rotis Serif) £ ¥ > - + 1 7 (Rotis Sans Serif) D EEREL LT, £3 - &)
7 (Rotis Semiserif), + 3 - % ~ (Rotis Semisans) * FAT7 7 IV —%2EETAHLHSH. ZNHD¥
A7 7 24 ADFEFERDOEL) 7L GEEI T T) ) AL EE2ERER>TWA,

[FT94 v ALy - A =2k ) TOBELSHOESH%E 7T v b “bracket” & FE5,



By —] FHAMO—ZICETREBT (Wb E[5EZA])% AT Y ¥ — “counter” & FEA,

[AFLAR] HWBORMO— 7 OFLEOEEZEE2V LEKEBORD ROETOEROMEESY
AL R “stress” HBHWIEY = 4 T4 ~ 7 “shading” & LA,

(=] FEEOFRFA4 DA PO—2OREPEHLTWELDEH— ¥ F - L ¥ — “kemed letter”,

FORMEE A — 7 “kem” LIER. FIZA 5 v 7ETHRTBHE, /- F - Ly—Thwi,
At D IFZED v, [H29]

¥, BEDXFOFHMERET LI LI —V “kem” L\, FEFHRIIBVWTIX, FH%ED

DEBEDAN S — =V 7 “keming” TH VY, FHEZHT 5 — = 7 “positive kerning” 133 L 72
EVELTHS.

[A=NLF-T2AR][EFY - TzAR] LY TEREVIHFLOWATT) —OBEIL L LS
D, HREBOEENLZIAT7 24 AOFEFEE IR, LrL, 777 - TV 77Xy MIBT

BA—NWE T x4 R, EFY - T2 A AOHEITL, HAREO—HKE - TEEIEDOLNS.
Ty POKIN T AKX

A—=WF 74208
ITC Garamond Book

1
[]

[
1

AL ADOAE

LRV A T v POBER TR WK

EFL T4 ADH
ITC Fenice Regular

.

1) 7
(NT7 947 -%T7)

FALKX - Zz—-0O—T Y
TrueType W @ Times



F—NVF - T7xAfRiL, APO=ZORVHVOEINEL, LY THIZRTI v 2B Y, B
HOBIZNBEAEICA P LVA(Y oA T4 BB ENRTWDE, TREFBIIZES Y - 721 R,
Zba=2iZkvflVoI Y MR MNEDY, LU TR, Ty MISABZwIAEE N, X b
VADOKMbEETH 5.

[FS5vYvaFn] F=NF- 724 ADLEY Y - 724 ANBITT 58EH (18R ICHbR
FEEDONAD—ENWIIREESNLI—EDIAL T T4 A% b5 T Y aF b GBELK) LA,

(XA M [T T=1F1Er¥—=] INLFOXDREOMEIZHBIFBOKFEHRE - - T4
v “base line”, DM BIZH HIRBOKFEREXT A >~ “x-line” £72133I—> + 74 ¥ “meanline” &
R, N—2Z - A PHXTAVETOEHESEXNA b “x-hight”, X714 b EIZRELTWSE
5% T v ¥ — “ascender”, N— R + TA UYL TIZRE LTWAED% 71t ¥ — “descender” &
5.
H—=rEn
B =y S SR TORVER Y HF ()

== TEN
T RWER




4. ALK - Za— -U—<2OREZ: ¥4 104

4.1. ¥ A4 L XD

FALAR « Za— - O—RVDORFEETHH YA LXK (The Times) 1, T F
YTRITEIN TS, Wb 5 S (quality paper) 1258 X N B RTFRDOFEHAR
FIFIETH 5 [4-1] >3, H4]. ZOHEBEIZBWTRIIDAKT] & v ) HEEL #EER
LTidn53d00, ZETHEDFITIN TV AHHEOFTIIRDEHEY, ATFILL
K200E REDODHEREZZ> TV 5,

BREDY 4 L X8KIE, 19814FLE, £—A T THEDOLIS—F - <—Fv
7 (Keith Rupert Murdoch, 1931-) ¥\ 5 = 2 — X - I—K L £ ¥ g3 » (News Corpo-
ration) D, ESHIZFDOXETIZHAEEOHEE, —2—X - A %—FTa+ i
(News International) D— B THh A, F—A NIV 7, L7 ZTHIBITIIEAA
Dk, TAUA, BF¥, AFVR, 23 —av )X, TUT7TOHH, M
i, BE, # EEHREBLUEEREZRALACEETAIOERATAT - I
yu=1)y bORMPTIE, F27 VAKREREB42]URO=Z2—-X - X274 T D
EEBLEHALD LD o T, ¥4 L XEOFELERIILENIC R THIIZ 2
BONEL o2 nwbELEBLZW,

LI ALK Za— - O—7 U HARBYM, 7420 XKIIERTHROIERD
LM, HEIVEIHATRIERDSL —2—X - AT TEIFAT, BZF5HL I
S & LODZDBEVWFLETH -7z, 19334, ThbbIA L X - —a— - O—
TURBOBREIL, REFAVOFEHAOT Y FUEBIREZEHD/-2 2 by v

(41] EEOHBITEFNICERE L KRRICKHI SN, S5IZENERAFRRE HRIZKEIS
na. (25, BREISFIEKD, SEKPHHRPTOSEEIND.) The Times AT, The
Guardian, The Independent, Daily Telegraph, Financial Times %75, “F H iR B #& K (quality dailies) & 1T
V5. The Times (213 HIBHR D The Sunday Times ¥ 5.

B, 74 LXKOBRTEFY OBUARNHIE, HTRALIIC, RF VY - FYAVOLEOLE
B2 Zzh 3@ if 2w 0bnThs, T AVFECOBRENERICEETHIE, 51 4
ZEDT DI EL V) TLEFRD ) HIPLELILTH .

[42] #EE% 44t BBC (British Broadcasting Company) {2 & 5 7 2 4 [k DBAIZ1922E TH 5. 1927
£, MERNAEHREBEERTH 5 EE KRS BBC (British Broadcasting Corporation) (A
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¥ —nA Lk, EEOFHIBEHHLT, [BHRICBELTS2IE, o by
TINETADEI A AXF—FNL R AT TF 2 FT, ZLTHATHES
DOFE——THAH[43]LF LTV A, ¥4 LXHKOBKIE, ZEAEE DK
WELHENDIZEDLDT, a2 by d—AfLEFHEITT, [¥4 58D
RAMEEH 7P DBFO—ETH A0, SO RITHHIZLZ) 25000 kR
2o TWD |44, TOBEOHITHELTW5.

FoAURRL, ABRIIIANLAEOBRE DD ) —RA 7Y TH
(Lord Northcliffe, 1865-1922), Z D@ 14 3 7§ (Lord Rothermere, 1868—1940),
CORFBDTANNVTHo7/2E—N—=7 )V v 7 (Lord Beaverbrook, 1879—1964)
1) 7 )V (Lord Riddell, 1865-1934), & HIZ/ — A7) 7WDH & ¥ 4 2 ZHED
BN HTo72T7 A% — (Lord Aster, 1886-1971) 7z K Hi BI#E & HH ¥ 4 & &
DEEIZFHESNT, FH0I) HAIIBVWTE SICHE OB TH -7, HEIIH
LEEED, TNH A4 FPETERL Do EBMOBREDHNIMZ 5 7217 OEE
HEREDHZVIBEERIC L TIHEL TWebIFTh s, (DWTERDS, 1966
EMEF A LAXRKOREE N HIzo A FVETFhOTOL - VAR FER LR
~ %0, Lord Thomson, 1894-1976 T& 5. )

BOEET Y 2 — ¥ 51t (George V, 1865-1936, FE0L: 1910-1936) 1%, =9 L7
15 B3 (Press Barons) & WHEAN 2 FRFEE B O - AEHIXT LT, TREIZIEE
FBEEIOALTAHHBREE LIRFORN - ABEZMAL T ABIERITH L
TRV TH 72 EEZ 5N ED5(4-5], FHHRERZY M L IKOEHET
Hot:l4-6]. A4 LAXMEITTE X, BHOEENIBITE, LNELEIREDOT
Oy 7tz Blb Lo2oH o - HERIZBITE, AT TOEREDERRELD
ThH-o7.

BRBEBAMZIIT, MDY A L4 XEOKENED DB & 3075 DR OR
2LDTHAZ LN TBLE, FBBLIURMICRSNEEBY, YD A

[4-3] *“To begin with the quality papers. The first positon belongs to The Times—unquestionably the best paper
of England and of the world.”—Stutterheim, Kurt von: The Press in England, 1934, p.121.

[4-4] “The Times leader-writers act as though they were themselves member of the Government, or, at least,
were to be asked to join the administration tomorrow”—/bid., p.124.

[45] KB=R:TAF)REEE X7 1 7], 1995, pp. 38-39.

(4-6] 1bid., p. 25.
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LAAKITIE, BIHICZ 2 — ARFLERT 2 L ) WEHEHIIEN, ¥ 14X
EAEEMIZEIH Y = 2 — ARRIZLTE L) IR o272 DIX19664E5 H LR D =

ET, ZRUENCZ 2 — ARREVFEIHL o722 L idbTIBEEEbR TV
5[47]. SIHEIICFIZ L AL (announcements) IZFE TSN TEB Y, & (L
b8 DXEIIEDIEEROFRNTH 5. Fr T, R, TS 4 OHHILE,
HRTW) EZADZATIREOENLEA LB INE. RIZ, 22T A12b125
FLH L (double-column heading) # ffH L 2 W I LD BAELE LK B 25 TH 5.
YA DR ENR—VI22a T LI hbRE L EFWIEDADIE, ¥4 LXK -
Za— - O—RCEADPL2PRBZOINERBIZR - THALDI ETHL, T
hb, FUAEII/NELRLFEN T L) ERAZTHOR L TWAEIDTH D,
FBIHAKEEX LA T 2L 2 FREERKE LTORKOETO LD
NBEV) DD, ZOUBEEDY A LXEO—ED) - F > F(Le Monde) % 7
T Y7 TNE =« TV <A & (Frankfurter Allgemeine Zeitung) #7% & & b i@
H—RHEED TH 5.

DUFARETIX, KEOERTOIART T 714, §bbiEFHRICES Y E
WTH A LAXEOBERE A B, R TROUMERD DD, ORI
BLTREMAZ ) - FLTEHEO, endil—5hEBhzioTLEHT
YA IV T TORMOFEINLZ V) 22 =T Vi85 4 T T 24 A FHY
ALK - Za2a— U=y Tholol %, E5I2, b LHEIMAIY 4 LK
Tah-o7:%51%, FAEOHEROTITTH-72LIEY T4 - ¥4 TIRAOH
NBREL, #7294 T 724 AR LV S KOREZFET LHEIIRFRY T
TERUEIE o2 EFWHL T 5.

42. Al a vy -wvrny— 1o rs o vy - AT A

¥ A4 NZEOATFNIT85FEIHIHICH S . bAETIIKHOANED X, £
RIS BWTII R EILEE (1747-1818) A E SRR Z 50 TRIL 2 WEHTH A, 3K

(4-7] ANV VEBORARS 2l KBEF (1805F), €XA M19264), YA YA Y - Fx—FN
DIE(19654E) DIKFHIZBE - T, ¥ - ¥4 2 AR EIHEP 2 — A8V 2 255, —HRBAEEA
wE . TH - 3—gysEmEEl, 1991, p.27.
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BT h <R - ¥4 v 2 (Thomas Bewick, 1753-1828) A LI AL ASS AL 1
PVDODOHoEH, F RN F—F5 4 b (Edmund Cartwright, 1743—
1823) HSEIR DB LI ML DIF, O R DY 4 1) 7 A - =2V A > (William
Nicholson, ca. 1755-1815) 23& /11t % ENRIHEIZ D RITZ D B H LT\ /- EH[4-8]
TH5b.

A X BIFI %) The Times Tld7 <, The Daily Universal Register Td > 7=, %
AN, By FYORRBGIFORIIHHL, ZORBROF 27 btk
L, 2512941 X (Lloyd’s) DfRFE5 1% A (underwriter) TH $H - 7-[49] Y 3 & -
7 4 v % — 14 (John Walter I, 1738/39-1811/12[4-10]) TH 5. % 1 & X#KAIF D
HIE I H 7251784413, FRLERTHNONIERTHEADY A VT L - TLA
7 (William Blake, 1757-1827) 25H & OFIRIFT % BV 724812 72 1 [4-11], V3
AN = MWL ILIOE, uITF 57492 - ¥ ZAF 4 (logographic
system) & %\ 3T T4 £ 7 (logotype) & Fid % YRR H O R OB % BIX
LTRIZ S 74 v - 7L A (Logographic Press) 7 % FIRIFT 38 Bl At % 3537 L
T2, BPndu > D77 v 77547 — X (Blackfriars) D—[f, 7'V > 7 4
Y7+ INT X - X — F(Printing House Yard), DTV > F 45 - NI X - R
7 7 = 7 (Printing House Square) [4-12] TH 5. # LT, ZOOIFI 74 v 2 -
VAT LADEMWEF S EER - BT A20012, HIFHORTICE T4 e
Oz EONTWS[413]. (%I, 17884E18 1012 The Times or Daily Universal
Register AR SN, [EME3RIZX 512 The Times LR ENIAIEIZE > T 5.)
[—[5, 6]

KEIZ BT DRMOHFFRIE, &1 5 XRICETT S 2 L80LFEDIT024E,
3A11H5 % & - TAIFI & N7z The Daily Courant Td 5 [4-14]. AT 27— ]

(48] 1790EHFRFEUE. /2 L=aVRAY DT 4 F7IRERLICE S T2\, (Berry, W. Tumer,
etal.: Annals of Printing, 1966, p. 190.)

[4-9] Clair, Colin: A History of Printing in Britain, 1966, p. 260.

[410] AZBITBRAERET, TMICL>T—HEARLZVLDIX, 20F THKROEREFIBIT.
[4-11] Feather, John: A Dictionary of Book History, 1986, p. 33.

[412] 23y b F - Y= FHFOs FOBETRER 24T L910, BREICESTTY V5 q
YT NTR R xT LR, FALAXKOMERTHDLEDIL, F4 LK EDL DR EKRT
PEETLHA.

[4-13] Berry, W. Tumer, et al.: op. cit., p. 187.
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Nums. 1.]

SATURDAY, JA

NUARY 1, i385

[Price Two-pence Halfpenny.

The $IXTH NIGHT.

By Hus MAJESTY's Company
T he THEATRE ROYAL in DRURY.
LANE, th peefent SATURDAY, will be pee-

formed A New COMEDY, called
The NATURAL SON.
Thecharatters by Mr. King, Mo Parfons, Me. Bendey,
Me. Moodys Me. Baddeley, Me Wrighim, nd M.
Paimer. Mis Pape, Ms Tidiwell, and [M.G Farven.
Wn new Seenes and Drefes
The Prologue 1o be fpoken by Me. Banrifler, jus.
And the Epilogue by Mhts Farren.
After which will be prrformed the laft New Paatomime
Entertainment, in teo Party, called
HARLEQUIN UNIOR;
Or, The MAGIC ESTUS
The Charaflertof the Paniomime, by
Myr. Wrighs, Mi. Willum(an, Me_Burion, Me Staunton,
, Me. Palmar, Me. Waldros, M. Fawear,
w Mr. Phdlimere, Mr. Wilon, Ms. Alired,
My Chapman, 2nd Me Gomalée  Mre
s Bucoest, Mifs Tidiwell, Muts Bavnes, Mis
Cranford, asnd Mus Stageldou.
To conclude w uh the Repulfe of the Spaniards belora
The ROCK of GIBRALTAR,

To-macrow, by particular debre, g.u the ot time) the
revived Comedy of the POUSLE E.ALEI.. with the
favorite Mafque of ARTHUR and EMMELINE.

On Turlday the Tragedy of VENICE PRESERVED
Jalcrby Mr. Breceioa, Pierec by M Bemsky, and 8el-
Tudeta, by Dlis. .830m : And on Frady the Carmelite
MafTinger s PLig of the M ALD of HONOUR, (with alier-
auans and Adbticas)is in Rekearfal and w dl foon be pro-
Suced.

NINTH NIGHT FOR THE AUTHOR.
T the THEATRE-ROVAL, COVE NT.
GARDEM, thy prefent SATURDAY. Januury
I 1385, woll b¢ performed, 3 Kew Comedy, cilled
The FOLLIES of & DAY,
Or, The Marcisge of Figaco.
Wikh new Direlfes, Decorationy, ke
The prncipal charatlers by Mo Lewa, Mr Quick.
Mr. Edswins, Mo Wilfun, My W esutzer, Mo Honnor,
Mr. Thompion, 3nd M Manyr; Mis Bates, Mew
Wehe, Mifs Wenazer, and Mufs Younge.
With » new Prolague, to be fpoken by M. Davies.
To which wul ¢ 2ddcd, for the the fish ume,
A new Panomime, c3iled,
Tee MAGIC CAVERN,
Qr, VIRTUE" TRIUMPH.
With new Scenery, Machanery, Mufic, Dreles, and
Coratinng.
“Tbe Scanes chielly defigned by Mr Richards, sndes-
cuted by im, Me. Carver, Mr Hodgns, 3nd Alflaats.
The Overture, Songs, Unoruflcs, and the Mutic of 1he
e Pantormume. and cumpoled by Mr Shueld.
Nothing under bl Prace wili be Uken.
The Words of tbe Songs, k. tohe had i the Theure

R. WALTFR tctrns hi thanks to his
M Fereads and the Public for the grost entou-
ragement and geacrous fupport he has tlready receined
fram them to hy new improvement i Printing, by ihe
readinels with which they Rave fublcnbed to b intend.
ed publicaion of tae works of fome emuicnt Awhors .
and whaft he folcus 2 contnwsnce of tber favours, begs

t0 acquaint them that b
feave 'I‘:c raddle of ]m;r: will be publithed,

1n On¢ Volume rimo,

MISCELLANIES IN VERSE AND PROSE,
Ymended 15 a Specimen of his Prioting Typer ot the Lo
gopaphic Office, Pranting Houfe Square, Blacklrurs —
A0l by the begrmng of February, his 8rit velume, con-
tang W Impeovement of the Mind, wih an Incve-
Wudtron witten an the occafian, will be ready to be deli-
vered to the fublcribers.

Thus Day u publiMed, Price 64

LAN of the CHARIBER of COMMERCE,
P King's- Aems Buildiags, Cornbitt, Londen: which
far Contultation, Upwca, and Ad-

sy,
[y it Aeid Afiftance, Ar-

verbat or 1a Witing) Medution,
hmj(inn. ke, in all Commreish, Marisrer, 30¢ Iofucenie
Atfaut, and matters of Tradiwn geaeeal i and the Lowt
and Ufeger relating therera——The Addrens i, To the
Diredlor of the Chamber of Commerce, 3 sbove.

To be had of Richacdfon and Urquhart, Royal Ex-
hange s ). Sewell, Compult ; T. Whseldon, Fleet flrcet |
W. Flexney, llolborn ; and st The atorefnd Chamber.

Where may alfo be bad, 1a one Volume Foba,

Mr. Weter's COMPLETE DIGEST of the THEORY,
LAWS. and PRACTICE of INSURAKCE ; 20 tatve
mew and ompruhcnfive work, including All the 1d-
udged Cafes sxtmt, with feveral never before printed |
Luuul- from 1he Sututes, foresgn Ordinances, and ma-
ine Treatus 1 accounts of all the Infurance Companics
e MantimeCourts, the commercial ané muntime Laws,
the Law of Natwns, Sc. the whole fwraing (Vphabet-
ieally) anew Len Alacatine. .

m;"? Y This Work has been compiled with great Cace
208 Indufiry, by one who it cvidently 2 Mufler of the
Subject, 1 3bounds wath Prools of cutenfine Rerdng,
A aeth 3y macure Refiection, and juduinns Remarks s
2nd of the completet Svftem of Infurance ihat hos huhec
1 been compoled be rrtrlud to Prafe, the prefunt ulclul
Digeft mufl meet with (he Approhation of Ihe commar-
cilWord” Cnt. Rus. Vol g1s b 443 — All the other
Lucrary Journals fpeak 10 fimddar Termy of thas Daok 4
which Al alnady bun 1wt abroad.

Tows Doy 15 poblihed, i j Veolu Poce sa fewed.
By the LITERARY SOCIETY,

ODERN TIMES: or The ADVEN.
TURES of GARKIEL OUTCAST. A Novel,
in tmatation of Git Bla .
- caps e facie”
Printed for the Authar, and fold by | Walser,
Poule Squaces Black-fraie; wheis may be had, g
the Plan of th s Soviety, atfuoted fur the Encowagement
Litcruure, who propale 1o pont and publh M then
own Rt Expence luh origuul Woiks i they may
approve uf, 3 « thar Auttors 2l Probis anfing
from the (3me.

ing -

RS. KING begs leave 1o acquaint hee
Frcnds fhe o el SCHOOL a1 CHIGWFLL
in ESSEX, on M. e 1eth of Jrouay, fus e
EDUCATION of G LADIES s fhe has ol
wayt been Mecfomed to wauch and smprose the open-
ing mind, hopes 10 give [anfsilion 10 tafe wlw trull
ber wth fo imporant 3 charge.
Till the roth of Janusry Mrs King may be
1 Me Kers, Bac-maker 1o his Maefly, o

Charing-trofs.
N. ‘ V\;uuud 10 Apprentice ad Hall-boardets

fpake wath
the Mews,

Fre NKICE, GENOA, 3nd LECHORN,
(Wih Liberty 1o touch st One Purt 0 the Claune,)
I he N A N C VY.
THOMAS WH I TE, Commnder,

URTHEN 160 Tons ; Guns and Ben
anfwerable. i Tower, and will sb-
foiutely depart ue Saturday IN .
The f21d Commander tube fpahen with svery mormag
o $am ¢ Coflee-Roule, ncar the Cuflom.huale , # '
Cofle houfe, 1n Cornholl, and 1 Exchange hwurs un the
Freauh and ladian Walk, er
WILLLAM ELYARD, foc the fa3 Commander,
No. 18, Savage-Cardens.

TIshON,
¢

Drredt  for
The N : .
JOHN RACKHANDM Commander,
URTHEN joo Toni. Men anlwerable.
Lying of Herdawn Chun ; Seven-eighihe of
her Cargo sblolutely engaged, and i obliged by Chaster.
party 1o depast on Savurdag the Bin inflane.

The f2i9 Cammander 10 be fpoken wilh every morning
2t Sam s Coffee Ruute, ncar the Cuftom-houfe ; at Will'y
i Curamill; and i Exchange houts 10 the
Wean W

Commander,

No b, Savage Gardeos

For NICE, GENUA, ind LEGHORN
(Wath Liberty 19 Touch at One Purt in the Channel )

The I )V E .
ROBERT BRINE Commander,
URTHEN 109 Tont, Gun aad Men

snfwerable  Lyung oft teun Cate.
The fa.d Commandee 40 be tpoke with every Morning
2t Sam 3 Coflee-huute, near the Cuflom-huuie , a1 Will s
Catlee-haule o Condll . and 1 Eachange Hours a thie
French and luatun Walk | or
WILLIAM ELYARD, for ihe fud Commandes,
Na 16, Sevage Curdine

FuCONSTANTINOPLE sd SMYRNA, o
SMARN A 508 CONSTANTINOPLE,
(Wb Liberty so Toudh st One Port insne Crisanct,)
The RETSEY,
RORERT LANCASTER, Cumminder,
URTHEN 1ca Tom, Men anfwcaable.
[ 4 ut her Cargo ca-
faged. and Chateepartz, 1a sl e
prefeat Munth of Janusry
The 12:d Comminder 1o be fpoke wuh every Macning
3 Sam's Cuflee Raule, nesr the Curtunhioute . 46 Will's
Coflee haufe in Covat 11, andin Exchange Howitin ihe
French and ltahan Witk ; or
WILLIAM ELYARD, for the fd Commender,
Na. 18, Sevsge-Gurdens
N. B. No Goods 1nbe 1aien oo Bosrd the Veffel with-
out a0 Order from the Broker.

NEWwW NOVELS
Trus Doy are pudivhed, (1n teuVolumes, prace gs. fewed.)
SHE YOUNG WIDOW : or, the HIS
TORY of M LEUWICH.

The HISTORY of Lord BELFORD ind Mufs SOPHIA
WOOULEY, § vol . 41. bound.
Printed for the Editur, 1nd (alduy F Noble,

Whete may be had Latcly pudliih

S Muthuw's Abbey, 4 Novel, § vobs a1 bound.

The Woman of Lewers; v, Hoftury of Fanay Belton,
v ol bound.

A Leffon for dovers ; or, Hulory of Col Mclvilie snd
Lady Richly, s volr. s

Liteiacy Amufements,
2. bound.

Adventures of s Cavalier, by Dinul Defoe,  vols g3

bound.
R Efpe@iully nforms his Friends and the Pub-
It 1 genensl, that the Purtierflup Latween tom sad
Mi Mowre berrg entitely dullulved, he nuw wcads 1o caty
an every branch ol it JRINTING BUSINESS upoo o
own accwunt ; = snd having purchafcd s camplete 3fort-
ment of (he neatell 20 b ah, 8 determined co
purfus 2 Made of Printing which he hapes will meee wirh
ihe 3pprobation of i emy
N C

a lion.GCate

Helvorn ;

or, Evening Entertainer, ¢ vol

T RICKABY, PRINTER,
Ne_ 14, Duke s Court, Druny Lane;

yer

Hand B, Curcutar Lerters, and all ar.

4, 2ccurstely prnted at 3 few hours nuric
welt pracet.

tictes of the
n 2 manaer

4,9 An Apprentice want

To the Readers of ihe Loadun Medicad Juw nal
Tha day » A publifhed, price 1s

YMPATHY DEFENDED; or, the State

MEDICAL CRITILISM in London ; wnnen to
improve the Prunciples and Manaers of she Fduor of the
London Medal Juurnal © To which we added the Con.
s wfthe T fe on Medial Sympathy, snd 3 Poft-
fcnpr, o0 3count of & premarure Review 1 a late Nume
et of the Lundon Meaw sl Journal

 Cum tus non edus, Carpit med camins, Lacb,

4 Carp re vel noki noftra, ede tu

Mant Epi.

Thee pamphiet has been hitherio datobuted goatw fuully
The repested applealions fur them, panicularly fum the
contiy, have becoms fo aumerous, IRt the Sucinty ec)
shemlelver undes the necetfity of putting them ulo the
Nands of 3 pubtither.

Sold by | Maresy, Bookfiller, Flect-itrect.
gt upas.
Ly YIS
HORT-HAND, on the laeft and moil ap-
4 Pronciples augte by [ LARKHAM, No s,
7. Buhoplgate Sireet.
It w wuid eeceed the hmiy of an ad-ertidement monity
nton the ¥arous (trort Gtlee 1 (ke pler e Ihe
. o of the difficeent lihemes of Shart hand haherty
made public, v tu po the pevuhanties and excel-
fencies of tne prefent L. therefore anly begt lene
10 ublesve, 103t the apprutation ut many geatlemen well
3 mett verfed 1t Throey

4m fronges sermythin
¢ My to nepest, warrants him u fay-
ing b ol be tound & felen ot thait and furk writing,
Mot aufy to arquire and fethn, more oy duinil more
Hgubie and mure gaiar than ang evet yetoffered 10 the

Noodam huges (et dea

Sehay =il pe

Tie terms of teachung s Guinea, the s time of learn.
wng fovssheilons.

4 AKX - Za— O OREE A LXK |

To the Public.

O bring out a New Paper at the prefent day,

when fo many others are already eNablithed
and confirmed in the public apimon, 1 cenainly
an arduous undertahing ; and 0o onc can he more
ully awace of its difhcuinies than Lam : ), never
thelefs, entertan very fanguine hopes, that the
nature of the plan on which this paper will be
caadueled, will enfuce it 2 moderate thae st lealt
of public favour; but my pretenfions 10 encou-
ragement, however fliong they may appearin my
wwn cyes, mull be tried belare a tribunal vot I
able 10 be blinded by /elf- ponen . 10 thar tribunal
Lttt now, 3¢ | am Nound 10 do, fubmit thele pre-
tenfions with deference, and the public will judge
wherher they are well or il founded.

Lt is very fa¢ fram my intention 1o detrall from
the acknowledged merit of the Duly Papers now
in exiflence ; 1 is fuffcrent that they pleafe the
clafsofreaders whofe approbation thew conductors
are smbutious 1o deferve; neverthelefi it is cenao
forme of che belt, fome of the molt celpedtable, and
fomc of the motl uleful members of the commu-
nity, Mave frequently complained (and the caufes
of thesr complaints Rt eat) shar by radical de-
feels in the plans of the prufcar eflablithed papers,
they were depnved of many advantages, which
ought naturally to refult from daily publications.
Of thefe fome build thes fame on the lengrh and
sccuracy of parliamentary reporrs, which unquef-
tonably are given with great sbihiy, and wih
a laudable 1caf 10 pleate thofe, wha can (pare
nme to read ten oc twelve columas of deliates.
Others are pancipally attentive to the polincy of
the day, and make 1 thew tady 1o give faisfac:
twn 1o the aumeraus claly af politicians, who,
blefled with eafy circumiances, have nothing
betree to do, thao 1o 3mule themielves with watch-
ing the motions of mimiflers Loth at bume and
broad; and endesvouring to Fiod out the fecrer
fprings that fet in motion the goest machine of
Rarcinment . evcry e and empue in the
world. There 1s one paper whih in no Jegree
wnterferes with the puv&m of it coremporarics |
itlooks upon pathiamentary debates a1 facred my (-
tenes, that cannot be (ubmuted to vulgar eyes
without profanation ; polirical wavefhgarions it
apprehends 1o be hstle thort of cresfon, and there-
fore lorally abllama trom them ; it deals almoft
folely in advertifiments, and confequendly,though
3 very ufebul, it it by no meaos an entertaining
papec. Thusit would feom thaceveryNews Paper
publihed in London is calcutared for a particu:
Lae fet of readers only ; fo than af each fot were
10 change ity favourite pubhicaton for another,
the commutation would prodoce difgult, and il
fatisfattion to all ; the pohitician would then find
nothing 10 amufe him but tong accounts of pery
(quabbles about tnfles in Parliament, or paneey-
rics oa the men and meatures that he mofl duflik-
ed; or libels on thuie whom he mofl revered
The pefon to whom parhamentary debates afford
unfpeabable delight, would find himfelf bored
with poluical fpecutsuons about the meafures
that the different courtrin Euiope might proba-
bly adops ; or ditgufted with whele pages of 2d
vernfoments, in which hefeltno cuncern , —whibii
the plain Mop-keeper who waniud 1o find a con-
venient houfe for his bufinets, and the fervan
who purchafed hus pager in hapes of feciag in it
an adzentilement direthag where he might find
a phace 1o fuit him, would have theit labour for
thew pains, in peruling publicauons, flled with
fensional debaces, or political effays and remarks,
which would dired them to nathing defs than the
houle or place thry wanied.—A News Paper,
condulled on the true and nstunal panaples uf
fuch 3 publication, ought 10 be the Regitler of
the times, and faithful 1ecordes ot every fpeciss
of intelligence ; it ought not 10 be mlmcrf.x by
any particular abject; bur, ke a well covered
1able, it fhould contain fomcthing fuited 10
every palate ; obfervations on the difpofitiony of
our own and of forcign courts fhould be provid
ed tor the political reader ; debates fhould be re:
portcd for the amulement of waformation of (hofe
who may be particularly foad of them; and
4 dseaneation thould be paid 1o the interefls of
trade, which are fo greadly promored by adver-
wlements.—A paper -thae Mliould bicnd all thefe
advantages, 3nd by flecring clear of extremes, hit
the happy mediun, has lang been enpedied by the
public.—Such, it i intcnded, Mall be the UNL.
VERSAL REGISTER, the great objells of
whith will be to (3ilicate the wommercral inter-
courle between the diffcrent party of the commu-
wity, through the channel ot Advirafementi;
record the principal occurrences of the times;
and 10 sbridge the account of debates duning the
fining of Pufumml

1t1s no lefs the inerelt of the proprictors of
News:Papers, than of the public, that every ca-
couragement fhould be given 10 sdverufing correl-
pondents , yet this private wateceil of the propric-
tors is frequently facsificed 10 therage for packia-
mentary debates, to the great injury of yade ; for
the extreme length of thefe debates fo greatly re-
tards the publicaton of theNew-Papers n)\uc‘ are
noted for detsiled accounts of them, that the
advantages anfing from this (pecics of intelly

ence, though highly acceprable in feil, are
'.q‘.mt, aver balanced by 1he inconvienences
occafioned to people in bufinely by the delay.
Thefe inconveniences are great and many ; o
genenlly happens, that when cither Haufe of

Parliament has becn cngaged in the difcuffian of
an important queflion Gl afier midnight, the
papers 1n whick the fpeeches of the Members are
repored at large, cannot be publifhed before
noon ; nay, they fometimes are not cven fem
prefs fo foon ; confequently parties interelled
Jales a1 efentially injured, as the advenifements,
inviting the public to artend them at tea or rwvelve
o'clock, do not sppear, on account of a late pub-
heanon, Gl fome hours sfter.—From the fame
fource flows another inconvenicnce ; it is fome-
times found nevellary 10 defir fales, aftcr they have
been advernifed for a particular day ; but the no-
tice of putting them off not appearing early
enough, on account of the late r-nur at which
the papcrs containing it ate publifhed, numbers
of people, adling under the imprethon of former
advenifements, arc unneceflanly put 10 the trou-
ble of attending.— 1t will be the objedl of the
Univerfal Regiflr 10 guard sgainfl thefe grent
inconscniences, without depriving 1ts readers o
the pleafure oflearning whar paffes in Parliament.
— 1t is intended, then, that the debates Mall be
vegularly reported in it ; but on the other hand,
thae the publicarion may nor be delayed 1o the
prejudice of people in tiade, the fpeechcs will not
be given ou 3 Lrg( feale ; the fusfance Mhall be
fauhlully prefesved ; but all the unintereling
parts will be omitted. T Mall thus be enabled to
publiflithis paper at an early hour ; and | propule
to bring it out regularly every morning a1 fix
o'clack. The Usiverful Regifler will therelore
have this advaniage over the Daily Adverkifer,
thar, though pubbihed as carly, it will cont
fublamiat sccount of the proceedings in Parfia-
ment the preceding might, which is never 10 be
tound in that paper; and compared with the
other morning papers it will be found 10 have
the mesit of contaiming in fubflance, what they
give in long detail (ui.:h men in bufineh cane
not well pace ume to read) and, nevershelels,
of being publilud much founce. I hefe circum-
fances, w s hoped, will give the Univerful
Regfer a¢ leall an equal clum to public favour
with the pactiamentary papers, and the i7ading parc
of the metropolis, itis prefumed, will find it their
adunlzﬁt 1o give it the preference,

An cflemial part of the phan of this new paper
is, shat, for the convenience of advertifing cor-
reipondeats, their favours fhall, o @ cereainty, be
wferted an the very day dhat they thall dicedt;
provided they deliver them au che office in due
wine.  For the 118 obfervance of this rule, the
credit of the paper (hall dand pledged ; and its
tenfinns 10 public ¢ < will be re-
nounced, 1f this fundamental principle in its in-
Mitution Mull ever be violaied, except in cafes of
ablulute necefliny, which human prudence can-
not prevent.— And here | beg it may be under-
flood that | do nat make ufc of the word receffty
32 ecferve, under colour of which, I may, when-
ever | think fit, be relealed from my engage-
meats; 1 mean by thac word a ncclliy anfing
from accidents thae fometimes happen in the
proncing bulinch, and from which, the mofl care-
ful inaa cannot, arall times, be fecure. But fo
far from wihing to thiiak fram my engagements,
1 intend, whingeer the fongeh of the iiurue,
Patiamintary  Debates, &e. fhall render it im-
poflible for ane 10 inferc all che adverrifoments
promifed vor she day, in one theet, 10 print an ad-
ditional hall theur, snd publifh it wich the ordi-
nary paper without 3ny adduional charge o my
cultomers.—From the difhculty that people ex-
pericnce in procuring the iafrton of their adver-
Iifements cven in (he Daily ALuarifir y and pac-
ticularly from the impoffitilicy ol obtaining an
sarly infertion ag fome periods of the year, it may
be prefumed that this uguhnouuil‘glurl re-
commend the UNIVERSAL REGISTER o
public nouce, and procure it fupport.

