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Owing to the TB | connected breathing with joy, and owing to the
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gloom of the ward | connected joy with light, and owing to my
irrationality | related light on the walls to light inside me. (Humboldt’s
Gift 65)
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0000000000000 0OThe last room of dirt is waiting. Without windows. So for
God’s sake make a move, Henderson, put forth effort. You, too, will die this pestilence. Death
will annihilate you and nothing will remain, and there will be nothing left but junk”
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And this it is, finally, that Peter, awakening in the same bed with Paul,
and recalling what both had in mind before they went to sleep,
reidentifies and appropriates the “warm” ideas as his, and is never
tempted to confuse them with those cold and pale-appearing ones which
he ascribes to Paul. As well might he confound Paul’s body, which he
only sees, with his own body, which he sees but also feels. Each of us
when he awakens says, Here’s the same old self again, just as he says,
Here’s the same old bed, the same old room, the same old world. (James
334)
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I was aware that this had made a bad impression on Myron, but cared to
do little to rectify it beyond explaining in a few short words that | had
not been myself lately. But I did not say this until we had come to our
second course in another restaurant. | became very quiet. I did not, and
still do not, know where this out break came from. | suspect that it
originated in sheer dishevelment of mind. But how could I explain this
to Myron without becoming entangled in a long description of the state
I was in and its causes? | would make him squirm and | myself would

squander my feeling in self-pity. (22, OO O0T)
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It would be difficult for anyone else to know how this affected me,
since no one could understand as well as | the nature of my plan, its
rigidity, the extent to which | depended on it. Foolish or not, it had
answered my need. The plan could be despised; my need could not be.
(38, O OOOO)

OOO00OO00oOOoOoOoOeseph DOOOOOOOOOOOOoOoOoOoOooo
OOoOOoOO“reolish’ D00 OO0 OOOOOOOOOOOOOOOOO
OOoOoOoOoOoooooooooooooooOooooOeseph OOOOOO
dooboobooooodoooooooooboooobooooooooon
OOOOOOJeseph OO OOOOOOOOOOOOOOOOOOOOOOO
dooboobooooodoooooooooboooobooooooooon
OJoseph OOOOOOOOO va OOOOODOOOOOOOOOoOoOoOoOo
o

She gasps, “Oh, the fool!”” when I go into the hall with a cross pull at
the door. | suppose she means Vanaker; but may she not also mean me?

(104, OOOOOO)
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The rest of us crowded into the study and, in embarrassed silence, stood
looking down at Minna on the couch. I could not believe at first that she
was not pretending; the change seemed too great. | was soon convinced
that this was real enough. She lay loosely outstretched, a strong light
behind her turned against the wall. One of her sandals had come
unfastened and swung away from her heel. Her hands lay open at her
sides. One noticed how narrow and bony her wrists were and the mole
between two branches of a vein on her forearm. But, for all the width of
her hips, and the feminine prominences, her knees under the dress, her
bosom, the meeting of her throat and collarbones, she looked less
specifically like a woman than a more generalized human being—and a
sad one, at that. This view of her affected me greatly. (34, OO
)
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He [Abt] began by making her feel cold. “Someone must have turned
off the heat. I’'m chilled. Don’t you feel cold, too? You look cold. It is
cold here; it’s almost freezing.” And she gasped a little and drew up her
legs. He went on to tell her that when he pinched her hand she would
feel no pain, and so she felt none, though the skin, where he had twisted
it, remained white long afterwards. He deprived her of the power to

move her arm and then ordered her to raise it. (34)
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He [Pearl] is telling me what he feels: that he has escaped a trap. That
really is a victory to celebrate. | am fascinated by it, and a little jealous.
He can maintain himself. Is it because he is an artist? | believe it is.
Those acts of the imagination save him. But what about me? | have no

talent for that sort of thing. My talent, if | have one at all, is for being a
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citizen, or what is today called, most apologetically, a good man. Is
there some sort of personal effort | can substitute for the imagination?
(64)
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There he [Pearl] is in New York, painting; and in spite of the calamity,
the lies and moral buggery, the odium, the detritus of wrong and sorrow
dropped on every heart, in spite of these, he can keep a measure of
cleanliness and freedom. Besides, those acts of the imagination are in
the strictest sense not personal. Through them he is connected with the
best part of mankind. He feels this and he can never be isolated, left
aside. He has a community. | have this six-sided box. And goodness is
achieved not in a vacuum, but in the company of other men, attended by
love. |, in this room, separate, alienated, distrustful, find in my purpose
not an open world, but a closed, hopeless jail. My perspectives end in
the walls. Nothing of the future comes to me. Only the past, in its
shabbiness and innocence. Some men seem to know exactly where their
opportunities lie; they break prisons and cross whole Siberias to pursue

them. One room holds me. (65, I C100)
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The chief peculiarity of this feeling [the feeling produced by art] is that
the perceiver merges with the artist to such a degree that it seems to him
that the perceived object has been made, not by someone else, but by
himself, and that everything expressed by the object is exactly what he
has long been wanting to express. The effect of the true work of art is to
abolish in the consciousness of the perceiver the distinction between
himself and the artist, and not only between himself and the artist, but
also between himself and all who perceive the same work of art. It is
this liberation of the person from his isolation from others, from his
loneliness, this merging of the person with others, that constitutes the

chief attractive force and property of art. (Tolstoy 121)
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I am no longer to be held accountable for myself; | am grateful for that.
| am in other hands, relieved of self-determination, freedom canceled.
Hurray for regular hours!

And for the supervision of the spirit!

Long live regimentation! (143)
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" OO0 Gilbert Porter 01 C*This conclusion is, of course, ironic. Whatever joy thereisinitis
supplied by relief. He does not praise regimentation, which he knows nothing about, or regular
hours, though Goethe recommends them; he celebrates instead the end of his long, painful
isolation, the return to community experience, however imperfect, and the bare possibility that
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The room, delusively, dwindled and became a tiny square, swiftly
drawn back, myself and all the objects in it growing smaller. This was
not a mere visual trick. | understood it to be a revelation of the
ephemeral agreements by which we live and pace ourselves. | looked
around at the restored walls. This place which | avoided ordinarily, had

great personal significance for me. (142)
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