SN KREZZ2MTIER Y R b

Kyushu University Institutional Repository
[TRO—RKR=)] & IAV)—FAtH] : TR

J— RKR=t1] OEZFDHEA

NARZRZREF LM RRSFRIZEAEM - HIR . SHERF

https://doi.org/10.15017/21784

HARIESR : SETERT. 27, pp.17-30, 2011-10-31. AINKZKRZIRSEEHRR
N—=2 3

HEFIBAMR



Studies in Languages and Cultures, No.27

[=RU—FR=4] & [~ U —Ftft]
—— (= RU— FZ{E] OfEEOHER —

R E K

[ RT—R=Z] & [~ U —Fift] 23, 7 —<f BRI B L CEELL T a2 & i, £<
DOHFFENER L TND E ZATH S, #Hlx1E, M. C. Bradbrook |% [ FU— R=HE] RN =A 2
AETVESD [~V =Tk & TRICERZ] SHELTHWD RO L, ROX i T
éo

A totally different set of Shakespearean connections is provided in both parts [Sonnets 93 and 94] by
thematic likenesses to two plays which Shakespeare had not yet written—Henry V and Measure for

(1)

Measure, both of which are subsequent to the publication of Edward II1.

3 ® Bradbrook & ¥ 1%~ % v & Richard Proudfoot |& [= KU — F=4iE] & [~ ) —Tf] ¥
FOTRICIEIR 2] & oFEEM 2R L TR Y .. Kenneth Muir OGN H > & HEIRIZFE D &R T
l/\ZDO

It is most apparent in the two plays whose actions most resemble the elements of Edward III,
namely Henry V and Measure for Measure. The degree of similarity has been fully demonstrated, most
impressively by Kenneth Muir."*’

K72, Bradbrook (X [= KU — F=Mt] 23 A 7 AET OESR E A2 LT, L CIEE
SOMFEN [ RU—R=ZM 20 24 7 AT OERTH S LBOLHTRNIBIE S>oH B,
Bradbrook D& # The Living Monument—Shakespeare and the Theatre of his Time 7R S 117219764
M HFE, Bradbrook O AfEMN TS 7= DT A 5, Bradbrook D FEENHIR S -HED 9 HERZITH
72 2198541214, Proudfoot 23 LR T, [= RV — F=HE] i3y =A 7 AT OEMRTHY . L
Mo BEMTEN Z & AFEmMICHHR U T D,

Proudfoot D XA 5 134-1% 11998412, The New Cambridge Shakespeare 'V —AXD—> & LT
(= RU— R=f] RSN, T 70 v R [= KU — F=t] offF Th 5 Giorgio
Melchiori (%, [= KU — K=4t] & oo 7 AT OFERBIE 2 WHE TV Fv— K] [~
U—Pl 18, 288, [~V —Hik]) oA E, RO LI IZHFELTWD,

In fact it [Edward III] prefigures all three Henry plays: its first two acts correspond to Prince Hal’s
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dissipation and reformation in 1 Henry IV; the lesson imparted to the Black Prince at Crecy and his
knighting in Act 3 parallel the lesson to Prince Hal at his father’s death-bed and his coronation in 2
Henry IV; and the obvious analogies between Acts 4 and 5 and the famous victories celebrated in Henry
V are emphasised by the acts of magnanimity and reunion at the conclusion of the plays: Edward, finally
reunited with Queen Philippa, pardons at her request the burghers of Calais; Henry atones for the ruin
caused to France by marrying Princess Katherine.""’

Melchiori Dm iz fHICE E DX, T RU— R 2] o 15 E 258%, NV ESREEORIC
WD Z LIt L, BRKFD I L — (Crecy—13464F A > 7' > RN T Z 0 AT KB L 7= 1)
TORM LB BN OFHIX, ~IVEFRREAS Y =IO L, EALZ kAT 5 R &
HRD, ETMEROENANTT T ATEBRBERNEZGD, SHICZ RUY—REIEL7 1V v
s} (Philippa) DEEFEZ AN TR L TWZA L—DHRAZF L, ™ML T T 0 A~G 2 =R ek
BRGSO, 7T AL LX) (Katherine) & §5#59 %, Bradbrook Difi's & Brp % A,
i%. Melchiori 28 [= KU — RZHit] & [~ U —Titlh] 2E D725 2 WHEHE & OEPUS &R L <
WHZETHD, HOBZZFTIE, ~r ) —fift s 5 Aid= Ry — K= EBK10
WAL D, T DHAIER > THTH, xRN [ FU—R=H] & [~ ) —*
] & DFELUREIER L T ad 2 & IBIEZE Y, A% TiE, Bradbrook X° Proudfoot, Melchiori D
frbllc, [=Ry—F=] & (o) —Hit] OmERAZ L - EtT o2 sick-T, [=
RO — R=fE] ofEfmE LTOE %Jﬁbfﬁtw EHICEOFMiE LI LT, T2 Ry —F=
] OFFICLERTHZEET5,C

I

Bradbrook <° Melchiori 23MEfii L TW A L9, [= R —K=HiE] & [~ U —fik] & o%EEl
“igw ESS AN ﬁ@&k%%/77/%@Eﬁ#ﬁ077/xiﬁﬁﬂﬁﬁiﬁEﬁié [=F

— RK=H] Tk, 77 oAb mET L MY (Count of Artois) 23, = KU — K =HHZIEH 7z
7?VXE&%%%ﬁ&5:k%ﬁ%¢éo:@tﬁ%f%é?»bvmowf@\&®i5ﬁ$
Vorvxy REESREDHENH % (Raphael Holinshed 73 H .0 C R EE U 72 BE 2 15804E( Holinshed
IFECT D23, 1587 HIIR S 7288 “RUE, RO BMEE 2T e > THREE L 72 b D),

This yeare [1337] was the warre proclamed betwixt England and France, cheefelie by the procurement
of the lord Robert Dartois, a Frenchman, as then banished out of France, vpon occasion of a claime by
him made vnto the earledome of Artois. This lord Robert after he was banished France, fled ouer vnto
King Edward, who gladlie receiued him and made him earle of Richmond."”’

