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19 HAKRD I —0 v ROFFET S 7Y VICBEWTEARART 4 =TV
(Stephen Dedalus) 3242 EFNEHH. T OZEMIR D HER(A Portrait of the Artist as
a Young Man)y (1916) (DIT TE{s) DERICEVWTZEIDLIRIZIDI L
2%, ARTEERZNL TOBSERT 4+ — TV OREZWHS L,
e E MR OBME, ¥z 0@ T EWERAEL I LEANE LY, 20
BRIz Xy ¥ 2 »(Benjamin, Walter) 23E# L 72lEBE O, T8 o To
FELHE ) T W EEE ) RSN L ZHOHES, TREE ) ok
STINGEZHRAML ZEET B, T0s ORI R — F L —)lL(Baudelaire,
Charles) ZEICEFT N ELTED, 19HILKRD Y 25T EZR B EME
DA R =V HNEHE DR E LTEE LTV 5, BRGD 8 ) I LRFER 72 53
[ONFE->TED, FErTw  FIRHUIEY ~OMEFE R OHR b Rl 72
BRr L TAoNTnBY

AF 4 =T VIR N BMESE E U CoRBIRIC T8 »Wi8l5E
BRI X Z2HOHR) LWIHIFDTHAI, 2bZ2bHIILZH T
ROV, TATVTATADWLETANT Y FITHT 558000 TR
W3k ZH) OBRRZHEIL T, TRIEBZ ) k2w T, RE. KA &
Peie EMF DL 5 £ U 2 RBHIE & 2 BE1H 5,
To. WHEOBICERE R L RO RRE 2 @29 2 S bilphE LB L v

UESEZEDORM, F—FL— L2V TOYT 7Ly — - Ry I voEREI
Benjamin,Walter. The Writer of Modern Life: Essays on Charles Baudelaire. Ed. Michael

Jennings. Trans. Howard Eiland. et al. Harvard University Press. 2006. (Z X %



2RTH D, ZOEEIEIHFOTH B, BIWRIEICS 2 IRICHITBLZ 5%
FERLEBA, AAFTTADIO =Ty 7O ELWNROMEBIZE > + %
EHbEHIDIHEL T,

— i THBIESRE & AT 4 — T v OHES R TEHTORTOZFASE
B ATHONTHEEHL I EDLHILEVIRENLZETHDL, AT 14—
7 MibE LA B, OEMBIEE S UREICEELEEL 52 5
WERL (, MENDEE LG - ZMROZBPRE LTOBERLE LT
TOFAR TV E T,

T, RROEHBZII RV EZFLHBL TN a TP —DEREK LI A
A=TWH LN, F TV DWEHEEAT 4 =TTV a v —Tb R}
NREREMRTL L, TITHAT =TV EWIHIFTY v DlEsEIT
REEZITLHL T0 5, R RMFICRIPNTERTORECHE LI
BTEIELRYYIVIRERLAED, ¥ 7V DX BEWBERAD O
NS HTTIE, ZORBIEEARATRETHL Z L HHERE LTHET SN
2, L LZOBREORTENRLA TXZ2H5OWE, 2 AT 14—V 3HET
LTS EBIRZZERL, 47 VSR ERRIc ED L 5 kFEE2 L -
S5TOPEEBEZLI, FLEELHCEERMBECLIELIEZ -2 L
FEBL AT =TV, EHE L L TOHCHIOER PR OND 2k
BHEDPTH B,

Ik, WEHEEHEEZREICE WL LT, RUY I roERICHE
SNHEVY T Y ZBITs A #HFORMEITbHT Z L RFEOH
WDO—DThH 2%, oI, ERETHICEIT 2 ZMEROEFE LFR L LY
EFonziphEE Y 7Y VICB WA, ZORREEZHESL LIy TY v
TOWHEWEMR. EZOBRICED L I LR EZ L LS5 THEZE L,
ZOBHERTREL LA T 4 — 7 v DB DT HeH & 5 o Bk,
X5 TEEY ) OfELE L HbEwn,

