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—— Over the Brazier (1916) #*% Poems 1914-26 (1927) % ©T—
(#m2)

B H & F
i

7 v ¥— (Nancy Nicholson) & O#E#%, /L1 7A—FRiLiIES {4y
7 AT 4= FBA, K7 A - e victEd, ZoBERIR, Ritfovbw s
W A—=a X (Robert Nichols), ¥ A— > (Siegfried Sassoon),
75 5 (Edmund Blunden) H——: OMEE#HROALLT, O FUE
FEoFEANb—F 2L, N—F 1 (Thomas Hardy), ¥4 ¥ 2 (William
H. Davies), ¥4 + 5 « #7 {(Walter De la Mare), # %7 = %NV (Peter
Quennell), =Y 4 v } (Thomas S. Eliot) H——r OXHIZL 5, —FD
MATREO®RMIZ L ¢, BEOLRBIHTIHER I LTI TIIR(BEE -
BT H D, B, LT v A TA—FKE A-AVILX ALy Y
N7 xzu—Tdhot:, TE. 8~y R (T.E. Lawrence) DD THMEM %
EAFLEOEEETE, 74 7T AOEMERS, ERECEREN2EELS
ABTERRD, HIIREE, SLATAOMTHIMEETHAHLEITIIR,
Nhar e LTEERFETO D o772, (F VA TN, HidroHBRWER %
ZF L R—FTRR,) 545K, The Pier-Glass (1921)* 121X, fE-
T, —HTRINLHRED S RITE N2 EH L ZMORIE L K 515056
Thd, LrLMlE, FAOEMONETE, FHLREFMBEOREICNE
EN, FOFLA3THEECE L2220V ERDIOBTEOFRTH S,
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... the desire to escape from a painful neurosis into an Arcadia of ama-
tory fancy, but the prevailing mood of The Pier-Glass is aggressive
and disciplinary, under the stress of the same neurosis rather than

escapist.

BlEd, BAN, MEEICHLTA MMy Z7ICMAZRETIRL L) &5
REERT L, BTEEE, Country Sentiment (1920) DW= > 5F 4 v 7 23k
BOESBP OO EZEZ DI ENTES, LAL, OB, $TTIARF
EZow L hofER—Bl 2L, “Ghost Raddled” % “Rocky Acres” — @
HEERBHAF L LTRENTIE 2, The Pier-Glass (B WTd, ZOEEIZ
BEHICHEMILEN D DIF TR,

The black trees shudder, dropping snow,
The stars tumble and spin.
Speak, speak, or how may a child know
His ancestral sin?
(“Reproach”) ?

HLBEOHN VEROBBRIAEZIBICHEET A2 LT 5HEM 2 L 808
TRHICEED B, FUROFTFIE, FFICHEM (‘aggressive’) ThH, BHEMY
(‘disciplinary’) Td %\, ZOEROBERSE, FELEX 2 001 2 —
AR E LTERENADIIH LT, FHLZIT 20 00EHED, WMEHIC
BRICEBRENB LI T YNNG VY RAZEB L BbNE, BFOXRTIE, &
RELFHE, BOICHOBATED W ELR v, “Down” IXBWTH, #HFE
O BEEARVY T OERY, HEEEZEBREFOLOL L TERB IS,
DT, FHREHOBCH BB EE S5 ORBOTAN ) Th b,
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0=t - FL A4 TAONMOFELFHERE (B

Once he had dropped a stone between the slabs
That masked an ancient well, mysteriously
Plunging his mind down with it. Hear it go
Rattling and rocketing into secret void!

Count slowly: one, two, three! and echoes come
Fainter and fainter, merged in the general hum
Of bees and flies...

%A, TZEEbnFHREBRICEED, BEANTEHERZA A —UPR
MENTWEY, ThEEELL) LT RAIFEBRERNTH S &) BIE
T, VEROT ARS FZBEBICOT YT 4 v 2 hEREERILBOTHL E N

P

Oh, to renew
That bliss of repossession, kindly sun

Forfeit for ever, and the towering sky!

HLEBOHER, WETRILLA-EFORME BbE 2 HIROFL, FiC
FETLHITAS A -V THE SIS, BELLMERFHORBKICIERDNL Z L1,
HHEWRTHE, BECHT 2B LEKLY, BLALEEORRTHL LED
BREFLELELADHOBESEBRT 5, 1, BEHREED, ds0id
FEHMNLEEZESZIRLTRICEN A ZVWIEPTEER LI LILE-T, B
WHEE B,

Consider: there was some word uttered,
Some abracadabra--then, like a stage-ghost,

Funereally with weeping, down, drowned, lost!
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“Down” 2, =74 v 7 2EBLHEREOTWLRHMELA LN, 2
D& BRFEROMOMER EHRT, ROBBEMIIZORBERTIOTH
BEvizad, FARICZOEEZRIBOFADOL A —VORERIZE, 5%
B, VEBME BCEL (theatricality) ~DEMAEENTVWAZ LI RTD
PELEBLZV, BROMAHEEELUEE, BoNy Flziks3bLkwy,
5 [EELVHE] 2EVETH, FREERSNLIEEOFRRYRE % RE
FTHIDOTELRL, BHTATVTFAT4—%FLEHELETTILRE->Tw R,
ZOFERTIE, WOIREERI TR, BRI LBZORMKIIYETL LTHA
DERIPLEY, FAFBOLIRLLTOITY T4 v 2 2BHTOHRT,
IR, o, FREHICEHETAZLZEBELLZVEREY, Fosuy + %
FMT 5T EEBEL W,

Falling, falling! Day closed up behind him.
... whirling down to hiss below
On the flame-axis of this terrible earth;

Toppling upon their waterfall, O spirit....

