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1909 4£5 5 1910 i iIFTD 4 F Y 2 & ic o, T. S. Eliot Zko
EOIENT B,

... the situation of poetry in 1909 or 1910 was stagnant to a
degree difficult for any young poet of today to imagine!.

COFEFEOBEPIICDNOTHE, DL ES 220 FEBSKRETHZ, £D—D
% CORHOAF) REROKBLERTIETH B, 4O,
Y47 P THROZRLELED AFNENE, ThiedT 2ERE LR
EHIBR EEAET 3511, Eliot ® Ezra Pound £ick 3, 75 v
RERPIXEEF>ESHF LOFAHSEA SN, WhITHIHOX AT I
BREINIBREXENBBICS>T2EE>TX, Y17 Y THORNE
iz, CoRfRicidBiic, zoBEHBMOES, EHNELROSH, 50
220 YIANDERESEOETORIC, —BICIHEBHIBMEELDELZOSED
ERBEEINB XKL T,

Pray but one prayer for me ’twixt thy closed lips;
Think but one thought of me up in the stars.

The summer night waneth, the morning light slips,
Faint and grey ’twixt the leaves of the aspen,
betwixt the cloud-bars,

That are patiently waiting there for the dawn:
Patient and colourless, though Heaven’s gold



Waits to float through them along with the sun.
Far out in the meadows, above the young corn,

The heavy elms wait, and restless and cold
The uneasy wind rises; the roses are dun;
Through the long twilight they pray for the dawn,
Round the lone house in the midst of the corn.

Speak but one word to me over the corn,

Over the tender, bowed locks of the corn.

(*Summer Dawn,” William Morris)

ZDF 77z VEIROERICE SN S, HEPHEDOY 2 v FERORE LV
SR EOTRLY TIREL, BRNLRTR L, BEWEKR ST ~DHEK,
V47 b TEIEORERET (poeticism) ERLTWVAS. ‘dawn’ i3,
P2EOHDORPT TH B0 TR, BHEDICMS» DMK T 2R
BRLTWBIbP2bOT, TOEAKEZRBD ZEHRHELL, ->T, FAD
‘one prayer’ % ‘one thought’ i3, #FEid, BEHEA A —YVick-> THEE
NBEHOITERLVEVSHRERT B,

COXIBEREM 4F)AFOEKLE DI XURICBONTE, Bifio~ ViR
DFHMEBBEZUMKS SDOTH 5 LEAL N EAS Eliot © Pound 23,
ZOENRNLOBEBTHE7 5 VARBERPA I IOFNFEEEXLEL
T, EHENFRIC RohA5HE 2 AU LCORURTHEIEEX S, EIE
&, cok#fio Eliot ® Pound DERIL, #iCY 4 7 b ) THFORKKHW
%% (slackness) T T ARFEEHFH BHR UL K IRBIRLIR 24 V2l

o

O quam te memorem virgo...
StAND on the highest pavement of the stair—
Lean on a garden urn—
Weave, weave the sunlight in your hair—
Clasp your flowers to you with a pained suprise—
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Fling them to the ground and turn
With a fugitive resentment in your eyes:
But weave, weave the sunlight in your hair.

She turned away, but with the autumn weather
Compelled my imagination many days,

Many days and many hours:

Her hair over her arms and her arms full of flowers.
And I wonder how they should have been together !
I should have lost a geture and a pose.

Sometimes these cogitations still amaze

The troubled midnight and the noon’s repose.

(*La Figlia Che Piange,” T. S. Eliot)
COEFOXEEFEEG 1910 ERTR BLCEFLLODTH o 7c, BELE
BBEZHMEIREIELTVEIND XS, EANTRE > LEALOFNE
E %, HAdt, T should have lost’ I F OB S i3, HICB» TRRNTS
%o T O OERIT, XARMICR, ERHLETEEREZERALLD & T 5BE
& BRALOERICH T 2ROBRICE > THELZL DD TH 5,

EL=R T OFAZER, o, 77 VRRBROF[BACHETH >k
i, HSDREEEOHBIPRHROBH LTS, XEOMMEPEREM I
BB, 20X NEBENERICK > THERINBLELK, 2Ok, #
LOEMRELTOT Y — FEHP—RFE ONKKE DS, HRIEEKC
W BEMNES, DUABENEVIRF2aTELTEEL T, KicE
BERCNT 3TRIT, CEZZ0b0DBELEKOSHKE, Tz DAl
HEBRICERT 2EAZEAT,

See, they return, one, and by one,
With fear, as half-awakened;

As if the snow should hesitate
And murmur in the wind,



and half turn back;
These were the “Wing’d-with-Awe,”
Inviolable.

Haie ! Haie !

These were the swift to harry;
These the keen-scented;
These were the souls of blood.

Slow on the leash,
pallid the leash-men !
(*The Return,” Ezra Pound)
TR TLROEHEODEROBRRIIBFEEETCRRL. FAOHEKR,
DRV XL EBEINCBERERLIVESAHINIFTRAOMRCDEH B LEEA
=Z55%

AFYVACBIE2PHOEL =2+ DB %3, E& LT Pound $ Eliot ¢
Ko THEINIY, COBRBOBERICE, Imagism! &S HNERND -
e EERERUBTRITIL SN, 1907 48, ©w v F Y ic#ifEdio Pound i3,
W. B. Yeats ® T. E. Hulme 2{0, HEE2BELT7 5 VIABERESICE
Ufco BIC, Bw V54 YRALICHT RO ED S HFE LU Hulme OfER
2, VRV R POXRE, BYHIE A £ 7 » —DOEHICL D, Pound iCi
DTHRICH -2 BbNZ, ThEORBICED, 19134, vy Y THE
iz 4 =Y X »EHicid, Richard Aldington 5 3 ADA ¥ ) 2 A&, Amy
Lowell 54 ADT7 2 Y AFABEMUT, HARKEERZERLI>EL
72o LDPL, COBXR, WHhEHHEL =X Al 2F1ERERE 205
MLl 0 BEZAICT IR, 4FY) RERTREKRBEIG ULETTH
-7z, Pound & 1915 i3, COEFH» S 5%5|&, 207 Y v v FiciL
DEELED, 1917THF, F45%200T, ARCBEA IS, cOBEIZ, #
D%, F&LUTE/ED Amy Lowell DEEICk > TT A Y 7 THEE LI,
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XENEFELTRESTH-HEELE, ULhLl, 1=V XL0WEER,
=X =2 VEFY, AFIVREANTRE, oevig s UEREARINTS
7o, AHROEOFHNERORBEICEILT 5 L2, ¥R, AECEHE
LTZ B MRS - E VS REE, PIBRETFASEE60TH-
flEZBCEHTE RS,

