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Secondary “Translation” as a Media in Shaping Modern

Chinese Literature:

On Anthology of Modern Japanese Novels and LU Xun's Wild Grass (YeCao)!

Shu AKIYOSHI

When it comes to modern Chinese translation works and
translators, Lin Shu (bR4F > 1852-1924) would be the first one to
be mentioned. Lin Shu could not read foreign languages by
himself, yet he had translated more than anyone else in China,
with more than 200 translation works to his credit. Actually, he
asked others interpreted texts for him, and he wrote down what
they interpreted into popular writing style at that time. There
were 93 novels he “translated” from England, 25 from France,
19 from America, 6 from Russia, and only one novel translated
from Japanese. These foreign novels had profound influences

onto modern Chinese literary circle.

Partial works translated by Lin Shu ( #k4F )

UK
William Shakespeare The Tragedy of Julius Caesar, King Richard the Second,
ete.
Daniel Defoe Robinson Crusoe
Jonathan Swift Gulliver's Travels
Robert Louis Balfour Stevenson Treasure Island, New Arabian Nights
Charles John Huffam Dickens Oliver Twist
Walter Scott Ivanhoe
Henry Rider Haggard (with 20 titles)
Arthur Ignatius Conan Doyle Sherlock Holmes

USA
Washington Irving The Sketch Book of Geoffrey Crayon, Gent
Harriet Elizabeth Beecher Stowe Uncle Tom's Cabin

1 Translated by Ming-Min Chang(Chien Hsin University of Science and Technology, Taiwan)



France
Victor, Marie Hugo Quatrevingt-Treize
Alexandre Dumas Le Chevalier de Maison-Rouge
Alexandre Dumas fils La Dame aux camelias
Honoré de Balzac La Comédie humaine
Greece
Aesop’s Fables
Norway
Henrik Johan Ibsen Gengangere
Spain
Miguel de Cervantes Saavedra Don Quijote de la Mancha
Russia
Lev Nikolayevich Tolstoy Childhood, Boyhood, Youth, The Death of Ivan Ilyich
Japan
Kenjiro(Roka) Tokutomi Hototogisu

Lu Xun (pen name. Born as Zhou Shuren, 1881-1936) is
considered by many to be the father of modern Chinese
literature. While studying in Nanking (1900-1902), he read
Yan Fu’s translation of “KJEz#(0On Evolution)” (original
text: Huxley’s Evolution and Ethics) and other translations
and then inspired him to learn more about European
thoughts. However, it was after he encountered with Lin
Shu’s translation of Past Stories of the Camellia-woman of
Paris (B EFIE & EE) that lead him to take translation

seriously as a life-long career. It was the first time Lu Xun
contacted with Western literature works. According to Lu Xun’s brother Zhou
Zuoren (1885-1966), they both love Lin Shu’s translations. Later, from 1902-09,
Lu xun studied in Japan and learned about a lot of Japanese literature.
(reference: [BIRWHFERA (Lu Xun's Young Age)l , 1957, FEFE HRIE

(Chinese Youth Publishing Company))

However, even though Lin Shu’s translation works were appealing to them,
they were not satisfied with that so-called “translation.”

At the early stage of history of modern Chinese translation, translators almost
did not care about who original authors are, let alone what the title of original
work is. As for contents of those texts, translators would adapt or rearrange




original works without hesitation, and the some endings came out different from
originals. Moreover, sometimes translators would create their own plot or add
their own political statements into it, doing whatever they want. Here, we can see
during the turn of century, most of Chinese translators were not only lack of
concept of copyright, and they also were not aware of what meaning of translation
is. In my opinion, the reason might be that Chinese people considered they were
the center of the world and did not recognize other thoughts and values outside of
China.

