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> = 4 7 AT OEWER GO T Z OFFUO RIOME 7e E D TH % & —— FAMERAH b HIZABIICE] 2 O
W& = kOO R IO b i, Ml ERLOEROFC L2 THic RFE N7z ZliliHELE LT H %
&, Z T cERBOHE X b iREIE LT CBRSTED b, FHRICE N, FEOEOLWARE Hb. &
B, &) EREEA~OHRELSM ST 52, ARIHEIO X b Kiz 28O dic, MHHIDEEHIOFIEA
g s MG W CTIT o7 B R o %, PINEFAOIER) Romeo and Fuliet [T 2 HFROE HLLELTTH S
L, HNOAR King Lear O ZNIZIEIC 3 TH %, HITHE L WEHRIZFINO Love's Labour's Lost OIE 53k

2T E UWGAED The Tempest O Z g 0.1 B ¥ \»w, K2 overflows Bl H run-on lines [ RIHIC 7n 2 13 & Lhzs

i b, 1594-5%E D Two Gentlemen of Verona H312 %557 LT H 2 ITHE L 1609-104E D Cymbeline (TH T3 46 ITH-
16D
DTH b,

(1) E. K. Chambers: William Shakespeare, vol. II. pp. 399 &. 401.
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S B & R E 1 C1O0KOD

22 LMD ¥ = 4 7 2 T ROk ICER S . FRRRIEREIN 5P IC0 & Eh e O I ¢ B d i
%o LovesLabour'sLostis EiTiE T OHiAIH3E L, Act L Scene i ¥ EDTHBIC, IFIOKing MTF=iEE
O speech [FKx couplet TH%, Zahd 1 60F TOEFEIE couplets Tifix, 251c 1. 61—64 13 abab &
i fL7e quatrain, THITKC IT—O couplet ZY—O triplet (1.67—69) ¥ LITLThH %, # Act IV. Scene ii;
[T TIE Biron & King ZFORICHEMR D 2 2FBHE23 quatrains TEFIATHEI (L 214—289) L wid Lwn
BREDUDNRBIAZDTH B, The Comedy of Errors ITHT b IEAAIE» SN2, Lis LILEICHT 1M
BEPYECIELHECST 50D, [ZEMFHO cinquepace (ABFF) % LATF 25477 quatrain | Antipholus
S. & Luciana & ¢ love scene ([CIL5 A 541, couplet verse BRtktc: Z20h0iE 0 EH iE sz, = 7k
Adriana HSKFE LI BICIE blank verse LT L, FAD & % (F quatrain (IV. ii. 1, 25, 63) #35k Ll 2 A2 )

DD LR EMANT b RSRBUGEGEN £ 2 IR0 2 R BT V. > = 4 7 2T OHI 531k s ic D4 IS
OB OHRIE NI D D > FHROMEN S B L, — 0 verse (Kt line) mE= CEHLTYHBaEZRD 2, FIH
BARRKDOTTEB T &, [TO ) CHKSE S EWTRKD FAELE K 2 & (enjambement Hkid overflow) X%
CITRIRIR G fidIs\we & (light and weak endings) 75 &} &=4 7 A€ 7 ORBIOMERIC £ RSN DIMRTDH
Ba ¥ oA 22T HHEE LOMAURE YT 3 ICREHA B metrical test EATBCIT, HATHRICRAL B
TR I Bk DR TR R TV Ol B E R LTH B, :

DlE>ad 7 20T —HADRCRD IR Z IR 4 134 2V = FErBRamMmo3 kRO I B LA2 &1,

(1) Sir George Young: An English Prosody, p. 175,
(2) Cf. A, C. Bradley: Shakespearean Tragedy, NOTE BB.



MB&;%71E7ﬁWﬁ®Wﬂm6&k§mmeMMkae%;Dﬁmﬁ&&&okm<_4¥gxﬂ@ﬁ%%
W4t rhyme scheme [T % % stanza form #tiffikfidt, & 0 HMZMEZRD, B LW AE KMz
31T blank verse %R Al L. % ik b % EOB FICH U 8] D7, 7o ¢ LEICEE LOBRE LT L
L b OBTERLTH LWL b ORI S EVAEDTE s HubDOBH L bO LWACHEZHIT 2T Lislixd
2, il (mysteries) A3BERLZe BRICHETEE]  (moralities) A3FEAE LD Th w5 (C, rhyme 1S LT blank
verse NEORD TRV, ¥ = 4 7 AT QL FRRSUE EZLMIICR TR, —Thic FEii s 7 7 RIS E AR
PR O CIE B AL, WL CREA 5 ORI O CliFORREBEE The, THEFPHICIL
/¥ blank verse & D, couplet & D, HELH D, %7c9 lines DT B\ o7z thyme b &5 LWORHHKT, 41F 1 A
WA o T AR IT HD TR L 7ol 2 7 RIS TFE T A ONTIC AT S Ay Z DI — T KRS O icfE
W7o G H O bWk 5, L LE#ED coterie OERERRMUCHOkICE L, HHOMEL~EH L
FLELIC s % D Cile, ‘ivgging vaines of riming mother wits’ (Tl TET BT b Ohiia IER 1Ky LT
;@Ok%%MDM*ﬁhmwcH4¥UXDMO%%ORbK%O%MDEMEELkO%LTCOAhmm:C%
S d 7 A T O W LlilECd D, Nifiv-4 7 A TRZEOICS Lyly £h Kyd &0 345 s BHIEIO
%ﬂ#%%*mﬂmﬁmﬁ@KM$‘M%@<Ehh%weKﬁ&fk%a%T%Wﬁ%ﬁﬁ@vx47xﬁ7ﬁm
Mt 2 b Lie TH b 585, 205 % b OO SIcES L Ttz kD, &5 bORHERIXT
@HT%&%MDMW%&MDE&Lfﬁ$ﬁﬁﬁ%b‘ﬁmDhmmemﬁﬁﬁk%ﬁME%%LEE%hKﬁl

