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Poetic Unreason (1925) 13, ZDEROMEMEIZ L LT, HL3BT e v
IR > T ENHRIN T — 2 BT L VI R I A LB Tl &b
IRTRE, »2REFZEDBEZICHAHIE L H—E~ORESE L 721058
W WESFBIREN DY, FEICRRI N Contemporary Techniques of
Poetry : A Political Analogy 12, 7'V A7 XD, 2+t 2 HHTEEN L
WREEZ, BEREY L COFEMESIIRIT B¢ L, & )BEEEICTRES &
L2 DTH 2, Z IR —2 BRI D, Tk A — 225 w31 ( The Hogarth
Essays) © ) —ZXOH 8 FEANGHLE L CTHITE N, Lo 2 [E o) Fsk bk,
FHCRIEDTE L BEML L TREN AR L TR EZBHOBSNEST LN S,
TVATZADERI, 1920EROMBEICE > CTHEZICHEH 41 72 TS.x
DAy PR F 4> (Gertrude Stein) %, MDY RDT 2 Y 5 AN
BE, BT Y s —VHBADEIN L BT 2HEICL - T, TEHENS
ANELTORE L, FROBLULZHBTIECH-REE-TE W, L
LAENOERONRIIBIAH | H, b, LEOFASEA, SRR
T, HRLIBEMONSLICRIITS v, B L -85 % kitE 2
CEEL TIRIREN S, LLIDBEDT LA 7T RITiE, 20l - 7= 85
DERDIzDIZ, ZOEREHEPEMILI N ZHB LN 25
RN T LS, ZNLIRBZORRICE - THED» I L ) BHREICEY R 1
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Twa L5 I2R2 %,

T{#5Fik, (The Conservatives) & &It H 7z A7z b HR§EMAIL,
2, A%V ZCBULEOERIL, O, ATL FRT TSN, bbb
B, V71 7L AR RBERL, T A DT L AL o TER
B L md b N EAED, BICAXY) ZAHATIE, N> - 23>/, 3
Wby, TVAT, K=T TEAY, T/ FEOHBIHEEFOR
A%, ¥ 24 7 RET, B iROBA, TIT=r TEE L&D R
PERTIETHLEFEEINE, THORKRICETLFADILANEML,
Ak NHIBYER, b, %, E, HF2RATIELELL, BEOBES
IZE L WL ST REVS LNTH D,

In poetry which represents this [the Conservative] view, the Just,
the Good, the Beautiful . .. must always have the last word.. ..
Emotion ... must be under the strictest restraint. Squalor and
filth must be kept out of sight.(8)

BhECNL I HNBh LEBRTIE, HdWid, X AFOEHKE, 2
R LI—m eIz B T A BB L o> TR L ) ETARE
1, 1910FERE TIE, A X)) AFHFOBERICEWTERHASI NI FIENR
FThrERFEZ2HE, 205D, HLIZI9FICREEREI N ) Ay
FOEENEHBNHELZT LN THDEEEDLELE B, 0 UR
HEMBMABITEED 2B W, YAy M, m—<=—LEng—a .y a0
SR BEOTHE, BEMIZL2HNICLRTETILNTHE L), #l
B, »O, HBHNILT—XItL- T, FHELEHREZHAL2ICL, F
£, ZORESERICBITLES =AM EAOERN L LB L ERTL LD
Elp ot INHTVATRIZLECHREEZ iz Tidhr o E
2oNB.E Larl, SHEDEHL S RTHEKEVWEL, VA 77X, 90
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ToN—} - TV AT XOMBNFR (EH)

BT ) Ay FEHERY, HOWbWE TEFR, OFy b —& L
TERALZDTHY, RLTHLIIBELTCERZAIL—7, 8L, 7L
A7 X2k 5 "EHIK, (The Revolutionaries) MES&E LTHELL Tz
DIFTRTZCETHE, 20 TEHR, CEHLNBEFANL, TF2) 4y
FRE-¥ o b7 2V (Edith Sitwell) TH ), fibiciz, S z—2 (Siegfried
Sassoon) R E-!) v 77— F (Edgell Rickword), w—+'>,—2 (Isaac
Rosenberg), 254 > %, LT L IR UEBE B LIS WV EEr T2
SNTRB, ZORIZDNTTV A 7TREIERDHNCHELERE DT,