I, D) RRED AT 4 =T ZEEHBIL
BLZIUCHET 2ERIIMFhCHEREEZ2H O T 05 2 LIREMEETLH

5P TH B,

“Once upon a time and a very good time it was there was a moocow coming down

along the road and this moocow that was coming down along the road met a nicens
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little boy named baby tuckoo . . . . . ” (5) DI TIE, T-TL %) TEI NS
DADVEEBE T IRTFEHEL T, AT 4 —7 vV DHORE % UERE
LTw3, 274 =YY OREBEIHRINACHDD, ZiTHDREIHE
I, TITHOARTA—TvOHIBEL oNb, EAFEOHEMBIZOWT
&) HCHABICKE(CBEL TW 5 2 L) pidbits,
DRI, 70y T A TOAYLRENGRAT 5720, BREREZTD
PO T2 —=ANTRATF 4 =T Vi3, 2 TR Z MR OEHHF O—bi
BEENG, BTICHMoNABAKRICTERT S L, BARX Y X M ROME
HETHVWOWEAT 4 — TV ORBEZFIET 2 0DRICHZ RODT W15,
L2 L ¥ YA MO ERBL 72 F— 7 VR OARY 2T s o0 TR
T2ODTEHTHLDIC, ¥YAFRDOEAEIE JSF2KUIE E T
TAR=ZAN b LRSENLZERZEC TIdvonhnizs ), L
2 LR DB A X B RBISHER T 5, 29 LASHEEROE L E
SNESEOBTERE L TRE2I) BRI NS,
WET2RKADLDIZY 7Y VERBICE B L AT 10 =7 ik, B
IR ERARDERL L CHRICHPIT 2 X )12k, ZOBEICAT 4 —
TUIEBE R, BERE L CH . “Words which he did not understand he said
over and over to himself till he had learned them by heart: and through them he had
glimpses of the real world about him.” (54), :i2#x & FEiliXMb 5 anwET
LEABUERLORFE»L S HZM D E{HE, 74V F 7Y VD
WHE%E AT 4 — 7V I3HHE R 5, “the great part which he felt awaited him the
nature of which he only dimly appreciated” (54) 1213 B #Fr 6521} 2 E iz
MEDZENEIZELERDDT, TANLTF Y FPABERL L TORILHLIRED
. S RNINEL SHEIN T ORI bbb, Whitbon L
iERORTIC, BREN L TCOEBEBLRINTOLOTHL, Ik
TN T 2 THABDPE ) BHEELLSITON TS LI BRELE-T
bnniEs g,

PHETF ¥ =V AAXZIADBEBENTT R BB E, AT 4—TVid—
ANTE TV o2 I F LB ERD L, #HEELLTOEHELE LS
LBIMTH 5,



Dublin was a new and complex sensation. . . . In the beginning he contended
himself with circling timidly round the neighbouring square or, at most, going
half way down one of the side streets: . . . he continues to wander up and down
day after day as if he really sought someone that eluded him. (57-58)

ZO—BDOWMEDP SIEAT 4 =TV DORELREELBR S, IEPRPF ¥
— N AEARE A S DOEREOHECRMAEIES T MOoAEZEHE L T
UL TR RS, 2183259105 T0waDTHE, HSDOEBTHEEE
N, fTENER I & 5T AT GBI OEMR E LT, WHEE L LTORED
BHRLTYS, RADRH#EL N CHOEEEZ T 29T, 8, 2L T
. AEEHEMT 25 7Y VORERBEELRESZE LTEREL WS, £
FRC S 7Y v e BEWPSEWETICE TG, IPDAT 4 —T v
HEMA L L TORELREINTE D WEZET -BEBRL L THTWS,

0, gL L CoiRL BN R T 4 =T
BEMICEZE, AT 4=V ORBERFEOREMERT LI R>TW
(o MTICE-CLEY CEBIT Z2EEZFIHT 5,

They seemed to listen, he on the upper step and she on the lower. She came up to
his step many times and went down to hers again between heir phrases and once
or twice stood close beside him for some moments on the upper step, . . . Now,
as then, he stood listlessly in his place, seemingly a tranquil watcher of the scene
before him. (60-61)

BWZEZFE TS E-CIZOWTHET 2FE, TR g, fikicE
Ob% TEH; EBHMLLI LTI, BEE A, DAL EEI) L
H%3TF73, £72, A7y 70 ETIME L ALY, fMELHFEINED
(bDOD, AT 4 =T VAP OHELIGEDI ) LiIFL BV, SEEXD
THHTREEZBLTCORRBDLbDOD, A5 4 —7 i TEHE
(“watcher”); & L CHidiisd, Z 2T, mib L2 RIS$ 2408 o
BER L | BEE ORI —D T3 W BlEE ) OBANENTHE,

RIT, ROBEHEEILD 72 OFRATICH 2 B D A T 4 — 7 > ORI 7 B
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BEBE BRI, BNl FHT, RKEMBPEAZLIEES Z LT
LRDAT A =TV DIRT DD NIRR, v =54 7Dl ) TOWDEHEFIX
707y bF— L XN —D“the long green wicketbag,” “battered brass
instruments” (79) 7 0@ —X7 v 75, ZDEENS, BAPSDET /
OBEOAFEENLESZTED, RIKBFLE-C LOBmEHRT, #AR%E
BLTOMEE L UOHE LR & ORZCREVLZ S Rons k) ickoTw
%, ILILIDBRDAT 4 — 7 EXMHIH S HHTIE, BIEE L RO
MABENS T BIRETHRZ & 5 2 5 HEFTRPEHIN TS,