Thefe, though in my opimon guod, are not
the unly grounds on which | build my hopes of
fuccels.  § Rattee myfell, | have fome claim to
public encouragement, on accountof a grcat im-
provement which 1 have made in the artof print-
ing. The inconveniences atending the old and
tedious mode of compofing wath fetters taken vp
frghy, fielt fuggefed the ides of devifing fome
more expeditious method, "The cementing of fe-
veral lewters together, fo as that the type of a
whole wverd might be taken up in 25 thort a time
as that of a finple leteer, was the cefult of much
refledlion an that fubyeel.  But the bare idea of
cementing was mercly the opening, not the ac-
compliimnt or putletion of the improvement,
The fount confifling of types of words, and not
of letters, was to be (v arranged, 3¢ that a coni
pofitar Mhould be able 10 find 1he former with as
much facility as he can the larcer, This was a
work of inconceivable difficulty. | undertook
it however, and was fortunate enaugh, after an
infinite number of experiments, and great la-
Lour, to bring itto a happy conclufion. The
whole Enghth language is now methadically and
fyflemancally arcanged at my fount: fo that
printing can now be performed with greater dif-
patch, 3nd at lefs expence, than according tothe
mode hitherto in ufe.

Inbringing this work to perfe@ion, § had not
my own slvantage folely in view; 1 wifhed to
be ufcful to the commumity ; and it 1 with plea-
fuse b (ce thatthe public will denive confiderable
benetn from my induftry ; for 1 have refolved 10
fell the REGISTER One bolfpenny unoER the
price paid for feven out of eight of the moruing
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mEDEFT > LT (Anne, 1665-1714, fEfiL: 1702-1714) DD Z &L TH B, T
BIPEN —N—FRKIIBL L, BREFRE LG, g8 xy - 20—y ]
74 7 * — (Daniel Defoe, 1660?1731 [4-15]), [ ) N—={TFelD A7 1 7 b
(Jonathan Swift, 1667-1745 [4-16]), HERBETHON S P 3 » X » (Samuel
Johnson, 1709-1784 [4-17]) 63T ¥ —F VA P E LT, EHI1I2WbWw 5[ EEIE
(Stamp Tax, or Newspaper Tax, 171242340 [4-18]) S B A OER & L TEE L
TL 5.

CONR—VEIZHE L THEINLEREBIL, AL THR-V L) OEHRE
YR L THROBEHELZ RS ) L35, BEANIZIIETO/NILERL T
VW5 [4-19]. BT A ZIZB T 2T HEHOHEREVD, ¥4 LK Za—-
O—< RO 2, HEERZ AR L $2 T XRTOEEHNE D RE WK, 2
ALTEEPOIBERINLZILIZRBRTH L. T/, FHANELEIFHED
WXELETHEZFD, FIEIIART T 7410 L THEEERILDLTVWID Yy —F 1)
ANOEBEET S L &5 [4-20].

—BLTHRIA T s 7Rz, THICE LS BEZ IR T & 72 BUfF -

b, 17TREIIIHTERREORIFEREZFT T2 LT, FEIIHLTHEA I
B 2EECHET IO ICRY, HIFL E/2, O3 SBUAHEICH ZECHIN
Po, HZEORLEWVER=-— XIS L) L nERE2RAL LIIRE. 9

Wi

=

[4-14] Chappell, Warren: A Short History of the Printed Word, 1970, p. 163.

[415] 74 7 + —1, AWeeklyReview &\*9) BHFHETELIESL 7225, Vr—FVJARAMELT
i, HiEHLRRBEOREEL LTEEIN TS, (BEERE—ER . T4 Y AHRIE], 1984, pp. 48—
50.)

[416) R+ 7 M, The Examiner & \»9 BYFHEMK LT, 4 HDHt i (editorial column) (ZFHH T 5
DOEFREMIBN Yy —F AP ERTWD, (Ibid., pp. 53-54.)

[417] Ya A idVy—FUAMELTE, BEFEIIBWTRELCTHFERET L& L DI,
BICHGHRICNTAIATFS LML, EEEZUZLEND. (Ibid,p.57.)

[(418] FEHEEEEIRIIN L TIR=— (FEERICE L THERZ—)OBERL, FORY VT 1iE
L72B&ICEIRIT 5 L) BEDT SN, BIEXATU5IE EIFo N, 181SFEIZIFARVRIELTW
5. (ZOBE, FA4LIKIZTRV A, o T, EFULEIBEL V) T LT D) 18364, 1=—IC
WA XN, 1855 IZBEIL S N72hs, T OB L ED /-HENE (Stamp Act) 1225 HRITH$ 5 BBE131861
F£F Thv 7.

[4-19] 1787442 3 =  (minion, 7R 1 >~ MH2Y), 18164FEIZ/ ¥ 7SV )b (nonpareil, 675 1 >~ + #H:24) A4S
Ay M &R T3, ([Morison, Stanley): Printing ‘The Times’ since 1785, 1953, p. 61.)

[4-20] 1Ibid., p. 61.

it
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L7zR, EIRIE2HE 9 &, $XCORTFHE - BRFEISKZICFELMLAL - F5]
STHRI SN TV 2K, FHEM2ENDD, HEELLTEELTL 2085, 7
A= ZZN—HF) - LIRF—, TbbI L AXKTH 5.

Va s MAHREEEFRBT Ao TRAL-OITZ S 7492 - 22
ThRWLBEITY A 7L, BHINVL YT 4 - Fo - H 2 - F— )L (Frangois
Barletti de Saint-Paul) 517744 (2 5B L, 17765 2 [HHERRF X (Nouveau systéme
ypographique) J& L TAFIL72 0 DIZELDTH B, ThiEs T 7IVRHEED
BVWHELTFOOEHDICHEELTBWT, MBICET2EBMAERLES &4
LAATHSH[421]). VERDICHEETLOTIIRL, BOIE5DEFER 57
WRHEFEIZL A P THEAL T 2L %2 TEFYIUE L1025, +yvXn
Y DOFERTEH TN/ 22 EdHDBAL) - U3 v X (Henry Johnson) TH 5.
VarsiiiZoYa YA V0REFZEIL TWwb[4-22].

CITHIALAREBHEHOTAVEODDHREIZODVWTHNTB AW, 21
&, OIT7T7 7497 - TUVRARIYEOY a > 1, EZEEICEDLLER
SOFITHEIHEL TV /22 L, ZO7DHIHANFELVE U 5 X Z 155 2 0
RITHEOLN, HH L 2 KMOBRTHAEAREBELICEY B L2[423] 252
bNTWBILETHAE. Thbb, ALK EIRITADS Y —F YR F 1 v
I RBMOREEE LTHICEDLNLDTIE R L, AIRIEMICBWC/HIZES S
ERFEHT R, HEVIEL - LYEIL, BHAFE YO > TEABES EDL L
WAL o BHD SAIE SRR F v — - EVRRATHoZETH
b, (BEAAHEDELZIISAT]EWD Va v 1z L 2HBAITFI O, #
O L7-BEFOEE LB L2385 13 2. ) BERF ORI % b o CAI% L /20
ITT774v 7 - FLAZE ST, ERIEMIBWTHIZEBh 2 L 52 L%, #
DETHOCOHFEBEHDOBEIZDORMNSLINT, 71 4 ikx & LHRIFTRE DR
i, TEIRIFEMIC BV THICENZ Lo TR SRV EVIEFSL T a v n
—RBHIES Y, ZOMRIFTEIBHETREOI—RL A N - 7L F T 1 T4
D—EEEET AL LR D,

[421] Berry, W. Turner, H. Edmund Poole: Annals of Printing, 1966, p. 182.
(4-22] 1Ibid., p. 187.
[4-23] Clair, Colin: A History of Printing in Britain, 1966, p. 260.
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UITT77497 - YRATADELZRDOThHo - FHEZIIZ VLRI %
IND, Printed Logographically &\ 9 FiHiii % 38 ) LFH 1792420 F CREFBE D
BAIHEDL LITICRZAONTWA. [—6] LA L, HMFTHREE TR Wk
BHVERDD LI BT EbHoT, BB ZERT 23 ToaBOUT Y S
T4 7 - YATAE, TREEDORREZRBETLI LD R, (A I1792
FE2RLRN)ITHIETONL Z & & 72 5 [4-24].

43. TYar - i)y — 2L HEEBIEMNOES

vVaritthid, ROOMERE, BEOLRWET, BEOZWEEEEK, 75
CYAEMEROIT -0y )NKBEDOZ 2 — AMBEOER L EOREHEF BN CE
HEEOLREE o728, —BOHREDDIIIRITHI L EEIA OB A A,
BETHAHZ Lz AT, 2OEMT LR ZERIREN OWFE % FHEED—D2 D
BIER 720D a » 1HORE, Ta v - 4Ly — 24t (John Walter II, 1776—
1847) Td % [4-25].

LSk, biFTd o+ vy —KHPBER O E (proprietor) T o 7Bt D ¥ £ 4 X
MICIE, FrRIEVRIEAT, FEICERIBOBRRICBWT) =5 =Y vy 728 B 2 L 1C
D DEG, FLURERICHESZO—-KROLHEZET S L %, B
MolZMBDOHBEDSESTHI LD, FOKRE, ¥4 5HKICBT2HEIEN
RIOEWALORESIY, Z0FFTEEIIBITS, 2L CEEOEDOMETEIZH -
TR FIZ BT 2H BRI OBWILORER &2 0, FIRIE AL, ¥—=t
(Friedrich Kénig, 1774-1835) 3, /N7 7 — (Andreas Friedrich Bauer, 1783-1860) 3,
7 7V 7 — A (Augustus Applegath, 1787/88/89-1871) 3, - — (Robert Hoe, 1784—
1833) b, TRTCIALXKEV ) BEZE LBLIEPRHVTEDOL % BERIZSE D
LI LERB,

L2 L, ENRIBEBRASEIC BT k4 - 2R EBEIX, 72 o CHEERICED
BENLUNDEIT—H 21X, A RT T T+ —%BHBOBHICH LR, ¥

(4-24] 1Ibid., p. 261.
[4-25] BEEMHE—HR : [ 4 ) RFEIH), 1984, pp. 69-70, 79.
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ALK Za— - -3 HARBUROKRERTESTIX, K BT XY 70
FEERII— BN E LD E VW) BERICIEELHRBE LTHEET ¢
5.

var2itld, FREEDO—RE LTHRERITT 2 LV XBOKE it %
BRL, ERANO=Z 2 - 2A0RELIEICED, EESFHEE LTS LEmbLAR
% /N— > X (Thomas Barnes, 1785-1841, i 5: 1817-1841) ¥ ¥ L T, ¥ 1 & A&
EHRMRDZ 2 =X - AF4 TICETCET R EEZ L SN TWD, First with the
News DE v b =% BT, TN TEOHE D ETL 20> 72BN~ O8R B #
REREL L, B, #E EE e 2BETRIEKOES L BUANS N % 1E
ELTEANDERA Y b7 =228, T4 NU#K[4-26] & OB %4
LEL, ZLTEKDBETANUVKREFER L. LELH4R—- VB TOH
W& L TR (18034F) 7 1 & Xiid, Db & CHISEIC 1T 2 5547808
\Z#Z L, The Thunderer DREZ* TSN, 12— VB TOEAL 72 HBICKET
% (18294F).

L2LYa Y 2 2B L CERISE RICRE T REERIE, broErva—v .
AT 4 =T X (George Stephenson, 1781-1848) DAESIEHE 1) = v AL
(Blucher) 5 D #:8HE & /] U4EIZH 72 B18144EIZ, r— =k &N 7 —DEEBHIZ &
LRI EAHT DR (AT 4 — A - TL R, steam press) % STEIFIRI Ot 57
ICEALZETHA.

XoarWORA TSI 71497 VAFABRSIEORE RIET 2
CEDR LB/ TONIEERNS, HE - MBI OmEIZTId% <, FIRIRE
N5 b LERIBOREM & 72 ) OEMRIBEL OB 112 2 254785, 0w Tids
LB OREHL LA, FoEF D EHINE LTFIEH LD, Va2
WTH B, FITHEIIIEIRIREL T 2 & THMIICIZBEEIER T X 275,
FIREZ T &) T 8id, ZRERIET AT L AT OAGENER, 2212
L0 LENRARICENT BIAZ B L) 2 TH A, HRIOR TREICH - TE2
S, #MIZET2ETF, ¥— 2, FRO0ORMMEZFN6 2 AT 2220, T#
TONEEADPRELBOATLE) LW ZETH A, FHERICTH 2 273

[4-26] 7 2 (Charles Lamb, 1775-1834) % SR FK W R 72, 17694810 Morning Chronicle %, 5 1
4 X (Charles Dickens, 1812-1870) 3#1& Ti& & L TEIV 72, 17724E8IFI D Morning Post 7z &,
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JORTVE & A THEM(EFEEMADITZIRETES L DIR=TV W LEFRL
PO THEEE O BHEM) PRTEZHESI N TR 0ERIZH - T, BEHL
LTV ar2bBA, TIA N - )87 3 —< 2 ADBED S EREIRIEA#R A~ &
M) DIFLKROZ L LV B,

WEICAMZERLIELFME-T, HEIREICEAL, HWRARICZON%2E
)R BDED, OV a r 2ORMIC L CTEIRIE EICEFE TR E R
B, HERD R ¥ F v 7 (Charles Stanhope, 3rd Earl Stanhope, Viscount Stanhope of
Mahon, Baron Stanhope of Elvaston, 1753-1816) D F:5| S ElRI#[4-27] 1% b 5,
F—Zt - NI T7—OREREATHS. [~K7, 8]

INREEPLREKT BTV - 2 ¥ — - 7L X (double cylinder press)
BWITHEIZY TV - T L A (double press) 2\ L ¥ 7 )V -« 7 4 — ¥ — (double feeder)
EFEHINE DT, THIZE VERMBBOHEHBEIZ, 7—T7 N7 LkOwb
WBEFFELND A AL TEETADONMbAEZ L LR o72[428]. 2D
FIRIfIE, —DEEKNEVIENTEREINLSIND L), Thbby
J— - FLATHHILIIBVWT, T —2ldmEmiR eItk D&
ELRBERIITAHFREZRALTCWBLEVW)H, T§hbbu—%1)— . FL 2R
THAHILIZBWT, EEMLZREHATH L. EIRIRES IXER1,1008{4-29] C, ¢
K DBES) % 147 LAl o T 5 [4-30].

4 — = ¥ (Friedrich Konig, 1774-1835) 1%, KBOFTF| ZEIRIEDO A =X 1%
BAESELFEIZENZE LT A EDOHBDT, £ 27 OMRBEEIZI > 7 -
O—F—%RHAT5Z & TlREFNIZETE, 1BI0FIZIZZOH LB fF 2
HHEOMBIEE SR ST TWS, FLTISIREILE, SHICHRERELZNRL

[427] hd, UN—BIEZEEILL, F—F XV URED 2oz bl AERIEH 4
BLETIE, EIRISE LEHEED) T TES.
[428] [48]THRNRI-EBY, BHFETEFTLZDEI AT A - Za VAV THAED, VAV
BEOTENTEY, ERMLOBEL T — b HIlEOI L LS.
[4-29] [Morison, Stanleyl: Printing ‘The Times’ since 1785, 1953, p. 31.
(4-30] R & F v 7OEIRIBETIE, BN D250V EnwE ED. (Clair, Colin: A History of
Printing in Britain, 1966, p. 213.)

FEIRIEM D 25% I ETA o722 E TREBEENTRELRD, SHICHRTRHEE HITRKEE
IR &G L 22w 20 ) EIRIFTOZEZ BFARLD SNE EoniT Lo/ (ERIEK | TENRISH L],
1973, pp. 224-225.)
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M7 242+ vy TURTORMENRIRE (£ & 22+ TOSHEENRIRE CH)

YA LA TIEA Y o TOEEA | 18002 5 18148 F THIRJ L. Tuwd . Z bl Z i i
T 7DD TEL - 7L Aicommon press) & AL RBIETRWECTH 5. 0L OIS,
YA LAH THEDOIT 0L TR L

AR F AN N Y

8 #H—=—p&NnNg97—0FTI -y 84— TL X

EEREFY 6T ¢ = M2 A= NILbygl,

<M
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72, EHWEEO 7O MY 4 T LR 2D TREDHENTVS, oY
Z7 T&® A /37 7 — (Andreas Friedrich Bauer, 1783-1860) & 0 /8— k F— 3w FA3
WOENLDZ D%, TOFMIRPATH LA, V—F—3 v TEH - T
IZDETr—=ZeDOHT, b7y —ZbOEREZNTT—PEMHLT L 0D
M TH o 7.

Tkl T =3, BBO Y RUIIHoHS T bDT— S 3y TIH
ERREHOWTEOHRBEBO T LYY F—2 a3 2T TWWAS, FOEERE
MUY a3y 2N I T ANV EELBEWT, Yo E SRR
TR EDFLEVDLRNTY TV - ) ¥ — FLADT A FTTIHET 5
AR, LT A AXMOBM T b2 i 2 2 &0 %08 ) EEI2E
RELIZEVWDNRL, (F—Z v 3ERE, AIREROBI»SHFELES L L
T, MELEZVHIZS- TS, F2Ua v oitid, TGy —=v &g
DEIBRD D725, B ) EFORIH LOEHREEOBRSIZEKL, £k0
BEZGIELZEGTH 72720, = ORI EEl T -7, &
DVEEI NS ozl b IlTWA))

FREBOMEEIITCEIN, TV T4 27 NI A - A7 27O
S EIIRESNY TV - V) ¥ — - FL AL, TUrFq4 7 -y
A A7 92T ORI L2 1 LT, ZKJITIS144E11 A29 AT T O % Kl
TUL7z0 Bl TRY a P 2t IZEGIZHIRI L E OFE LAV 235 Y, 50O RE ke
THER)S A 2 E TR B RIELT 2 D% RLIKIZEHW 72,

T3 ZEDBRBAT A — L - TLAOYREELD, EEIIHIT A HME
BELLE L W) — W EHEORHELZ LT, Y= 5 bk
THHIZHRBEZRTET 22 L3 TERV—OOWREDOPNTH 2 £ 2 12K
0, ZTOMTHILAMEE, 7oz T ERL, SEPSOEIINAAI L &
B, FORMIIITI T AT NI - A7 2T\ O A
L), ZOBMOHKBIENEIr —Z2 DY E—F - AVTF L RIE-T,
FEAYLZIZERE2,000802 F THI & EiFsnTwn b,

F—Zk - NI T OB ORINE, Tar 2R &5 % B EE - AR
WCEBRD T T2 28 e b, WO IR r—2 v e RN 7 —DHEH 2T T
Wy CISE DRI D X 7+ 2 AR LT 2 28 L e~ 72T FIUH — X (Augustus
Applegath, 1787/88/89-1871) & 71 ™7 7X— (Edward Cowper, 1790-1852) (2%} L C,
Varvoad, EHLL, por - ENT T —AFR LR L D AR
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BRI BWTHEHAHI LWCHIREEOBSE 7 U, JTAUIIS A2 72 241318284112,
FIRIRE ) 25 BERE4, 0004 &\ ) Bfh§ 2 e ST B, CORIBEIX, 0—F —
LB P FOMBIZSBREMZ, aKDA > T Ly ar - )y =%z,
A RSB IC 2 LTI, BIADB LS DWW TIEET 2 L) b D TH -
72, [—149]

44. Yar AN F =3k 4V~ TLA
Yar il TTNA = 2L & SIS G EERORMIE T G Lo, £

DFEM T AT & (MR L7, 18484, HENZME T LEIRIRE ) % A $ % dmiints
OBEE ST 7-01%, 23> - 74 V% — 3t (John Walter 111, 1818-1894) T3

{THE @inpest NEWSPAPER PRINTING MACHINE.) _

" London.Publiched for the Proprictors
by W Edwards. ¥°12 Ave Mara Lane, Oc¢ 712 133,

J

LIS LD

SN

3

" o
TR T LS AT S st

vy
(o e

QT AT \

Mlthlnmwwnﬁ[@wmqm A SRR TTREUT
re3

R

[ RCH LA A

SCALE OF FPEET.
TIX=IxX . ot S— o . A
M S Py 5 r 7 q 3 S Aroherae.

9 7T7IWNH—ZREHYIIN—DT+— - T4 —% —FENRIK
NEH OAN LT D 5D A, B, C,D) DHaHAR(7 1 — % —). & D D4N(E,F,G,H) 2 &
/- H D WLER (R,
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K10 7TIWH—=—EDGIN—DIA b - T4 —5—FIRIKE
SANDFGHARD BICDIR T, 8 ANDOHHAARA S,

oo WBIIN= Y L) HfERICE TN TREICELTE 2 L5 12, Kb F
72771 L 4 ~ (John Thadeus Delane, 1817-1879, #gfE[%: 1841-1877) &\ 9 % fhi 4
RICEEN, #EEHE L L CHIRIO &R KB LB % ki L T17 <.
LIAHTIOT TNA—ZOFHERIK[—~KI011E, 1> FLysar -
v AT WHIIEET S &) MO Z MR, 72 Lo ZIHENZ i 2 Al
BRI 2 A1 LTIV 7278, 2T 2 AT FAIHRNIET 2 0T, R
EHRERIZ 5 28N, BH6ADB LA LETH o7, Lad, 5251444
TEMOMETL SN TOHRVEOLDTHL L) Zid, WllENETrs F
NN LCEAIZE v b L CE A ORMIA % R A 137 C RS ] [4-
B ETHPENELHLDOT, TOHFMIHERD L) BHET L & - THEWE

(4-31]  Ei%7 : TENRISERARE], 1981, p. 202.
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11 Fx—DF> - 74— % —ENRIKE

mTHoT.

T T WIT = ZAOFRIERIE AR LT, A1 2750 FhbZa— - 33—
7\ 2% - 727k — (Robert Hoe, 1784-1833) %%, M H O RIFIRI O Wk % se i 3
¥, MELTAANDPBRIETZI9 4 TOEDET 4 TFNT 4T - 877 - L
¥ % — (The Philadelphia Public Ledger) THRE) S € T\W72, I —10 v /3TlI/8) D
7 - 7381 (La Patrie) \ 2RI SN, ZOEMEATOAL X - 7 4 —71) —
(Lloyd’s Weekly) %, #R7%L LOADENET 25 1 7D L D% 5L (18564 ) 21
(e yz, ELTCEOMA Rz WY a 3, B 71455V 74T7FT
F—OBEEL PR E, ZOBFI2HERALZ D 2 TREL TI0AD—HFIC
BAET 5 KB (11 225380, 18584E8HICT Y > F 4 v - A - A
TITIIRBELTT 7T — AOFUEERERET L2 LR b, (ZDI8584 (T,
A L ZXHHIT { ¥ — {3 Reuters &G L72ETHLHB.)

HRFRF IR B ORISR L7227 ) 3 7 8% (1853-1856) O¥RiE [4-32] 7 &12 k&

[4-32] Z0FHEHF 17 1 > % 1)L (Florence Nightingale, 1820-1910) % L T#kHs (Z[ b 72 & b
1% William Howard Russell #4FRE & L TiE-> T 5.
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, BEE R 2 T L Twvo 7o o 4 KRS, 1861 FEFERD 12— VT H 5
ﬁﬁ%“_V@T~W% 186331 HM T D, BRTORESEZHL 72518
112,000 2 52 O, FRATEREUL TR & 7% of[4%]

COREDIET, EIRIFMBEIZ D) — % —> v T2 3812052 g o
3@&,M%$~74AXﬁ@%—7-LVVLTQﬁZﬁMt77F+WF
mmammmmmmm¢4wwﬁéé.7U37&%ﬁﬁu,ﬁ%%ﬁmﬁm

IEBIEDVAXFHE TH o 7203, [FERIZBEWERRIC & - TR T - Bl TER % 1%
6@LT%E LTOH o7z, ZORELXWUET H7-0120F, LEOEEEA S O
éf%%ofxTvia47&%@%&ﬁ%%f%%kﬂ%ttyayﬂm;
NIRRTV I Nz U7z [434]. FRICCOBE, ¥ 44X 22— - 0—
7/ﬁ%&¢«%ﬂ%W@“Kmxéjtw5ﬁ%#&%éhtﬁf%%.

EVDHWVIZL VYL - ¥ 1 (papier-maché) I2 L 2 A7 L 4 ¥ £ THifly, § 74
bhEOH () % - THEI L 7= % 2 OREOWRE > < 2HfHE, 401
EEIZHNMENTBY, 185512 D/F/TXTDﬁ9(7®I%%%thw
7 71 (James Dellagana) 25, % A & A#OEFEIZILZ TISSTEIZ T L _— T D A
%Viyffﬁﬁuﬁmtfw%.CMEL-vyl’;észiy47i
FIE TUE L VDI TWIGEF O (204125 [ SEEIX L 72 & X5 [4-
3ﬂj:®$@,7f»ﬁ—z®ﬁﬂ%ﬂkmm¢ W%, T hbbATFLF
A TXUNT TN — A0 Ly S XN/ THA, LerL, figldd
IARAEDT, R0 URBEGERI L. 7OV T — R T CHORE Y @
WOMMIZEZ 5 2 & CHBERRT TR LD, fFRELSNT, Lok Bh
R—=wv), FA4LZTHIZE o TUIIERD S OHAMT OB A B AL LR TH 5.

Ll Y a sy 3ftidh—DI0 0 E L OGEEIZ D HES T, X5 10mMtez
Wiz, L2OAFERETHIEY a3 v 20T, ZRUSHUE (roll, or web
paper) & AL$RAR (circular stereotype plate) % i - T, i [ FIVR & [HIBS (2 W7 gk & 47 0
I TIPS B[ EBE L B M (perfector) | Tdh o 72, # L CHFOBRIL, 7

AN ATHEO S D2 BIELTE N LTz, EHMROF—2310 v 7 (William

[4-33] A Newspaper History 1785-1935, 1935, p. 39, 3 & U°, B —F5 1 [ 4 ) Z#HH ], 1984, p. 88.
7272 LEEILI6— VT,

[4-34]  [Morison, Stanley]: Printing ‘The Times’ since 1785, 1953, p. 42.

[4-35]  1bid., p. 43.
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12 IN\—71972—Cto4)a— - TL X
BERTT A M QA ML),

Bullock, 1813-1867) & & O #iFri, HEHIHOHETEATLI ETHH /2.

pONﬁ‘VTﬁAKJEAJ;tONizfu\y72:éitfuxéﬁi AF ) - E) AN
LAUL, 1865 TN T v NI B 2 ER L 72 E Wb ALA IR, IS A A
AHD DL D% T TIALNTRE) 2T\ 72[4-36]. 7 1 4 AHISEEIZ)
DO FIZ R L BuEis E A, 18684127 o T L )R, (D H(ED
BIRE S Z M RIEIR O 2 — NI L CTHEREL2,00080) & LT a > 305 wiE
—— LW Th, DEPIHDENEETH L DR 22T T b, H1869
ERI > CEN S 2 L 72545B0, 20857+ V7 — - 7L A(Walter Press) [
2] eBE e b & LT, Y a v 3o L BEIIH - 518954 £ THIk &
LCHREL, Z0MF, A—HEO L) SHELHRREICL > Trbohz, (2
DAY — - TLAOFLERIE, FERC Y 4 L XHOEIRIBERF S 2 5 Ol
TLH-72.)

A Y — - TLAOWI A RET Y a r 3tk KL FOa r ERRK

[4-36] Ibid., pp. 45-46.
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F13 H AT INA > DIETHE
FALXEA T4 ADH AT A HEFHE(1882).

CF2 237201, #ROBETH L. ¥4 5 XFidH AT > /N4 > (Carl (or Karl
or Charles) Kastenbein) Dt R ORETAE % 1872418 A L 7278, T AU H L ZHLR
DA% F—FR— FEIZL o T T M TH - 72, [~13] Z oM oE
HAMZEED L2012 7 FHIL R, 2OoTFA L1 v OHFTENTWTY v —
FVAMPOLLY T ZTIZ8 U727 14 7 A (Frederick Wicks, 1840-1910) 1 C,

A O FE B HE T H% (Pianotype, or Pianotyp)  {E-7-& Vb b Ky v s > 7L
(Adrian Delcambre) [4-37] % /8 12584, FOFFEIZOWTH#HLI- L wbhl b
(18754F). 7 1 7 Z1X18784F, 1001E D FHEI 4 I L 56,000 - D Hi ik RE ) % #5
DR ER D 720 72 (1881 FFHUR) . I AT NS L Ot E Y 4 7 2D
Pratdll, WEH VKO oL THEDN[438], THUZ X o TEIRIBMI L T

[4-37] Clair, Colin: A Chronology of Printing, 1969, pp. 145—146.
[4-38] 29 L-AEERCHEROE AN, 29 LA TRABELE T2 5HEOER £ 85 LB
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Fer—ACRLBOVRLEATAE VS, BESETZ—F N7 kOB
BB UIoNLZ Loz, FFIHBOIRETHIH SN A -0, HX
NIREDOMERD 7 2 A AHD 75 v N AADRRET, BTHTHILIATLAY
1 78R, EOHIIERMEZHRIOMEN FICKELSEFSTLI o7, (2
DHRIFT BT BIETOHREE L, BTRLIEBOE ¥4 7LD Elo &
BIZE o OECERTHILERS.)

45. J— A7) 7TROEAL E F D%

ar3toE e KT —4%— - 7 4 )L ¥ — (Arthur Fraser Walter, 1847—1910)
DRIZTe B &, EFTVDY A LXK H X —F — (2 L TEIRIEE A s 1B %
T2L9 %2813 % ko, T—H—DORBYHATIHROELE L o/ TF
71 - 74 b ¥ —(Godfrey Walter) (3, 48 X—JHETE W Or Fr oL oHi b
TELWVWIEZETL VA D2~ - I—7OHBFEHEL, w4y — . 7
LAZBEREL, R—H ORI WA 5 L2 (18954). X523y v K
(Wise Wood) DFERA L 72 ALSRRR O T B BERM A S A L, BAERISSHEi ~ o = 72
DO 2IET, BHECHIICENREZ D22 DB WD 128D 7,

ZH L7, Yar HWMLEEOKIIAL 726 Lo F 7 « 7 lmi» G4 1o
BALL TS, UL OB e D EHEOMSE, 5> - Y 2>
DFLENE 21X/ (small proprietors) D &, RSO AIATE 72 5§ F%ar
BOWGEILTHL., ZOHKNE L 72D DL, HEGE FOREEE L TOB Y
DR L7z, BEEINT 5 HF - AFHOVEOGRTH D,

Z A LKA T v 7+ 75 7 (The Times Book Club) DH:FL 2Kk 4 72 FREN 2 B
DHEIZ L o TIEtER 2 B LB - 72 & & [4-39], B4 L4 L 22 WEEE

DG @# & (trade union) 2> SEN A DD L DONEBETH L%, ¥ 14 LA XKILI9I4EF T, £ —T > -

vav 7HITHMERLERA T L) BB ICH - 72720 29 L BMALY LB MTIE I A T
W5, (Berry, W. Turner, H. Edmund Poole: Annals of Printing, 1966, p. 249.)

