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[ERENEZ263FOF]  #iEL 200~280F £ TOFRIC DWW TEIER LB,
263E DI UCIREER L 5 HCRBM X CHRIEBITH V. 4T
TIE, ZOFEBNVREDID>CHER L TRHRAZDOPIZDWT, ZDFR

(Explication) ##BHLTE XV, FAF Vv AVEIELTHBETH % H
BRELKDEIOSREBILLZTHAY, 2F, OF+FVAVELEWVLI L
OBRFLZLHATDOAL L > TAFRN LD TR FADKE, F&
X TIRFICBEESREBEIRTWRER%L iz, %4 Thomas Higginson,
Mabel Loomis Todd, Thomas Johnson £l k> THRESh, HFICHAT I
FADTHEEN D, ThEOFIBRD  FHRETEL PR LS 72
TREMERD V. 25 LEBEEP DFOFICKTOEERE N KR > TH 3D TR
W kWO E, Kic, @QFAESBEROPIC RECER S O L I
5 ERAT (—HBEL =X 2HRARETHRV) F2bI LEBEAFITLT
WML B A E, LT, QLD@LERUFIRSM, AL T
WESEMEMPRBEL LS EEEL, ThL2EFEORIEDIRAL S LT
B L TwicE, RFELLER L O —EORREGRES 5E5E 4
THb, €95 LEBEZARFBILOVTL, ¥TRES,

Lo LABHE B TR EE CRE R CHIES RT3 0THS Ly &
RREEOHEERO#EHRIC LY, FEEXDOREBEOLON 7+ —av—8h
Ty FRVEOHKZT > THIEEh, HEHESCRUESTEL L5 10k -»
PR E Dby B EREDELALTE A v 2— Tty ZOBRENICHE
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BREMRD - DB RN, BAKHRTELRVbE TRV, 2505
bIT, TOBE, AFOBMBE RS VIR ThEHLMCLTBLDOT
Bb, RBEDLD, LFEHECHLBIZEROD AP OIRADKFERTE

(LIXZz2 T4 F Y A VYHEOEMRTIEZV) Y > TR, Hbik—
BiE 0D, HExr2z, BFLFORIGERLIZOT, ZZ@3HEZHO
E2EREHT2 U0,

Him, AFICBIT A T hEcofin,. BR, B0 OwTil, mER
R DICHE L TR, BARER, EXDORIL—2EBRO TR, Ki¥F
B L TER LR E, #irE, fRAE, fHMROBRE LA LEEE VWS &
Mootz HAET S AFHCET 5 5E8, BIROBIEC AE THTOR L,

IO LIEENOROBRLEEN R LDTH S, EERLZA, 25 1Lk
FE D VRE R T L O R RET AFIC»NTOLAEORERNE R,
BAKLRES LIARZFLLLGDOLITROLEN, T+ FVAVAFEELLA
DEFRELBREEALDOEFIREL T, BRERIZAHAL LTOBEY 2E-
THEAICEBERLEZOREAS L, T4 FVAVEDES, BOF5 7 X tomhic
BOTEK EO—HM¥ (consistency) BOLTHELET S LN DA, ThET
FA4FVAVEERATRIEBODERTH S, SHIIE, WHRLIFEADFT
B, TAZMEDLDBREERZEN, BHEROTALT > THOE AHT
BHERETHALUE, ROZ XL RFRLMEDORERBIALNOERET S
ICEVZWE VWSS b, BATEREZRETIRETH S, Ta 1R
REETH LD L., FA/z b O speculative reading 28FHMIE U 3 & & i 28
72\,

FFEARE (No.263) OHEREFFL 2B %,

[HER] MR RET 5058,
R=nADZH LA
FLEHORE ZRERDTHDO,
bR REREODEDRD



UG

Ry b EHE L O RERY

D& OFEDBAL =V ERICT 30,
KR BHOEIE,

HOBR»PHEL LEVEDNS,
BlcpbER, AHOELALTH

BLLSHBEANF TR SR T LB >0 L 51,
KWIRBHBHLOBRMN D
HKFEANEOEPNCHERED R & &,
bR E - TENE RicD?,

DRFRAEP B, ORI L ZDIEELRIFENV S,
FoT, ERICEET % C Lt

BHIELF IR LHEMEF CHEEDIZBRS S 2 bk,
Y, B2k TR T 2ERRLEN,

BEXZ2ZOTENZHABRL 2 LD LRBPIEKEL,
FARERZE, LERBAHOMTIZZ 2L LTH DA,
P THADORENDNINEFRLTAREZ O ALY,
AREBOHOM R ZTORO - & & RIETIE LWL OK,

A single Screw of Flesh
Is all that pins the Soul
That stands for Deity, to Mine,
Upon my side the Veil -

Once witnessed of the Gauze -
Its name is put away
As far from mine, as if no plight

Had printed yesterday,



In tender - solemn Alphabet,

My eyes just turned to see,

When it was smuggled by my sight
Into Eternity -

More Hands - to hold - These are but Two -
Once more new-mailed Nerve
Just granted, for the Peril's sake -

Some striding ~ Giant - Love -

So greater than the Gods can show,
They slink before the Clay,
That not for all their Heaven can boast

Will let its Keepsake - go

(FFIR] S CTHAFEZLFCHO TRASE, REERB AR, F4H1.
4 0 “Some striding - Giant - Love -” TH» 55, $/E 1 H#HDIL. 2~3 D
“the Soul / That stands for Deity”"& 1.3 ® “to Mine (=My Soul)” &
OBEARMPEE L > TERB7E A5, £/ “Some striding - Giant - Love -7