There are... born revolutionaries like Isaac Rosenberg ; and
nihilists of the school of Gertrude Stein, who is an American
Jewess living in Paris. (10)

B2, BEORMTRLEETNEER, ZoORRNZAKCET 25564,
NEDLNTHE LR TWBHTH 5, (“The alien element on the extreme
Left is predominant.” (10)) ZDMEL, 4 ¥ ) 2DEHE L IZRENES
ZAMOREEEFTLL0TH B ETHUE, v A 7 XH20EREIFTE
DEE L SR L 22 FITERE . L LEEDBAMELIE, ZOBRET
3, T—=7 03y, BENERLINIGL S, BE0SNEROERY
FHRICAIT LNz, Hb, ZOEHERIZFHE (poetic language) 0FE
(diction) i2h 3 &£ 2 5N 5, BFEYICERICTHIE 2 2 5 4 L5 ERE 7
E-Xo T2 nR2IA4 v EBHELT, TNLDEADEREZ, A< LD
(B % FEtERER (heroics) <593 5 7% (iambic pentameter) Tld7c\s,
HEHZBEFER) A2 2BBMNICERAL L) 7200 TH2EIBHLN S,
BER, FICERBEINDZZ LI, "HHIALOTHY, 25 TRV Eid

RICEFNEN TV 2DIRL, ZORIRTIE, TTHZE| IEDFHEEE L
THERSNIEREFOEEI NG, $72, ZNLY, BHBZEZA I AN



DYERISREN DR L fH—M & B I g, DENTHEEINZZ ) XA
REINVHLTCWBEREATH L, 20k ) TREIE, B2EHLWIXT
B0 OB, 727285 (cadence) 12 & > THAKZ LD L5 EIR
2525, LoL, ZNEICHR TEHY, 230 TH 0L ) »I35IRHE
Thd, Wzt Ty (The Waste Land, 1922) OIEEIZIZ, BHBZLR
HicBlTs TELS) E@Bobni\n,

They wash their feet in soda water

Et O ces voix d’enfants, chantant dans la coupole !
Twit twit twit

Jug jug jug jug jug jug

So rudely forc’d.

Tereu

INLOFRBELY Xaid, HEFHLWEREZE-723DTHY, FiS
Hé%@ﬁ%,%El—7z;—@wmmw®émtwﬁﬁ%ct7V47
I2E 5T, ZomAIc LS, NS DEFHTFHEIC L > TER
DAV P EBHEATEL W EELLDIILRTH D, HEPIC—ED ) XL
PR T 5, B L 2B ENRBFORESC, WA LHEREOEAR
%?%%%ﬁ%%ﬁﬁ?éﬁ%@a%%@ﬁ:WWTé%@Titwo;@
BANTREEIR, LHEBI DL WIIWI BRI L > THRZL TS, LarL
v A 7“X\@E%fti, BHLHEICHZIZ M EICOARITLEN TS 72H
2, INLDPLWEERELZRINICL2EBETLIENTE T TN, =
DAY FRyy P2 VOBFHTERIZD L ET7 T ARBERORERE
ICECEBRFEE 2N ) BRFEICEIGTLL0THY, RN X )R
RICEHRINZEDL ) REREEL TN EEMUL 2D hhr o7z, - T
TV A T ADEEIMRIRE LT, AEIICIE, [ X)) AFDEREHAT S
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aoN— | - FL A T XM EE (BH)

LDLLTHZ s —CHBANREERTLNTH LR, ZoskoEs
MZBe2XETI2FRIEETH > 2, ZOFBEIL, SLATZH, 20 On
English Poetry (1922) X Poetic Unreason \= 5\ THEEDBAS, 7, &
ELZGITICE > T, FOFLMRICREIEER L L CLHR L -E L s
T, BERTNB2 R, FEICBWTY, 20U, T7272F27° O
BELT, MENERNCEBRENL ) LET2L00, HMOBREEITL