UL, 1910 ERicB 0TI}, %kRL7 Eliot ofEficRoNn 3 X5 i,
Y47 MY THRD MKRAZ] SRR, EF=X20B#HTIE, £5TH
HERTEZd0OTREL, Pound 0F#Hd, ZOHBYOFERIEL T 5,
Wicknid, 1890 FEn S 010 FE I, TD 41XV X Fik, [TATAKE-
RHEDO LSS, BTN BAYS ThiEEHINE, chid, Eliot
DEAS LA HErico K O FRIED 2BEHET 500 TRS 3
2 BTUBEHEEVSI DI TRED, BERESE, 19HHEERD» 54 HIEH
FHIPUTOFHNRE BN TE, HE i< Pound 0BEPEREFEDTNS
Thomas Hardy & A. E. Housman it k2852 EHT I LIFTERL
»5Th 3B, Hardy o 1890 FEROFHERFL, XEMiCd Y 4 7 1) THIFROD
ERZBEN T 3,

Not a line of her writing have I,
Not a thread of her hair,
No mark of her late time as dame in her dwelling, whereby
I may picture her there;
And in vain do I urge my unsight
To conceive my lost prize
At her close, whom I knew when her dreams were upbrimm-
ing with light,
And with laughter her eyes.
(*Thoughts of Phena: At News of Her Death”)®

7E%) (lineation) CRMALDOEENIADOL TV EY, C&IF0Y XAidA
EHTH B, SOFEMLBHINS AN RHETR, BREZOIAEETH
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3, ¥, HDEIBEOERBRORBICNT A2ESRE, ZOERERE, HELB
EOREFEOTHIL LS, COEROERNEBEERERTHDTH 5,
Housman OFEd, HERIE YT 4+ 7 P TEAZRAOOD EIZE LR,

INTO my heart an air that Kkills
From yon far country blows:

What are those blue remembered hills,
What spires, what farms are those ?

That is the land of lost content,
I see it shining plain,
The happy highways where I went
And cannot come again.
(*A Shropshire Lad,” XL)

B Fa—va YRR TREBVWC &, BthicER ISR &R
FIRENY 7Y X2EEROXANTERLELTZ LD TR, KiciEo
Xikiz, RRICEBEDOSDOTHY, BLEEOHROFWETOXLELZT 2
WS HEEAEZET 2 LY Housman OFERMEOERIZEETNEITRIT D,
X5, TOEHRICBNTIE, 1912 DI Georgian Poetry iU iz Y
2 —VERBAIKEST, COZADHAN, HECETOEERATES LD
SHBOBMERE > TV ER, Vs —VEROERELHET 254 CER
BEWRZRDY, ftoTYa —VEIRAORNWERER, —FH T, ERKNFHERIC
BLEMKOS, ARFICISOERD 57 7 2 VEIROBEEZED, VDLW 3E
fin de siecle DIEFICER SN IMEWHEEZHEDOT 1 7 ) THOEWE
W& 2 ODEEERY, MFT, AEORACK S, BREMCOERIIC
b, 2HULOENBRERZZT 5 L0 I BEEL BERD IL»> T, 20T
DA F Y AT, COXIBEREBRAICH - 2 &Thid, zhis, BET
IV, [BH] L, ABEHroo NEAY] THs LT 2EHR, DL
BB TH - LREZIBL,
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II

Georgian Poetry H33T)&hiz 1912 i3, ZOMOBERTHEETREET
HBo

Hardy OFhiciHERIL, T ORI, Jude the Obscure (1896) HikRH%
@ 1900 4E 5 1928 SEic p 1f TEh Nz, Krie, FE, Emma 0%, 19124
wwEhpicEb i Poems of 1912-13 - LTHIbGNZ —HEHDT LY —%,
VWhHhY 2 HRED D MR EEZ5HR, 4H TREZEESZELTVBS,
Hardy ofFicR 5 h 28R 0I, SR CEEBENEEE BEEOY X4,
EENRER EEZRBORE BREPHENDOEREFEEE OHILED
AETENTBLLENTE B,

Never to bid good-bye,
Or lip me the softest call,
Or utter a wish for a word, while I
Saw morning harden upon the wall,
Unmoved, unknowing
That your great going
Had place that moment, and altered all.

Why do you make me leave the house
And think for a breath it is you I see
At the end of the alley of bending boughs
Where so often at dusk you used to be;

Till in darkening dankness

The yawning blankness
Of the perspective sickens me !

(*The Going™)

Aldy TOXHINRERIK, ANEOHZEEMWRINTOWEIELEMETLNTSE
3, B, REBEOEMWERSY, REER 7 ) v, BEHNEVELESOR
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TF 4 YRXLFELREST, FWEENCOL I BXRTRENTHE
Y477 bY TEHEFOBFEDN, O, ERICBFBET TR, BEN,
BEMICS 7 ) YT iCBT AL EICE->THELLODTH B LEERET BC
EINTE& 5,

1880 £ » Dk fER i), 1908 FEicid, T Tk 8% lafERE] ZHIK
L7 Yeats &, ZOB4EicHid T, Abbey Theatre D%k, J. M.
Synge DHLEFERRTIC Lk, AEPERCHETEevvFsv 7
BREZRS LS5 b, EROFATFS, wbwWwz [ 0#EH] KAH»
5y, VTRAT 4w 7 BIERNEERT 5, 190940 Pound & OHAWVI,
ZOHROF[NEELEDT, O EAERENITOOIC L, 19124, £
D KREDIEFRDSE DN Responsibilities (1914 48, WIR) 13, TBHERA A —V
ICBNT, Yeats OERMEEEMSIHEE - LFEZHEBEICRLTL 5,

TOEXBILT Vb, FOEHPRECHANVAE B 3FHFLOEE
HIERC ENTE BELBENL BIEY 7o 1912 L1 5T X vz Georgian Poetry
b, YRDOEIWC WMOIPOFLIEELIEZRTOLH/FIN, RAE
Edward Marsh 0FXiZ, ZOBHBEHELL D TH 3,

This volume is issued in the belief that English poetry is
now once again putting on a new strength and beauty.

Marsh 2L ST TRIEL [FELX] $EHR, Thid, EZ2FELILT
AITliC Y - 72 Rupert Brooke OERMBEZ 2WMBOFHNA v¥7 Mg, BR
KERLEHDD LS TH B, Brooke i3, 1911 ED TEE] T ZOHEAD
BEThH2, BEMNTANErT VT4 VALAEOEATEAHEAEZRLTE
Hahl, g/ [FHE] o0 200 ERICE, HLEMIK, Y7 Y THF
KRN Z2—HEDOKEYD (pretension) cxfd 2 MiRERAERBICKZ S50
7« TBEDY 7YVRs? RGN B, HlZid, “A Channel Passage” T
i, BEX- LEBEOFEKI, RENTRGRSHEBO EEBREIN S,
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Do I forget you? Retchings tyvist and tie me,

Old meat, good meals, brown gobbets, up I throw.
Do I remember ? Acrid return and slimy,

The sobs and slobber of a last year’s woe.
And still the sick ship rolls. ’Tis hard, I tell ye,
To choose ’twixt love and nausea, heart and belly.

