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(1)

In that exercise in the Survey: we were defending the integrity of
texts against criticism...we meant to establish by versification of
the text the reality which a poem may have apart from its social

1
reality —a reality by which it is inviolable.

ZDEWIXA Survey fo Modernist Poetry (1927) IR F3>Y =24 7 A
TV Ey hOXESTOBECER Ly ZOMIFEEL2BDLBETSLDTH
BDHIE B, Epilogue(1935-38) DIEARPEIFFEIE N LMD [HEHY
BE| ciR e ERBE%Ho TEFEOBE| CoRlb3 L2 RET 5, 20
FRiZr—7F - 54T VIOM|FHRELEERRT S L 0> TEWe 1471
v VBEMOBLE A v b — D REEMCIE. FNESESE [HEHRELDS ] b0
TH Y [HELAO LA L < 720 ] &0 S BRI T 5 o
Epilogue® * v 7 = & ZOBRICB G 2 H—tE%2 RS, £ hiEEKIC1920
FRPHIERICBTZEL =X M EiRE BT IRHFETRT, Tk, &
DERBNCHT L 2 v £ —=INT VA T/ 54 F 1 v 7 OBFHCR N THHE
ORI AR BT B D0, FhIEZ OMEFEEAZHE B Lok R
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(praxis) ZER L, ZOEROREIZFRAIRIZLICEEINDTH S,

WMETHE, CORBIERLEEIC & > THILT 5 BHBAEE NET 5,
BAHEE LTRIT 5 C L2 T 3T <TO L ORMEICHITE L0 5 &
BRICHLTIt, MO TRISNIR] & LCoBART0 TELHat ] &
ICEEIME IR BE I NS, & OHEABLREEE % (I AR E & s &
MTED LTRIE, FEXEICZOMPEEER TS 2L TH Y #FHTTN
TORBEPHROER R EZBET 2L THE LIREEhD, TORERL
B BIERTIERTERFHE BDVIEFH OB 2 RE LBS, 7
VA TR/ 54F 4 v T OEENEpiloguelZ B3\ T# DIRIHIER S B3 %
AN L ICHFORAZEET S LFT L= 2 VHRADH AL RET S &
bWz B,

7 v — (Arthur Rimbaud) OZEMHIRHIC DNV TOBRILZ OERTH
RRICAERORRAE RS, 7 v R—DOEMEEE, £ ORMOEIICAEZ >
LT BAEE FEPICEFE DML 2 MBI R URICB W CIENI LIS L35 E
RDO—DDNRF TV ERVEBTND, TV A—DOEMNESHEDBREN (F-
TIEZEMRY) R & R E DO LRBIBRN & OB L NET 3 REE LRSS
% eThiE, ZhIEHCAE T ACR G 2O FREEERT S, Thidic L
A5V R—DOMBPLIRTTHEE VI RETH B, CORABSA T4 v J
FEEEROD T T 7 v ARG A BIERNGE A KT 5, BB, Zhik, #0595
BRI AR 2 R R ETH B L0 5 e 5 — ¥ & F S SEmAHIDR
R LI ARIBEEINC & > THEERARETHE L WS TR E LT
BT 2, JVA TR/ 545 1 v 7 IR ORBIHFTFOTEHE V2 ED LS
IZfRYET B v Epiloguelt B TIE T v £ — DO EM BT BT O BRI R
G AR R ) X & LIFREZHNNDRENENR TS EHEEN S,
CHIEFENC 7 5V AGBEFREDT H £ v ADERE2 ERTITRICH S &
BRULEZ, LBLIVIYX/54F 1 v ID5 v K—icid 25HiiE, W
BIE, FHEOTBIIA T B2 R T 2 FHET AR AHEBH 7 o £ 2D
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EPILOGUE:Its Modernist Criticism and Theoretical Limitation

N
HEHMTHLDTHY, THE Y ADOZEHREZRTLDOTIH RV, TV
A —DEMMBHEICEENTHE L EWEIDIRZOBRICL S, rLA, ZD
Bl RN e TIREAIREM | 2EICR BT Licd b,

Rimbaud’s poems were painstakingly ‘creative’ ; they were contrived
to make actual the neglected range of experience between the two
immediacies [i.e. the casual human moment and the conclusive
moment ]-the intellectual desert where the spiritually sensitive but

4
spiritually impotent mind lost itself.