“cheefelie by the procurement of the lord Robert Dartois” &5 HHMNLHA SN X 5z, &Y >~
Yy ROBERETIE, 7TVRNUVOSEZHWTT RU— R=RT7 I 0 ACE#RA S L7z L7
WENTODR, bHAALENIZT CEMAME 2T 2131370 <, = FU— =z b ikx 2t

N ->72133Th D (Oxford Dictionary of National Biography, Oxford University Press, 2004, edited by
H. C. G. Matthew and Brian Harrison ¢ Edward IIl ®IAZ /), Ziids < = KU — K =4t
OEFIL, EROFY =y RIBREORBREZSZICLTNALZLEFALNTHHHMR, ZOiik

18



FT=RFU—F=ft] & [~ U —Titit] 3

. Jean Froissart (1337-1410, 7 7 > ADHARGEENEHE) Tid7z <. Polydore Virgil (1470-1555, A # VU
T ORERR) R EORELEIE > TWD, [ FU— =] offFER, BIEHEGETIEAY &~
vy FOMRBMEEZSEIT LTV D 2 LITBIREN,

TR —F=ZH] DTV RV DOSHEEFELLRBIE A7 T2 RERBFOT T v ANk
MEADE A R — RZHICEE LSBT A8 HIE, flE7 7V A~DOFBEDOIZHTHDHZ LI/ 5
(Perhaps it will be thought a heinous thing, / That I, a Frenchman, should discover this, / But heaven I call
to record of my vows, / It is not hate, nor any private wrong, / But love unto my country and the right /
Provokes my tongue thus lavish in report.—1. i. 30-35), " WIZ5IH T 5= KU — K Z oS8,
MT VKU OB E REINCZIT AN TODETZRLTVD,

This counsel, Artois, like to fructful showers,

Hath added growth unto my dignity,

And, by the fiery vigor of thy words,

Hot courage is engend’red in my breast.... (I.1. 42-45)

Ll HET 7 A~DBEOSH] VI TNV RITORSIE, 7TV ANLREL L TR T
/=1 L —X{%E+ (Duke of Lorraine) # {47 &4, 7/ b U % “Regenerate traitor” (I.1.105) & FE
T5FCTE725D, Oxford English Dictionary Tl&, “regenerate” % “degenerate, renegade” & 73R L
T, ZOEHESIHLTWD, 7/ NI BNEEOMRE ERBILTET, = KU — K=t fpo7
T AFNHEMEZ SN T DRI RIZIER Lz, ZOBIN R 2G5 7201, [ KU— K=
] OVEF 1L, Froissart OFEM 7255 Cld 72 < . Holinshed DR 2#AZFIH Lz Z & 1T 50
Thb,

—J5, [~> VU —"0t] oEF, %Y —K=Z (Archbishop of Canterbury) 723~V —T
7 7V AEMMAMER S D Z L2 E T D, B2 —KREHOBNIH AT, FZER~OH}
BARLSTHEZDTHD, TOZLIX1 10— —F#% (Bishop of Ely) & 2 #_U —K
FHALEOFFELAEWTH LIS, ZOHRTA — U —FIFEIT N > # Y —KEHIZ “But, my good
lord, / How now for mitigation of this bill / Urg’d by the commons?” (L i. 69-71) & RZ&2FIZ=4aa TV
5, TNRITET T UADLDOEMETHY, I Z_Y —KEHITA 7T > REHRO AR
T, Livb@mWHifiiz 5o Tnd, BliIcE 2, CaEThr 7V T XD REROEHE
ThHrH 2R —RAEBDIZI VDLV RERGEEER S DL EEDONDLR, 77V ANTHLT IV
NOWRA LT T RATHLE RT— RS, 7T A FNRAMED Z E2GT O, WOFEK
THEMERD D, 7272 [~V —H M DIF S 23 U DEOHNZONWTEHELWERH Y [T=
RU— K= O7 7 0 AENPAMEOT ML, 7 T > ARIEOEREF T OHREZFL TN D &
IR EZTH, ~ VTR, AT T ROANLEELEDDHDIC, 7T A~DOEREITHR
Djf6ﬂt:k% M{ES OB G H DR L 2o TRILTVD DG LRy,

Wz, V=L AU —{f{E R N (Countess of Salishury) DTt Y — KE NV EFORE &l &
! iﬁu i%#% % CHX 9, The New Cambridge Shakespeare > ) — XD [ RU— R =] O7ER
#T¥ 5 Melchiori £, = RV — R =14t Y — /L AR —{\EFR A~DFERR &~V TEFOME %,
[= FU— R=M] &8 2 RO & L THi> TW D, FEDNIT, 215 OO HPRFITRAIC
i REFRTH L0, AR TIE, = KU — FEAROAEBRA~OBRIFICIE, [~ U —FH] 12