HBWIE, “Menelaus and Helen” bW Tit, o=vs4 v 7 BEGE
i VTVRTF 4 v 7 RBERICE-T, ZOEKERBRINS,

He does not tell you how white Helen bears
Child on legitimate child, becomes a scold,
Haggard with virtue. Menelaus bold

Waxed garrulous, and sacked a hundred Troys

'Twixt noon and supper. And her golden voice
Got shrill as he grew deafer. And both were old.

Marsh {3, @& 57 Brooke OFsFIFMICI, HROEMICKTT 280K
ZHE, COFACKRENBENREY VWORIRFERORECTEET 2EHS
BERLU Tz, Marsh @ TEEE] 2 KR ZDOBFVFADKE - BEEEXRIC
NI 2HROBH LD ZBEIRDESEL S, BEHRL OFEHASA & B2
VleeE e HET IREZRZENTE Y 0, D X578 Brooke O
BHIC, DL ELERWARSHLED D BED, FLOFECSIDLL [H
EE]| ZRATIH0ERHUAEREN»TD %,

Brooke oW icky, Hiclic [V —VEBHOMEEAET | BR%EE-
7= Georgian Poetry 85—#%13, 1912 48, Brooke HE A Uw, 17 AOFHAL
IX& LT, The Poetry Bookshop® #» 5iltic tH7z, Pound % Eliot OfE%:
RSP, RIENEERRTE LR, REELAEERETH > L RBHO—B5
FickoT CoTvynY—id, RAEOHEOODOMNELS AF) RFFEICR
SNRP-7RdD T, BOTHBUFALLOHNEERT DL LTEY
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Eohtz, BT, FB—EITNH SNl Brooke @ “The Old Vicarage,
Grantchester” ®, Walter de la Mare @ “The Listeners” &3, v«
7 PYTHROVE) v ZICENCRICERFLO Y XL 2EOEHE LTHRE
T EOIRN, i, SHRED IR, FRELSBETLTOHERFAD,

RIS BRE EMENBERERICBIS LT L YR T, BRiST 2HEEZHED
EHAHE L TOR S - 1551, Georgian Poetry OFERES HEREZIFAIS &
bEAL B, FEHE, zhid, BELIOROFME [BERE]” 28ATSD
OEUTEHDIN, F—&IX, MU EFEFTIIIIEREZER, 1919 Ficid
13000 #EFE - oo BBLRIOY v 7T, FEH 1915 4, Lk, 1917 4,
1019 48, ER&H1922 £ Tl &N/ ds, T4, Marsh (3, BErROH
RO SZEAL Ul EB AT, BEOFFTEHIL U Marsh BAREHICI,

HIFFENWS L VFEETHY, FRZOHUMT2RTI® TS, AIAE, T
DFELEIBCHEROFHICBRTHS S LB, TORIT, FEE/IC K&
TN BFAOHESNBWIPICE - % Marsh ZZ2DEKT, BEEKHLL
FoTRXEREANT L0 L0, BICHLMRLS, —RHEZFOREKEZRDLD
WD IKTEZEL LI FHEF - EFRL S, B—BDT PRI, EIK
Brooke DV 7YV RADELELEZTLEDTIRIH->7d, Marsh ozD k>
Y vyFrrickd, BRISHAEBRE H30R—F5EE»ISEHFINL
Bicid, Y47 P THHOKIO®, BRECE Lo YyF 4 Y XLEHT
BRFEDOLEBIEILD S D TRISH - fo, Georgian Poetry ic X » TR ie—
BOBE X%, SATRY a —YT7=2X2EBATNEY, Chi3ERKZ B
BEVWSTED BEBHEZE DO TREDL» 2, I N/ BAR, Gordon
Bottomley, W. H. Davies, Walter de la Mare, John Drinkwater, W.
W. Gibson, James Stephens Z®, ENTHILKRL, SHREEShOE
BEVIHEBE T, 5D, Va—VHIRAOATI) —KBNTELD
3 Edward Thomas % Wilfred Owen, % 3 2 ##® Robert Graves
% D. H. Lawrence £%2BHiE, hboDEAlR, D < & b, Eliot ®

10


library
ノート注釈
library : None

library
ノート注釈
library : MigrationNone

library
ノート注釈
library : Unmarked


Vs —VEROERNESR EH

Pound @ & 3 it, FHECBOTHEBNTS—RTS X » oo FH, E.
Thomas & Owen 5% < UTHEE L, Graves 2534 ¥V X EZHEN T I a v
ABIBHEHB L, D. H. Lawrence {2, kDA =PRF 4 v 7 BEREETEHNT
Vo ED BT, Ya—YT=Xald, Eliot © Pound BERLEL =
R ADXED, FERIBERDA v 4 VONBREORBICHHTNE, &
HBBRAERBB B ho I EREELTESY, Wb, Georgian Poetry DX
WAOFEAKR, FELLIETEFSF40v=T7 2R Y REL, Fi
FhBEEHD) L —DEELR, COBER, TFX=X ORBELR
SRR, B8k, EMic B 2EFBRLARER, ZNRNEHOHER(LEE
HERY, WHhEAF IR BO GHNHRTHILELLZLLDTE S, B
iZ, 190005 10 ERICBIT 37 5 ¥ AR EHOFHFELHER & OBl
PR, 4¥ )2 TE, SMEREOSTPEFNUEN ORI, AEOFRFE
KHMEBD7 » v va YIEEEULRK, AIZIE, B (description) XV
Bu#d (evocation), ESEL ) bEHRWEBOEHRKL S LS, ELF=X biLd
BERINIE Y VYRYIR D BADEKH X2 VR, H2TAF ) AFOEE
i, D ESEMOFEHE UTREELALBEREL -, HUREICELT
b, FEBBRBVTS, 41¥) X FOEKNLIETE, BEELLDEEX
bhic, B> T, Georgian Poetry FERIDERY, [WE—F, 4F ) IFIC,
FLONEESHEDLBC L] EUTHE SO ot &k, ZOEEY, WhITH
EUFACKBBERZ SNV —TEHOTEBESh T VY o v —EBRZR
DLDTHEERMBRTH-cL, ZOHEHEE, Va—VHOREZKE B
FET280ERZTELNELoT, Thi, EXF=X 10, ERRE, B
EoXRFH, KESEHEE (obscurantism), ZEHTEEID oY) 27 A
) AREIBEORSFOETEE, HREIKRE - TV,