REHFBEMMTITSEOHRE LTR#BSh 5. FOFTHEFEICT LIEARK
o kM| (“primitiveness”™) Z#iRid 2 72 DICIE LRIV E 255 LT
DOTRGIEE BV, FAORENZ—ICZDEHICEDLD LDTH S,
X =2 MRICBRG B EEBIZAENIC Z OMEPHELBRT S LD TH S,

Language...had to be reorganized, used as is afresh, cleansed of
its experience: to be as ‘pure’ and ‘abstract’ as colour or stone.
Words had to be reduced to their least historical value; the purer
they could be made, the more eternally immediate and present they

would bef

FEANERBANC T M THi{b & 22 ] (“a purified universe”) G%:ﬁﬂiz‘:j
T30 LTHREZ ZDIFBRAER DB LIRHNCFHET R DT HE
WERRET S, TV E—OEITIX, ZOBERICE W TEHRICZ DEREE
AL, EROIEEIZ X > TINBIMED T 1 57 1 ¥ 7 DFHEDOREI RIS, Al
by ZOWBEITRG B FHEOEEE, ZMBIER L L TOFROMMAMEZERT
BB LROFIESLBIRENS, (“...truth begins where poetry
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ends.”) 54 F 1V ZICBOVTiE, HOMBHERALET AO R & W 5
HZL > TOREHENS LT A3HRNIHBEEEZNET S, EX =X MEERIKC
BOWTHIOBESFEREND ZEFE W, X=X MERHCRG % b0
BRIE, Epiloguelc Bir 5 & Ak, FERHMEICK G 5 EER LIiTEEN
BB & o CHEIFNIC A X 3 25 Rk R E S RfE b Bl 5
DEEMMEDOFAELZFIC TS, HIZiE, EXF= A M LRI 305
WEROEERMEIEZ D THHMIME ) (“a-temporality”) 12% b,
FEOBEMBIEITERNY A IV E2BBT A LE>TEDEDEREES
T5, MR OBEELHMEDKRA LS L9 ZORF —+ & LTOifE
2HT 5, Epilogue DERICHB W TIHEFNEHRITMBEOM TS S LT
BEEhZFORAANKDONE Z LT, & LA DL E2 T XTE
EY B LI & - TEDFMAIES R T 5. FORFEILZ OBRTEEN.
FASHIVBIFEER CTH B0 B L NUE, FOEMHEIIEMN, FEM. &K
HREEDOTED LI L, ThBAEDOHOKEERNTEMEEZERTIZ LD
Scitinve E X = XA B3 Mg, BRRICHHUB TIED 223, BHRM
CRBERNEEE LR TS, ZOFEN 2 X2 R MFEHABEC L > TR
DirHy Bz lE. The Waste Land (1922) 2To the Lighthouse (1927)
BIFHEE, fERD A XEALRTAATFTENTEEER DN, 22
IZI—EDHEN, BIFOMELFET I LIEHLNTH S,

Damyata: the boat responded
Gaily,. to the hand expert with sail and oar
The sea was calm, your heart would have responded
Gaily, when invited, beating obedient
To controlling hands...
(“What the Thunder saLid”)9



EPILOGUE:Its Modernist Criticism and Theoretical Limitation

COXRICHBMIC B SN 3 K5I The Waste Land 12833 B EHIEE X
ERDEEMZ T 2 ARBOEEMICE > TR b &b, [FHh] kxR
MR RGT SO TIER L A E ABIEOTEE & W5 EEO R E %R
TS, TR LAEAINBE S L 82025, TEICKT 5B
FHIEh, FHENLEBY O TERIBRENS, CRITHERN. {LHH
RO Y MY v 7 RABENTEHRL, WESEMOEREOBICHFEI R
BEELHNDA A — I Th b, The Waste Landd & # = % MEFE LTD
YA vy My FOBRBER., BRMAZEIEEGA5FHHA v t—YDH
E<C5 LWEREBIK L > TEZ B, 2O hiiE O HENLmBEFEIIc &
T3, L LZoBHMIIFHROFELLHO—ENERIC L > TEEN= 2
TV ARRS,

I sat upon the shore
Fishing, with the arid plain behind me
Shall I at least set my lands in order ?
(ibid.)

