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T
H

E
 N

E
W

 P
O

E
T

R
Y

 

N
. 

G
. 

W
ellin

g
s. 

T
h

e 
a
rriv

a
l :of 

th
is 

P
en

g
u

in
 

ed
itio

n
 

of 
m

o
d

ern
 

p
o

etry
 h

as p
ro

m
p

ted
, a

fte
r th

e in
itial 

d
isap

p
o

in
tm

en
t, 

c
e
rta

in
 

reflectio
n

s o
n

 p
o

etry
 

a
n

d
 

th
e 

literary
-so

cial 

scen
e. 

O
n

e 
w

ish
es 

th
is 

'slim
 

v
o

lu
m

e' 
w

ere 
slim

m
er 

alth
o

u
g

h
 th

e ran
g

e of w
ritin

g
, of m

o
d

es a
n

d
· m

an
n

ers 

of 
ex

p
ressio

n
, 

is 
w

id
e. 

T
h

ere 
are 

D
o

n
ald

 
D

a v
ie's 

M
o

rriso
n

ian
 

elerg
ies 

an
d

 
Jo

h
n

 W
ain

's 
'a

n
g

ry
' (to

 
b

e 

fa
ir 

n
e
a
r-

'an
g

ry
')statem

en
ts, R

. 
S

. T
h

o
m

as's 'realism
' 

an
d

 
P

eter 
R

eg
ro

v
e's 

'su
rrealism

'. 
B

u
t 

th
is 

k
in

d
 

of 

p
ig

eo
n

-h
o

lin
g

 tells o
n

e 
n

o
th

in
g

 
ab

o
u

t 
th

e 
q

u
a
lity

 
o

f 

th
e v

erse in
 th

e an
th

o
lo

g
y

. B
u

t 
d

esp
ite 

th
e 

ap
p

aren
t 

ran
g

e in
 m

an
n

er, th
e book h

as a 
certain

 u
n

ity
, a u

n
ity

 

of 
flatn

ess. 
T

h
is 

is 
n

o
t 

to
 

say
 

th
a
t 

th
ere 

are 
n

o
t 

im
p

ressiv
e 

th
in

g
s 

in
 

th
is co

llectio
n

, b
u

t th
is im

p
re

s­

siv
en

ess is lo
cal o

n
ly

, lim
ited

 to
 a 

few
 

lin
es in

 a 
few

 

p
o

ets in
clu

d
ed

 h
ere. 

B
u

t th
e o

v
errid

in
g

 
im

p
ressio

n
 is 

th
a
t th

e b
o

o
k

 is o
n

e of p
erso

n
al lam

en
t 

( P
erh

ap
s o

n
e 

stag
e fro

m
 th

e 'w
h

in
e' of th

e 'a
n

g
rie

s') , th
e g

rey
n

ess 

of 
w

h
ich

 
is 

reliev
ed

 
b

y
 

th
e 

lig
h

ter 
to

n
e 

an
d

 
m

o
re 

'a
ssu

re
d

 
h

an
d

lin
g

 
of a few

 
satirical 

p
ieces. 

B
u

t 
th

is 

co
llectio

n
 

is 
a 

d
isap

p
o

in
tin

g
 

statem
en

t 
an

d
 a 

fair 

in
d

icatio
n

 
o

f 
a 

m
alais 

th
a
t 

h
ase firm

ly
 

e
sta

b
lish

e
d

 

itself 
in

 
E

n
g

lish
 

w
ritin

g
. 

A
n

d
 

it is a 
d

isap
p

o
in

tm
n

t 

in
 

th
a
t 

o
n

e 
b

eliev
es 

th
a
t 

p
o

etry
 

is 
im

p
o

rtan
t, 

th
a
t 

lite
ra

tu
re

 
is 

im
p

o
rtan

t, 
an

d
 

th
a
t 

an
y

 
w

eak
n

ess 
in

 

co
n

tem
p

o
rary

 
w

ritin
g

 
is 

an
 

ex
p

ressio
n

 
of 

a 
co

rres­

p
o

n
d

in
g

 
w

eak
n

ess 
in

 
liv

in
g

, 
an

d
 

ev
id

en
ce 

th
a
t 

th
e 

so
ciety

 
of 

th
e 

F
ifties 

an
d

 S
ix

ties 
in

 
E

n
g

lan
d

 
d

o
es 

n
o

t p
ro

v
id

e a 
satisfy

in
g

 fram
ew

o
rk

 fo
r p

eo
p

le 
to

 
liv

e 

b
y

. T
h

e p
ro

b
lem

 of w
ritin

g
 is ex

p
ressed

 b
y

 Jo
h

n
 W

ain
; 

T
h

is sam
e su

n
, lik

e a 
sev

ere co
m

et, 

rises o
v

er o
ld

 d
isap

p
o

in
tm

en
ts. 

B
u

t how
 to

 accep
t it? is th

e p
ro

b
lem

. 

H
o

w
 to

 b
ear th

e p
ain

 of 
ren

ew
al 

It m
ak

es u
s cry

 o
u

t in
 ag

o
n

y
, 

th
is p

eelin
g

 aw
ay

 of o
ld

 so
rro

w
s. 

Jo
h

n
 W

ain
 T

h
e N

ew
 S

u
n

. 

B
u

t th
is is a 

p
ro

b
lem

 
n

o
t of 

w
ritin

g
 

in
 

th
e 

p
resen

t 

ag
e b

u
t of 

w
ritin

g
 in

 an
y

 
ag

e, 
it 

is 
th

e 
p

ro
b

lem
 

of 

liv
in

g
 in

 a 
h

u
m

an
 situ

atio
n

 an
d

 of accep
tin

g
 th

e fa
c
ts 

of th
a
t situ

atio
n

. 
D

isap
p

o
in

tm
en

t, 
b

irth
 

an
d

 
ren

ew
al 

a
re

 
p

ain
fu

l 
b

u
t 

o
th

er 
w

rite
rs 

h
av

e 
b

een
 

ab
lel 

to
 

su
rm

o
u

n
t th

is, h
av

e b
een

 ab
le to

 
o

v
erco

m
e 

an
d

 
th

u
s 

O
>

 
tQ

. 



accep
t 

in
 

fu
ll 

reco
g

n
itio

n
 

th
e 

fa
c
ts 

of 
a 

h
u

m
an

 

situ
atio

n
. W

h
y

 th
en

 is w
ritin

g
 felt 

to
 b

e an
 ag

o
n

isin
g

 

p
ro

b
lem

 
a
t 

th
e 

p
resen

t 
tim

e 
? 

I 
can

 
o

n
ly

 
in

d
icate 

certain
 p

o
in

ters. It w
o

u
ld

 
ap

p
ear 

th
e so

cial 
scien

ces, 

so
cio

lo
g

y
 

an
d

 
p

sy
ch

o
lo

g
y

, 
h

av
e 

h
ad

 
a 

d
istu

rb
in

g
 

effect o
n

 th
e co

n
scio

u
sn

ess of 
w

riters. 
T

h
e 

sam
e 

can
 

also
 b

e 
said

 
of 

lite
ra

ry
 

criticism
. 