III

Georgian Poetry 13, ZHO—BHECKEINEG—HFHT, S2ERICR
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Vs WhW ZEFRRFRICK ZRB ST 5 & 5icit b, Marsh 13, %7,
COEED, BEOKLOFRHNERL BT NEMEEFDHEEE- 1,
L L, /=% (917 4) T TORILOFRAIFHMEIL, BLicsm%E (1919
) TREML->TED LK, L5, BEWNERS—BNUTH-7EFTZ 5,
b, va—YHFcEBOEEN LIZLE, HR 24 2R FEER
B9, ER, EEE0, »hid, FPABARIKIYT ZHERICESTOERICHE
TE5HDTHY, ThOoBRVELELNB E, HFIhEA4 Vv 71D, 2
DX RBEMIPBERE OTKHELIE-TLE) ENEHINELIKKE-
foo BIZE, BHEBIKOOTE, £hid, E5TH, V)7V X0 A
BNB3b0TIREL, MAKERSE, TEAOHEMI? LArRYSTL, Fo
EEsEd 1%, Eliot 3, COBREOTTE [FEBOKE S LIIFAL,
Robert Graves $ B=EXDPRATRH - 7cds, 1927 Ficiz, V-V 7=X
L%, [FRAREBHE LFMET 5, Vs —VEAFET 2#5FR, CoEmE
RUcEE, DIBS0EREERRELEZIC L@ ELoTe, BB, Ya—VY
T=Xakid, BBUGR, HNNCRXENRERERS, AEOEERHNT 3
VYTYVRTF 4w 7 BEREAESRONT, D, FAOEANBREEIBA
SNBZENED, VDI, BROHENIEE VS —EOoX#EFRIC LrBEE
BWEEZ N, BEDAZVREEBEENI L A —I MY a3 - VHFOFEN
MBI D0 ER, B—RREED, BRO %&F PEEOREE, H5EHE
W, BB T R EOHLHRIE, COXIWREEEEDORNT ¥
EzVREUTRBLAEL =R PORBY, Va3 —VEHFEALTRBYICEE
ULIcEELBBRTREY, —F, E4=2 Mcid, TOEKT, ELIKKHE
THEEMBDY, ThEFHALT HOOMNBZHOMCTEIZ EBTELL
bRBENTE B

—%, BER ERICELEULTHREZER L —EHOoY s —YEHRAKL
3, BBEOWIRBRELREIEREY, 8 Uk fIEEE 252 /-, Siegfried
Sassoon, Robert Nichols, Graves 72 & D, ZOKRHOERIT, Whidiss
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¥4 (trench warfare) 2EENKHEEL-HBEOY 7Y XL2452EHT I
DTH 5B,

Where, propped against a shattered trunk,
In a great mess of things unclean,
Sat a dead Boche; he scowled and stunk
With clothes and face a sodden green,
Big-bellied, spectacled, crop-haired,
Dribbling black blood from nose and beard.
(*A Dead Boche,” Robert Graves)®

COERZ, BEBEPHEPROBEORELD &, U UAKERI Y E2FURE
TEHBZEZ 3L VIETE HOFHNY 7V XL2HX D TRIZVD,
PDLEBUETRERRRRBHEITONTVECLRIRHIBENTES, TO
HH %, Brooke 2%, DV TVRF 4 v 7 RS TRGHR] THE LS
et UTRBR L, Marsh 3 TOEHMICRONATEERSLBRS S
DTN,

I'm (of course) unrepentant about the “unpleasant” poems.
I don’t claim great merit for the Channel Passage: but the point
it was (or should have been !) “serious.” There are common
sordid things—situations or detailé—that may suddenly bring all
tragedy, or at least the brutality of actual emotions, to you. I
rather grasp relievedly at them, after I've beaten vain hands

in the rosy mists of poet’s experiences’.

MAD, BATHOREEZHHTZ20E, $SO5BAORBRE L TCEERSLS
b0, LIBLE 5008 ] KBINT, REOEEMSEDLLRVWEEZR
BT 2DOTHD, CORER, V7YX 22XHTIROBNEFERTHS
BRBETERD,

Georgian Poetry BZE1CI3, VWHWEAHEWESFTAL BRI, »D,
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EEICGR SN, BEE COBERCI->TEHHEHEVI Ve YUBHILS
NIEE-2TENE, 2L TZODY » Y ViTB T, Brooke iz & - TEHIGE
BEZONI) TV RLABELONZHICE B, BFER, i, FENTER
PO TRIEL, ZOHRBORY 24 ¥a v, ¥a—UBEA0REICAER
ST 36D ELEETHE, 203, ThdD4F Y XFEAM,
BEERIC, UL UBEESESE LTH-> T ABENTRERZ®M KT 560
Thole, TORKI, HLDOHEAE, [1F)22ED 5%, KELHET S
B LOIBNEEEL LUTERIN LS E LT,

If I should die, think only this of me:
That there’s some corner of a foreign field
That is for ever England. There shall be
In that rich earth a richer dust concealed;
A dust whom England bore, shaped, made aware,
Gave, once, her flowers to love, her ways to roam,
A body of England’s, breathing English air,
Washed by the rivers, blest by suns of home.
(*The Soldier,” R. Brooke)

COREER, 7, 4F V) ROMARMKNISEY, KB, HEeH HEF
BMESHMFACTHNARE LTERSh3AME SBA LI, LhL, 20
KSBEARER bbb, Va-VERKEZCRONELLOTHY, Zh
B, KEEE NS REEBHRCERSNABAE EETARGEHRES
2 BRERE TS T

I do not think that skies and meadows are
Moral, or that the fixture of a star

Comes of a quiet spirit, or that trees

Have wisdom in their windless silences.
Yet these are things invested in my mood
With constancy, and peace, and fortitude,
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That in my troubled season I can cry
Upon the wide composure of the sky,
And envy fields, and wish that I might be
As little daunted as a star or tree.
(“Reciprocity,” John Drinkwater)

chid, BHhICHBESOTRe—~FT7EEEL3. Lhl, BAOEANLR
ZRXBEOZNTHY, BERBRENTHI3EREETERY. ZDERE,
R UB=%1, #lAE, Sassoon QWD &5 BEAENATREINTH 5.

Headlong he charges down the wood, and falls

With roaring brain—agony—the snapt spark—

And blots of green and purple in his eyes.

Then the slow fingers groping on his neck,

And at his heart the strangling clasp of death.
(“Haunted™)

DX LcBE, Z20ERNEL B3ENA v FOEOHEELR S
ZREERDIENTES, B, YVa—VT7=XskB03HREHEHEALID,
BERLVIVr VIVCRONABEEZED THIFAT I LRTERNENS
RBBVETH B,

I would have poured my spirit without stint
But not through wounds; not on the cess of war.
Foreheads of men have bled where no wounds were.
I am the enemy you killed, my friend.
I knew you in this dark; for so you frowned
Yesterday through me as you jabbed and killed.
1 parried; but my hands were loath and cold.
Let us sleep now....
(“Strange Meeting,” Wilfred Owen)

15



CCRERINILYV T X&R, XRHBEETHEIE0HI LD, LA B3
HWEEICHT HE—OHEBOBRRNERL TS EELELS, COKINRE
BRAOLRE, 20 UBERE, T#K] &5 RAROTES, FIZIIHE
DOFEERE VI XJRTCRENICELONIBRCREBIERITER,

THERE is a wind where the rose was;
Cold rain where sweet grass was;
And clouds like sheep
Stream o’er the steep
Grey skies where the lark was.