(TRA%ST2EXKRDE]) LESHECRLZS “the Gods” (I'#ix]) LAL
PRAPERICHZONLELR>TERLITHA S,

H1EIHIEKRETTL, “the Soul /That stands for Deity” ([ fit%
F&+23]) & ‘Mine” ([H0F]) L2 [BEFDTHI0R, bihic
AEDODETRY | Lo EKRIE, Tfe2ERTI3] & [Fo3] &k,
TARE] EVBD TS BVWEED LTRUE>TWADT, flzik, TH
) BERCELZD., HET2 L5 2BThARIE, OORIREOEE
CHZESEhTHADBEECRAZPHHANNDELEVOIEEE>THAELDLE
bhb, ZLTES Lk THEE2EHLTH (WbiE, KWz 53 “the Big
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Soul”™) | & TM#Lo# ] ik, THRE] 2ENE LT, X—2OROH (B15,
FTiad COBEOH) KBOLTHERADLERTHADE, Lo fRic
2%0 “the Veil” ([_—s]) LIZMBAOBEICHE D > TWBRED HRA L
RN 3,

£ o “the Soul / That stands for Deity” ((HMEEST 33 ]) LT,
HoTH>EEWEILTHSMN, FThz “God”((#]) 22 “Godhead” (I
M) RELEWT>TLELRVWEI AR, KFEBTAF 4+ Vv AVOR
HMEBBERHELOTH D, DF0, F4F VAV T TRO ]| &
(] FDOLDLBPEEHZET>VTWEDOTERL, TRo#H | & Mg
E53 23] 5 ((HE KBOT) oo TOBBYIcHE Ty [HO3
DI ENERTWEDYE, LTA2L5BELZEZLTVWAEESENDHTS
5o

ZOE 0PI TXKWEs3] 0Fd, UNEENORKEr>ERRS
¥ Emerson (1803—1882) %5 &= AD “Oversoul” ((KRE) SEBL
RADEERL, o Ty FAFVYAVRBITAVOEELZITCNSEEL
ZETHRALETDHS, LI L. KFOBE, ThRBERCHLHL TH
ZHROBZ -BELVW-oLBERTONAMBAN AT < A v D “Oversoul” O
BMEEFIPLIE>TWT, FARVvAVYRZFDEL2HLEh EHPMIC
Fﬁﬁ%%%f%&iééﬁj(%MSmﬂﬂmMSMMSmrmﬁf)&ﬁ
RXTWBEDT, BEEZOROEL, PR FEH LOBGE LTix, (9]
F0HDTRSEL) ] ORBHE LTIRL TV, LT, 20 [K»
75 & ThARIMNEHEL TS L &L, ARBcE MR ETWE DR
rsha,

Ly 20 TRWARZH | 2 TAK] ZBUT (b3 KBBZ L0 -
BT, BONICF ) A M BOMBRLITES bDTH S, RERb, EH
BinF URA PEROEBEZICBOTIE, 25 Lz3ile AOBEZ, ¥V X 2@
LT, Zh@F VA NOBER2GRALLEEZBLT, TMT3ELERTNA
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PHTHD, FMEERE D LcF-oCHRI-ZERE, T1F v AVOEMLE
BOKRD LHBLDEE-720, 47 2 CRHREERDY LTE>TBLAb,
D LD BHWRERE LEAD, T4 F VY AVIRF YR MEOWICL, B
E#HD “Oversoul” OBAILL, ~EOHEBAES, REZB LT3 LD
by BEBELTHE0TH B, ZOHRRIENEZLENCHEDIERBLG -
TERLOTHSLN, L, bbAAFELIRES LIZERDOWHIE “Master
Narrative” I3 2 BEWTRIWARBES, KoLK RBTHIENTE
B0l ®o Ty AFICBLTIE, BRLEHEOMTREREZEE SN T,
FOT I AN OEMRITERRL DI > TRTHRDREEBbh 5,

s AFEDL1.40D “the Veil” 828D 1.1 0D “the Gauze” ik,
ABULboDEW#LEELZLNS, “Upon my side the Veil” ([-X—ro
B B30k TRRoMic~—n] &ik, TRE@cRZL, Bltoflicc]
EWSERTHAS S,