‘Spirit’ (& [TFAERHE] 2 [#E] OLENEETHSHIILTH, §IHORIITIC
BT HERE25, ?&'IE‘B%\O!?UEI‘J&@%%%%_T\J% ZEDEDBRITNIER SRy

COREDY A PVERS, BEHLFEFICLALOTREVEV ) BERT
&, [RBHTHERN] THrEEL0b LAk,

Face about,
Peer rather in the glass once more, take note
Of self, the grey lips and long hair dishevelled,
Sleep-staring eyes.
(“The Pier-Glass”)
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RLF—<%FV2ss “Down” & ZOERTIR, FAOREIELL I L
B2 H 5, “Down” T, HEOBEBRE LI LT, HEEFL VI RE
OFMERFBRLL ) ETHEEDNDH o728, “The Pier-Glass” 2BV T
i, FAOBLE, TLARLVYFIOFEDH N FZFOLDAITLNTVS,
T, BEEMRBREIAVY TORENFEL—FILL TRV XY, B
AEBHLZERE L TEEENRL DI, BIERCH B &5 L, 5w
BHRENZHTE2, DLAEEMNBEEORMIZbRONE, 2 I TH,
[P OWICD OB A7) (RRERI P RBTHL I LEBDH S %
BVA) S, XFEH, HEZBTLOOEHME LTRSS,

A sullen pier-glass, cracked from side to side,
...shows it melancholy

and pale, as faces grow that look in mirrors.

[BEY, wIHI225 %] BEBETHE, ZOFICILD, ‘ghost’ 721 Tt
%<, ‘lost manor’ OAEEE BERBNIIRT, LEALEHVY T, &
OEEMRROT T, BHOESEZFOLDIZx LT AkicHELE# 2R
T5, Thbb, Zhtt, WHIIEAWEE~NOFLLHFET L 0THEZ
EARBENB IS T, ERREZTTRERL, $HIolTniEEES X
HIPURZEND ZEWHL LI LD, TORBIEILT LOFERENTII LW
A, NV FYs, —HFTCEFE, 48 (phantasma’) & LTEEL, 5T
HE (‘true life’) OWRAEA A -V E2BILBLLWIFREELRELL T
5,

True life, natural breath; not this phantasma.

ZOVEGIE, 1212 Collected Poems 1975 (1975) CINGES L alsic, 41 v
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FIF s AL (1921) H 6, HEBTVHEIBRSI N, BIBRS 85T,
‘ghost’ & LTORLV Y+, BICEENLR A A -VICLoT, 5HFE%F
M PETHRERBET 8, Mr<BETL, TITHCLNLLD
REFWRERICH L BOHK] 04 A—-VTH B,

The combs are founded, the queen rules her court,
Bee-serjeants posted é.t the entrance chink...

With scrutinizing mouth and commentary,

Slow approbation, quick dissatisfaction.
Disquieting rhythm, that leads me home at last

From labyrinthine wandering.*

CORHEOEHR AN AL EBRTHA S 77—, B [REHHE]
RHRBET LI, HEVICOWRITHY, BHITF 7 X042 — T LRERN
KAFMTHAL I LIZBELDPTH D, BIBRIETLUKRTH o, “The Pier-Glass”
i, HIBRBSLEST, BHWERIELL [EOANE] 0T 4 Vs v EOHREOT
AR N F—< T hEV)ERIIBNTE, 2 “Down” &ft%'fbf:ia%
A, VR, COFEEREZIFAONNIEROBE VICRITE L VHHEHIR
252 %, COHRE, EHOGHE, FENRAFLETTRRL, BHREE
AbHoPLDI VPOV ENRTVWELEWIEHLEFAEDIDTH B, 7L
A T ADFERERITT 2EVELIELALBREN 2O THY, FHO
BABRIEC L o T, HAREFHHR IV Pu—LEnB L L0 ERR
FBUHEAELLZLEDLNRE, ZOERIZBVLTL, EAOFEIERMNCHL T I—
Vadh, BB LEOEES—EIRNE ) LT B, —F, K The Pier
Glass \=BVF 2 RIRERIL, AL o TR, ZoRMOBHAERO [HE]
FHOKBFEEDHZL0THY, ZOREMBE (distancing) XAEHIC
WROBHA VX7 P2 BOLERICE D, TOBEWRT, /Ef “The Pier-
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Glass” dFERMICHE, drfEou~r T4 v 7 2FHLLCRE IS %
BhholDTREVIEDTR S,

“Return” i3, ¥ LAEE o THERIC, BHOXT 4 [Hw] 25
THEWIRELD, RREANEZHRT SR L TIRIC L > THEESLTWE,
TR, ORI R, &S HERMARELYRBAT %,

A brook from fields of gentle sun
Through the glade its water heaves,
The falling cone would well-nigh stun
That squirrel wantonly lets drop
When up he scampers to tree-top

And dives among the green.

Z2LAS, THIREBREELRL A -Vl THREBE SRR TH S, L L
COFESE, PRAoT—HOTAu—%2FHEELE, TITE, HLAD
ERRANEY TR ANV Y T ORBROFTER SN, FRIEHER, o7
SAPFCERTZIDE LTREEN S, ZD LX) BHRO T oL AEFAL
Lo T—2ODRRATHD LBEDLREY, ZANERK, BEORB~E,rND
bOTHLNE) NEHIMETH A, “Return” oXRIE, FAoLrbZ LD
BWGEZIT 2 H - R BRE KL, 204 A~ VL AMNLERBICED,
Fo L, EZERNERE, BENTEELEHNEEL > IRETFBRR (I
Bt 52 ETEBEY TR, ZOSHY, R, FENZEEERTC
LIZBDBTHAILVIEEDIEZDLDTH S, L LEBRICE, ok
BT LTS EMERL, TUENRELRT LIRS, HOEOE LAY,
DERZBRVIFOTIA FIBETEVIBREZRRL, S5 FADRK
Wz [58] T2EMERFO—FOHFHIL, ZO ‘alter ego’ KX L Twio 7
A THEE| 2HRUTLIOOZREZBVET LW HBO O A% RT,
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But no, I ask a surer peace
That vengeance on you could provide.

So fear no ill from my release.?®

(] POBRENEZLICL o TRALAERNEY 1Y a vid, Zor
MY FILl o THAFRBLODL b DT R, BROA A—T b, FraEi,
FBW LR TELELSTOOTRLEVWEVITBRYD S, ZOFHE, &B,
—HOGHIATETA V= ANGERSEBVWES YL, Thbb, Pkl
Ld TS #FETTAHICRLIEOHEROMBIFEL B\ kv ) BN,
ERICFESNLBENLZEETH D, LEALIOERER, 7L, ZofF
BOF ) T FIVIRENERTER D 272,

Go, be you loosed from your right fate,
Go with forgiveness and no hate;

Here let the story end.®

BUTHUIEA VD F VT2 A M LD ML TRERL TV BICL b 5T,
ZOBRICBVTIE, IVPELABHLFNEEFIRIALTCWLLEL S,

Be off, elude the curse, disgrace
Some other green and happy place--

This world of fools is wide.