Nevertheless, due to Lu Xun and Zhou Zuoren’s hard
working and insistence, faithful translation, also called zhiyi
(direct translation) was prevailing in China. The purposes for

Lin Shu to translate mainly related to financial and political
concerns. On the other hand, for Lu Xun, realizing the nation 5
was declining and falling rapidly after the Opium Wars, he
aimed to rebuild and reconstruct the identity of China via
Western knowledge. Therefore, Lu Xun would rather select
meaningful works as translate materials than those foreign bestsellers. Besides,
he believed that he ought to utilize zhiyi (the direct translation) to correspondent
to the spirit of the original works that he was translating. Accordingly, they
translated and published the first anthology of Western novels in China, which is
Collection of Tales from Abroad (EH\%/Néi4E, 1909).

Contents of Collection of Tales from Abroad (1909, published in Tokyo, Japan)
Volumn 1
Poland
Henryk Adam Aleksander Pius
Sienkiewicz

Russia

Anton Pavlovich Chekhov, Vsevolod

Mikhajlovich Garshin, Leonid

Nikolaevich Andreev

UK

Oscar Fingal O'Flahertie Wills Wilde
Volumn 2

Finland

Juhani Aho




America

Edgar Allan Poe

France

Henri René Albert Guy de Maupassant

Bosnia

Mulashuweizhi(?)

Poland

Henryk Adam Aleksander Pius Sienkiewicz

Russia

Vsevolod Mikhajlovich Garshin, Stepnyak Kravchinskii

Unlike Lin Shu, Lu Xun and his brother both were able to apprehend foreign
languages, and learned a lot about Western literature. Their selection of
translation reflected their intention to gear up Chinese modernization. Instead of
selecting mainstream Western European literature, they selected Eastern
European literature which contained repressed and weak nations’ literature
works. For Lu Xun and Zhou Zouren, by introducing experiences of those nations’
resistance to dominating powers experiences via literature works, it should

inspire repressed Chinese people.

However, opposite to what they had expected, Collection of Tales from Abroad
published in Tokyo and China simultaneously but only sold forty-one copies in
total. That is because by using the strategy of direct translation, the translated
contents were difficult to read and understand. Besides, the original stories were
full of revolution thoughts and were not appealing to ordinary Chinese people.
And there was no wonder why it was not accepted by Chinese society and literary
circle at that time. Accordingly, their first challenge ended up as failure.

Nevertheless, Lu Xun did not give up the idea of utilizing -

i’
translation as a tool to accelerate reformation in China. On =

'Y
the contrary, they were encouraged by the failure of ﬁ
Collection of Tales from Abroad, and continually translated

many works henceforth. For Lu Xun, translation is a

weapon to transform and rebuild Chinese society.

Among those translations, Anthology of Modern
Japanese Novels (B3t H A& /N, 1923) almost never
catches people’s attention. However, as the first published




anthology which contains modern Japanese authors’ works, to this extent, it is
tremendously meaningful. There are thirty novels in this anthology, most of them
are Taisho Period’s ( XIEHF{L) fifteen authors’ novels. In its preface, Zhou Zuoren

wrote:

During the Twentieth Century, Japanese novels had been surprisingly and fast
developed. At that time, Japanese novels not only became the gem of Japanese
literature, some of those novels had ranked among World literature. Since
China and Japan are closely connected to each other in many ways, we need to
get to know Japan, and it is convenient for us to know Japan. Now we present
this original book to you...... In this anthology, Lu Xun translated works of six
authors, including Natsume, Mori, Arishima, Eguchi, Kikuchi and Akutagawa.
Others are my translations.

Anthology of Modern Japanese Novels
, translated and edited by Lu Xun and Zhou Zuoren
Authors (in the order of appearance)
1. EARMEMA Doppo Kunikida (1871-1908)
¥ B#A Souseki Natsume (1867-1916)
#% PB4t Ougai Mori (1862-1922)
$AR=HETE Miekichi Suzuki (1882-1936)
H#E/NEZEE Saneatsu Mushakouji (1885-1976)
4 BB Takeo Arishima (1878-1923)
£ 5.2ZFF Yoshiro Nagayo (1888-1961)
HHEESR Naoya Shiga (1883-1971)
. Tt/ Motomaro Senke (1888-1948)
10.7L% 1& Shu Ema (1889-1975)
11.yT 0 # Kan Eguchi (1887-1975)
12.%# % Kan Kikuchi (1888-1948)
13.7F)118EZ /1 Ryunosuke Akutagawa (1872-1927)
14.{Ef#E# R Haruo Sato (1872-1964)
15. N K Takeo Kato (1888-1956)