Stephen walked on at his father’s side, listening to stories he had heard before,
hearing again the names of the scattered and dead revelers who had been the
companions of his father’s youth. And a faint sickness sighed in his heart. He
recalled his own equivocal position in Belvedere, . . . the faint sickness climbed
to his brain so that for a moment he closed his eyes and walked in darkness.
(79-80)

"WATENLZ DER ) D25 DAREDS TRV 274 7 TOHVEVLRED
DOfE) 2L T, ARE2HEISIN»rDL I THRDEO L1 Z S E
el EVIHIRBICES D, I IO R EmEOMER L) iz
5, 20U, =DM LEREZBIC L THROBEITE S 1L, ZhovH
& A BT S NEEHL TUEIRL Tl v, fEREZEL CHEETH
DT, ZDRERLLR LD DEAHETH S, PHHENZIRE
0y, BEIZETLZIENLEY DAL DS OEBRESREE SIS
DT, WY, FZITOHERBBEOEEL2REL THBWRICER) T
WEEZOND, EOL»PESERT) 22813, TORELEEL 9 XD
NLZETHD, Wb THRELES RS, ZEERAFEERS, 512 TH
FOHVWEWRME 2 THELEL LD L) REA»S T, T—HE[ v
B2 THER S N L 2B oS OO —IRBH 5, /o, BEERD
BoTOHCD ThwFE ) (IS 2 IEREEERGR O H 5,

Z DHEER B BRI AT 4 — T 05 1 TR 7V, “An observing but
somehow distant or disembodied eye haunts Stephen throughout Portrait. First is his



father? RIS N5 X )12, B2 LD & A & b YARBFIIFEL T
5, Bk TR BETHL LA TROND ) BETLHLILER

Tk, UL, 2OTRRAT 4 =TV ZEFEL THARXYA VX
MEEPS5 L) T I LW DT R (“Take it easy like a good young
fellow”)s (85) & FFA 5 & ) ICE WV, ZDHMRY FH AT 4 —T v 2FD»TY)
Tl Eo>2T0L, ZLTATA =T VidFEERD LD TIEE HOIKYE
Zhic§ -0 THliohToZ2ZE245E) 2505,

M, 7u—X7y 7LRICERZZCHD

IEIRABREE . AT 4 — 7 VIS & B L 7o TR R 2 R %
X9k %, ZNEAAIDIO—RT v 7Dk HICHERICHRISAY HTE
KEY M 2ALELLDTHL, BOEZIFLI AT 4 — T v ORFIEHL

Yet as he prowled in quest of that call his senses, stultified only by his desire,
would note keenly all that wounded and shamed them, his eyes a ring of porter
froth on a clothless table or photograph of two soldiers standing to attention or a
gaudy playhbill, . . . (89)

Flic "9 =7V EOBRE— VO, K7 u—X7 v 712 & 235 72
T BE =D Z JICED U & KD TRBF 2 7R L 72 R
EFE TORAINTE Y, HOUREIREOWN ORI T 2 LMED
%, 9 L1zBWEEEZ L EIRFIC, “The indices appearing and disappearing were
eyes opening and closing; the eyes opening and closing were stars being born and
being quenched” (89) & FFIY & b N A BHMEN T (LRI ARONE T LD
BRI, & 2T, AT 4 — 7 v OBFERBRED TR A X 774 D
Iochrflime. BHOMA LY VOEERT S X5 LRFAOMEE e
ODEDH>TVEHIDLITH S,

HUFRDFE T, “Every sense of the flesh is tortured and every faculty the soul

2 Kershner, R. B. “Genius, Degeneration and the Panopticon.” A Portrait of the Artist as a

Young Man. By James Joyce. Ed. R. B. Kershner. Bedford, 1993. 375.
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therewith: the eyes with impenetrable utter darkness” (107) & \» ) FIED E % [H]
DENTAT 4 =TV HEAE U LT 2AEOE LAICKY, A%
FEINTL E- 7 OfRIE L 5, ZHEEMROMEZE, HAIH 2 8H S
NI TREL TR EHE RS,

The ache of conscience ceased and he walked onward swiftly through the dark
streets. There were so many flagstones on the footpath of that street and so many
streets in that city and so many cities in the world. . . . The eyes see the thing,
without having wished first to see. Then an instant it happens. (121)

