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Benjamin,Walter. The Writer of Modern Life: Essays on Charles Baudelaire. Ed. Michael 
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Ⅰ ―  

 

“Once upon a time and a very good time it was there was a moocow coming down 

along the road and this moocow that was coming down along the road met a nicens 



little boy named baby tuckoo . . . . .” (5) 

 

 

 “Words which he did not understand he said 

over and over to himself till he had learned them by heart: and through them he had 

glimpses of the real world about him.” (54)

”the great part which he felt awaited him the 

nature of which he only dimly appreciated” (54) 

 

 

 



Dublin was a new and complex sensation. . . . In the beginning he contended 

himself with circling timidly round the neighbouring square or, at most, going 

half way down one of the side streets: . . . he continues to wander up and down 

day after day as if he really sought someone that eluded him. (57-58) 

 

 

 

Ⅱ  

E C  

 

They seemed to listen, he on the upper step and she on the lower. She came up to 

his step many times and went down to hers again between heir phrases and once 

or twice stood close beside him for some moments on the upper step, . . . Now, 

as then, he stood listlessly in his place, seemingly a tranquil watcher of the scene 

before him. (60-61) 

 

E C

 

(“watcher”)

 



“the long green wicketbag,” “battered brass 

instruments” (79) 

E C

 

 

Stephen walked on at his father’s side, listening to stories he had heard before, 

hearing again the names of the scattered and dead revelers who had been the 

companions of his father’s youth. And a faint sickness sighed in his heart. He 

recalled his own equivocal position in Belvedere, . . . the faint sickness climbed 

to his brain so that for a moment he closed his eyes and walked in darkness. 

(79-80)  

 

 

“An observing but 

somehow distant or disembodied eye haunts Stephen throughout Portrait. First is his 



father”2

 (“Take it easy like a good young 

fellow”) (85)

  

 

Ⅲ  

 

 

Yet as he prowled in quest of that call his senses, stultified only by his desire, 

would note keenly all that wounded and shamed them, his eyes a ring of porter 

froth on a clothless table or photograph of two soldiers standing to attention or a 

gaudy playbill, . . . (89) 

 

“The indices appearing and disappearing were 

eyes opening and closing; the eyes opening and closing were stars being born and 

being quenched” (89)

 

“Every sense of the flesh is tortured and every faculty the soul 

                                                                 

2 Kershner, R. B. “Genius, Degeneration and the Panopticon.” A Portrait of the Artist as a 

Young Man. By James Joyce. Ed. R. B. Kershner. Bedford, 1993. 375. 



therewith: the eyes with impenetrable utter darkness” (107)

 

 

The ache of conscience ceased and he walked onward swiftly through the dark 

streets. There were so many flagstones on the footpath of that street and so many 

streets in that city and so many cities in the world. . . . The eyes see the thing, 

without having wished first to see. Then an instant it happens. (121) 

 

 “an 

invisible grace” (127) 

3

 

 

Ⅳ  

                                                                 
3 Thornton, Weldon. The Antimodernism of Joyce's "Portrait of the Artist as a 

Young Man". Syracuse UP, 1994. 85-107. 

 



 

 

In order to mortify the sense of sight he made it his rule to walk in the street with 

downcast eyes, glancing neither to right nor left and never behind him. His eyes 

shunned every encounter with the eyes of women. From time to time also he 

balked them by a sudden effort of the will, as by lifting them suddenly in the 

middle of an unfinished sentence and closing the book. (131) 

 

 

 

He held open the heavy halldoor and gave his hand as if already to a companion 

in the spiritual life. Stephen passed out on to the wide platform above the steps 

and was conscious of the caress of mild evening air. Towards Findlater’s church 

a quartet of young men were striding along with linked arms, swaying their 

heads and stepping to the agile melody of their leader’s concertina. . . . The 

music passed in an instant, . . . over the fantastic fabrics of his mind, dissolving 

them painlessly and noiselessly . . . (140) 

 

“He was passing at that 

moment before the jesuit house in Gardiner Street and wondered vaguely which 

window would be his if he ever joined the order” (141)

“He was destined to 

learn his own wisdom apart from others or to learn the wisdom of others himself 



wandering among the snares of the world” (142)

 

 

. . . he could wait no longer. He set off abruptly for the Bull, walking rapidly lest 

his father’s shrill whistle might call him back; and in a few moments he had 

rounded the curve at the police barrack and was safe. (144) 