BENLLDICHESL 2287w, Hb, MMEFRIE, BEEMICI—7 5=
= (BRWE) 2EAHTILICE-TC, BITOT 72 F 2T EBRL LS &
52, TEHR, OFAL, ZOLIUHRELLAERLC, F-BEFO
TR AELEIC L > THLWES BAICL > T3 E (cacophony)
EREMEICAINEZE S LT aEs I NS,

By judicious manipulation of vowels and consonants, a line can
be made to limp, to crawl, to scream, to bellow, to make other
ugly or sickly noises. (30)

Pz i¥, ‘Madame Sosostris, famous clairvoyante, / Had a bad cold . . .’
f»%‘uz SERBIRIL, XFEBY, "EBRICHZ S UE ) (“realistic snuffle”)
PR END, HRERELVI LD, LIFLIZEFRBTHL LA 72D
BESHUCR LN GBETHE EE>TL L,

TEER, (The Liberals) (2R5F & #on THRIR,) ORef 2 E>RIK &
LTHREIND D, TOFEEKIZEE L T=—3 2 (Edward March) o T
3 —2Y#FR ) —X (Georgian Poetry)® 1c¥- 12 NO—ETH 5, =
DITN—=TIEHLPICEED b ZHELE TR 2 ET 2 ERTH S,
TORAIE, BBUhA X ) 2ABDEMOFTES SIS 2 h75, FBFRO
FANL D ITESWLEZ 2RL, WhEPEOERNEAN*EBRT 2 L0k
EHEna,



Liberarism demands verse of a sweet-flavoured, well-mannered,
highly polished kind; free from heroics and rant on the one hand,
and from roughness and violence of expression on the other.
Although more progressive in claim than the Conservatives, this
Georgianism is more odious to the extreme Left Wing than the
work of modern Tennysons and Arnolds... Within its self-
imposed limits . .. Georgianism has many virtues ; a mediocritas
often aurea ...(10-11)

g —2 T =X uI3, Georgian Poetry 1920-1922 (1922) %#&#s e LT
BEEIc b REBE L L) ICRALD, ZORERBESEMEMIT L —=—
(Ivor Gurney) 77> 7> (Edmund Blunden), & % \»[3#1#io> D.H.w
—1 > 2 (D.H.Lawrence) %Iz & - T204ER LI L RAS L, 41X
ZENERE L TEERDIFICL D, Lo LEKKEORERIT, BROF
NEFENEGTHICKE LB BB 5 BVBEETH L, TVATX
L, 20ERUICA-THLNY 3 —PHFORIIT, FTORENHEELIZEED
FERRNLEIOII LI - 2B 2ERHL ¢, REAE~Y— 2 CHL 2R
T3, WhHITHBRROBALHBZALORFETNEZ LETHEET S,

... dividing the book historically into two parts: I The old
hands, II The ones who are now not more than 32 or 33... in
other words those whose characters are entirely moulded by
war-experience and after-the-war experience. This grouping
will make the book look more sensible and will account for the
excellent Abercrombie-Hodgson-de la Mare-Davies-Brooke
tradition of early Georgianism. ’

YL Ty e VIENTAELEVI LY, TLABORLS L BAT
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o= LA T ZOMMOSR (BH)

B LEICHEE T2 2B 50T L4 72, Z0F(19224), Fioiiwn
FEERITTEWRDRDL, Z1UL, T2 ) 0ESHEE, (72—2F 4 7,
(The Fugitive)® O#REEFEE, 5> %2 (John Crowe Ransom) & NHr
BERBEL T, RBCBT2EMEDH L WEOTEE Z0EE L o8
RZETHB, UL, BEOEHRMERICHT 2 7L A 7O N % &
BICED IR E LD, ZOBEIR, EEh» THHERK, OBE4LENICS
BTN TELDPORBERECEFEI D2, T, BEOEEIL, » -
CE THFRIN D BRBARIC 2 SN2 RELDEAICRES N L E 2
5L TED,