WO ZBEaBSHRMFICEGCEZE 5, HRIERMOE) 850, #H
BHsb, 2L THRENEEZEZELDOTH S, HE LR OHBIRGR % &%
OFTHMBL L) ETERATF A =T rhsld, 70—X7 v FIckoTRE
NRREFOR OB 5 DBEEL o s, 29 LEEBHEL B2
bz wBud s, WA ICHISINEATIES LWERAZRENICEL L
TR AN, BOohoEREOEMEZL L) T3, BIEE2T520I4LE
OB ELEDEHEIZ, AT 4 —7YEH THSEATHA L
BRNICRR T 28D uiiBED—>T, SETCOHSDTVEIRT 5%
O, WEHZ TEEREILEITHZIA S L LTwErDLITHL, 2L
THBIEZ KA AT 4 =TI o CRAE ST D@D 1FFEDPHITELD | “an
invisible grace” (127) WEHDTICGZ S NP SF I N L HIKE L 5, Lo L
COFLICEBUE, Wbid TER) 3, EEILicRons LR ETED
N =353 RmIB RSN TH S, Thbb, ATIES LWERICER
WhEr B2 LT AT 4 — T v OLEE, REIETICONFEL T
W, AT A4 =T VIESTIRIZRZZ VDD, THLLEEEZN IR 0D
DREMIERTETEMR L LTZT ARV D ELLTLEID

IV, gL L TORRERMFLE L TOIE T 72—

3 Thornton, Weldon. The Antimodernism of Joyce's "Portrait of the Artist as a
Young Man". Syracuse UP, 1994. 85-107.
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In order to mortify the sense of sight he made it his rule to walk in the street with
downcast eyes, glancing neither to right nor left and never behind him. His eyes
shunned every encounter with the eyes of women. From time to time also he
balked them by a sudden effort of the will, as by lifting them suddenly in the
middle of an unfinished sentence and closing the book. (131)

REZHRT 22 LT R L) ET20805, BREOETPLEMSK L
LTz, BOZ2R->TNETHS ) FHDENEEDL ) L LT
BAT A =T Uhfihis,

He held open the heavy halldoor and gave his hand as if already to a companion
in the spiritual life. Stephen passed out on to the wide platform above the steps
and was conscious of the caress of mild evening air. Towards Findlater’s church
a quartet of young men were striding along with linked arms, swaying their
heads and stepping to the agile melody of their leader’s concertina. . . . The
music passed in an instant, . . . over the fantastic fabrics of his mind, dissolving
them painlessly and noiselessly . . . (140)

WY 2R HEE L L COHTORKE B & 5035 [ T4 OB Zilk
T 5L THME 2@, HAOTFHEOBEMRE A 17 ¢ IZHOLIEITIED
INb, THILTAT 4 — TV IdMGE EHEED» S BE~OHEEERIT S, 2
DB DD 5 1B Y 2 FEHHOBE LB 2 LICE>T, HODBHEI
NT2HEETEEDLSBHEAPEL 5415, F72, “He was passing at that
moment before the jesuit house in Gardiner Street and wondered vaguely which
window would be his if he ever joined the order” (141) & > 9 IR TIX, HE e
SBG 2L, SBROBEN LG Z2ES S €280 TR Lw)ERz
FHEHLTw2E2, ALYy 7 L0) FROBMEATIELRL, HEFTERE
V) DB A2 RIC T 5 T L ICHAEE L » ) RIS A LA T
ZEMOEIHES Z EDFTREINT WD Litky, “He was destined to
learn his own wisdom apart from others or to learn the wisdom of others himself
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wandering among the snares of the world” (142) &£ H 7 D&% HE L 72 A 7 1

=T ViE, GETROEZROTELEN~ Y 7228 I0a e B\

5, 2HOLTHIE TeFhwHE, TRyl wiBigs, Hksnitkzd
DER ) HIERTO "HEE ) L) FHE2H 2 BETHI 5,

... he could wait no longer. He set off abruptly for the Bull, walking rapidly lest
his father’s shrill whistle might call him back; and in a few moments he had

rounded the curve at the police barrack and was safe. (144)

WIERDELED SHITHT LD LI IC—ATHEHL, AU HFT0 55
R (PVVAF XY - TI9F—R0—H) 270—A7y 7MWz, 2L
TSI SP L2 HET S, ZOIE 7 7 o— &0 I A RS EE RS,
MR NG Z ETIRREL S, ZOBEIRBITNEDRNY,
SMHIEF ST O D H L R OIE S 2 4 X =Y o TER E
LCORBDEFHEEZ T 2D THS, THBEN ITELW TSN AEKZR> L
77— EATA =T VOHEENLTCL6ENEH5DTHD, ZDHiE
12 TR, LW BEINTEIN S 2 2 LIZEEITREIALE A, THL, 2k
BEMRICE > TRBALITONSE Z TR, Mad, &, £ TE
DN 2RO THEZEPE LI FINHL L 2BRT 2D TH S,