WWCHE2HICHE S, 1.1 “Once witnessed of the Gauze” % . CERIIC
HEMEENTWAHED (5B 2> THirabiE, “Once one witnesses the
Gauze” (TOEROCABEOED s <=1 Z2RICT 50 (FIZIETRICERET
BR)]) LEBNLEWRICARS, 281 .20 “Its name” FIHEMIC
“The Soul s name” T 3%, #£- T, “Its name is put away’ OEHRIZ,
[KROWRAZHDOEHIDEDRS ], AL TKORIADFEERTLIAD
%, DEVRFOREDLOPMYELRS | L2BTHAS5, “put away
far from mine” ([FOH (D) »HELI~EWMOVEDND ) BB
oL [RO#HNDL (RWARBHAL) EThE ~AROEES>TT>TLES |
WS ERIZ/ B, “as if no plight /Had printed yesterday, /In tender
- solemn Alphabet” ik [B7cp & EOE LWED, BADOKHEHETHEL
WHBAREETHH ISR CRWAP >0 L] EFdE (“had been
printed”) DOFEBRE/m%E, “plight” i+ V A PEMAEEZICLERL [TA
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MOMIRIC LA RAGHET] L WO BRICA S, COBEIE, 2 VB,
Bt COBEHEI L 5E LA, ZOMEALADENE V> ZBRICENL S, O
ERU TRWEZH ] 28 RO Lo RUESL L, 25 LBt coHE LA
RLBHAEDELNEPEDOLIEHLELRTLES, (LA LEATR,
ChETOAMMARER —ERRE, BHHE, ST —3RICLEL
WDTIRAEWES S & o oinsiunationAidh 5,)  “solemn” & ZAERRE W
5H0ODHEEER Ly “tender” LRZFELATTDHL, BEOLDOLERDE
WHERBNBEWEBLIBEUDNZDTHEEIDOLEDLSEHEINETH A
9o Fiz “Alphabet” &iF, HMIIERB T, (&) & [FE] &hr05
BRICEEIND, 25 LIcRETRL AREAFRTRRATIONT « ¥ v A VFF
DEETHSHM, “Alphabet” X T2 2 MR b ELEERLAEL
Ed, Trao sy blikEdn, T3CF ERLTLERIELZOT,
BEica VRERFDO LR L,
KEOBWIBEIZES & [KWAEEH] OEVFZOPLLH >,
FOEFOE LAL, BLL bHMERERE UTHETRZOWMT LRI
WDTHAHHH, FRTIE, FHETOARAERE - 48 - 2 - B0l
EOBRPEREZEH LT, 2T 0B LVTRARVLDY, LEoERICR S,

HIHWIIHE B, 1.30 “it was smuggled” @ “it” BT 0 EH»
MR, NEELER EOF,D LT, “the Soul / That stands for Deity”
(FE1ECRZS), BIb TR0 23 | 288T3TTHS, £LT 1.2~
A DOFRE TRROBARYAVWTRIZ L&, KRORIABKLOBROFEZE-> T,
KIEAEL CoXWBINDE] Ligd, BEL ZOBIOOT A FTIE,
HIXROFTC, Th2#) »5 [KRuirs3] PEROIELR, kE~LHEITh
TITohDOEBBLIZEVWIEEE>TWb, £9725&, kW33 %
EphhTLEok Mbha#] ik, B WHIEERBEALT, EBBE->TL
EHRTTH B, R L, 2L EhET [HHPF KEarEmREAL,
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Ea2dEr LT T, WhEZDFERE LR ->Tnidd (Kknwind
) A, BARMATIT>TLESDTH BN b, H1HI. 1 ~3 DK%
FoTEVWRZBEThIE, 4 TAKOVEORY] (1.1) KkoT Y
VTREZD TV O YRRTERT, TKWEH] 2 bzt »
LEUVCELNTIT>TLE>eb3 b,

BOTEABILR S, 25 LIERELT—AE>HD [HOR] 2542 35
DIk, EHOARBROTAET S (2 ) BECIE [ROFAE Lk Lk 5
5h) ZAOFTRERTHY., ZhUEDOF (BHFF) HPLEROME, &t
%0 M LT TRAERICER T 2B ER, £/2 b 0F /2 Ic#lifEF cRY
bhictig (=B%) »BEFLRZA] (L.2~3), 2hik [Ex LT
AZEKXK A% (“Some striding - Giant - Love -7) 7o (1.4), %
724 %] (“Once more”) &i, &b { kD speaker i, ZhETRL IS
L2 L ih, RN AREPHEMBLTOENLTHS S, [X
BChHETAIE] LEDPEVRLERPT, BIERTIETFHED Ly, E
ERAHRELEEDAD Y, MREHEBEEBRO Y+ V1 v Figf A=
THRZ 20, Allen Tate Z EBER LTV A LT 1+ F VvV A VEFTIRE
CUROETH B, BRI, o0 [ (%) KRTHEST S (“striding”)
EWVHEITEN, EOHHEL.20 [(Han) 2FZFL4< ] (“slink”) 215
e W Eh, BEORONBKRNKEY EERTWAEINS FTHARL,

ESHITE LV, FSHLEAOEREZE TR oTHL L, 2 [EXZ
% (A#EL.4) X [ BURTENTELINLO LI APCKEL ]
(“so greater thém the Gods can show” ), FRICE~NS &, [#4z k]
(“They”) TEEICR > TIT< A E WS L D& FIZ LTIk (“before the
Clay”), BFEOF2 £ L MRIERBS HIFLELET, Lo roxd
LTHL DOARTHS | (“slink”), 2 (25 LA XRENEE L TAHAE
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AEHLRPHER, BEZCL b BT (“for all their Heaven can
“boast”)y TAEEWVWS & | (“the Clay”) 1%, FEHOKRO A DKEAR
SHETHELIE LG TR (20 R] (“its keepsake”) % [$THIET
LWL (“will not let~go”) ... &,