(1) Tamburlaine, Prologue, 1.
Kr~2T 2iC kb kOEMICTERIEE MDD TD 5,
= KR QR O 5 1 CIEEASID.



H B B R & R E =2 (QRGLIID

LB Marlowe X DgiiD 4 470 2RI 255 % & Dfehs, TNAMTHRIRA & T 5METH 2,

+ﬁmﬂk.+tmﬁmmKWﬁm@Lk4¥vz@ﬁ%@@%k¢ﬁ@ﬁ@@$KEMLko%Kﬁﬂ%mmx
D LTHIRD B T & i I Er OTUFHIC IO & M 7o HIEEK (antiphons) O HICIREIDZEE~L BRT 22 L T 2 °
th@ﬂ%<&mm4¥9xweﬂﬁmﬂun.y(&%mwénf.ﬁ%ﬁ%kﬁm%ﬁmtmwommommﬁ
DNTe—NEBTOTED 2% i, RFEPTHHEOTFARIORECHU BN T B2 &, Hi%C b ik
KEWBMOT%@nkDqummtﬂménéa&K#(4¥Uzﬁmmﬁépmw%ﬂMﬁvme@+ﬁﬂ
M®i%mﬂmwm%t4&uTﬂ@s%y@%mewkéhk%Of&D.E%m%t@ﬂﬁd%%%ﬂ&%Aﬁ
i cdorr,

ST E & D ICER TP EOUETH oMt (metre) ITHTHEEHED L5, 2 LToDSR{ HokiiL k-
@MM&%CKEMTO~2Gwmmk&WEKBJMiRmmm&%dH%niﬁu7V7n-%yyvmmﬁm
O v v ESHRIT RO 7e ARHIA D VEFFEIZ RIH T H b, Beowulf ([T 2 QM7 B 2 5 % 7o P EIEED I IC 720
T7 7 v AZDHKRBPED LD B EA 7855, P~ Chaucer PL 3¢ Spenser, Pope, Keats S5 A ICiAG 2 241
REETH2, TUBRIFENOIIZHTLTENE S A~ v ADTHRICREL L AMI BB D, — < MR 2
éémmékﬁoo%Lf%ﬁt?yin-%7VVEﬁmM%%KE%ﬁmmmwﬁﬂﬁEﬁmLfbkaL(.
BT VARG C FHOISEIDIL & LCEIFZ Hirehl. M. E. I [UCHDOTE 7 v 75y FOME T v 7w « 37 Y vl
AR Z B D | AHBIAEA T B DL REIO M b % ThE AU, HICF2THIL R E 5T b REED
AR T OBKSFHEE . modify &4 refine X NjeIIc RCTIHUTH 5,

(l; Cf. E. K. Chambers: The Mediaeval Stage, Chapter XVIII:



T DZOOIRMDOZES i THHICHE~< L 5, Romanic OFFIE—52MD syllables & stresses & OHE ]
RICIFEAIZ & I8 Ly MO EWETIZ syllables DT RS LA WT, stresses & alliterations ¥z OW TR &
L. rhyme Z§f% 75\, % Tl Beowulf 7 &7 ZOEHAILANOHY & 2 e BD & 5, ARG T ADTREFEID
Hin b modify2 72 ESIMT 2WABDETH B 585, W2 ltiv 54~ vHIOFEHZIE Old English 184t % 2 0
MW & LT, Middle English (T TREGMASFICHEIL L 2 hSiREEM Ly + 1A IS R8T 2507 D
UM 2 e, & BN 2 F B B AR w2 B < | E7HANE L O 5N/ T T 2

WAL E CO4 XY RFNIHE L CTRldE, BRI & LIRS DEBHID S DTH DI, 4 XY AJLIOHE
m\MT&%buklm%Cyk&ul;bHWSH%Oﬂ{Dkswmmﬁi%ﬁwoﬂﬁ&ﬁéh%ﬁ.%%
MICHTh 2o Qde@HkOWﬂEﬂ«EJ# Vo Lucy Toulmin Smith OBFIC L iFT ® Playskifil T
JH B M 7z stanza forms (L 1“Hm&@vmaoAam%@“—kunemmmmmnMamndmer@
WD i) OWi% one stanza 51 LY 5, 3

I am gricyus and gréte, god withoutyn begynnyng,
I am miker vnmdde, all mighte es in m¢,

I am Iyfe and wiy vnto wélth wynnyng,

I am férmaste and fyrste, als I byd sall it bé.