V. 7VENL Y RO L EE5E

FERDREEICB VT AT 4 — T VYRR ALBY #FH CBHELE k5,
ATF4—TVEEANEERERD L, (EROMKIIRENE 7y ENL VT
BB, FRESFFEL L TCOFEMAZTZRL T2 L5,

Why was it that when he thought of Cranly he could never raise before his mind
the entire image of his body but only the image of the head and face? . . . It was
a priestlike face, . . . he felt again in the memory the gaze of its dark womanish
eyes. Through this image he had a glimpse of a strange dark cavern of
speculation but at once turned away from it feeling that it was not yet the hour to
enter it. (155)



KN2 52 ) —IiZoWTHEHE A L2EPR TG, L) U EORENS AT
4 =TV BEREANCOOTHFNC LR TETH LI L) hotbit s,
INEDFED, 7u—X7y THICEMIESNBICE > TR, 22F
TTIlkE->TLEI EWVWHI ZEES S, £, T LoMEILIRHE S 1,
O TT7 N7 v ARBRT "B BRI TRb D, A74—T Vi
g% HET 2 Z L 2EMLCW2 EbIN B L, 29 LA Thx7
TADEE ) DEITEH S, H AT TARXEBINCHREZIEZ 255, kL
TZOWNEREICADRAATOL ZERTETREAZRLAIL0ATHS, &
A7 ANE I =7y TR EIC Lo TEME CNRICER L TEEEDOH
RaemeIe, BEHE2PELTEH, 77V ) —DH~ADIZ0—X7 v 7
LENP LD a—X7y ST 2R ARAOFHNIE, BEEEZEHESS DA
LCLE) EHICAT 4 =T v offitzmd BT 5, 025 LicdigiR
ETONRADOELEEIE 7 v ENL Y P REBEERO —ImZ2 &L SE 5D
DTH 5,

RICTA T4 VDO TOfMER L THI», TA T4 v EELWVWLYY
/\1*J®H“b>§%b> DZ&BWTB, IEHEEETHE > CE AR OWTET
LHITEEE T 2, 9PRD T LBPoTERAL) O L) hHEHE i%
CELZ2MAZBEL 0D L) RN GEZEY —FB7A4 71 I

TESN, WbIETA VT v Fo—fllm» 59 &, @%’Efﬂ*)“(?ﬁ#}gh
%, iUt BENCHZRS L) BEEL—HTHY . TA VT v FICEK
SNDEEMEARAT 4 — 7 L > TRALREN 2 EREGV2RE, B4 2
DAR—YDIMFEDOHTIANZIBLI L LR S,

—H, VY FINLAT 4 =TV IdMEORE RiE 2. ZDHRIZOWT*The
eyes, too, were reptilelike in glint and gaze. Yet at that instant, humbled and alert in
their look, they were lit by one tiny human point, the window of a shriveled soul”
(18)E ZDHZERETZD, UV F2MET 2 LT ZofE, TRE, L
LA, L W) HORBBIX, A7 =707 Ly e Bs 2
iz L, I51 FL:?J?(L#TJ’E,O) WETANT Y FOBRB D 6T
liﬂﬁ%éf?a‘fu:% ERTEWESLS, &&0).1%.]@’(%7‘4’ — 7 VIERERE R D

HIBHT %,
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To speak of these things [images of beauty] and to try to understand their nature
and, having understood it, to try slowly and humbly and constantly to express, to
press out again, . . . an image of the beauty we have come to understand — that is

art” (181-82)

AFA—TVIRBERNSBELZED, L THTOEZ R T 5 & v
IRaE Z TR L TW S, 2RSS £ TOMBITIE RS 114 - FHIF T
INFETOMY 2H TR LY BEEUSA DTS, Fricikam & v ) A EE)
oM E R TEMRE LT, ERESE L L TOHDOMEEZEBEICL <
WL BRTF2S) pisbin g,