Sad winds where your voice was;
Tears, tears where my heart was;
And ever with me,
Child, ever with me,
Silence where hope was.
(*Autumn,” Walter de la Mare)

Mes LoRBRE, ERORRIDSRIPICEENTHSE] EVISFAEY
DIERD, CORRCOOTOBEYZERTHIEEEIBRTER, COF
DOXIRICIE, WEER2ANVORFAMBE OGNS, BB, KOKBLRESD,
HENICKOBRGE LTREBRINI0THNIE, (BBRrLEoOEBRTHIIE, <
DEA, FWLY R, BAETENKELY) ThdlgloRzEbE3
EIBYRLTEONBIRETRBNEEZEZLONEZNLLTH B,

ARiBY BEHHACKHT 35EI, Ivor Gurney IKDOWTH, KO
IRFBHFIC L > TRESN TN B LELER 5,

. (Gurney) had discovered, within the texture of diction,
syntax and rhythm, the exact, and exacting, sense of ’stumbl-
ing blind through the difficult door’ (146), the matching of

16


library
ノート注釈
library : None

library
ノート注釈
library : MigrationNone

library
ノート注釈
library : Unmarked


Vs - VEROBRNEE (EH

lines and reality’ (218)!.

ok Gurney OFEDQ 1 X, &ih MNROHEL, F0C LBk
BRED—FERMT C ik shic, 2hid, HOFNFE ¥ic, V7T
V74— ERERRNOBBICBRICRIST 260 THD, £0EKS, HoE
@I, RELIEESNBHETFEELI LS5 CRA 5. C0BHIZ, Gurney
OBRE L XEEET O TIRIRL, FRIEZRDLFOFEARHLRERLT
AR TN

BEHAR CoXI3RRFCBOTR, K¥O Vs —VEEALR, —
R, BolREELFEEERR UL, —F, %%}, Hic, A. E. Housman
BRUK, RYIXLDROEOF —<CHIRATH L ENS HTR, ZOFEA
& Hardy %, HOORBMMEZELE LTER LY 3 —VHHADBRNEE
ERIVNBEER>TORERRTEREY TR, ZOERKTO, EOFN
VT7YRAEYVg—VT7=Xs OREORMAIZ, #HMZiF, Edward Thomas
DERIKARHBINZIBDEIEL 3,

The dim sea glints chill. The white sun is shy,
And the skeleton weeds and the never-dry,
Rough, long grasses keep white with frost

At the hilltop by the finger-post;

The smoke of traveller’s-joy is puffed

Over hawthorn berry and hazel tuft.

I read the sign. Which way shall I go?

Ahd if there be a flaw in that heaven

*Twill be freedom to wish, and your wish may be
To be here or anywhere talking to me,

No matter what the weather, on earth,

17



At any age between death and birth,
To see what day or night can be,
The sun and the frost, the land and the sea,
Summer, Autumn, Winter, Spring,
With a poor man of any sort, down to a king,
Standing upight out in the air
Wondering where he shall journey, O where ?’
(*The Signpost™)®

COERICB T 2HADLEEI, bi0VRBHNICSRI Z, AHOEEL,
ZNITHRRIICHE S FBEICHT 2RO, COERORBITERTH S
POTHB. MBDR 2 A ViE, HBNKEY 2 -V T V0bDTH B, FicH
ABOBEEOEETHAFHNEBOMER, BELAE, Va—VHOEDRA
DX THBELELBLY, LhL, ZOFBREHEZEZTHEHDIE, 0O
BACEED, AECHTIREL OETNCFRNSEROBETH S, ¢h
2 COEIBHEORBIREGND Y T Y XL LERENTE 3,

RaIN, midnight rain, nothing but the wild rain
On this bleak hut, and solitude, and me
Remembering again that I shail die

And neither hear the rain nor give it thanks
For washing me cleaner than I have been
Since I was born into this solitude.

Blessed are the dead that the rain rains upon:
But here I pray that none whom once I loved
Is dying to-night or lying still awake

Solitary, listening to the rain,

Either in pain or thus in sympathy

Helpless among the living and the dead,

Like a cold water among broken reeds,
Myriads of broken reeds all still and stiff,
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Like me who have no love which this wild rain

Has not dissolved except the love of death,

If love it be for what is perfect and

Cannot, the tempest tells me, disappoint.

("Rain”)

CZThH, AR, 7D, LOWEBIEIE0D, MBHUTRD 3 1TLTHE
BER2HDODO XS ICBLNARY AHOEOBNEDTFrY -1tk ->T
BEIIIK 20RLBRBEHLIIZEBRENENS, T4 NiErn
¥R %EE D, TOFHBEAPAREERIL, ERBUBEN) T Y X 208K E
UTHERT 2ENTE 5,

ANEITHT 2EARANICR ¥ 3 2 7 v 7 15 REE 2 ORENSEEL, &
RAFXY) ZFOEHTIZ, ¢DXS5ic Hardy ®© Housman /5 Edward
Thomas icfkEEIhiETHE, YVa—VHOBNXRicE TR, Zh
2, BEFLOSEHERY » VLV TREINTZSDTH 5, Owen $ Gurney,
% %3 Edmund Blunden (c3@9 2 FHEHKIE, 20K SEKRIC BT
55DThHBEEA LN G,

Days or eternities like swelling waves
Surge on, and still we drudge in this dark maze;
The bombs and coils and cans by strings of slaves
Are borne to serve the coming day of days;
Pale sleep in slimy cellars scarce allays
With its brief blank the burden. Look, we lose;
The éky is gone, the lightless drenching haze
Of rainstorm chills the bone; earth, air are foes,
The black fiend leaps brick-red as life’s last picture goes.
(“Preparations for Victory,” E. Blunden)

WERDIEDA X — Vb, HRIICT OB TR BININEC EiIck
> C, TEICHTIZFAOBERENTEROEHIRENS, BEax v P &
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W3V 2RF2TiCbhhbbT, 'Look, we lose’ iz, B ) 7 5 4 —
ZEREPPICERT . b, ZFAOBRNIEARET Z2HNESER, FANER %
A MITL > TTRIEL, —FED ’stoic impersonality™® & $IERZ EMNTE
BEBICE>TEAONTVS, Thid, FlAIE, Owen O¥EFICBY 25
FLHAEDSDTH 5,

To-night, His frost will fasten on this mud and. us,
Shrivelling many hands, puckering foreheads crisp.
The burying-party, picks and shovels in their shaking grasp,
Pause over half-known faces. All their eyes are ice,

But nothing happens.