AF Y RANFRCBT S E L =R MERIEZOFRICBO TR, LIELIXBECH
TR BAFEMEENET 5,

To the LighthouselTRBF3\Wbd3 [HRYME | (interior monologue)
FAERDLIRREIZ G T < B &0 S SR EBIC DWW TOHRER 2
ARDE— FEREST S, b, ThFBELMC 7 Vv— 2 b (Marcel Proust)
DA la recherche du temps perdu (1913—2NICRFAABD R 2 4 V52
BLIZLOTHY, w7 (Virginia Woolf) ZFDEEZ HLOESICE
FALBENEREOEANBETFEL LT—EE®LLEELDN S, To the
Light houselZ B W CTIXESRIE (2 LTZOBERICBWTT Vv — 2 b ERRK)
Kb FREBMES ABOESICB O TOMCER E g5 0 LS EEHIC
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Bb s, EFcorhiz/obRH%Z B3 “Tine Passes” Xk bE £ 7
YavVTHhORNS (ZOMTBNTE, F—iB “The Window” 23/ K
FBRWEH LENSFEDLEDT 7 a vl HURICES Z & EXBHTH S
)y 10EBDEAZ H N =T 5%, ZOHH T, WhIEHAAPNICERENS
W OPDFEDEF— 7 ik, Khh I RO BIEARAREIEICRT 5 B2 TE S
BPDTIREL BEEHFEHN T+ 2 a vE LTHEDERCBLWTEES
185 LR 5. KRbhcFREOREIE, &5 WikRKHOHBIRT 2 HEN
MEDHFEIX. BRRDEGDOI A 71 L [BAE| ORI L>TREEh 5,

And now in the heat of summer the wind sent its spies about the
house again. Flies wove a web in the sunny rooms; weeds that
had grown close to the glass in the night tapped methodically at
the window pane. Whén darkness fell, the stroke of the Lighthouse
...tracing its pattern, came now in the softer light of spring
mixed with moonlight gliding gently as if it had laid its caress

10
and lingered stealthily and looked and came lovingly again.

TN 7Y aA X (James Joyce) ILRBIFAEX =R M XFEDOFEELTD
(BT (FRENC T 2 A IR E ATERIC 2888 TH Y, Fhic k-
THEHEIRMIEA L9 L b EEAMHE L L CEET 2 DO Tikns &2 HH
TEIEHEEZ DL LNTED, BAOXN, AXLHE>THRVELESL L
HI b D, WhiE, BEErOEEZ 28ETH S, T OEFKTHREMED
KR LEEO TR AR T %, COREIR, 1 ¥V AXFELBTSE
=X LDEAERHZVERT 7+ A MYSEEEZRETSLDTH 5,
Epilogueic B3 747 1+ v 7 OBBIECDOBERTRET >+ v 7 B8 %
WET %0 FEFICRO 2H0RREEIL, FFOMMPE, A, HELRGE, FE
19, HEERMEEEY —UERT 5 LD TH S,
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EPILOGUE:Its Modernist Criticism and Theoretical Limitation

Truth is not beautiful, poems are not beautiful. Beauty is the
quality of seeming true in time, the quality of imitative complete-

11
ness.

FEOFREE % 7 DA RVIIE & 82 71 L CoRd & &IXEpilogue DILARIHRIN C
Hbo THRFWHIENRANMEDCRBZ MM L CHOFFMMEZ [HH]
(“distil”) T2 & WO FEICH D, HEWCEBRNERZHBLLT MEX
HoefktE | (“the everlasting wholeness”) % {2533, & Ok LI
BEBERT BB —ETAH Y VFATH B, —F, BHEHOMEL MRS h
% SN 1R 5 9B A S5 72 W DSBS TE A 2 i o0 3 43 A e 58
Eig\, ZORERAD L £ S Epiloguel 17 3 BLEFRIFIN BN EMFRVME D K
BOXFNCBbZ 2 & EBHIC, FHRAAELOME & kEbE 0 Uik &
DIBINCHEDT B L VWS ERTIE, EL =X PHRDT + 2 32— R & LTHR
L%, Epilogue D 5 4 5 4 v FOMFFE#RIZ 7 LA T XL DFEHER R
BEEZRMET, ZOEMPYLY 71 A DR ZY RTESULT Bo T OBE,
FOMBEZ T 5 2 IR H = X A HEO RS, PHBR T — € DFHE
R & L B AFOF UL I TEE VLD, RANVIDITA T+ vV TikT
VT 4 XLDEEDFEAEL LTEDRHENNISEZ B bMCT 5,