K
in

g
sley

 
A

m
is's 

'T
h

e V
o

ice of 
A

u
th

o
rity

: A
 

L
an

g
u

ag
e 

G
am

e' 
is 

m
ere 

carp
in

g
 w

ith
o

u
t an

y
 a

tte
m

p
t to

 see th
e fu

ll 
im

p
licati­

o
n

s. B
u

t it is felt p
ro

b
ab

ly
 as a 

resu
lt 

of 
th

e 
w

ro
n

g
 

u
se of th

e 
so

cial 
scien

ces, 
th

a
t 

th
e 

w
o

rld
 

is 
a 

b
ad

 

p
lace, th

u
s; 

. . . L
ik

e th
e w

o
rld

, I'v
e g

o
n

e to
 th

e b
ad

. 

A
 

d
ead

ly
 w

o
rld

: for, o
n

ce I 
lik

e, it k
ills . 

T
h

o
m

 G
u

n
n

 L
o

fty
 

in
 th

e P
alais d

e D
an

se. 

B
u

t w
h

ile th
e w

o
rld

 is assu
m

ed
 to

 b
e a b

ad
 p

lace, an
d

 

w
e all k

n
o

w
 th

a
t it is, so

m
eth

in
g

 
else is 

req
u

ired
 

o
f 

w
riters, an

d
 th

a
t 

so
m

eth
in

g
 else is an

 ab
ility

 to
 com

e 

to
 term

s w
ith

 su
rro

u
n

d
in

g
 

circu
m

stan
ce an

d
 

in
 

so
m

e 

w
ay

 su
rm

o
u

n
t it. T

h
u

s tech
n

ically
 

w
ell 

co
n

tro
lled

 
as 

it 
is, E

lio
t's T

h
e W

aste L
an

d
 

is 
o

n
ly

 a 
d

iag
n

o
sis, 

an
 

im
p

erso
n

al d
iag

n
o

sis, y
es, 

b
u

t o
n

ly
 a 

d
iag

n
o

sis of th
e 

p
ro

b
lem

 of liv
in

g
. A

n
d

 m
en

tio
n

 of T
h

e W
aste L

an
d

 is 

relev
an

t; it ap
p

ears to
 b

e th
e so

u
rce of th

e g
re

a
t 

feel-

in
g

 of 
em

p
tin

ess th
a
t p

resen
t 

w
riters 

feel 
o

b
lig

ed
 

to
 

ex
am

in
e. 

O
n

e 
d

o
es 

n
o

t 
w

ish
 

to
 

d
en

y
 

th
e 

v
alu

e 
o

f 

d
iag

n
o

sis, o
r to

 assu
m

e th
a
t d

estru
ctiv

e criticism
 

a
n

d
 

co
n

stru
ctiv

e 
criticism

 are o
p

p
o

sites, b
u

t o
n

ly
 to

 p
o

in
t 

o
u

t th
a
t if p

o
etry

 is n
o

t to
 

b
u

ry
 its h

ead
 in

 th
e san

d
, 

so
m

e reco
g

n
itio

n
 m

u
st b

e m
ad

e of th
e fact 

th
a
t 

d
iag

­

n
o

sis 
is 

o
n

ly
 

th
e 

first 
stag

e 
in

 
a 

co
m

p
lex

 
h

u
m

an
 

p
ro

cess w
h

ich
 o

n
e b

eliev
es 

th
a
t 

p
o

etry
 sh

o
u

ld
 

reco
rd

. 

P
o

etry
, 

o
r 

literatu
re, 

d
o

es 
n

o
t, 

o
f 

co
u

rse, 
g

iv
e, 

p
a
t 

an
sw

ers, 
b

u
t 

o
n

 
th

e 
o

th
er 

h
an

d
 

it 
sh

o
u

ld
 

n
o

t 
b

e 

lim
ited

 to
 ask

in
g

 q
u

estio
n

s o
n

ly
. 

O
n

e 
b

eliev
es 

th
a
t 

p
o

etry
 

is a 
h

u
m

an
 

statem
en

t, 
a
n

 

o
rg

an
izatio

n
 of 

ex
p

erien
ce, an

d
 of an

 ex
p

erien
ce w

h
ich

 

m
u

st 
n

ecessarily
 

b
e 

fu
ll, 

an
d

 
th

a
t 

th
is 

ex
p

erien
ce 

m
u

st 
b

e 
co

m
m

u
n

icated
 

in
 

w
o

rd
s 

o
f 

a 
p

articu
larly

 

ev
o

cativ
e p

o
w

er. T
h

is is th
e m

ajo
r ach

iev
em

en
t of 

th
e 

b
est o

f G
. 

M
. 

H
o

p
k

in
s's v

erse, h
o

w
ev

er m
u

ch
 H

o
p

k
in

s. 

b
ecam

e 
lo

st 
in

 
th

e 
in

tricacies 
o

f 
h

is 
o

w
n

 
tech

n
ical 

in
n

o
v

atio
n

s an
d

 o
v

er-statem
en

ts. B
u

t it is th
is k

in
d

 o
f 

fu
ll 

statem
en

t 
th

a
t 

is 
lack

in
g

. 
T

h
e 

ex
p

erien
ce 

reco
rd

ed
 h

ere is in
 no 

w
ay

 
fu

ll, an
d

 
th

e 
w

o
rd

s 
u

sed
 

h
av

e little ev
o

cativ
e 

p
o

w
er. 

T
h

e p
o

em
s 

rem
ain

 
frag

­

m
en

tary
 b

ecau
se th

e ex
p

erien
ce rem

ain
s 

frag
m

en
tary

, 

T
h

e w
o

lf w
ith

 its b
elly

 stitch
ed

 w
ith

 b
ig

 
p

eb
b

les: 

N
ib

elu
n

g
 w

o
lv

es b
arb

ed
 

lik
e b

lack
 p

in
e fo

rests 

o
­

r--



A
g

ain
st a 

red
 

sk
y

, o
v

er 
b

lu
e 

snow
; 

o
r th

a
t 

lo
n

g
 

g
rin

 

A
b

o
v

e th
e tu

ck
ed

 co
v

erlet -
n

o
n

e su
ffice. 

T
ea H

u
g

h
es F

eb
ru

ary
. 

T
o

 w
h

ich
 th

ere is no an
sw

er. 

T
h

e sam
e 

w
riter, w

h
o

 is in
 

so
m

e 
w

ay
 

a 
literary

 

'fig
u

re', can
 also

 e
x

h
ib

it a 
d

ev
astatin

g
 cru

d
ery

 in
 

th
e 

co
n

tro
l o

f im
ag

ery
: 

T
h

is h
o

u
se h

as b
een

 far o
u

t a
t sea all n

ig
h

t, 

T
h

e w
o

o
d

s crash
in

g
 th

ro
u

g
h

 d
ark

n
ess, th

e b
o

o
m

in
g

 

h
ills, 

W
in

d
s stam

p
ed

in
g

 th
e field

s u
n

d
er th

e 
w

in
d

o
w

 

F
lo

u
n

d
erin

g
 b

la
c
k

 a
strid

e
 an

d
 

b
lin

d
in

g
 w

et 

T
ill d

ay
 rose; 

T
ed

 H
u

g
h

es W
in

d
. 

H
ere 

th
e ,read

er is ask
ed

 
to

 go 
th

ro
u

g
h

 
a 

series 
o

f 

'em
o

tio
n

al ju
m

p
s' fro

m
 o

n
e set o

f resp
o

n
ses to

 an
o

th
er; 

th
e sea ( a

n
d

 lo
ss), collision, noise, fear a

n
d

 m
o

v
em

en
t 

(b
u

t a 
lan

d
 im

ag
e h

ere) d
ro

w
n

in
g

 a
n

d
 sig

h
tlessn

ess. 