(4-39] % 4 A ZXRITHBIROFE L LT T v 7 - 75 724, SHBGE IC% 82
Lid &Lz, Mtz L L) &3 5HMEETIL, ZRICEDOLI TN
REHOBBE 2 LI % &L T, #RIIKREMIZ#EA > T b, (Feather, John: A History of British

Publishing, 1988, pp. 184-185.)
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PRI L, ZOfEHEPIETAIETY 4 4 ARIZLEML ML L7-00%, #ikt
?FF L # > (Napoleon of Fleet Street) & I-IE4L, / — A 7 ') 7{l(Baron Northcliffe
of the Isle of Thanet, later Viscount Northcliffe of Saint Peter) | Z 5 % X 4172 (19054F)
AV o7 7Ly R - 2v—2 X7 — A (Alfred Charles William Harmsworth, 1865—
1922) TH 5.

BLL 13 THRMRrHMELE Vb S [440] 0 — 4 X7 — RS, T4
BA RIS HMEABEELRBITTAZEIZL > THIIL, 189440 7=
7+ = a2 — X (Evening News) B BEY) ) IZHBREIZEIH LT D, 18964
WIEERZA KT A ) — « XAV (Daily Mail), 1902421741 — - 37—
(Daily Mirror) % BITY, 2 HIZHUGHEAKD T ICBN T, &7V —7"-
FA—F =y TOHERL TEREIZBITAHEEDEMEO T2 L2 I Ty
5. 74— 427 AT L A(Daily Express) D¥tFE T, 19165 —/N—=T )L v 7
§ (Lord Beaverbrook) 25l S 72w 7 A - T4 b F > (William Maxwell Aitken,
1879-1964) & f.5, LEFOREFHFORANEDODOE) TH 5.

19084E, FH L ¥ A4 LXMDIMEEDDE D TH 72— LT =1L, 32))
By FEWV)KEEFHRUTH A L XHKOLRMELERL, PR DO (19224) 12
BAHF TR XA TIZEWV TS, 19144FIITEMEZ 1= — 2@ FFd 558
WES7HEEE LD, A TH o FRATE R A 1T £ T & HIT 5 [4-41]) 7%
Y, ZOWELRKEVWDTH AN, OT ¥ —F 1) XLDMHTH L KRHEHRIL
B Y A L RN AR R e A AN, WA E T SOOI I
1k, ¥4 LAXEAARBIZT Y P =V TEeho 7, GEIRIERRE AT —
LA —AFRMEEREE L OEREL, EEFHFAOANW E L TCEOmH % hd
LTWw5,)

FIRI - ¥ A RZ T 7 4 OBIEDNS, J—A7) TERD Y £ L THIZBWTH
HFT XL, HOREIZL D ESONAHR %554 L 724 §% (Special Printing
Number) [ ~[X14] DFITTH 5. 1912459 H10H, 40,0005 % L2724 1 5 XK
FEHSEMLUTANY Y - T T4 27« FoN—% 384T, YBEET ZHI
SEROBIGEL TWiaw =7 - b= VEHIRIEMR(FE, 15X LA a s

[4-40] FEEBME—ER : T4 X AHESE], 1984, p. 9.
[(4-41] Ibid..p. 107.

4, FALR Z2a—-O—7 ONEFEEZ ¥ 4L | 43



14 1912F 0 % 1 s X#E Special Printing Number D) 7'1) > MR DFRHAE
Viii 2208 — S OER LD E I

, 2=V OEEPEEREN TV LA, B4R — UHEEE Y
1 7#HDOLEDOTHL. BBEIITRXTHEERT, 77—, ARERZIBEAADZE, 54875
74, FRIERE, SERRENRI, ERRENRY, 719 —ER, SlE L ZlEicbi>Tn b,
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D, HEBLSHZIKEBOFEFHZ S DA AR BRI 2 £f) 1220 TR
TA%E[4-42], ZBELPERNIFLT, H5WVIEHRBORT) == v 7
RPAHZ LI L THEWELEHFL TWAZ e SHIERIHL:. (B BEAA
S Lo TEHERA#BALZELHBOVEDTH S, FHthE v, FIRRE
MR HEMOBE S IZ L THELETH D L) il IKE RO DR
CHEFNZIZE NI T TH D, Fooh, ZOHRIEZEEL MR IRZ 5 &
VO L, FOBL YA LK, HDLVIITOFFIZBWTHMENET SN
TWwh. [4-43] [—~[415, [X416])

=27 TWEE, SALRKIET = — - AN —DOETTar T
V& — 4ttt (John Walter IV, 1873-1968) [4-44] & 2 3 > - 7 A % — (John Jacob Aster,
later Colonel Lord Aster of Hever, 1886-1971) DRk . L72 N T A N O#FETH & 2
LR, 0/ H > TIEFA) — - £ 2 XA T L AEDVHWY L KEMRKSHKD

Bk, IR OGRS 7 11%&4%ﬁ@(m<%#% Y
ﬁka@Bmﬁﬂf*ﬁ E e B4a45]. B, IR CORIZES) = i
EXGTA)ADNS, ¥4 KT 70 1B L TCRERBHEELHL. Fid,
126%EIZHbNTT A/ 5 A THEOFEMN S 1 7724 X, 74 % =7 (lonic
No. 5, 1925, 7 1 L 7 % —: Chauncey H. Griffith, 1879-1956) & Z 112t < BPLOHT
BH YA T 724 A8, T 4bbL Y EY T 1 - ¥ A 7 (legibility types) & % &
LY e 71 - 70— 7 (legibility group) EFHIN DL 8D Y £ 77 = 4 ADTEH
LRERTH 5.

Y ADNZHINIIA T T2ARRIALR - Za— - B—=< 280 # 2 5 LLET

[4-42] Handover, P. M.: *British Book Typography’, Book Typography 18151965, 1966, p. 160.

[4-43] % 4 2 X#131927, 2946123, Printing Number % 5647 L C\> %, £ 72 Munchester Guardian &
19224 .2 Printing Supplement %17 L T\ 5%,

[4-44) 7—H— -+l ¥—13Tar3oXBECT, RROY 3 P ITIITLL Lo TW7zDT,
Tar il o IR EHRCIEER ST LA ST AV —ROREDNLTIUEI DL o
PT =t —ORAY g vt T, T —OBFEELLEYarstitThE. L LY AL XKD
FELTIHAANHD Y 3y THHEDT, Yar - wrly—atbfiIng, 72720 XEIZL-> T
Jary oy —stEEEEINTW D,

[4-45] FDOHDOY £ L ki, 1966810 1 - b L & ~ (Roy Herbert Thomson, later Baron Thomson of
Fleet, 1894_1976)Tuxé FNLAY - F=HZEA v a yOEERTIEVD, &5 CREIAH (1978.12.1-
1979.1020) 12 F THRE L % EHF ¥ HET, 198IEIZREROEBONV/-F - v =Ny 7D Za1—
LAy —FLaFVICHARAIFNDLZ LD
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The Times Literary Supplement Printing Number, October 13, 1927

Connoisseurs and collectors of fine typography soon learn to recognize
the best type faces in use to-day, and to note how each printer contrives
to bring out the essential beauty of a type design by his arrangement of
the printed page. There are now few amateurs of the printed book who
do not argue the relative merits of certain classic faces, or who do not
at least take note of the great improvement brought about in typo-
graphic style during the past few years by the introduction of such types
as Fournier, Poliphilus, Blado, Plantin, Baskerville, etc.

But to the man who has to do with the making of beautiful books
or periodicals—from the cheapest to the most expensive—the names
mentioned above are always coupled with the word “Monotype,”
because Fournier, Baskerville and the rest are obtainable only from
printers who use the “Monotype.”” The designs are, nevertheless, so
important historically and already so widely represented in modern fine
printing that the collector finds it hard to believe that these types all
emanate from a single source and can be composed on only one machine —
the “Monotype.”

The truth is that the “Monotype” is really more than “one machine.”
Flexible and docile, in turn it functions as automatic typefoundry and
compositor. Experts in engineering and design alike watch over it, the
former to ensure its flawless accuracy, the latter by advice and critical

research to add still further to its typographic prestige.
B R o S el

LANSTON MONOTYPE CORPORATION LIMITED
LONDON

Registored “MONOTYPE” Trade Murk
fr]

X16 1927F D% 1 L X#E Literary Supplement Printing Number (CHB# S N/-REE/ 217

Hoin—JRE
TETHEMIZENITA, SBEOE ) ¥4 THOEGER) -4 FBLRBL TV 5.
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ik, 1000 EIZE->T, 37— 7> F - 1JF+¥— F(Millerand Richard) ¥ ® F
¥ T2 AR NEITTEBY, /94 7OEAIBLTYH, ZNEEL
¥ 477 x4 A (Series 7 Modern Extended) ') /71 v b L T\ A [4-46]. ZDFEY
oo 724 REHEIUL, FFNEE (The Poets of Great Britain complete from Chaucer
to Churchill, 109 vols, 1777-1792) DHIR#E & L TH %% ¥ 3 >+ <~ (John Bell,
1745/46-1831) DFF T/ F - J1 v & — (KBUWAI) & L TH &, SEETRYOE
v+ 7z A4 A%Hy bLIVbILEYF ¥ —F - 4 — A7 1 (Richard Austin)
DENIZETENHLL LDTH % [4-47].

TAFTZ 7 EZFRUIHC LT EY T4 - 4471, ¥4 LAXEMFEEUT T A
72D IR ELLIEMIZL S TTHFA L ENT8 AT 724 AT, FiEEIR
BT MR E & SRR~ O IL e REBELEIETOONTLDTH
b, it EAEELETET A /94 THRA 7y — 5 4 T2 E - TIEHHH
DT DLIROEHE E N2 5.

TAF=Z 7 [-H171E, =2 — - ¥ =3 —DZ2—TF =7 - AT
= 2. — X (Newark Evening News) |\Z&#l i, R\ TZa—-3F—7 - ¥ L4
X (New York Times) S =2 — I —2 - NF7)VF - M) Ea—(New York
Herald Tribune) 5§ O— A D BRI S, 1FETHR B OB X 23,0004 25 =
NTW5[448]. ZOHINE, FA4NNVDAL ¥ —=5 4 THIZBWTWETA 77
WV (Ideal (1deal News), 1928, 7 1 & —: Herman R. Freund) [~ [X[18] ®, 71 / ¥
4TI BWTIE 7 &)L 2 F — b (Excelsior, 1931, 7« L 27 ¥ —: Chauncey H.
Griffith) [~19] DR ZE L, FHEHMEZ HMWE L2V EY T 1 - =7
DRFEIE BT A EERD.

ZOLIEYT A AT, AT THA LIIBITETRIZE ST, iR
T %0 BRI Tl S N 72O TFOMNE 2 TE 5720k E D £95
YOTHAH, MIBIZH L LB, MEj(A Ma—2) 2 RWllvoiE(a> M I X

(4-46] Williamson, Hugh: Methods of Book Design, 3rd ed., pp. 129130, 134.
[4-47] Morison]., S[taniey].: ‘Newspaper Types, A Study of “The Times” ’, Printing in the Twentieth Century,

1930, p. 45.
[4-48] Lawson, Alexander: Anatomy of a Typeface, 1990, p. 286.
F/o7 A F = 2 GEETH T, 1930438, Daily Herald (i FIOFRA ST 5. (Tracy, Walter:

Letters of Credir, 1986, p. 194.)
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(NG GLAE G

TP EX N AY TCR2UT T
T3 USCJOEL T TNGHIN £ 2 b QHIBEHSRRBMEE D2EX Y 2 ) Ll IAY 20213
OHCONYE 53 0 FPUHEONHNT
N UL L]O 4 2 b e T I R
S 2 b AL NG IIHYT D O F Dl

LIEQ VLY —§ - =4 L£ (2NN BLTORLIEFVLCROVOLVE - L1A4T 6IR

8, %88 % |

8, % 8

X RITHEOBIYH) @2 G U HBREZ Y — vy 2 e TGk 0
NV LY U@ FOVEEE W ANEDL Rl RO T

=4 1) 223 20— "¢ 22217 C2WE07 )
X TCNLNT DB OZ N 2 CHREEY I HTERYYT o g2 U
ST \,nv%@;a\viu (g—nd )|y Ll sgs- - FLAL0

WPQ(Z VLN L) TONUBWOY C YUY AU QY LT

(N <IN LLVLORBLSE—-57 ) SIF

8 %% %W S0 WL 184 % []
%% %% V%Pl 80 U18L% ) ogLochegT zAxmanjsabdoumnyliySyopoqe
0681967621 =zRxmangsibdowwsfyb{apoqo ZXXMANLSEOIONIWTH LIHDITADTV
ZAXMANISYOJONNTALIHDAAADIY ZAXMANLSYHOJONW I IHOHAFADIV

NZIEN LI LQBLIE VL LIE

UD() j¢o''38 0682955821 Wil fyyazhizmanysibdouwyy(1ybfopoqn

I$5%4
e 1% Y% L[S ELar () ¢, 3S 068L9SHETT WWHBUDEZAXMAN)sibdouwry1ysjepoqe

DEPZAXMANISIOdONWTATHDAAADGY
DHFZXMANLSHOIONNTILIHOLEAWOTY DH RZAXMANLSUOJIONNTILIHDATADIY
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M 2T, SERICRDIZTHA 352 & THRIRERFOLTOHM Y J°l K
FIRBFE, $/SHEARIEECBITAL 2D hI R EIEBT)E LT
Wh, ~HT, 5&2AHHI 9= RIEVEWOERSH T HES2ERIZ® -7
DELTWT, KOIWIZTHA L LARETEZ 09 5, SHREERIEE EIRIFEO 3L
FO[OXNEF T E L Tw5, BHTIEH A5, BOTHYGEN 2RI
LAHTFHA V) T ENTEXS,

LA LanS L IE) T4 - 7471, A O LFEAEIR EAY) O
BWTHHTH DL EVIFREIZL > TRART (T bbE L U ) 7 1) wiffr
LEHIETBIDTH-T, A DOLTH VIS NI FE AL TV (L
TITNWTHAH)EIFEIVATEIRIZLE > TL 6 EINLD0E ) FEHIZED W

THREFENTWVEDLITTIEE RV, FOETLIEY T4 - ¥4 TEWI)HRICE
FALIEY T4 EE, HDLREEZEIDD, HELNESIHIZFEDHER H5NLE
XMEHAER LT IOLOLE ) I ENTES.

46. LR LHEOIODIA T T2 AAELTDIA LK Za— -

0—< >

AR XN - T T AT e F e N—=(1RTEIOH13HATT, B X U519294F
10H298 4 54T L, HY, 7 URIEIRIEHORNEK ZE Ukt 5 5 1
LAAHIZEST, ZZ2FTOLIE) T4 - 947 - 7—=4lL, BoTHMTE
2 HOTIE R, 19304213 T 4 4 = 7 S LA R L, ORI DT X
JHDFEELZR L o T LEo7. BRI A LA XDEENI D LI2FHE
I L TR - ML TR AWVWTH A V) YA L XKD RY v THE DA
2% & 5 [4-49]. FEEOKBRAHOIEELNZ S 0 ERE DL B [4-50] 2 &k

[4-49] Morison, Stanley: Memorandum on a Proposal to Revise the Typography of *The Times’, Stanley Morison,

Selected Essays on the History of Letter-Forms in Manuscript and Print, Vol. 2, 1980, pp. 295-296.

[4-50] [F4 U — - ~TL FEZI0GABOBIEGE N L, 7 A% Co, HEE, K, R

FEF R b, hiERE, REROFEED - I —, fi%brL, TOMEVRILOFmEE), -
FA) = X AT L AHLD EREDVGHD T v RPHEDFEET, oo R38 [d] OO BT 57 0 T A

WS, SR EZLEEL TR ADOERZ o 2L [ REME—AD T op. cit., 1984, pp. 135-136.
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DRFZ L > TRREEBL T8 A LA XHKICH, ZE9AEYS 70128 L
T, W LaWiRiZidunsrizy, L) R R4 IZEE I Tnd 2 Eilh
5.

L2L, HARTRLMEDLHETH S Z L2 THEERO) — 5 —% &
PUoTHT 294 LAMIZE ST, WESHLMMMOBELEI BT, LHot
E(7 X)) EENT, HRBTOFFHIEEH I TS ——: ) 2 &1d5 1 4
e L TOMAMEEZITHHE R W LYY T 1 - 84 T BITTHE
2, BLILAL W ETHBLURIL, TFEE2ITIUIAITILARE A L LTEE E
TE7-A5DHMZHOLDOF-TEHEDIIPREVWERTH S, PRI —
F—DHPLHLTTATHEND AL ) BITAHTHSL. ZZIZI004ELLEIZH - C
EMLIGET 94T 724 A% TT, 282 2HWICHLL I 51 - ¥ 4
TELEL ELE D, MADY 4 77 2 4 ABRND D B SEfF I L L &
25,

Bk & B0, HUEBKROR U LFTH>THERAS > b (A D) I %
DER XN BEEFE) ORI, mOuNALTHEBEHOP»AEETH S,
EFVRACVBIARTT T4 HN - T RNAY - L CHELET LIER], £/ 5947
MOXY 725G 7 V=TI 2L >THITELDY S FHGEHE X TV 7278,
LOE S A THORAY v 7IEEERECTHET A [[451] L 7V — 7O
Bl VDN LIIEDEETHL., FLTRHFHHOY L 7724 A ThHN
X, HEOEERITIZEIAEE XNDL5,6,7K1 > MEEDL DA, P L
HOIXLFRA N, BAEIZELoTIE Y RA L PEEARTES 2T IULE 5 0,
FEIA NV ERTARBLEROLDLLEL TS, Lo e L
FRFEOEREEEIARITIUL, (R OFZEIEITE v, ¥ 4 4 I
boTld—=Za—-F—=2 - A4 LANRFILILHI—FHLFEOL Y
T4 - IATETREIIAGHIIZLFZINA-b0E2 2509 FELH -
7T TH LA, HOOWBYKZOEREZERITLLER 5.

FEE L U2 b ECHI72ICRBRENDS 9 4 77 2 4 AL, FHHEIERIHZE
ELTOEREZMATWVDLIZIEEILEALADIE, A LZXHFDZ2—X - A

[4-51] I have decided to ruin the Corporation, and I am going to cut Garamond.”—Moran, James: *Stanley

Morison 1889-1967°, The Monotype Recorder, vol. 43, no. 3, p. 11.
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FATELTOMRENBIZBIIDL) ==y 7ORMBE L THIERET 22 &
PEBOTONL, FLT, ZOFNHEZVTLTOLONEIAT T 24 A
HIF—HoWAHTLI ) T4 - ¥4 7% EAAZ &% 0L TL—3T
FUHELEDLIZPEN AR T RITE e b w., Lz E®E /947
HiZk o T, MIHAUTOLIPOVDEDEVAINENITTH-72ELTL, ¥
A AXHIZE o T, EFFL TS, M -REOBEETE TE RS 2w,
ALK - Za— - O—=3U3FH ) ERT, HRIHERY 1 2 X% E
RKTHLEV)EINEEE, FNTHLERWIIEFI NGV E V) gL LWIKED
2, FEOFEHEG OO OHEN SN ZE LR LZDTHS.
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5. FALRK - Za— - O—rDFFE | T ¥ 14 T4

5.1, EEFE ¥ A TH O

YA LR - Za— - O—< OGN Lk EE 2 ¥ 1 730, KEE
J % A 7#:[5-1] OH[E AT, Lanston Monotype Corporation Limited % F5 T,
18974F 12 H LI . EN T W 5. BRVLIZH 72 B4 6 H, Monotype Machine (British
Patents) Syndicate Limited 25##& 2 LT\ 5. F7219314F127% > T, Monotype Cor-
poration Limited (ZCZH STV 5 . [5-2] B BRI OE L % L T, HE
F % 38 o 72 OKRE L OEKFH AT A U A KB, EESHDFNDYLD
SHFREV)GEDOL LICHEEBI G L TW5.

WE /5 A4 TR SN0 R IE, 812 RSl Gh o/ iE) B
LU EM TS K4 ETIZBA, HEVIIBADEE T H-> Tz T [5-
3], £/ ¥4 THIZAIE LTS NORETRAKD T ANV THL T4 /51T
[S-alizERUT L 72 b DD, FHEETHED2RA - -0V DL LTy —F v
MIBE &R 27— HDOHETH S ([5-5]. [—H20]

Y A TIEEMA S B2 2 B ER LT ARSI ER SR, F0
CEIZE S TIHEEIRIOT A4 7 547, [ FHEHRBOE ¥4 7]Lwv) <—

[5-1] Lanston Monotype Machine Company. 19704F American Type Founders Co. (WX & DFE R, 3
FERRGEAELE Y, BELE /9 A TOHOLETHE L TWEDIE, EEDE /54 Tibk 20H
HEHTHD.

[5-2] [Warde, Beatrice]: ‘The Pioneer Days of “"Monotype” Composing Machines’, The Monotype Recorder,
vol.49,no0. 1,p. 17. (BELILHTHLDP, ROXBIIHE-T, EEXLETFY X - 74— FEEET
% . Badaracco, Claire Hoertz, Trading Words, 1995, p. 218.)

[5-3] 7 XU HTIE, 19004 F TIZZ OMEOEMIZEE DL 2 FFFEA 1500/ L LD B EN TV 5,
(Steinberg, S. H.: Five Hundred Years of Printing, 1996, 4th ed., revised by John Trevitt, p. 145.)

[5-4] Mergenthaler Printing Company & L T 18864 (2837, (Mengel, Willi: Ottmar Mergentharler and the
Printing Revolution, 1954, p. 60.)

(5-5]  Oxford English Dictionary (42077 5R) TlL, Monotype, Linotype & b 1ESL, TAbLLEES
e LTSS T A, HEDSEIX, FICE/ 514 TEMENLHHEBEIRBENT-Z LY FRo
T, [F/ 947 |OBEIIFIRER, FISHHHBOSEIIBCTE, TellEBBAHALLTEY,
COZENSLHRBIERIIBILE/ IATOBRERVEBELHLELZLATE S,
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MSRONEL Y A IR NI AT Y —LOTL b
OV EWLOMANTHLINGT "OWthdlnL Y ~LOBLY &7
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WWU 7, / 4 n.. . w..;w £ 9 ..np...:‘,
B & T =
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o MIBITDE —HOMBERGT 2 ERL, B EDOCRD %05, MEHO
=TT A4 TEEE L TDIYA T T2 A AR TS L5280 FIF, ok
A END L. HEHTFHRE VI N- NI T ORL HHHEETIER
WIS DY T NI T894 774 ADOHNGWE - g s bk
%/7(7&%,%wﬁﬁkﬁ%éﬁﬁwhﬁﬁu,%%%ﬁ%é,%Lfgﬁ
FIRl- B W T35/ 7% 7 7 7 > B (foundry, JRFRIITEFHERT) & L TEF D
EIZHT- o2 DI FH, ¥4 LR - 22— - U= Thb.

PTAETIE, %ﬁﬁiﬁm%rﬁ%%%“x—ﬁ—ﬁéé%/y4fﬁﬁ
LW AZFEMATIZHE DD, WZHRATLTW 91 ) % 4 T Bno &, £
@ﬁﬁfﬁb%m%%@%é77ﬁ/FU&LTEE%&L,ébkx—ﬁ—&
LTHBOEEZ 222, §4L6K - Za— - - O—<YHBIIBMTHET
PR 5.

52, FWHEZBRN—WN—F - T ALY EXKREE YA THE

E)IATEFOFETH AR O USSR (LU, S5k 2 &5 o
FEL, 182244535 O F ¥ —F (William Church) DFEFEEIZ E TH# L L bl T
Wh. I ZTHETHE L, BIEICHRE SNET R IR BT B 71T OFE R
T, cold typesetting machine & THIREXELDTHLHDIIRL T, Stk L (X
ETHEOBEy =Y E LT Z, WHFEDL LCIEAT F(slug) [~M21] &S
NBUTHDVERY) # ZDH THAR LD LM T AHEM T, hot typesetting
machine & THIFRRELDODZ ETHD. ¥4 LXMOFFEEY 3> - 740
y— PSR L0 TY 57497 - VAT LAHANNITTY AL TOTATT
L, WM ER TR AT A 2 LIl X o THEENDOIM EEF -7 TiE, 2
o O FHEME EMELRIC(T 23D TH 5.

Tk F v —F ORI F RO SN 00, FEITEBIZIIHRE L %
Mol2DOTIEHR VR ELELNTWVE[5-6]. EFHPMEINTLLOTRD
Wi olE, FiE TN Ny LS~ 7L (Adrien Delcambre) & ¥ > 2 (James H.

[5- 6] Clair, Colin: A Chronology of Printing, 1969, p. 146.
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B21 SA/24TDRZYT

Young) A5X+t < — (Henry Bessemer, 1813-1898) D1 11 % {5 Tt » 7- i i v 7
% 4 7 (Pianotype, or Pianotyp, 18404)[—~>X22]TH 1), TNt T/g —X1)
(Robert Hattersley, 1829-1889) DHET4% (18574E) X°, 18724FE DR E LLKI0SHED E
S22 oTE A L XMEMARNT TEIZH AT 2N A > ORETHE (1869F 3T
[—EN3]EHENT VS, INSHIEVWTNLBREORHTH L4 TI1 4 —
IRk F —DRIEEFTE) 2L > TEFZENTHOT, BEETH L 5 THIIO
B IRRIAASE MR B E LT AL OTH H oo HEENIZIE, W
NLFHEFADETE2EMEEO~T Y L IZo, EHEFAHLTTHO X
7 4 v 7 (stick, or composing stick, H KD N Z X TAT v ) I2H4T % &85
W2 RTDEL LAATHCEVAHIHHDOLDTH .
FNFTOFIZLBHMMTIE, FFICAT 14 v 7 LT A ERBHOKKD D
D—HARADORBOI R ELRL I —%F - THEEER MO 727 — A (case,
W OFNIEE, b HOFTT KT OETEH > TIIUIWN, FFFIZY ¥
AT A4 TAr—=2ar3 bbb RPHD L) IZFEMORELITV, X2512X
T A0 7N ENI b EROEITTINEIR—T, 52RO RO
W2FE DL EV) FIETH 72, [IHEEDHEMEHI TH LD T, HIINRH D
IR THo72. T2, BWFEIOEANFIZL > TH 63Nz, Frlony —
) OFEFFELIED, MMCTAEZ BT 55 EIERE - BT O LIdhis Lo

5. A LR Za— OV IDTEEIER/IATH |56



B2 YU, FIhL T NtET—DREERET /) 2147
BHO TR - R THLHM T BAY, K- TF
HEMFEIIEZ 2 TEHYIMTH 225, THRE V) LD,
TR LSO RS H LI LS

WAEKERVENT L R B [5-7].

TR X DT R I LT, I838MEICT AU A ATE Y K- T — R
(David Bruce, Jr., 1802-1892) 2847 & JUf% L T2 %, JIEZ DOF5aT % 3 L2554
L, OB UIXEERIRA 77 > b (Laurids Brandt) & J&& » THEM A 52l &4, 256
27T MERAVIZES> THHEOARI 2 LTI OBMEIGE L T 5. #iF
L7z raer Ry 7afio T L, 1B 100KDFH &R 220
ML N4 Y TR I ARSI, EENZIZISS3HFIZ R > TAI Y T
PRDOIFT— - TR Fx— M7 A A ZXRUTET 2R L T 7o g
T—— O TEA SN TNE, TIV—AD X H = A LDIERERTIE, FOi%

[5-7] Musson. A. E., The Typographical Association, 1954, pp. 190-192.
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DIEFHEREIZ L 2T #EAIL T (L [5-8]

FLTIDE)BIRMIZE )V EDHIDRMDBIMbH A Z LI L - T, HizbiK
FHENTA ) 5 A TRE 54T DL HERTREAN &SR D g 725 A
RO Tkl B, 1y - KA F - X2 b2 (Linn Boyd Benton, 1844-1932) |2 £
LISy F - H v T4~ - <~ (punch-cutting machine, ﬁé%ﬁlﬁﬁﬁfﬁ) DR Z
nNTh 5.

L, ALK CHE LR, SEIRETAETASIIL o THEE NS
S, TOHRELD D @%%ﬂ(man‘ix,pl matrices) L I-5, & L CEOLHI 2 §T
HOSrF)LTDL B0 ORIN LA (punch) T A, MR O EHIME FH
X @SOS CEREGRH), KHOMEHIRIL D) V&8 (k) &) 2
LI A(59]. X512, $EEELIRETTE S 5 T0HMGER) 2 25
BT BT AR TH LN S, LS F GG L 7RI Sk ir il
SWI Ll AL [—M23] XU M ORGIRIE, FUNEINR N T T TDAT
ZALFIGHLT, FRNETHELMADOTFALRTH 7> F - Iy T4 >
TR %, RAFHEOLMETH TELIFEIXEZ REL ] &) BMIEEIZE X
Wz /-2 & TE SICHBIMIEI (18854, JOKTHEF) Th 5. [—~IX24, [M25]

SOICHEAASEENE L, BIAEy LR ES Tl AUL, B RS S
ZELRETH A, WTHED SR EIRIZ 2 2720121, BOBOOREMD LA
AL 2 TSR S ws, ZoOREDP =y E LT AmiZfiifig I ng iy
L, BSOS BIZON . /4TI >TH T4/ 947
12EoTh, ThbbiERIZE > TEFOEREERDI2OIZ, Nk > DOHEW
FEIZHIS DY A4 I S TRIASINIEVWZ S, T4 8 4 TORWEAF b
< — - ¥ —#% % — 5 — (Ottmar Mergenthaler, 1854-1899) & £} AU%d & % 22 il 217
SNy F - Hy y—wMEICHBELLD & LA, BRI rrobor
vy, hoFOEFMEEE L T 5 [5-10].

XHITREIAS— v E LTRSKBIHRTEZ L) ZEid, 1) 1R
DAY 21— —ETHBEIISLTEDDLDOY 7 P IIT 2Vt s X912,

[5-8] Berry, W. Turner, et al.: Annals of Printing, 1966, pp. 227-228.
[59] £BoLHMIMKLE L wEERELHD.
[5-10] Mengel, Willi: Ottmar Mergentharler and the Printig Revolution, 1954, p. 55.
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= . Counter-
p N 8 / counter- CUUHIE(‘*

M23 FHEELILSLBNF-hHyTaTDOFE

&Ny % — -+ 3 B b~ (Hunter Middleton) |2 X % # (X

B (@) I FPHEEL, A2y — X F (B EFTHAATHY 27— (LI A) R ELEED ().
A b= 7 (GTED S OF A R ) THI D B & LTank(d).

{from Middleton, R. Hunter: Making Printers' Typrfaces)

i, {7V EL T - Ty A (Rudolf Koch) (2L, By — - hord— )Xo FBLFAY >
§ o 23 F O, (from Chappell, Warren: A Short History of the Printed Word)

Purich holder

Cutter Spindle

B4 N2 bDISF - Hy R~
Pattern % 2 &5 L, FEO A v ¥ —HVEE) L
TRy = EBOICHMAPHISNS.

Tracer arm

}—— Pattern
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25 HyFrq¥ YLLK BEERAR
RISy MEE.

(from Printing in the Twentieth Century, A Survey)
R LEmoMEEo Ny Sy r ek Lzl A,
(from Tarr, John C.: Printing To-day)

i1
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BEIOL y FOXHRIZE T, I1EOHFHEERTRBDLDS A 77 2 4 2D
FIONDEIIRDEN) ZETHE, N O, /591 7%
A7 54T, &BVIA =54 THIZEHEA - - LTDOL-o2 0 &
L72HEREAR G 2727200 TERL, 94772 ARV V7 v 7o E &
LT, BRfFD7 77> B GETHER) L bmd L) 2SS hed 5272 &
WKbDTHDH, TLT, TNHBLEIHIETARI Ny T - X7 D75 )
Oy =KD FET TR LT L E 728912, Sl x —»— 12
BEDOT7 77 FUEEKL, FRICEoTHRDLLIEERLDL, Thbby AT
Tz A ADBKOUIEE L LTOMIE, 777> FUDLLEHRHEEX —H —~ &
BHZlLed, (ZFLTEFOBMNITIEHIZS, VT RILT - A—H—7F
TN r—ary V7 bOA—=N—BLUHHECERE» D L7 A —h —
DEIEHHTH L LT3,
RADOHEHEIZLT, /914 T TORRKDIANL - 2> > ThHbT
A 547, FAVETNDOTAYVIAR=7 ¥ —F—12L - TIS84HE 21
SRS, XN O F - Ay v — EEU CIS8SEITH R A B, %
18864EIZIZTRAIHM IO =2 — - 33— « ~» 1) ¥ 12— > (New York Tribune) 7%,
FEELTYDTIA /5 ATIZE-oT, §hbbAT IS THITShTn
b, ZHIZFECBHI82MERKITIE, 1,0006DTF 1/ 54 THHEL LLiZL o
TERT A E D) REIDE WD T A [5-11]. [—H26, [X27] & XFd o
TaHETEE/ YA TLEY, AT TR ETLET, E/ 547544
1 TN DOHBEORE 5D B[R ISHAL L, [HHARDS 1 ) 5
A7), [FHERIOE, ¥4 T L) <w—7 v FOBEL RO DITETH -
ez b (T4 754 THIE, B A THRIOHRELERL LD & L,
/A THOBFIZIHEN, IEHELTWS.)