The Pier-Glass 12817 50 F1Z, —RAB kBN RBEFRICEZ 5,
LeLZhiE, MBEERORETELVIZZ LI s TR ZITREED
HEFBBRINZVEV), WHIIREOHM L RN Z2EBRERAL TV
DIFTHEHZV, 5L, BRI V1 7 XCEE OFFERES, BEOEMEICET
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HLNVEVHBEOHIITHAHIAIN TR L) ERT, ZhiHE2 24
K ED A F 77— —"an Arcadia of amatory fancy’ — 2 & » CTIER
T EBTELRV, “The Finding of Love” IZBWTE, 1 XA —=Vix, #~L»
HOTEY Y T4 v 7 THb, ¥4 MVFRTEI Y, BRINLEFE, L
HLIEZDEAZHOBETPOL ) KEBRZ SO TH S L v ) EE ORES,
CHRFFRNHN L2 EN2ORAO) LIFES N5,

Pale at first and cold

Like wizard’s lily-bloom,
Conjured from the gloom,
Like torch of glow-worm seen

Through grasses shining green...

[EHL, &72K] 2B BOHFD, BLACZOEEREEDICL, A
THERMIIETZ70ERd, HHERTHE, FL A4 7BV TIE “The
Haunted House” DIRIEENTH L, BAROFOERLBED A ¥ 7 7 — LS
b, CORYPITBLTE, TTXRMLEFLVHHEIEEIRLTWS LG
ARV, LOLIOEMDAL V37 Mg, BOEBFLWIRRIL, 2La5
OV F Ay I A A—T3BEATHEIEICL ST, WhHiITHBEINLEEE
HadbDTLHVBEILERTEIAIZD S,

Bird-cherry under the leaf,
Earth in a silken dress,
With end to grief,

 With joy in steadfastness.

ZOVERDOAIRE, LW EALIRE RO, BORRE, RWEF0L-Xv
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DRI, T¥ Tyt S 3 bo LTHBERS,

Then through his distress
And clouded vision came
An unknown gradual flame

By silent hands controlled...”’

ZOFYTVFMCBNTER, FEOBLr S EXEOEFE LW 20846
BTWZ ENPHBETH S, ‘... came/An unknown gradual flame' ¥, FHBERM
I LA BN GERIA LT 5, BET S NABATHIE £ 0@ 2 BIE 2R
To FVATRCE ST, F=HYAL FTLARLNT Y F-JRALE, Vb
BB T2 LB LEERTAZENTELEHRAL A AN THo 72D, &
OBHTIE, FLATELOBESBIIOVWTORES TSI SN TwE LEE
Z v, ZOEKRTIE, “The Troll's Nosegay” %, ZCMEY.OHE & RIBOM
WAL SUREIC S B, »ORTIMICOERICER LBMERTH 5,
BHEOwY T4 v 7 TEHENTH L, LR bail, L0RFICL D5
¥, BOEL L LT—HROELERT S, fEROBEERG T u=—ix, BHoh
12, 089 RERENY -, BEOBERREBRICEICFET L L) FE
WKHhb, b, —KTERL, BTEOREELOMICEESL LT,

Cold fog-drawn Lily, pale mist-magic Rose...
With elvish unsubstantial Mignonette
And such vague bloom as wandering dreams enclose.
But she?
Awed,
Charmd to tears,
Distracted,
Yet--



unN—h FUg T AOMBOFELFHRRE (BH)

Even yet, perhaps, a trifle piqued--who knows?

2R, WELTAMOBES, FPuLVOBEHE ZOLESED CIHRAE
BEh, BOBEORBLEAOLLLT, ZORELES A LFBEINTV 5,
TUATRIE, T0LHREAIZE, SHNEBREO#EY R P - biZonT,
+4, METWwWBR LIRS,

FORBIBWT, BEELREERLHE &2 T & (vulnerability) #%, FHEL
HMCADLDIELAZEIZEH L8 WS HTIE “Lost Love” WREIfERE R
BOCy FrEOBFLRTRY, 22T, B2k -Bofils ke @y
OANBRBEEEZBL, WHITHE» > BRI ZHR20ICR A5, s
KEEIBEEHL LD TE, FUREIFOBADDTOFS L bHERNS,

The woodlouse or the maggot’é weak
Clamour rings in his sad ear,

.. drinking sound of grass,

Worm talk, clashing jaws of moth

Chumbling holes in cloth.

FAOBEIBWTE, BIETTOLIORNBEBILL > TRz S
bOTRLV, FARIEORRS O EET.LENY, BENEL, BLALA
BEFEEDORA Y E— 7+ VAL LTHET 5 2 EICREVEKREZRL TV, £
i, bbb, BERESLBREORRED, LIELEHWY 1 V3 Y OFN
PHNEGZBPOELIIIBONENLTH S,

ZOERTE, L4 7R, FHREOREIZOWTE, whiFa—LY) v
VIESEREOLEXL S, BOEKE, EREOIN I 2RALFALFELLY
I, BNRAEORMBEYTREICL, <Y FOREIIMEN THELRERELT
EHT 5,
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He wanders god-like or like thief

Inside and out, below, above...