BRI SOEMICHBICER B2 E RN D, T F v AVE—EHRED
BREFAINPEBEY L LTWADT, BHRA DM RTREL > TS, %
CCEPYHEAFELTRES, 1.10 “greater” OFE T FDE LDFE4
H1.40 “Glant - Love” Th 3, [(EXARZEDOHM) ayk&EW] &
LTHEBEERTWAHEFEFIZ “Gods can show” 7275, = Zit “what Gods
can show” LBIRRAFHD “what” Z#i-> Ak, [EXEZBE] ofins
BIHANRLSBH0 (BILE, BE, )] L3330 BEREELA
%o 1.2 “They” XBIRNREFERKD “who” LEUBHEEZRELZLTVWS
DT, f>T “They slink” Lix “Gods slink” W HEEH, [Maso
FLHFEHEL | ETOHDE, HAEOARKLENCHE ST, A A—DEL
TRMBECTELOVS, HYCEENARERTHZLE2 %, 20 “Gods”
(T#he]) BEIWOWAroh, CIXHBICRZEZATHSL D, BLH
LEoTik, BEHTHAEID [ (VY X M HOME—ICH LT) BHfEE
Offie | LEZBELTELSD, BiE, FU X MEOMLED, Ec0MA
DEE, Ha] LEo>TWRLDLMB, fal B Toroxsh<]
(“slink”™) 7Z2E LA EWHICIK, #ed, ABLLEAREEL2EL, K
L, S LAZF Vo7 —<DFERLD L) ks 5L bh T B8k72
M, FAE, UEORREHS, T Vv AVOEBRECRADhAEEHPEME
BRENLLT, fazFyory, a—<DFRICBELEZSESL, FUA M
DHEEDTINWEEZ S, T4 FVAVHIEHNF Y X MEOESHICKILL
B 7cBRBL LAAF v VANITE RIS, T2 THTF VR VE, [H4
MIFZZEHL RBEEL) LRBALTWADT, HEEWRTRES LR
WIS 2EEE > TOTTHWBEhid,



1.2 “before the Clay” @ “the Clay” &i%, (& Fd+hbELR
F IR THLABE VWS LD ] OFKRTH A5 L. “They slink before
the Clay” LIZ&EBRFHAIL LT Mol (RORZHBEOE->TL
Fo, S0UMOE 5> BLIcEHED) ABZINICLT, 22 FEHBEOTNWEE
FTHB (AHEOBBEFEZ RO TEEE ULHRTLHFRLRLRVDRE) |
L35S,

1.30EHED “That” & “the Clay” %4475 & 3 2 BRARATHDOERK T
B3, “for all their Heaven can boast” i&, “for all” »% “in spite of”
EVWHERAEZOT, [fAOXREREETS0 (BI2dHE, %) b
PbbT| Eihb, FOHEROBRERFD “not” FE LW, Chiks«*v
AVEILEISRABRS, vV 2y 2 ARER LI EEFORRNRBEE FTH
o ZLTCIOBERKT (1.4) £F0BE%REITHLHETOT, “Wil its
Keepsake - go” i3 “Will not let its Keepsake - go” &##c, 2 “not “
DEHDF—2 L THLIDEOCHL O LIBETE 2HI, HMREEDHE
WEMN, T a4 F VA VFOXE OB OV THMIZIEEBARZETH S,
HIES &, COBEOHLLDOEENGHLRNE, Fa ¥ VAV
HLHEoHLHTNRNEVWS R EN, ANARFRK, T+ VY AVEHL £
S LI HEPICERPIRNDTD S,

1. 4DRBOED “go” 1k, WUFTD “let” LHATHELZLTNED
Ty “let~go” T [EIES | [HELERBZ|IABRTE | TEhES] OFEK
1275, “its Keepsake” @ “Keepsake” &1k TR LW EDERS
2y BT “its” LIRFAIOHERZOTHADh, COFEMELIEHELFTL
LT, ch¥ciclbnidnb, “The Soul” (B1#1.2), “Mine=My
Soul”(# 13 1.3), “Giant - Love, " (854 1.4), #hic “Clay’ (&85
H1.2)E808ELbNh5, £7 “The Soul” ([ RW\Wi33h]) 7248, ki
53| BEBORTORROFMADL, KEANLZ > LHEOEObRA (FE3HE
1.3 ~4) ODTHENDL, bRPEZKHEEL LEVL DR, Jh%z, #
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ZWE TR 20E&b [REBTH] RELIBRE L &R, £z [HOH
(“My Soul=Mine”) I=oWTIX, (3] BREMIAEET, ThaEke LT
FPEHEOERNTELZONESDPERERTWAEVL, ELTHTHS, &5
i MRo3] X 52 F0E1EL.3BEbRTRY, [Fo) (“its”)
ELTVWESLELETIIRETE S, »< LT “the Clay” 2% % 43,
“the Clay”(= “That,” &#1.3) &FZxn%Ha, TABEVLSY O] &
cottTo BRI 2Ry, kb, “its” OEEORACH5ELH
by “its” & “Clay’s” LBAERRLBERLELVWOIELARS ... TAK
HIISERC D » AL TRV, WO KGR (b LSRR 2BE
LOEXLHHSN, £ AR “its” OoFXMHic/n0 5% “That”(1.3)
DHEATERAD “the Clay” Lik—hEd5 WO EHRAEDOPE VS HERS S L,
FH7FHET “Keepsake” LiF—K L 50 DD, KATES WS4
2 “Keepsake” ([TR1) 120530005 EMLH2 L, 0ok L
72 HFELT T “Keepsake” ZD S DDEREWA TR L E->IFER L
ETLHENE LI DAY, BREGLCEMTERNDTHS, - T,
HELZHTDI S, AF2ELZRELT, WEREOBHEML 2 LELET
728, LBADELIEE> TIT-272bdTh 3,