BlziE, "HE BRICOWTHI VA 7TX0HNIT TH L, S8
BV, TNEBEHNLERICTELWET AL TRT, B, EFIR,
FANE 1, RANMLHRELZF2EDL2E Y, TEHR, T3, AT
TRELTIAIVIZ2ERL L) ETHDIELRTH D LS HWr D 5,

... it [rhyming] is too civilised . . . Rhyme is a silly ornament, a
nuissance to the ear of a reader educated. (34)

RMOMNOBETIE, HSIEBAEWICIHEHRZIAOEREZ LITLITEEL
T 5L, HHOES, v LIBCCEDIEEMN YL ) X AHE - TH S
HBE2RADETEBL v, Ll, 7V 47 XD 0BBIZET 5 TET
i, 13 EACEBRBLHMSRITL C, mEBRLFE, B213, B —
Tr=—%kd, EHRIE, LIETLEENBN L Y27 r=—%2EF22 00k
STCTI7RAF2aTRBIBVFDIEHENEIZONTEMA LN TV,

FD T& ) (structure) 22V Tk, 7V 47X, BHIC EFR, O
VEBERLTWSE EWR 5, Hib, ZotondicMoesrEb s, E5
PEATARY, F2iE, M & THU L, R0 TRTEEL 72
D, HbB\iL, ‘wisteria’ & ‘hysteria’ 7"HIET 2 HEICIIBR L 2 b & \»



IBRFENLND,

Like crystal-clear wysteria [sic.],
After the storm’s hysteria.
(Edith Sitwell, “The Sleeping Beauty”) ®

ZDE) RISV A T AR ERT O, HOBREES, &<, BEE
BT 3—=T7L2BERTEINTHLELZAEAT S, ZOHREIHNL LD
13, BfEICBITS TEH], (the inhibitive rule) 2Bk T 2Fic% ), 0
BR T, "TEFRIFAE, FACRENICEKTFT 2R, FENLTHRE
AEETHL0ELT, ZACIIHINS,

The Left Wing challenges all the inhibitive rules, denying the
whole philosophical and ethical and aesthetic structure on which
they rest. (40)

TVvATRREECBWT, BRFEAOBRNsANE2#HEE2HNE L
ZOTEHLTWICR L, BEDOUBICRL L WEEAHFTRE LT, SHH%E
NDEBROBELZ?BIANERICL > THAL L) L LT TldEv, —FT
FBBOEBBAD, BRFE LR EATE 2 HHLEHERE L2 #H L
Tho b, RRFCESFOETRIBEHSTT cFECECEIZ2HEI 0w
TYENLYRARBRT HENTEL VT E, MFT, MEHICERICRIT
LRI BEMEBOBREFBWRICKE L &9 LRAL L DHIRENE
REDLETH D L2 b, Wil blE, 7V A 7XHEOEIR, FEOE
DFRICETBLDTHEPIIHEEIN T AWML T, FEIL, EH
2R, & TER) oFMz2b02 THHK) O2AR—-I7 2w n&RE%*
BRI NDTHEIEXHUT LI D TELHLLTHD, THAEKIIE, BIb
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goN—L - T4 T XN ER (BH)

