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“The blood is the life! the blood is the life!” (155)
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It is strange that as yet | have not seen the Count eat or drink.
(50)
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William J. Robinson, . . author of a popular guide to Married Life and
Happiness, published, appropriately, by the Eugenics Publishing
Company of New York in 1922, spelled out the issue in clear and simple
language. . . .
there is the opposite type of woman, who is a great danger to
the health and even the very life of her husband. | refer to the
hypersensual woman, to the wife with an excessive sexuality.
It is to her that the name vampire can be applied in its literal
sense. Just as the vampire sucks the blood of its victims in
their sleep while they are alive, so does the woman vampire
suck the life and exhaust the vitality of her male partner—or
victim. And some of them—the pronounced type—are utterly

without pity or consideration (90).



Robinson was positing as a scientific commonplace a direct equation
between woman’s supposed hunger for seminal substance and her bestial
blood lust. (Dijkstra 334)
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“Mind, nothing must be said of this. If our young lover should turn up
unexpected, as before, no word to him [Holmwood]. It would at once
frighten him and enjealous him, too. There must be none. So!” (144,

emphasis added)
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When it was all over, we were standing beside Arthur, who, poor fellow,
was speaking of his part in the operation where his blood had been
transfused to his Lucy’s veins, | [Seward] could see Van Helsing’s face
grow white and purple by turns. Arthur was saying that he felt since then
as if they two had been really married, and that she was his wife in the
sight of God. None of us said a word of the other operations, and none of
us ever shall. (185)
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“Said he [Holmwood] not that the transfusion of his blood to her

[Lucy’s] veins had made her truly his bride? . . . If so that, then what



about the others? Ho, ho! Then this so sweet maid is a polyandrist, and
me, . . who am faithful husband to this now-no-wife, am bigamist.”
(186)
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Her white nightdress was smeared with blood, and a thin stream trickled
down the man’s bare breast which was shown by his torn-open dress.
(283, emphasis added)
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“He is young and strong; there are kisses for us all.” (61, emphasis
added)
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When Mina urges Van Helsing to come with her ““to meet my husband

who is, | know, coming towards us,”” he describes her as a compound
creature, pale, thin, and weak but with eyes that “glowed with fervour”
(p. 363). Van Helsing does not seem to recognize, however, that her
statement about her husband’s coming toward them can refer either to
Harker or to Dracula. If she knows that Harker is coming, it is only
because she is in telepathic contact with the vampire. She may, in fact,

consider Dracula to be her husband. (Riquelme 571)
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“Unclean, unclean! I must touch him [Harker] or kiss him no more.”
(285)
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“Why can’t they let a girl marry them three men, or as many as want her,

and save all this trouble?” (80)
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Vampirism infects women with masculine sexual aggression and perverts

their maternal instincts into an appetite for infant blood; . . . (Eltis 456)

OOO0O0O00oOoOoOddOooO Mina OOOOO0O0Luwey OOOOOCOOO
OOOOOOoOoOooooOoOoddooddOoddOOoddbracula OO0
oo oognooogood
O OOOOd0%he angel in the house” OO OO0 OO OOOOOOOCOON
OO0O00O00O0O0OoOooOoodOo™ Carol Sanf OO Dracula: Between tradition
and modernism O OO OO0O0

Attempting to explain this emphasis on motherhood, Kline . . . notes that
Hebrew theology made woman the cause of all sin and argued that the
pain of childbirth is women’s payment for Eve. Kline adds that
“Christians . . . were more optimistic and hopeful: woman’s suffering in
giving birth would also be the source of her salvation. . . . Mina, too, is

ultimately redeemed by her childbearing.” (Sanf 53)
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We women have something of the mother in us that makes us rise
above smaller matters when the mother-spirit is invoked; | felt this big,
sorrowing man’s head resting on me, as though it were that of the baby
that some day may lie on my bosom, and I stroked his hair as though he

were my own child. (236)
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“Are we to have nothing to-night?” said one of them, with a low
laugh, as she pointed to the bag which he had thrown upon the floor, and
which moved as though there were some living thing within it. . . . One

of the women jumped forward and opened it. If my ears did not deceive
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me there was a gasp and a low wail, as of a half-smothered child. (63)
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Al three had brilliant white teeth, that shone like pearls against the ruby
of their voluptuous lips. (61)
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She lay in her Vampire sleep, so full of life and voluptuous beauty that I
shudder as though | have come to do murder. . . . Yes, | was moved — I,
Van Helsing, with all my purpose and with my motive for hate — I was
moved to a yearning for delay which seemed to paralyse my faculties

and to clog my very soul. (361)
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I could feel the soft, shivering touch of the lips on the supersensitive skin
of my throat, and the hard dents of two sharp teeth, just touching and
pausing there. I closed my eyes in a languorous ecstacy and waited —

waited with beating heart. (62, emphasis added)
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There, in the coffin lay no longer the foul Thing that we had so
dreaded and grown to hate that the work of her destruction was yielded
as a privilege to the one best entitled to it, but Lucy as we had seen her in
her life, with her face of unequalled sweetness and purity. (224,

emphasis added)
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But, on the instant, came the sweep and flash of Jonathan’s great
knife. | shrieked as I saw it shear through the throat; whilst at the same

moment Mr. Morris’s bowie knife plunged into the heart. (367)
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“. .. Well, now | promise you that when | am done with him you shall

kiss him at your will. . . .” (62-63)
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“. .. My heart bleed for that poor boy — that dear boy, so of the age of
mine own boy had | been so blessed that he live, and with his hair and

eyes the same. . . .” (185)!
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Here | am, sitting at a little oak table where in old times possibly some
fair lady sat to pen, . . and writing in my diary in shorthand all that has

happened since I closed it last. (59-60)
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“How dare you touch him, any of you? How dare you cast eyes on him

when | had forbidden it? . . This man belongs to me! ... " (62)
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The Professor smiled, and looked quite jubilant. He rubbed his hands
together, and said: —

“Aha! | thought | had diagnosed the case. My treatment is
working,” to which she [Mrs. Westenra] answered: —
“You must not take all the credit to yourself, doctor. Lucy’s state this

morning is due in part to me.” (148, emphasis added)
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