AHMOZOMOER. &IE] 2T, 4ERMEELZZ T AMOKER ]
(“its keepsake”) 7Bl BN EELTHR LS, FOFREMEL LT3
DBHHD,

FD1I2, FL4EL AANE-T, [BERKARLZF] BEZNTHB, T0OH
HFOBRE LTE, Ttix | AREOER, BEREZABLTAERRB, T4
FVAVELTHEhZERTERWOT, e LABEETO [EVWHOFA
7% TEXRZE| 2EREVRLERVWEVWSEICRS, 25HBLE—RLT
BRITB U DA WED, LrLELZL TEXRZE] X [HizicgErc
BELLBR (€54 0)] ( “new-mailed Nerve, 4#1.3) &L
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Ty = AES> BB SIBERCHT DO VHIEBEL LT IREERLTXK
7= | (mailed iz sent & enarmored DEENH V., WEELEZ BN E) OT
BE50b, 20 TEX25% ] 0BT [ AR ( “the Clay”) i
ETRERRDLATVADTH > T FLCR o> TRIBEELS [EXRLE ]
DEEZEFENIZLAEL, E0H Dk, BRERHICEP LVDOTHE, LT
foy ORI LTEE I Z bhiB4E, “Big Soul”(=it) 2HbvEbh,
—ANE->bTRER: RO | EIHUL.3~4)ik. ZOBES -/~
WS EENFEOMED . FRELKD > CLARVERR S,

F2OMPRE LTE, E0ETETCOAHEEL LTOAMS, $BTEVIEL
BWHER &I “Flesh” (38181 .1) 2ETocRAavhEEhs, Lx
Ly 2374 “the Clay”( T b TETHAFLE ) & “the Flesh”( [,
Wik Lizs BLLODEZTHA0D, TORPLEBRTH D, /5|
CEDRRIC LT L TA LS LT2&, Z2DBAIE. “the Clay” 28, [X
WiR B | R 7RO TR ( “Flesh”) 20D ETHILTHS X5 T,
—f& “necrophilia” O X572 LIC20, BRHKEL,

EIOMEFL LT, “the Clay” 1% “My Soul” % [HitDKR L LT/
BETIEZLAVEERZEA, AR & FTkWwiesst] BROE->TLEVWD
LDFEobiolc [Z0EED (=R0) B OFERBTEI LAV LR S,

COEE, BEFREBE A0, “the Clay” 28, “My Soul” (#4%%
“My Soul” L2811 .31 “Mine” & LTULOEbRTEREVDEN)
EFORRELTREB TR LAVEVWSIE S, EHR “I7 T, “the
Clay” 2O»B| >80 %, (FREBIFE, “My Soul” ©7<. “its Soul”
ERBRETHHLOI DD, L LERIK, KFFOD speaker BRTWAAED
BV Lo TEHEULRUFDORNEEZEL LN T, B2 AHZELBED
“the Clay” IX. FOMETICH > T AFFDspeaker PHR T, 5 Lz [A
Rl BH 25 Bfic, —BE9RERD DEANRERA~ L, ZOERA%E
NEFRUN TR ERRENRE, ZLTEDHE, £5 Lz RO
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HH 2T NB01 THSHTAERRLE] ROl nwsErrb, b, #
e LTk, “its(=Clay’s) Keepsake” &1 “My Soul” L\WwHHEK 5,

[TEXARE] OFF] »LLT, COFROBHECTCTFELLIS L, K
OF - - FTHREEOE LI, £ 4:81.40 “some striding - Giant -
Love " TH B EVWHENRGNY, F4FYAVEAFCBOTE, 230K
F YA MRRIBEHELNICT S LEBIC, WAL EEDL LWERELEE
b, FLBBOBOEFZ TR LEBLTCIDNEEELLRS, 25 LIz
Petrh, REZTEELF—EEMCOVTIE, T F v 2 VvORELSEKIZE
PAKRMEROT, ThIEDOVTIE, TRIBERITLEND S, SEIE,
FaFVAYDR, BB FOMNVHEZFAEILT, Fhb2RET
T BREIC Lo AT, TRWARSE ] ARVE->TLE-LED, T
Wind ThMP#] 22O Thb0ik, B0 THoT, Thid, 3
BOBOMTO, FEPRELD S, FEEHLTHTIINERLL, &0
SEBVEHBELTOWALDEF LD TRERL L, £ LT, Thidd3ERTIE,
FHROROPITBERIEELER S, AEELTVWAOTH L1 b, (RICAF
BAFEhTWEE) EHNF ) 2 M EDOIEE LTZ, B8R, ARS
DEFBOFERLERONTLE>TLH LA ER > THA S,

(E#BF Y X MRICRIL72fidv Al L2 AT, RFHEIEMMF Y 2 D
HECBE LT, LBROBRE FIBERAOBRKALEL RAEL VLI b
TEZV, b, FEHEE Y X M EROEFESBE L, BENRRH A OB&S
BB LIcb 0L LTHABS RO RARETERVDOTH S, ZOBEIE, &
5&1.1 08B “Gods” DHFEE, —HHEDF ) A VEOMERGITHE
b TB#&fEDOMA | 2H0.  “their Heaven” & [BEHOMH 4+ DKE |
EHY, chICEE LT, “Some striding - Giant - Love” (8431 .4)
Z, [FVAIEDE (FHR—)] LWB, £ LTEOHROBRL ., ARIZ
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ZOHDOBEIHED TR0 | OFE, F VR COFEEZICLT, BLTR
TEHLIRFZ LRV LRI IFCE®REL —HIBHDTHS, &b
El, AFZOLORELD THETEFZ L THWAERLDL, AFILLST
. TABISRBRTERULAEVER] ( “its Keepsake,” 4 #1.4) OEL
[V 2 b0%E] (“Giant - Love”) LS &5 RFELT52010REVDT,
EFEEF VA LOTRNBEONEEETIFFTH S LMRTHFBLHTERST
BAHO, IREES LILIEHKF U A b EOEFCH LItBREMAEBE, KiF
O speakeri, HIA—ELTCF IV R bOFLFT2IC LTEE, BAFELZOHA
RIEET 5L 0ODTHE 0D BROLOHEIO LRV E ) A MERETR
b b, Wz, T« F+VvAVYIERICRH LT BRE2%
B b AT HIZA -7 Mount Holyoke Seminary OB EROEE D
Mary Lyon w58 D X 5 o)