B2 ZANOEHEOKELIZH T 5~ ) —HIORBEA LIS 55RE LTH S, mdffe ?b
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FAAD NG X OBIERFR O FICER > T hHTH D, = RU— K =T AERA
SNOBEWERTHZLICE - TEELTHETOL, ~0 U =i BEOREL L W S fakkiciE
?6:&T\£&LT®%%ﬁ§<wa<oL#L\ﬁ%®§Wd\AVU~£ﬁ®&5ﬁIF

— RFZMRVBHTHY, EREEBICEZHRT TV LW LR EDH, ~ U —HiltEy
4 VOMBIMETCEDENEZETEFEREZHZI LTH0, KEALBETHLI 7)o
(Cambridge) . A2 /b—=" (Scroop). 7 LA (Grey) X, [ElZb oLl < HDH %72 (“That’s
mercy, but too much security”’—IL ii. 44) & Kim 3 5, FDOH~Y U — 13 o O K FE 72 @) =
(Southampton THO~> U —FEE ) 2L T HEONREOFTVIRETEX 20 L 5 2RI E1ED
FFThE, BRI S 2T 5, DIV 7 AT, KELT A EKBEO -~ ANTHEr 7
Vo Un, EMMRKIGEN AT 2RO AN TH D Z & 2 PIZE TRV, 7272, FHETH T 5
Fifi#E L TR TWS T THD, o7y UPREMOMIZENET 252561 (= FY—F
= D% 5 ¥ Edmund of Langley, 1st Duke of York D-£%) . ## & D KELIZ S EXEREENTL 520
Thd, Y=A7AETE [~ ) —2Itkt] ofT, (277 FOEMMHAREICAND Z L2
BT TeoTHA D, %@F'EJE’ "‘7'3]\@?’21 .~V —dihc K2 EMERILO A =1 =3+
ENRNWZ LIRS, o2, Y= A 7 AT L [~V —T34] T Sir John Oldcastle 73 1.0
Lo THIERZIT eI — REE~DOE R BEET TN 5D, ZodFE~r ) —htttoipttcix, M
MREBRBUGHIEEN Z Rl F M THAN, VoA VAT R H 95 [~V —HilE] &
WOERIZANDIZIE, HEVICHERRBELF | ThHoTo E X 5,

FRICHARD L, = FU— RFEHD Y — L AR —{ABRA~DIT AT, BUEHICE 2 TR
WEHLEZXD, LOLASORWEMETHDI e KT 4 v 7 (Lodowick) Zf~> Tz L5 &35
itilx, RADOBNRERITHILH B i?: WELATLL DD iE&’)foﬁb\ Lo, EEPAD
BIIANTATAEZT D &0 MR EWTETIZ, hOBUARFERICR SEEBIIRELS D, Fiu
PN BKARFE S — ' — (Derby), A — F ) — (Audley) (=%} L’C\ 75 ZEAEIZ OV TERVDIN
Bt REBEZ D ZENDHLNIRD (25 28), V=V AR —HBRADZLEZ51E0 L
HELDREEND, =T FU— FEEEEE L TSSO LWTEIZID Ih 5,

Warwick, I make thee Warden of the North:

Thou, Prince of Wales, and Audley, straight to sea;

Scour to Newhaven; some there stay for me;

Myself, Artois, and Derby will through Flanders

To greet our friends there, and to crave their aid.

This night will scarce suffice me to discover

My folly’s siege against a faithful lover;

For, ere the sun shall [gild] the eastern sky,

We’ll wake him with our martial harmony. (IL ii. 202-210)

T RU— R, ZNETEEDLITARE D=L )12, TEEE EFERCERNTFICHEREZHL,
H O bk~ < K E2 T 5,

EBICHEIRMZREEE VWO BENL Oy — REBE UL [T~ ) —Hfk] ik, b
DEDETZH~OW Y T NCHONWTIEZT 58 (2K 2O FH), [ RU— K] Tk, £
D XD BRBIRIER A EANT 5 2 L3, BERMIZ, = RT— R=ZMRRO 70108+ k1
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BT LT THDL, VA AR —ARRAOTE Y — FIZE5T 285 AW, = FU—F
= YA AR B RA. Ut v (Warwick— HERADRXE), = KU1 v 7 D4 A
P Thsd, —hH, ~ U —HR K R SR L EERBE TS Z Eid, 2 DOARH-
fwé:kmﬁofméoLt@ofrih7~bgﬁj®¢fi\I@Eia$@¢®m%$f
BHDHH CRERMNTIE, AIZHEENRND), T~V —ft] T, 2oikE L LTHbh b,
[=FDU—F= fa“j 0>/~/va —HBRADOTEY — FER UL NAEN, [~ U —Kit]