My blyssyng o bl sall be bléndyng,

And héldand fro hdrms to be hydande,

(1Y Yerk Plays, Introd, 1i—1ii.
SHEAKIEEQHERNVQ S i C1 oK
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K C1OKED

RO % R
My bédy in blys ay abydande
Vnéndande withoutyn dny éndyng.
DI FDOMFFICIE stresses DA% 2D TH b, 25 quatrain ICHDTIEZ=DTH %, A alliterations &
gracyus : grete : god : begynnyng O I { —{FORICIYDHNEZDOHUSbNTH %, % LT ababedde LT L TD %,
DD BEFIRRE LW ETE W & DIRIETH 5, HIS EROBIIc Lh iE—20 verse (3 4 line) [ syllables O
PLIT X B 75\ beats (stresses) IT X D THEE NS HO alliterations & JKILZFEE T 5 Old English 10 @ 5T %
STHEMD verse DEDIC rhyme ZIEATHD, chldx metre DWW EELS 2 LWY Y2akfFb, HD
alliterations & rhymes O PEFIIC J D THRIBEROBTIF J&E L ¥ 5, L% rthyme scheme DOHIFES i3 EEEORITITE
¥ LB EHA I OB E N5, 2 LTR LIS « HJRIcEES TiA$ % Lucifer b [ L §§F CHal LB
T2, RICLOTHEEANZRB IV, 22 IERMITH 5. NRTURBRERK S BITRG 24X ) 2k
1% bbb ORYH B FHDOTH DT, HREOMRE M FEICHE D EWIEERI D Te TR REEEAR
T & D TRHMAERIEICERENRMEE RR L72OT D6 5,
z @ stanza form [ York Cycle @ 45 —BId /504K &AM+ AT O SR TH 255, 25 BIk Z WERO
rhyme scheme ¥7fiL. (Tt Hi&3i+ 5%, York DUFD cycle Gl Towneley, Chester SFITd LD
 stanza RMBEDOBRRTH 2. OHEbTFH—ORIORICRTI ~THLORT % R 5, Pl~E Towneley O
A5 A U R T T 411 IS E WA Z OHIC iR+ =450 ababb cbed eeed X b MTTD abab ITE|SHIUDIRD
stanza forms MR EMBNLTIHB LN TDH S,
D 2RO A — BICE D TH B 5de —H&ICA F ) AFHROHKITTH 277 7 v Xl FRIASH—2 L7

itll: O play-goers



g TE b DI e B SRR R & W2 BRI E WR F AR 2O Th D, chEZENED
BIASH R OB TE L. 4 X ) ADEROYRE 2T L ERT DT Y. RIPINEERE Everyman %31k
Wi e D fe BB 07 DIk T s A 7 v ¥ RIDTR S/ 2 T ICEK T 2 LRET X ETREVD, —HIC4 £ =
DEFR PO S ~3 5 12 7 BH OHT & M LClia T W A5 ® 5 %0 5 [CBIE 4L %, Sackville Kok
Norton O % 5 Fr 15 ML 7 B BAEH A 52 b3 % OFE Gorboduc ICR TR FTHZ ~EOEMNICRFE L THhWwT L b ZD—
Wﬁb&ﬁ L Linds 2 B EE: & \» LB H 781 C IR RERC % 72 IR & SR OFFRRALIRER L\ o Z B FB0RAs

4 BH— OEFOERIC X 25ETRE . BE2OEEOATERRRIHRICHH S W ZAR L XRORROIMERIT X
DT E L THIE DFetedIT, KlEE AR ROEE-H TGP L RICENTeT LICHBRT 2 TEHE 5,

HIFIS T 12 2 WA O Ik Dfc,  Marlowe Lhf%id blank verse  ASRISCEROBHERGIL L 7t D7z Lo
SR DBIPER & B i L e BEE ORI & Leds,  EEERION: F RAEIC LTIRS N & WE Fleinho
2o 76D BRSSO IR Rk CWEinkin E b b 2 ORI ) BT binhDreo  PINEK Towneley
Plays c i3+ HHEC T L2 OFAE Chaucer IHRICIZEEIC gD D DFe romances OFZENFHAETE S fL 7
stanzas $3d %, Chaucer @ Sir Thopas @ stanza form & Towneley DS ELEID Z4L & |k metre &\WTA rhyme
scheme Wb, 2 EHEZERELX5TH D,

TOWNELEY, VII (1).19—4L, SIR THOPAS, 1—6.
I warne you well that same prophete Listeth, lordes in good entent,
Shall com hereafterward, full swete, And I wol telle verrayment

(1) L. Toulmin Smith (ed) : York Plays, Introd. 1.
N KR OHERYQ S G ClOKHd



® B B8 & R E K C1OKHKD
And many meruels shew ; Of mirthe and of solas;
Man shall fall till his feete, Al of a knyght was fair and gent
For cause he can bales beete, In bataille and in tourneyment,
Thrugh his awn thew. His name was sir Thopas.