Pa—CHIFALLTH), WEI, RESOPRPIETL, EEELF T
b B A TRTFIR ORRAR, Y BEFCEGNALELL LS ICE
ZBW, WHEMEOWMELEMEHERT I L0 TE2 TER, OBALL
SIEW, BRI ESL T, TRAMIELWEYD LB N BE) THESR
TI)—HTHDEEEBRBEINDG Y LirL, v 4 7X0BE%KZ, - OHEHT
Blr b, LIFLIE, "BEFANKENDERICHS, L, Bz, #—}
N—=F 254w DERF U FRICTBROBELZRL A5, 20k 5%
TERDFFOMBENREN LB E A *— S DBRICB T2 ZANRE I3
WMEEZERT S, AF4 R )4y N OEGIEET 2 L Bb N SHHAT
ENT 2520 & ) iba e b, —DIcid, 2L 47X, Rt
MLVEALLY, BRI I TOBRSEICBNT, ERULFELRL
T—FHEDEE % L EDHD L V) BEICEETH -2 6 TH BN 7
RHROMBERRIL, FoHENLEICEETZ2L0THY), E5=2 } 0fE
HERFNEMBBERICOWTOEDEBEY 7 E N2 b TlERr - 72, E
2T, TVATADERICBITHHLOREREICIE, ZOFHL WEI = (2m
LORAGHEE G252 L%, HIFZ0BHTIE, TrfRmcizy
3= VT ERLDOFHNREICKREL LTI THo72EL W2, ZOBKT,
TV AT ADEMBEIS BRI LN 2BOEHEESZ 203, u—5-
747 4> 7 (Laura Riding) DERICH T 2 EH8y7% B0t U TLED
Bl b, LerLahb, AETIEI VA 7 X038, HOEWX 4+
DTIRBWT, REMICIHEHERVSE 2R BT 2BEIL, 20T s
AEDIEREI G A XY AFRAL LA T 2 HENHEH S F FEN L DTH
5 ERbE, TOREBY, BRICABICR LN L DZERE N, ZiUd, 75,
B, HBRSIIBIC, BIROBAORELLTC, Fez =74 (T.
Hardy) & wox—} - 7o 2} (R Frost) %8 F 5N TWaBEETHL, S
INLOFADRGIEL, RCHEELEZENSICL-TEBLZILNINBRETH
5 ERERPN TS,



Poets who have not had to cultivate poetic simplicity or strength,
because simplicity is their birthright and strength is in their daily
habit of life.(11)

ZOFHTIE, N—T 472X OB MICEITAERE L EHRELTT
A, BIcH%A~ 7 —% > (Philip Larkin) ®-~<% <> (John Betjeman)
CRIFL:EELRETIHOS HORFREOEE TH S LE-> T L,

... as a poet of direct vision and technical simplicity . .. Hardy’s
poetry has always interested other poets. His influence on
subsequent poetry has been unspectacular yet persistent. In our
reading of twentieth-century poetry, we are constantly coming
across echoes and parallels. Robert Frost’s ‘Death of the Hired
Man’ is exactly the kind of narrative poem... that Hardy
delighted in ; while poems like John Betjeman’s ‘On a Portrait of
a Deaf Man’ or Philip Larkin’s ‘Love Songs in Age’ would
probably not have come out quite as they did if Hardy had never
existed. **

v A 7 ZHBRIC RO 2 1920 CTRAL 2HFITHEBTNETH B,
Zid, WOEMNEREYA X ) ADEHROEEEFANT LI TH - 2%
ERLTWS, 6T, MNOGTRP» S DILTHEEEE IEIE2TTZ
NoLNgEAeb%t, EREOXBRIEF)OPFHRICEZ ICLALT, whrik
LEFANFEAL Y VEEIFIL CECFHMEL 20349 L DEREVI b
T Ttz v,

DI I BERLEDT, FEZ, RBOBE%2FFD Poetic Unreason &
NEELEZFZEDRBLENATARRTIDTHE L2 B,
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TN— b - S A T ZOMENER (EH)

II

1 1925 6BE1RIZHITT, v 47 X327 P ~HREOEMICIE
BENTWz), ZoBfic=2—3—7 oy Fr THRCTHITEN.
WO TV AT AOWFAEB LR CHEL, BEINL TN 5 KR
T HEZICBEVWES2, FLr 72 ) 7> (Robert C. Trevelyan)
Thamyris, or, Is There a Future for Poetry? (N.Y., 1925) 13, & L T
D 'E OMEEE-72LNTH), w—1T 4> (J. B. S. Haldane) #
Daedalus, or, the Future of Science (London, 1925) 13, ®l#my B %o LB
HEEMICHT 2EMMEEERTELNTH 72,7 7L A 7 XL, Contempo-
rary Techniques of Poetry Y[R, TR h—25h%, OE18% L L %A
S N7z Another Futuve of Poetry 1238 \T, TN 5DEME, shEHBOE
LoDRAMBIIL TYH, ZOHMBO—DO—DI TEICKET LS 42RT,