SEHCTHi»N A KU — RUHIZ L 5 U~ (Lady Elizabeth Grey) ~®ORELHEIZH 5,
Kenneth Muir 13, [= RV — RF=1t] OB Y — RDIZ 9 BIE DM FEMINTENR TV D EFHI L
TWAR Y BIRFR A E WD EHS BAUE, [~V — K] SEOMEDIZI> N, Lo v=dAV
AETHLWRBTHE EEZ NS, T RU—RUHERZ ) PRRZREFLTNNEEE, =K
J— RDEHTH D7 1 AL — (Gloucester, %DV Fv— K=Hit) &7 F L& (Clarence, 7 1 A
A =D TRIZT B AZ =0 bf&EIND) BEBELTEY ., LEOREFICHFWIHFFLIMZ TV D
[~V —Rttt] SEO 3T 2L E2ZRO L), ZO XS 12H B ERITHT B EHEx 72585 A
MOREINBIESEDLZLICL 2T, YA 7 AETIXZTOMELY L0 M) - BEMICRS Z &
EEEICHEIT D, SOy oA 7 AT R~V ) =] Ofia—F A2 BSE S22 L,
BIRMOTLSEZ WS Z DD L EZXHTHA D, 2—T R L Tkkx IS A B 15 2 Rk /e %
BN THY, HOLETIHMEEZDLODOURARHT LI bbb D, TOR, [ R — RF=HE]
LM CERN e EThHHEE25, bL [ RU—FRZH] Bood 7 AT OELTHD &
TH51E, BEROBRHEIZ, oA 7 AT OBHER L LTORBEOYHIZ, [ RT— R=4]
NEMIMIZZENEBEEZOND,

[ RU—R=ZH] & [~ U —3f] OB, 77 v A TOMPZ LB NS, = KT — =
X7 7 ATHFRIL, BETTHOLI2ERTIZTZ7 I AEZETRHVICT D &0 ) PRaErpk Lz
D, Flen~y ) —HET P a— FOWRNTT 7 U RBIIERT S, LarL, T bIERERR
FURMETH - T, D LNEEZHF L THANIE, BICREED ZERWLNIRE, TULT Y
v a— bOEWORNZ, ~ ) — R EHICONWTENRT 25003 H 505 THhdH, 22Ty
U —Hifthix TEME &m0 & D iR 22 B2 kil 5 Z £1272 % (“And what have kings
that privates have not too, / Save ceremony, save general ceremony?”—IV. 1. 238-239) , Z D X 9 72 T
~ORELWEOWRT R, [~V —Ht] oFizidd 203, [= Ry — R=4] 12, ERESARo
%*'J?‘:“kb\ VRN DD, Ll Lbxm RU— R=EMo@icid, EHEA~ORWIERV, KT R

— RN SEH L CTRZITRNTEA T T REMNESFDLEVIBLNENRH L2 TH D,
%@Ub [=RU—R=4] ik, BEOIDEEESOMONFIERALTI R, 22 RT— R
S Y = L AR —HEBRA L DRV O, = FU— RO TORRF~DIFH
e PNT, FHEEH S AN~OBWCINTREMR X 5720 Th 5, 19%3%}\ X “In violating marriage’
sacred law / You break a greater honour than yourself.” (L. ii. 260-261) & FIZFEY | FHEIZMPOAYEL D
BN ERDDT D, FRBRINGEHICH- X, = RU— R=1H%, “Audley, content; I will not
have a man, / On pain of death, sent forth to succour him.” (IIL. iv. 33-34) &PtV S1F, BRK DL CRfk
D) L LTOHEEZRBO LD L9505, ZOX5Rflmnd RiE, ~> ) —IHOEHE~DORM

FEZmcEm ENTH Y, = RU— F=H#OFHE~OEWE, T EERKYTHy, BlFENLD
DEFEZDLTHS I,

Melchiori 8 L TV 523, = RU — R=ZMEBBIORBITR TR Lo L — T RA~D AR HE
BlE, ~ U —hMRN 7T o AE L PV e L EIZE U D, Ll WEDITAIZA
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EORRRDZ L HEZTZZ L TH>T, DLDEENSHIZATATIERWTHASH, T RU—F
SHIEEET AV v RNOBEAZIT THRIIL TW T RAZTFT L.~ ) =TI 7 7 o A~DFAL
WAMER LV EREICT D7D T T AELF v Y VBT 20 THS, £l FU— F=Hi
D THFTITR] &~y U —Hko TR &, R UTHUATA TIE RV, FI7RIE Ers 0B
ThY ., HEBIFAEONGOFOSE 25, ThUI~ ) —Fifhe 7T A FLx v U v oxt
FEERAVIHA LD, ~ ) — AR EGE TRV T T U RETRET H25mIL (52
), HOZ —BELEDEZFFD T (DD 0EF v U > L RISONHITT - T) T b fmnng -
TWBHZ EERT, 2, ~r U=t X4 U o OEIc O N T [~ -t o= e r—
T TARERTEMTDIL, ZOFEERRERAI NN L2EbETnd, 20X B
Kb L, T2 RU—R=] L3Rz Ricd 560 THD, "

PLERTELHIC, ZHETHEAMEEEN [= Ry — R=f] & [~2 U —Ffit] & oEEl
PEZFRM L CE 2, ZUIREMNRLOTHY . —HELNEIZE AT & oD UT K& <
B TND ZENRHLNNI - TET,

I

AIEIC (= Fo— R=4E] & T~ ) —Hfit] & BB DWW TR L TE 2, Z0BELA
WEEE RO T, D LEURY T 5 EMmEROEWVRIA Lo, AREICIEMmER ORI
%éﬁéﬁ(I%“@%W\%Ekﬁ&b@\%A®E@J%@%LT$i5 I EIC b filiLic &