HDOEZATIE, TAYANI—=IN—= 1} - 5 A b (Tolbert Lanston,
1844-1913) 12 L o> TEHE S, 187K ETHERFHUF D%, 18904F 1217 1A HL
EENTW5h, 732 b DCOESR (Pensions Bureau) 28> % -5 T, 4
DEREDEHARE L TLHOEN TV T Y A ML, EBHAEOETETH -
T2RANDF 7 4 AT, %0F - H—=FKCRLY R - H— R) 2o CTHaMLEY B

[5-11]  1bid., pp. 60-61.
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26 HPDEDOZ1 /4247
Blower & FFIZ 721885 F D #L ;.

B Z2E 50, BITEDOLHLE5D X v A% — (). HFHRIZEHS (HFo T
T, FYVIROLOPEDLRZLETHF—R—F. SHIIF0FT Lo, HRAD D \VIEE
EHED LD BRKOL OAOFEREFRN T —. BRIV Y —O%A DRI RRIOEH RS (<
HI)THb.

F— R FPLOBETYH T RIETNAHBENDEOTO) ) -2 20, FERKILY —
DBADHB ER OO AT — T Ii> THF Y A —DOFH~NELNS, /27— F « A= R
X, A=A - /32 F(space band) £ FHIEN 5, 5B %O NIATRFAEOL-ODOBO L ) 2L D
PHEAIND, IfTHOFRIE ANR—-R - N FAy MIkoT, A7 7 %$ELBbL L, B
Ry A= R - N2 FIZBI 4 IZENLE A,

FBEIEMOR M (T ANy Pa—2—)il¥koh, Z22RN T LLHIZTT Y X ADIT
DR (F ¥ FIZRES. T4 AN 2= =L, ZhFhoOFRIZHENEEGD /v FI2
Lo TEORMAR#HL, HELAGMUEZHTT .
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27 A4/ 214T7DBBEAN-Z N2 K
LA EEOREL Ao TLAlY T -,
FTEIYA T v 7, ZOLH 00— e
Doy 7 ZECIETTHA Y Sha 2Ry, 7
V77w MIkoTiE, ALERELTOT
L7 T4 5RO EDROCT LS.
FrFEARETE RO, Beaold
WIZFER S 2T USR5 v s, B
YEBRTHT4 /5 4 TOREBIEIZE I JERE
iish Dz, 29 LB PEGO L.
FEB: A= - N F, DEDDAR—R -
N R ETT 2O OB EN TV 5.
FEC: AR=Z - Ny FEEHIZRAT, 11777
Yy N ENIREE, BA o TH2H2EH L4%F
HOHETA 7 v 7B RIINT V5,
(from Tarr, John C.: Printing To-day)
i f ORISR, g LZOBEROLTEDHE
12, 94794 TOEELEOHIRSFB Db TW
5. [+[X25]
(from Orcutt, William Dana, et al.: The Manual of
Linotype Typography)

The Beginnings of
Printing

Reflections of
Ernest Lee Hamilton

Privately Printed

5. YA LR Za—-O— L DZEEE/) Y17
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ChIOEMS-121 5 ORSIZRFAELTBY, #ILT — T IEROERT LT 5
E)IATOTAFTTIEINICHRBEEINLEZADPRKEDP 72D TIE RV E W
b T\wAb[5-13].

SITIAIIATEE) T A TOEVIZOVTHBIZERTEE, $3%
DEEIZFDONIEBY, A4 94 THRITTTLbETA 28 ETHDIC
WMLTE A TIEFVEDTORHET LI VT ONL, 945947
DERE AT LRTIUTERPENZONS LT, £/ 54 T30 THHEET L
TNy M AN L THL AETHERE LTI 2 TEL. 2F DiGT
WAED 27T DOETELIES>TBWT, BPOFTHEILLTELDTH
. (BlFECED LD AL LTWA.)

7294794 T TRANBGOF —R—=F BT Ox ¥ A 7 — ($ht%)
WARKE LS THEOLENTVWAEDIIXT LT, F/ 744 7T TIIF—KR—-FEFxr R
=L ICE LTV A, ik EBYE ¥ A4 T TR AR Y LI 2 8
LT = THEROZTELDAT A T ERoTWh, $hbbI4 /4514 7Tlk
AN T B 5 RONTOC——F 4/ 5 4 72 HB) 3£ 5P THTED
HHRPRAE SN DIZKFLT, B/ 54 7TEIND[Y RS v EER
ELTIHRAEENEDLITTH AL, BaE5INE, T/ 544 FIZBWTIEERA T &I
FEE LWV ALOO LY, EHICOEFRNICOONE#T I LN TELDT
Hb. [—IX28]

X510, BE/AATTIIREREBYVOI =V F - Ly =% L TA %) v
PENWICHO I EDRTELZDOIINLT, 94/ %4 7T INAHEE A EE
THb[—K27, [X29, [M30]. H—rF-LF—tid, RHIZL->TEH A FX
T TRRAFADER EBEFEN) TENTELD, 947594 T12dho
TIEH A RXT7) > 7 IR b b HERMOBEDIE A, Z b b HWET O
ERTHY, ¥4 FRTY T30 bEETO T IADER L L8052k

[5-12] hEBs#s, arv¥a—s—FHERLIIHE Y- - kL '} X (Herman Hollerith,
1860-1929) DY ¥ 2L A F 17 - =T, FVLYALFLEITT ST v 75— ) (Joseph-Marie
Jacquard, 1752-1834) D (5T ) ) /Sy F - h— FEffo 88O > X7 412 U P2 ETWL &
Shihs.

[5-13) 4BET v A b U AMFICHETRICER 2 5> TR AETH L. HMEFE OB T THHFD
IR & L ERD & - 72 Z DK A (Colonel Seaton) D FASFEIIHK = o> T\ T, BBHOFOH AL T >~
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28 £/ 247

bE R e FEFAD). EESPEBIEI 0y, ARSI Y ) v o O
Ok E YTy 5 —. F—FENEY A 7545 — L L QWERTY. MR L&D A Tay oy b
ZEEOWTNEDA, SNy F - A— FE LTHERIET AU E Y JEFHEN8ILT— 7.

R F v A Y — (BnEE) . FTREATCO2ESII) R Ay FEahTwa.

(from Tarr, John C.: Printing To-day)

Ty ALLHDE I AT - F—=F—F - b—A, (cal929)

(from Printing in the Twentieth Century, A Survey)
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}g:@,ﬁ:{ sadsasededsedsadadsedadlessl >i3Qé3{
7 N
. ¥
<cg AS THLEY SAY IN THE FOOTNOTLES— }>
)
< .
£ @
i 2
P
% CcLIA/ics *
N\ /
¢t 0
< >
ak
< a ' 5
/|
% o
N\ )
}E Here is our cutting of the famous italic of Christoffel van ;{
};g Dijck, punches of which survive in the foundry of Lnschedé gé
<€ en Zonen, Haarlem. If you draw a vertical line between ).
Jt adjacent characters you will notice bow freely and 3& |
}g gracefully the letters are ““kerned” (see diagram) ;{
7 N
}( FOR BEAUTIFULLY PROPORTIONED ITALICS 3{
<{ WITH CLASSIC KERNED STROKES, SPECIFY ‘>
q‘E COMPOSITION ON ‘MONOTYPE’ MACHINES gp
¢ N
N /
at +3
< De
£
; X
£
g i
$ g;
4 THE MONOTYPE CORPORATION LIMITED >
({g Reg. Office: 55-56 Lincolns Inn Ficlds, London, W.C.2. Chancery 5308 39
<: 11 7orks: Salfords, nr. Redhill, Surrey — Reg. Trade Mark MONOTYPE >
o R
\{ j ‘MONOTYPE’ CASLON 72 PT. AND |L }{

5{;<2{2<Z(_}&2i{}{}; ‘MONOTYPE’ VAN DIJCK 203 ;{}i}ﬁi}{)i;{}i){}\

29 EEE/ 414 THOLECBbhI-H—2 F - L2 -DOHAR

Bz A7) 0 2 RiZBWT, FHAZRE T EDL000F 5. 3R Signature, new series no. 7 (1948)

FAD | = VILTE (R ALK,

S ¥4 LA Za— - U—T L DEFEHE T/

{1 7# | 66



30 €/ %24 7OBE S — X (matrix-case)
L+ b OEFTE L CHE SN2 TTEORREDH—FIIEA TS, UNSWIHDREA D
TR r— ZA4kdS, b)) ETEEMOLTHREMUMSLEIZET 5.

V. F LTRSS Z R L TV B T A/ 5 4 T, A BT
VT OMER X T AIUET B IR SR O F G ——BEEEIT M 2 B R ] b <
BoTLEIDTHL., ZOEDDVHDLVEN) TA 7 A4 TORENE EORIR
i, BEOROL LA T FOFREESHONDL L) B EOKRERT A
Doy hERl, FHETA A THLEEORIAS TOESF N2 HE->TnD, [~
431, [432]

53. WEE/ ¥ A4 ThEEFH YA T 7 2 A4 AR

SUANCOE I AT B R RIS L (18914E) 7 1 T T
T4 T DR—)— - T F - TV A(Paper and Press) s DT 7 =H1 ) - ¥ ¥ —F
1} A R®DNF L K - % > # >~ (Harold Malcolm Duncan, 1864-1924) 1%, 7+ >k~
DCIZT v AP HIHL, SHIZFOBIINRCFr— - FrEY YA NTHD
% 7 (L. Maury Dove, —1924) DHIBH %, ¥§7OBE LY TH % by TIZHZ
LIET, FELLTOE/ YA TEAY = FESELI LI L TS, (¥
A YHABIIRICERL, EEE/ VL THOREA I A MIHLLEILER
Z.) Iy s EROEEREORIEETLH oL vb 3 YT, AR

5. 4L L ma— 0T DEEE T/ VAT | 67



LINOTYPE

Times
roman

TIMES ROMAN WITH ITALIC AND SMALL CAPS
TIMES ROMAN WITH TIMES HEAVY
TIMES HEADING
TIMES HEADING BOLD
TIMES HEADING BOLD CONDENSED
TIMES HEADING LIGHT
TIMES TWO-LINE

A new broadside, showing the range of sizes available, can now be obtained from
LINOTYPE AND MACHINERY LIMITED LINOTYPE HOUSE 21 JOHN STREET VLONDON WwCl1
81

31

Za—-A-7>

& o MzE Alphabet and Image, no. 6 (1948) (2R S h
71— VIEEHEEAN). A LX - a—-3 kT A/
YA THIZBIIAELATHS.

B ZOESEOETROILA(400%). £ 721555,
DXFEBRTEEEEGVWERERLZ>TWT, BY
WIFA 754 TTRENRZZ EDHS.

T4/ 24 THDEREIIRbhEMLX -

lined from
" LONDON

5. 94 LK 2a—-O—< > DEFE T 54741
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‘Monotype TIMES

New Roman Series

327, available from == to
48 pt. roman upper and lower

case: italic to 24 pt.
, , SYNOPSIS
Identlfy the aUthentl‘C 327 327 ROMAN, ITALIC AND SMALL CAPS.

Composition: 4}, 5 Didot, 5i*, 6,
6}, 61, 7, 74%, 8%, 9%, 10%, 11%, 12¢

‘MOnOtype, Times N'.R. by and 14. Display: Roman 14, 18¢,

24+, 30, 36,48 pt.; italic 14, 18, 24 pt.
{ - 1 itali 334 BOLD ROMAN

its normally-kerned f and its italic 24 oLp ROMAN 89,
10, 11, 12 pt. Display: 14 to 72 pt.
345 BOLD NARROWED CAPS

ALTERNATIVE LONG DESCENDER SORTS oo L T2,
are available for most sizes 53-24 pt. g)'m;'i;;;;;’g;?;g;‘f;f anp foane

12 pt. Disp. (rom.) 18, 24, 36, 48 pt.

This is the related Bold Series 334 e ons7. 900, 11, 12, 14* pt.
. Display: 14 to 48 pt.

here shown in the 14-point size 328 woLp TITLING. Composition:

8 to 12 pt. Display: 14 to 72 pt.

329 TiTLING. Composition: 14 pt.
Display: 14 to 48 pt.

THE MONOTYPE CORPORATION LTD 332 BoLD TITLING. Disp. 18 to 48 pt.
Reg. Office: 55-56 Lincolns Inn Fields, London, W.C.2 355 HEVER TITLING. Composition:
9 to 12 pt. Display: 14 to 30 pt.

Works: Salfords, near Redhill, Surrey
339 EXTENDED TITLING

Composition: 7 to 14 pt. Display:
14 to 48 pt.

REGISTERED MONOTYPE TRADE MARK

*LONG DESCENDER SORTS AVAILABLE

M32 EEE/ 214 THOLRECBROhAZALX - 22— B—-% >
Mizk Alphabet and Image, no. 2 (1946) |Z38ROLE (R). HII LI, (R 27FE) 54T
74AX-;1—-n~vyu,%EKﬁ—V%Eéhtf&%@%&U77ulofﬁﬁﬁﬁ

DK JEOXEFFARNS.
3271, L¥25— vz A PDIALX - 22— O—<r0EI)¥A47HICBIT A RMma—

FTH5.
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DMBO N B 2 fi ICIRAET 2 & v ) HE R, REFLOERBTORR%
Fhl:, FLTHBIIBIET4 /54 7O %2 AIEDTZ1894FIZE - T, &L
IR ES YA TOEEIFEAY) > T 5.

CORNDEEXETESTT7 4T TN T 4 7 DY T — X4 (Sellers & Co.) IZ
HoT, TV AM DX EHEDDE/ YA THZRSIEON, T3
v« N> 717 b (John Sellers Bancroft) T 5. 50732 DIE5 PO EEE T I
3, 94 /54 THIZE > THIES N THhAFEERT £V H 2 TOHE
MEe L, FHARMEN)I ZETIV AN DTATT % Flilb ARy 7 (1

51y I RAE—N - FYEFLVEHFBLTOARWV)TELSNLD, Nrra 7T
MIoHhET AR OTATTHN DAY 72 FERTHETTIZLRZIZ,
IR/ A TONRETHLEEREDDESINF —F— FOURT 505 %

, B R AT A N VU & OFEFIIMT R B 72T O E ZOBMIZH 725
LTw5b

= Lt BASEE - #EiT SN B - TKEE / ¥ 1 T (Monotype Company)
TG L ICBEITORBE I, ¥ ey h I A BT X<, i
MOBFEETFNARFER T Y FOAOFERZ BT 8I7H). FVIZL Th
DR ENZM A D ATEERIZB VT, RIZZOMDE/ ¥ 1 7+ (Monotype
Corporation) ¥ K\ 5 Z & & 72 % % > L 4 7 > (Earl of Dunraven, —1926) & {H 2%
VW, = =Yy TERDERZ SR LTV A[5-14]. 2O LTES/ S A
TIEEE B 2 CTHEENIMAT &, SHIZREZEROML L L TR PIZEH LT
WRED ARAZEERD

189746 H 4y, T N TOREBRABRER Tl SE728%, WA M
|3 Fii 7k © Monotype Machine (British Patents) Syndicate Limited 7%, % > L 1 7 > Jjj
AELLTHBSN, £/ 74 TI3EEICBTAEHOASY - 28)o72. ([
#12H, Lanston Monotype Corporation Limited {Z2#l. )

18994, 7 AU ANHESLNTL DURME /) ¥4 TOEEEFFD /T, R
EE ¥4 7T, THEROTT 5D STz, BERkEx/ 74 712
fift-> CHRIEARAEL LD & LAZREE S ¥ 14 T Tho727, [64E, 7143V &th

AR IZBENTTRELERIATYS
[5-14] & 7IEHENZHT M Z 2258 2 FE10077 V) TREAIL, ThIZL D BA &DiERO
RIS B EIEICH I L7 & SR b, ([Warde, Beatrice]: ‘“The Pioneer Days of “Monotype”™ Composing

5. ¥4 LR Za—-O-v > OFEE £/ 5478 | 70



DVEDTH LN DT 4 K7 T 7 (Typograph AG) 7 & [a)4E D BE LY O #
BE G LT AVANDT T 7 - e rvr - €T b (Frank Hinman
Pierpont, 1860-1937) DHEFIZ L > THA THOERT L 2 & & o7z TG
19004E\Z5ER & 7208, /8 4 TOREI H0 4 TIERM b e o720
HERPTE ) YA TOEGTED I ADFER SN0 &, W) UG Tld 2
"oz,

Unitype, Dow, Empire, Macmillan, Johnson, Goodson, Chadwick &\~ 725 £ /\)L
&k, BT ¥ A TRIOPIRIELA TS = TOIKE Mo T2 50T 1 7
AT, 2OEEBOT 4 RT T 7 xR BHETH I -0 vV KBEOR G SFE L
DML VRS - TESESICESN T E /54 T0, EVARRELTEE
LIGR72DIE1908F 125 4 A XHIZEA SN THLDZ L TH S[5-15]. ¥ 1 4
ARIEZ DB E/ 54 THRMCEUT, AT T 2HETHT4 /54701 >
=54 T &R FLNETAEMMDPIIEAETHE LD, YA LK Za— -
O— B4k, oY FrofEtTldz7Zid, /754752478 LTHK
BT /z[5-16]. (bHAHATA LKL, T4/ 594 TA 9 —-94T%
HATHEB X T\W5,)

FHLTINE, /94T 2E-2TDEHVEDD, ZLTEVWHTRAUE

LOEBRGEEPINLZ LD, UL, BRIZAY ) - E)ACLEDL
Sl kA L T) ¥ M (Thelmprint) oD, FHEZA T T A ADH vk
DIFATH 5.

A7) 2 Mg, OBEIIAT S ARG AT 2 > TROLRH E -
FPEYAAELTCRFELTHILAEERZZWVWETTH - 7205, ZOHOMEE
(The Fleuron, Signature, Typography %) D70 s ¥ 4 7L L T4 T TRELE
A2 BT EII BT, BT, 2 odERICEERFETH L. HEZ 5
2B o e T O R EE (trade journal) Tid d 5 725, Fihy - FrHEfrEm O
PR ik S ARV ES 7 TR IS OF =N MVASE /- NNl CARVANEE S & Sl
ETHIFRARSMADT > TIE SN TS

I 4% —1F, 7z AKMILAY— - 7L A (Westminster Press) D £ 55 T,

Machines’, The Monotype Recorder, vol. 49, no. 1, p. 12.)
[5-15] Ibid., p. 25.
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FYVACOBEEDLVIRET IV IRA - AL ANVORERBIZHI-LL 2T
K - X 1 %) (Gerard Tuke Meynell, 1877-1942), L ¥V > 7 OKK T, fHiza >
KOO VDT DIZTHA L L9 AT T A ATHONAZ EELRDLIR
7— K- 3> A b (Edward Johnston, 1872-1944), ') v 75 7 4 OHIR 7 —
AA N - U % 7 A (F. Ernest Jackson, —1945), EEMAEOBEME I 3> - N
1] - X 4 A (John Henry Mason, 1875-1951) D4ATH 5. X520/ — K - 7
1) v ¥ X (Robert Bridges, 1844-1930(5-17]), ¥ 7 F A - 2 v # L )L (Douglas
Bennett Cockerell, 1870-1947[5-18]), ¥ ¥ — VX -+ A4 b - T3 - F—2 ¥
1 (Charles Henry St. John Hornby, 1867-1946(5-19]), >4 F— . 7 - ¢ >~
(Theodore Low De Vinne, 1828-1924[5-20]) & % & €33 AHSHAM 72 H 2 (Advisory
Committee) 7 HERE L, FEATE4210,00058 CRIFI ST 5. AIFIGTlX, v a v~
A b ¥ @ ‘Decoration & Its Uses’, ¥ ¥ 7 A > @ ‘Lithography’, X 4 A > @ ‘Trade
Teaching & Education’, 77 > ¥ A - A4 A VDXL 7 T — F(Everard Meynell,
1882-1926) @ “The Plain Dealer’ & W » 25 FHAMBH SN T 5. [—~[433]
CORIFNCH 5T, AAALRAL ANVDOENIZR->T, F¥AQrDF—
WE T2 A A% EZHIIH Yy bENTZOD, £ 7) b - F—)LF-
7 = 4 A (Imprint Old Face, 1912. €/ % £ 7O 27— FTld, Series 101
Imprint) TH A, ZHIEEDOT T4 X—}F - TLADFHRA KR L>D, T7-
N—=TF h = DT b I—F 1 v K- R—=3— (B T#. L0 % i En
B AN ZEBE LD THSH EENDEH[521], ZAEV-TYH, &
Rt - L AL A KR & L CRMES N TICKELRERD DL, O T 1)
Th - FYAREREETLTIAXR=b - TLADODBADPDO FEHZENT R
77— K « 71) > Z (Edward Philip Prince, 1846-1923) & \» 9 Bk A2 RIS 4] % HKHH
LD ERERY, A7) kO T 1 ¥ —3EIX, £/ 54 7w
DRy A—=H—%, FOHFIATT 2 A AREDO/N— N F—& L THRAZD
THhh.

[5-16] Griffiths, Dennis, ed., The Encyclopedia of the British Press 1422-1992, 1992, p. 416.

[5-17] #ET## A (poet laureate) T, ¥ 41 K777 4 LWL FETW/2I LTSNS,

[5-18) % NLATv k- TFTVLATIA YT LA -EF)ADLI LY Ufﬁ)ot“/ F=—avHLiL
(Sir Sydney Carlyle Cockerell, 1867-1962) DT, #THE L TH%.

[519] 794 X—}+ - TVLATHALT V74— - TLADFEER,

[5-20] 7 AU B ORI, EIRB L OHIREICET 2 EHOERETLMONS

5. 940622 —- 00— O FEEF/9474 | M2



X33 1> 7> bEIFISTRE(19135F)
W& L, FATa— Y +RKL104—-T+ 308 4 TR TIE. EFE, = F7—=F-YarAt
FEHOEFL, BT TEDL> TR,
HANT A FYADT =Y - TR 25 7 VEHOELEET, LB OEMOFBEIITL
TREBIThH 72, BLIEEVAETT VA - AL FNRAY L1 - £1) A2 & O HEHAR
M7 s YT L - ) Fr— R LTFEAD, BEAHM> TOLO0DB/CONARBWTH D

S YA LR ma— U7 DFFEE T/ 547 | 73



COZEREIIALATHIZEST, ELOTHEHRLGLERZ L > TV D, B
ICE BHME S ER - BRIISEAL LD &35 -EOdENHMRA L 7S — ~
F= v TERDEREV) ZEIE—FNEE /S 1 7°$t7b“’%‘§%ztfuxf’7b\4<

PIZH b S F——F 1) Ao 581 ﬂTé FEETHMR SN TEET
RlahzdbordoTiREET S, VWb i%ﬁxi¥ﬁ ZxF L CEERA R L, xt
ReRL7EV) ZETHAE. AV & Z O REE RISk
FEE Y, by EE/ YA THOFERREIIN ) b THD W) 2T
Hh., FLTIORNE, VEDIZAY LY - Y RALHPEETE ) ¥ 4 THCIE
L, BRI AT T2 A ZAD)NANLVERLETLEHY A T 7 2 4 A%
TO7 T L(1922-)12L-T, WEDEDIET T T A - AL %)L (Sir Francis
Meredith Wilfrid Meynell, 1891-1975) @+ > v F - 7'L A (Nonesuch Press, 1923
FRINL) R 7 ) v PRFEMMUBOEIR] - BMUEEINZ L - T, WeROEIRIR 4
KB ZAL, TOANABEBRLREIIZEEL T,

B S KE S E YIS L o TEREE ) ¥4 T, £ 54T
EVIN—= Ry THGREL Y NMIRBVTINIITELTDY AL T 7 214 A
BB THMHOKE Y EATND([5-22]. ZOVEDDBNYARTT 77
DB T, KEFE ¥4 THDPINROFIZMEN YA T - FHFAF—THE7LF
1) & - /%77 4 (Frederic William Goudy, 1865-1947) % 7 —+ - &1 L 2 % —& L

TV [5-23] DIkt L, EESFZ1922FE, BEfEETLHE A5 - &
WAYRIARTT T4 AN - T RNAF—=ZHZ T 5[5-24], F) A2 %45
WEDITKEE ) YA THPSEEE ¥4 THIZE NIV E - R
T, SONHIIZE) A &, §TIZREE YA THANTY 1 77 2 4 AR
Lo TV ETRY NEDHWIL RO EEATZ—Y TR MES
DB E BN END EIKU72(5-25]— L B2 SNTWBEDS, #EHRAIZIZKEEF

[5-21] Handover, P. M.: *British Book Typography’, Book Typography 1815-1965. 1966, p. 161.

[5-22] BFEREZHME L T2 —F -T2 o720, TRV - -DFEREZEZTLH L5
2l MBREASETo T b, ([Warde, Beatrice]: “The Pioneer Days of “Monotype” Composing
Machines’, The Monotype Recorder, vol. 49, no. 1, p. 27.)

(5-23] 1939050k, T+ - Ay I—L LT, sR7EEKEE /) ¥4 THICH DL T 5.
(Bruckner, D. J. R.: Frederic Goudy, 1990, p. 59.)

[5-24] [Warde, Beatrice]: op. cit., p. 22.

[5-25] Eason, Ron, et al.: Rookledge’s International Handbook of Type Designers: A Biographical Directory,
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)3 A THIZF)RACOFEIIHE>TYA T 7 24 AfREMD, o7 b
DA 75— RIZXARREW ST ) 27 14 b Ffoo THRO TR E I ILD %
ek b,

54, U7 R A - 74— N2 X AHIEEE

5 IR SR DS D o TH2RM R RRE MG E 5 T, T4b 5 R KE
FUCIRENB O E ) 5 4 T2 H - T, X7 27 4 D TERKOIH* 5%
L, /54 T7DTF K- 2=LxFELLEDDIE, [FARFT T 4D
Tr—=A N LT A JEMEN[5-26], F/-F )N IZE A HERLEY
72, TAUIEFINOEE - IRREYEE T M) A - 7 4 — N (Beatrice Warde,
1900-1969, Publicist to Monotype Corp.: 1926-1969) T& 4.

7 4 — FOHIRIO RN E KA HEDI-DIL, 1922FDT X)) HIZBWTDHI &
Thrhb. DLy TPEFEELZEPDOET M) A CYEHEIHIED Becker) 1&, k&
LAY AERTS Ty, 7L 7 - 4 — F(Frederic Warde, 1894-1939) & #H%¢
D> 727 )V — A + 1T % — X (Bruce Rogers, 1870-1957) DHfEIR % #E 2 T,
HEDODE ) OKEE & LT ATF (American Type Founders Co.) % st T\ % .
E7 bY A, Oy =X UE—2F L THAEICB T B—mW i
FERWEB N 2O ARSI 7 7 OMMREFHEZ T E V) HMIIZL -
T, 100 NIEWREEZE BT T, FOBTTIAY b - 947717 28 H
XNTWBI[5-27]. Wiz & » TATFOREAE[5-28]7%, B & L TOHBIO i
RADOAVIATH o7z, FHRIENEICSBIT LY +— FOEFEDOLRNT, BF
S5LERDLLHEONTZLDTH L H T E HFOREEIZ DOV TO%E[5-29]

1991, p. 132.
[5-26] Haley, Allen: Typographic Milestones, 1992, p. 127.

BULZ Dreyfus, John: ‘Beatrice Warde, the First Lady of Typography’, Penrose Annual, no. 63 (1970), pp. 66—
76. LV @mLLD D,
[5-27] Warde, Beatrice: The Crystal Goblet: Sixteen Essays on Typography, 1955, pp. 187-188.
[5-28] EHFIXIO X ETRFEIFIEHEINT L, ROEXEVD 5.

The History of Printing from Its Beginnings to 1930: The Subject Catalogue of the American Type Founders
Company Library in the Columbia University Libraries, 4vols., Millwood, Kraus, 1980. [RR]

75
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i3, ZOREFEHEIZBITL ERITH72, N2 - LA A - /NL ¥ (Henry Lewis
Bullen, 1857-1938) |Z/RIE X 41724 O TdH 5 [5-30].
TAVHBEROE) AL OWE@EEI L oI IER L THiEE 7L —
1 > (The Fleuron, 1923-1930) DRI > 727 + — Nid, Lo H T % o fF
ZOWTOWfEZ 7V —B Pk FIZEEL, 202 LI12L8-TC, /7 74 70
INHREEE / ¥ A 7 - 1) O — % — (The Monotype Recorder, 19024 -l H]) D E &
LTAHPSDOFEEZ ) ITAHZ e B, FLTHTEEORER LIS
IARTT T4 DM FN2ANDT +— N(FARTT7 77 ThHhirREAD aﬁ
o Llwnwek LTivigo 7z, K= - €2 — 2 3 > (Paul Beaujon) &\ 5
DEXE, DEDDILWHERE L THIRIFRIZLLHSNDS L) 12> Twn L.
FNEFBRCET PY R - 7 g — REWI LMD T2, EEORKIRE ftET 2
FAENEWELTWE, 35220281, WarIERERELE LTHo 5 £/
YA THDOT TR - A= LD LENEEN STV,

19284E (¥ > - F- & 3 )V b D Die neue Typographie DFE{TDAE), 7+ — NiLE
I A THBEEEGHONRA N - 2T —OHAEIITHEE) I EERBE. AT ) -
EYARA>OT7OFa—A, L) v 7 « F)(Arthur Eric Rowton Gill, 1882-1940) ¢
THA 2L D F IV - H > (Series 231 Gill Sans Titling, Series 262 Gill Sans) [—[¥]
OB THDL., L, 75> %7 - ¥ 7 (Frank Pick, 1878-1941) 25t s 7=
> K> OHh Mgk (London Underground) @ 2 — KL A4 h « 74 57> 7 1 7 1 st
D—ELTCZRT—=F-TVaryA PR LIZY AT 7 214 A(19164F) [~
K35] % e LT, E/-UEERN A Y 20l E b, Sy - L —

[5-29] Beaujon, Paul [Beatrice Warde]: “The “Garamond” Types: Sixteenth & Seventeenth Century Sources
Considered’, The Fleuron, no. 5 (1926), pp. 131-179.

ORI, FRETraO—F - 75 F 2 (Claude Garamond, ca.1500-1561) DFIZ LD EEL S
i, FRQz —#IHTEF L EIRENT W% £ 77 = 4 X (Caractéres de I'Université) 75, F DD
WA T £ OFEBEHLLUELBTH Y, EiZV v > - I x / ¥ (Jean Jannon, 1580-1658) |2 L 5
L, DT, Caractéres de I'Université (2 F DAY —THL T xR L7,

FEE 7 A THAPN9E IR, BHRYY AT 724 2D N4 3L & LTHF%E > (Series 156

Garamond) DEFTHRFE L2 DI, LA > TV >y - V¥ ) OB LW I EIInD,
[5-30] HEE/ ¥ 1 THIZ%EA L TH T E >~ (ATF 459 Garamond, ATF 460 Garamond Italic, 1919. 7°
FA F+ =138 F - B v ¥ —DOFIFE Linn Boyd Benton @ & Morris Fuller Benton, 1872-1948) % 1) /3
LN ERF72ATF 2 H - TEBEELZBD/SL ViE, ZTDO% 177 x4 A (Caracteres de I'Université)
ARLIZTTE L DZLDOPEIHEEFBETES T, ZORELZHAS ISP EREROE
BMTHAZ L+ — FIZHEIT TV A,
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ABCDEFGHIJKL
MNOPQRSTUYV
WXY Zabcdefgh
ijklmnopqgrstuv
WXYZ

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmnopqr
stuvwXxyz
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(Paul Renner, 1878-1956) ™ 7 k » — J (Futura, 1927) 12t & XN 5, 5 0
¥+ &1 7 (geometric sans serif) |- KL L TESNTZLDTH S, £/ ¥ 1 T
EoTHI L YA T T2 A ADYINANVETTIEZER) W E#E 2 2E
AUH, BT —F 4 A R TdhBF NN $—_F 27 (Series 229 Perpetua, 1929)
ERICFDTFHA L ERBLIIA T T2 A ATHDL, O Re - T F- ) —
A+ 4 — A% > #;8 (London and North Eastern Railway) [ZERH] 341, K % UL
WizFN -k, EEE Z A THICBIT S, ENLROBE TS -1l
59477 2 A AORFLRET LI EERD, DWTEIIALRX - Za— -
O—< > BFEDIFNKE > T <.