We, the inside people, have in us an immediate power of truth,
by virtue of which we can clarify the real, the morally compatible

12
outside world. ..

5454V VB TIRAMRERIC L > CHES RS [HIFE] OmifEE
HE—ETH 0 | S RIT T R CRERIC R & W B R IO E % A B 1B
Elvo 74 54 v 7 BHEOREETEOFMIE L XS 3 L D64
BT LM TR TR T B & EICBOTHILT B0 # > TR H B0
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FHFFE R BE S ZOFEWMME, EFEAMED Iz H b b TR AT
EtE BBV (54 F 0 v 7ORBEREZIT) EMEROEALAENAE
BLEBSLDTiEAED,

The poet uses poetry, the language of identity; the critic uses
prose, the language of differentiation....Prose is the language of

13
difference, as poetic expression is the language of unity.

ElS, #tEFOEFERAEINCERARTHET B 2 FOUMEZ 8o & - THEY
fiific FTEIER] L& > LT3R AR TH H ZOER CHRMMEDLLEEZE
25 EiFB0. #FEA, 2L, ThBEfED [HE—#] (dentity) & &
P (unity ) ZBF LELZVWETIERIES 1 T4 vV 7ORBICBVTIRSE
LI ELBIETETH 50 Epilogue DIIRIZEB N TIIHLFE (BAWEEDEFE
FELLRBMIZTRE S h 5 & W 5 B CIRIER Bl % A LIg3 b o Tk
Ve Bz il #EFREREEAME S AT A FEL EOE ATV,

A work that invites criticism is an exercise in history... it is the

creation of old s‘caffl.4

HEHCH 5 & OALEM G IZ1920F U RT3 & 4 = X MEFFOEFE LT
DT.S.2V Ay rDUFHEERNICRLS, T.S. =Vt y bid, v¥a—-
T — /v FORFFOBRAEIERT 5 & LT &> THFEMAIE GHE) LRAZIO
HEREE BT LREET .

Mattew Arnold distinguishes far too bluntly, it seems to me,
between the two activities: he overlooks the capital importance of

15
criticism in the work of creation itself.



EPILOGUE:1ts Modernist Criticism and Theoretical Limitation

EX=AMEEFRCRTAZO T a b anid, —HTRFORIEEEEL, £
7oy HFHFBEITFR L O AERNBFETRB VBRNETEAF Py 7 X
BEPRT D ENTERV, TR, =)y FEE, 195651 MHEFFORR]
KRBWTINBED A v £ — Y DBEETTH. T Tk, #LFFORRBITTHEL H
DEMICH»F BT [FHTH S b D & RS AL~ 5 e & 2 46
WEn3, ZOFBENLTLELF =X LBHNETEITELZERETSILDOT
Hb, fERMLIET AT+ ¥V IOIRIEBWTIE, HOEDAME & 12572735 %
¥%>%EWM@Kiofﬁ%%ﬂ%?%%@%%@ﬁﬁ%&%ﬁﬁ%%o%
L E DERICE WTHIC [0 ] 2»DEBT 3, Epilogueic 3503 E
FEMEDOIESUTHFTOR A2 BT 5 RIZB VTV 4 v FDIBIE L XR
R E 2 H T %,