[~V =Tl ] oI R IE SICEHES~OW Y BH 508, [ RU— K k] (213 i

_xﬁ”é“”\ E SR, Z RU—R=HMEERTIE, FLLTSEIDLWATHDLINE D
PBERER>TND, HOEDITHDIMTIL, EHE~ORENERRZ 505, 2l &b BIGAY
MEE~OENZ DI L THWMNIT D 2 E1den, ZIUIBOARN R OEN N H0E Lk
Wy AU —=F DR~ U, U Fy— FZHZFE L TEMICHES, ZOFFDOEICIE
FHEFHENID Z ENTELEVIIFERHY , BOEND FHEL TR ED X D RER1H 5
LAV —HIEBT S, ZObA~r ) —hiIEHEEZ IEXSLT D2 DIIMEL, 7T A
EARAMEEZ TR L RTNERLRVOTH L, [ 77 U AETRBRITFIE, A 77 FETIE
73?1/ ] “No king of England, if not king of France!” (IL. ii. 193) &9 HBalld. Z O OFEF 2 HAICY

HoOTWDHDTHD, EHE~DRERIL, DX 7238 LWBURRRRILUI L Sivie~v ) —Hl

TEoT, BRORMIE-Tzhb Livewny, —F, = RU— F=MICIXEHEEESTT 5 &0 5 KUl
#ﬁxéc%ﬂifﬁ%ﬁtﬁbwﬁﬁﬂiFU~%4ﬂ_i%éﬁ%T%%OO”IIFU%F
Ak DFEA P RT (Isabella, = DA T 5 she-wolf of France & & FEENTW3) (X, BADE—T 4
~— (Roger Mortimer) & & 12, EEICKEAFL, EFTHL= N — F=HIZEME L XD
AN AP X BN ek 5 otIFU R=HE, o 2BK L CRBz EET 518D, ~v U —
HOHFEIIRE~Y Y =R Y F v — RZWEFENT 55, = RU— F OB X E#ET
FU—= =8> TWHDTH D, 20X~y ) —HEe = U — R EICE HEN
FNEIGED OT, FHEITHTHHENHIED DIFYRRZ L TH D,

S HICHEMORE RMERIL, ~2 ) =& 380 | = FU— R=HIZIEFERE & o)
HEVIRNZETHD, ~ U —FHMET U a— FOBWORNZ, FE % “brother” &MY, »n
O BUELBR AR E S E LTS, HOAELAIREMN “We few, we happy few, we band of brothers; /
For he to-day that sheds his blood with me / Shall be my brother...” (IV. iii. 60-62) iZ, %A% R & DiE
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RERVILE D L9258 0EATHD, 7V a— FORNWORIZ, EHEOHEFHET D L X,
RIS T E A TOAED, FOELIIEZFIZRA I N Y A~ ) —hIFEEDOORN D %
KFIZTDHETH D, ZOEIIT, EORA~ Y =N EHEA FIZANTZBENFITHEA TN D,
FUCHIEREZ, = RU— FZIIEOBURR RO Liten, [= RV — F=4k] ofEE
FELFREEVIBMREZES LT, BlOPLT —< T E2ENTHWAR, = RU— F o, ~v

U—HMIZFEY NTF L0 ==V ARG D7 1—=V o (Fluellen) @ K 5 7efe 30720, BORAYIC
b Te Z L, BATHHEDRD TV AW E LTI TS, AOBEHICER LT
Bradbrook |%. ZOBRINKEREIGTIEHRLS, HAOETEHENTZ1L, 2L DREE2BEG S
&#ok&ﬁbfwéﬁf”%®$%i£§%®ﬁ%k¢%®gm%%ﬁbfwéf%55073
VATORWTERFNEHICH 7L S, BFELZLATTIZ, = FY— F=13E “We have
more sons / Than one to comfort our declining age.” (IL. v. 23-24) & PSR EZ W HHODTH 5,

[=RT—R=4] & [~V —hft] EoMERE, [= R — =] ICEERTFO5E~DIE
RV IAENTHDER, [~ U —Hk] [ZixEninznz & Th s, MM, [~V —15h
] OFIZ HIEA~DNEIH D03, B AW DIZH U CEET Z L1372y, [FE~OIEME ] &9 i
PoBEZEL (= RU— =] X Ths by R 05 ~NENIZIEBE L T L0008 Ll
W, LA L, BRTEERIE LI L ST S,

I will not give a penny for a life,

Nor half a halfpenny to shun grim death,

Since for to live is but to seek to die,

And dying but beginning of new life.

Let come the hour when He that rules it will,
To live or die I hold indifferent. (IV.iv. 157-162)

THRFDOIBITKTT D — RIS ZFE T b D TH 5, AAVyL@%A@Ewu REDIEE)
6%%éﬂf5%&@%t LHDTHLIN FE~OENE [NsLy M BfFCHSNTND),
%k%@%«@%bi\%%mgbtﬁk®@ﬁfhb&ﬁfbéoAAV;%@%A@E%i%
METHY, BRFOFEOIELIL, BRI SBEN LR LD TH D,