A —FNEE/ AT - ) a—F =i, E/ AT - Za—XL ¥ —(The
Monotype Newsletter) % #R% L, KA ¥ —, K&, RARKRZ &2 GIEL |, kB
EORFER L IS — Tl L, HROHEMARTEHEREZ I LH0LE, HIBIZ<To
Bis - IR L E L L COBBE R LT, kol ) L-Efn - LauGEh
DENT, BF5H EwRDAKL L DAY, This is a Printing Office O LE THH £
HRAY—Thb. [~H36] Wh@ALEa—%2—YHEL, HIRIZH#EDL L E

S0 LA SHE RS ST TT A SN ZORA Y — 1L, LY
1U\77-:%waw\~fv%17"94’FU>07@é”<fﬂ>747f-ﬁvrféﬁﬂo
FERIEARE LTOL 6N DTHSD. LLE/ YA THDZ0IIH D5
LA NDER F EAD D BIIFO LT~ IO E LEED, D2Wwiliz 7o s 2§
AENT, WFRIRAKDT Y T4 27 - FT7 4R, $Thbb7 X)) A BUFEIR
DI FT P AHMOND FTIZR > TWA([S-31]. ILERPE (HEVE Ty
2, —HEEOWRMOLENT X)) WEFFOEIFE*fli-o7-2 k1%, /54
T OG- IRBIEHIZE > TH2LWER L SO R TR SRV THS .

55. A7)y URERREEF T YT - T L ADHFE— b

Mo — KON T) L F 4 FEBEWNAT, E/9ATDTI5 K- 2—2%FL
LEDILDIIL, 793R - AL ARNDF 2y F - T LARE, % ) R

[5-31] Haley, Allan: Typographic Milestones, 1992, p. 128.
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VORNT A — A ADEFE L T\ e v 7y UREIRR O IR -
UGBS T 55,

TR AALRNOHIRZEELTOF ) TIE, A5 - FJAE -
BUHFHE RO HEDINAE, HEDS A =0 7 - b—AD—MI/NS 5 F5|
MR IR 2 T, ORI bRATEMMIT-0L0=4 - A b=+ - FL
Z (Romney Street Press) &) I X0 T 74 X—=F - TL AW I L5
BE o> TWAD[5-32], HBIEDF >y F - 7L ZXREMR (limited edition) - 5%
HER (edition de luxe) SFIORE & L 72 HBFET, ARARNIIZE A EfTDT, 7>
TV Y, F7 AT 4= FOWMKERRER, Y7 - TVA, =27
LA EOHNARIFT AN % LTW5h, DX 4 R UHFEIRNIEE L TIfA T
HWi-HWASE /) 44 7ThbH, HEKSLATZAM LA a VIIMAME R LT
FERONKEFERLF Ty F - TLAOHEINE, N T4 277 ELT
O - AR E HE 5 - EDOAA DS IZEB B HERL 2 i o 7ot
(5-33], FIRIDOEROESY 75 4 X— b -« TLADSFEERR, 78RO
BALIRZERERTER o7 [»H37] 2L TEH LB EIIHE-T, F
vy T TLADHEATRHGIZE S 74 7 @ (FE) RO 720 Ok & L
T, 1F0OA—H—THHE/) 54 THIEIER(EE RO DD Y 477 «
£ ZAOHFEEE LT, FOATA I AR LA 3 €L L ER5.

F oy F - T L AR (fine printing) DB CTE S ¥ A T OXFE 1580
Do 2 UL, — IR (commercial printing) O 4787 C[a] U {3 %
Ho7=0ns, o7y Y REBRBTHL. o7y PRENRBIE, KY¥
L HZOWBY ORI - BiTO&RZ 5T, <27 35 > (Macmillan), 7> » (Dent),
FikDF oy F - TLAEOFEOMBFOEFE, 5128 AL SEADK
FIRO L ORI S #ET &S, I EEOMHKITT & L TOMERE L FEAafiz Tw
%, 3812192740 ¥ A L X#K Literary Supplement Printing Number | Z45#{ 2 4172
)y VRERMUFO1— VIEETH B D5, ILEO LS b FEUR A
K2 IEEEE H 2 (Cambridge Syndics) DAFBE T 12 d A FIRIE & L C OV

[5-32] Meynell, Francis: My Lives, 1971, p. 83.

[5-33] fiz13, BEOBEROMERE LTSN 5% — F - /v % — (Dard Hunter) 1&, [ FH & O
2wy kT4 YT LR THRIT 2 F oy FRRIEFE L 2wv e LTwh, (FEaRRK : TED
FISCAbs ), BEEERR, 1973, p. 220.)
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The Times Literary Supplement Primting Number, October 13, 1927

Fuven the catalogues of Nonesuch Press
editions are oollected and bave appeared
1 the booksellers’ lists at substantial
prices; yet they ave sent free, as they ave o)
tssued, 1o all who enroll their names at ¢

76 Great Fames Street, London, W.C. ]

37 1927F 0 % 1 s X# Literary Supplement Printing Number (CB& I h/i=F Y v F - 7
LADIN—VRE

£ A L= a AN RELZ, Ty T - TLAORMEC DR TS, 2
ZTIE, BEYACEELIEEICBO I D (7 =0 )RR EDR TV S,

(v
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The Times Literary Supplement Printing Number, October 13, 1927

THE IMPRINT

of the

UNIVERSITY PRESS CAMBRIDGE

is to be found not only in books issued by the
Cambridge Syndics but in the numerous works

confided to the Press by foreign Universities and
Learned Societies, and by many of the foremost
London publishers requiring a high standard of
design and execution. Examples of the output of

the Press in general scientific and literary works and
in books of a more ambitious typography may be

seen in any bookshop. Examination, it is confidently

claimed, will demonstrate that the Imprint of the
University Press, Cambridge signifies fine tyvpe,

finely composed and printed with excellent ink upon

good paper—and the whole at a reasonable charge.

Publishers, Societies and Individuals requiring
estimates should address

WALTER LEWIS, MA,,
THE UNIVERSITY PRESS
CAMBRIDGE

t71

K38 1927F D % 1 s X#E Literary Supplement Printing Number (Z3B# & h7=F > T U v UK

PHEBO1IX— VL&
POTHE X ORMET, BRr1=/N—2 7 1

FT, KFEUSMOLFLHIE) EAELN TS,
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WIZEDPH L, ZOIR=VIRHIZILEELELTEL LTS+ Ly — - b A
Z (Walter Lewis, 1878-1960) Dk fi7. 4 Publisher Tid 7% {, Printer ThH 5. T DI
A A 7)) T RE IS O FRIE T 0O & -4 (Printer to the Press: 1923-1945)
Y, ¥RV ARASEIARTT T4 IV - T RN = TR (192548) LT
PR, $RI2F ) 9 A THPHREEELTY Dy b LA T 724 ZEMAIL %
NS, 7y VRFERREIEEHRFIE LTOHRFOFH ZZO Tvro T
5.

)5 A TOEMAMRIIESEIEET A LETO19134 123 TIZ[E R 128 A
ENTBY[534], TV—RA - OV v —ZADBIARTT T4 ) - T KN4~
TdH - 7228 (1917-1919) 12K Z OOV 2388 L2 Z & T, KAl
WIS AKOBEL S5 T\ A([5-35]. 1931410 > 8 Thf X L7 KPS
DRESIZBLTY A LKL, THHROHBIZERIZHH-T, 7> 7)) v VKRS
HHBIEEH, ARSI 74128551 =5 —=TH), - ZOHIE, &
B Y A T T A ADL = )Xo T, IR - HilrEE O AL
FIRNZ L »C, T ART T 7 4 RERIOMIZEIZNST 5 EHBIZE > TH 725
XNTWAE|[536] LT, #20) =¥ =2y 7THEFMLTWE, #LTI 2
TV -THH s A T 724 ADLN—= ") —{2L-T, § IR - %
MEEOALARIZE > TIEE, WFNRLE /¥4 THAIZL-TH 26X
NIRRT e 5 7,

EFY)RAY IR T V-0 L RiRE LA ) /N — - H 4 E 2 (Oliver Simon,
1895-1956) 1%, 1928 DHETI ¥ A RS T T+ D) =¥ =2 v TiL, 7T X~
N T L ADTEEOTH S GEARIE & EAHIRED T2 72 [[5-37] L #T
CTWaD, FOBRPEL->THELDE, DEOLY T HvF - TLAR
7))y DRFERBREO S AR TH D, TheiEofdaa e LT
ECTEzAE) 54 THOEETHS.

ZFNE TORRIFT (FIRI &40 1E, M E L COET & £ OFfiT 2 (composing

[5-34] Black, M. H.: Cambridge University Press 15841984, 1984, p. 210.

[5-35]  Ibid., p. 211.

[5-36] Crutchley, Brooke: Two Men, Walter Lewis and Stanley Morison at Cambridge, 1968, p. 33.

[5-37] By imperceptible stages Typographical leadership has slipped from the hands of private press owners
into the practical hands of professional printers and enlightened publishers.”—Simon, Oliver, et al.: Printing of

To-day, 1928, p. 9.
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room) |2 ENFITEZ T0bBY, FORETADOLEARAROERTO 7+ > FD%
Er O EOORE L THRIFFE L TOREED 2V IER O NN EE->TETY
L, BVAYRTITI VA - A RUHPHFREHIZE ATV, XA - TLA
U4 AY— - TLAL, TREZEDS LIHETORKIRRLEARD 2 29 AIC
RITLTWA.
E)HATEVIEMIIHRMOLEHIZL > T, WOTOUELR 7+~ b ftA
THHTAHZ EATRIZL-AT, HRIFTO® Dz, T 72FRIATIZ ) 2 af il
HitF B2 T LT, HMOBEEZRMIZL > THRITZ251E, 7L
AT LB TR TOREZHLFREEDIZRE I 2L, 771 X—
N FLRALRAOHRY - KA 2 A2 E3H LW ETER o7 I
ROF A FLOBENEZ O Lo aiEo T\ b, 7219204 H540F EHIZ 2
3T, EETIEETEEA - — (7 772 F))Tid % <, FIRFT NG RAK
ARITT A ENENATH-72(538]7A%, TNLHNIZE/ ¥4 7T L) HEM
Bz, DOZORENIE S ¥ A4 THIZ K o TOOMLL EOFEDL L CIdU /v A
VOEENOY A 7T 24 ADOWRE ZIT 7202 FEE o722 L TH B (5-
39].

56. mLMERHLT 7 FIOEFELTOIALX - Za— - O—=T

IR REO A E. Y arArld, 23y 872 FIZBITAETHEOREL % L
Yo LEREOLL AIISH-T, [ATy MT» FTEEMRZ 1T #1T,

BBOPE YA THOETEH ). T7 1 2 NT e TH»P N THAESE Y
ARTT 7 4H YT (19334 ) - IR SN TV B HFIE, TEAENE

) A THLDTH D540l LT, E/ 547047724 ZADIEEIN %

[5-38] McLean, Ruari: "Printer’s Type-Specimen Books in England, 1920-40", Signature, new series no. 5
(1948), p. [33].

(5-39] Ibid.. p. 37.

[5-40] -Scotish printers of books generally use the types of the Monotype Corporation. In a Catalogue of an
Exhibition of Contemporary Book Typography, held at the Heriot-Watt College, Edinburgh (1933), there is included
a section of books printed in Scotland. The names of the types used are given, and they are almost all Monotype

designs.”—Johnson, A. F.: *Type Designs and Typefounding in Scotland’, A. F. Johnson, Selected Essays on
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THEXEA(EA TS, ZOHRBEEY AR T 7By a7 ][5-411121%,
19324E (4 4 LA« =2 — - O—% Y EHOHE) IZEEA (Great Britain) THRR 2 41
EEMN S FITN S0, EaboFoH v F - T L AFATEED 5501, HicT
FA NG OEEAREEEOD O S EIEN /33N LE SN T B, &)
D192 I EEESORD 9 L D43, + ¥ v F - TLARS0ED 9 © D44 H*
E)IATHOE TR FE->TWAEERENTWL, X512, BREN431f%
AT 7 24 ATHELIZES D SIE, LU L TSAff(12.4%) S TFHLA (0 >

Fedky b, B4 7THELTFHALLZLDIMZEZE)THDLDIIRL
T, HE383MH(87.6%) SHEMAA (T > - Ly M) THLI ENDNDL. 261
BMAL A DD B, ME3T8H(98.7%) HYE / ¥ 4 THE, 4l (1.0%) 055 14 / 4 4
THE H03%) 58— A THEOIY AT T 24 AL BHRTHS Z
DA, F 7 A T OERELRITE IS 5 M5 (2T E 2 SO FR
FHMERTE 5.

F7-, EEOHEE O E EHEROFELIZOWTE DT A 2L, WA
MOl L7ZIIB VT, FICL2HBPEEINE /¥4 TDF L —
y—patm L o0on ISR L A5, RILWEEOY 4 77 24 A%
ETHE AT, BEAROGHAFEELIS2] w5 mE L, 25
SixFEEESIOME S, £/ 54 TOHG LR LA EREL T 5.

FAERMIZIEEY) AL DEEWEIHI59 AR Ty, Va7 - v—7
(Joseph Thorp, 1873-1962) 1%, ZOBFADOREE/ ¥ £ TkD S 1 77 = 4 A
RIEEN AL T, FRDEI AL D) —=F =2 v TOH EIIERINZEx T
LoD, [FEDHN R VWEFI[S-43] LB TEWEtiz ML Tw»5.

FANR - Za— - -O—<>2bld, TOLIIEEE/ ¥ A THAY, EFEER

Books and Printing, 1970, p. 326. (#)H11X19444F)

[5-41] Catalogue of an Exhibition of Contemporary Book-Typography, Edinburgh, Heriot-Watt College, 1933.
[5-42] ~Monotype machines conquered the book-printing trade, with casters producing a wide range of type-
faces, &c.”—Musson, A. E.: The Typographical Association, 1954, p. 349.

THICETTT Y L, v A0 E LT, MO+ L 1 ¥ — D (machine operators. E
)IA4TERIE Do TORVDT, 74/ 54 7HLECHERKEELN LA, 1911FD3,156 A
25, 193954 IR T A 2 2 fmi T b,

[5-43] ‘the inestimable contribution of the Monotype Corporation to fine letter-making, in restoration and
innovation, under the inspiration and direction of Stanley Morison’—Moran, James: Stanley Morison: His

Typographic Achievement, 1971, p. 166.

5. 94 LK 2 AT OFFEE /1T | 85



ORI BWTERIZFONEMIEL, 777> F) e L TEOHBOMEHIZE
howr kI & L TWARO#EG 20O THE, ZIZIALRX - Za— - T—7%
VORTOBERODEONH L EIZ, TIIZZE, HEREETHLE) A Y

DIFHHE Y A T 724 ATH->T, RLTEEHTIARW|[5-44] L) 5EE
BT, ¥ ALK - Za— - 0= PEHCHRE(TIME, LIFE ) 120815 <
s T kOBHPIEEL TWAERTH S.

[5-44] ‘Itis a newspaper type—and hardly a book type—for it is strictly appointed for use in short lines ..."—

Tracy, Walter: Letters of Credit, 1986, p. 194.
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6. YA LR Za— -O—< OEETE AY ) - F1) A

61. A¥ 1) - FYRSDODANYEFDOHE WL

A% 1) - E1) A (Stanley Morison, 1889-1967 [6-1]) [—~[X39] 1, 192041t
ZREE Y AT, T v D RFERWR, 25125 1 A XEO3I DD
DIARTTT 4N - T RNAF—%FERIZFHFBEL, UWRFOWRIZEL F T
ﬂ@?%é%#Uxﬁ%%%A@:t,m<5—myﬂ,?x0ﬁ®94$75

ERGB Y52 AN THE., FOEFERIIEZE/ I TRT L/
A TIIRE SN L SHMROBEN, RENEELRSTWE, LA EHEL
FoTEEIHITONTE) AL OFELRHAGRIE, WV T I T4 E5ARKTT T4
DA DOOFIBIIH - TEERBRLEL TBY, OAAT— - T 7 —
BANT— - FART T 77 ELTOFEE, TOZENHOLHESIZBNT, [
R L 727 A R 7T 7 7 REEFHONZH > THIZIE SR S DA £
LIBLDTHAE[6-2]. 77 v VT RFARMIGOW00FE L2 L LD/ T7 T v o
i, FAERBOY A ETT T4 AN - T ENXAF =DA%, [FHE L TOE
B LVER E, O— LSO IARIIRE T R R TR W b 7 il
MR & & o L, RO TS, BmmE, YLV ATREDPSHEAFN LAY
Doy Az Uz [63] S EH LTV S

[6-1] /3v— — 24K, HRFB 2L Morrison & 7F’J TH5L0OLEDZ <" ”Xo Z.)f) (Barker, Nicolas:
Stanley Morison, 1972, p. 25) EYAIEFDOENEIZIZE D Stanley Morison & DA EX L, 77V b

VK IUE, R OFFIZOA Stanley A. Morison & 1 =2 ¥ LT TESH LI ML - 10— 4
{Arthur) % €% L T\ % (Appleton, Tony: The Writings of Stanley Morison, 1976, p. 1).

Frz, FLCN=h =BT, 1908FIZEFLE U2, IS ML - A= A% LB EF L Arthur T
137 <, lIgnatius & L72& & & % (Barker: op. cit., p. 36).
(6-2] HHFZED, 32 BT CTRALZERBY, €7 XRI9TIEI[ DR ELSHLIIBNTE

NAFEANZL of&%énéaakwé:tu%ibﬁﬂbﬂt%Uz/m%“%%MLCwét,:
DL, BIZIE~ 7 ) = VIERD LD 2EFfiz F LT, ~Of the pioneer work in the nineteen-
twenties, by far the most important was the typographical researches of Stanley Morison.”—McLean, Ruari:

Modern Book Design, 1951, p. 24.
[6-3] He combined great scholarship and an encyclopaedic knowredge of the history of letter forms from

Roman times onwards, with historical insight of a cheerfully tendentious sort (he had been a pacifist, an atheist
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FUYRAL, FED/N—T =7 - 7)) 7 (Adeline Virginia Woolf, 1882-1941) X°
RxEe )Y g v - A 45— F - & 1 > X (John Maynard Keynes, 1883-1946) (Zft
HEN D, EEHAS FICHESA R 7V —L4 AR - 7))V — 7 (Bloomsbury Group)
D4 12BN T, 188995 H6H, &L { bHEIRIHER A7 T 1 7 (scribe) [6-4]
OFHEE A [6-5]DLHEAIZT Y FURIZAEFNTW A, 6L TS )L, &
Ex Ot honar K T-(Londoner) & LTk A TH 5.

FIRM R BT BOWEERIEROL ) T8I X - T, RHEALLE LT
DTN—=LANY) - Z—=TEEU L) REFZIALTVDS ZEEZEML TV
BH, FYANIWNEEES T, WALOXEADPKIEZIHET272012, WHEIZE
B2 T ONABEFN VYD EN 28T Twb, 1412 L THEREE D
BAhLy| EEXNF ) AL, FFIZHIBIR Y AR T 7 7 4 1B 5 HMAETE
PZTAEIELECE FID, AIHOMEES > 7)) > b ORI IS S AL/ A ES
DAY v 7THEDZFIZIDLTIRASN, 22694 R 7777 LTDOFYY
7 xRS T 5 [6-6].

FREHNTCOY PO THEFRBEL LTHV TV T R I ->THE, €0
VVERIE DY) TR 208 R 12 KR B & V% DOIXESE (British Museum Library,
Bl British Library) Ti# 2§ B 25, K& IR 7H A > Ot & 28 T2 & L
FRETH 7. ThDLDBHBIR T A JIZBL T, 2 HIEERIE OIS W
Ty, KEECDLES o TIVIEEDHFDOATH L. [~K40] IL<HHNT
WAHIE Y — FIZfEzE, B ACIEOREIAI0H, FEgLox X - 7
O Z (King’s Cross) R CREIR D & A 2 X#K40,0007%5 5L & D Special Printing Number
T A EIZL T, FRE L THRIOMFII D o 7200 < i2{zz 51T

and a Marxist, and converted to combative Catholicism).”—Black, M. H.: Cambridge University Press 1584—

1984, 1984, p. 215.
[6-4] BT HAEICTAUL, SHLVLETE OB, FRCL-TERTRETLI IS

¥LTLBOILThHLY, BELELTEREELITIBELL A 54 7 LN S,

[6-5) StJohn ante portam Latinam.

(6-6] FELWVGAMIZ L DEY AL ORI Oh B LA, Makl v 7 > MBI L
TRAREELRBSHE L, MELA-F2AEE80H 5. FIZIEN—7— (2K IUL, £ R 11905
£, MEEAE | D0d - BB 2 EBHIAD U & D London City Mission (235 8 (clerk) & L
Ttk L7 & & %725 (Barker: op. cit., p.32), £ 7 kUL, £ A IZ[E4E, British & Foreign Bible
Society (2 #tHk & & % (Moran, James: *Stanley Morison 1889-1967", The Monotype Recorder, vol. 43, no. 3, p.

8).
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P ;{;ﬁrw’{,‘f ,{

*!’ ‘E I &
;’tiﬁ# 3, ; tmEN DU

I’I‘ IS VERY MEET RGHT
AND OUR BOUNDEN DUTY

THAT WE SHOULD AT ALL TIMES
AND IN ALL PLACES GIVE THANKS
UNTO THEE O LORD HOLY FATHER
ALMIGHTY EVERLASTING GOD.

XX/ O, though the heaven of heavens cannot contain
thee, and thy glory is m alt the world, dost dc\gn 0
hatlow places for thy wor ship that the majesty of thy Etﬁ!\l
may be revesled and gitts of grace poured forth upon thy
faithful people.
TH EREFORE with Angels and Archangels, and with
all the Company of Heaven, we laud and magnity thy
Glorious Name:
Evermore praising thee, and saying:
E‘_ 1 OLY, HOLY, HOLY, LORD GOD OF HOSTS,
4 HEAVEN AND EARTH ARE FULL OF THY
GLORY: GLORY BE TO THEE, O LORD MOST
HIGH. Amen.
5

40 EUXLOLATI RMERE(L)EZORELEDY(T)
IBRELA BN DOEEIIR, Y AVIIBITATFF A+ — & L CHEER L ERIEOARESH 20

EREE,

6. 94X Za—U—T OBEREEE . RS- F) A

,&"{; AYEAT [MAEY M SM‘ﬁﬁf'" gﬁmfﬁﬁl
THANKSUNT QT €C QL#MYY;'%}’ m*ﬁﬁ_,,..

Lweﬁr}wuwfﬂuz i
o ¥ ﬁ&a_f?rbhaim& Avtind Al Y
F \;MMM hee E‘Rsi,tﬁ? i3 b Altdl mrsth |
f At dougn . s
|
i

FNEHH T ART Y — (HRIEME) OHELZREL TV
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WADS, EBIIIONREDOKIZT T > ADOEFMEREY > =7 - ¥ = 4T )L (Société
Générale) DT > N 2 I~k L [6-7], X HIZFDFINMFE2HIZAR - T,
A7) v MIER L TWa,

DA Ty FOFEET, REHIIBOWTHRE IKEOREYHT 52 L
HFLWETELDTHH- T, BEEDEN A LI I OLME4 iz L Tidnk
W, LL, O TCHBDITETH 72 WVIEHBEES I VR - AL 20D
HED DV IEE LB HETl6-8], TURVIIRHAEINS, ThbbE) A
i3, BETIIRREAZELPNTIA RS T 71 DEFOHMFIZA->T WS
ElADTHA.

62. THAF—LLTHOEY A

A7) RiElE, FURIZESTHRIRY AR T7 77 4 OEBIZET LR
OO & 72 5 LRIEEZ, RADEE69]DREDE L -7 LLIH
RIEAIROE BV VERZHET L THEHEHIIB OV, B RAVIIZO#MEAD
i, 7549 —DVENTHo2T 2 TFNWVE AL RXNVDOEDT, PI)F
OBL T 147 L v F(Wilfred Meynell, 1852-1948) 3% 2 — > 7 - 74 L 7
=% DL ) v 7 ROMMELN— 2 X« 72 K+ F— 7 (Bumns & Oates) |-
L TCWh, ZFLTHFITHEEIZEAEAN, 74V 7Ly FORS TR D 7
TV A AL ARNEMLIEE LS,

BiZF oy F - T RAEEL T19234F) JeE O AR CHT B A IR &AL 2 &
EBBTT YA AL RIIE, HEEEY A RIS ERE SV LI e
F#a(6-10]TH Y, FHIXRMFELLHIIBEL I I TY R 2 BRI RO E%E
HHEE LT HHNEOEELZ > TWVE, A7 DITEHITIVWI &L TEo

[6-7) Barker: op. cit., p. 46, Moran: op. cit., p. 8.

[6-8] Handover, P. M.: Preface, On Type Designs, Past and Present, A Brief Introduction, By Stanley Morison,
1962, p. 5.

[6-9] Morison, Stanley A.: ‘Notes on Some Liturgical Books’, The Imprint, no. 8 (Aug. 28, 1913), pp. 49-60.
[6-10] A 1 FIVFEEHEEZOBFK T I 2 = A M (The Communist) DEFIDWEETH 57, 1L
ELINIERE TIZERENSBEN TS, (Pelling, Henry: The British Communist Party, London, Adam
and Charles Black, 1958, p. 23.)
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T, FEICEERERE D, HioTuy N0~ F > - 7L A (Pelican Press)

BT AL ERD.

Ry - TL AL, AL RNOEDIZL > TINGHEIZEERADHBILE 7 b
1] 7 - 2n77 A (Victoria House Publishing Co.) 7> & 45 BEg% 7 S M7z Fllpl 41T, £
) 2 213 227 £ 5 — (designer of printed matter) & L T19194E (221 L TL»
L, AAFZNWVIEZIDOTVLAIZE A4 TEEALI6-I], TAYADSTT 74
@&477142%,itﬁﬁ%/yffﬂﬁ%u4yfuyb@fﬁyyy%
BALI6-12], £ A2 LI EHELHMHIL SO, M E Bz Z e L
wé.&t@ﬁNUﬁy-TDXTﬁot9477L41®m$WJ@,7WM
-0V —ADEZETHEZIA LT 5[6-13].

B2 N T - N ADRITT BT A ) A - TV R (Daily Herald) #g 5D 72
DAL FUHRIT RO A Y - TLAZHoTE, )R EETHELT
a¥—54 R L, LATRL IR, ~EAHREBORBE RO I L LD
X512—HT, TOFTLAOT =T =X & &\ 25 The Craft of Printing, 1921
(6-14] %53 K9 A RS T 7 4 OMFRIZO NEFE, R TE) AL, KK
DERIRDEF 572 A v N—DMTERIZIZFOLTEFHNON TN L)%
A, 2O The CraﬁofPrintingCi, BIEO N FFOREZF OO B IR 5 WF5E
DR L EEY, B ALIBITAEFOROETE Y OB
%%&f%é@f%Jﬂ,%ny@:@%%@iuﬁ+iuaé&%kﬁﬁm
F¥xfEA LT T ZEER D

19214E, FYAINY I - TLARNSL 704 XY — - 7L A (Cloister Press)
ZEE U7 AS, D TR A 7)) v VKRR O F AL #E (University Printer, or

] Barker, Nicolas: Stanley Morison, 1972, p. 116.
[6-12] Handover, P. M.: *British Book Typography’, Book Typography 1815-1965, 1966, p. 164.
] Barker, Nicolas: op. cit., p. 85.

] [Morison, Stanley): The Craft of Printing, Notes on the History of Type-Formes, eic., London, Pelican

Press, 1921.
(6-15] H— % —AHRELIEY ACOFEFEY AL 1950) IZFE/EY AXHHO I A ¥ MIKRIL,

The Craft of Printing \x7 7% 4 7 0> KF (Updike, Daniel Berkley: Printing Types, Their History, Forms, and
use: A Study in Survivals, 1937) DEH L H 1), T X b OEHET, TTUHDIYARTT7 1 128b 5
BB b)) [EAE (aesthetic value) J LA\ & LT 5. The Craft of Printing 7312 & > T
DBETHLIE L, FOHROMEIRY B8N D, Carter, John: A Handlist of the Writings of Stanley
Morison, Cambridge, privately printed, 1950, pp. [-2.

6. YA L o — UV OBRREFE AU -F)AY | 92



X4t

The GARAMOND LETTER

¢ THE FIRST PRINTING
in France was produced in
“ THEYEAR1470BY THREE
German Craftsmen. They used
“ AROMAN LETTER FOR
their first Book, an edition of
LIBER EPISTVLARVM
by Gaspar of Barizzia. a noted

THIS MONARCH INSTITUTED AN OFFICIAL !

State Prinung House, and circa 1535 appointed

CLAUGDE GARAMOND HIS ROYAL PRINTER
This fumous designer and typographer, who twas o /m/u/ of

P33

THE RENOWNED GEOFROY TORY, HAD BFEN A

goldsmuth’s engraver

CUTTER WAS A GREEK [OUNT. THEN ME CUT THE
magmficent rman and it beauttful ualic bere shown.  These npes were

Garamond's firse norable success 2s 3 Type

AN UNQUALIFIED SUCCESS, AND

LOISTER PRESS IS VFRY PLEASED TO 1

* ITALIAN SCHOLAR OF THE ABCDEFGHL]LMNOPQ “
Renaissance.  They were in advance
OF THEIR TIME. HOWEVER. AS RSTUVWXYZabcdefghijk

the bleack letter was frmly rooted in public
*» ESTEEM. FOR THE FOLLOWING
fifty years French prntets used the gothic
TYPE IN KING IRANCIS THE FIRST
howerer. the Craft found wn eniightened patro

Imnopqrstuvwxyz &
q

ABCDEFGHIJKLMNOPQRSTUV *

WXYZ abcdefphijelmmopgrstirtweexyz

F o o @ s s 123456780 1234567890

EYZLDTFHALICLBASELORKXE(V7OM ZAZ— -

Printer to the University Press) & 7 %,

INLEEDKRKNT AT —

7L X%FT)

LA A

L2 ERD. VA RAIEEARMME ST ELZ AT, KB KIERE LTHE
WTW R AR Y D IZW D L OFIRISH AT, BIRRKERZNI TEHD
TV BTN EN A OE L L TIMEIZ 7O 4 Ay — - 7L A LT
Wb,

sUALAY— - TLAR, ) Hy - TLADOEERTL S LILEHED

F v — )L Z - 57 Z > (Charles William Hobson, 1887—-1968) 7519214, & D=\ A
HER A HIE L To o F 2 A9 — 123 L LRI TH 5. SO A RT T
TAHN - TFHA F = OPBEE KL TR T A D, @l e v A AL
WAL, BYACDHEE SN TWA[6-16]. 704 A5 — - T L ARRD
)AL, AROEERARE R LY [-M4], £/ 547 )=~

Crutchley, Brooke Two Men: Wa{rer Lewis and Stanley Morison at Cambridge, 1968, p. 3

[6-16]
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ZHERLZD, AWVIERT AL ERIFETOMEELIZT -0 v SRS RTT
L7z o722 8T, SHULHLDAMEMAE SO TWA, L2 1L1922
F, BEHDPOKRT A RIBHOFIZREL, EIA VA ZRIHIZTL -
FALDERER) L LR B,

63. YA KTTT LA - T ENANAF =L LTOFE) X

L2PLEY R ATAEOEBY), NTNUE - o OFNIZLD, RS
ATT72AAD) Ay bERLETEHRDY AT 7 24 AFFETAT T 4 LM
W2, 9ARTIT T4 hI - TRNAHF=LLT, §5bB/)N—F - ¥4 LOKEM

THEEE/ ¥4 THIZHON TV S,

—HONA A, BFIEEOEEIZE D7) v URFERREO L -
FA4 TN =IZHONT WA, 2Oy 7))y VRERREI, mido s s
D KFZFED HR IR S 37— D 5 AR B A OREMOF I L I8 5
—FIRI &4t E LTOMBLIALTEY, %ny:kofi,w4xﬁ%ﬂ@%
W7y DKRFHMROEFREELTE/ Y4 TOESHERIILRLTHA
AT ED, DI ATT 2 A ABR 7D77A®&%®UEO®%T%%Ot%-
17]. (FJADEI 717 b+%7477L4X%“®$m% Lo 72 A Tally
of Types DFIR[6-18]121%, [HEMAETOI-DOIZH v M3, 7> 7)) v I KA
BURIZEA SN VI RIEMSIRZ BN T WS,

FYVANIESTELIIFEWTH-/22 8L, ZhbmosB) 7)L—2 -
OJ %=X >7)y VREMRBOS A KT T 74700 - 7 PN H—
(1917-1919) & L ¢, MBS OBARGHT L3RI Co Lt v ke L, B
FORNTEARWMIZE ¥4 TOXAE 25T THEMIZ X AT 2 RBmIZERD A
NBELIED, FFOEER[ToTWZETHAH6-19]. %L TI9254, *

[6-17] Ibid., p. 4.
[6-18] Morison, Stanley: A Tally of Types: Cut for Machine Composition and Introduced at the University
Press, Cambridge, 1922-1932, 1953.
%B, REOHWTIE Cut for Machine Composition . .. DEREIXHIFRE N TV 5,
[6-19] Rogers, Bruce: Report on the Typography of the Cambridge University Press, 1950, pp. 31-[33].
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VAZBEHBr > 7)) v VKRFHMBOY A RTT 7 47 - 7 RNALHF— 245
BENLIZRAT, OF AT 7 24 AT T T LTSS IZFDOMIN % HEE
RLDIZL TV ZEERD,

b UPEDEY ALIIFE VLA Z &1L, ATF (American Type Founders Co.) 7%
DHhy VL7294 T 724X, 7 FE > (ATF 459 Garamond, ATF 460 Garamond
Italic, 1919) [6-20] (2 & - T, BEEOEIFIFEFIZBVTL ZIUHT 2L 0% Ko
BENUHL o T —F LTCEDFEIINA D Y 4 77 = £ ApSk sl
BIZEbR T\ h o ZETHAE. BEVACERBELIYh L ORIET
HBHES S A THDY 4T 4 - )N—F (William Isaac Burch, 1874-1942) & = O
W, FIRI&ftA — 2> - 7L Z(Curwen Press) »/v7 )L F - #—7 = > (Harold
Spedding Curwen, 1885-1949) X° 4 1) )N— - H 4 &> Wikt > F - o 71) —
X (Lund Humphries) D L.V v 7 « /x> 7 1) — X (Eric Beresford Humphries, 1894—
1968) 7 &L KIZH T EL DY Ty MZOWTHET R INZ RO TE Y [6-21], £
AYDIAT T AARET AT T AL >TRIIL L) EHRLTVDTH
5.