©® N oA W

On the point of history of the exchange between Japanese and Chinese
literature, it is interesting to see that Ryunosuke Akutagawa, the most
representative author of Modern Japanese literature and one of authors
translated by Lu Xun, personally in support to Anthology of Modern Japanese




Novels. He wrote:

As for my works (in this anthology), the translation is quite correct. ......In the
appendix of this anthology, you can find short introductions for all authors.
There is no doubt that they are well acquainted with all of the works translated
in the book...... Compared with Western literature translation anthology
published in Japan, it is by no means inferior to them.
(Reference: Akutagawa [ B A/NED X IR (The Translation of Japanese
Novels into Chinese)],1925.3.1[#7#] (New Wave)l% 424255 3 5(Vol.42, No.3))

It is Lu Xun who first introduced Akutagawa’s works to
Chinese people. In June 1921, for the first time
Akutagawa visited China. It was two years before
Anthology of Modern Japanese Novels published. To
show his warm welcome, Lu Xun translated Akutagawa’s
most famous works--Nose and Rashomon-- and make
them to be serialized on newspaper. That is exactly the
style what Lu Xun would do.

Lu Xun attached great importance to Akutagawa

continuously. In fact, these two great authors
representing Chinese literature and Japanese literature, their works also
connected in an interesting and profound way.

I will quote the prose poetry titled Autumn Night (1924), which is in his
masterpiece [EFE (Wild Grass)] :

Autumn Night

Behind the wall of my backyard you can see two trees: one
is a date tree, the other is also a date tree.

The trees have lost all their leaves. They know the little
pink flowers' dream of spring after autumn; and they
know the dream of the fallen leaves of autumn after
spring. They may have lost all their leaves and have only
their branches left; but these, no longer weighed down
with fruit and foliage, are stretching themselves

luxuriously. A few boughs, though, are still drooping,



nursing the wounds made in their back by the sticks which beat down the dates:
while, rigid as iron, the straightest and longest boughs silently pierce the
strange, high sky, making it blink in dimay. They pierce even the full moon in
the sky, making it pale and ill at ease.
Silent still and as rigid as iron, the bare boughs pierce the strange, high sky,
resolved to inflict on it a mortal wound, no matter in how many ways it winks
all its be-witching eyes.

With a shriek, a fierce night-bird passes.

All of a sudden, I hear midnight laughter.

(Translation credit: Yang XianYi and Gladys Tayler)

In fact, in Akutagawa’s My Prose Poetry (> )3#(3C3¥, contains six prose poems),
the first one is also titled in “Autumn Night”. And next one followed is titled with
“chinquapin tree (HED A, Castanopsis , one kind of evergreen tree).” Here, I would
like to quote it from Akutagawa’s anthology of short stories Spring Clothes.
Published in 1923, it was one year before Lu Xun started to write and work on
Wild Grass.

The shape of chinquapin tree is beautiful. The lines of its trunk and branches
demonstrate its huge power. Those leaves cover upper branches are shinning
like steel. Even if it snows, the leaves would never fall. Only from time to time
you can see the other side of leaves colored brown, due to northern wind’s
stirring. It sounds like a men’s laughter.

Yet chinquapin tree is not barbaric. The color of its leaves and the shape of
branches seem to be calm. It looks melancholy. However, it is also reliable.......
Chinquapin tree is beautiful. Especially when you look at it closely under the
sunny and clear sky, its boughs covered by shinning leaves, and its silently
standing pose seems magnificent. Those Japanese great geniuses from the past
must be standing solemnly like this old chinquapin tree. The traces of rain and
wind engraved on its trunk and branches.