ELA= XA LERSLEOBRIIFEICHAFEEZAET S, VYK, = V4
by ¥ ad ADEHA XV ZFEM OB D 2 D kBRI iE % 55783
BL0DTHH7ND, BIFICBWTIEEARICIRES OffifEE R S, ¥
HEBIZZOBRANERZEIS D TH B, =V + v bDTradition and the
Individual Talent (1919) OFRLET —EiF, COBRICBVTEL =2 b
DR5 KNy 7 ZAZFROCTTFHUTSEE N3, ZOXRICBTZ VA4 bD
BRI IEBREN TFEICZ OREKRCH:, BREEEZENATLID0TH %,
FHEEELEETN S TH Y, BlELEEEADREIXIZERAETH S, The
Waste LandDFHE G DOFERMBRTHE5ICR2 %, ThiZEECERS
NWAEEPMENPEZEN TR MRPIVITEBRICEI>TRL DI B D
Thb, 5Lz hE, BEEFFRIMERED 7 ot AL TieRBms i
YO L LTHEHMENDS, $6- T\ 1EHDEZEE DORAMEL, ZIRBERE D=
MR =, BbEL=2 bDOWVWHP S [CHEMEEM | (“the literary
internationalism”) & FHEDEA L L CHIES 3o Epilogued BHIC B
TIRESERPYHITEERL R uF A ICE > TEBBRENZ ZLEHVES, 20
MEFOMELZEE LER VW, ZhE2EL= X L0588 T5RME—8
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Modernism. . .should describe a quality in poetry which has nothing
19
to do with the date or with responding to civilization.

FAF4 v I YAy PEROTADZERIIELMEIC T3 EBEC X -
TREEND, TV 4y MNCEFEHEEDOEANZFETEOEELIEEA
EnL 0o TEW, EX =R MEROBRBIFOMBMDOTRICDH S, Th
THAETY v FEFEZTFHLOD, FOMRICEREDEAZIT > 7205
Zhik, =V 4y M XB20EFIC BT A LR ERDORIEOE K L
MBAR TRV, EX = X ARIEARIC, ax VT 1 VY XLDBRERKRFET S
FEAXENLR O UFREROERL D, aX YT Y XACHTEIEL =
A b OREREE L Z O ANBERICHT 20 THh S, HHHRENZR
KR U BHOH—t%RYet 3 L+ hiXz ik a RO R 233
IR B, RBICZOW—MIZIEE L OFRMEZRHRETIAHETH B, =V
Fy MEZhDZODHENELF =R LBELETFETHC LWL T ThEZR L
THLOMERERL, FRICE>TELF =X NEHOWFEE LTH 75 v 25
BEHEZBETIERZRLLEV>TLV, ZOFBRLY 4 v MERITEL
THFHE N B HRANEREORH L EEOBETH 5,

What happens is a continual surrender of himself.... The progress
of an artist is a continual self-sacrifice, a continual extinction of

20
personality .

94?4v7ﬁFKW%K&?f&Wﬁ%ﬁ:X#@%E@xU#yh@ﬁ%
EEDT S I ARG ZANERERE OBRIERERET S, BRL U+ v
MES BRI BW ISR SR, BEoREiZ2WIRE & WS HRREE S
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EPILOGUE:Its Modernist Criticism and Theoretical Limitation

MFEd 3 —H T, EFICBOTIHBRD TEENZFORZAGET 3 2R
By COFEEBHRL LD LT RRBERT LTV, Epiloguelz BT
EL=A MO A | KHET25HEA8EHENILEFTEL =X MRCE
GATERKRBRTHHZEE2FETILDTH 5,

The most serious flaw in poetic modernism has been its attachment
to originality. The modernist poet has not been able to forsake
originality however directly it might contradict the classical idea

22
of discipline. . .

(2)

Epilogue pLl 337 vA TX /54 F 4 v 7 OM|FFEHRICE W TikAl
BB R L I —E D Z IR T BT 5 2 L M LIS, ZORT
i RIS EBEH R LEBWXRICESEE22B20EHAICEL %,
Epilogue DFHERI. ZEMANLE L. [HHROHER | OIREEHERY, —BAYM{E %
FHE 32880, HEEEWRTZLEMCKD Lk, mEcist
B ROEELZ BT B Z 1T & > TEpilogue DPIRITEF D EL A B D 350k
RO MRS R W OB M E R AIE & X 0 B0, LaL
Epiloguelc B\ TR ELFHNEROMBENFEMPY TH S L WO RBANREH
%o HEL L TOFMIMEFMFVMECR W CidEL LTRBE NS, 2D
XIRIZ B D TR E RT3 2 JFHERIFFOBRE R LES T AR
PEHT S0