O
n

e 
can

 see h
o

w
 o

n
e im

ag
e 

lead
s to

 an
o

th
er b

u
t th

a
t 

'le
a
d

in
g

' is lin
ear a

n
d

 th
e 

effect 
o

f 
w

ritin
g

 
su

ch
 

a
s 

th
is 

is o
n

e o
f strag

g
le ra

th
e
r th

a
n

 
co

m
p

lex
 

o
rg

an
iza-

tio
n

. 

B
u

t to 
b

e fair 
to

 
th

e 
w

riters, 
th

ey
 

k
n

o
w

, 
for 

th
e 

m
o

st p
art, w

h
a
t 

th
eir 

lim
itatio

n
s 

are -
in

 
fact 

self­

co
n

scio
u

sn
ess is 

o
n

e 
o

f 
th

e 
n

ag
g

in
g

 
ch

aracteris tie
s 

o
f th

e an
th

o
lo

g
y

. A
g

ain
 Jo

h
n

 
W

ain
, 

il;1 
P

o
em

 
W

ith
o

u
t 

A
 

M
ain

 V
erb

, is a 
rep

resen
tativ

e illu
stratio

n
: 

W
atch

in
g

 o
n

eself, 

b
ein

g
 clev

er, b
ein

g
 clev

er, 

k
eep

in
g

 th
e k

een
 eq

u
ip

o
ise b

etw
een

 'alw
ay

s' a
n

d
 

'n
ev

er'; 

F
u

rth
e
r he k

n
o

w
s an

d
 d

islik
es h

is o
w

n
 

clev
er-clev

er­

n
ess b

u
t 

su
ch

 
k

n
o

w
led

g
e can

 
in

 no 
w

ay
 

e
x

ist 
as a 

d
efen

se, 
a 

d
efen

se 
so

m
eth

in
g

 
o

n
 

th
e 

lin
es 

th
a
t 

th
e 

v
alu

es of so
ciety

 are clev
er-clev

er. 
B

u
t :co

n
scio

u
sn

ess 

o
f self seem

s to
 be th

e u
n

d
erly

in
g

 n
o

te o
f th

e an
th

o
lo

­

g
y

 -
th

e w
riter is v

ery
 w

o
rried

 by h
is o

w
n

 p
erso

n
ality

, 

ra
th

e
r 

th
a
n

 
h

is 
p

erso
n

ality
 

in
 

relatio
n

 
to 

o
th

ers. 

O
th

er p
erso

n
alities an

d
 th

e fin
e 

th
read

s 
o

f 
co

m
m

u
n

i­

catio
n

 is now
 

n
o

t th
e stu

ff o
f p

o
etry

. 

S
in

ce g
ra

d
u

a
tin

g
 fro

m
 its y

ears o
f flesh

 

T
h

e n
am

e h
a
s fad

ed
 in

 th
e p

u
b

lic m
in

d
 

O
r d

o
u

b
led

: w
h

ich
 is th

is? th
e eld

er? y
o

u
n

g
er? 

T
h

e sta
te

sm
a
n

 o
r th

e trav
eller? 

;: 



W
h

o
 first 

d
ied

 o
r ed

ited
 h

is w
o

rk
s, 

T
h

e
 lo

n
ely

 
b

ro
th

er b
o

u
n

d
 to

 rem
ain

 lo
n

g
er 

B
y

 a 
q

u
a
rte

r cen
tu

ry
 th

a
n

 th
e first-b

o
rn

 

O
f th

a
t illu

strio
u

s a
n

d
 lo

st fam
ily

? 

T
h

ere 
is little

 p
o

in
t h

ere in
 

th
e 

sp
in

n
in

g
 

o
u

t 
o

f· th
e 

q
u

estio
n

s, 
w

h
ich

 
ju

st 
a
c
t 

a
s 

so
p

o
rific 

fillers 
o

f 
an

 

em
o

tio
n

al v
acu

u
n

. 

T
u

rn
in

g
: th

e b
rillia

n
t A

 v
en

u
e, red

, g
reen

, 

T
h

e law
s o

f p
assag

e; m
arv

ello
u

s h
o

tels; 

B
ey

o
n

d
, th

e d
a
rk

 a
p

a
rtm

e
n

t w
h

ere o
n

e su
m

m
er 

N
ig

h
t a

n
 in

sig
n

ifican
t d

ream
er, 

D
efeated

 o
ccu

p
an

t, w
ill close h

is ey
es 

M
ercifu

lly
 o

n
 th

e ex
p

en
siv

e d
ram

a 

W
h

erein
 h

e w
asted

 so m
u

ch
 sk

ill, su
ch

 faith
, 

A
n

d
 sa

lv
a
g

e
d

 less th
a
n

 th
e in

to
lerab

le sta
tu

e
 

Jo
h

n
 B

erry
m

an
 T

h
e S

ta
tu

e
 (a

n
d

 ab
o

v
e) 

T
h

e p
o

em
 is a

n
 elab

o
rate(fo

r w
h

a
t en

d
) w

o
rd

-sp
in

n
in

g
 

ro
u

n
d

 th
e e

v
e
n

tu
a
l co

m
p

ariso
n

 b
etw

een
 th

e w
riter an

d
 

th
e 'in

to
lerab

le statu
e'. 

A
n

d
 

o
n

 
th

e 
ev

id
en

ce 
o

f 
th

is 

p
o

em
, in

 th
e p

a
rtic

u
la

r v
alu

e 
it 

g
iv

es 
to

 
N

ig
h

t 
a
n

d
 

th
e lin

k
in

g
 w

ith
 an

 'in
sig

n
ifican

t d
ream

er', it am
o

u
n

ts 

to
 

no m
o

re 
th

a
n

 a 
sta

te
m

e
n

t 
o

f 
in

sig
n

ifican
ce an

d
m

 

o
rtificatio

n
 th

a
t th

e sta
tu

e
 h

a
s a 

k
in

d
 o

f im
m

o
r-tality

 

th
e 

w
rite

r 
d

o
es 

n
o

t 
sh

are. 
B

u
t 

o
th

er 
w

riters 

are m
o

re ex
p

licit in
 th

eir 
d

esire to
 reco

rd
 

th
em

selv
es 

a
s d

etach
ed

 o
b

serv
ers o

f life: 

B
ey

o
n

d
 all 

th
is, th

e w
ish

 to
 b

e alo
n

e: 

H
o

w
ev

er 
th

e 
sk

y
 

g
ro

w
s 

d
a
rk

 
w

ith
 

in
v

ita
tio

n
­

card
s 

H
o-..vever 

w
e follow

 
th

e p
rin

ted
 

d
irectio

n
s o

f sex
 

H
o

w
ev

er 
th

e 
fam

ily
 

is 
p

h
o

to
g

rap
rap

h
ed

 
u

n
d

er 

th
e fla

g
sta

ff -
B

ey
o

n
d

 all th
is, 

th
e 

w
ish

 
to

 
b

e 

alo
n

e. 

B
en

eath
 it 

all, d
esire o

f o
b

liv
io

n
 ru

n
s. 

D
esp

ite th
e a

rtfu
l ten

sio
n

s o
f th

e calen
d

ar, 

T
h

e life in
su

ran
ce, th

e tab
led

 fertility
 

rites, 

T
h

e co
stly

 av
ersio

n
 of 

th
e ey

es fro
m

 
d

eath
 -

B
en

eath
 it all d

esire o
f o

b
liv

io
n

 ru
n

s. 

P
h

illip
 L

a
rk

in
 W

an
ts. 