 

 

 

Ⅴ  

 

 

Why was it that when he thought of Cranly he could never raise before his mind 

the entire image of his body but only the image of the head and face? . . . It was 

a priestlike face, . . . he felt again in the memory the gaze of its dark womanish 

eyes. Through this image he had a glimpse of a strange dark cavern of 

speculation but at once turned away from it feeling that it was not yet the hour to 

enter it. (155) 



 

 

 

“The 

eyes, too, were reptilelike in glint and gaze. Yet at that instant, humbled and alert in 

their look, they were lit by one tiny human point, the window of a shriveled soul” 

(181)

 

 



To speak of these things [images of beauty] and to try to understand their nature 

and, having understood it, to try slowly and humbly and constantly to express, to 

press out again, . . . an image of the beauty we have come to understand – that is 

art” 181-82  

 

 

 “In so far as it is 

apprehended by the sight, which I suppose means here esthetic intellection, it will be 

beautiful” (163) 

 “The image, it is clear, 

must be set between the mind or senses of the artist himself and the mind or senses 

of others” (189) “The artist, like the God of the creation, invisible, refined out of 

existence, indifferent,” (189)

E C

“however he might revile and mock her image, his anger was also a form of 

homage. . . . He had told himself bitterly as he walked through the streets that she 

was a figure of the womanhood of her country” (194)

 “then [he] copied them [the verses] painfully to feel them the better by 

seeing them” (195) 

E C “longing gaze/ 

With languorous look and lavish limb” (197) 

E C



“kind gentlewomen in Covent Garden wooing from 

their balconies with sucking mouths and the poxfoulded wenches of the taverns and 

young wives that, gaily yielding to their ravishers, clipped and clipped again (206) 

E C

E C

 

 

“Taking Stephen’s arm he went on again” (212)  “Cranly laughed, tightening his 

grip on Stephen’s arm” (213) ”Cranly seized his arm and steered him round so as to 

lead him back towards Leeson Park. he laughed almost silly pressed Stephen’s arm 

with an elder’s affection” (218)  

 

E C



 

 

Ⅵ  

“pictures of big nobs. . . . A race of clodhoppers” (221) 

(Daguerre, Louis Jacques Mandé) 1822

4  

 

5 “Watching the movies in the dark 

and reaching out to the images on the screen also meant knowing that the magic was 

operated by a projector”6 ― (Vaglio, Carla Marengo) 

 

                                                                 
4 , . . : , 2014. 570. 

5 , . . : 

, 2011. 229. 
6 Vaglio, Carla Marengo. “Cinematic Joyce: Mediterranean Joyce” Joyce in Trieste. 230.   
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8

 

 

Ⅶ  

“A long curving gallery. . . . It is peopled by the images of fabulous kings. . . . 

their eyes are darkened for the errors of men” (221) 

                                                                 
7 , . . , 1983. 

159-162. 
8 . 166-171. 



 

“Eyes of girls among the leaves. Girls demure and romping. All fair or auburn: no 

dark ones. They blush better. Houp-la!” (222) 

 

 

the sound of hoofs upon the road. . . . in a moment as they pass the darkened 

windows the silence is cloven by alarm as by an arrow. They are heard now far 

away, hoofs that shine amid the heavy night as gems, hurrying beyond the 

sleeping fields to what journey’s end – to what heart? (222)  

 

 “Old man had red eyes and 

short pipe. Old man spoke Irish. . . . I fear him” (223) 

 

E C

“In the midst of it unluckily I made a sudden gesture of a revolutionary 

nature” (223) 



(Rossman, Charles) “When Stephen turns to his famous definition 

of beauty and its apprehension, his emphasis remains on the subjective states of the 

perceiver and his detachment from the aesthetic object”9

(Kenner, Hugh)

10

 

(A Portrait of the Artist as a Young Man) 

(Nancy, Jean-Luc) 

11

                                                                 
9 Rossman, Charles. "Stephen Dedalus and the Spiritual-Heroic Refrigerating Apparatus: Art 

and Life in Joyce's Portrait." Forms of Modem British Fiction. Ed. Alan Warren Friedman. U 

of Texas P, 1975. 124.  
10 , .

25 10 (2003), 133, 141. 
11 , = . . , 2004. 

63. 



12

“Dublin 1904/ Trieste 1914” (224) 

 

 

 

 

                                                                 
12 . 64. 

 



(voluntary exile)

 

E C
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