(“Exposure”)

HADERMNERE, BEAOBEIMBICENINTO 3, 2hi3, BHO
BREERLE, EAGNANELON, FAK—KLAEERLTO 5,

v

FHHEEOEED, REOCERITEELEZBEN TRIPTHBICL - TERE
03 E0H e, 1950 ERLE OER 4 F ) 2AFOEHEZTRSFAK
HBOBEO—D2THEERBIENTELNRLIE, DL Ed, —FHeslt 3
L =R P OF EENBUBERZROODE LTO Hardy LISROFRHES
%2, Va—VHFEO—DOROUBERLICEZLTL, Marsh 23, Geor-
gian Poetry DEAHS, BEDOAF IV RFOEBELLEET 2ELE - 1251,
ZODEEKTIE, HENDL, HRTHLDIWATH-7cb I TRE, LAL, 4
#1D Georgian Poetry O FHIERREDS, ZEAMICiE, Brooke DEEFHZREER
KTHRTZ26DTH - LBR, ERUEHOUEHROKFE Z2MPANCELSZ O
Th %o

It (my habit of writing) consists in just looking at people and
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things as themselves—neither as useful nor moral nor ugly
nor anything else; but just as being!.

COMMIEERTIR, HoriY 47 M) THNBEHELSELLDIDTH B
&, BUAEOEEEHNEEE LT, ERKC, BENCHEHTETHS
LS HERBHRER LTS, EEEZREOERETEHECE, PXET,
FHHTF—~OEAMEE ORI ILRENE UL, B, B, TN, B
B, H5VEBEANKSORSE XD, ZNNERZOSOIZ, MMHNIICE
BLEI2ET2H0THIEL, B30I, EMNREICI> TOABIEBTES
X512, HEIBEHNEREEALSETEHDOTHRNENIFERR, WK
X =XLADFBIATIHHERPLILSDTH B, 7272 L, TOREEMNS
FYZAFLCBOT, BAULINCFHVEHKE UTHS L ICEBSI DI, 1950
ERDOBYICA-TTHEDT, Ya—VHEHAKL HSBTLEEDIIBE
BRTOERDOBRESEL > T EIERTERL, LaL, HEIKE-
T, @B ‘father-figure® Tdh -7 Hardy OHRED, #HSEME 134
CEEY, BAOEBMRRICIESN TV S, TELXALBRENICAFY
ABTH-7H, T, BBLE, RVIRF 49/ THEENTH > LES
B, Y427 P THioT VT4 VRADDEBELEY ETABEIKE > TKE
¥g8tTH - 7o, BHE, Hardy O#ER, GHIEREORENTELIC—IK
LTWBENIBRICBEOVTE, SHEOAFY REB0OTHE, XK BEEC
—EDHBEEITERBRTEETEIED,

Ya—VHFORAR COXIBRREOEBRBRRCEKLILEVS AK
BB, =i, D3, XK FEE AAVDOI Y)Y THD, LENKHR
B IWBARERB] L LTBRINSIETH b, Hardy OEROTIE, EA
BREDDDOELREZDRTEDY, VHORIBERR 7 ) —= v/ 2R TCEETS
EVIHIETH D, Va—Y HFAR 20X TERE »D, HHELSHK
B BERT S BDEHHBENER-EBELE, ThidE, —F
Ty A7 VRMEEAIRKS, EEEHHONREE > BB, ZDREAIR
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BEICL > Tid, REWIC, 1F) RFOEHROEKERLTHE EEDbNh
NOTh b,

The common verse of Britain from 1890 to 1910 was a horri-
ble agglomerate compost, not minted, most of it not even
baked, all legato, a doughty mess of third-hand Keats,
Wordsworth, heaven knows what, fourth-hand Elizabethan
sonority blunted, half melted, lumpy®.

UL»L, Pound o053, 2K ERE LI DITREIL. HER» G4
WMOHCPTTOAF ) ZRFADEL I, Bhic, a~x v 74 v XLDFEEH
DEBERTENIEBRTO, Y47 b)) THEOFEERE > TOicE L,
Zhid, Va—VERAN GEROBRES LTRIROEBETRETN, 20
EHOEEH, VWDWE [[ v XL0=FEH (1912 4)° KBEYShi, C
EiZRY X o, BERCHETIFHEFHCHEALBEOVLIE, 1FYRFOILE
TAREERERRICYT AERTHNIT, TRRERIC, Ya—VT=2Xs0F
H/RMaEZR~IzbDTH 3. Pound o, [EEX] 7 28E1L, [EHFD
Re AR, FOEHEITHE] LEVZESC RGNS, LML, TO
AT, &b &, Flaubert oxXfkicsid 3, WbW 3 constatation & le
mot juste® TLVEFRINKHDT, ZOBRTR, EZJFDAOC LITE
DRECH, EERHO EFNVRLEEND) ATOTES D 5, -0
Imagisme OFFEORHEZLZE % X CTO#HHIZ, ‘evocation’ ¥ ‘*polyphonic’
% ’vortex’ WEDT EITRERIC, BEAEBELTH- LYBEDOAFY X
208 HABWTR, BUIZERTERBVLDThH-72EELONSE—F, 4
Z VR MREL =R FOHPFORER, 1 FIVRFEFTOBE L EHESE
HATERT B2bDTH-EEXL B, Pound itk ->TiR, B/EDOFAOD,
BEOEY,, BE3TRBRULPBEBLOERIALLEEOAF Y XEFL, #T
LHFBREDORBEICE > TEDNB D TREY, HEEHNREE, BB,
i, Ak BEBSBLUEEBTEZ380THEL0HIEHRIRFLTO I,
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Pound i, 4AF¥FVRBIEF3, O, FOHHLVWSAEEERARK
botc, E¥E Georgian Poetry %, 4L, FEWIKAROE» - IFEET
Y, —MOAADBEETH>7cE WD BEEBNCEMET ETRENY,
Marsh 122 DEKT, ZEMFiCBY 2RAEMH, EBHNTELE, BHROREH
£, EHENTAF ) RHOEFEEOEBICE MEFSERELLY, C
D& HUREZDORED, BENALRAORBET 2EEY, B XHhicd, &
ZRE, BEBEEINRP-TEREZR L, #->TY a —VHFHOHRMKNIT
RTH5, FERERZRF*a—vay, BRENTEEY X4, BREF -5
COVWTORER, K FAHFPRTPLIOHREI OB bDOTREL-
2o ULy B—RAEHLOEBIMIT, L =2 b ORIBRABEFEE
PERNEAL S BEIMHE- T —PHREOFNBER, b MRhib)”
HISMHEEL2RET 3 b DITT T 3 EEAN LML TV 5 o, Georgian Poetry
DOEET] (1922 4F) #%, ¥V a—VHIRALE - —HEO Ale&E@eva -7
=R ADKEMIZ, Marsh SFEBO Yy —F VAT 4w 7B BEZELE I
C. Squire DAIFlic?s 3 The London Mercury? it B NTHE I N, Th
i —Fid, VWbW3 ‘Squirearchy’ &FRIEH BRSNS ZER L s,
1920 ERBEIIT, G, TAY I DPNYDOERY 7 7 v &5 VICHNTE
RENT, FEIkIT (parochial) FHEERATZICEEBVLERAMINI,
1936 42, Michael Roberts s Faber Book of Modern Verse igA 1°H,
Vg —VHEALLEEINLDIE, Graves & Owen O AR ITTH - 72,
ZDERER, Va—VHOEHKE, 304K ‘modern’ LEZ Shickme
DLW ERT DO TDH 3,