T
h

is, 
d

esp
ite its 

b
alan

ced
 

fo
rm

 
a
n

d
 

co
n

tro
l o

f lin
es, 

is 
no m

o
re 

th
a
n

 a 
d

erelicatio
n

 o
f th

e resp
o

n
sib

ility
 o

f 

b
ein

g
 aliv

e. 
A

n
d

 th
is n

o
te th

a
t is ech

o
ed

 
th

ro
u

g
h

o
u

t 

th
e co

llectio
n

; 

o
r 

A
t su

ch
 a 

p
rice th

is b
a
n

k
ru

p
t self is all 

I 
h

av
e to

 g
iv

e. 

S
o

m
etim

es ju
st b

ein
g

 alo
n

e seem
s th

e b
ad

 th
in

g
. 

N
; 

t--



o
r 

S
o

litu
d

e sw
ell u

n
til it b

lo
ck

s th
e 

su
n

. 

A
 

classic co
m

p
o

sitio
n

; 
n

o
th

in
g

 stirs. 

O
n

e little
 stre

a
k

 o
f g

rey
 th

a
t m

atch
ed

 th
e w

alls 

R
em

o
v

ed
, b

u
t in

 th
a
t h

a
lf-lig

h
t fa

r too fa
in

t 

T
o

 leav
e a 

g
ap

, an
d

 soon to
 be rep

laced
. 

B
u

t 
th

e 
n

o
te 

o
f 

d
etach

m
en

t 
b

eco
m

es 
m

o
re 

strid
e
n

t 

( o
n

e 
w

elco
m

es 
th

is 
a
s 

a 
relief 

fro
m

 
th

e 
essen

tial 

w
a
n

n
e
ss o

f 
th

e ab
o

v
e) 

in
 p

o
em

s lik
e 

O
ld

 
W

o
m

an
 b

y
 

Ia
in

 C
rich

to
n

 S
m

ith
: 

O
u

tsid
e th

e g
ra

ss w
as rag

in
g

. T
h

ere I 
sa

t 

in
p

riso
n

ed
 in

 m
y

 p
ity

 a
n

d
 sh

am
e. 

Im
p

riso
n

m
en

t a
n

d
 d

etach
m

en
t are 

th
em

es 
h

an
d

led
 

b
y

 

th
e
 

m
ajo

rity
 

b
u

t 
so

m
e 

n
o

t 
co

n
cern

ed
 

w
ith

 
sta

tin
g

 

th
e
ir d

etach
m

en
t, b

u
t o

f 
d

elv
in

g
 

deeper:_ 

E
v

en
 in

 b
ed

 I 
pose: 

d
esire m

a
y

 g
ro

w
 

M
o

re c
irc

u
m

sta
n

tia
l an

d
 less circu

m
sp

ect 

E
ach

 n
ig

h
t, b

u
t a

n
 acu

te g
irl w

o
u

ld
 su

sp
ect 

T
h

a
t m

y
 self is n

o
t lik

e m
y

 b
o

d
y

, b
are. 

I 
w

o
n

d
er if y

o
u

 k
n

o
w

 or, k
n

o
w

in
g

 care? 

Y
o

u
 k

n
o

w
 I 

k
n

o
w

 y
o

u
 k

n
o

w
 

I 
k

n
o

w
 

y
o

u
 k

n
o

w
. 

T
h

o
m

 G
u

n
n

 
C

arn
al 

k
n

o
w

led
g

e. 

T
h

e 
effectiv

en
ess 

o
f 

th
e 

p
o

em
 

w
o

u
ld

 
p

resu
m

ab
ly

 

d
ep

en
d

 
u

p
o

n
 

th
e 

ju
n

ctu
re 

o
f 

a 
S

h
ak

esp
erean

 
echo 

w
ith

 th
e 

w
eak

, 
ch

ild
ish

 
jo

k
in

g
 

of 
th

e 
la

st 
lin

e 
b

u
t 

a
g

a
in

 
o

n
e 

w
o

n
d

ers 
a
t th

e 
effect 

aim
ed

 a
t h

ere. 
Is it 

co
n

scio
u

s 
b

ath
o

s? It ap
p

ears th
a
t th

e 
p

erso
n

al p
riv

a
te

 

p
ro

b
lem

s o
f 

b
ein

g
 a 

w
riter 

h
av

e 
affected

 
h

is 
a
b

ility
 

to
 see 

( o
r feel) 

b
ey

o
n

d
 th

e 
len

g
th

 
of 

h
is 

o
w

n
 

nose. 

B
u

t th
is d

esire 
to d

elv
e d

eep
er in

to
 o

n
e's o

w
n

 
p

erso
n

­

a
lity

 
h

as 
th

is 
d

e
b

ilita
tin

g
 

effect 
o

n
 

th
e 

q
u

a
lity

 
of 

w
ritin

g
. 

Y
et ev

en
 if th

e p
o

et accep
ted

 th
e lim

itatio
n

s 

o
f 

h
is o

w
n

 ab
ility

, th
ere is n

o
n

e 
o

f 
th

m
u

scu
lar v

ita
l­

ity
 th

a
t is so stro

n
g

 
a 

ch
aracteristic 

o
f 

th
e 

Y
eats of 

T
h

e G
reen

 H
elm

et an
d

 O
th

er P
o

em
ee(1

9
1

0
) , to

 
w

h
ich

 

m
o

st of 
th

e w
riters in

 th
is an

th
o

lo
g

y
 seem

 th
e
m

a
tic

a
l­

ly
 

lin
k

ed
 

N
eith

er 
is 

th
ere 

th
e 

im
p

ressiv
en

ess of H
o 

p
k

in
s 

facin
g

 
th

e sam
e 

p
ro

b
lem

 in
 h

is la
te

r 
u

n
title

d
 

so
n

n
ets. In

 fact, if 
w

e ap
p

ro
ach

 
th

is 
an

th
o

lo
g

y
 in

 th
e 

b
elief th

a
t w

e w
ill fin

d
 
a
n

y
th

in
g

 of 
th

e o
rd

er of 
H

o
p

­

k
in

s's 

T
h

e rise, th
e roll, 

th
e caro

l, an
d

 th
e creatio

n
 

th
en

 w
e are sad

ly
 d

isap
p

o
in

ted
. 

I 
h

av
e p

o
in

ted
 o

u
t ab

o
v

e 
th

a
t I 

feel 
th

a
t m

an
y

 of 

th
e 

w
riters, 

th
e 

re
p

re
se

n
ta

tiv
e
 

m
an

y
, are too 

in
tro

­

sd
ectiv

e an
d

 h
av

e su
g

g
ested

 
th

a
t 

th
is 

m
ig

h
t 

b
e 

th
e 

(Y
) 

r--



re
su

lt o
f th

o
se w

riters' in
ab

ility
 to

 com
e to term

s w
ith

 

th
e
ir o

w
n

 selv
es. B

u
t it is n

o
t o

n
ly

 
q

u
estio

n
s 

of 
p

e
r­

so
n

ality
 th

a
t so

m
e w

riters are w
o

rried
 

ab
o

u
t. 

I 
d

iffer m
o

st in
 lack

in
g

 th
eir co

n
ten

t 

T
o

 b
e, no m

ore. T
h

ey
' re a

t m
ercy

 of 
th

e scen
t 

O
f h

o
t, cold, su

m
m

er, w
in

ter, h
u

n
g

er, an
g

er, 

O
r ritu

a
l estab

lish
in

g
 th

e h
erd

, sm
ellin

g
 o

u
t th

e 

stran
g

er: 

I 
w

alk
 u

p
rig

h
t, 

alone, u
n

g
o

v
ern

ed
, free: 

Y
et th

eir o
ccasio

n
al lu

st, fear, 
u

n
ease, w

alk
 w

ith
 

m
e 

A
lw

ay
s. 