Z7c York Plays W Ol F#:IciE Laurence Minot O E BN 2 DY @%), % 7 The Burial of Christ
75 B BRI O —HIC 13 8 I RIHKIC I G 5 2L burden #SRME NS, 200 Towndey shENIHRO
metre J T8 rhyme scheme abababab cddde |Z¥#HdD lyric poetry O % & ICHEE N, W IchEEE LTose
MWER el WEERDER RFHRIC DWW TR Fh RO [T, I LA 2 20 e 4 % 14139+ B 2~ DBk &
DIROTHUe L A2 XETHH 5,
05 LTHU b7 stanza forms 23U iIC BIIC i REH C d e kRt 721 Tow'ne[ey Plays thd Secunda

Pastorum O b~k 3 L L 5,

Bot abowte you a serkyll / as rownde as a moyn,

To I haue done that I wyll / tyll that it be noyn,

That ye lyg stone styll / to that I haue doyne,

And T shall say thertyll / of good wordys a foyne.

On hight

(1) Ten Brink: English Literature, 11,272.
(2) F. J. Furnivall Ced.): The Digby Plays, xv,



Ouer youre heydys my hand I lyft,

Outt go youre een, fordo your syght,

Bot yit I must make better shyft,

sl L b (11.278—86.)
COrMWCRMmc@@ﬂtww@ﬁaMkﬁdgﬁzMMcK%&K?%@T&Téuab@%kmm.du

ZMbHBEENTH S, h LAY [-riftz L 3EFERBEC® 2, Bl ddd CRTHkEZHERLTH
5 (yftisyghd), ZHOHBEIORDICHENED L, JHHSTERCHLS, SHHO ‘done’ HAFATH
HO7HIT T ERD ‘doyne’ ITHE~L L, WMTHD ‘a foyne’ OfiEMIER Cr\, [MEFLHK2E Tl OMKLS
THEGHCEMLTRBRIN, CITRRLAKOTNABS 5, HOZfTk 8 LREAT cc EMlT 2T LIk )
stanza O D ICW7e ) T HFFARILTATLTL, HOTHEER D BAA Y BBESDICHHE LRV, HZh D2
stanza forms ([ SCH 2 i1 1 5 O ICH A L7 Tl ¢ « MERO S A b DISITH % o T O Secunda Pastorum Dff:

RO ERFIERWER TR O Wi bli7e ie s b BICHEN Z/ER B L TH S 5 L 2~NHRENDDOTH 2

BRI HLE PRIR O BRI 7 T & i s b Tl { HRECHE % T bR B OBESAIE 2 Fl S 2 WR 27
12 L7e B L\nAs, moralities (T72 % & RAMIGELSINED . HCBEFREFFADEMEEY DOTAIE L7 O
b 5217 B s, King Henry VIII (Poet Laureate ‘T3 D7 John Skelton ® b D L7zilifkill Magnyfycence (&%
OFEH CHHO—-BITS %, ILENCRTIE metre 2 \WIA thyme & W2 OSHEAT R I NPT L TH 3,

(1) George England (ed.): Towneley Plays. 125.
THEAKEBOHEDYQ S Y = (1 OK+



R T B RE Tel s oS
7O EEL MR EROFEHBI D HLEHID verse T H D7 « MU3EZADO Germanic 4T & Chaucer R/\EREID
1T E e LCRERAL EOST, IWEASREEMIA LT % L % 3{HHID heavy lines U, P&
|Z regular verses TERTEVORRLIARIBEINZLT ETH 2, AWK/ TS Chaucer (D rhyme
royal % couplet DT Skelton OFFEAINI7 repeated rhyme (ki leash) # Hth7e, #l~E

A byrde full swete,

For me full mete;

She is furred for the hete

All to the fete; (11. 976—T9)
Dhn% stanza BENTH 5,

Mysteries 7 & moralities, moralities %5 J(C interludes (FIES) ~& BT 2lcon, BllEZ OB I TS
FettHoil S WK 2 AL, - interludes |ZEF IT  secular drama ITES\WW/e, % LTEPPINICHET interludes (&
18 LT moralities X U b Hiffiicin D7 T L RIPANTD %, fn#?fﬁ@fﬁﬁmtliﬁilﬁi?k RO A B HbIC L, ZORH
¥ X DBEAMICES L5, Interludes (3 ik OFHBIAILRD regular 7g, secular 7g BI~HER L 7D 254l
TH DA% T OB MRE TR S bR 5N 2,

Henry Medwall © Fulgens and Lucres \33EEQOTHEERIC L D 4 Y AJEHIO secular drama 7e 2558 % §EOT
DDA, TR E LTHEESER stanza forms ¥ FUT H %, HEEALMICIE LT X D 7% rhyme royal  Hth, K
2 m RS T ICid aaab coch TRl aab ccb EAFHT 2 ATTHE/NFTD  rhyme coube Z{EDTH % BARIC
R TR DORE M THEV.