PL 7= )T rofmeizE I, B, 5 THKbi, 3EBSLL Lo T,
BLEPNZVERISNZ) T2 L0I% - kR, SORKNSHRYESR
ENER-TLESTEVILDTHD, ZNENT BV A 7T XDRHIL,
Y, BEENHL 0L LTEMNLSEE, BFHEL2TFHLERETE, L
ELEHMERICLAFEREL T 7w 7t LD TH ), WENEE
PWE)ZEEEMHLIET, BREARTRINLLNDTH S LT LHENE
MEIBIHRIC DA B> T, ZOEMGMEZHIM L L5 LT 2B RITELTH
LLERTLINDTHD,Y

For poetry, when printed or written, has a unique character . ..
the importance of the first visual impact must not be sentimental-
ly discounted for the sake of the singing tradition.(6)

i, &Fpnigo THICRZ 28R, LOowWTEER W OrORTE &

11



W3, zNHIFZIE, BE, SFOETERLFTHEDLETHRIITSL
Np—HENEZLE, Wi, FIERHLTHIZSZ ik, &
f*’i’)’j D, #1213, “On a Solemn Musick” % “The White Divel” %
“The Tyger” E» G N2RBT LD TH B0 L) EFETH 5,
- T, WY, T—EDRMAPKE, 1EL T 2EREEHT 251213
WwhWws, "W sHE, (inward ear) 1€ F &, BEHN (outward eye)
RN ELLICLREBOLEN D B, ERFIGERFEANL, FECBWT
OHERe, MILH EHOMGICHEE 52 2F2HELEZ, BRE, HRElED
FITOT A ATV ARBWTHLWRAEZ L L) ETIBEPRLNEED
BlING JVA7REBR v T2 ) Tro@Eao ZosIicBL Tl
HEICBIT2ZOOEERIBEICHMIN TH 2 LEII LW E W) ILBEZHS
LT, MENHEMTETNEFELHREL LY T3, Alb, g, B
13BIZI0E, ™MEB L FEOER (Fl21E, ‘syzygy [sizidzi], %) 2% ¥E
3w, BTRENLPRBIINGGELHHE, i, Bogail,
FHETSIDIBEBEECDT, KITKELL2BEOREBIIH > TRIESLE,
%:K,$%tW§@ﬁﬂ%,%%%4Vb$—>ay@ﬁ&miofi%
BEVWIDELTHEDTLNEZ 05 5%, L2 LBICE(EZITTR
ARA=DRT I RAF 2T OWWLER, FHREFELESLEBICIEETSZ &
BTELWE, B, BCNZELEETIE, BEHLHEE—FIE
all together & altogether, indeed & in deed, discreet & discrete——% %
TonwEEL H2FH, i, THEASE S TRENTIZWZ WY, FTH
WERINAWEIN 25, RICE B 74074 v 72T TIIERINGEED
»rE—Fz ¥, “No, this my hand will rather / The multitudinous
seas incarnadine” 128\ T ‘seas’ & ‘incarnadine’ DD R— X & HF|$ 5
iR nwE—FourEToNb, INLNDI A TIE, BEHOAE
DFEEDS, BEITE, PHRABESIRIC L 2 HMIC L > CENITZEHEDZ
LIREABEICFEREINT WY, ZokEaiE, FTOEBICEWT
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gsi—} - FL AT ZnMBoFR (BH)

ZLIEDHEE S CEM T NESBEICERLE I LDTHD S, ZL4g
T ZADWERDB B L 2D A RR A RT LD TH DL EE2 5, =
KERESZDVDERADETORENRAWLBE* KT 2 L0Th

D, " ZOBRCTRENLTBEICHRICEEL L5 &3 58RBB0OHKS, —
BORMIBETH L LIRET L V72 ) P 0BRBYTII LW &
BT D7V AT ADEERIFET S LDTIR T\,