¥ LRBROBE, £281 .30 “plight” R¥ 4, ARMICRIC
HHLTWAHFELAARO 1HE] Lo, BltTcod b3 AMOITAIRE
BIHEPUHEIN TS E VWS ESRNDB,  “In tender - solemn Alphabet”
TEBUSERZRD TV 7 7y b)) (B3EL.1)bXFHEY [BE] 8
3, F57/5 & “the Soul/ That stands for Deity” 3. BIBEEHEIHED
“Oversoul” DL WMANET LA BREZDT, HHE2ESTIH| LiX

KEFEF VA P HOHEFLREE LT, Thy bl bt LT
ERRTAELTERLLB RV, DFVARFHE, EFMF Y X b ROEFES.
OENMHE CRAARBETEINAF ) A VEOBOF~DEMEADFHL LH
hizl bbb Tthd b,

(CEFLORBEM] ZrERMl T, fllizioic (25 Lics ) A

FHEOMLEDT) PR IATOMA BRI LT LAKETOLE, ZE,
R PRERALETERLET, [ (=X speaker) | 2D ALK
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B & IERT & ORI

BOAAEHRELWHSLDOEEL, £he2X2 & LT [Ros] XA
FhIAROREPECHE KEIC LODEE, FAFATLITL DEET S,
NEDER P CRECBEEHRZ 5 L5 RBRTO, RFEHEHRFLZE ST T,
AKEFIODIEZBER LOBREFEALZFE LTSOROhZDTH S,

DEY, COFE, —HEORVELOBIKZoTREY, —HT, EFNAF
VA MBDOBEELZBLIBE L TOAFROLOKHD A0, HKEH Lok Y
A PHEOHHICH LTH—HIRRH L, ki oo T AHEARZOFEH] 28
BLTWA5ELTHOIDTHSE, ThT, SERXEOLS 2 BORH] %
FRLZODE LTHAMT S, ZORKOBEERBRLTRS, Loz
BOTWADTH B, FhiX, LEFETHS K] & ] MEHEOBEHIC
E-oTHREL TS, RERFEOEZ LD LD LS, [B] 8-
Th, “Giant - Love” 28, [ARMRO® ] & [V X b ERHER
DFOF | OWMRICHD A LOREEHRINTHD LA, THFVAY
DEBOE LIc/ehERD 5 LHRBRTH0TH 5,

KFFET 1 F VY AVDMDIZEALLETOFRRE, dHAA. ERMICIFHIK
ENBpohd, RELZHREIRTHZE LTS, MREELN S SHBH -
B3, (FLZLKFR—ROTEED D IEHICTEIEI NN E S »
B2 8) FEEFEOPMC AR TORET, DF 0 IiTHDLOFTICERKRALE
BELPTLS L Lot DIVREBEZELbhAVWE S EDERIC
0, RFRIOEIICH BRIIC S B TEME, » oMo T o2
WHBBHHOTIEAROWILE, ZOLOKHRIZELTH 5B,

L Ly 2O X5 KHRICHS T LE S BRI N T, 19itHeronb
@3 MEEEES | ( “Revivalism”) 2BHK%E &b Tz RIZBLT,
LR S RFIT, —HENREREE ACICHEH LicCa—Y 2= X 20EHE
EUER Y DFROBELBMER LTV, 357+ hy NERDF 4 F Y R
VOFEAR T < — A FOEITIE, TSR F VX PEE 5D TRBWIEA
5 ho
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FILE, A LIOFDEOER, DV T4 FVAVOREBREZOT R
Eb 0, KFBPAHERTOIADIE, REOFTLRE~ABEILLBE P,
REEEEZESER, AR VY IBEFRCALTT, MEEECLZHRL, HE
W MEFLBROFEH | 2EELET T4 F v 2 Vik. WALL b Allen
Tate W E > TOF 2 L5, 17, 18HIEOEK LS 2 —Y 2 v Cotton
Mather 72512, [HE#Z] & LCKBED OICA LEETHH D 51 % v
A VA, IR HEK L 2o B EICE, —2kik, K<KEbh 3 L5,
HIREFETAE LTRETI2EHLR b o LA, &5 —Dicik, ik
DFOHRITIE, ZO LS BB TREREEAIREER T R8P ek
B THEAS, FEITF+F VRV ER IBIZLTELOABETH- /-
LAk, ANHMZOBEENZ L5 ICHR# L. Tthi kb T vz,
BNLOBLETH->LEBbR 3,

T4 FVAVE, BOCOEREE&USMCHS L HEEREAERIC
BHAERL LTWzZOTHD, F U 2 M EOMPHSHE R S LT
ZDXSFHTHETRRELED, FHFOI BIKRE LTV FFAE o/,
WL ed LZHOZRFADICE) EF-REE, T, BREDOE, ¥
BT, R, B, BLUOBBTH -7z, FRIEEEIL, BRI L BRE
EbT, RO FKEDFTLEDLERDTEL TCh M o7z, T LR
BT 7 VA NIRABRRFETCEZED, 2oli—ARZFD, LhL, WhitbT
D LWKELTH » oD,