John Heywood (% interludes DfE#HE LTHIIL, > = 4 7 AT OBRWEREEO G CREMOENEIFIAT
B Do WDVE The Four PP |[TH Tl metre &Iz A9 FRRAIEY 7 WO verse (X X X 'X_) RO B4,
a)a,—’;abér.«él) ® prologue & epilogue THiz B7IE% \ 4l stanza form Zjn LT H %A% KL couplets T
%o DEDMDIYE Fohan Fohan, The Play of the Wether 7z £ % couplets BSHEH A2 HDTH S,

AR O s 5 L 7@ T regular drama %34 32 ) = |TH{FR L7z, Nicholas Udall M| Roister Doister
MENTH D, WOV EDTIC, act, scene O4»1F 75, unities O EDIMAN BN TH 2 ILEIOFFI
FAnfa ¢ B4, %5 prologue (& abab bec Lifl%llA 7¢ & 470 stanzas b 7%, —iii prologue ¥ rhyme T
fili 5 DX % capital letters ThiW 25 ICHIY) THLENTHETD %, EAHEE L L couplets THWTH S
FHBNT I LB OH—23A DB TH D, Lzl metre IR AT, syllables O M+-—1FEUD D,
stresses b ALBUX A D Do BINET

I haue tike my leatie, and the tide is well spént.

I die excépt thou hélpe ] I priy thee, bé contént. (L ii. 19—20)
Ol lines [ZAMTIT scan TREMNCH LDIEEOAIMEI Z/RLTH S, Alexandrine 5 LWib H 535, THb
O lines |Fi3 % i @Eé ICHEET L2 DO TRIC thyme ZfiL7cE b~k 5, #EREFFHICHT 2D T Ok
kuiq%’ﬂtl‘fiﬁﬁ@%%:ﬁkv‘o

(1) =R ofr%2 four-stressverse & it 32 2 L b WHETH 2, o BFIC Xt Lo eEiE I have tike / my 1éave,
// and the tide /is well spént/ I die/except thou hélpe! // I priy thee / be contént & scan Ih 2, (Cf Sir
George Young: An English Prosocdy, p. 143.)

THAKABOHERNYO S 11 C1OKRD




K & B X B RE 1 oo

Roister Doister [T CFINZ ] Gammer Gurtons Nedle (1559-604E 7 ) WICRTH AL 2%y k2,

Gods soule, see how this stuffe teares (L ii. 5.) ®#n¢ 7 syllablesDf5dh & D

For I will into the good-wyfe Chats, to feecle how the ale dooth taste. (1. i)

D% 5116 syllables DL EICEH 2D % H %, Old English 30 native metre T# %, Rhyme scheme [z
couplet HSKIFH % 5D ThH HH3. ababb OUn¥ stanza yZOTH 2 (P V. ii. 1—5),

2 % Master of Arts Offic 7z b Cambridge AEAT E#FE e lBIC LTHHEOHEND O L & Tk
WEORFHOBE D T &AL 5o FIeAM 1564 AEHTHRA 3 ) AJEPIO tragi-comedy LFRE H4L% Damon
and Pithias 3 REEHEELZ T EHERELHCEHFFAL LTS 4D POk Richard Edwardes OFETH 245, Z0
IR L OWEP7e AT { » KB Roister Doister Okl b DTH %43, HICZH X b b FHLAE R 1% 43
DDo LBAELNANE =4 7 AT OAENTAETH 543 Elizabeth 4 ED F4ELondon Ok (330 2 A 55 7 {5
e & 2RACHR T 2/ 52D TH B 5,

¥4 7 AT T Measure for Measure Dk $efl Lz Promos and Cassandra (15T84 ) 13 George Whetstone
DIEICIE 2o 11T % & BIFFONEE R T T 2 TR RE 2L D TH e, i34 3V = BIAE-LE O v: %
WRT DL THZED D 2. FABAMOUEMHIC AR T, [ LHHO speech ¥ & 5123 AMOBAICHND
25T i L7‘(ali Promos and Cassandra &2 1% 50 U TR OB Rich. 2O verse |3 Alexandrine &
decasyllabic % {Jfff L. decasyllabic |& couplet (T D7fiid & b, abab & HJE LicEks b & 2, B ANIOE ST
EOTRMICFHEOBNZIN L, Fith NOBHE (€ 1& blank verse ¥ Hlthe b LT, HHs~DFFI% [ D7,

(1) A. W. Ward: English Dramatiz Literature 1216, Note.