INETT=rFy—FR=EM] & [~ U —Hhit] OfERE R - Ef L CE e, iz ot
FER N, WES OB AR L TV DO T, TOMEEZERIET 5720 Th o7, fi
E LTI, MEDICIEVESIIED 2 0 OREBIPESFAET 228, AFMICHE L Ca D &, FEEEX v E
%-%ﬁ%&%ﬁﬁﬁioto%@$%#%f< SRR OER XD OTH Z L ILTER
WL, BORHZARS DR T —~ OFPMEN OAFEERFR U E D nEim L5 Z & b LW, ik
O, BWEZIIHERIC B W T EBERICB TS BT LB T D AREMENREVNL TH D,
ZTOXIRBENPD, ARROEE X, [Z RV —F= ﬁj®¢&&bf@ Foms & [~ —1
] & OFRMERERDERNS , ZOEMN Y = A 7 AT OIEMTH D (ZOTFREMNEY) &
WA NIBIZAED, RIS TR, WEROEBIETIEZR L, ENEROFESD LS [ Ry — R =
] BN = 7 AT OMEMTHD Z EEZFAH L TWHDTIERVWNEEZ TS, ZhiE, ¥ =
AT AET EWIEFRIL, WO T—~DBRLTHH->TH, T—<ITH VAL TV FENERIC
KoTERRDINLTHD, LERST . [2RU—FR=HE] & [~V —Fth] EozET v =g
JAETHN [ RU—R=M] OFEFEEWIEwREGETL2OTIERLS, LLAZOmEEEL T
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HEWHMIEZOND, ZNETORFIFREZHIT. [T RU—FZH] Lo a7 2AET OMDO/E
D&@%Mﬁ%hﬁbfﬁi%v~k ZH E = A 7 AT OESTH D Lin U CETZR AR
BHUEREND LAY oA 7 AT HOMGIIRILE 2L TWHDOTH D, TOEERIT
/I/]’7Xt7@ﬂ5%& LCOREEWE > TWAHDOTHY, PIHOIESTHD [~V /\1'_H:j
ERBRAREATZ Y = A 7 AT BEN [~ U —Ffk] 2 g UC RV, 2R o mnice s,
BIRDZ L THHN, HOEME L A VAT OELTH D L100%WET 5 Z L1ETE e, L
DLAENDL, RPGHLOAER T, TOREERSE N L E2RHTL 23T 5, KETH
oA 7 ACTHEEDH) OZNETOMFEBMBL., TO%, KO NETOBEE (= FU—
RZg] & T~ U —Ff] ol 26 iz, Mo N — R=Z] (3 =4 7 AT HME

FHCTHDHAMREMENE] &0 BEERAIRILE LT, 6 DOIH ZZIT THz,

v

FT [ FU— F=4t] OIEFIC O TO GRS A 2 B #E LTk 2 9, E. K. Chambers
1219304 Hi Wi U 7= William Shakespeare: A Study of Facts and Problems @ %5 1 %% C, “Its literary
quality is higher than that of the bulk of the play, and it makes a comparatively free use, about 12 per
cent., of feminine endings.”"™ &£FEV ., YV — L AR —(\AERANOLGH (ZOMIZ45HE4E) X > =
AT AETRENELDOTHD EFROTNDLN, oA 7 ACTEEHEMTLZ > TV, 1
530514 01960412, Kenneth Muir 73, Shakespeare as Collaborator D C, [= RU— R=H] @
Py = A 7 AT OEBUTILHEHT 287 b D0, v =A 7 AT BHMOERTIE RV LR LT
Tn5, " ZoMEEHE M %2 M. C. Bradbrook b3 VT WD Z L1/ d, Ak LIZLHIC, 2D
 Richard Proudfoot 7319854FC [ KU — R=Ht] OV =z A 7 AT HMBEZE X 5, HIZEHD
ARy & 2 00 R R A TS LTV D 2 L &2 EROBIL L L THEF T D, P & 519874
1, Gary Taylor & Stanley Wells /%, “...if we had attempted a thorough investigation of candidates for
inclusion in the early dramatic canon, it would have begun with Edward III.”* L350 . [= RU— =
] BN =g 7 AT OERTHDAREMED R D BV 2RO TN D, 1914FI21E, M. WL A.
Smith 28 [V F v — K ] X0t [ RU—R=f] OIF508, v=A 7 2T OMEROAEENE
WIRWEFRLE TS, " 2T TV Fvy— R A=A 7 AT DL EBESNLTNDHDT,
YR T2 RU—F=4] 2= 7 AT OMEMTH LR NI L ZRLTVDA, 20k
9 EREEOFAUTII S AU T, 197D 2 [V N—=HF A K = 77 ] 123 [= FV—
Piﬁjﬁﬁ&%®¢ﬂkofmée:®$£M\Fﬂﬁgﬁ4P A7 AT ] OFERED
IE. (= R —F=4E] OfFEFIE = A 7 AT ThDH & TRHTNDZ L DFHLE D, [V
N R e 2 AA 7 AET ] OFO [ RT— K] @ﬁ%ﬁfﬁ%’f LCW3 J.J.M. Tobin (Z D24
DFED—=ATHH2)1E, ¥ =A 7 ZACTIFLFNAFE L T Bz LT [= Y — =
] ZE-7- & FET D,

The time spent on this revision, however, was enough to create a play more interesting than almost any
historical drama written by Shakespeare’s contemporaries and short only of his own mature histories in

brilliance.™

BT HMITZ1998FED T Pl [ R U — R=#] OffZEH T 5 Melchiori 1E., EHE %
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ML Tr=oda 7 AT B AT > TR\, %1% “Edward III belongs to the same period and
probably involves Shakespeare at least as collaborator.” & & U, [= KU — K={it] oz, fExE®
FRASTND Z L ERBOT, BEIFEEREZR->T0DLDTH D,
DERZNETOMFOMBTH D2, HBZRIC [ FY—F=Ht] & [~V —Tf] oL
SOFAEMDBREZIEEIC LT, [ =d 7 ACTIEED OHGRIRILE 6 >HIF TR & 720,