64. FT—HF+AHF - LTOE) A

19234, NNy AGEORE FE R [6-22] & L Tz b -EIZ, *
DANIF ) N= - A E 2 EAIHMERE T )V — 1T 2 (The Fleuron, 1923-1930) % )
1744, ZOMEOHMODEDE, FHEIZL > TLT7I1 X~} FL 2%
ADOEM OBMER TR TH D Z E 2 EBRIIRT I EIZhH o7, 19229, 75>
DA AL RNNIL ST TN =1 - VHTT 1 (Fleuron Society) & Z 1T 5 41,

[6-20] [5-291[5-30] TuERL L7z&BH, IOBATRETVEL 7284 T 724 Aldru—F - 7
FTEVOFIIRLLDEELSNT W,
[6-21] Moran, James: *Stanley Morison 1889-1967°, The Monotype Recorder, vol. 43, no. 3, p. 11.

B, KEE/ YA THTIE, Y971 D7 A 125545 F > (Garamont #248, Garamont Italic
#2481. AUV |Z Garamond Tld 7 < Garamont TH A D, I FIIERELLD AN > 7 fi-
TWV2) ZIRIFICRAR LTV 5.

[6-22] Gropius, Walter, and Laszl6 Moholy-Nagy eds.: Staatliches Bauhaus in Weimar 1919-1923, Miinchen,
1923,
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BEROMNIPLTCSEHME LT LE 7N —T[6- 23] FDIGETH S, 15
PHAETE TR A ECIPREL, SHEPRL#F G EL-/27T5ETEEY X8
RELTVD, ZOMENOFREBMEIZL > TET AL BB HNEE £
N —BEH T 2 EllRb.

COEE) AL, EROT) v 7 N7 = A SOOI 2
ENTWE, T/, FULNAY 7Y —=APHRyTO—X - 7 =27 )V (Penrose’s
Annual) DFHFA D) Za—T AR KESIN, BREE/ 51 TRHEOTT £
(Series 156 Garamond) Z il L T ZALIZIBZ T\ 5.

BOE, E) ALIAIEA > N—DVEDELTEY TN - 2Ty - 777
(mwkﬁmmCMJQF&Zﬁm¢é ZAUXHEEE - FIRIRAE O GEE T A 1w

CEEERMT 7T 7T, K ix/ﬂ~>/7% BOWb o0, Hgl, b
W,?%%yﬁﬁm,L#%bv7-77x®ﬁ%%m%%ﬁ%ﬁ%%mf@o
72 FOA N FEEAEPAFYAANTH LD, ZOHIET A ANTY
A RFTT 7, Ty FHEALF—LLTEXE WA F» 1 F 2 X (William
Addison Dwiggins, 1880-1956) %>, [[] L 7 A Y #ADT IV —A - BV ¥ =X, E
VALY L BEDENPST25ARTT 77 THRIRE T, 2627 F4NX—Fh -
FVLA, A==k 7L A(Merrymount Press) DFEEHTLH 5D, 1
F A HAD, D.B. 775 A 2 (Daniel Berkeley Updike, 1860-1941), * 7 > %
NOZARTYST7TE¥A T 724X, =T 14— 7 (Lutetia for Enschedé en
Zonen, 1925, Series 255 Lutetia for Monotype, 1928) D&Y > - 77 > - 71) ¥ X
> (Jan van Krimpen, 1892-1958), FA Y AD ¥ A4 7 - 74 4 F—=TaA vk - T >
5 4 % 73 (Koch Antiqua, 1922) % 77 — b (Kabel, 1927) DfF& & L THIS LA L F
U7« 2 sk (Rudolf Koch, 1876-1934) 8 5. 2512, £1) A OWKIVA X,
VA ADBED Y > T ) v PRFEHRBLZN= 74 - T =R DT
Vw7 - 75 w5 (Brooke Crutchley, 1907-) 2 &3z C\nwb., £LTEY R

NI Z OB OB LT E o T KL

192546, > 7w SKFEHRD Y A BRI T 7 4 /1) - T BN F—12455%

[6-23] EVAY, A4 %N, ¥4 ELOM, vV T - ¥ v A (Holbrook Jackson, 1874
1948), /S—+F— K - =2—5 1% 4 } (Bernard Newdigate, 1869-1944) A* X /N —=TdH - [2h%, =2 -—
F L RNEI0EY, FILLDHBABENTVWAE L CHEST, R 7V— 7I3fE 3N/ (Simon,
Oliver: Printer and Playground: An Autobiography, 1956, p. 24.)
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ENEY AL, YA B DOMETHIEHWOTZZHRE 7 L — 10 > ORIkl 7,
H—= x> TLADSTY 7 v URFHRBIZEHL, EE/ ¥4 78O
HLWwg A 774X, /8—7—(Series 178 Barbou) T 7 b — 1 > 5555 & Flkl L
TWA(1926%E). (F-20EHE T, TUv 7 - FUIFLTH LY A T 7«
A ZADHNEEKBIL T\ 5. )

1927 (HAF12) 4, #HAFHLETRLFRE L V), B A XM ELR
HETAHE 2 % — - TF 2 (Sir Victor Gollancz, 1893-1967) 2°H & Ot hit:, T7
vV EE (Victor Gollancz Ltd.) # Bl |2 H 72 -» TIRBE E L T&IL, EHWwI v
Fy NTHESBRTT VY - AZANVEHELT S, [~H42]

19284ES H i1, HrEfkF L - o zfivy, 33— v VKRR OB T30
f$i3 % L 7>, British Federation of Master Printers D KEEZD /20D 7T 75 L -
FHAL Lo TE) AL, —HARIROEEDO AN & %o T\ b, [~[X43]

ZHLTI9E, EYALIIIALAEDPOLLIARTTT 40 - 7 KN A
=L LTOREEZITHILEL L.

65. LIEUT A - F A4 TANDOHIL

B EBh &4 LK Za— - 00— rEENZOHEOMKERF 7 — 4
3, KEIOT A 25 A4 TS, FRIZETEERIR SRR R & s e & I L T
FHEA LA T T4 A, 744+ =7 (lonic, 1925) DEHIZ L o TRED S
fhE->TWD, TAFZ /OB, 94754 7HIZBW g &&= ¢
V3 4 — L (Excelsior, 1931), # 77 4 2 > (Opticon, 1935), 737 ' (Paragon,
1935), 2237+ (Corona, 1941) , £ > ¥ —% 4 7HIZBVTIET A 77 )L (1deal,
W%%‘%ﬂWWMyM%ﬁ,b71mﬁl%%®,wb@%V§EU?4-
YA THDLNNEILIEY T4 - TV —TOREEETAZ LRV [6-24], #r

[6-24} E ) R &, Printing ‘The Times’ since 1785, 1953 @fT"C 74 A THBTAFT VR,
{07 =94 THATZ 7L F -V 2L EENT A, ([Morison, Stanley]: op. cir., p.165.) L
L, ThEEOBMECTHA.

B, 12EA Y MEFEESA F (pica) LIS LD, 3RS PO DE T LY AL, 20K 4
VENOENGE - FAL R Sy S5y
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THE

°
intelligentsm
OF GREAT BRITAIN

BY DMITRI MIRSKY

(ci-devant Prince Mirsky)

including estimates of

Bernard Shaw Eddington
H. G. Wells Jeans
J. M. Keynes Co‘lc
G. K. Chesterton E. M. FORSTER
Bertrand Russell iyttori «Stracheq
AD. Fi. I.AVW R ENCE ,

Aldous Huxley T. %. Cliot
Virginia Woolf Dean Inge
WYNDHAM LEWIS Laski
Middleton Murry MALINOWSKY

&Le. &ec.

\'\*e (he publishers) ask our friends to forgive us:

we don’t agree with everything

i MRS ey

42 EYALOTFHAALBZISVBEDT v - vy b (19354F)
N B SO T T e Db o ARG, ST VROY ARY T 7 4%, [iMiEE L
CEFOBMICHBN T {, HEOHEMLFE D 1L ) VI Y- IBIARER L U ClLa s
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MEETING TI—FEDERATION OF MASTER PRINTERS

*
-
< &
DO
Z
Z
<

SELLING CONGRESS

. on Monday, 215t May, 1928
5 at the ]mperial ]f_y(/ro Hotel

at 2.30 p.m.

S

X143 EFYZRCDFHA AL BI928FEND Tz TFL13a - A7 - ~v284—- TYLE-XFE
RiB&n 7095 L
Y AT T4 AGEN L, -0y OERETEEICNTABE BN RDIT WA,
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BEHOY A 77 24 ARRBEFOFKHRE L TCOHFMBKE (Y A RT T 7 4)DY)
Za—T ik, BRI RKEEZOZMERICES T GOE A 1 7 —D
FUE— 3 ViEHE TR T, HROARICH > TRBEAATH-72[6-
25].

IHLAHNDRIIH - ThEB, &4 AXBERKEHBER-> TORTH
BA5, 19298 HIZE - THEIZ, WMDY ARTT T4 HI - T FNAHF =725
Ay ) FYRAIKIL, YA LREDIY A KT T T 4 RFT OO #1T
ALIAFEEMEA SN TS, 4 LAXME LTEIIIESL LOZHEIIEEIZARK
L7-EBOTHLY, HEOE>NTEhoT Y — RN, Y AOHHNS
BADLH B2 6N TWAb.

5 A4 L RO FBOUEYERDS, 1929 ORI ER A~ OIL SR E £/
A THIKD B, DI ARSI T4 HN - 7T ENAF—=Tho72EY A
VPR, SO ALAMDIARTT T 42 EF) A6 FEL HH
N7 MATEYRAAL, [® 594 THOIREHEIZY A 5 ARt F2
ABRVTH A THENTAS 26, €02 LI L TR O BELE T
2 EFHEo7. TR L Y A 4 KIREREIZ L E /8 A THLIEED & 1
PLORRFEFHELT, 22 A 20, HRIERBEEIRE 572,
[6-26]

PRI LT, ZRETECIEIMRL T Lo 2T A THEY, £
T 1930463 121&, The Typography of ‘The Times’ [6-27] % #fiii L, X 5120
LR, #HEESUHES Yy EA LW ) 30— VO KB DK Memorandum on a
Proposal to Revise the Typography of ‘The Times’ (LL'F, [AE T ¥ ¥ A JE ML)
(628 32 L TZOEFIIIEZ TWAE., B, ZO[XAET 2V FANIHMED Y A

(6-25] 1deal (X New York Times @ 7212 {McGrew, Mac: American Metal Typefaces of the Twentieth Century,
p. 183.), Regal | Chicago Tribune 728\ (Ibid., p. 269.), Rexid Milwaukee Journal D7=&IZ 7 1 &
XPLTV 2 (Lawson, Alexander: op. cit., p.292.). NS IMEEFS S 17 - 7 o A AFEEHERL
TWVwLHTHL.
[6-26] Moran, James: *Stanley Morison 1889-1967", The Monotype Recorder, vol. 43, no. 3, pp. 21-22.
[6-27] [Morison, Stanley): The Typography of ‘The Times’, London, privately printed, 1930.

Flligl a0, Carter: A Handlist of the Writings of Stanley Morison, 1950 \ZAKALIX1ES.  Appleton: The
Writings of Stanley Morison, 1976 (ZMKAUX2EE (15012 & 4 & O T ISR B S, 15:BlxE ) A OFE

FrizRE N,
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LAXROHIRIFFES I EA TR SN RE 629 DNE X F0E 5 &#H T
NTH5.

COEEOLPTEY R, YA LREORAITFILED ¥ 4 T 7 = 4 A0
¥, IO HED LoDl -> T 575, BRI EOEEIZIHRAIZIHEA X
fwé%%?4£7574&@§&i,%glﬁ%ﬂW®M%ﬁ%i%t@ﬁ@
RBORFE ORI A 50w 2 &, B THHENNIIIm G 2D R -2 7
EEEEDR & FrRIER) & 25, ?W%WWtﬁﬁ%Wﬂw&wvﬁér%:%ofm
ERMOEHE S 2R\, TOMEFHHEERIO S 4 K77 7 1 IFFEEHR O Z 1

ICKEENE EoTLES 2L, ZLTHRFZIZHEORFLIBRL T
1929400 7 4 b KA RS DY 1 T 7 2 A AH, i Z 28 ) L DD,
BREDY 4 W ZHHBEFESOFNEFMUETH L L) FEDIERHTH L. =
DEBOIEHEL, £5 Bl LSVRILTHBIED, ¥ LAY 477 24
ABDEWVIIIART T T4 OHEGZ I RN L TS, HLVETFEHELTWE LD
ﬁﬁmé:tﬁ“%% S HIZEEARANOS L, FOHFHFOHHFTNE N

EELRNAEL E VD) 2T 8%, BICZOBEAPRSBERIZEODON L TW5S &
%xbh% FLTCIOXLEFIFOFFAET VS AJICHEEIN TN,

COXD REERTERENTZIAET 2 N2 Y, Y A
ETEE A e A | & THHEEVE (legibility) | & & 572 DO E\EE LRI E L C, Fd@
REEBML CTW5., §hbbZOEIETIE, WIS ARTT 7 4 HHIZ
PHLEmEEE, ROTLEBDY A 2 AR5 TORR RIS % i
MOTE) AT - ) aA—=F— %&L7ﬁ+%ﬁnKBM%T§L¢ AN
Rt 2 K& <l THIERL, -V K-
T4« ¥4 FI2ESh0WHE—, BROTENANL V- TLHFINDL &+
RLTWA, 2BV T, YRR OFMIZE & fE 7 A MELR] 2 25 £

[6-28) [Morison, Stanleyl: Memorandum on a Proposal to Revise the Typography of ‘The Times’, London,

privately printed, 1930.
ENRIERE L, 2588, #EHaHERIZE S, RIS > T En /.
[6-29] [Morison, Stanley]: Newspaper Types, English Modern Faces, A Study of ‘The Times’, The Times,

October 29 (Special Printing Number), 1929.
[6-30] [Morison, Stanley): Type Designs of the Past and Present, The Monotype Recorder, nos. 209 & 210

(double issue), pp. 5-56, 1925.

6. A LR - 22— O~V yORFETHF A V-TYRA> | 101



2TD, 947724 AOMBMEIZ2DLEHEEPEL T 5D,

FTEYRA LI IARTT 7 1 DNETE, DAL TAIAT T4 ADY
STHLIELT, FTLLEBEINDEREIART T T4 52RO L) VRS
B, [ A LZXHMIIAED LI R IART T 7 4+ ——F 3T <, EE
(English) T, AR - 1, LR LOFFEZ DS, BE5O ORULER O P
ELNLXDIIHHT, ZLTRLTHITOBMTH > TE RS2, [[6-31] &
LI SN BRE 7+ ¥ M, ZOREREFE B\ THEE (English) T,
HFLL, Lo LEE 2 b R 0§ 2 MR IS S 8, ARy 2 AN
30 THEZEME (legibility) J %0 Ak FelY 70 s B B 12 36D < [T 7t (readability) | 7 4
PHEED T EDH o TR SRV, [[6-32]

FYANTEBIL, kDY 4 A KKRERIFHE S OE RS & RIER IS, SRR
EFHERI O HACii D3k & By, EREOEHEROE O S 2o L, &%
1 % Sl O R SR IR B FHFRE L 72 S TRIRIAI COMEL RO L 2 &
T, ELNEFE~OEHHEFFER, HDHNIIZORERIRAET S Z L7258 <
AL TWwa,

(B A IZIRBUEDPSEIILTT, o 7)) v DRFON ¥ — Xt e
FELZBWCER AN LB 5 EEOHFEBIZ OV THLE TV LD, Thefl
OTHAT L7 E R ORKIE, SOEOEHS AR T 7125805150 LafkD
YUEPFHO LIZLE DN L THA ) LT TEY, I TIEEENRZ 22
HEEROBIET REEETH L LT HWEDOVIED, d-3) EPEINTHD
[6-33].)

PLED X D il RHIC - T, Y A XEIBICBIT ARl %, #
LW A 7724 ADfFES LEAT-DE LT, 58 1) 7 - vt

[6-31] ...the new typography is worthy of The Times—masculine, English, direct, simple, not more novel than

it behoveth to be novel, or more novel than logic is novel in newspaper typography, and absolutely free from
faddishness and frivolity.”—Morison, Stanley: Memorandum on a Proposal to Revise the Typography of “The
Times’. Stanley Morison, Selected Essays . . ., Vol. 2, Ed. David McKitterick, 1980, p. 296.

[6-32] -...a fount which shall be English in its basic tradition, new, though free from conscious archaism or
conscious art, losing no scintilla of that “legibility’, which rests upon fundamental ocular laws, or of that "readability’,
which rests upon age-long customs of the eye.”—Ibid., p. 296.

[6-33] Morison, Stanley: The English Newspaper, Some Account of the Physical Development of Journals
Printed and Published in London between 1622 & the Present Day, 1932, p. 319.
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VALBU AT (EE) AL EFTHITSE TS, I TETEAEINLD
X, EESSKEICES72I =27 DT IV 7 A4~ (Alcuin, Alcuinus Flaccus, 7357—
8047) T, LA NHEEMMUAZEEZ EBL2DEY A28 T -1 v XOEFRLIL
BHAD LA %bDTHD, (LLF, YA XDHESZET L/2HS TOERRD
SESOMRELX, T)ACOFNIINED.)

FTLIZA L > TROERD A ERO-DOHF KL LT2{6NAT) »
72k (Caroline hand) {, BT F 22N TX DEIMLEEO T v 7 EE
(gothic hand) & A=A 72 L, F—10 v INIZBWTHIE DR E ATV 24 > A
DA Z ) TIEREIRIR A m 2 5, FOMT T T X ANbEST2T x>/ >
(Nicolas Jenson, 1420-1480), £ # ) 7 A7)V K A (Aldo Manuzio, Aldus Manutius,
1450-1515) 512 & » CH— < AAMNEFAL SNz FRZT IV F o Ald, EEIALF
ADOF =LK - T2 A ZADOTHE D) NENL KR (Bembo) [6-34] & A, £D
#AUE A T E >~ (Claude Garamond, 15002-1561) D ¥ 4 77 = £ AD &% L L,
X524 T > YD T + A4 >~ A (Bartholomeus Voskens, 7-1669?) & & #£C, Hl#]
DX v A1 > K (William Caslon I, 1692—1766, William Caslon II, 1720—1778, William
Caslon I11, 1754—1833, William Caslon IV, 1780-1869) ~ & sz T A3t Tuwr o /2.

F—=IW K- T242ADAF) v 7RI LTIE, TV ALDLTYF
(Ludovico degli Arrighi da Vincenza, Ludovicus Henricus Vicentinus, 2-1527) D #1Y)
757 4 OEEBREART, TN T T ANT T Y 3 (Robert Granjon, 72,
active between 1545-1588) DG T x A, * 7 ¥ F(BANVF—, T T =7
TIEE L7279 > AN7F > % > (Christoffel Plantijn, Christopher Plantin, 2-1589)
2l U CHRENEEP ATV A,

%5 » 3 % > (Philippe Grandjean, 1666—-1714) 12 & - T, [ 1OV 1 14itt) D720
O —< > fk](romainduroi, 1702) £ LTCEH LIZESF > - 7= 14 AL, T
£ v OEARRE: LR D DRI O 720 OB E T & LTHRES R, £E0°
ZOEB A E 28 b 5, 7V = I (Pierre Simon Fournier ‘le jeune’, 1712—
1768) 1= & » TIEIF - ZRAMZ SN, b+ T FRBITF v X0 > Dk
Az z &4, HEETIZ/ XA H E)L (John Baskerville, 1706-1775) D ¥ 4 77 = A

[6-34] TFH#ET 274 51E, [HEHIH Pietro Bembo @ De Aetna, 1495 % FIRI L 724512 2 AT O M & 4
TT 2 A A VnH IR A, DEOANCEOLIZHIBIETIE R, EHICHERL TV,
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ANEFREEL TV, FLTASEUEINZAITENLVDORES AL %) 7TORE RN

(Giovanni Battista Bodoni, 1740-1813)X°7 7 > A M7 4 F %K (Francgois-Ambroise

Didot, 1730-1804 7 &) IZ KA TV,

A—=IWE - T2 A ADPERTH - 2 REOFHBEEHIRNZESY > - 724 A%$55
RATZDIEFHIZ LN FE AEROHIRE Y a > - NV [6-35]T, 7+ > b
ATOO—<KEA 5y Z7ROFAFZX D, 17924F 2138 B# The Oracle; or,
Bell's New World * A& DE Y > -+ 724 AT THIBIL TWwWb, Mt —L K -
Tz A Ao TV 4 LAHKL, FYAQPEFEY S - 724 AFHEAL
TI799%E 11 A IZHKIE & RIS, MM IE4ICZDEY > - 7 = 4 ANDOBITIZEE
LTW LI ik b,

EEARI OGS TL, Y21 2 AET - 7L X (Shakespeare Press) D7 1 ) 7

A+ 2NV < — (William Bulmer, 1757-1830) &k & LT, E¥ > - 714 A2k -

THIBI SN 7-FHOILEAXBZ Y, 18#IZAL E, T/N— 1} -V — > (Robert

Thore, 1754-1820) 12K XN B 7 a7 A 7 (€1 A 4, grotesque &IFA TV 5
D, BT LEZAHIGN Y - ) TTERL, 77y b T2 A ATHD)H,

b

FEERG AR EEDOAS FZA M) T AL ELIZT —10 v X R ik
L, E%> - 7214 ADMIIIFOE—2 %2 5.

L2 L ZOWAUIEE £ - o8BI & 12, SEEOFEEANRII R A 24—
Feo 7oA R2mp-Thdg LassD, 741 7 4 - F1 A (William Morris, 1834—
1896) %2 £l L B VbW AEMIEEL OB D FlaoT, DWIEESY > - 721
AFFRTIIFHICHB SINE ZED R ko>Tw L (FY AL, =V F -
T A RABEOREFY 572 BLEEOATDDF Y — VR - T4 F 4 LDk

% Charles Whittingham 1 & 11 & L CH Y, EBHETE) OIZATRRBIZE TIEMS

FRWTWD,)
PLEDS, £V R OELFHKLOBEE, T4bb 5 40 XMAOKRERESIC

AT HWEDOREFRTH 5.
BlEEEXE) R I RAET Vv ¥ AIEIEOE DD, KIS AT Gl ER X

N7-dgES WENOMOFEHOY £ 77 24 AR R L—F I - T

[6-35] FURALIAETOFLNIALD T 4+ > b aidie L UTHEIFTV 5.
F 7% Mz L VKR (Morison, Stanley: Joan Bell, 1745—1831, Bookseller, Printer, Publisher, Typefounder,
FJAEoTEINT S,

Journalist, &c, privately printed, 1930. ) &,

6. Y1 LR - Za—-O—7 OFRETE: A5>) - F1UA> | 104



S22 TLORBLERMATI20E2E 0 HBIZLEDL->TL S, £
BBEARL OO —HEOKRERHENIEA—IVE - 724 ZZMA»->THEY
F—=V R 724 ZORBIEGHEOREZHRL L) et sEbnTHA S
EREEROIT TV A

i < %Z%K’C“li, E1) R 3% B (perceptibility),  #a21: (legibility), 1
itk (readability) DB % fMEE L, 1926051 7 [6-36] 12 & AEBEDIHEEHi- 72
Maek 5l L7292 T, HEIEE U, TEANLZETE, fRT, »h
DIRIL T, «<%%&§%ﬁ@ﬁﬁéﬁ&ﬁk T, BRI SR VEH TR,
By EMNER T EZHLEEOT L N T A NDEH L |[6-37] & LTV E. X516
JT, ) 7 EDPILFOREN LT THS E LT 2 TR LB %
mz, E&R - BE - 777y FOBIKREOHEGE T ENDHAMHRD S 2 TN
AMDEEVHEHWE LDDL, SIEHLNIIE -V - 724 ADOHIZIRY 28
BENTWA, EHUCERLTWA, ZFLTRRFEIZELLSY AT 7 24 XDOHKED
BOWRMZ SO 75, SALKK) Za—TVDODI AT T x4 X& BT
bODHEPSREADTIIR AT, FIZABE I EHATETIERVE LTLHESY
FEATWES,

(B19314F, F) A AET > ¥ L0 26 [6-38] # Miat R B A5
LTWAS, ZTHEIZLTWADE, MHETDOIOF AT T 24 R EFNIC
BT RbbEO A YN - FTANAZADY) Za—TFT IV Thrb, F1)AL, W
ITRAO Ty 2ROV 5 2 730 Tt Lok, 1 250 o
R ——Z O ERS TZETE ) A Ui, gothic TZ £ H &H & gothick & #% -

[6-36] Pyke,R. L.: Report on the Legibility of Print, Medical Research Council Special Report Ser. no. 10,
1926.

FYALDIAET T o] DF|HIZL#UL,  Series No. 2 (Old Style), No. 7 (Modern Extended. 9 7%
bbby 4L XD Y 477 =4 A), No. 101 (Imprint Old Face), No. 39 (Modern Condensed), No. 161 (Old
Style Antique), No. 17 (Cushing) (VL [-E / % £ 7#t) 3 X UF Caslon’s Modern Series No. 23, Stephenson &
Blake’s Lining Sans No. 10 237 X ~ 172 & & 5. (Morison, Stanley: Memorandum on a Proposal to Revise
the Typography of ‘The Times’, Stanley Morison. Selected Essays . . ., Vol. 2, Ed. David McKitterick, 1980, p.
310.

[6-37] ... the ideal type should be simple, fairly broad, with fairly good thicks, with some but without too

much contrast between the thicks and thins . . ."—1Ibid., p. 311.
[6-38] [Morison, Stanley}: Supplement to the Memorandum on a Proposal to Revise the Typography of “The

Times’, London, privately printed, 1931.
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TWA——DEENTHY, 914774 ADEHLL LA, EHHEERD
Mgl LTAY K- E=ZALHF L RDERETHY, FOBIZIETY v 7RO#HK
LT RO -V MRORL T HEHIREITH L EFRL TV, EHEIIZIE,
HEFEOR) FIEHLAEZET TIRRLAZOAYIL - 54 N, AOEH IR 574
Molzds, MELFDLODY AT 7 24 AFIT—< KD S/ [ X3,
XI4])

COIAET LB Z L, 94T 724 ADH T T =L LT
NF 2P a )b (transitional) & V) SEPR L5 W ETHL. £ AL
BRTS - 724 R L TOOI—RIFEFORNET -V N - 7oA A EES
Vo724 ADMTIENDIRD FOEE & LTHRL, -1V F- 724 Z2l05
EY Y - 7 2 A ZMRN T EOR S SIGET UL, R FIHTA -V F -
Tx A AP, SV TEZFOLEETHLEL TS, X5IZEY AL,
VTR FDT A4 77 24 AOMEIZE > TREMIZEETH L E LT, Z
ODEELEZ YA T T2 A A FTHFALALODEFANAL a3 i B, fif4Ex
TR T F U TEY Y - 72 A 2N - TIRLGD 5 L FEL T
%.[6-39]

COFNACOZHEEL, A=V FBLPEY L EVH) BT T — O EE
THBERARTEER I D L, ATypl (Association Typographique Internationale) 7 &
DTV H T K (Garalde, 3 %bEATTEY - TL s ZAF)RT 1 R
(Didone, T4bEF+ F - RFZFE) DL, FORKE L DR Ei#kL Tw
LZrEEbLEDL, K74 - ¥4 TICET LR E V) REPLETIEIHS )
P, FAT T2 AR, TR ART TR HLVIIER N7 1 FEEHL
I LFwvE, HLVIEETNMIILELY ELTVE, 2205 BO/K O
EINBET L ENIDON, EOIALT T AR THA LI TERETH
b, FIIEMBEEOSEN) T a2 R0l L LTHET A, [H
EERWIETLE ) RESMEMPE TN S.

L2l - HTliciE, #NERoBRosy 77 24 232Ny 7
K= bR DD, Z5 LIHED S ORBCE HBRR A 42 D D72

[6-39] Morison, Stanley: Memorandum on a Proposal to Revise the Typography of “The Times’, Stanley
Morison, Selected Essays . . ., Vol. 2, Ed. David McKitterick, 1980, p. 311.
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Oz e, [BEFERW S 2 IFEHEERNETHE D) NEMD R
RTHNE., 74T L - F)VAPELDOIZH Yy b LETE, Y RALH
Bt L CGRITA[6-40] DI, OB HIEIBF5 L, T—LF2 - ¥ 1
TTHH% HIXTFNDHEMN LY v v O, $7%b b k4~ X 5
WEBELNHLTHA). [AET7 0 FL]JORGOHTT, BITOY 4 4 XHFDOKA
LT L THED TFA DTl % b L 5—F b BRI OF g 12
LTHY VF KRS R WEERHFI R SN/ L) 2 RENEDHICHNTE S
—LALDTEIFATERY, ELTWLOLEBOBLEIZ > 2 HETH
9.

COMAET U NIIALR - Za— - O—< U BRIZBLTO, T AL
L DENALVHOTEMGTHL, BROMKLADTEZ 2 AL F N ELFFX
N5 ZOIE¥ER, ORI ORATZAZPHMEIZRLTVS, HIEREY A D
T= - FARTTT77THY, TORLB[EET L E AP - #AET
HoT, ELERAILEHRIL - ERLOHEE 7 VIHEH LT, B S 2L
o FEERLOHGRIZT A > THBMEELZED L DAL, YA O#LEHET
LoD TH A,

66. Y141 LX - —a— - -0O—<rDikitiBf

[(AET YD) ZTTTHFA L ENH LIS T T4, Thbbyq
LA Za— 0= DL BAWMRHRERIL, FOER» 5204 #
DI9S3EN T, FVACHHIZLDEDFELL, L2ALAEO —F L 2wvs
TeonFEEFoidibe LTRINT WS (6-41].

(6-401 Ibid., p. 306. ¥ £ U° Morison, Stanley: Type Designs of the Past and Present, The Fleuron, p. 53,
1926.

Lo L EEOUETIR T 2 RO LEDO R 7520 5 1%, [FAEE2 (anachronism) JO A HI 50T
W% . (Morison, Stanley, On Type Designs, Past and Present, A Brief Introduction, 1962, p. 67.)
[6-41] €U ZALIE1932F12, AL X Za— U= OBIIETLIROUELTHEREL TV
B, ISNRF 2T ENZAAT A NP, FEDY AT - T2 A ANDF Rid R,
Morison, Stanley: Cutting and Designing the New Type, How Matrices Are Made, The Times House Journal, vol.
13, no. 1 pp. 7-10, 1932.
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FOOMED, BELTEINIZBEERD KA DK Printing ‘The Times' since
1785 (LK, (707027 -4 948X EBERL) [6-42]101%, &R %]]
FAT, BERRD L) RfEMAmPEBEXS5N TS,

ITHEDOIA T 74 A, T ebbEhfhleltd e 18t UL x
KU H Y FENETTOT P ENAIEN, X5IZE/ YL THOYART T
TAHN - T KNAF =L LTOFEYZAHTY v 7 - FZTHAL 2K L
= RF 2T, MZTLIEY T4 - 94 TDODTAF=y, 7LV F—
N, TATFTTIVE6-43] DR SN2 2 TH A L XHUIZBIT Ll E OF1H]
FIRIO Pt » TF A PEIRI SN 228, FIFLWERIIEN L2720 KR
T, WRA Y MHYDONR=RF2T7DOT7 L ¥ —, 7412 —=%F PO
TORAL L FDOERFAIIZHy FLEZLDL T ANEND, ZHUZL-oTHLES
LWERIE SN2 o7, ()AL, /S—=RF 2 TI1ET7 144 = 7 [aEell#E
%:1?,ﬁ%%mboﬁéiiﬁttfwéjamh
FITY A LAMOMHBRSVE#mE, [ T2 2BilkEd4. 20
,xbu—ﬁwﬁﬁuﬂ—w%l7®i5ﬁ“—ﬂ%%Lfﬁ%@@@mﬁm
257700y =73 A% 52, XA - AbO—7 EEPLEGTIRD
BAPO—Z7 %I LTIy b AMZENE, SHIITEYY— - T 1>
Y=Y EEd A Z L CHIBUEDLDN DR Z FiFT 5 &k, ST b
MRT 2] ENHILDTH- L.