Bt AP b iR E, EFHEV = ) F AL F Y AT EoTh B b EVWAHENICK S &, U4 R
5 73’4'?%—&@35']',-'5&%1:5&2( b, AHCEFEICE LWZOF05A S bivie, BRI blank verse DIEE X 235588
b, HHlIc prose ® R X MER IWORZORES \!; V) TH %, 1566'F Gray's Inn THg¥ b hite
Gascoigne @ Supposes | Prologuels b5 = CHX Tili LThH Z»o AFY ARE L TR R WD DT OB
Z4 %V 7O Ariosto [F{E I Suppositi OFfFFESZTRERTD 5, WL HHNTH I 7Dl Ariosto iR E4 2 V7
{’r}afn bUhE D7D T, %Z411L Ribbiena #3H 63k L 224 { “more natural for the familiar speech of comedy
C Eofca Lo LA F Y 2OBIEI—H#IZ T O Gascoigne DA ICERL LS &I L2, Lyly © Cam;baspt"
(1579-807) 22 Z TR, 459 2OfEFRFHE S FUBAOEIEL L &S L, 3k Plautus, Terence DOFZEI%
oM, P4 59 AR i iR M) 3 7 by D 7e, Supposes |% Gray's Inn [ThMF 2 L5
MRS O T 2 IR F b De,

Renaissance DI/ O BIBLERIT 7 7 v HIAs# w4 £ 2 AORMIcSE X h . Z O8RS EICIRR Lz A3
T B IMRURAL % 52 1) 7e IR RIS & T ZOWIRIC B3 2 & M 5, —I& Roister Doister OYii< il
J & TR e s i & 21 L T W ¢ % ®, (Thomas Preston O Cambises % R. B.(O Apius and Virginia
20T 2L TH 2 BT PGB0 BH E ZO 2 2 MANTH R ET H8H 3, T REEGETR
ETIEDIMEDS  HihE T 5D G {, public stage (T _LIRD 7% HARREOMR Y B LA iZn bkdho
T bTH B 5 D —IRRTEHICALENTH 0 FEAOTILE S CHIBL . AROWM % B/ L TF L\ Fk

(1) Actus I. Scena ii @£V I good: rood o2, HLZh AL N LAV EiETv,
(2) R.W. Bond (ed.): Early Plays From the ltalian, Introd., xlii.
(3) Cf. J. W. Cunliffe Ced.): Early English Classical Trageies, Introd., Ixx.
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. i b 3 e
R = = N & R 3

LB EEXEO LY TLES5 L2 T50DTCHD
The first regular English Tragedy & LT, %7 the first English Drama in blank verse & L THAi s Gorboduc

1O

HUF
E

BB ORCET 2D CH %, WG 15612 457 ) A~ AfR#E LT Inner Temple ChHht. HEE
Elizabeth ZEOBBHITH Drc, MU HO7iHL OB S M HFEIC L 5 T LICHEBETNETD 2,

Gorboduc |% blank verse 'G‘fir_l{:?xdl,fco fit LI @® Chorus (T2 filf1d abad iid ababec 752 rhyme scheme %3
A TH B2t metre [FAK E L { ilambic pentameter T® %, Gorboduc O AN T ILIRD JLFTFRIEIC
roTT kin Lk x fLie, Philip Sidney |& “Full of stately speeches, and well sounding Phrases, clyming to the
height of Seneca his stile” (An Apologie for Poetrie) L7zt~ /D Pope % “that chastity, correctness
and gravity of style which are essential to tragedy” % {2 b D & L’CC}?L’ZW,.KX LThD, LHLXMSGICE J.
A. Symonds |2 Z Dli¥% “tame in cadence and monotonous in structure" L2F L. Swinburne OUI% | T Ok
blank verse |TIE¥ & 7n L, “Phere can be no verse where there is no modulation, no rhythm where there is no
music” & 3~NF 2 C?D/ o EPRT O RSE K 2 u7e blank verse & i LTtz ik iiis & % Gorboduc O
verse (MLl X ZHBE LT, n”’iitiiff LTHDRYEZEEF D, BN

I meruaile much what reason ledde the king,
My father, thus without all my desert,
T'o reue me half the kingdome, which by course

Of law and nature should remayne to me. (Il. i. 1—4.)