A
ll w

ay
s. 

D
av

id
 H

o
lb

ro
o

k
 M

e an
d

 th
e A

n
im

als. 

T
h

e u
n

n
ecessary

 
p

u
n

n
in

g
 

in
 

th
e 

la
st 

line, 
th

e 
o

n
ly

 

ju
stificatio

n
 fo

r w
h

ich
 

is 
th

e 
'w

alk
' 

o
f 

th
e 

p
rev

io
u

s 

1ine o
n

ly
 serv

es 
to

 
d

raw
 

atten
tio

n
 

aw
ay

 
fro

m
 

w
h

at 

ap
p

ears to
 b

e a 
stu

m
b

lin
g

 b
lo

ck
 in

 th
e w

riter's m
en

tal 

a
n

d
 v

erse-m
ak

in
g

 p
ro

eesses. 
Y

et 
th

e ab
o

v
e 

q
u

o
tatio

n
 

can
 

b
e 

u
sed

 
in

 
an

o
th

er 
co

m
m

en
t 

w
h

ich
 I 

feel 
h

as 

to
 b

e 
m

ad
e 

ab
o

u
t 

th
e 

an
th

o
lo

g
y

. 
T

h
e 

an
th

o
lo

g
y

 
is 

strik
in

g
ly

 'literate'; it is as if w
riters h

av
e co

n
scio

u
s­

ly
 

set 
ab

o
u

t try
in

g
 to p

u
t E

lio
t's 

T
rad

itio
n

 
an

d
 

th
e 

In
d

iv
id

u
al T

a
le

n
t' in

to
 p

ractice. T
h

u
s D

av
id

 
H

o
lb

ro
o

k
 

trie
s to 'fin

d
' h

im
self b

y
 h

is echoes of H
o

p
k

in
s's 

W
ith

 sw
ift, slow

; sw
eet, sour; ad

azzle, dim
; 

P
ied

 
B

eau
ty

. 

e
x

e
p

t th
a
t m

ere referen
ce, th

e slick
 allu

sio
n

, to p
rev

i­

o
u

s w
riters is n

o
t 

w
h

a
t 

E
lio

t 
in

ten
d

ed
, 

an
d

 
fu

rth
er, 

an
d

 m
ore 

im
p

o
rtan

tly
, n

o
t co

n
v

in
cin

g
 

as 
p

o
etry

. T
h

e 

w
riters 

arc 
g

en
erally

 
v

ery
 

co
n

sd
o

u
s 

of 
th

e w
ritin

g
 

th
a
t h

as p
reced

ed
 th

em
. H

o
p

k
in

s seem
s 

to 
b

e 
so

u
g

h
t 

as a 
m

ajo
r in

flu
en

ce; 

R
ain

 

A
n

d
 th

e p
ro

b
ab

ility
 of rain

, tares 

A
n

d
 th

eir p
ro

g
ress th

ro
u

g
h

 a 
field

 of 
w

h
e
a
t­

T
h

ese, th
o

u
g

h
 o

f m
o

m
en

t in
 th

em
selv

es, 

S
erv

e ra
th

e
r to articu

late th
e sen

se 

T
h

a
t h

av
in

g
 m

et, o
n

e m
eets w

ith
 m

ore, 

T
h

a
n

 th
e w

o
rd

s can
 w

itn
ess. O

n
e feels 

b
eh

in
d

 

In
to

 th
e in

ten
sity

 th
a
t 

b
o

d
ies 

th
ro

u
g

h
 th

em
 

C
alm

n
ess w

ith
in

 th
e w

in
d

, th
e w

arm
th

 in
 cold. 

C
h

arles T
o

m
lin

so
n

 W
in

ter E
n

co
u

n
ters. 

T
h

is 
is 

in
 

fact 
th

e 
sam

e 
ex

p
erien

ce 
th

a
t 

H
o

p
k

in
s 

tried
 to ratio

n
alise 

in
to

 
h

is 
th

eo
ries o

n
 

'In
scap

e' an
d

 

'ln
stress'. T

h
is p

o
em

 
is 

fu
ll 

of 
allu

sio
n

, 
th

e 
p

arab
le 

o
f 

th
e tares an

d
 th

e w
h

eat, b
u

t th
e 

allu
sio

n
s 

are 
n

o
t 

u
n

ified
 in

to
 a 

co
n

tro
lled

 p
attern

, an
d

 th
e 

sig
n

ifican
ce 

o
f 

th
e 

in
ab

ility
 

to 
u

se 
w

o
rd

s 
im

m
ed

iately
 

b
eco

m
es 

"S
;f" 

t-



a
p

p
a
re

n
t. 

T
h

u
s 

'th
e 

in
te

n
sity

 
th

a
t 

b
o

d
ies 

th
ro

u
g

h
 

th
e
m

' is a 
m

ere 
v

e
rb

a
l 

sta
te

m
e
n

t, n
o

t 
in

 a
n

y
 

w
ay

 a 

d
em

o
n

stratio
n

 
o

f 
feelin

g
, 

lt 
is 

th
is 

sim
p

le 
sta

tin
g

 

w
ith

o
u

t 
activ

e 
d

em
o

n
stratio

n
 

o
f 

feelin
g

, 
th

a
t 

g
iv

es 

th
is 

p
o

em
, an

d
 m

a
n

y
 o

th
ers, fla

tn
e
ss. O

n
e o

f th
e m

o
re 

im
p

ressiv
e 

p
o

em
s 

in
 

th
is 

an
th

o
lo

g
y

, 
'T

h
e
 

Q
u

ak
er 

G
ra

v
e
y

a
rd

 
in

 
N

a
n

tu
c
k

e
t' 

b
y

 
R

o
b

ert 
L

o
w

ell. 
a
g

a
in

 

su
ffe

rs fro
m

 th
is 

w
eak

n
ess, 

rich
 in

 
allu

sio
n

 
a
n

d
 

im
­

ag
ery

, 
b

u
t 

a 
sim

p
le 

w
o

rd
 

p
ictu

re, 
n

o
t 

a 
sig

n
ifican

t 

d
em

o
stratio

n
 o

f feelin
g

, o
r o

f th
e fa

c
t th

a
t th

e
 

w
rite

r 

w
a
s really

 aliv
e to

 
th

e p
o

ten
tialities o

f 
th

o
u

g
h

t, 
fe

e
l­

in
g

, 
an

d
 

la
n

g
u

a
g

e
 

arisin
g

 
o

u
t 

of 
th

e 
situ

a
tio

n
 

h
e 

fo
u

n
d

 h
im

self in
. 

B
u

t w
h

ile th
e o

v
errid

in
g

 im
p

ressio
n

 fro
m

 th
is a

n
th

o
­

lo
g

y
 is o

n
e o

f p
o

etic fla
tn

e
ss 

th
is p

o
etic fla

tn
e
ss 

is in
 

itse
lf a

n
 ex

p
ressio

n
 o

f 
th

e 
d

ifficu
lty

 m
an

y
 p

o
ets h

av
e 

in
 'b

e
lie

v
in

g
' an

y
th

in
g

. O
n

e d
o

es 
n

o
t 

a
sk

 
th

a
t 

p
o

ets 

b
e C

h
ristia

n
 

(E
lio

t's A
n

g
lo

-cath
o

licism
 h

as p
u

t m
an

y
 

p
eo

p
le o

ff) , b
u

t o
n

e 
feels 

th
a
t 

p
o

etry
 

a
n

d
 

relig
io

u
s 

feelin
g

s 
are in

 
so

m
e 

w
ay

 
co

n
n

ected
. 