The critical aspect of value is to the poetic aspect of value as
goodness is to truth. The critic must discover in poems, -demonstrate

23
by poems, goodness...
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Epiloguet3T 0 FASSHITERIC BV THEDBER &\ 5 WIEAVEEIE FIS Y 7z
BEAETRE D, FOMWRIZA F V) AFOREITBNT, FHEOK S HA
I35 TH D ZOBEHEAINER T2 2 EANEETH 5, FHEEDOERZ
HWIZTFU L, ZOREBIELROCEEIEEZET 5, JVAT X/ 745«
VI REORFIFBICEDHSLZBA L2 LX 7 VA THBOFRHTT %%
BREMifEEE LTOREDFEhE A ¥ ) AFORBOKH L RirTHEL D
ATHELBRP OO THELELTEI V., 74T 1 ¥V 7HFHIR VT
H L3 L ORIRICKTT B IRZIE Frc1980FEARIC B W THEARNIC BRI &
HEDREMAERT A, Epiloguelc 3\ CIEFHNILE L £ BRI D 2 AR
AR R Y v JIC X o TEBEEND, BIb, BIEABENCHNEETIEDY
BV A, FWEENIREN=EEN=HFWIRICBVTHRRENIHEIC
ZOFEREROLTHRETDH 5,

...the critic must depend on historical criteria for the language of
criticism, and the comparison he makes is not between the good

24
and the true but between historical truth and poetic truth....

B, BIIFRWESEL IR IEENEETH S, ERMERT, FHEEL
CARIBAE ] BT T8Ik Ly T8AME] LzdDThh, HEEL
BB 2 Y I AP ERTIDE LTRABENS, Epilogue 1 (1935128
B EDOWADBEAMNFEBANCIE Z ORI OFEE 2 I L1720 Ok F0 A
& LToOFELBEEMMESL LTOFELXF LG22 ENI DWW TOHIM AR
THBENSTH %, Epilogue T (1938) 12 H W\ T Z DHELRITFRELT B,

Let it be said as clearly as possible that the goodness of poetry is

. 25
not moral goodness.
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EPILOGUE:Its Modernist Criticism and Theoretical Limitation

(35093 | XL TRESE ) kﬁ]%"@%ébiid)&%%%%@ﬂ”f‘m%
HIET R IR LB RWIES TS S, FNEE THNEE~OEE]
»Y ., Me—o [BREE] ThhX, ThrEENHEL T 5EOHRE L
KAlE Gt &, FHHEOWEZRTZDIC, £ L binEEOHES
ERERRIEZLIRVDN, BEEIHHEICEES Wb,

It (the goodness of poets and of poetry] is only practically
demonstrable in poems written as poems—not as political, philosophical,
aesthetic or musical displays. But poets are sensitive to the
challenge ‘what is the moral justification of poetry?’ because they

27
are so conscious of the intrinsic goodness of poetry.

COIHROIIROI GIEA ¥ Y AFOEMMBHTH Y, TEEHD [FOXK
BWIE | 134 F ) AFOHEENMETDH 5, Epiloguelc B CTHEFAENS
[FRPWER~DFERE] & LTo [BEME]) 3, ZOHEBNMELZTESTSC
LIZES>TRAENEF LOETH S, La LI OFz/z3Ed —EDHEHEIIH
e a2 EL Z LA BETE T, TOBRTEOHESICKTFT S, 7
4 F 4V TIEFD Collected Poems 1938 DFFXIC 3\ TEE &30 H H#0 BF
R T 5o

To live in, by, for the reason of, poems is to habituate oneself to

28
the good existence.