(1) Shakspere’s Predecesscrs inthe English Drama. p. 187.
(2) A4 Study of Shakespere. p.27



O EFHED M ICTHIAEDIMIN DIMENE RN LS TH b 57, TZA X ) 207 L BELOH L » blank veser
H3Z OEIEFCR T blank verse & LTOMEfER /M LTHE N, ZOWKEE LTI, Jiifl ‘run-on lines’ 73
Mot > € L line O D A TEOPNEAEDHZ £, line OHRCEIAD £ ) L Y ABfTRMAZ T L pPnE L%
FIIDTRERZ LR EFBNBINLD,

Lt~ Gorboduc BEEi i B Lietedlc BIFHIc K7 25 Mkl Lie, Te L —IciG 2 8550 ke
K G Dies Mt RO AR b LHERIC G T Gorbodue O Fik HHICIRDT blank verse Cifad 7

TEHLLI’I"]?J;E}?I,'(Z) diic it Yocasta, Gismond of Salerne, The Misfcrtunes of Arthur iz E#353 L\n, BRiC Arthur (22D
(00)
verse DiiLhs Gorboduc T DT TH D,

Vesh b—iE B R LTH B, I~ Act 1I. Scene ii 1T} % {FE Mordred &fiki Conan & DHf3:

%% 55 v {5 Seneca O stichomythia O % AH 72T

Mord. The hugest crimes bring best successe to some.

Cona. Those some be rare. Mord. Why may not I be rare 7

Cona. It was their hap. Mord. It is my hope. Cona. But hope
May misse, where hap doth hurle. Mord. So hap may hit,

Where hope doth aime. Cona. But hap is last, and rules

The stearne teane. Mord. So h‘ope is first, aud hoists the saile.

Cona. Yet feare: the first and last doe sielde agree. (11.96—102)

Ol 7 v RITFIOZHE LasTikin. BcENnE s Zm~Th %,

(1) J. A. Symonds: Shakspeare's Predecesscrs, p. 193.
C 1 O
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LA LEZMFEL BSE L 2 A U e iR &, Vet 6 EBOAR L ML RDIRAEOMICIZE. gap 2
b2, 2D gap LWMOLEBLRL7cDk, ERORBHFT L0 THMMCHEB L, LHbAERokdic iy
DTy FRIREZG 2 MAR 8 C BT & N7 BITER I —— SCB I RO FiE University Wits O—JET &
7eo WILIRIT X DTiAA &7 ER OB TF:. EMEICAG 28, BT % blank verse 72 & 230 21550
FIT L OT, HEGFLEEOMA: bili A é’k@?"rf'\&&énko Lyly, Peele, Greene, Kyd, MarloweldZ D
WIRPER 2 7e DIERCTD 20 DMDIERR ¥4 7 A€ T L [AFROEIECH D BT DA E BPEEI~, o.
4 7 2 TEIMBEOMHE Y Ui, '

Lyly ORIERE LTi bR & WIS ERIOWMALIC & O, JL3E Lyly & Euphuism OBl e b, IEH
(CHERFIC B 7RI TR L Teo HeATEROEERICMO 72X R T OHO YO TH Y, HOTHNDOL -, T
W7 BICSIN L7 D s Wik S ¢TI L7e D T 2 FERBHELTE S, L Lh5 LieBiiicits Mo exigc
HD7ehs b kDR KA IB(I}JL'/"C&\I"\I“D BEIC metre % rhyme $ AWK T, LHbMOAFbAVWERTES
T L OTRUNT L C—RUSROF LM RE LM TD b 51, SEXMICERICHD b O BRI ICK b
7c play-goers Ol & MEBLT % T & & public stage TR TH 2, Lyly LRTICHD 5N 7l Gascoigne O
Supposes [E VWA D 71T b O L7eDT, WADHI S Lyly ©Zh ER%, SR Ta: Lie ik Lyly
CETNETDD, v=d 7 2T REBIOFHIE Marlowe [CE TS0 Dfehs, MR TIE Lyly itk ¢ £
W L7, TLyly BID AMOEEN. iﬁ@IUv\fa. FROWGOREFECT Z, ©=4 7 2 7 O HZEWO fEiIcid G 3
Wiz LietBtHDFRE R RETH 5, Bl~F Rosalind $f Orlando. Benedick £ Beatnce@?‘””fﬁ?'\liifx b

Hamlet ¥ Rosencrantz and Guildenstern, Kent ¥} Gloucester D¥I3E &2 5 T % 1 ZF % Lyly O#=3 o
(1> R. W. Bond (ed.): The Complete Works of John Lyly, 11. 287—8.