A
n

d
 

it 
is 

th
is 

lack
 o

f 
'relig

io
u

s fe
e
lin

g
' th

a
t 

is so
 strik

in
g

. 

O
n

e w
o

u
ld

 lik
e to

 
b

e 
ab

le 
to

 
w

rite 
so

m
eth

in
g

 

fo
r 

th
em

 n
o

t 
fo

r 
th

e 
sa

k
e
 

o
f 

th
e 

w
ritin

g
 

b
u

t 

b
ecau

se 

a 
m

an
 

sh
o

u
ld

 
b

e 
n

am
ed

 
in

 
d

y
in

g
 

a
s 

w
ell 

as 

liv
in

g
, 

in
 d

ro
w

n
in

g
 as o

n
 h

is d
eath

-b
ed

, a
n

d
 

b
ecau

se 

th
e 

b
ra

in
 b

ein
g

 b
rain

, m
u

st try
 to

 e
sta

b
lish

 

law
s. F

o
r th

e U
n

k
n

o
w

n
 S

eam
en

 of 
th

e 1939-1945 w
ar 

B
u

ried
 in

 Io
n

a C
h

u
rch

y
ard

. 

Ia
in

 C
rich

to
n

 S
m

ith
. 

T
h

is d
istan

ced
 an

ti-relig
io

u
s a

ttitu
d

e
 is, I 

feel, 
sy

m
p

­

to
m

atic o
f a 

m
o

re d
istre

ssin
g

 su
rren

d
er to

 th
e a

ttitu
d

e
 

o
f 

'N
o

th
in

g
 h

as V
alu

e'. B
u

t w
h

ile th
ere is th

is 
em

p
ty

 

a
ttitu

d
e
-m

a
k

in
g

, o
th

er p
o

em
s strik

e
 

o
n

e 
a
s 

relig
io

u
s, 

b
u

t w
ith

o
u

t a
n

y
 relig

io
u

s o
r em

o
tio

n
al in

ten
sity

: 

B
y

 b
lo

o
d

 w
e liv

e, th
e h

o
t, 

th
e cold, 

T
o

 
ra

v
a
g

e
 an

d
 

red
eem

 
th

e W
o

rld
; 

T
h

ere is no b
lo

o
d

less m
y

th
 w

ill h
o

ld
. 

A
n

d
 b

y
 C

h
rist's 

b
lo

o
d

 are 
m

en
 m

ad
e free 

T
h

o
u

g
h

 in
 clo

se sh
ro

u
d

s th
eir b

o
d

ies lie 

U
n

d
er th

e ro
u

g
h

 p
elt of 

th
e sea: 

T
h

o
u

g
h

 E
a
rth

 h
a
s ro

lled
 b

e
n

e
a
th

 
h

er w
eig

h
t 

T
h

e b
o

n
es th

a
t can

n
o

t b
e
a
r th

e lig
h

t. 

G
eo

ffrey
 H

ill 
G

en
esis. 

L
O

 
I"-



W
h

e
n

 th
e
 
w

rite
r fo

rg
ets 

to so
u

n
d

 lik
e 

th
e 

in
v

ersio
n

s 

a
n

d
 arch

aism
s -

'B
y

 b
lo

o
d

 w
e liv

e',T
h

ere is no 
b

lo
o

d
­

less 
m

y
th

 
w

ill 
h

o
ld

'th
e 

v
erse 

a
n

d
 

th
o

u
g

h
t 

b
eco

m
e 

b
a
n

a
l. 

T
h

e 
im

p
ressiv

en
ss 

th
a
t 

is 
to

 b
e fo

u
n

d
 in

 th
is 

a
n

­

th
o

lo
g

y
 is o

n
ly

 of in
d

iv
id

u
al iso

lated
 tu

rn
s of ex

p
ressio

n
 

in
 

c
e
rta

in
 

p
o

em
s 

-
th

ere 
ap

p
ears 

to
 

b
e 

a 
g

ro
p

in
g

 

to
w

ard
s v

erse th
a
n

 a
n

y
 fu

lly
 reso

lv
ed

 p
o

etry
. 

'M
erlin

' 

b
y

 th
e sam

e w
rite

r a
s th

e p
a
ssa

g
e
 q

u
o

ted
 ab

o
v

e, w
h

ile 

in
 no w

ay
 

co
m

p
lete, 

co
n

tain
s 

so
m

b
ren

ess 
of 

th
o

u
g

h
t 

m
o

v
in

g
 th

ro
u

g
h

 a 
slo

w
, so

m
b

re co
n

tro
l o

f lan
g

u
ag

e. It 

is in
 p

o
em

s su
ch

 
a
s 

th
is 

th
a
t 

it 
w

o
u

ld
 

a
p

p
e
ar 

th
a
t 

th
e
 o

n
ly

 su
ccess is 

to
 

b
e 

fo
u

n
d

. 
O

th
er 

lo
cal 

su
ccess 

e
x

ists 
in

 T
ed

 H
u

g
h

es 'n
a
tu

ra
l 

life' p
o

em
s. T

h
ese, 

a
l­

th
o

u
g

h
 

a
t first 

strik
in

g
 

o
n

e 
a
s 

th
em

atically
 

triv
ial, 

,co
n

tain
 so

m
e w

ritin
g

 th
a
t is effectiv

e in
 its o

rg
a
n

iz
a
­

tio
n

 an
d

 p
recise in

 its v
isio

n
: 

R
eflectio

n
s liv

e on. T
h

e h
e
a
rt b

e
a
ts 

th
ick

, 

B
ig

 tro
u

t m
u

scle o
u

t o
f 

th
e
 d

ead
 

cold; 

B
lood is th

e
 b

elly
 of 

logic; h
e 

w
ill 

L
ick

 th
e f ish

b
o

n
es b

are .. , . 

T
ed

 H
u

g
h

es 
A

n
 O

tter. 

T
h

e
 v

isio
n

 is th
ere, so

m
e 

k
in

d
 o

f aw
aren

ess of 
w

o
rd

s 

is th
ere (m

u
scle o

u
t) b

u
t th

ese q
u

alities b
eco

m
e 

sa
c
r­

ificed
 to

 w
h

a
t is 

o
n

ly
 

v
erb

ally
 

strik
in

g
 

an
d

 
b

y
 

th
e 

tim
e w

e read
 o

n
 

w
e 

see 
th

a
t 

v
e
rb

a
l 

strik
in

g
n

e
ss 

is 

th
e o

n
ly

 q
u

ality
, if it is a 

q
u

a
lity

 w
h

en
 iso

lated
, th

a
t 

rem
ain

s. A
n

d
 th

e
 sig

n
ifican

ce 
of 

th
is 

is 
th

a
t 

v
isio

n
 

an
d

 ex
p

ressio
n

 b
eco

m
e b

lu
n

te
d

 
an

d
 taw

d
ry

. 

O
f m

o
re su

ccess are th
e p

o
em

s o
f 

R
. 

S
. 