Fit%ﬁﬁjmﬁ#mﬁmﬁ%%ﬁkﬁéﬁﬁé??amzéﬁ(&kam
Poems 1970 DRFIEBVTHRA LR X v ARHERERDB) & DU L fE
MM & 12 EBIR T H B LIV L7 Ve ThiEy Epilogue DIIIRIC I\ T
L ZEORNITAETH I # D H M AZOEEDBIUTREh

13



e LELT LS CREIC L5 DTk,

TVvA TR/ FA4T 1 v THFHCRIT DEEOERITT VA 7 XOPFEE
FRMTZEELZTIV, ZThiETA4F 1+ v 7 ORI L ITHKT I
LA F) AFEFO DM EMAME L BENMEL2 L 2EETH S, A
Survey of Modernist PoetrylCBWTEHENFIC—ED [BEEL kiﬁ%ﬁjl)%fﬁ
2MBBLFBT— ) N FRERL, 7 LA Y ADRE L= MUBEDEY &
R L1850 B3 L veEuE T AREEOMH ] (“human uplift”)’ & %\ X%k
HIC3E LARE LIS EENMIETH %, 54 T4 v 7 OJREE L4 5 Xkic
BG3 Z OffifE~DERIIHE > THIZHRTD » BTN,

It is always important to distinguish between what is historically
32
new in poetry...and what is intrinsically new in poetry...

ZZIIEHLMT, S ClRANERMMENRDOOhZ NS E X=X

FLFHC B 2EBEBNADh3 2, ZRiFL LA, EX=XLa08A FY AFEOD
BHNDBIA VY RI M THELEELDND, T4 F 14V IHFRCHEST 5%
OIESIECDERTREF = A MREOEWHEFEE LB,

Epiloguel¥= a n hERIZRIT B LA TX /54 F 4 v FHFOBIE
ELTREDH OIS, RRAREL L5 HEDOMUFHEENIEpilogue T (1937)
CBWTKRT T2, 74571 v 7 LDRBEK, 7 v A 7 X3FHERE LTI
194041, 75 ¥ - kv v (Alan Hodge) ‘& D3ZFEIWIC X > T The Long
Weekend %I fE] S £ THUICHFFERE B ONICTE T LTV, 74 F ¢
VIDBEFIOEF LR, 19384, BIREIC X v Epilogue VDR,
35 The World and OurselvesZ H1T3 %, (Z OW R TIXEpilogue
VOHUR S T & M) ABICBIES 7 LA 7 XOFRIEHIEYRE T b
DIGAEFTZEOFIZEHIL DS DTIRRY, THIF0ERZ —r v HEDREL
L EMAERIZEE LTS ADMER AL b DEB A LR T S MELID 21 b,
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EPILOGUE:Its Modernist Criticism and Theoretical Limitation

ERRITEpiloguetFTFOME L LTD 54 7 « ¥ 7 B ORI % Mk
B LIZLDELERZRETH S,

I have invited a number of people to state their own attitude to
the unhappy outer situations of our time. The statements I have

34
used as my texts, and my starting-point. (Italics mine)

[RERABIR ORI | EHEPICIER RS VHFADERTH S, O
BHREE 7 4 7 ¢ v 7 OYFFBIICHERE S 27z LThbrhid e LT
FIFERIIC@BE R0, HENEHRIL S 45 1+ v 7 ICB W THAEICEET
En\ve PSR B I R ME I 64 5 RO E O FRHERD, Y
B A EHT 2 LI BRTTIH L ZOMMESEE 2 BT LT3
REZFFHLLS &T5BRICEL

To be chaste in the quality of our [i:e.of the inside people]
interest in worldly circumstances; to keep clean our sense of

35
difference between the temporalily and the permanently significant.

COEBTEX A MEOEMWT Y 5T 4+ X2 LEEHTH Y ZOREDORR
FI190FEIERT B T4 T« ¥ 7 OH LD ZEIEEBOFMNICIRET 5, EMHY
VT RLDEHFE, 74T 4 VIIHFHCBFBTHEL THEOAAL LT E
F= XL DRRETRETHEETHL LD 02D, Epilogue DFRFILZ DOFE
BRTCIRFIZE X = X MEFL#E —IC Lich 3 Tikiawn, BERixd 2 Btk
REERE H = X LFEE BT WS L TN TELD B, 1 F ) X
EL =R LAYFEROTHES WA BEMMER—FMOLOETH ., BEEOM
i 2 DLW AL BRIUCH O CRIMS MBS L5 F—< HEBRD, ¥ =
AADe—a—- L Y EERIZESZTHY, ThEBRTAIENEDF Ty

15



v a ?/'63550

— History, Stephen said, is a nightmare from which I am trying

36
to awake.