WL =4 7A€ TIC L EF 55 Ben Jonson % Fletcher IC% CRATH 5:1)

I Lyly OHEHORICEZ  OIFFISRARL L WBS AL Y bz L choTh s, ik Lyly o}
M RIS 5 D EPRER L0 D7 T 2 b—HTH & 543, #HXic X oTdidniehifl, Moo b Bk
fitLt4%, RBPOEIKICOVWTIE ©2 4 7 AT D As You Like It R EWC L UBNTHS “Songs” & I
B XETHH5,

Lyly \ @)D The Woman in the Moon ® % 5 I blank verse THV7BIb & 245, ThICHTREH
L7\e Z7cflid University Wits D5 %, Peele » Arraignment of Paris (1581-4%E) |3 couplet 23 T if & I 4%
#7z blank verse ¥ AL T H 2 o Kyd O The Spanish Tragedy (15884 ¢ ) IT|E blank verse, rhyme, prose % {Jf
JL. FHGINOFER couplet THibNTH%, Greene, Lodge SRk DIERDFILIC 0\ TIRIHCHIT 2 2 &
LBV, Y4 7 ACTOEEHRIZAD Marlowe H3EEINTH S =

Marlowe [ blank verse o F{#98RIC L b BIFOHS ¥ BF 72, 156140 Gorboduc Ict b blank verse i
B THEED LICFHN 2 N7ehs, ZRIRIEC b ) EMEC IR S Dfehs, BIHEIEE L SEE T 212k b i b AMES
ANTdh. HHTEH27e, Marlowe 1T OHEMEL 725U ICHIER IR I T i, LS ¢ FEZ Ol 28 hx
B 7. MRTIRAGIBIRT 2. “high astounding tearms” [Hiifl ¢ AZFEHE LU 5 HRE % “great and
thundring specch” [k LT x7e 5G] Asblank verse DIICTOCHEMET B0 B & Ffl L At LTHS

(1) A.W. Ward: English Dramatic Literature, 1. 293.
(2) Tamburlaine, pt. I. Prologue.
(3) Ibid, 1, i 1L

SHEAREEOHARUQN S ] 4 C1O¥HE)
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BT 2, ¢ LTHEIAREZORIEIERRR L, RO HEFT2FTFELOENAES O] ZELTLE S,
Holla, ye pampered Iades of Asia:

‘What, can ye draw but twenty miles a day,

And haue so proud a chariot at your heeles,

Andsuch a coachman as great Tamburlaine? (pt.II. IV. iii. 3980-83.).
DFOKRSHEDOMNE (322 & ICkcEReiT2, TREE EOE n acton T RO THIEMIBIEE RIE T,
¢ blank verse [k %7, ifEOEHIE Madowe BIDRUECH 243, tORIEDNE Edward II $7e) ITlx
2&. NED DTl RB L2l mnsd 2, FaustusDigOBEOAALS £33+ blank verse [Giflj x & L
TAD T BRI N F Do 7 Marlowe ¢ blank verse @I L b IEMETR RN, HI~E
Faustus [T’} % :

O Ile leape vp to my God: who pulles me downe ?

See where Christs blood streames in the firmament.

One drop would saue my soule, halfe a drop, ah my Christ. (Il. 1431—33)
OlnE verses (Tl scan T2 % Chi MEDANERRLT S, LoLbd2Eil7cilitic kD TT £ Faustus
O EKRMEDIGIA L DEHCKBZ INDDOTREDLD 5 bo.

e Waranfﬁ}ﬁh:ﬁ LTH DR 5 Tanburlaine QAITHEAMABNTH D45 TALLLF L LIRIE LT 21T
B RE B, FHEDHGRICRG Z2HEIEI £ LT, %P OERTICHS. couplets (Fli~ 11. 1260-61: 4332-33) (I

(1) English Dramatic Literature, 1. 325.
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ZHens (PI~E Hamlet, 11 ii. OFY,  Othello, V. i. DY, Antony 11i. 50-51. JLHBEERTIC), The Tempest
OWITT B L T OEIOAED 3B 2 (Act 1l Sc. i OFD) ETHMBREZ LELOD O speech ¥ couplet T
iz LEHICHBEND TR, RIBICHE 2 F5E0 e MO 2 G0k FETcR WL Bz, #oT
rhyme (T ¥} LTC3E2D7 Marlowe ¥ T ORIEDZ®IT, KFIT couplet ¥ ZDECEF LeD Tl b,

Pl kA &Y A RIZCEAUEHED 5 Marlowe [TWie % TORIUIEREOM T HIIRT 21T, Bl b~ ik
WHEB X MO0 2 2 23T & 2. N HEwEEE TR sg R 7 Bk 2 BERFHC 201 b o REEOHHLE D 55 Il
L3 WHECH Dehs, IBRELRE, 77 VB4 29 THIORER & O _LRAHRBEE gL, 5 TER
E—fiiROMIC b Zor, FBIICid prose. HERIICIE blank verse BBIEIOEM E L TOMBMERZ T 28T Ic d 2
7eo Wi FPRIIICIERE LEGEE R N Biic DAt v =4 2 A T IRIED i Lie, T IBIEEWiFRICE T 2 %ih %k
RTHRELOR, PHRTEOHE LEFERZLIEDY . 2 B2 NEBROEREB T e, v=4 7 R
TISEL C & D P2, Towneley O Secunda Pastorum OYERDSINFNCHEIFIRFRH D7cic LTH, HOEFREO K]
LN IO T IC R TR A RERR TG HENDRTHES C LRPFTH S,

TH A REEQHERYQ S Y 1R QRCLE>