1. T RY—=R=EME, oA 7 2 TEESRA G 1 IUERIE. 82 WEERB KO [~ U —JUit])

oA ELE 2 DA,

T RU— =3 ) F v — R b~ U — )\ E TOBREIOKBEY L HE 0 X&E AT,
WLlBED A > 77 o FEEL, DRPLTHOIGHIEELZ T T D, flziE, 7702 LDH
PRI DIRD T2 D TH Y | NTEFOFIEL, HOFHRL oD Th D, ZHIZLETE
WENCRRT 5 A%, A 7 AT BMER TR T2 2135 212 0,

2. TEMBIRORE—IE,

VoA AT OVEFEHMEZ R D WHEEFER - b OB, [ FU— R 2] BP0 REo
T L BYDOSE L \N) T —< T, fEMD S ENTWAEND THh o722, Richard Proudfoot
(19854F) DRRFET, 1EMICIZMREZH M3 DD Z L VB L7, @

3. [=Ru—RF=HE] BCZMITEATND Z &,

[ RT—=R=M1E TR 7= R [~ =K O X5 2 ERIVENLTWD EFEHT
HHGEFF 5, Karl P Wentersdorf (X, [= K7 — F={l] o0k [~V —Hil] kvixs
MESTNDEHETVDEN, P [ RU— R=dik] & [~ U —Tufit] oSUEoEO IR, ANESE
ROBENZZDOFRNRSH D EZEZBND, LLAEND, V= b AN — (AT A~ORE S H /
ElX, vz A7 AT OEREPHE IELHLDOTH D,

4. DY = A7 AT R E DREME,

[=RT—R=HE] T oA 7 AT OMOIER DD DA Z N, Brian Walsh 1% “backward
gaze” & WSS “Henry IV Part 1 looks back on Richard II, 2 Henry IV looks back on both, and
Henry V looks back on all those plays...”® &5 UC, &5 2 IWE{EIC I 2B & Bl & B ME 2 583 L
TWD, fEMZ, 2 EIEOR LB E OMIZIE, BEWOHASEBEN TS, T OFHEE,
Va7 AET N [~ =] i< &I T~ ) —Ht] oBEREOPIcH 722 &
ERTHOTHD, Thdz [~V —H ] 1358 2 W EOREZOERE L TEHALEINE ST
WHEWIHIGEZ TS, [ FT— REMIF o ER~OF KIXF L A Ee < ML L2 EM
PEWIMGEFEHEICE2 D, Ll [~V —Hft] oficix, = Ru— K=~ 5 k2 h
FCHERLERENZBELUENZ AN, TbE b [= U — =] ofic, kicke N7
g [~V —KiE] TEHELISP N TWD) OFERRS DL L, £le~r U —hilto 7 7 o 2wk
by 7T ALENMRERMEBEOBL RS RAVE, [= FU— F=) iR TH 2, [y —F=
] OFNIITORERBI S FENTNRNDT, YA 7 AETIIMIOBICE R L L5 722078,
VA 7 AT OMOEELENZIL, Brian Walsh 234287 % [= KU — R =1t ] ~® “backward gaze”
DEET 5,
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5. NROULE DK,
Richard Helgerson [320034F D 3L “Shakespeare and Contemporary Dramatists” O C, v =A 7
AT OFELE EMOEZORELBZ i LT, IROLHIFHLE TN D,

Shakespeare’s King John makes us think more than he makes us feel. But for all its uniqueness, King
John resembles Shakespeare’s other history plays in focusing its attention and its dramatic energy on

the getting, keeping, and losing of political power.””

Helgerson |%, ¥'=A 7 AT OELENIE, AROEEBFELZNI EEHERHL WL, [
R — =] 2 BN NROB RN 2 < . AFE OBLRILT- 72 EHED RS (the getting, keeping,
and losing of political power) D& ToH D, ZDORENLEZE, [ RU— =] 1%, v =47
AT ORERBINEFORE & JEFIZ L STV 5, Helgerson I FAHE & i RMEIC BN TEH Y,
“Where Shakespeare focuses his dramatic attention on what might be called the problematic of early
modern kingship, his contemporaries are more interested in the problematic of subjecthood. Where, that
is, Shakespeare is most concerned with the getting and keeping of power, the others ask rather how
subjects are to weigh their duty to the king against other fundamental commitments, including the
commitment to religious truth, to yeomanly good fellowship, to the public welfare, to home and marriage,
to the city and its liberties.” (p.43) LU T, v =A 7 AT OIENICIE., EHE~OBEA T LT
WA, MOBIEF XTI LATTERME & 13 & IS LA H o7 LML TV b, [ Fu—
=] (T mERE & v 9 AR,

6. [~V —Fft] & [=FT— =] BF CEHRHREZIL L TWAZ &

Stanley Wells & Gary Taylor 2338 _TW5 K512, [~V —H] (X [= R —F=f] EET
KO REREBOBWH AL L TS, ZHiE T~ U —T] ofEER. T= FU— R=4] ofEg
TholeZ LEMbELHLDOTHD,

Shakespeare certainly, at the very best, knew the play, for his reference to King David of Scotland in
Henry V (1. 2. 160-2 / 293-5) follows Edward III in a unique historical error.”