T
h

o
m

as, in
 

w
h

o
se p

o
etry

 
a 

sen
se 

of 
'realism

' 
seem

s 
to

 
co

n
tro

l, 

alth
o

u
g

h
 o

n
ly

 a
t tim

es, 
a 

d
esire to

 
b

e rem
o

v
ed

 
fro

m
 

th
e 

lim
itatio

n
s 

o
f 

a 
realistic 

ap
p

ro
ach

. 
H

is 
p

o
e

m
 

'W
elsh

 L
an

d
scap

e' su
ffers fro

m
 th

is 
p

u
ll an

d
 th

e 'n
e
a
t' 

en
d

in
g

 can
 in

 no w
ay

 reso
lv

e th
e 

d
ifficu

lty
; 

M
o

u
ld

erin
g

 q
u

arries 
an

d
 n

in
es, 

A
n

d
 an

 im
p

o
ten

t p
eo

p
le, 

S
ick

 w
ith

 in
b

reed
in

g
, 

W
o

rry
in

g
 th

e carcass o
f 

a 
d

ead
 so

n
g

. 

Y
et th

e lim
ited

 su
ccess th

a
t T

h
o

m
as 

can
 

ach
iev

e,an
d

 

it is relativ
e o

n
ly

 to
 th

e 
d

isap
p

o
in

tm
en

t o
f 

th
e 

w
o

rk
 

o
f th

e o
th

er w
riters in

 th
is an

th
o

lo
g

y
, co

m
es 

fro
m

 
a
n

 

u
n

affected
 n

atu
raln

ess, 
an

 
u

n
refin

ed
 

'h
o

n
esty

' 
w

h
ich

 

allo
w

s so
m

e in
te

g
rity

 to
 co

m
e th

ro
u

g
h

; 

H
is clo

th
es, so

u
r w

ith
 y

ears of 
sw

e
a
t 

A
n

d
 an

im
al co

n
tact, sh

o
ck

 th
e refin

ed
, 

(
D

 

r---



B
u

t affected
, sen

se w
ith

 th
eir sta

rk
 n

atu
raln

ess. 

Y
et th

is is y
o

u
r p

ro
to

ty
p

e, w
h

o
 seaso

n
 b

y
 seaso

n
 

A
g

a
in

st sieg
e of ra

in
 an

d
 w

in
d

's attritio
n

, 

P
reserv

es h
is sto

ck
, an

 im
p

reg
n

ab
le 

fo
rtress 

N
o

t to
 b

e sto
rm

ed
 ev

en
 in

 d
eath

's co
n

fu
sio

n
. 

R
em

em
b

er h
im

 th
en

, fo
r he, too, is a 

w
in

n
er of 

w
ars, 

E
n

d
u

rin
g

 lik
e a 

tree u
n

d
er th

e cu
rio

u
s stars. 

R
. 

S
. T

h
o

m
as 

A
 

P
e
a
sa

n
t 

B
u

t th
e lim

itatio
n

s of 
T

h
o

m
as's v

erse 
are ap

p
aren

t in
 

h
is ro

m
an

ticisin
g

, a 
ro

m
an

ticisin
g

 w
h

ich
 is n

o
t in

 an
y

 

w
ay

 
sav

ed
 

b
y

 
h

is 
su

rface realism
, an

d
 m

o
re 

im
p

o
r­

ta
n

tly
, b

y
 th

e in
tro

d
u

ctio
n

 of th
e ex

tran
eo

u
s cu

rio
sity

 

o
f th

e stars. It is too p
at, too 

n
eat, an

d
 it tak

es a
tte

n
­

tio
n

 
aw

ay
, 

o
u

tsid
e th

e p
o

etic sta
te

m
e
n

t th
a
t 

T
h

o
m

as 

is try
in

g
 to

 
m

ak
e. 

I 
h

av
e su

g
g

ested
 ab

o
v

e th
a
t 

m
o

st 
w

riters are v
ery

 

co
n

scio
u

s 
of 

th
eir 

o
w

n
 

lim
itatio

n
s an

d
 th

e o
n

ly
 su

c
­

cessfu
l p

o
em

s in
 

th
e an

th
o

lo
g

y
 are su

ccessfu
l b

ecau
se 

th
ey

 are w
ritte

n
 w

ith
in

 th
ese 

lim
itatio

n
s. S

u
ch

 
p

ieces 

w
h

ich
 

are 
su

ccessfu
l 

are, 
I 

w
o

u
ld

 
su

g
g

est, 'L
iv

in
g

 ! 

O
u

r S
u

p
erv

iso
rs 

W
ill 

D
o 

T
h

a
t 

F
o

r 
U

s! 
' 

b
y

 
D

av
id

 

H
o

lb
ro

o
k

; 

D
an

k
w

erts, sch
o

larsh
ip

 b
o

y
 fro

m
 

th
e slu

m
s, 

O
n

e of 
m

an
y

, stu
d

ied
 th

ree y
ears fo

r th
e T

rip
o

s, 

H
o

n
o

u
rs, 

E
n

g
lish

: 
g

rew
 

a 
b

eard
, 

im
ita

te
d

 
th

e 

g
estu

re 

A
n

d
 th

e in
siste

n
t d

elib
erate 

(b
u

t n
o

t d
o

g
m

atic) 

'T
h

ere' of 
h

is 
su

p
erv

iso
r. 

B
u

t th
e 'sa

tire
' is in

 itself restrain
ed

 
an

d
 th

e 
so

m
e -

th
in

g
 th

a
 tis re

stra
in

d
 is w

eak
 (th

e u
se of a 

n
am

e w
ith

 

u
n

p
leasan

t co
n

n
o

tatio
n

s) 
F

u
rth

e
r th

e p
o

em
 as a 

w
h

o
le 

d
ep

en
d

s 
u

p
o

n
 

a 
c
e
rta

in
 

k
n

o
w

led
g

e of th
e 

C
am

b
rid

g
e 

acad
em

ic 
scen

e w
ith

 its referen
ces to

 D
r. 

L
eav

is, 
h

is 

g
estu

res an
d

 u
se of Jo

h
n

so
n

ian
 

E
n

g
lish

. 
Y

et it w
o

u
ld

 

ap
p

ear 
th

a
t 

o
n

ly
 in

 
th

is 
v

ery
 

lim
ited

 sa
tire

 is th
ere 

a
n

y
 

su
ccess. D

. J. 
E

n
rig

h
t 

can
 

also
 

ach
iev

e 
su

ccess 

w
ith

in
 th

ese lim
itatio

n
s, 'A

 P
o

lish
ed

 P
erfo

rm
an

ce' 
b

e
­

in
g

 a
n

 ex
am

p
le : 

C
itizen

s of th
e p

o
lish

ed
 cap

ital 

S
ig

h
 fo

r 
th

e to
w

n
s u

p
 co

u
n

try
, 

A
n

d
 fo

r 
th

eir in
n

o
cen

t sim
p

licity
. 

P
eo

p
le in

 th
e to

w
n

s u
p

 
co

u
n

try
 

A
p

p
lau

d
 th

e u
n

p
o

lish
ed

 in
n

o
cen

ce 

O
f th

e d
ista

n
t v

illag
es. 

D
w

ellers in
 th

e d
ista

n
t v

illag
es 

r-­
r--



S
p

e
a
k

 of 
a 

sim
p

le u
n

sp
o

ilt g
irl, 

L
iv

in
g

 alo
n

e, d
eep

 in
 th

e b
u

sh
. 

D
eep

 in
 th

e b
u

sh
 w

e fo
u

n
d

 h
er, 

L
arg

e a
n

d
 in

n
o

cen
t o

f ey
e, 

A
m

o
n

g
 g

en
tle g

ib
b

o
n

s a
n

d
 m

o
u

n
tain

 fern
s. 