ARF4 =TV T4 —=£F7ZADRBIER LV BEFXFHWIIRICE TS D
THHBEEDLRBITLT LI BTV, Epilognelc BOTHEEENBE
BN, BENliEL2E T2 —P0BS2 e, ThaBkLizbon
HETHY ., ZThBHEHHRIMETS 5 L0 5 LAHILO FHEEC L 2 EHEE
FLEWS ) TV RarHFT B, Epiloguelc Bi) 5 HE—DHERMEEIX Z D
RO A TH D o TE X = X ANFEORBEEMWAIERE L A L
BWZEEHATH S, & bICHEIANC X BEETAITE O FFMEIC X3 3 SR
HEPSHIRE SRS E LOREh S, HFFRAENRBTED D BFHIH
WDORITEEBL D SO TV, HEFFEZITERIfFLEffEE R E X=X 168
T, SCEER O SIMEZL B L. ZOEAZFAOER LT HIBICH
WCTRHEDFEIZG LA LR LSS, T, Y v FOYUFHEEZ Z DHEH
L LTCTE X = XA HEOWFHEENIFI 2 T OEEWREZ R LIzL WS T &
NTED, ZOBERICBNTIREDpilogue D BRI HENCTIEE X = A MBI
EREDBHEEFT L LERRT RETIEARV, EpiloguelcBiF 3R E &
=2 MYBEITZ OMENME~NOERICRHEN S, Ry v ey FVEF
HEEBIAEHICRVTT 7V ARBERI» DO EALZICE L, ZOR
B2 E & = X A QAR Lic C LEHRERNETHB, 75V AR
B O MIAILRBIT T DR & AT B0 FHITFFOEMHE
BOLZZER L, 20, BHEOMECERT5Z 130, G LAZERDIC
DVTRERTRETRRVWETIEHNDH S, ZThFE—FCiR, 1912
ICBG B EHEAZENE, B EWN & I ENBCERTRETH S, & T
BDREEICATARBLMRTE S, KBFFOBBHEMT. BERIET DR
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BT T, £ 4= A N CEEIERINC & DR REER LA IS 1T
xR TES BHEAETT . Epiloguelc 3 % 3% & SEOMHE & ORI KT
HEHENE Z ORI B TRIDEREHT S, BlL, Epilogue DR
5 — 4 & U-COMBLEIRIC 55\ CHEATHOMIE L3 0 & LCRaks
h3Z LIXEpilogueBtZFDH LW HAZREST %,

The pursuit of social morality is not the pursuit of poetry... If it
is a question doubting fhe gonness of poetry because it leaks,
functionally, moralistic stress, then, against this doubt, we assert
that poetry, even because it is without moral admixture, is the

37
extreme of goodness.

KRR B R B 0B & LR WEORSR BAT 5 Z LIIRTHETS
% L3, EOMIEAFOMECELE 3 &35 REFEEARBCTH S,
FEEIHE G ZESA T4 v I, TvAL TR, ~Y— -4 v (Harry Kemp)
L BERABEL LTRENDZ M, ZOMHTBEIICHT 2 7 L1 7 XD
FETHDEELDNS, EX=A MERICBOTREBOBRLZFEERSS, £
NIZEpilogue EFIT BN TIEA ¥V AR BF A RAWRE L LTI/ LAY
AL > TEREN LHEN LB 50 Epilougue DFFEILE £ = A bEHICH
TARAHE FEABLESEI L CAICED, T 5 ¢ 2 FOBAITS A
T4 v I ORBE RIS B, LA T XOIFEHIE, EX=X +HE
BMOLF 2— FOVARNVICHKIE LEDREZR B bOKE LT 5 Z &Iz
momwmwm:@ﬁ%mﬁmf%ﬁ:x+ﬁ%®?4vaVKWET5
BEBR & 2O BNCARB Ly 2Dy ZOERWRAZELRELLE VWL 3,
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