The Pier-Glassi2i%, FHEOEMMEICHT AL, ThTTizhk gL,
SEEICEREN TV D Z L e RTERPEBEE T L, TS OFEDOTEN
FFE LT 5, ZOFHNRBEOWE D Country Sentiment (1920)
DHELRLDDE, BAOBULZE LA LBANBEOELICL S LE
ZoNb, 2L, K7 X - e VOEMERSE, Georgian Poetry DEjM,
HOEVRES AT A4 v 7 BEEECOE L TRFAOEEORLRIbAIL
Bbnsdds, 7vA TAOEMYILHEARECBANLZ O TH L, F0FE
RTRIER TR 2 VWREEGLHO OMBEDOE L APEOEROERETH
D, BEDZALF—iE, WHhIETHAOKBIRILORBICE U TEAR SR
TWihtEZ2 B, %2513%, Georgian Poetry DFATIZX WM » 5 BE L TE
PV A TR, AR, BREFALLC, ZIZAEOEMOER L R
BREEALTCEAZINIRT A=Y, HBVETT VL EDVDDD
“trauma poets” ¥, BRI ZOMEEOEMBI TSI Yy TV LBEDOIL E
REBOTWAEEL, E0L) EANLERT, BELDOOHEM F) A5
DIEFHICEBRERFOZ LA TELAL VD L RBELICHETES o 72, LA
LIEDOBRARDOELEE, D LABANRLAVIZBIT 2 BREFMBENTERL
LDEMRERY, Mor0BEEN, »OoEWMNaT7T2RERTIZ LIS oL
WAkI. TOBHICI LA TN, BROFERBLLTEHLAL 704 b
(Sigmund Freud) o#5##% (psychotherapy) @ ¥ A F & & L TOLES
WHmL, ZORNMETHL YN~ AL (W.HR. Rivers) OEfEICKE
HREOESEORYRTHE,S ZOBLEERICI LA 7T XOHRFERO
RCRMICIBIRE NS Z LIk 575, WO LEMOERB CHEL ST 5 HHER
i, —FH, FEECOMTHY, ThICL o TREOHIBENRE SN
WEBWEWEWIBEERD, L25%, —FHTiE, #EEELDL S 09,
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= L4 7 XOMBOBEELBHER (BEH)

CORBIEDA v _F X THY, ZWRWPA VAL, a vOFETHE LN
BELBELE(HAONRICIFELEL TVADT, FHEIERINLEH,
BEhEVIHEER, BOTHRLVYWILYREBEI LIRS, 2OV LU
BEBRCWOPOEROEEL L Tibh b, LIAH, Z0L) 2ERD
BEE, —HTEMIRIEOER L L COMRERFORLE [LHEEN] |
L, FOEMRICES ) LT HREEFLERISL, MHCIlImBEN A 2 —
VHARCHAL L) ETH5RTNOBECRTIFET L2052 %25
RV, ZOIRMA, The Pier-Glass DHLHEETH B LT hiE, #héid
A, BAPRBCERTE 2R, WhENS v A2 B THET S
CEBTVATAORETH A, BOT I L ARG, Fou<r a4y
7 MERRICLTYH, FHRAORI KT 2 BT O%E2H-CEL LT
Zho LL, CORECBIIEZEHAL T AERE, WHECBTAAE
DYDERERBFEGLFAFE*NET B, uv T4 v 7 hHROLEE, &
L&D SENTNFE~OBEE27RTH, The Pier-Glass IZBWTIE, D
FHAERENZBER SN S ), BN ILBORSZTHEHE ST SR
by COBHEIR, bEIVHOLNEZVIDOTHY, LidEoRER, 7

SAEOHEEZROHPO L HIZ, ¥, EREBLIOBEBE L THEET %,
DI RBREZOFELCLBCHDTREEINE DT, Country Senti-
ment iZ BT B L BB L H ST TICEY,

The Pier-Glass i, EMPERLVIBRIZBVTE, 24 A -V
SRALL, HWRED SERCBVTHEENTE R 2o Tna A, ik, &
DEEME, B XLLETOREMIHFET D [RE] T 5BER
iﬁ+%u:wﬁk$%@@%%mt1w&augx&woL#L,meﬁ
KBTI T 2RI 7 LA 7RXCBVTIRER S 2 0 WESOLE D
—DTCThb, ZITh, Hizhd, Ty FLF—H1) 1 5101/ 00
I3 BRFLOWER—BIAE, BNE/ 0— it b0—3BEASKT
VWBY, FNLIEEME, »ECEERIZERLINS, LA, 2ok
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Lo TEHENIABEL ORFICHEITRS L O B bh b, BLHICEE
FHEEROLNA TR b 6T, P ed, 1920ERF1RICBIT 22
VA 7AOFEMTIE, VAL EFEPSDROLZEBEROIL, Hb50iE, &
OFFEIZONTOEMPERD, THUBREN TS EVWIHREEEZ N
BEEREL LV, T4 TR BV TE, T0LH1I, Fa—545 (decorum)
A A ERBE, BN AERICBVTY, FIGER ST EL SR ViR
L LTHR5,

N

Whipperginny (1923)° 1%, 2FMICIZEREL VLS, FMFECHEEL -
Ay L 7S, CENBEIRESS I OREICERT, 00 EROEAE OH
TEDRMBRBEDLL 2 WI &0 L5, ZOFEFER, B, S#AOEARIK
MO E bBENS L, BT X - eV TOEED [ZEH19] BRERELD
BROMELIC £ D, 19214, —F A XYy 7EEBT, Lo LBEOSE
fbid, #HOBEEFALL LS LbII TRV, 20RAMRTZEH LA
BBHTH o7z, M—DFMEETH 5 Georgian Poetry i3 3 CIZBETHER O
BRCH Y, MANSEDL FAMHOBILMEEZBRYCRITLOERD S
BOHIPFRE L Z2biFTid v, ZORROELZWREDOHT, LA TIXD
TERFREIL, RATRSAFERRVENLIEL, RENCZLVA 77X, B
ROFH L FZONSICHEBICRKIBT 5 2 Lt L AT, Bt O —ik a3
HICOBEBFEU EOBLOERT I LR ZVHEALER 2, OB OHEIT
VK, BIRCBEAOZOLEEBRASELI LD, HIRHEREERL,
HODOEMMES*RRN BV E T 2B FREEYRBETAIICELY, 20
REEW, VYLATAHENE#RE B, E¥=XF1 v 2y — EHOD
RHELFIETHI0THY, ZOBERTIE, BEOHEVWIBITLIAF4 >
TOEWPRAY v R ETHTIER*TTCIRHB LA LIRS, 2L %
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usS— b - FUA TAOMPOFEL FHRE (HH)

BIVEREE DZE1b13, Whipperginny DFILIZ BT A “Author’s Note” T, ¥
LhEEEEENFEORAEVWIEEICL - TRES NS,

...1n most of the later pieces will be found evidences of greater detach-
ment in the poet and the appearnce of a new series of problems in reli-
gion, psychology and philosophy, no less exacting than their predeces-

sors, but, it may be said, of less emotional intensity.?