L2 Uy B O3, e TR BB & RRHC, Ak /iR
&, BLEE, BLP—FTHEAVDOBEOATL Y RN, L& LT, A
IS LEABZFG, £OXEEEBEEN—DOBBHRITEIDE XL UCHE
ELTHIZLTW b THAL S, FD LS REBELTHIKER L TWAEE:R
FEE LT, AEARICER Ly AROEERLZIERT 0TS 5,

2 < T HROTE T, AROEHA~DOBIMAZBH T 5N, T4
FYAVEFRARFICRLFEOEEOREREDL . FOEDS, HRNALERL L
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B & E# & O RERY

SENDY, TOBBICIT RN ENICEENRES 75>< LT HRELIES
FoEVAVIE, R—ADHEH, BELREEOD LIS LMD, ROME
BACREBTE T LENTEEDTH 5,

DO

&

TAKRIELH) #H36H FUMAERFEYE - FUHEHES 1993.11, pp.33—56.
EA L Uik Thomas Johnson, The Poems of Emily Dickinson (Belknap
Press of Harvard U. Press, 1955) {8 Lz,
R.W. Franklin,ed., The Manuscript Books of Ewmily Dickinson (The
Belknap Press of Harvard University Press, 1981) 28 2¥ATH/2,
Sheila Clendenning, Emily Dickinson, A Bibliography:1850-1966, The Kent
State University Press, 1968; Karen Dandurand, Dickinson Schoarship,
An Awnnotated Bibliography: 1969-1985, Garland Publishing, Inc., 1988; Xk
ABILHR TBACBT A3 ) F 4+ vy vEEE (1927-1985) ]| HEAFHIRE
19864 %,

0%, BFETRAZL B OMRERC Sz ->THE I B, BROBEIERILSE
Dholr. i, William Shurr, The Marriage of Emily Dickinson
(Lexington: The University Press of Kentucky, 1983), pp.176-17TTC# %, %
ITIAREOZ % “an exceedingly troubled and difficult poem” &FEA T
%, L L, FORBEDWTOBRITHELICAMIETH D, KRz O>OTH, ##
PEBE GrT) PRATREBENLELRL TV, RELEENEOHE R
LTWh, ZORIMELBOMN, KiF1.10 “Screw” EEH5ETHBHF5 T,
FDREDT 4 F Vv AVOBRROHERDEL EVBAbhALE, TO X5 2kl
LWEHRERBDTHA b, EHETICRY RV, BEETREFOEEHLTE
XA, FhiZShurr BEMN, BRELTVWE L5, AEBERKAKE>THE R
“an exceedingly troubled and difficult poem” THABEEFMEIRL TS

The most troublesome word in the poem is “Screw” in the first line,
until one remembers that in Dickinson’s time, in common household use,
the word meant a small package. On (Sic) would buy a “screw” of
tobacco or spices, for example, the purchase rolled in a loose sheet of
paper with the ends twisted. Dickinson's poem, then, memorializes a small
human being, intimately connecting her and the “thee” of the fascicles,taken
out of this world before its time. (William Shurr, The Marriage of Emily
Dickinson [Lexington: The University Press of Kentucky, 1983], p.176-177.)
ARCBGZHED (3] OB 3] & TAE] Lo HLUCRERfTE,
[BfE] BEEKoORC25T5 857k, (8] & TR O-THm1IHB LD
EEbh3, ZRIZH LT, £F T TAWEZH | ofic Th2331] 255 T,
COEER TAG] OLTEELTEY, FERBEEC, BERVHIEEATI L0
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EEZDRTOROREAV. PED, EREBNT b3 i, BHLIBHIC
KBRS ZFOEFFIEZBINAEOTHS EBHL [BEBEORH ] ODHET),
P UT, ZOWMMAS 3] 2HESNE DT NEDR, HEAYE—-PLTIRS
D, AFOHPR - CRIEIR > TRZDE L BEbh 3,

[FedvAVE, ZhbD FERBLIUKE BEZESNCELZ ENTE, &
REBACBES N LORMBILLEETZ LN TE S| (p.100.) [F 1 F v
AviEiiZEeh (R 2o, 25 LTrottRofich bhi TBE] 2%
TOLIKEPC LR, B OBEBENZMEOFICEE L] (p.106.) FAHE
— 3y - FaEkvyy —WELFD] BHEHK 1967,

Wiz, 20 &5 BMENTY « 7 ¢ Fiakbii Henry Vaughan (1621-1695)
DOFENEBPE 5, “I saw Eternity the other night / Like a great ring of
pure and endless light, / All calm as it was bright” Cf. “The World” in
Henry Vaughan, The Complete Poetry of Henry Vaughan (Doubleday,
1964), p-231.