FHLTCIOHEF o THOLOENIIALTT A ADS, ALK Z2— -
D=2 W) LI bOTHED, [T) 7427 - ¥4 LXJEAR
LAV EODERMRTH L, THLWREMD A4 Tally of Types (LLF, [5 1) —] &%
) [6-451ClE, BHEOY A T 7 24 AL BT A PEHBIBTHE L WFEREZ 725
X7, HLWI AT 724 ADORBIEE) R COFIZRRALN, £ A

[’? A8

[6-42] [Morison, Stanley): Printing ‘The Times’ since 1785: Some Account of the Means of Production and
Changes of Dress of the Newspaper, The Times, 1953.

[6-43] MzEA T2 A, HOEOBHOLOIIHE LA T - 74 A, ATV FETR
NERTVDAA, EVA G I TRFIZSREL T2,

[6-44] -The fact was that Perpetua, like Ionic, was basically too circular. . .. The Perpetua stared at the reader.”—

Ibid., p. 167.
[6-45] Morison, Stanley: A Tally of Types, Cut for Machine Composition and Introduced at the University

Press, Cambridge, 1922—1932, Cambridge, privately printed, 1953.
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YIEHGTHEHE LA ) T FNE Y A L XKO E(LR (Publicity Department)
uw#t77~-7~fybm%mmeMu$& , FOo—A 7074 =
2= KB L2l ko TWD.
L L ZOEI UTEEM AT NI 6N TEY, £ A % %D19734E
{Uﬂ‘iﬂf [ %) —]OFM[6-46) 12 SN /-iEidid, 7—7 > MIESIRO
MEME XNV T FN -y b TEBRL, T8 DOFEKEAKTH 5
Hmﬁ#%< EVAEEVRVOELZG L A BRIBEEORREY L2IZTE
BT, CORMEE LT
LWL T 72 A ZRDETNUDNEBMTH 72003458 %> TUEZALEW
ETAZEIINHETHED, TEVAEH LAY AT 724 ZAD=DI24) T
VORO—A L 7RREILZDELERo7, EWVIDHEKITOWR T THLH. =
DENZDOWT Y 2 ALK FT7 0%, [$EATr v FOL IR LO%FE) 20
LT o RBIIEN WD) SEHET -7 ML GlEHLZHI 2T, £Y
AT —F L MIPELLZDLDIE, 7925 > OLMTE ¥ 1 7455 Series 110
& L ThA%E L 722K (Plantin, 1913, 7 4 L 7 ¥ —: Frank Hinman Pierpont, 1860—1937)
DEFN, T NT—=—TFTDODT5 % - FL by A{EWEE (Plantin-Moretus
Museum) O K H § (Index Characterum, 1905) D' EEEE TH 725 5 L HEHl L
TWA[6-47]. X512=aF A - N—=A—IF, ZOHEMKITISSEEHIZF T Vs
2k o>THy bW/ 7 0 - 2+ (GrosCicero, 13K 4 > MHY) THAHEL
T3 [6-48] [~[044]. (N—H—1EHITT, BEHFEITHIZDE)H Y PO L
I S THER DS F I SRR EA EARN T E RS B T, ¥4 4
X Za—-0—=v2, 77073 0F) TFHILORKRER-STWE L
HELTVA, ZON=F—OFEFIELTIUEL, Z2I20FY AL ONFEHE
BN EMEPFRAZENTEDL,) T4y — - ML A=, {EFDOE Y b
OEEDER T LN VI ELBM L T D E W EEIRS, -7 M2
PAIZEFTLE LTEEIZL-0lE, EEFE 4 THELO Series 110 75 > ¥ >~
FOLOTIE V2L T2 [6-49].

[6-46] Morison, Stanley, A Tally of Types. with Additions by Several Hands, 1973, p. 133.
[6-47] Moran, James: Stanley Morison: His Typographic Achievment, 1971, pp. 127-128.
(6-48] Barker, Nicolas: Stanley Morison, 1972, p. 292.

[6-49]1 Tracy, Walter: Letters of Credit: A View of Type Design, 1986 pp. [197]-[198].
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N E R plurimadiuinz fapientix, bonitatis, & potentiz igna,
ead; euidentiflima, haudquaquam poftremasfibivendicatIm-
periorum Morarchiarumd;ordo,& conferuatio. Inquam iat-
tentius animorumaciem direxerimus, deprehendemus, inter
admirandadiuinz Maicftatis & Sapientiz opera, nihilea, in hac
mortalinm vita,vel prius effe vel auguftius: quippe qua focieta-
tishumanz fit vinculum, iuftitiz, omniumq; virtutum, in qui-
busvite huiuscultus pracipac confiftit, confcruatrix, adeoque
pictatis,& religionis affertrix. Hocopusdiuinz bonitatis & fa-
pientizideoaccuratius intueri & mente compleéti nos decet,

44 =52 -N—H—PERALX - Z12— A— OEFFNELTEREIZD IS a>
n7g- otn

TIEEY AL, {2 b->TH LAWY ST T4 AT E L, iz 74
L, WET7THA Lo nlzDn.

LEALAFOYTTOENL, 790906 TATT7MIEDL T A MERT
HY, FIUL-> TEEM SN BREERSOE®HTHS. Lo LT A MHIBIO
WEH BB TN E L R L TIEWAED, 22 EL AR TIHE TIERL
TlEWaw, fESNAZLIE) T4 - 94 T3 Z 550 Mh o TGRS T
BWI ER AL TIIWVED, EBOFHAL Y - 7= O NE R L TWAHIHTIE
o,

T A PO FE RS S = RF 27D L ) T =/ E T L) KDk
X [N RFaT70O7—X], RHIZLoTEIN=RF 2T TEAEZDTFE
BYALKX s Za— - U= LTEHEHINZEZRBELTWLEDIE, V3
PR LA T T ATHD. Nob A 77 ADiEH6-50]3 5 L 912, Series 327
CLTHEMLIIALR - 22— -a—<rDC, G, SOFIGE, #0170
il (Eigic e 3 A &) T TL, N—_F 2T LD - 728 E AT T
L. FDED, QDT A VOISR, W OPDLXTDOY =474 2 T OIS
ONWTH F72, N=RF 2T EOHYUERDDL I LN TEL. [—[H45]

FIAET v ¥ L)OBEDI TS 4 L ZHIZBUT DK LT ORRIRD % ik

[6-50] Dreyfus, John [Gustave]: The Evolution of Times New Roman, Penrose Annual, no. 66 (1973), pp.
165-174.
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0QCG
0QCG

0QCG

ABCDEF

abcdefghij
k

Imnopqr
StUVWXYyZ

CHH]JKJ;
MNOPQ
RSTUV
WXYZ

42 IN—ARF1T7EFA LR - Z3—-0O=-7>
bost=xFa7, iy M 6 Za—-0—-v>, F:75>%>. (fromDreyfus, John: The
Evolution of Times New Roman, Penrose Annual, no. 66) BH#& . ¥ A L X - Z2— - O—-<7 2 DF)
W74 4 >, (from Tracy, Walter: Letters of Credit, 1986)

KLFDC, G/ RF 2T IETTWED0H5

6. ¥ 1 LA 22— U7 ORBEEE Ay >)-F)R> | 111



LSIEHEL - F ) A HED, [5)—=10OLn»TREISMLX - 22— -T—T >
EX—=RF 2T - 54 N) o F——F bbb/ e b K e 72 O
LEO 7+ > b— AL TOELRZVE LTBYI[6-51], 2TZi2d %14
Lo Za— - O— v EN—RF2T7TOWMOTEELTREEZHH) 2L TE
h. E) A THOKBSLEIA T T 24 ADENIZH>TRLITI A - {1 FOD
KELLODRERI AL - Za— - O—2E, RHIT A - N A FORE
BLDOORFEES—RF 2T LIZEALREOLDE, ZORLTELTHAL
TWEbITTH 5.

NW=N_F27Z kDB, E25ALTHOYARTT 7147V - 7 ENA
e LTOEYACDRIY) v 7 - FWIZTHFA L HKEL2LDOT, £/ 54
THELTIE, - H L EERFLNDRREIA T 724 ATHDH., (FiL,
WEDOFHFAL > - T— 7 FFILITLTHEDTND,) T ANI/N—RF 27
DY AT T2 AAELTOERELT, 201 7ORIKROEKEIIFHL, £
NASMEEES — L D ALK (stone-carver) ESF SN D T O e EAERIZHIRT 5
LTwWh, ¥zl W¢%7/ﬁxﬁ@mfi——Lﬁ@m%ggbff%
%9 hs = RF 2T ORLFIIAT) v 2R EDT, NIV XAFHD
Bz d 22 AEOBIE6-52] EHEBEL TWwD

[N RF2T7DLEH BT —8 T hbbt) TOWUHEPEEE o7m &, £
OEARBIREE LTE) AL O —DFEFRI L Lo 72 DOP[/N=XF 27D
F=X|ThbbHLA T O T a— AL, #ETHLIZW/A=—RF 2T DL
TChhol b3 EZIZ, B R COMEBD G 2II/N—=RF 2T 0505 H

FHRIZEHDR TV RV ——T L > - Ny POV [ R 2Ol
(Morisonian mystification) ] —ffi & L TEMIIZE Rz #ET 725 Dh b LIz w
oa— - O— 7 Y ERETOmKER T, N—=RFaT ORI

BENI I ANAKRE W,

FALR - Za— - O—<HRIIBVWTEY) X o 72filfEFiklE, 9T
CHTE2E902, BT FT IS VIIHT T HIEE DIERAREL D
THhb., ZHLEFRL BEOYA 77 oA XL TAEOREZE F3I21E

[6-51] Morison, Stanley: A Tally of Types, Cut for Machine Composition . . . , 1953, p. 90.
[6-52] Barker, Nicolas, and Douglas Cleverdon, comps.: Stanley Morison, 1889-1967, 1969, p. 24.
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BOTEIFNTHENIDHELDOD, L WI AT 724 A% DL BI2ITERE
FEEELED 2. L TUREORRZIZE > TIRONZ L, Jlodk
THEN=RT 2T 0LD[GIHIEPFATELILZZVEDTHE, 222
F, 947 TFHAF—HLVERNT TR RLELEYRA DI ARTT
77 LTORAEDNH 5.

CITL) I AET O LANIBITAE) A bR BB 2 51E, 5
BROUGHD EZHT, Widl2) 7 ZERLTOREN R TH D |[6-53] & L
5L, FOTIRT, B - ME - 797y NORKSEOREEBHEL- &
] R AR )] 7753‘%%%1‘536%@{%0) I ZTNRAMPIEFEVEV[6-54] L 5o T
B, THTIIREIZEE L TV 525, MERH O VLS TwbD L KT
HbH., Ol b, %nyﬁ947-?%4yt@%t%ﬁ@ﬁ%ﬁ
WH LW TWAZ EDOEHEHELR STV D,

6.7. LM HLIA RIS 77O ELTDOY A LR - 22— -TO—< >

YAT T2 AADTHA F—E LTHEDRZHA TwiaEDy, AT
Ve B A EVO A, £ L2ESR EZEBRICTTIZS A RS T
74 ORI BIT A FRMER, KEIZRo T2 I LA LM E LV S
ﬁﬁf&%.%/947 =Rl BETLLEEDOE) AL RESTH

, TOGEE B A I L LT 52813 Ly, k7 r—no
/% L, $/87N 29592 - 257 TOEEZ@ET, Al - 9 4FR75
T 4RO =¥ =2, BEEROZOHAERILCREAEN TS, ¥ 7L -
75y - 7T TDONERDEETLHET 24 LK - 7 LILI9B0ERD T &
LT, 73 7DRBEOFEIZBWT, BYALOERIZEZIEZ A 2F0K%
DN O T TH o722 L #(ERATWAE6-55]. FAKRTT 7 4 ORERIZHE

[6-53] The truth is that serifs are an essential part of the letter . . .”—Morison, Stanley: Memorandum on a
Proposal to Revise the Typography of ‘The Times’, Stanley Morison, Selected Essays . . ., Vol. 2, Ed. David
McKitterick, 1980, p. 312.

[6-54] “Itisnot easy to decide the kind of serif which is most ‘legible’.”—/bid., p. 312.

[6-55] Moran, James: Stanley Morison: His Typographic Achievement, 1971, p. 164.
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TAEVHEIC Y ZONHEOSEHIE, [TJADEHIE) A 2L IEWH D
EERHTFIZE RO TR 5

19344E 121, BACHE— ulﬁhﬂtam?%"] 4 X (Thomas James Wise, 1859—
1937) 12 & B—EDOEEFT B A~ Fo—F TN - 2T - 7T TDR
YN—=TdHE—3 3> - 51— % —(John Waynflete Carter, 1905-1975) & 7' L 7
A - FF — K (Henry Graham Pollard, 1903-1976) O & {£[6-56] 121 1§ B 22725

BlED/8> 7Ly MIfEbIL/INLTOfRjBLUTT Y - 77 14<—(10

£ YYDy AFary - =7 DERPZFONROES EFIETLHIE
%#ﬁwfﬂL FOHRIERE L TONRERPHEFTH DL Z I LT
B R L TV b

A LA - Za— - 0= OFEFHI IS TICGEM DIz
THAZIHRD T D, RHSTIIHE TR ;%ﬂw%ﬁﬁ{wL%oﬁ &
HEZIZ A>TV TOEY A LIZE ST, FREFIOEMY YA T 724 AD
INANNWNZESTES YL TDI AL T 724 AHBET AT T L% NT
XEEYRLIIEST, LYEYT A - 47D LD %, FFEDOHRIGFAIZO M
BETALILIAT 724 RA%EDL L0 D idmrolzorb Liizwv. 5
Wid, AN REL S, BLOEMESRT LI e (MAORE» 5 H
B-—EL7-7+ 2 Flddb A5 47 - 7HAF L LTOREIIDORUIZ H

HLTWO, Lk,
WFRUZE L, S ALK - Za— - O Y HIREELTEY 22 AR 720

[6-56] Carter, John, and Graham Pollard: An Enquiry into the Nature of Certain Nineteenth Century Pamphlets,
London et al., Constable et al., 1934.
[6-57] Mgz 872752 7L 2 b Sonnets from the Portuguese (&, 18504EFITD 7 7% = 2 7F A
(Elizabeth Barrett Browning, 1806-1861) O g4 & KA & L11893¢ HIRIL, ZORIZ1847TFFE A
OHXAMN L TRREREHE -0 TH D, LrblHHIRD Y v FAIBS0HER & T LEOR &
TIHE»PNLMES L n*th\’)%nmaJ:@%u%L_%Ow C, ZO1Rr BENIIZHIERE T 5 & v
I FORALIEERTH S

FY RO, YFEONL T Ly MIRSNAL A A — L Alkemless) THY, H—rL R
D f, j ILIRIELRT OV A % BiEFRAIZL R, /21880 F AT ) L2 D 7H 1 »
SNZEER D v (E- T, M35y 7Ly POTIREE L THIR SNZ21847 R ICEETE R V) £ 15
LOTHA

X5 FOfERILL DR, BV ALR - 22— - O—< EAURIOS 1 A ZKIZDFEHLNT
WTEY, BRI AES Y Y LORBOREST, TNE[EEFOMP -/, SL&00 2 FrO
BT hIUTRBEMRO /NG ICTSFbRnEdI LA L LTHEHEL Tw 5.
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ik, COFRIRIZHTAHEADITEALLENE DV 2K TH L, R
HEMEE 320, BHEOIA T T 24 2% E > TORKEKRE TH- T,
HARUHERO 72O I A T 7 24 A H DXL E W) @ik E 7o 72T
v, LALFREREYDR, ¥4 46X Za—-a—<rkif, FYRLE
VORI H LI ARTT 7 7 DIEVHEGIZL -T2 BNV HES
o THE MG SNAZ L e 72D THE. FLTEFOILIEBFLL, *
JIATHOWETOE— 3 020128, FLTIALX - Za—--O—7
YEVIIALT T A RZDLDDORRIZE > THLEELRFDFTH o 72 12E N
7,
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FALRX - Za—- -0— L, ¥4 L85 REE, EEE ¥4 7155
FEE, MDY ARTST T4 AN - T ENAF=ZFBLTWAT V) - FY
AYETHA L - T—=2D)—F—=L LT, ¥4 218EHOEHBERIEIGEE
KELTHEEINALDIDOTHSE, TNFITRTELLIIL, ZO3FIZIZEFRFE
NOFEREIZHFR T 2MEOEMEIRDO S 5.

FFF A4 LM, e EFHREtE LTTid e SERIFTFEBARRL & L TS
SNTAEFHED, FED—RE L TEDORITZHBO/-FHETH 5. OEIRIFT L
BALIZ O TS5 7 4 L) BEFRFTOEM 2 VI L CAIE S I, DISRENRIH
MIBVWTEENTHSLZ LICHCOFEEHO—E RWHE L TE TS, ¥
A L XEITF OB, FICEIRIEORRIZL > TR M ROFFERICBIT S ) —
F—E LTHEREL, ZOFEEIIHTIRER, ERTRLERD 2HHEIE D
Za—RX - AFATELTOENRERIZ, TOFHOI—-RL—F - TAF>
T4 T4 %L Tz, EIREERE»SBW Db, 27T ARY YL -
TV TArT - FoN—%FTL, HRIIN L TRFEROELzH-,Tnwa 2
EEREHLEBEITTVWS, ZOLIBERDODEIZF A LKL, LIEYF 1 -
54 TORAEVC)EHRIZES L LFHEAD KT —LIIBERTHI L Lo
7.

FREEE S ¥ A THIE, BITTHTA4 7 514 TH%E-> CETHEHTEED
HHBICBALLERA—T—DVEDTHo72. 74 LXK S TRER
REXBIRIL, kA7) Y MO OBERERFHEL, LRETHER
FTHA— N —Thb LR, HHRYI AT 7 214 ADOEL S ED-FEROM
WEELTOMNEELIEE o7, o7 ) vy YRFHRER, +>% v
F - FTLAOEEBVAE LT, 74T A - FY ZRLSEEEIHEECEW T
BT EE A BITAZ EICHIIL, £/ ¥ A4 THITEEOEBENRICB VLTI
IIMEN TSR YER L. LYY T S - ¥4 TEERLEFA 54T
A vy =54 THEFERRIIH - ZOEMD, 29 LIKHHIZS 1 4
X Za— - O—2yORBIIBMTAIILER ST,

COMFEDIARTT T4 HN - T ENAF-LLT, VIPEUYTAL - 54T
CIREKERARBETH LWIA T T 2ARZFTLDOBHITOBRAF Y - Y
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AVvTHolz. REFART T 7 4 DEFIIBLLIBRAOBWSE Th LM 7
Uy MIRASHTESE, %4 VoW THBEBRAFERICOWT D, 1FEA M
PHETHOREX LT AN TH o7z, FVAVIE, 54T 724 A - FHA
BT BEBED, BV TTTAIBITAEIBELEDE TRz, LD
LA T - THAF—E LTOERENICEIRITZBEZADPH-725DD, BEXR
DERLEFEFROBM A ECERRICET2EELAREZHATBY, 20K
BEJHE KL L oo HBERO TV A Y ED TV orz. HOWo 127 A v D
FEE, BHEOIALA T T4 AD) bHALBROIETLWVDIDOE TR MR & W)
BOTEEMNTEEHOTEIRL, XHIIRDILEFLVIDE LTEFEIZEZ-T
AT T2 A ADREFENDI A TT 2 A XAOEFHTHI &) DT, F0Dk
B, I8 OEBTHON AT 7oA AZHEPEE L, FII$—R
FaT WA FIALATTA R eHbESD, T bbbl )74 - ¥ 4TL
BE<EL S, LV —< RICERITEVWEREODD L% > TER L.
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8.1. FIRIEEMNS ¥ A LR - 2 — - O—<2 D

il 2038 A KT T 7 4 OFBICBITEEEORKOERNE, #&IZ[F]
RIDER & 5\ 3R # (Decline of Printing, or Ebb of Printing) | & b\bﬂ% , 171t
FAIEED 5 19 MR EE I 21T TORIRIR BRI 3817 5 Ay 5E X O (ZHfr i i
BRI LT, 794 X=F - FTL A+ L—7 X b (Private Presses Movement)
v BARRFTRW 2387~ L T, EBRIOTEHL (Revival of Printing, or Revival of Fine
Printing) DX 5227725 L, X HIZFOEEL AR SEIZIRIZTLI-ZET
H5.

ZOWDhDB[EHIRIOEE 12D\ T, FIRIRKDS. H. A ¥ 1 /38— 7 (Sigfrid
Henry Steinberg, 1899-1979) 1%, RO L H IIHERL T 5

[ERIEDF v — )V X - 7 4 7 4 L (Charles Whittingham the younger) &, o
BELETLHLHEMEDT 4 U T 4 - €4 2 (William Pickering, 1796-1854)
RELTLHEDKT2EVIEDI ) E LB L7, oo 18304, ¥H1)
TIERIBIZE A v h E§HI8-1], EHIZTIV R » ZADEE A DT (ALDI DISCIP.
ANGLUS) DFEFE % -oeee TN =X TANAZ(ERIBEDY VRN - 2—2)
ELTIRAL. 18444E, 74 74 LERIZBOBLF v — VX - 74 T4 2AHh5
18404E 1 ZH | EHRNTEF T -« T L A Treeees Fr A0 DF—NVEF- T2 A A%RIE
HSE Tz, e L LSRRI RFICE L I T AWM TH 572, e

B EHRIMTOBEE* 5T 2 RMOEROEHKZ, 74 VT L - ) ADPFIEL
Flx, U7 - TVATHo7z. HRERIZRZ L72E) ZOEENZEM OG5
WD, TRIHEAZ DT -0, BEOTy N7y —H—7251<1) -
7 + — 7 — (Emery Walker, 1851-1933) TH % Z &L # 5 Tk 5 &\, |[8-2]

[8-1] LE - BEOZYTH LM MEORYMTH LA N IDHALER—F ) AMED 12/ 0
V—TRTFELEOFIVRAIMNERBYTE—b, VAF AL I TDORAN T~ - T) 59—k L
TEIZLTFTVES R -RRATFATADTY) 5= - FANLAFDEEDFHTH 5.

[8-2] Steinberg, Sligfrid]. H[enryl.: Five Hundred Years of Printing, 4th Ed. Rev. by John Trevitt, 1996, pp.
153-156.



72, STV 0T - T TOMRERET, HREICELTEY R LD
RELDLETMEDRNTIVY 7 - U x 7 A~ (Holbrook Jackson, 1874-1948) %,
FEOER MR TWA5,

[EVi (the art of printing) DIHELIE, 5720 DF ¥ —NV R - Y 4 F 4 LS, F3
7 TVATHARF v A0 OFEREEL L 722 LM E o758, FIRINC
B LMEHOTEILS SR BEOZETH B, oo VAT A EY A, T
R T —=F =, FX =X Tt A D BEFOMRB T
FIELOAEEDZ LR ~DIRFULAIEN 2 & D TH - 7-. |[8-3]

AGAZN=T T v 7 ABHITEREEORET & L Tig%T 270 7 -
TVRIL, 77 0 AFGOUE > 724EICH 72 A 1789 ICHE X, BL Ol
RIZH B 572D DF ¥ — VX - 7 £ F 14 L (Charles Whittingham the elder, 1767—
1840, Charles Whittingham the younger, 1795-1876) O [l THEEr A58 | X #kHSHL 7~ FIRI
FiTdhb. 1844420 N D1 > < »# (Longman, Brown, Green & Longmans)
DFAETELRI L 72 The Diary of Lady Willoughby [—1446] %, F7-#121%, B
FIZHBHEBY, “WVAXTy b« FLARBLCEFIOY 4 1) 7 A - F1Y AH%
£ L7z A Tale of the House of the Wolfings, 1889 72 L 12 X > THIL N TV S . 1860
FIZBOT AT A LGB L TCEORERKTE LTOHE » 72 iG8ERET 275,
FIAT = FRFCBI LB EHEH THLF 7 AT 45— F - =7 2> M
o ZHREOEE 22, FFICIHEELCHEEE T 0D, SEEORER)
DKHEZE L mH TV 5 (8-4].

ZOFTVT - TV E L, HRIERE 774 X—F - FL A - L—T A
YhEELUTHEEIZES SE, ESHIIHKRIFRICER S0, YR EFOD
TIWVAEATY b - TLVA, HHVIEE) RERKOWELY 52729+ —H—, 4
(ZZD188BIEDKIE[8-5] &) T &Il .

FNELHIVED, BEYRAR Y+ —H—DFEFHOEEE L T—RY L) - F
DAY OB E LV HI3—I1877HORBEEN L /25 L, Fv 27 Ao

[8-3] Jackson, Holbrook: The Eighteen Nineties, A Review of Art and Ideas at the Close of the Nineteenth
Century, Rev ed., ca.1922, pp. 255-256.

(8-4] T X7, A THEEOEY @ X741 VOEEFEI], R A D=2 X UFT, SHE R,
FIIESE3RI, 1977, p. 269.

[8-5] Wakler, Emery: Letterpress Printing and Illustrations, Arts and Crafts Society, 15 Nov. 1888.
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Some Paflages from the Diary
of Lady Willoughby.

16353,

A5 Rofe at my ufual houre, fix of the | 163s.
clock, for the firft time fince the | Ma 12,
2L WAN Birth of my little Sonne ; opened Pajiay |

Y AP2-%5 the Cafement, and look'd forth
upon the Park; a drove of Deer pafi’d bye,
" | leaving the traces of their Footfteps in the dewy

Grafs. The Birds fang;and the Air was fweet
‘with the Scent of the Wood-binde and the freth

Birch Leaves. Took downmy Biéle; found the

Mark at the 103d P/alm; read the fame, and

return’d Thanks to Almighty Ged that he had
brought me fafely through my late Peril and

B Extremity,

46 F 7 - TLRERIOIL T« - 94 BEA DRG] (18445)

EELERONLFEOs 120 Y Y TAPER SN TS, LzdSo TRANOT« BUURIZE
\712, Some Passages from the Diary & 7% 5. E7-AXITEEA D 535EH O six D si, 2fTHIET
B first D fi, st, 5{TH O pass’d @ ss, 8{THITEKD fresh @ sh 72 VI v (BT
IEH SN TV E, FHAESEIZIA T, EUFTFOBRET—F - AR—ALNELSHITE %
E, EHRIEROEERIT 2572 THIASDLVWRETELVWHIRTSH 5. (IfTHITEO Rose
D se RTH2UTHD safely D sa, fe b, ¥— IFUBKRT 1 pHEHLTLI - F - L —
Tid%, JFFreBbhb.)
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V) FIRIE OFFAE & ASEENAR R 72EIRIAT IS4 2 EIR L NV TORLLOE
NEFIT RS TERL%RW, 714 YT A Fx 7 A b (William Caxton, 14227—
149)13b b ey FOOBPETH LD, BIEOXVF—DT) 2 v NIZfE-
TZ O D H¥|E K (English Nation) DIEERF DR E %D, $7-20H%E0 57
VWIT—=Z 2 XNOEEIHAZ THLED L) 2&E 1372 L Tw5s, SEfig -
(2B %4 A (Merchant Adventurers) & FEIZN B HIEFIZ L » TEBIE 52 mb L7
—HOBADDENTH L. 1470FERLED N AV O )V > TEIRIT % 57 A 721%,
T 2y NIZR - CHRFETHIRI SN2 RY OEFE L SHND The Recyuell of the
Histories of Troye, ca. 1475 8L, SHIREIL-BIE T2 AP I 25— |2
HEOTVAZHWZE ENLEEDOLR EOEANTH L. £)ALIEIO
Fyv oAb R, KEIECHSRZS R, TOHROY A RT T 7 4 58I
VEROEBELRIZTLIZERTVE[86]. Fr¥ 7 A W) L Fok —
O— DR BT A2 LI2L - T, REIROHFNINT 22T 1D HIZH 2
EBEL72EVIERTH S,

TIWLRITy b - TLAZHENT2TTAX=F - TV RIZIE, “VAATY
N TV AOBAKEZHY L7247 X - /N4 2 51 (Doves Bindery, 1894-) 7> & FlIf]
WZHEATZ T T 7 -1 ¥ A >~ (Thomas James Cobden-Sanderson, 1840-1922) ® %
7' X - 7L X (Doves Press, 1898-1916), 7 VA AT v b+ - 7L ADHKM* Z D F
FH|IEHNTIRO SN2 F ¥ — IV X - 7 2 ¥ A (Charles Robert Ashbee, 1863—
1942) DL v 7 A - N7 R - 7 L A (Essex House Press, 1898-1910), F + — )L
R - 1) %7 (Charles Ricketts, 1866-1931) DX A )L+ 7L & (Vale Press, 18961903/
04), XA« TLRAEEROFENIL— T » - ¥H O (Lucien Pissaro, 1867-1944)
DILF 7=+ 7L X (Eragny Press, 1894-1914), A > F - Va3 - k—2rEA
DT v ¥ 74— + 7L A (Ashendene Press, 1894-1935) 2 EA3dh 5. L L Ih
Lldvndhd, BUVRART+—H =D, HEVIET 3y TAFUROBHE
72 (medievalism) 72 V> L i 3 5% (pseudo-medievalism) # 529 5 b DT, FF¥E
Lo TRIGNb DR RE - Iim & RBTZ20E 2 H1IX, FEER ORI
TAHERUELRTIE T IERTH 727, EEL LTORRZ BEEL s
HDHEVIBEPLE, RLTHENTOHLEBENLZLDOTO Lo/ EDLEA

[8-6] Morison, Stanley: John Fell: the University Press and the ‘Fell’ Types, Rpt. ed., 1981, p. 203.



EAB, F7, SART T T4 OBEROFENIALE->TLH, E)AOIT—)LF
v+ % 47 (Golden, 1890) I E SN AMB OEL MR 5 1 77 = 4 ADHH
X, 5720DF v =NV T4 T4 LML DA =V K - T 2 AND[]
JREVDI IART T 74 DFEDQHDERDPOINT, FERAIZIZL D Erik s
NHERE-MOBBEHRGE L TRETLZEER S,

FHFEEFRETLEONE, AW~y > M) LB LT, B
DFEMAPEA L WIHITENZ L > TRFEZXEZ, T7I7A4XX—=F - FLRA - A—T X
YRR ELIIHMoTT VY - SLARIZEEF =V E - 724 ANOMRE % HHE
B EHRNTZZDDS, BEROMEEAS > 7)) > NOFIZET - AATHE, LT
BEHBN 2o TZ ) Lo D EZHFVEMTH D Z LRI L TAHREL
D, 7725 ARAAAIXNDF U yF - TLARL T+ IV T — - LA ADIgHE
Lz 7))y VRFEERBTH L. —3bbAHA, T4 T7AL-FJREYx
TR« AL RNRT TV A AL XNVOMIZIE, T—Y - T K257
BHzERELZYLIRMOBBHEAZERE L T2 LY E A (William
Richard Lethaby, 1857-1931) D X 9 R Asn—ZF L TCZDF v F - 7
VAR 7)) v VREBRZER & LTHZTW-0hs, B (ShEhE i)
ELTOEIZATTHY, 947724 ZA0OMBE L LTOREE ) ¥4 7+
Th5.

HEE ) ¥ A4 T, Mk o) L M AR B TER vy X0 L Dt —
VR T2ARZETNVELTHLWI AT T AR, 4271 >~ b (Series 101
Imprint) 2 /7 b L, 51&#t& 77 >~ ¥ > (Series 110 Plantin) D% T v F -
F—=WFR - T2ARAZEHE LS4 TT2ARE Ay NLT, HOEBY AT
TzAREZHETE 77708, BEOBETSZIE 74+ b - R Fy—=L L
TDAY— 245,

FLTCZDT 7o NYIZEZART T T4 H) - T IENALF =L LTEML,
CDF =W Tz AZADYNANVEZETEI AT 7 24 AFFEIZIE- &
ELTHINMEEE S 272D RAE ) - YA THD, BESE CITFEMIC T
ENE) A TIESTDFENERTHIU—T Y - IAL T T AR, HTFE
> (Series 156 Garamond, 1922) [8-7], /NA #1 — ¥ )L (Series 169 Baskerville, 1923),
RV 7 4 7 X (Series 170 Poliphilus, 1923), X 7 (Series 270 Bembo, 1929), N\
U (Series 341 Bell, 1930) &4 S E ) A > OGNS &, YT FLEBEBL HO
RAEWZ) Yy FERTWZEIIR S,
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TIIREFNETAIA LR - Za—-0—< 2 F, FXLLIOFHERN
Ko TEANEN-LDOTIEH AP, BIZFOERBIIMNET L LV HTIEL
W,

82. A4 77 x4 ABITAREHME

BTN ORIE—7 2D LHFHENOEWR AL THEIZL, 22D L=}
=2 I E— 2 HEEMRETHHESY 4 T T 2 A ADOETEIX, FU7 -
TVALUEDA =V F - 724 AFEEE V) KRERFENIZIHD LDOTH 525,
120EIZA > TINE I ELNORBIZL - TH A RERZ RLDD, &
DEILIEY T4 - AL T(LIEYT 1 - Th—=T)HY), WEFDEDIE, N
N ZNZRESNAEREF RN T A VB2 O N8Rty - 21 7
(geometric sans serif) Tdh 5.