CHEEEC R CHADEMPIETH 54, ZOBEFERIL, 779X
K, HLVEFEO SO I LA ZObDIIBITHFER L LTS
TVADPEI PREFNIZEHETIR 2V, ZOFEICBT 5 KB O/ERIE,
Dl LHREWICEAT Y TOFRELVHIRREEL T b, FHEM O
B, EWHRTEoE), HENEE GBI, YA U2V XD,
REMAREZ LG, TXTCE0RRTHNF, L) by, BEMEENEL
HABEMOBBIEVER L Tyuoz 8 W) BED, 7L A 7ADREITIEH
WhEBERIET, VLA TAOBREIC BT, FANERTEOREAD
FERTHDZLE, BEALLENEREL L TIEBRS N, BHMBRED 58
ENDBITHE, FAL, BOOANEOHLILRET LHLEENIEBELERL
WHLZ PR o L EBETE R, BIEFEEOER s RE /22 &
EER L R DB EHh Nz Whipperginny O #ERIEFE A% The Pier-Glass 1 X
TEy FHEL, BUTERBMNLIOTHEZLEHIBERTON o7
LEZBY,

“What Did I Dream?” QB L ICEALRFHTFIRALELONED, &
59 HERBEOLED, BAOEKE,, 2 VIEEMNLR-ZThH 51,
BT L8, B (‘a fretful tone’) B ARFEL, TOWMEOERLD
8% ‘a world of humour’ THAHEDRER, BI»56HT D ICHHBLN
HERLTWA,
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Must a world of humour wane
Because birds begin ...

Rousing me from sleep--

The finest entertainment known,

And given rag-cheap?

BEOBENETE, TORs, BENTAY BT ARELEL TV,
Ll TE] i, 200BHEBCBVWTHEAOL Ty Y a v ThHbHILEE
E2hL, CORTORFICEDHIAEBRI 2RO I 2 /L, BHRZATO
EXWCEBRT L ZORER AR HBOLDDTH 5,

Whipperginny T FERLZHAAFR LR R VDT TlE R v, “Children of
Darkness” Tid, FAOEKE, £RAMICRBOERIKEICHETLIEL
WA A—VOHE, —8B, FETHLIR2BTCEDNTL B ILI0H 5,
T, FOREN LS LB RFECHIENG, ROBERE, T
Mo R ‘lusty dark’ WBITABOEHRL L CERBELS,

We spurred our parents to the kiss,
Though doubtfully they shrank from this--
Day had no courage to pursue

What lusty dark alone might do.

BN, »2BHLRTE, BIEOTH), BIRVTHL LV
FOBED D VRBCERL L) T 5. L LENSBRY TSNS
L A=DIHEEL TWAELDIL, ZOBHEHIFIFHNEEL L EbAZIT08%
e BRI 2 15 1T E 5 TV R,

That unveiled eyes with tears are wet:
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BA— b LA TAOMBEORIE L FWRE ()

We loathe to gaze upon the sun?

EEOFHEIZ, Bl “Old Wives’ Tale” 2R O6NB LI, Bz, &
BWICERENDEHD, FLA 75 LwEEZ X VRBHORT L ICED
b, 22T, FWEdo TR, FREBQICEIERENZIDELT
ROV BETH o bDOFDPR o THRELBEL L TRBESNHIEICLoT
H 1 %, ‘The dragons’ i3, ZOERZRABECIHIIC AR LET S, WL
DEHFEDLDTH 5,

... they are creatures of dark air,
Unsubstantial tossing of forms,
Thunderclaps of man’s despair

In mid-whirl of mental storms.™

‘Mermaids’ 128 Y LT, ‘the fiend IEHWEB L LT, WFhIFL
CEORBMEHETZ2EEOERTH L, ZORBWLEFORME, FIEIZ,
ERORFEBANCERN 2 XRD S, L) —BILSN BN EIOER
Twb, MEEFHOERTERT 2HNEEORE, Whipperginny T,
FZOEROBE LR LERELRT, T4bb, £hid, dE3RH5YHEL
TP LEAEEINLOTERL, BLALYEENLEN L LTEESH
Ho FOBKETE, TOLIBERCBVTIFBALHRLOBICHLEED
FEMBEHLRDL LN TED, 2OHE, hooffhit, €774k
LT, $20vid, —BMAEENIA VML LTOHRE5 2220475 <
2, BIZEANBHFEOAHErZRREZD DS, (FLA4 TS L) B
RERAELTEHASNS,

Who knows that certitude at last
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Must melt away in vanity--
No gate is fast, no door is fast--
(“Vanity”)

IO L) REBHAGRITEIIIH L WERTH S, TASRENIC, FAO
DT Y AXLNDOBEE FHEEEE LD THAENEIDF, IChDICHEIRTE
v, TOFECBTIEFFELTAEMCY, AEL2ERTORFOEL
AROLIENTEDLDY, TREBAOBEONBTIFEH LA X -V TEHR S
NTWBERLERETHY, ALHPDR Y L—TI0RIBILERTHDOTIRRV,
ORI, HECIFAORBLOIEZLILETELIN, ERE, ©L
AEHEEBREORERT L) LT HREPSENL D DTH L, Whipper-
ginny DB LT, T0LIBATHLBY S 28000 LEBNTE
DBVEMERERT OO LTINS,
“Song of Contrariety” 1&, 7>74 0% 574 v 2 2EF0EED 2 H-
b DThHB, BEEFNIE) JHOERE, SrdBLVWAlNIY bo—
WERIBEIIRZ 5, '

That love, lent substance by despair,
Wanes and leaves you lonely there
On the bridal day?

COERP—DODFNEEX*RET LI CBEDLRINE, FAOEMISANE
OFELEENAT Ly LURER, FERCEAPESANZBHEREZED L
Wi Thb, BEOERZIHECEIHLT LI L TET (‘Far away is
close at hand,/ Close joined is far away’), D2 o TE, 5V ITHEER
KRBV TENNE LN BERRRT 5. B, ZORRFEENISH
LV LT AREEO RS EUT T A v s HEEICECEETH L, L
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PHIOREETL A TXCBVTERFAOFEOELICEFR R, BICAE
MICHTET 5,

“Love in Barrenness” ® 281 A.0R AR, BIfEROBE I YO~ v T4 v
7 Thb, BNV FORT A 2RE 5 BROREIR, Bomkrdl
HIZZIANLI ET2A 4V ELTHESRTVA b 225 T, &L
HHEICHT ABENREEL TS5,

Below the ridge a raven flew
And we heard the lost curlew

Mourning out of sight below.