The technical merit of a poem is measured by its accuracy,
not by the importance of a rough approximation to what is be-
ing said, not by the number of people to whom it is immedi-
ately intelligible!s.



ZDXHIC, PoICEL =2 PDONLTRERPTEIVIETR, Y —VH
HFAOKEABERINCORYURTH 5, AEMIT, 1A=V EWS KD,
CTERFBERICE> TRUE I W ZEENHRICES Graves AR LM
{, Owen DV SNERHFWICXZRZ 3. Owen itxtd 3 Roberts
DR DS, ZOFADHETH 2 EEWEREEL, TOHOERERSOTR
34, B, "=7 + 54 ADFERLVIFOXKWBERICOLEE LD
DTHBHE, BHTHENTS 5,

His innovations [of the use of half-rhymes) are important
because his sound-effects directly reinforce the general ef-
fect which he is trying to produce®.

VERICBITBEL =R PORETIE, FHi3, BB K ELRBOTEMES:
BRI 25D TH»Tce TOERIIT, XHENEERZRE L, Oven OEEED
ZOERTEHMINILEEZ S, BB, N—=7 5441, (ZVFe34L
), oI, BT GERI] BEE SRR REP, £E
PIEEARTETBEDIE, WHICOIBELLERTH 3 LRAMEIhE. LirL, &
DEMITZ D LS BREMNBEEICL>TOABATE B HD TR,

Think how it wakes the seeds,—
Woke, once, the clays of a cold star.
Are limbs, so dear-achieved, are sides,
Full-nerved—still warm—too hard to stir?
Was it for this the clay grew tall?
—O what made fatuous sunbeams toil
To break earth’s sleep at all?
(“Futility”)

Owen i3, LM CEEOEKREED %Y OBBCHBTH-7C &
BTHEISNES, CON—T 5451, BRESHPEELICEELE>TNS
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HMERRT 3, LAL, COERDA V87 bid, DUAFOERICE > Tz
Zbhd, #hid, ‘fatuous sunbeams’ EWWH4EEDIV FFR ML T
B2, REBBILICHT IR TH B, COEBKRR, FLALEROREL
FERZEDTHY, £hdt Owen OFHEOHOARETH %,

\4

Va9 BT 24 HOFMER, 1955 RO, ERAF ) XEOE
HEBRORBELEELF =X 2D EHNEEBICNT 2REEOBERICBVT &
PEERESIONE, AL, RERICBY ZEENRER, BEM KRR,
BROEEEZ2ERELL>ET 3, 4H0, 'The Movement’ k&, £0
7u7YxThHBRANDY, Hardy DEOEHIEEEZMRAL TS L0
HSEKRTI, YVa —VHIROEARNT PR, THICE-TVWEEZHET 2
T EMTE B2, Hic, Housman, Edward Thomas, Owen, Graves, Blun-
den% AR L7ERAVEHE &, James Stephens, John Drinkwater, W.
W. Gibson #ic, Va3 354 7 IKERSNIBFADOY 1 — VT =X 62K
FIUTHRUELD ET2REQHFOETS, TORBCUD2bDTH B, RO
ZODERR, CORBSKREREE, HIEEBFRETSEEL S,

I hear a sudden cry of pain !
There is a rabbit in a snare:
Now I hear the cry again,
But I cannot tell from where.

But I cannot tell from where
He is calling out for aid;
Crying on the frightened air,
Making everything afraid.

Making everything afraid,
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Wrinkling up his little face,
As he cries again for aid;
And I cannot find the place !

And I cannot find the place
Where his paw is in the snare:
Little one ! Oh, little one !
I am searching everywhere.
("The Snare,” James Stephens)

In a frosty sunset
So fiery red with cold
The footballers’ onset
Rings out glad and bold;
Then boys from daily tether
With famous dogs at heel
In starlight meet together
And to farther hedges steal;
Where the rats are pattering
In and out the stacks,
Owls with hatred chattering
Swoop at the terriers’ backs
And, frost forgot, the chase grows hot
Till a rat’s a foolish prize,
But the cornered weasel stands his ground,
Shrieks at the dogs and boys set round,
Shrieks as he knows they stand all round,
And hard as winter dies.
("Winter: East Anglia,” E. Blunden)