P
erfect fo

r 
th

e p
a
rt, p

erfect, 

E
x

cep
t fo

r 
th

e 
th

e d
ro

p
sy

 

W
h

ich
 co

m
es fro

m
 p

o
lish

ed
 rice. 

In
 th

e c
a
p

ita
l o

u
r film

 is m
u

ch
 ad

m
ired

, 

Its g
e
n

tle
 g

ib
b

o
n

s a
n

d
 m

o
u

n
tain

 fern
s, 

U
n

sp
o

ilt, u
n

p
o

lish
ed

, larg
e a

n
d

 in
n

o
cen

t o
f 

ey
e. 

H
ere 

th
e 

q
u

iet 
(o

n
e feels th

a
t fu

ll 
p

o
ten

tialities 
are 

n
o

t en
g

ag
ed

) 
u

se 
o

f 
sa

tire
 as a 

effectiv
e 

in
stru

m
e
n

t 

th
e
 

'sick
' co

u
n

try
-lo

n
g

in
g

 o
f th

e 'citizen
s o

f 
th

e 
p

o
li­

sh
ed

 
c
a
p

ita
l' 

is 
su

fficien
tly

 
co

n
tro

lled
 

to
 

b
in

g
 

in
 

asso
ciatio

n
s o

f th
e in

n
o

cen
t 

ey
e 

(a
n

d
 th

erefo
re false) 

e
y

e
 o

f th
e cam

era, th
e ly

in
g

 q
u

a
lity

 of film
s, 

a
n

d
 also

 

b
rin

g
 in

 th
e p

la
y

 o
f o

p
p

o
sites in

 'p
o

lish
ed

' a
n

d
 

'u
n

p
o

­

lish
ed

' a
n

d
 th

e im
p

licatio
n

s o
f 

th
is. B

u
t w

h
en

 
E

n
rig

h
t 

m
o

v
es 

o
u

tsid
e 

h
is 

lim
itatio

n
s, 

h
e 

w
rites 

so
m

eth
in

g
 

lik
e
 'A

p
o

caly
p

se' 
w

h
ich

, 
h

o
w

ev
er 

'tru
e
' it m

a
y

 
b

e, is 

a
n

 u
n

co
n

v
in

cin
g

 sta
te

m
e
n

t a
s p

o
etry

. 

B
u

t th
ese q

u
ietly

 sa
tiric

a
l p

ieces, w
h

ich
 do n

o
t b

rin
g

 

in
to

 
activ

e 
p

la
y

 
th

e 
w

h
o

le 
ra

n
g

e
 o

f h
u

m
a
n

 
em

o
tio

n
 

a
n

d
 th

o
u

g
h

t, are th
e o

n
ly

 su
ccessfu

l p
ieces in

 th
e book. 

A
n

d
 

th
e 

co
m

p
iler 

o
f 

th
is 

a
n

 th
o

lo
g

y
, 

A
. 

A
lv

arez, 

is 
d

issatisfied
 

w
ith

 
th

e 
selectio

n
, 

alth
o

u
g

h
 

in
 

h
is 

o
p

in
io

n
 

th
e 

b
e
st 

av
ailab

le. 
H

e 
fin

d
s 

a 
w

eak
n

ess 
in

 

th
e p

o
etry

 a
n

d
 su

g
g

e
sts th

a
t p

o
etry

 sh
o

u
ld

 fin
d

 a n
ew

 

serio
u

sn
ess, w

h
ich

 w
ill also

 in
clu

d
e a 

n
ew

 
im

p
e
rso

n
a
­

lity
. 

O
n

e 
can

 d
efin

itely
 

ag
ree th

a
t th

e p
o

etry
 in

 th
is 

an
th

o
lo

g
y

 
is 

n
o

t 
' 

serio
u

s' 
an

d
 

n
o

t 
im

p
erso

n
al, 

a
n

d
 

alth
o

u
g

h
 

o
n

e 
fu

rth
e
r 

ag
rees 

th
a
t it 

is n
ecessary

 
fo

r 

p
o

etry
 to

 co
n

tain
 th

ese q
u

alities, 
a
n

d
 

th
ey

 are 
q

u
a
li­

ties, a
s b

asic co
n

d
itio

n
s fo

r 
su

ccessfu
l p

o
etry

, o
n

e c
a
n

­

n
o

t 
ag

ree 
w

h
en

 
h

e 
a
ttrib

u
te

s a 
m

id
d

le -
class 

eth
ic, 

th
a
t of 

g
e
n

tility
 a

n
d

 d
ecen

cy
, to

 th
e p

o
em

s an
d

 claim
s 

th
a
t w

ritin
g

 
m

u
st g

o
 b

ey
o

n
d

 g
en

tility
. T

h
is is u

n
fair, 

I 
th

fo
k

, 
a
s it 

stig
m

a
tise

s 
th

e 
w

rite
rs 

fo
r 

so
m

eth
in

g
 

th
ey

 h
av

e n
o

t done. T
h

e m
ain

 ch
arg

e, g
iv

en
 

th
e 

fla
tn

e
ss of 

th
e an

th
o

lo
g

y
 a

s a 
w

hole, w
o

u
ld

 
ap

p
ear to 

b
e th

e 
frag

m
en

tarin
ess, 

a
n

d
 

co
n

seq
u

en
t 

v
ap

id
ity

, 
o

f 

th
e 

ex
p

erien
ce. T

h
e p

resen
t 

p
rite

rs are b
o

g
g

ed
 

d
o

w
n

, 

n
o

t so m
u

ch
 b

y
 th

eir u
p

b
rin

g
in

g
, b

u
t b

y
 a

n
 

in
a
b

ility
 

to
 co

m
e to

 g
rip

s w
ith

 th
eir o

w
n

 p
erso

n
alities, 

an
d

 
b

y
 

a
n

 in
a
b

ility
 to

 see th
em

selv
es a

s b
elo

n
g

in
g

 
to

 a 
sig

­

n
ifican

t 
sch

em
e o

f liv
in

g
. W

h
a
t is w

an
ted

 is a 
w

riter 

w
h

o
 

can
, 

g
iv

en
 

th
e 

co
n

d
itio

n
s 

o
f 

life 
to

d
ay

; 
u

rb
a
n

 

co 
r--



so
ciety

, in
 w

h
ich

 ru
ra

l 
v

alu
es 

h
av

e 
v

ery
 

little
 

p
lace 

(a
n

d
 it is to

 a 
c
e
rta

in
 ru

a
rl lo

n
g

in
g

 th
a
t o

n
e can

 a
t­

trib
u

te
, 

d
esp

ite h
is g

re
a
t 

ach
iev

em
en

t 
w

h
ich

, 
w

ith
 a 

fe
w

 
n

o
tab

le 
ex

cep
tio

n
s, is v

irtu
a
lly

 
u

n
reco

g
n

ised
, th

e 
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f m
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d
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w
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c
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w
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s p
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b
een

 th
e ach

iev
em

en
.t o

f th
e 

w
rite

rs in
 th

e p
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e 

p
o

ten
tialities 

o
f 

m
a
n

 
m
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 o
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b
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ra
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b
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 p
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e p
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b
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e p
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p
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 b
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t b
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e p

resen
t p

ractice o
f reg

ard
in

g
 p

o
etry

 

a
s a 

reach
in

g
 to

w
ard

 
o

b
liv

io
n

, 
a 

sta
te

 
o

f 
n

o
t 

b
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