In Lu Xun’s Autumn Night, the image of date trees represents Lu Xun’s
resistance to traditional society, his loneliness and solitude. Autumn Night is
highly appreciated because of its employment of the symbolic and artistic
components.



There was no one ever pointed out its relation with Akutagawa Ryunosuke’s

works. However, as we can see from the comparison above, it is clear that they are
similar in many ways.
Akutagawa’ s My Prose Poetry (:>H38{3C5¥) was published one year prior to Lu
Xun’ s Wild Grass. With this in mind, when we lay eyes on form and style of Wild
Grass, and reexamine from the title of Autumn Night, perhaps we already found
out a clue to re-examine researches regarding Wild Grass. Although My Prose
Poetry shows how Akutagawa was proud of this anthology, it did not obtain any
echoing reply, even in Japan. There was almost no research or study can be found
in Japanese regarding Akutagawa’s My Prose Poetry. However, Akutagawa’s
mere prose poetry anthology is resonated by Lu Xun, who is descendant of
Akutagawa’s favorite poets Tu Fu and Bai Chu-Yi.

Next, to illustrate this point further, I shall quote from Lu Xun’s The
Passer-By (Sep.15, 1924, from Wild Grass):

GIRL(Jooking eastward): There's someone coming. Look!

OLD MAN: Help me inside. The sun is setting.

Anyone who appears at sunset can't do you any good.... We'd better go in.

GIRL: But he's already quite close. Ah, it's a beggar.

OLD MAN: May I ask you where you are going?

PASSER-BY: Of course you may. The thing is, I don't know. Ever since I can
remember, I have been walking like this, on my way to some place ahead. I
shall push on that way (he points west) ahead!

PASSER-BY: I shall push on. Do you know what kind of place that is ahead?

OLD MAN: Ahead? Ahead are graves.

PASSER-BY (startled) Graves?

PASSER-BY: I have to go on. Besides, there is a voice ahead urging me on and
calling me so that I cannot rest. (He walks resolutely toward the west.)

(Translation credit: Yang XianYi and Gladys Tayler)

All six works in My Prose Poetry was compiled into Akutagawa’s ZfASpring
Clothes) (1923) later on. In Spring Clothes there was a short story written in the
form of play which titled Qujyouemaki (74 #6#%):



Child: Hey, there’s a funny-looking monk coming. Everyone, look!

Woman 1: My feet are hurting a little. Only if I could borrow that beggar’s feet.
Woman 2: Look! There’ s a funny-looking monk coming.

Woman 3: Once that kind of stupid guy sees women, he might fool around you.
Before he approaches us, we should go the other way.

Old monk: May I ask you where you are going?

Young monk: Going west.

Old monk: West? West is the ocean.

Young monk: I am not afraid of the ocean. I will continually go west until I can
find Buddha.

Young monk: ——The sun is setting. I cannot waste my time. ——Oh, Buddha.

Oh, can you hear me?

Old monk: Uh, uh, I’ d better go home.

Young monk: —— Where Buddha lives, it might be on the other side of the
ocean:-:-* . If T keep calling Buddha’ s name, there is no way He would not

Comparing Lu Xun’s The Passer-By .

with Akutagawa’s Oujyouemaki, the
first thing can be identified is that
they both are written in the form of play.
Lu Xun’s The Passer-By was highly
praised because of its form of play and
was considered as Lu Xun’s original
writing style. Nevertheless, as we can
see the quotations above, The Passer-By &

and Oujyouemaki are very similar. Both N

leading characters are going ahead with determination, and “death” is their
destination. Those two works do not give us an answer in the end. Although
their approaching ways are different, their determination of resist to the society is

the same.

Akutagawa’s Spring Clothes was published on May 18th, 1923. On the other
hand, Lu Xun’s Autumn Night collected in Wild Grass was written on Sept. 15th,



1924. Since the publishing time period of Spring Clothes is one year prior to Wild
Grass, it is reasonable to assume that Lu Xun might had read Spring Clothes
before he started working on Wild Grass. According to my research, there is no
finding indicating that Spring Clothes and Wild Grass are related. Nevertheless,
based on the comparison I made above, I would like to point out that Lu Xun was
influenced by Akutagawa’s Spring Clothes while he was writing Wild Grass.