Hobd, Kenneth Muir /8 [V = A 7 AT N [ RU— R OZFEERZVFHATZD LT,
TNEELLZICEE W™ LU TS 2 EbENRTIR B,

BRI [ R — =] 232 7 AT OEMERD DL Z ENTEIUE, F 1IUIELE OBE
MBHEME L RN, 2D DY = A 7 AT RERBRICIEENHE TS THAI L. [ RKU—FK
SR S VEED BRI EREET D 2 ENTENE, YA AT RERBIOMDNT XA A
DEINZELT D AEE L H D, Tz, ZORMBEITELICHELGHLIVERDD EEZX LN
5o
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M. C. Bradbrook, The Living Monumeni—Shakespeare and the Theatre of his Time (Cambridge
University Press, 1976), p. 230. Bradbrook (%6l U £ T, [= K7 — K = ] X “private
production” (A ADZ T L Z L H1EM) (p.231) TholeZ EEHHAFL TS,
Richard Proudfoot, “The Reign of King Edward III (1596) and Shakespeare,” Proceeding of the British
Academy, 71 (1985), p. 182.
IARE—BBER [= RU— R =] (AKFL, 20044F) DOI9ELIGEEZBROZ L, e ARO%
FIXTCIE [2RU—FR=H] ORIV TORmRLEENTCWS, = FUy— =] ofF
FIZOWT —BRENCBIT 5 Z 2O BN OHER — | [E7ERE] KRR
SREALHIIERE SREIT TR ) 4675, RK234E, pp. 47594 B D Z &
Giorgio Melchiori (ed.), King Edward III (Cambridge University Press, 1990), pp. 39-40.
[ FU— =] v oo EEEM A S G E (Stationers” Register) (28 &k S AL7- DX,
159512 1 B TH D006, ZOEMIID R &b EALENCE N Z LITRHEN RV,
o> T, [ RU— =M o= 7 AT OEMTHD Z LA L2V DTHIL, =
KU — F=H] L RIENFR CEHIZE DN EHEE SN [~ ) — A TV v — F=HiE]
LW v 7 AT HIHOEMLEE LIZIZ I NE VA THAH, LoLaens, Kib
LT =kRu—FR=H] & o U —aitit] Z g - 32 BiiE, 2 < ORFEZ 589 T
WH X2, TRV nbTHY, L [=RT— =] 23 [~ ) —fifit] SEC K
T, VEMOFBRENRETIUL, ZNE Ty = 7 AT MEETH D AREMENEWE S S =
ENRTED, bHAA, ERMOBEZT TEEDHEZTE 20D, HEVICHEOEVMEM %
VA AT RENZLEIEZIT 0,
Vernon F. Snow (ed.), Holinshed’s Chronicles: England, Scotland and Ireland, Vol. 2 (AMS Press,
1802), p. 605. Richard Proudfoot &, = R U — N F & B FDOHiE 1L, Froissart 2 ¥ % Holinshed |2
YT &8 LTV 5, Richard Proudfoot, op. cit., p. 169% &R D Z &,
YA AT L O AT T, G.Blakemore and J. J. M. Tobin (eds.), The Riverside
Shakespeare, 2nd Edition (Houghton Mifflin, 1997) 725D H D TH 5,
[~V —FHH] (28T 25U BiEITHOWTIEL, #iF “The Salic Law in Henry V,” Shakespeare
Studies, vol. 37 (The Shakespeare Society of Japan, 2000), pp. 45-61% &/ ™ Z &, % 7= Norman
Rabkin %, “Rabbits, Ducks, and Henry V,” Shakespeare Quarterly Vol. 28 (George Washington
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ment to the Bishop of Ely that he plans to propose the war as a means of alleviating a financial crisis
in the Church.” (p. 290) & U CW5, &2 AT, [~y U —H] o &Y —KFHITA~
YV =07 T AENMAEMEE T R T — FEHOREA P RT06kD Z L 2P L,
Holinshed & #£47 L T\ % 23, Edward Hall DJFES L [~ U — D E L 22 (The
Famous Victories of Henry V) 1%, 1Z->& ) LA PRTDZ LIl T 5,
Kenneth Muir, Shakespeare as Collaborator (Methuen, 1960), pp. 35-36/L 5 2DV T, IRD XK 9
RARA NELTND,
It resembles in some ways the scene in 3 Henry VI in which Edward IV’s advances to Lady Grey
are repelled so that he is constrained to offer marriage, but it is altogether more serious and
mature in its treatment of the theme.
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The Comparison between Henry V and Edward 111
—— On the Authorship of Edward II1 —

Michio TOKUMI

Many critics have pointed out that there are many similarities between Henry V and Edward III. Rich-
ard Proudfoot, for example, argues that “The degree of similarity has been fully demonstrated, most im-
pressively by Kenneth Muir.” This paper shows that, although there are many areas of correspondence,
we can notice their differences in design, content and expression, and it is actually these differences that
prove that Shakespeare might be the author of Edward III. Whilst other critics insist that Shakespeare is
the author of this play due to the correspondence between it and other historical plays by Shakespeare,
this paper argues that it is actually the differentiation between the plays that indicate Shakespeare was the
author. Of course, although we cannot say definitely that Shakespeare wrote the play, there is a strong
possibility that he is the author. This paper also gives six other points that indicate to Shakespeare being
the author of Edward III in its conclusion.
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