AT A4 =" I E L DR TIRATO KIZ DWW T “In so far as it is
apprehended by the sight, which | suppose means here esthetic intellection, it will be
beautiful” (163) 72 & LT\ 5%, 510 v F L DR TEME &L REORR
WKOWTAT 4 =T VIERDEIICERZERT S, “The image, it is clear,
must be set between the mind or senses of the artist himself and the mind or senses
of others” (189), “The artist, like the God of the creation, invisible, refined out of
existence, indifferent,” (189), 3 & ZEMRDBRICE T 2R EDOIEHRD X 9
BHDE, WHEED T—HElWliEE) LEBETLEI58H5, AT 14—
Tk, EMREEONRIGEDIETEL I L ATHERONETHD L
E 7, ENOEBHCOWTIEELRVEEZN->T0w3 X9 THE, 2TIHLk
LB, CORHDRT 4+ — 7 v OMEBUCOHEETH 2, KEHOT—77
— FTHEDY LT3 Enficvsg E - CICBR2 | 201, fikoA
A=Y DOBLERE D SR Y IRPahh E2Ed 5, 2L T
“however he might revile and mock her image, his anger was also a form of
homage. . . . He had told himself bitterly as he walked through the streets that she
was a figure of the womanhood of her country” (194) & L C fiZ~DE 7 )L %
ot L “then [he] copied them [the verses] painfully to feel them the better by
seeing them” (195) & L TWADXED, Z ZIKIIHUFRAT 4 —J v BHE %2 B
BHLTOLIEBI PN D, E-CEEELEL RIS D Z D “longing gaze/
With languorous look and lavish limb” (197) 122D WTHAR & BES AV LU
SBDEIBSDBECTHEDTHS, THILKATA—TVYDE-CIC



9 2RI e A X — P ABIE AT 2 Bl A e S ek ) L 1K
DEFHNICZ DL 2 ED, HELEBELZARL TR L) TH 5, MEMD
ABRIC I 1T RGOz A THOBEOME, % L CEREBOMERZ
o, MEFE% 4 & 72535 “kind gentlewomen in Covent Garden wooing from
their balconies with sucking mouths and the poxfoulded wenches of the taverns and
young wives that, gaily yielding to their ravishers, clipped and clipped again (206)
EVWIHIARA=VIZED, HROPTE-CEHKIIO L IHE2MET S,
ZDEICAT 4 =TV OBEIE-C OBRTIRA LE 0 ETHN,
MED S BEZ WS, Wi BHOR O EEDORENRIND,

ZOHB, VIV I =BARATA—TVDRATy X 2ol L 2FIC,
ANEFLVTT - A= 2BEHOL, AT 4 =T VIIHED S THICH
INRNPOETANG VY FOBBERLLOEIE, TA T4 VOHREZBHL T

Co MU LS HIEE, 77U —0BAT 4 =7 v oliiz > UG
“Taking Stephen’s arm he went on again” (212), “Cranly laughed, tightening his
grip on Stephen’s arm” (213), “Cranly seized his arm and steered him round so as to
lead him back towards Leeson Park. he laughed almost silly pressed Stephen’s arm
with an elder’s affection” (218) & #(RIH T %,

2L Iv) = ooEMIc ko T, BEEIOL TR oFED
AT 4 =T VILEND, P s L) TR ZZ DS EL AT 4 —
YOWEICft, 77 ) =32 SBIR, 7A VT v FEFIENCE A S
IETB, ZLTI IV Y= T, IKOWTERTEDICAT 4 — TV
V57D, THud, EITERT 2 EEHEELE VIR E > TOwbIZE
WEE R 7 7 ) =B R RTEARAATEL L) IR HE» 57259,
X%%—ﬁw@¢?@ﬁﬁ®§h%\itr~$ﬁwkﬁﬁﬁhﬁ®@%ﬁ
ELTOHAEWIBERTO THIEX ) 237 5 VY —~ OB 2 a0+ 5
DTEHEBHPEZRZONS, 77V =R T HEDEICESHL DI
HHD, EMRE L ORIV ZNETERIIRITANI R,

VrF, TAT4 v, 270 )—LDFRERNBS DM, TLTE-C &
DFEOBZHNNI AT 4 —T v DWHE L LTD, %LT%ﬁ%&LT@E
BB OBEIRE 2L THEICRNTWS, ZIITEAT 4 — TV OM
K5 ZHEES KRS, ZOZMHEREEZ T ANV T Y FICEEDT RS
bRKICWENIC Zn2dH L, BHonFEZERL X9 &#%7’/1:/\1// k



PEGZHNRD MR ICBT B AT 4 — 7 v Ol L 5
AT WIA

LD ER>TL,

VI 74 % J =28 2l & i

M EDOEETIE, HEFOXEWEROSNAT 4 — T ViET 445
Y17 A48 L C“pictures of big nobs. . . . A race of clodhoppers” (221) &89 2%
REP S T4 A7 vOEABTANT v FRICHET 2 2 AR EINnG,
AT A =T VRETANT Y FrooiRkrs %z BEC L TRENZEMTH 57
A A TRBRNC L > TTAN TV PN 2 E2BOHLTW2DTH
B, T4 A TI2IET7 5 v ADY 7 — L (Daguerre, Louis Jacques Mandé) 73 1822
FIHEHALLbOT, BELMAEAZHA2 ALY L) BEHRBETH- LI
T34,