“Snare” OFRAPE (naiveté) B Yz —VEREROFESEERL, “Winter” ogi
& (pungency) i3, ERHWBEOERHR L LTHBETIENTE 5,
1962 4, James Reeves i€ & » T, Georgian Poetry (Penguin) 28483
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ey, R34S BHOFE IR - ¢, Housman 7 5 Blunden itE 3 19 ADFA
BRAK, Thiz, Marsh QEALEL, VWb, YV s—-VEED IEIK
BEXDL, BN TH] cBEE LA TERBNTS 5. Reeves 0F¢tid, B
Shic, =X =XsicBY 2/EEM (sophistication), B1b, BN EEREKX
PHEEIERIBEHORBEERTH I LT3 RECTET250& L TOD,
Vg — VEIRADOENEE VI ETRICY.D, Va —YHEOBRWTERERR
ShTwa, PR, B, BREEFOFNAETIR, TR, BRTEME
B OB, BWEME (moral innocence) 2XRIATB56DTH B L, #F
mEh3d, Ehrhic, 30ERLIE, ‘modern’ Th 3 EEHEINILIERDOEI
SRR, TOXIBHFINTIBENBREMTD -, Hicsd2ER
i, EENRROZE, BHSEE BHEORIIMIBEHSECHT ZRED
BERL-> TERINBZEZEL DN, #->T, BLABWIEKTO ‘mo-
dernity’ 13, [F%, RfE HEMHE MOFETOEE0S BN HENE
BHRIEEA SN2 LOBH PELEANTETE LTHOFERERT 5, &
DL BHEER AL, ERFCHEEOTAn=AVEFRETAMT 550
ThHdH Zhid, Va—=V T VORMIXBEPEIT Ve 4/ £V R ER,
PICHNBITH 34 Reeves XhiF, TOXIBTAv=aVEXHKD,
EX=R POEABETBDERTSOLHKINE, UL, 2K~
FHHRFHE i3, B, BERNKERINCERRS 25K, ERETREVES
NH 3, Reeves o¥Mricid, MAZIE, 1910 ERDA4 =YX b, Z0OHMK
Lo THESINW =722 YL, GHOEF =X LDFBIK, W 2»
DRBZ[OBIFICHT 3ZBEBR NIV, MHOBML, FELT X
, BEBEL YV XAZEOETIME icED Lo, 40 ERDE, XU 60ER
POABRIPTTDEL=R I, BR L+« X=X F OEKRWEER, X%
BT BEENEEZ DD OICKT R EEMTH 5, 2D, LEL
3, TRZ] 2 TRE] L), ERFEFORETFLLTEERINBZLIIKA
2B, nT Ya—VT7=2XLDTYT 4 T—ELELT Zh5ERM
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ANHEEOEMICHT 2HORBTH 2 LRET 2FR, wbiE, EREEE
BHEXFILTHRLITVWRC LB D, LTAH, Va—VHFHICSY 3R
=%:4s, Hardy & Housman 5, Edward Thomas % Owen (cE#d
350 THBEEZLRFIBOTE, Thid, EROEEZRST 2HiCH
BEE, YVa—VEHROEEE UTRATNEHER, L5 CoREL,
BINBARGEE L, ER, 2, Ao 7 VEHNBEESOHEATDS 3,
LU, Reeves o#, —ELUT, ERA4AFIXBoEKOEREY
a —VHRFKHRLLIET 20D THIERPATH S, Va —VHF
SHOBHWBEICBOTEMEEN S LTHiE, THRSEANCCDOXIER
FYRACPLBINEFIROBWOEDER B, BERLWE, AR, BERLE
L7c) 7Y Xad, FEOENEAEERICTT 2HEREOFIEERS,
Va—VHRORREI, R, ERNBNEREZERT20ERTHON
HEELRDRODTIRIBOIIT L LTH B5%

6=

1.. ’Introduction’ to Literary Essays of Ezara Pound, (ed.) T.S. Eliot, Faber,
(1954), 1974, p. xiii. The date in the bracket, hereafter, shows the
original date of publication. '

2. ‘... Victorian poetry (or at any rate Victorian lyric poetry) is a con-
tinuation of the Romantic tradition.” The Victorians, (ed.) Laurence
Lerner, Methuen, 1978, p. 26.

3. Pound showed his interest in the relationship between music and
poetry particulary around 1911. Cf. Richard Luckett, “The Last Trouba-
dour ? Ezra Pound and Music,” P N Review, vol. 46, 1985, 67.

4. Cf. “Note” by F.S. Flint in Imagist Poetry, (ed.) Peter Jones, Pen-
guin, 1972, p. 129.

5. Cf. The *manifesto’ stated in the *Preface’ to Some Imagist Poets (1915)
by Amy Lowell, collected in P. Jones, op. cit., p. 135.
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8.
7.

10.
11.

12.

8.

II.

3.

Vs —VERoBENER @5

72720 1930 i, 85 BTSN

Cf. *... the poems the Imagists published as a group cannot honestly
be called to stand among the great achievements of literature.” P.
Jones, op. cit., p. 13.

Cf. James Reeves, ‘The Anglo-American movement which was
heralded by the somewhat noisy propaganda of Pound and the theorists
of Imagism, and culminated in the triumph of Eliot, took as a start-
ing-point the state to which English poetry was reduced by the efforts
of the Georgians.’ ‘Introduction’ to Georgian Poetry, Penguin, 1968, p. xi.

Also, A. Alvarez, "“The experimental trappings of modernism are a
minor issue in English verse. It is largely an American importation
and an American need.” The Shaping Spirit, Chatto, 1958, p. 12.

See also Philip Larkin, ‘I had in my mind a notion that there might
have been what I'll call, for want of a better phrase, an English tra-
dition coming from the nineteenth century with people like Hardy,
which was interrupted partly by...impact of Yeats, whom I think of
as Celtic, and Eliot, whom I think of as American.’ Listener, April 1973.

Ezra Pound, “Hell,” op. cit., p. 205.

Cf. Philip Larkin’s *Introduction’ to The North Ship, Faber, 1973, p. 10.

Cf. F. R. Leavis, *The established [poetical) habits form a kind of
atmosphere from which it is supremely difficult to escape.” New Bear-
ings in English Poelry, Penguin, 1963, p. 26.

Cf. Reeves, 0p. cit., p. xvi. Also see Leavis, ‘The books of *‘Georgian’
verse abound with tributes, more or less unconscious, to these two
poets [(Housman and Rupert Brooke]...” op. cit., p. 25.

Cf. Donald Davie, *...in British poetry of the last fifty years (as not
in American) the most far-reaching influence, for good and ill, has
been not Yeats, still less Eliot or Pound, not Lawrence, but Hardy.
Thoman Hardy and British Poetry, R. K. P., 1973, p. 3.

R. H. Ross, The Georgian Revolt: Rise and Fall of a Poetic Ideal, Faber,
1967, p. 114,

Edward Marsh’s “Memoir” forms a preface to Rupert Brooke: The Col-
lected Poems, Sidgwick & Jackson, 1960.
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©

Cf. *It is, of course, absurdly untrue that... he felt he ought to make
up for his personal beauty by being ugly in his poetry. To begin with,
ugliness had a quite unaffected attraction for him; he thought it’s
just as interesting as anything else; he didn’t like it—he loathed
it—but he liked thinking about it. Ibid., p. Ixviii.

‘Prefatory Note’ to Georgian Poetry, 1911-1912,

Harold Monro . Monro HE, ®—&icgeEnlds, B, &% 4=
VRF 4w 7 BFERERED. D. H. Lawrence 04 d Monro & [FEBEDETEEHN
H3. TOEIL, Georgian Poetry DFEANI- BB, A SHhOHBOFNT RS 7 40
TIEE> 72D TRIZNT EERLTNS. .
~D. H. Lawrence, *This collection is a big breath taken when we are
waking after a night of oppressive dreams.’ Review on Georgian Poetry,
1911-1912, collected in Phoenix, Heinemann, 1967, p. 304.

T. S. Eliot’s The Criterion was published in 1922,

P, BEOETE, F—BKBMUERBA O EHRESRGEShTHE.
Cf. Robert Graves’s letter (30 November, 1919) to Marsh, *About GP
(orange wrapper). (GP, 1918-1919) 1 agree with Robert Nichols that it’s
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