FRABANOMIOEHE- 7L Y T4 - ¥4 71, ZO1EIH-> 7%
MO 2 IR ERENE VO U EICENGHENTH S0, TIIZEIN9 4T
Tz A ARETHMISNFEDONDL Z EOBENLDOTHY), ZOHIZBWTY 4
LA+ Za— - B—=2 Y EEB o720 AR L T b, FE NI Db L n
BHO—mE, LI T4 - 94 TH, FORBILTHEITIA /9L TA >~
Y= ATHEDRAT T2 PET2RMO-ODL DT, HIFIZEL - THE Lk
FEIEA ER SN EHEOHBUIA RN LR, LD —=0 /25 TE R
WD, FFIZA ) v D EN GRS TE R W &I2L A, FHH LD
LbRKEHOY A XD T + v b &AM FBETIE, NIV A X TOERLHIRE L
LY T 4 - YA TOREEDPEIPELVEVn)ZELHE, Lo LML
b, LB T4 - YA TPEEHRICHATEREN -2/ ¥4 T72DDF
B, RIFRIZBIT2RBEZ B RESL, ROMEBHL 7770 N OEMO-D
ORFE U THBICHRE I N o2 8, FBEAOERTY XFT/2FT05S,

[87] SElcdfnz-LkoHls, ZOFE/ ¥ AL TOEBEII—HEA LT, KEDATFRTITE 5 Hy
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Mr. S. C. Lesuie, director of the
Council of Industrial Design, sald that
of the £400,000,000 of visible British
exports In 1938 over half consisted of
goods whose sale might be affected by
design. Last year the Council of Indus-
trial Design came into being. It had for
{ts purpose to give assistance and advice
to manufacturers, and to encourage the
public in critical and discriminating
shopping.

A week or two after the fall of Japan
the council decided to hold in 1946
a national exhibition of post-war
British industrial design. That exhi-
bition would open next September, to
be called “ Britaln can make it.” New
inventions, processes, and materials
which came into being during the war
would be shown, together with exhibits
of deslgns in dress and fashion, furni-
ture and carpets, kitchen equipment,
and toys—“every kind of consumer

Mr. S. C. LesLig, director of the Council of
Industrial Design, said that of the £400,000,000
of visible British exports in 1938 over half
consisted of goods whose sale might be affec-
ted by design. Last year the Council of
Industrial Design came into being. It had for
its purpose to give assistance and advice to
manufacturers, and to encourage the public
in critical and discriminating shopping.

A week or two after the fall of Japan the
council decided to hold in 1946 a national
exhibition of post-war British industrial de-
sign. That exhibition would open next Sep-
tember, to be called “ Britain can make it.”
New inventions, processes, and materials
which came into being during the war would
be shown, together with exhibits of designs
in dress and fashion, furniture and carpets,
kitchen equipment, and toys—** every kind of
consumer goods from prams to aeroplanes.”
This display, to be given in the Victoria and
Albert Museum, would be *“ a witness to the
courage and resiliency of British industry, a
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[8-9] Morison, Stanley: On Type Designs, Past and Present, A Brief Introduction, 1962, p. 78.
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N GOUDY Modern Mr. Goudy has taken for his
mode] a letter used by the French engravers of the
18th century for the captions to their engravings. He

THE SPIRIT of Goudy Modern Italicisin the direction
of freedom, but with consistency. It has a decided quality
of elegance that is entirely its own. It has no prototype.
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[8-10] *... Morison’'s concentration on the past, and his choice of models from it for the type design he

originated, were an indication of a lack of originality.”—Barker, Nicolas: Stanley Morison,1972, p. 507.
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(8-12] My friend, Stanly Morison, has said, ‘The good type-designer knows that, for a new fount to be successful,
it has to be so good that only very few recognize its novelty. If readers do not notice the consummate reticence and
rare discipline of a new type it is probably a good letter. ..." "—Goudy, Frederic: Typologia, 1940, p. 43.

[8-13] -...any disposition of printing material which, whatever the inten-tion, has the effect of coming between
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author and reader is wrong.”—Morison, Stanley: First Principles of Typography, 1936, p. 7.

[8-14] Morison, Stanley: Supplement to the Memorandum, Ed. David McKitterick: Stanley Morison, Selected
Essays on the History of Letter-Forms in Manuscript and Print, Vol. 2, 1980, p. 322.
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F . 7L AT D Minnow among Tritons, 1934) T& 5. (Lang, Peggy: ‘Times Roman: A Revaluation’, Alphabet

and Image, no. 2 (Sept. 1946), p. 10.)
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[8-16] Morison, Stanley: On Type Designs, Past and Present, A Brief Introduction, 1962, p. 44.
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Résumé

Times New Roman has long been regarded as one of the most widely used roman typeface
for some sixty years since its first appearance on the oldest London daily, The Times, on
Oct. 3, 1932. Since then, this typeface gradually extended its family, containing Greek,
Cyrillic, special characters for Mathematics, Chemistry and Phonology (i.e. Phonetic Al-
phabet), and has now become the most convenient and utilized typeface.

The originators of the Times New Roman were The Times, the Monotype Corporation
(English Monotype), and Stanley Morison—the person most responsible for the design of
the typeface. If there had not been one of the three, the Times New Roman would never
have appeared.

The Times, the appointer, was undoubtedly the most eminent and credible newspaper,
or newsmedia of those days. The paper was also maintaining its corporate identity as the
leading developer of printing technology ever since its very beginning as a printing house
established by John Walter I in 1785 with what then was the newest method of compos-
ing— Logography. His son, John Walter II, introduced the powered and rotary press, in-
vented by Friedrich K6nig and Andreas Bauer in 1814, into the field of newsprint, which
made the paper so powerful in England that people called it the Thunderer. The next pro-
prietor, John Walter II1, according to his words, perfected the printing press for newspaper
in 1868 and named it the Walter Press.

Lord Northcliffe, the fifth proprietor of the paper, invented an extra issue, called Special
Printing Number, in 1912 to demonstrate the paper’s leading position in printing. But in
the late 1920s, the paper recognized its position in typography as being a step behind the
American papers adopting the legibility types (or legibility group). This recognition forced
the paper to develop a legible typeface other than the legibility type for its own use as soon
as possible; or the paper would lose its reputation as the leader in printing technology, and
succeedingly as the leader of newsmedia. This was the main reason for the Times New
Roman to come into being.

The Monotype Corporation Limited in England, the appointee, was established in 1897
as a sister of the Monotype Machine Company in America. Both of these were the follow-
ers close behind the Mergenthaler Linotype Company in America, the first successful
builder of a typesetting machine which worked as both caster and composer. Monotype
Corporation’s rapid growth as a provider of typefaces began in 1912 when The Imprint, a
forerunning and academic journal of printing in this century, decided to develope its new
typeface with the Monotype Corporation. In the 1920s, this corporation was the most
important developer-provider of typefaces in England and conquered the field of book
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printing. But the legibility types were not in the Monotype Corporation’s repertoire, and
they were the products from the Linotype Company or the Intertype Corporation— both
were the competitors with the Monotype Corporation. This was the second reason for the
Times New Roman to come into being.

Stanley Morison, the Typographical Adviser to the Monotype Corporation, the Cam-
bridge University Press, and The Times at the same time in the 1920s, was the most emi-
nent typographical historian in England and also in the Anglo-American typographical
society.

He had experience as a typographer when he worked as a designer in the Pelican Press
and the Cloister Press in his younger years. But he essentially was a self-made man in
many aspects, excelling in historical study on calligraphy, printing, bookmaking, and ty-
pography. His greatest asset was his knowledge on the history of letter-forms both calli-
graphic and typographic. But he never a type designer. So he had to depend test printing of
so many typefaces, mainly classical ones, when he was appointed by The Times in 1929 as
the producer of its new typeface. This is the reason for the Times New Roman to become
what it looked like.

1920s saw a high tide of legibility types (legibility group) and Geometric Sans Serif.
But both were separated from the main stream of the history of typography, so Stanley
Morison was forced to find another way of designing a new typeface. At his hand, at that
time, were results of test printings of many typefaces old and new and a knowledge on
type history which no one could parallel. The 17th Century Dutch Revision was replayed
in 1929-1932, with being directed by Stanley Morison. And a new romen typeface was
completed.

The Times New Roman is a successor of typefaces such as Garamond and Caslon which
are now categorized as old face. It was an authentic successor of the Revival of Printing,
which was begun when Charles Whittingham the younger revived Caslon’s old face in
1844, and promoted by the Private Press Movement in late 19th Century. The main figures
of which were William Morris and Emery Walker. Now the 7imes New Roman is a classic

of roman typeface.
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Times (New) Roman and its part in the

Development of Scalable Font Technology
By Charles Bigelow

Charles Bigelow posted this article to the Usenet newsgroup "comp.fonts" in May
1994 in response to the question: What's the difference between Times Roman and

Times New Roman?

I am grateful to Prof. Bigelow for his permission to publish the article. I have
taken the liberty of retitling it.

Newsgroups: comp.fonts

Subject: Re: What's the difference between Times Roman
and Times New Roman-?

FProm: Charles Bigelow

Date: 5 May 1994

"Times Roman" is the name used by Linotype, and the name they registered as a
trademark for the design in the U.S. "Times New Roman' was and still is the name
used by The Monotype Corporation. The face was developed by The Times
newspaper for its own use, under the design direction of Stanley Morison.
Originally cut by the Monotype Corp. in England, the design was also licensed to
Linotype, because The Times used Linotype equipment for much of its actual
production. The story of "The Times New Roman" can be found in Stanley
Morison's A Tally of Types, published by Cambridge University Press, with
additional, though not quite the same, versions in Nicolas Barker's biography of
Stanley Morison, and in James Moran's biography of SM. (There should be an

apostrophe in that name, ""Times' Roman", I suppose, though no-one uses it.)

During WWII, the American Linotype company, in a generous spirit of Allied
camaraderie, applied for registration of the trademark name '"Times Roman" as its

own, not Monotype's or The Times', and received the registration in 1945.

In the 1980's, all this was revisited when some entrepreneurs, desirous of gaining

the rights to use the name, applied to Rupert Murdoch, who owned The Times;
separately, a legal action was also initiated to clarify the right of Monotype to use the
name in the U.S., despite Linotype's registration.

The outcome of all of the legal maneuverings is that Linotype and its licensees like
Adobe and Apple continue to use the name "Times Roman", while Monotype and its
licensees like Microsoft use the name "Times New Roman".
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During the decades of transatlantic "sharing" of the Times designs, and the transfer
of the faces from metal to photo to digital, various differences developed between
the versions marketed by Linotype and Monotype. Especially these became evident
when Adobe released the PostScript version, for various reasons having to do with
how Adobe produced the original PostScript implementations of Times. The width
metrics were different, as well as various proportions and details.

In the late 1980's, Monotype redrew its Times New Roman to make it fit exactly the
proportions and metrics of the Adobe-Linotype version of Times Roman. Monotype
claimed that its new version was better than the Adobe-Linotype version, because of
smoother curves, better detailing, and generally greater sensitivity to the original
designs done for The Times and Monotype by Victor Lardent, who worked under
the direction of Stanley Morison. During the same period, Adobe upgraded its
version of Times, using digital masters from Linotype, which of course claimed that
it had a superior version, so there was a kind of competition to see who had the
most refined, sensitive, original, genuine, bona-fide, artistically and typographically
correct version. Many, perhaps most, users didn't notice and didn't care about these
subtle distinctions, many of which were invisible at 10 pt at 300 dpi (which is an em

of 42 pixels, a stem of three pixels, a serif of 1 pixel, and so on).

When Microsoft produced its version of Times New Roman, licensed from
Monotype, in TrueType format, and when Apple produced its version of Times
Roman, licensed from Linotype, in TrueType format, the subtle competition took on
a new aspect, because both Microsoft and Apple expended a great deal of time and
effort to make the TrueType versions as good as, or better than, the PostScript
version. During the same period, Adobe released ATM along with upgraded
versions of its core set of fonts, for improved rasterization on screen. Also, firms
like Imagen, now part of QMS, and Sun developed rival font scaling technologies,
and labored to make sure that their renderings of Times, licensed from Linotype in
both cases, were equal to those of their competitors. Hence, the perceived quality of
the Times design became a litmus for the quality of several font formats. Never
before, and probably never again, would the precise placement of pixels in the serifs
or's' curves etc. of Times Roman occupy the attention of so many engineers and
computer scientists. It was perhaps the supreme era of the Digital Fontologist.

As for the actual visual differences in the designs, well, like any good academic
author, I leave the detection and analysis of those "as an exercise for the reader".

© Charles Bigelow

LLE http://www.truetype.demon.co.uk/articles/times.htm & V) ## (19974125100 7 7 £ Z)
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Les Plaisirs du Monde

The creation of a type family is not just about ®sthetics: it encompasses everything from the
knowledge of the readership, the language for which it will be used, tradition, printing concerns,
and good design sense. In 1995, the French daily Le Monde revealed its new look, with a new type

family created by a rising talent in typography, Jean-Francois Porchez.

by Jack Yan

Editorial Director

Preface

The "democratization" of type design, by the availability of type-creating software such as
Fontographer, has not removed the need to have an expert knowledge of the craft to create a
genuinely good font family.

What democratization has done, however, is make type design easier than it ever was. It is
now conceivable for every company to commission a custom font, one that reflects its corporate
personality, exclusivity, needs, and concern for visual impact. Firms have found that it provides
them with a visual identity, and in these times when design can look the same, or when content is
shared between publications via Reuters, AP or the other news services, typography has been the
tool with which to differentiate the product.

As reported in CAP (Autumn 1995), one newspaper decided to reinvent itself for its S0th
anniversary. At Le Monde, it was deemed important enough that a new typeface be created, fol-
lowing the moves by publications such as The Economist, The Daily Telegraph, The Times,

Libération and Print.

A world of concerns (The horizontal requirement)

The creation of a typeface for Le Monde began with a proposal by its designer, Jean- Frangois
Porchez, to the newspaper's director, Jean-Marie Colombani. The brief was to create a new type-
face that was horizontal, with an oblique axis, and with an improvement in legibility. It was a
departure from the Times Roman 9/9 pt that the paper had been using at that stage.

When setting to work on his proposal, Jean-Frangois Porchez - already a Morisawa Award
winner for his type design, Angie - took into account the difference in languages. The same font
has a different mood when set in French, Italian, English and German. There are different occur-
rences of vowels: more in Latin languages, fewer in Germanic. Ascenders are less frequent in
Latin, too.

Porchez knew attention had to be paid to this aspect, plus the historical basis of types such
as Garamond, best suited to Latin-based languages.

The connection with oldstyle types such as Garamond was important, to fulfil the "horizon-
tal" requirement. Horizontality in type refers to the emphasis on the strokes. Garamond has a fairly
strong emphasis on its horizontal strokes, which aids the flow of settings. In Latin settings, the eye
would derive greater pleasure from a typeface whose characters directed it across the line. Vertical

typefaces, such as Bodoni, are too static for reading: there is not enough of a connection between
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letters to enable the eye to move smoothly toward the right.

Garamond also has an oblique axis. This refers to the central vertical axis of round letters
such as the '0'. In calligraphy, letters were rendered so that the axis would be diagonal, which again
aids the "link" to the next letter. Letters with a vertical axis prove static and disturb the harmony of
text.

Further, Jean-Frangois Porchez felt the type family must reflect its culture; it must take into
account the composition and printing technology; and save 10 per cent in space without having to
shorten the articles, "ventilating' the layout.

He had researched newspapers and their use of type, from The Times to Le Midi Libre and
the current Le Monde. He found that the print in Le Monde - composed in Times New Roman,
which The Times of London itself abandoned in 1971 - was less than ideal compared to the other
papers'. The types used nowadays had greater x-heights and smaller capitals and ascenders. Be-
cause little of the text is set in capitals, there was no need to make them monumental as Stanley
Morison's committee had done for Times New Roman in 1931.

Studying Times Roman, Porchez critiqued each letter and declared that Le Monde had to be
an open typeface. The openness would again contribute to the legibility: a closed design has verti-
cal elements which tend to make text static. Porchez's concerns were with the printing: closed
typefaces would be more subject to printing degradation than an open one.

With each letter, he says, 'I tried to make each letter as visible as possible in small point sizes

by introducing more white space, and that lightened the interior.'

Cc C

Above: Jean-Frangois Porchez examined Times
and saw it could be improved by allowing more
white space to "enter", thus improving legibility.
He would do this by opening the end of the letter,
and enlarging the counter (the "hole"). The result,
above right, shows the improvement made to

the letter 'e'. The same principle was applied to
every letter's design. Although it is difficult to
imagine the effect with a single letter, once set

into text, the improvement is very noticeable.

A short history of newspaper type

This was a logical move considering the history of types used for newspapers. Didot and egyptian
types were once thought to be the clearest, with their geometric origins. Century Schoolbook
(1919), on most laser printers, was an example of nineteenth-century thinking: Benton's aim in
designing it was to provide a clear typeface after countless legibility tests.

Times (1931) was the departure, where Morison returned to the clarity of letters such as
Robert Granjon's Plantin. This was a horizontal typeface that used an oblique axis, providing the
first issues of The Times set in the type with a new dynamism. It proved that oldstyle and transi-
tional designs could suit newspaper typography. Times' origins meant it could be applied outside

newspaper typography, and it found itself in novels, magazines, even logotypes.
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The successor to Times Roman, Times Europa by Walter Tracy (1971), was a more open
design and followed this path.

The horizontal influence was less evident in Matthew Carter's Olympian (1970) and Robin
Nicholas' Monotype Nimrod (1980), which is used for the text of The Guardian.

Porchez cites Gerard Unger's Swift (1987) as the example of the new generation of newspa-
per type, with its high x-height and open design. Le Monde takes the theme further.

Roger Black, the renowned editorial designer, rates the Le Monde design most highly. Porchez
explains that 'it prevents the history of newspapers from stopping at the nineteenth century, and the
overuse of typefaces with an industrial, mechanical appearance, in which are an upright axis and

predominant verticality.'

The story continues
After producing samples of the text at extremely short notice, it was decided that a setting of 7.8/
9 pt be used for the newspaper.

While on leave, Jean-Francois Porchez continued to work on the design using an Apple
Powerbook. The digitization and design were largely done on-screen. By September 1994, he was
preparing six styles of Le Monde text fonts: Roman, Italic, Bold, Bold Italic, Sans Roman and
Sans Bold. In addition, he proposed a bold condensed titling font, with slightly reduced serif sizes
in keeping with traditional type design principles, and an upright axis to balance the oblique axes
of the other fonts. Being based on the text fonts, Le Monde Titling is a clear, harmonious design
with transitional influences.

There is also a pi font created especially for the paper.

Ensuing months saw the official announcement by Jean-Marie Colombani that Porchez's
designs would be used for the newspaper, with initial test runs in editions of Le Monde in October
1994.

Le Monde's new face

The result of Le Monde, as launched January 9, 1995, was not, however, as typographically pleas-
ing as intended. In macrotypographic terms, Le Monde is still lacking in photography, so it should,
logically, rely on the integrity of the type design to provide it with its authority and personality.

The text has met expectations. Legibility has been vastly improved, the text flows better, so
each line is more dynamic, as Jean-Frangois Porchez intended. As this publication reported, Le
Monde also has firm roots with French Renaissance types, so the historical connection is there,
too.

Because of the great amount of text that each page has to incorporate, particularly in the
international and domestic news sections, Le Monde's open design provides more "white space"
without losing its robustness.

But the whole effect has been spoilt by the continuing use of the Stone typeface for head-
lines. The Stone weights were commissioned from California-based type designer Sumner Stone
before the facelift. Stone has a lower x-height, destroying the equilibrium of the page. It would
have been ideal to have used Porchez's own Titling font, but for now Le Monde Titling has not

been accepted for composition in the newspaper, hurting the integrity of the page as a result.
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Jean-Francois explains, 'It must be remembered that the Le Monde font family was created
at the same time as the layout, therefore, not every version was ready at the time the page make-up
programs were conceived.

'At the time of the make-up of the layout, there were two conflicting courses with regard to
the titles: the first desired the use of several weights in neighbouring bodies of text; the second,
which I tended to follow, preferred using a single font set for very different heights of text, provid-
ing a better rhythm to the pages.'

The retention of Frutiger for the subheads neither suits the titles nor the text, especially
considering that Jean-Frangois Porchez has created a warm and legible complement of sans serif
fonts, which, since February 1995, have included italic complements. The Le Monde Sans italics
are "true", as opposed to "obliqued", or electronically slanted, designs, which further have the
same skeleton as their seriffed counterparts.

Le Monde Sans is used for the financial listings, but for curious reasons, Frutiger 65 has
been chosen to complement it. This is, again, caused by the concurrent development of layout and
the Le Monde type family, but it appears the mismatches are steadily being corrected.

The public will have its chance to sample Le Monde in time. Jean-Francois Porchez is
developing a number of new families, including Le Monde Livres, for larger point sizes (viz. 12
points and above), and Le Monde Courrier, 'designed in the spirit of Souvenir', possibly for com-
mercial sale.

Le Monde Livres will have a lower x-height plus several design differences for the larger
point sizes. The beta version is shown exclusively in CAP.

There will also be a titling series, to complete one of the most comprehensive type families
ever created since The Times facelifted itself in the 1930s.

The main task has been done. The layout of Le Monde has greatly benefited from a new text
typeface that will keep the newspaper an enjoyable reading experience in years to come.

Jean-Francois Porchez - biography

Jean-Frangois Porchez had worked as a type designer and typographer for Dragon Rouge. He
studied at EMSAT (Ecole Municipale Supérieure d'Arts et Techniques) and created Angie during
his time there. The type design was subsequently entered into the 1990 Morisawa Awards, where
it won the Brattinga Prize. He spent a year at the ANCT (Atelier National de Création Typographique)
under Peter Keller. During his year there, he created Azur, a newspaper font which became a basis
for Le Monde.

Apart from FF Angie and Le Monde, Jean-Francois Porchez has created Apolline, now
published by AgfaType, which earned a prize at the 1993 Morisawa Awards. Porchez now works
as an independent type designer in Malakoff, just outside the city of Paris.

On the strength of his three published families alone, Jean-Francois Porchez's designs show
strength and originality, while maintaining practicality. Apolline, a classical oldstyle typeface,
exhibits a calligraphic influence and consequently has a dynamic sense. There is also a collection
of Alternates, including a delectable double-f ligature in the book italic. - Jack Yan

Our sincerest thanks to M. Porchez for his kind assistance on this article. Le Monde will be
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available soon. His Apolline family is available immediately as an AgfaType Creative Alliance
exclusive from most font vendors. Angie is available as a FontFont exclusive from F ontShop. J.-F.
P.is also working on Anisette, a display font reminiscent of 1930s poster art.

Our thanks must also extend to Sylvie Poupard for her time and dedication.

PL_E http://www.jyanet.com/cap/003.htm, 003-1.htm, 003-2.htm, 003-3.htm, 003-4.htm, 003-5.htm,
003-6.htm £ 0 #R#. EIf% (B 1A% B CERE. (19974612 10H 7 7 £ %)
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Addenda to Appleton’s The Writings of Stanley Morison, 1976

as 94e

Morison, Stanley: John Bell 1745-1831: Bookseller, Printer, Publisher, Typefounder, Journalist,
&c., New York, Garland Publishing, ?. [Not seen]

(Reprint of Appleton 94, with a new introduction by Nicolas Barker, being No. 13 of A Garland
Series, Nineteenth-Century Book Arts and Printing History, edited by John Bidwell.)

as 98w
Morison, Stanley: First Principles of Typography, [Leiden], University of Leiden, 1996.
(With an introduction by Huib van Krimpen and a preface by David McKitterick.)

as 130a
Morison, Stanley: Pacioli’s Classic Roman Alphabet, New York, Dover Publication, 1994. [Not
seen]

between 223 & 224, or between 224 & 225

Francis, Frank, Stanley Morison, John Carter: Preface, Printing and Democracy, By Robert Birley,
London, privately printed for The Monotype Corporation Ltd., 1964, p. [5].

(Preface is dated Michaelmas 1963.)

as 227a

Morison, Stanley: John Fell: the University Press and the ‘Fell’ Types, New York, Garland
Publishing, 1981.

(Reprint of Appleton 227, with a new introduction by Nicolas Barker, being No. 14 of A Garland
Series, Nineteenth-Century Book Arts and Printing History, edited by John Bidwell.)

between 233 & 234
McKitterick, David, ed.: Stanley Morison & D. B. Updike, Selected Correspondence, New York,
Moretus Press, 1979.

between 233 & 234

Morison, Stanley: Stanley Morison, Selected Essays on the History of Letter-F orms in Manuscript
and Print, 2 vols., Ed. David McKitterick, Cambridge, Cambridge University Press, 1980 (Vol.
2), 1981 (Vol. 1).

between 233 & 234
Morison, Stanley: Early Italian Writing Books, Renaissance to Baroque, Ed. Nicolas Barker,
Verona, Edizioni Valdonega, and London, The British Library, 1990.
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between 310 & 311
Lang, Peggy: Times Roman: A Revaluation, Alphabet and Image, no. 2 (Sept. 1946), pp. 5-17.

as 351a
Baudin, Fernand: Stanley Morison en de typografische traditie, Brussel, Albert I Bibliotheek,
1966.

as 369a

Dreyfus, John: Stanley Morison, Typographer, Dreyfus, John, Into Print, Selected Writings on
Printing History, Typography and Book Production, London, The British Library, 1994, pp. 198—
207.

(Conflation of *The Impact of Stanley Morison’, Penrose Annual, no. 62 (1969) and ‘Morison as
Typographer’ in Appleton: The Writings of Stanley Morison, 1976.)

between 373 & 374
Hutt, Allen: Times Roman: A Re-assessment, The Journal of Typographic Research, vol. 4, no.
3 (Summer 1970), pp. 259-[270].

between 391 & 392
Dreyfus, John: The Evolution of Times New Roman, Penrose Annual, no. 66 (1973), pp. 165—
174.

after 404
Rogerson, lan: The Pelican Press, An Adventure in T ypographic Design: Francis Meynell and
Stanley Morison in Collaboration 1913-1921, Manchester, Manchester Polytechnic Library, 1989.

Dreyfus, John: Gill, Morison and Warde, The Monotype Recorder, new series no. 8, 1990.[Not

seen]

Rogerson, lan: The Cloister Press, A Catalogue of the Collection in The Manchester M etropolitan
University Library, including examples of the Ephemera Produced in the Years 1921-1922
when Charles Hobson, Walter Lewis and Stanley Morison were Active at the Press, 2nd. ed.,
Manchester, Manchester Metropolitan University Library, 1993.

Dreyfus, John: Eric Gill, Stanley Morison and Beatrice Warde: Their Collaboration at the
Monotype Corporation, Into Print, Selected Writings on Printing History, Typography and Book
Production, By John Dreyfus, London, The British Library, 1994, pp. 208-213.

(Reprint of ‘Gill, Morison and Warde’, The Monotype Recorder, new series no. 8, 1990.)

Parker, Mike: W. Starling Burgess: Type Designer?, Printing History, double nos. 31/32, pp.
52-108. [Not seen]
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M1 # A4 ALK =a2— - 10— (Series 327)

Dreyfus, John: Mr. Morison as ‘Typographer’, Signature, new series no. 3, p. between 20 & 21.

K2 #A4LKX-Za—-O—2ON)ITAar(773IY—)O—
Dreyfus, John: The Evolution of Times New Roman, Penrose Annual, no. 66 (1973), p. 173.

B43 19324E 100 1B THEHD ¥ 4 A XHELH
[Morison, Stanley]: Printing The Times since 1785, 1953, p. between [164) & 165.

B4 19324210A3H HIBH O ¥ 1 & X#E1H
[Morison, Stanley]: Printing The Times since 1785, 1953, p. between 166 & 167.

B45 % A & ZXHEITIS 411 (The Daily Universal Register, Saturday, January 1, 1785)
A Newspaper History 1785-1935, 1935, p. between 4 & 5.

X6 A LXHEDOANY F - E—2X
Printing in the Twentieth Century, 1930, p. between 40 & 41.

7 A% F v TURTOKREENRIRE L 2 5 5 v 7 O 8k ELERIHE
A Newspaper History 1785-1935, 1935, p. between 142 & 143.

M8 r—=b N T7—DF7TNL - )r¥—-TL2A
A Newspaper History 1785-1935, 1935, p. between 32 & 33.

9 T ITNH—RAEHIN=DT x— - 74— 5 —Ek#E
Printing in the Twentieth Century, 1930, p. 12.

K10 T FNHT—=AEHTIN=DIA b - 7 4 — & — K
Moran, James: Printing Presses, 1973, p. [187].

11 F—OF - 71— ¥ —FlRl#
A Newspaper History 1785-1935, 1935, p. between 142 & 143.

K12 WN—=T 229 =¢34 N¥—-TLX
Moran, James: Printing Presses, 1973, p. 192.

13 H AT 254 > DR
Printing in the Twentieth Century, 1930, p. 58.



M17 5454 THOTAF =2
McGrew, Mac: American Metal Typefaces of the Twentieth Century, 2nd ed., 1993, p. 184.

18 A5 —=54THOTATTIL
McGrew, Mac: American Metal Typefaces of the Twentieth Century, 2nd ed., 1993, p. 182.

K19 LIEYTq -4 TDO0EDTA )94 THOIEL S F— L) F v —

FeF—=—RAT74 D54 T 724 AD)H v b&wnbHits Roman No. 2 O H#E
Lawson, Alexander: Anatomy of a Typeface, 1990, p. 280.

K20 192901 > K281 A HIEZ% 5 NI EER DR REDRHIK
Eighth International Printing and Allied Trades’ Exhibition, 1929, p. between 56 & 57.

M21 94754 TDRTY
The Official Manual, Linotype Machine Principles, ca.1940, p. 9.

22 Yo7, FAhs TN, N DT T ) 54T
Calendar for 1964, The Monotype Corporation Limited, Pictoial Machinery Limited.

23 FIEEILLBNCF -y T4 TOFIE
Middleton, R. Hunter: Making Printers’ Typrfaces, 1938, p. 11.
Chappell, Warren: A Short History of the Printed Word, 1970, p. 43.

K24 XU DO F - H vy —
Middleton, R. Hunter: Making Printers’ Typrfaces, 1938, p. [24].

K25 Hw T4 vy Il AR
Printing in the Twentieth Century, 1930, p. between 66 & 67.
Tarr, John C.: Printing To-day, 1949, p. between 32 & 33.

26 WO A ) 54T
Wroth, Lawrence C., ed.: A History of the Printed Book, 1938, p. 318.

27 A4/ TOREEZAR-Z - )NV R
Tarr, John C.: Printing To-day, 1949, p. between 48 & 49.
Orcutt, William Dana, et al.: The Manual of Linotype Typography, ca.1923, p. 7.

28 /547
Tarr, John C.: Printing To-day, 1949, p. between 64 & 65.
Printing in the Twentieth Century, 1930, p. between 48 & 49.

(K29 HExE/ ¥ A THOILEZH bR -2 F - L ¥ —0HHAK



<130

%31

[%32

X34

1435

[X36

(439

X140

<41

[X142

[%]43

Signature, new series no. 7, back cover.

T/ 8 A TORE A — A (matrix-case)
Williamson, Hugh: Methods of Book Design. 3rd ed., 1983, p. 64.

FTA) A THOEGFGIZHbN YA LK - 22— - 0—-< >
Alphabet and Image, no. 6 (1948), p. 81.

WEE /Y4 THOEE BN A LR - Za— - O—7
Alphabet and Image, no. 2 (1946), p. 77.

FIL-H 2 (6051 > )
Harling, Robert: The Type Designs of Eric Gill, Alphabet and Image, no. 6 (1948), p. 57.

VarvA N IEkAUY RYMTHOLODI AL T T 24X
Harling, Robert: The Type Designs of Eric Gill, Alphabet and Image, no. 6 (1948), p. 56.

This is a Printing Office

Dreyfus, John: Beatrice Warde, the First Lady of Typography, Penrose Annual, no. 63 (1970), pp.
72-73.

A5 ) 'Y A DEE(19234)
Moran, James: Stanley Morison 1889-1967, The Monotype Recorder, vol. 43, no. 3 (Autumn 1968),
p. between [4] & 5.

TYVADOLAT Y MERELZOE LD
Moran, James: Stanley Morison: His Typographic Achievement, 1971, p. {10].

FVAVOTHA LNILATTEVORKRKR(Z 04 A5 — - 7L AFAT)
Jones, Herbert: Stanley Morison Displayed, 1976, p. [29].

EVAYOTFHFA LA TITyyBIEOT Yy 7 - T x v b (19354)
Moran, James: Stanley Morison: His Typographic Achievement, 1971, p. 13.

ENAYDOFHFA LIZLBINYED T 2 F LA ay - 47T - CAT— - T

¥ — ZERBEOT AT T A

444

Moran, James: Stanley Morison: His Typographic Achievement, 1971, p. [116].

yvarorzuo-tkno

Barker, Nicolas: Stanley Morison, 1972, p. between 512 & 513.



45 $—RFa2TEIALX - Za— -0O—TY

Dreyfus, John: The Evolution of Times New Roman, Penrose Annual, no. 66 (1973), p. 170.

Tracy, Walter: Letters of Credit, 1986, p. [201].

Ma6 F2 7 - 7LV XHKIOIL 71 - 71 0¥ £ OHZE) (18444)
Peterson, William S.: The Kelmscott Press, 1991, p. [23].

M47 LIYEYTA - AL TOVEDTAFZ A LR - 22— -O—<
Alphabet and Image, no. 2 (1946), p. 10.

X498 T7VLT7TVT - TFTADIAL T T2 AR
Bruckner, D. 1. R.: Frederic Goudy, 1990, p. 103.
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