BARIY, FREZTTICEbRb00GEES LEENE L 2 2 R2BICE
ET200DLE) Thb,

The North Wind rose: I saw him press
With lusty force against your dress,
Moulding your body’s inward grace

And streaming off from your set face.”

0L HREOBREIR, LA TAOMBOERTI, FLALEIL, BE
CHENLHELDLOBEERT NIV ELTERBEERE, LEL IR
DHFEIE, TOBERIDDIAELEESFLET b FHITETHIZIE, #ED
PEAS, ‘flesh and blood’ &9 BARMGBEEREI M A -V Il - TER
ERTVWBILIZLY, MEOWMBENA A -V EBBEILLAGDLRVADIC
EL 5,

4 A=Y ORFEMIE, H21E, “The Red Ribbon Dream” T HIL D8
Th b,
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There was half-light here, piled darkness beyond
Rising up sheer as the mountain of Time,
The blank rock-face that no thought can climb,
Girdled around with the slough of Despond.®

EELL, SllofA A=D1, [Ebn2ERofE] (‘the memory of a
lost desire’) DR ELTO, HFROBIIh P 5KV Ry OREM LI,
EIRTHHED LIZF ALV,

FIRE BB 2T 23> “The Land of Whipperginny”® T, whiE
BRI ARROE y FR—EL T EA, TANFHEBHIIED TRBCH 5700
12, R0 THEPEMILERTVRAE L VWIHIREZIT A, FHEBRUBLTA
A, WhEEo CHC 2 2#EWK, ‘purgatory’ & L T® ‘the Land of
Whipperginny’ OFRFE, ¥ TCHBHLERTH S, L LBAOHE
REHTEBNTHA ) LT 5, '

Is it Heaven, or Hell, or the Land of Whipperginny
That holds this fairy lustre, not understood?

For stern proud psalms from the chapel on the moors
Waver in the night wind, their firm rhythm broken,

Lugubriously twisted to a howling of whores

Or lent an airy glory too strange to be spoken.

RRETRUERZIIRESNR TV D, BERLZOOFBET I A v -V
RIEABEIICRZAEY, (LALHEVIFETHLI LD /) FREBik
T2ZrE, [JOSYUHEOMBETIERY, ABE AL ‘fairy lustre’ OIEHAD
LTV B bITTldhvy, SHIIOEBRIBEEINTIOCY T4 v Y
THBORRTEZ R, FIiE, L EFRbo 7O ARTFEL
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LWHELTHA, ZOEGBOIIRIE ZEIC X » TH Y Lo TW72ds, Collected
Poems 1938 (2t & N BRI, BUTORMENFITIMZ b s,

Soon the risen Moon will peer down with pity,
Drawing us in secret by an ivory gate
To the fruit-plats and fountains of her silver city

Where lovers need not argue the tokens pf fate.?

ZOMNMABR L hEIpREL LY, PR INICE>THERED A ¥
N FPEMEBEDODDIIE I ERBEL2TH B, B, LA, F
BRAFETIREZROLIICEDLNLY, FNPFERICEIRRLZERT S0
P, H5VIFEEN L MEBEANOBERERET 2020 T LdikoE5) Likv,
BHHETH L LD, FOBERIOHRT, BIEOMEK (emancipation) 27 H
RTWw5B LV BERTTH B,

Whipperginny \2id, B2 7 —< L T500048M, FAOEEELH Y, ‘less
emotional intensity’ OFTETH 5, F&, LH%E, TELOFTERHHFE
SOBBEINTVIY, ZROEBLANTHMNER:L LTEERAL T
bh, INLOERTE, FAORERKE, 5V T5ICEHES
NTVEEEBVE, ©LA2EMIBEBLZRTTREINTHS, FARS
DX RIFBETE, BERI LB —AERBIELL IR,

But back to the sweets

Of Spenser and Keats

And the calm joy that greets

The chosen Apollo!

Here let me mope, quirk, holloa V
With a gesture that meets

The needs that I follow
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In my own fierce way.

("In Procession”)

EW RO, 1 F)AFOERICGERL L2 ERTAIFAOHAZHLE
BT AT ERTY, FERC, Z0L) 2BHCBVTH, GBEEFAOESE
RHRTHI LN TED, HIb, B S TABAIZ (%75 (‘mope, quirk,
holloa’) &, HMADEWWER L, BEREOMEC L IMIEERRT S,
Whipperginny D$E ThH 2 RN L LR ERWEEE, 0k ) ZMlEKL
TIAM =2 avERBTEODTHD, 2NAEENLREFLFTL0E,
UR VT Ay I RBEEEVIINVFEAOHEEEYBETAY AT 27 Th
BEDEALD, ZOFHER, FLATACE TR, ¥R, H5r0HMERE
EERTODER RN Fobhol, HADAS Y AE V-V a v EEEOERE
HEI A LA TE RN BERSIRERL, TrrdsERL L GENT T
Y AD D BIZEWMINES L FEOBRANERICEIN A LRI ENTES,
CORMBHEP D OFNBRFLRTY, LA TADHEE, Thidt L
5, B S LB OBRAREEBIT 5720 BB S5 28B4 1o 14
RNB ATy TEeEZLLZEFEYTH 5,