Lu Xun not only introduced Akutagawa to China via Anthology of Modern
Japanese Novels, he himself also responded to it in his works. This is the
phenomenon reflecting more profound readers’ reception of Akutagawa’s works in
China.

Either Lu Xun’s works or modern Chinese literature are influenced a great deal
by Japanese literature, it is exceeding people’s consideration. Yet Lu Xun, the
most outstanding and greatest Chinese author, imitated and learned from foreign
literature, and he even learned from Japan, a small country which was subject to
China and used to imitate and learn from China. It seems that most Chinese
scholars are unable to accept this undeniable fact. However, in my opinion, it is
right in here where we can see how modern authors work and create during that

time.

According to my previous researches, Lu Xun’s literary works are not only
related to Akutagawa’s works, they also can be traced to Haruo Sato, one of the
authors appeared in Anthology of Modern Japanese Novels, and other authors
such as Akiko Yosano, Turgeniev (Rusia), Tagore (India) and so on. It can be said
that through the activity of “imitation,” Lu Xun’s literature world are able to be
constructed. To Lu Xun, the method of “imitation” is as important as “translation”

in his creation career.

Finally, I would like to make a brief conclusion. In the beginning, Lu Xun
attempted to translate original texts faithfully, and the result was Collection of
Tales from Abroad (1909). It is a pity it did not turn out to be what he had
expected. However, in order to create new style for modern Chinese literature, Lu
Xun used the strategy of “imitating” foreign literature works. What I mean by
“Imitating/ imitation” indicates that to introduce and to learn foreign literature
works through translating foreign literature works before the rise of modern
Chinese literary circle. And I seek to engage with this strategy as secondary



“translation”.

Perhaps, not only in Chinese literary circle but also in Asian literary circle,
until writers can really create modern and original works, this “secondary
translation” as “imitation” would be a path which must be taken. As mentioned
previously, we can see great author Lu Xun was struggling with this “pain of

creation.”
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2% PRI EEEL—F (1895-1924)
UK
William Shakespeare The Tragedy of Julius Caesar, King Richard the Second
ete.
Daniel Defoe Robinson Crusoe
Jonathan Swift Gulliver's Travels
Robert Louis Balfour Stevenson Treasure Island, New Arabian Nights
Charles John Huffam Dickens Oliver Twist
Walter Scott [vanhoe
Henry Rider Haggard 20 &
Arthur Ignatius Conan Doyle Sherlock Holmes
ESJEs|




Washington Irving The Sketch Book of Geoftrey Crayon, Gent
Harriet Elizabeth Beecher Stowe Uncle Tom's Cabin
EE
Victor, Marie Hugo Quatrevingt-Treize
Alexandre Dumas Le Chevalier de Maison-Rouge
Alexandre Dumas fils La Dame aux camelias
Honoré de Balzac La Comédie humaine
Greece
Aesop's Fables
Norway
Henrik Johan Ibsen Gengangere
Spain
Miguel de Cervantes Saavedra Don Quijote de la Mancha
Russia
Lev Nikolayevich Tolstoy Childhood, Boyhood, Youth, The Death of Ivan Ilyich
Japan
Kenjiro(Roka) Toktomi Hototogisu
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Poland
Henryk Adam Aleksander Pius Sienkiewicz
Russia
Anton Pavlovich Chekhov, Vsevolod Mikhajlovich Garshin, Leonid Nikolaevich
Andreev
UK
Oscar Fingal O'Flahertie Wills Wilde
%
Finland
Juhani Aho
America
Edgar Allan Poe
France
Henri René Albert Guy de Maupassant
Bosnia
RN (155)
Poland
Henryk Adam Aleksander Pius Sienkiewicz

Russia
Vsevolod Mikhajlovich Garshin, Stepnyak Kravchinskii
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