TAA T2 REHREZ 52 L TiRE LI RBREL LIF7, BER
FEBCIR DB IC R VBRI . T4 A T2 ICBITLDEFE LV RLD
gk, TEPERIGHE L) RA YV 2 =Y a v 2 EAHT RO OETIEE,
ﬁﬁﬁ@%ﬂ&%/u\b)WDﬁhﬁLf’%)@J 7ot THIBOIREEZ D v, 8
FrVbREROES RBEARIFIAL M) ICBV T, 744 7~ LIREIZF
—DFRBUIEED S S DE o708, FE—0E S DI, Db hIzH) Bk
PG LT, BRI ORS LEAOHS I -2 ) HEEIZEO 7
EWI)S, Pa A A LMl OBEE % G U 5 HT, “Watching the movies in the dark
and reaching out to the images on the screen also meant knowing that the magic was
operated by a projector”® & 77 7 — V) 7 (Vaglio, Carla Marengo) 1&#54§ L 7223, =
TFHTR L 72 74 A 7 < LEEZOBRIE L FRRICHAL TH 5,74 4 7 =2,
BRE, WIIUIB W TOBEOT o2 BIE LAY 2 — a VYR
BIZEE ) 25, AR Z N BEEL2 EOEEIC L > TSR THRE L)
WEPLEIHENDLZ LI TER D TH S,

ATA—DVHELFEDARA=DICT o DMEL X5 L LT, BEE
RO 28, WEnilarznzlE, Lk, A74 =70

P Yaf R, VA LR AT R TEHEOEINRO M5 B AJIIEE, 2014, 570.
SoWa VT a, TAVTIHY Y TEZ0S Oy MINTE AR, BTl BB

JfR, 2011. 229.
® Vaglio, Carla Marengo. “Cinematic Joyce: Mediterranean Joyce” Joyce in Trieste. 230.
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Bd 2B E VI Hb F, HalmemitofficEdboThs, 1€
77 2 —BOmEAER, ZLTHRBERTOEE & R nES, GELAFEL
TWV3 L9 RHIRS, WOIEZED T 4 ¥ a vk > THR ST 2R
ZRLTWEDTH S, ZNRIIRGESZE R —FL —Lii2wToEon
TEm 7 57, b EH, HEL DD ALY 7 LB L ORTIREEIC
HY. EFNEAN)OHTZ I FLORREMET 2R CTRL T3, TEOHE,
Filo TAE) T THw s ) %l ko7 #iiiolo ZboR s
. HH IV ADLDFNICH EFX3) TEHSREIFREZEL LT, T2 T/
SHEELL ) TREERZ THPL, Bvighis ZHAEL LVEEZLOD
b, ERBEL. Z0OHZRIC UNEELOTO frLwE) TEnwiED
Hi k92, 29 LAZBELBYTRBAOLALIEZHALLEE, By &5
WIS LW, BoDR-LBLEFMIEE S L BRI UEPIT S8, 29
LAREDP S, RF=FL— W HEYEEEL 200 bEr LAEB LT
FlEHpN-NMBH 5 EPBEIND, AT 4 =TV DEA, D5
DFMERD T, HL2VEZNVBTELZODEERTL-00 TR, %K
DIDTIXNNTES 5 D,

VI TR /7 Honz, BIfRe “EHHEE

“A long curving gallery. . . . It is peopled by the images of fabulous kings. . . .
their eyes are darkened for the errors of men” (221) ., Z DHE D S IZFRTLHE
PR SN, FHc 7 a vy 3 X0 BEBE DS T ASER T 5, AIcE
V% BB &) CRITHIER D S (BRI B T 2 AH L v ) ZRITHIE
FICHRDPED > TV 2 EDWERFERICOEUoNE Frnryay X
TIRBADKRE > D03, BETREROEOARICE D FHELY T v
DEIRE V) AT 4 — 7Y DREICAHRD T IC R 5N 2 A
HOAT 4 =0V EREANOEGRACAD ) ORERT 55D 578
LERELZIICRZEHOER AT 4 =T VI L > THEHIED® 505
Thh, 2Tk TRZ - BRons, EREINEELTEY A7 4 -7V D

TR=FL—, Pril, PR—FL—) HEpiH,THE ZHETHER. S5, 1983,
159-162
8 R—FL—. THWnEAhEESL ) 166-171.