FUATADF ¥ ) TICBWTE, EMPAT 7, BEOCEARE»S
ORIEL, HEVIEH% ‘mentor’ EOEBIZLoTHL OB ERERRL,
ENDHEROCEFHRBANDOAT v T BB V) REERFD, 1 FYAD
EMMRE L O L BB T HFAD, COBPIIRL -0/ R~0H
LDRTA)IOBEHTLLDTH B, BIZ5 ¥ 4 (John C. Ransom)
DOEVEIEENZ, %D Poems about God (1919) LIk, FEE & FHAIEEH 21
Lo T/ VA 7AD [HEER] W ZBE5 X 5% LA 7X%, E
WKLo TEEI Y ACEML, ZOBREIEBRYT 5. #FE, The Feather
Bed (1923)% ORI, 5 v H A~OEHEFONFLT LD TH S,
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Will you accept the dedication of this poem which seems naturally
yours? It was more than a year writing without losing much of the ex-
citement of the original scheme, but when on the cooling of inspiration
constuctional flaws appeared, these proved to be beyond help of riveting
and surface tinkering, so the edition is small and very few review copies
will go out. Still the poem is a necessary signpost to those friends of
mine who have found the change between the two halves of my recent
collection of lyrics, Whipperginny, inexplicably abrupt: and though dis-
satisfied I am not ashamed. It would be as well, from other conside-
rations altogether, not to let the honest burghers of Nashville, Tenn.,
already scandalized by your Poems about God, see a copy of the Feather-
bed: but if this should happen and they demand an explanation, tell
them that I have no anticonstitutional intentions. Explain that it is a
study of a fatigued mind in a fatigued body and under the stress of an
abnormal conflict, that they can read it, if they will, as a cautionary
tale after the style of John Bunyan’s unregenerate Mr Badman, only
that Badman was unregenerate (wasn’'t he?) to the last, while I leave
my young man in the throes of nightmare .... The psychological interest
of the piece for me, now I have finished, is in the way that the logical
argunmet broken by circlings of associative thought, all however relevant
to the emotional disturbance, is continually being caught up again with
an effort by the drowsy intellect. When at last the sour grapes idea,
with its accompanying fantastics, has determined a reasonable and ap-
parently final decision of rupture both with the girl herself and with the
traditional religion she represents, the effort relaxes and the mind is
overborne in sleep by nightmares, its revolutionary enthusiasm flattened

by the reaction of tradition.?

HEERICHL-ZOBBOFRKIE, FoH20HEY, EY=X 54 v e
WERRTFDEROBEL L) BRALERLZHES, B S OEMIRT B
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HCHBELIIETBELDTHE, LA TXET v LITHERZEL NS,
HAoOFMEROREE LA L, HFOBRLESIZ) EENLTwE I EH
EhTHb, TOFROFATFIR, HIHBWRTE, BSX 707 YL (protege)
THy, B2 (W] 2BBET L7 VLA 7 A0 MEEZ BEIRRES 5 X
HCRZB, LL, COBMBEBILRHAD [FH] &, B, [FIr<
HAL ELTOBBMEERT 550 THY, HLBELLA b 2 LAKYR
PORETAEIEFTEREW) BRTIE, ZOEMPENRL BT L
BLizoTwh,

FVUATXN, FO [RATRAME] (‘the drowsy intellect’) #EEL T,
ERDA v AL =Y a v LT ORFEHNIIRTH 5, BERTRK
EETYNNEEHAEBOZORBOBREFE, BBk I ks
bOTHEHY, ZNIE) FNBREAFHRT 2 L3S VEHV, ZoERoAE
W, FEMICERB S N5 A OMRTEY 2 R BEEs & 2 OFRE0Y, EENA vk —
DIHEY, FL4 TR, EHERIIDEI L Tur T ART v A
B LEZRZITEV RV,

When you visit us in England I want to talk to you about Lucifer and
explain how I had been reading the Old and the New Testaments while
writing this poem. Briefly in this way, as a record of the progressive
understanding of God throughout the ages by a single representative,
the Jews. God is presented in three degrees at least. There is God the
creator of the race of man, but of man still animal of animals, whose
daughters the sons of Adam found fair; let us call that God, Saturn.
Then there is Jehovah or Jove, Saturn’s successor: the Garden of Eden
is the perfect symbolic expression of the birth of Jehovah ....the God of
the present, predominantly male, violent, blundering, deceitful .... Final-
ly there is Lucifer, the God of the future, only a weakling as yet, the

hope of eventual adjustment bewtween ancient habits and present needs.
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As the spirit of reconciliation, Lucifer puts out of date the negative vir-
tue of Good fighting with Evil, and proposes an Absolute Good which

can now conceive of as Peace.

YR DI, ‘Prologue’ & ‘Epilogue’ IR EINARBEOYEFDOR ¥
ANELd, FOTHY FIFEENI VT 7 A MBI LBELXOBEORRTE
Vo BALELNIBOELANZOARTH S, KX, MIEZSELDIL
BB ETHLDIBOEERTLE, BREthzHIOROEKE L TR
L, 2> THFOEHBEAF LA L VI RERLZOEBIIE LD, 203
¥ UARYIBES R, HEELEFOFEH iR OF AL EVHTHGE
EITCHL, TRCEILAPICRZ %, L LZOITEBELRTHY, HL
AEELBWIEVHEEN S, ‘Epilogue’ 125175 [HE| o4 2 — V3,
HOPIZIOELADED, H50RMWLPOHMBERRT L0 LTHE
INns,

The morning star, over the mountain peering,
Spoke to him not too distant for his hearing:--

I am the star of the morning poised between
The dead night and the coming of the sun,

Yet neither relic of the dark nor pointing

The angry day to come ...

Lucifer, Lucifer am I, millstone-crushed

Between conflicting powers doubleness,

By envious Nightlost in her myriad more
Counterfeit glints, in day-time quite overwhelmed

By tyrant blazing of the warrior sun.