UL Ly NBEFERLFHLTWA LS, PA3HFFRR T+ —vOFIER
ZDLDDEELFRETIPREEETHB ] EBBELTOBEZ5 N, BLIC
FDLEOSR T+ —VOEBPERULhAENDICIE, EEMADVDOEETOEROEE
LEOREBELEELIBBBPIEF A F VA VEFEOBVIERE LTET, 22
MNFE L EVAVEO—DOBEREBENIEELTHE TS, JEEE [~V Y —-
Tk —VOHRMPERE | ©—%— - Iy —F -  AHFEZBESE W LHLE
ABER] FEATHIR p- 189081 H (Nol7) B8R,

TUY T4 T3y - Faevy Vil FRE-FE =) - Frxrvyy
— PR LED) BEER 1967 p.111,

T &

FHFCBELCF A FVAVOEOLDOERIC I > T, B LB oDax v b B

%@f:&b “ELTEL,

¥3° Amy Horiuchi i3, &5 < Rosenbaum #&D A Concordance of the Poems of

Emily Dickinson #FIBLTTHAH 5 “gods” L EZ5HEWTHLhAT+ VR
VEZEOPNY Y, T LTEHEMF Y A MEORMOBSE (“God” W LIk

“Godhead”) & [B#fEn 4 | (“pagan gods”) L EXBLAMNRD, TOERES NS

RBRLTV3, 268BDEF (0—F) 325 LERE TR EFbhTn3,

(Datum 4) No.263

So greater than the Gods can show,
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Big L EH & ORERF

They slink before the Clay,
That not for all their Heaven can boast

Will let its keepsake - go ¢ 1861

The words ‘Gods’ and ‘Clay’ seem to hint of clay gods, clay gods being of no
spiritual use, but she probably is confessing that no matter if it is buried in
clay, nothing can persuade her to let go of the earthly love that has engraved
itself so deeply on her soul, or rather it may be-taken the other way around,ie.,
the ascended love will not let go of her. Just as Pearl Buck in her childhoood
prayed seriously and fervently to all the gods she knew, both Chinese and
Christian, so Emily Dickinson must have invoked all the possible gods to which
she would have liked to cling to, though she knew they were powerless to
comfort her in times of trial.
(Amy Horiuchi, “Emily Dickinson’s ‘Gods’ in the Plurality,” in Higginson

Journal of Poetry, No.8 [June, 1974], p.15.)

*

ZOBEXRTTRERIBRVIC WA, ZOXE~ADI A Y MERLTEL, 518
ENTVEDEES ETHEY, ETZORETHEL LD, F#ED 1. 11 “Gods”,
ZLT1.2K “the Clay” B EBENR253E» b, FOWE»LEAKKIC “clay
gods” L EHEAEEFIRHL, “clay gods” ZEEHPRBIIEELRVEES>TWAE
TH%, ( “clay gods” kit “idol gods” OETETHE->LBRDOE,) ROBRTIZ
“lay” ik [#h4) X2 B, EOFRTRLUED [£05HRTOS AR 0%z
BLTWA, DEY “gods” & “the clay” LRHBHRLIGTHIDOELE, ZOEE
REO I T “clay gods” L3 2Hik, BRETH S, COEERELS T, BHROMD
EZABEINE, BOMFIIIR LA EETESTHES,

Flo (R Ry JDE5 R HLOEMAIckES S5 & L7z (“all the possible gods
to which she [Emily Dickinson] would have liked to cling to”) 7273, AL,
FH Lk [H4R 2250 CnT] BFicdbabirunoTt, MEs LTS
T2 ZEIETLE, EESTWADTHSENb, F+FVAVIRES UIZREY:
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BT B LD R [Fie | RROHUTERICKES S RS OTREL, #icEs Lz
[f4e | DBEZ, BAERATHWADTHSE1b, Z0O—Xd pointless TH 5,

e
LH—20a AV M, MEFHREDOL DT, MEERRERORKICEELTWS,

*

""""" BB EES>TE LR, BEE LB LAICRTLBILTHA5H, BF0AK
DFEOELZICIEML BRI o2, BER LK "When it was smuggled by my
sight / Into Eternity - / More Hands — to hold - These are but Two - / One
more new—mailed Nerve / Just granted, for the Peril’s sake -”(No.263) A&
FLD B OBEEKBEDFRALEOENCHDLELNS, HEZLZL 2L ELDFERK LY, FA
DEZACTER . FLOERRIAERERICEZRZTELTRELV] LE2T05
TETH D,

gk T3V ¢ - Fo ¥ v 2 VB ke 1976 p.82)

* ,
EOMR T, “it was smuggled” @ “it” X TBB] EE5HICR>TED, OB
oo TEKA %3] (“the Soul / that stands for Deity”) &iZ. -7/ 3HTH 3,
D ET [BhkokE LA REE-LELACETMLBILY. BIOREDEDIEL
KRRz B olkl L2l bhbd, TAESUOELCELELRS] AL W-7
TR WA S THG VS, (B Sk o7ndE Lo, - SR SN el
12, BOORGOFEDE LARMLBRr o] BE LT, AT 1 VAV ALHR
EAMERT I RLADFELEDLSICEUBLINT, TV VY ARBRTH S, FTOIH
LERTWROR, FrLOFRAMBO LEZFBELRIE Eok  EBRALEL
%,

MESI LT, Fa ¥V A VERTOBDEMRNHATLHELL, HLILTHERLE
DRI HEDRAUEREDSBOLIZ LW EWOBERG P D, HEThORICE EELT,
BAAMEEDERE, T4 F VY AVRREORMBICIRBO T, RREORENORENIE
CHIBLRTLES DT, ThLREEBDS S VRREHKR>TLES DT, 71+
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VRV OMBREOTRE WO EIE, REC L > THEREEIRB L > TWB LS
THD, THIREZ LI TRELBLRBIITN] 2OK, ERTXTOF 1V AVE
MES LRI DTV, B, #1225 LOFT4TETwa, ZOLLTRIOREDL R
BORAXBIPENOELE . L L, REOEHFLSRBREL BN >THEDTH
o o Ty BRLFATHBECEEZBAANS [BE ] TRWILEHLIORTH S,
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