PEGZHNRD MR ICBT B AT 4 — 7 v Ol L 5
AT WIA

BEOENLDL LA,

“Eyes of girls among the leaves. Girls demure and romping. All fair or auburn: no
dark ones. They blush better. Houp-la!” (222) & \»9) HHIZIITHOLE 7 7 =
— 2RI, ZOEBHIHERRS ) ETDRAT 4 =T v OLRPERAZ %
E9THL, L L AL E TADWMINITE TR L D LKL s,

TICHRICHRR, B eERERoCwa eI vdtbhs, bl
b & R, “EREOHDZR T LARSR LKL TWE LT
bbb,

the sound of hoofs upon the road. . . . in a moment as they pass the darkened
windows the silence is cloven by alarm as by an arrow. They are heard now far
away, hoofs that shine amid the heavy night as gems, hurrying beyond the
sleeping fields to what journey’s end — to what heart? (222)

TR, SETHYHEETH AR EET ORISR ONS, ESHhOHI
2% ECH BEIICZ )T, SITHER o®) »ofiE (HE)
DOREBAEEPRZ LT, ZN2IIHENE O SALRATRELI LTV,
THREG ) WX DICH BN, ¥ 7V VDS DIRLL DS, ZD—HKEAD
HEotwd NhNEDEA; DY — F T3 “Old man had red eyes and
short pipe. Old man spoke Irish. . . . T fear him” (223) 2B\ Tk, R3S % HEL
&L TRBINA TR ’\OD/U\Wﬁ?f)‘ sid, IhEDEANIZIEHEEFE, O
WTETANT Y FORBRSH 20 L Bbi, WIS DERNICE W T,
ElcxT 2520708, Bifind s 2 LRI NS, 29 Lkt %2 H
A U CHEnEh DRI ERT 2 8 L B \1T 24 L TINEDE A
IR IN TV RIEEEHTRERS 9,

797y AFY—=FTE-C LR AT 4 —TVik, LIRLBLK
L5 L “In the midst of it unluckily I made a sudden gesture of a revolutionary
nature” (223) L FEFDIEHZBOTCLEI, BYOICBIT 2D I LHIR
DOWMEBERSETILBDP21bDT, AT A4 —TVIEIOHRY ICL>THE
Hzglg TRons ks, 22TH TR2 RAond &g,
WEDOHEM EFLEED S hdvbns, 2H) Lk TRZ /Rond ) #iEo
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DR - A DO EEL2W D5, AHRLIGED . A X574 1R5R
WKIRD B EHET AW TEL AT, ZOREBICADIALZ LITTER
Va, |7 A2 (Rossman, Charles) (3. “When Stephen turns to his famous definition
of beauty and its apprehension, his emphasis remains on the subjective states of the
perceiver and his detachment from the aesthetic object”® &g LU T2 %, ZiLidft
DEEDOHA T T AR E VT L5759, £, 77 —(Kenner, Hugh)
1 TEE BT THERENRWAVEICTHS ) ZEICEHL, AT 4
=TV TZOERT DNREERT HEROHEERTH S, & LY,
ZHLTCARAT A =T VDARATT7ANEARIIFEOEMERZ RS D ORNRIC
7U—R7y 745 LR, HAHONROFAIHMEOHLHDZE WY
EVBREING, TR/ Rons ) fhigt —EORMER, 7 L CHEik iR
ST AR 7Y D) TZ DB E Rl CFEL AT 4 — 7 v DL
RELTOREIERMTHDTH S,

A2 /Aohs) Lw) _EEELZEETLLE, FMFA PLICb R
STWALIHBBAX LR L7259, ¥ad AWMERE FEOLEHRRDEE
(A Portrait of the Artist as a Young Man) & 4DV 7t id, THHR) Lvw) =
WD 5 S D7 & 5 ICHEZEMD S O WEENH -7 L Bbin b,
oI THEE OfRE, FEILEBEIRA»PSTVEIDELI D, T
v ¥ —(Nancy, Jean-Luc) &, BBRIZEWTIE TwhkaRELL, HO~O
REMHEANDRIZE > T, ZEHILIN TS BEERHLTWS, 7 )
—MER L7 X2, AT 4 =T VSR EESOMEEERAE L TOEET
HLHmoE, FOREEBEIE WZIFETETH L) 1K THWEMRD
By LLCORT A =T VIIEELEAECH D OEBIEET S L b¥%
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9 Rossman, Charles. "Stephen Dedalus and the Spiritual-Heroic Refrigerating Apparatus: Art
and Life in Joyce's Portrait." Forms of Modem British Fiction. Ed. Alan Warren Friedman. U
of Texas P, 1975. 124.
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BORE L, FAL BB EOHBTLH Y, R ICPER L wiEko
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AL L, & 5 I/EREER D “Dublin 1904/ Trieste 19147 (224) & \» %) AR
MICE S TRED L AT 4 — 7 v OWFEZR EEER, SEIFRBORERIZE VT
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Ebhi
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