S v AAD [F4] 0BT A3 2T, Lucifer 0B, coFI <
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 [RESE], o, TRTERELLI ETI2BOBEN [E85H] WT
HBHEFTMOENLERERITEZDOHEETH A, (‘The morning Star
theme is...to stabilize the drama which without some solution comes
dangerously near a manifesto of atheism.’) T OFBHEZ, (BFHL 5
HFAlleoTh), MELLTOHRIEETHY, FOXREAEHE T S0 T
b, V¥ 77=—0D4 A=V, BRICBVTRE LALETH L BT B
1EL, #BEHTHELEVIHREEG R 5, —F, TOEKOBWE/ u—2k
FHNFEOMELTRIFI LKA L L GHES A RETH D, FHHTR
i, B FI L LCRAENE ABOITAEY, HIRHS 2 WIZRBEMICI R
VT ABEEERFED, TVA TAD [ER] L AZFoMiE, ZOEKRTK
DL EIN D, RONIEST A FMB 2043, AEOXBHLUMORKES
HET 5, ROV kD3 (Jehovah) i, T TRHBEOBBICECERN L
XEa Y O—-LT b, REERETHNY T 7 —F, TNCOMMELRE
Th, COZEBEDY 1V a vIERO=20E% (Prologue, Poem, Epi-
logue) ICHEL, FEICZAS 70y FORMBERE TS, 2D, Fh
IHIEYT AN E LTER SN TWAZ LIdHO»TH B, EHETHLEOR
Wik [HHE] CHRSNAHMEERTL I 2L, BREOEREMNET S
LOLLTERENL, HOBKIE, Zok)icHRTHY, RENTH L,
7, = OREE L BBITHMLO 720 1 VS DI T — < #BRT 5 4 A —
VB SN SN ER L VERISAE L TV D, MANEILCHEOER, H5
WERE & O3 iz BT 2 LEREROBAMIE, £OERTHEMLSh, #A%
BERTTUEEY, COFER, LEHT - CHTI2HRAOERSEL IS
BILTWDEZERRTETTRL, i ERBEL FHSED, T4bb,
L, FAPRBWELEAALEHE, BWRERIIBCT, [M2RE LA
AR ELXRDENEN) ZLOBBERET B, L2L, VLA TXOZEWR
BUEEEIE, 1925%FF CUABMIZKELEFEREZ 2 Lk v, ZofEho
REBEIIONR b LIRE % b DT R CFELSAO TSI § 5 EIRIE Z DR
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i, EECEL, o, REEICENT 5, The Feather Bed 1%, fEfh&
LTR—20HUHKEE LR, FREFEEIFAOTENLRBALERLL
bOIT ERV, 20X RIEEOEEIL (digression) i, S HIZEAD
EERERIED, MSPOEMNBELEOEELRE>TWAEILERT,
CORAOEH 2 ERIZ, FABEVEWWEBOLKRLEL L 00, EE
i, BRAIBNIOC Yy FORTICIZ2EROEY CHL I LB L2V X
ICRZABIELHE, TVATADEMRWEA 7y ME, BICAENZ D
ThHHIERIORBIIBOTRESERINT, 213, © LA, %
HitkoTHEAONAEEZON, IRHBT LA 7XORITERIIZEN B S
AT v TOERETH 5,

NOTES

(Martin Secker, 1st Edn. 1921).

Robert Graves, “Author’s Note” to Whipperginny, (Heinemann, 1st
Edn. 1923)

Collected Poems 1975 (Cassell, 1975); hence CP 75. All quotations
from Graves’s poems are, unless otherwise indicated, to this edition.
Op. cit.

Cf. The corresponding lines in the original edition as following:
“Yet, no, I ask a wider peace / Than peace your heart could com-
prehend, / More ample than my own release.”

Op. cit.

The first edition text has twenty five lines before and eleven lines
after the first stanza of the present version.

Cf. “As a neurasthenic, I was interested in the newly expanded
Freudian theory: when presented with English reserve and common
sense by W.H.R. Rivers... [ applied his case history method of
accounting for emotional dreams to the understanding of romantic
poems, my own and others’, and found it apt enough; though poems
were obviously complicated, I wrote, by ‘the secondary elaboration
that the poet gives them when no longer in a self-hypnotized condi-
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tion.”” Robert Graves, “Introduction” to The Common Asphodel,
(Hamilton, Ist Edn. 1949).

Cf. “Somehow I thought that the power of writing poetry, which
was more important to me than anything else I did, would disappear
if I allowed myself to get cured; my Pier-Glass haunting would end
and I would become merely a dull easy writer. It seemed to me
less important to be well than to be a good poet.” R. Graves, Good-
Bye to All That, (Cape, 1st Edn. 1929), p.381.

(Heinemann, lst Edn. 1923)

Cf. “In these days I used to take the reviews of my poetry-books
seriously. I reckoned their effect on sales and so on the grocery
bills. T still believed that it was possible to write poetry that was
true poetry and yet could reach, say, a three or four thousand-copy
sale. I expected some such success.” Good-Bye to All That, p.394,
See also: “I published a volume of poems every year between 1920
and 1925; after The Pier-Glass, published in 1921, I made no attempt
to write for the ordinary reading public, and no longer regarded
my work as being of public utility.” Ibid., p.401.

See note 2 above. As for the poetic attitude of ‘detachment,” etc.,
Graves was evidently aware of T.S. Eliot’s highly influential The
Sacred Wood (1920) in which he pleaded for ‘detachment’ in poetry
and for the °‘development of sensibility.’ Cf. “Introduction” to
Sacred Wood, (Methuen, 1960).

Only ten poems were collected in CP 75 out of forty seven pieces of
Whipperginny.

The quotation is to the first edition. Uncollected in CP 75.

First appeared in Welchman’s Hose. (The Fleuron Pr., lst Edn.
1925). '
“The Ridge-Top” was the original title.

For the similar image of “the Wind,” see “The Hills of May”: “Me,
the Wind, she took as lover / By her side to play, / Let me toss
her untied hair, / Let me shake her gown.” (The Pier-Glass)
Uncollected in CP 75.

The original title was “The Lands of Whipperginny.”

The image of ‘the Moon’ is taken from the 34th stanza of the title
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22

23
24
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‘poem of The Marmosite’s Miscellany (1925): “The Moon is the Mis-

tress of escape and pity, / Her regions are portalled by an ivory
gate. / There are fruit-plats and fountains in her silver city, / With
honeysuckle hedges where true lovers mate.”
Although a view to see in this piece an embryo of the “White God-
dess” poems is convincing the moon, at this stage of Graves’s poetry,
does not yet carry so much as the symbolic meaning. See Michael
Kirkham, The Poetry of Robert Graves, (The Athlone Pr., 1919),
pp.66-67.
Cf. Letter to Edward Marsh; “I have found a very good poet indeed,
John Ransom, an American, and intend to get him published over
No date but perhaps early July 1922. Paul O'Prey (ed.),
In Broken Images: Selected Letters of Robert Graves, 1914-1946,
(Hutchinson, 1982), 142.

(The Hogarth Pr., 1923).

“Introductory Letter to John Ransome (sic}, The American Poet.”
Uncollected in the further collections of poems.

»

here.
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