J.B. S, R=0T 4 > oHGEIGREIIR, 1920ERICBWTA X ) 2 TED
DBEEINZDIEIBEADBL & ZDEBLMBBTH D &\ 5 BRI
T, EMOGEHICB A TOREN B ICHENLINETHL &) TES
FLLDTHL, Z0FERIZ, 7V A TRICE->TIE, ZOBLORILSEE
V) BRETRICL T HAORTHERORENLTERIC, L) % KET
5 EELNBEBRICH L T, XL LIEEIHN—DnBETH K
BHECHEELZEZ ) ET2BELEENICRETS L) CBbN22 7L
TR BROREPEFHELT L ) VLI H 2 EEBO LT, HBEHD
BALE T 5,

“... besides the greater vividness of image and strengthening of
music, the heightening of receptivity and sensitivity that verse
properly handled brings, there is another great contribution : that
is the awareness of a whole region of hidden association and
implication behind phrases that in prose would be accepted at
their face value.” (25)

RHICIE, ESEERL LA A—DRERMEIRL DM HH 5 = & 138
LT, EBELHERNERICSL > TABDOBRSENE X 2 5 2 8EEHH
N, INHIE, BOCRREINEEICL > TIHERET 22 25 TR Wy
BB RT VTNV T4 —%RBTB2LNDTHB EVIEERE, FL (47X
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12 5T, ELRROEMDENT —LTH - 2ITEVT L,

2 Another Future of Poetry B W TR LERTREFENE 2L, £F
DRI CHERINDIF UL L OBRTH S, ZOEI T, ENMESH L
LCHENENEI BV T 7AMCBWTHEEFREL), HOLDERT
KRANDEEFRLELL L) T—=r bl by, EZINFEEIIe—
F-FATF4 I DAY MLk CTERSINMETH S, (FERIPLIC
BEINTWVE,) FATA T ETVAL T XDOFRMOEEIT19265F 1 A
ThrH, ZORBOBEEFELZTHLPICTILENDH S,

v—3 - 5474 >0 (1901F=2—3—74Nn, 1920F, Ty Fia—
27 {Louis Gottschalk) & #4§, 19254F, BEES) (3, 19234, 7V 47
ArRTr Vv 2HL, BOTRWBEN 2R 72, 724 #EEOFE
AR E L T72—2F 4 7, (the Fugitives) I2 BBk 2D, N7
— FOERIFEMT, FEEN—A, ~~— 2 (Sidney Mttron Hirsch) o
2% NIYAVE & R LT, B, TR £ i 2 72 B0 & L (“a gnostic
wanderer {fugitive) possessed of mysterious knowledge”) 725N &ZHE &
ENTwy, EFOBBHAR—-I7 2> Tho2T7 ¥ ald, HTLY
N2 CRBDESE R T e b T Tli %, ZRIZ L) EHRNTERE
b DThotz, THOERLEMEDL, BRI, BENILVA T XL
S N AREREE RS, On English Poetry 78=2—3—7 07 /v 7t
(Alfred Knopf) 12 & » CLFATE N2BE (19224F), 7% 4 T72—2
F4 7y DEIBT, TNEBO THENICETL, TAIEKELTNZAD
SBEFBTILLELABTTEIIVA T XERD 2EHRBE LD, ZLTED
BALTH DD L )T, K7 —AMEEE, v AT XOEHICE > TT
L ADESE, Grace After Meat %L (19234), 7V A4 7 XDFL
2T L7z, Blo 7V A4 7 XUE, 6 BB NGRS, The Feather Bed (1923)
KBWT, TORFXLE 7V 20BNEMERICT 5%, WMEDTRIIBELE
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“At the close of 1825, after a period of uncertainty, I went abroad
to live. I had found my American fellow-poets more concerned
with making individualistic play upon the composition-habitudes
of poetic tradition than with what concerned me : how to strike
a personal accent in poetry that would be at once an authentic
truth-compulsion, of universal force; I saw them as combining
something less than complete poetic seriousness with something
less than complete personal seriousness. In the English and
cross-Atlantic atmosphere, there was, instead of crowding in-
dividualism, a loose assemblage of unsure position, occupied with
a varying show of modernistic daring : I had the solitariness in
which to probe the reality of poetry as a spiritual, not merely
literary, inheritance.” (Laura Riding.) ®
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