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“Her [Morrison’s] novels also question how the construction of 

identity is influenced by the types of clothing her characters wear. The central 

question appears to be whether or not the African-American Characters’ home and 

clothing should reflect the white culture” Parvaneh 35 Morrison

Farid Parvaneh

1 Morrison

 

 

2  Peace “manlove” 

2 Sula “Bottom” Medallion

1919 1965 Peace

Morrison

“I wanted to explore the consequences of what that 



escape might be, on not only a conventional black society, but on female friendship” 

Sula xvii . Sula Peace

Nel Wright

Peace

 

Morrison “Female freedom always means sexual 

freedom, even when—especially when—it is seen through the prism of economic 

freedom” xiii . Morrison

 

Peace

Eva “manlove” 41 1

unmastered women ―

41 ― “But actually that was not true. 

The Peace women simply loved maleness” 41

41

Eva

Hannah Eva

                                                                 
1 Karen Carmean “manlove” “But ‘manlove’, 

the privileging of men, binds Eva to the community, cementing her to an unchallenged 

tradition—unchallenged, that is, until Sula reaches adulthood (153). Eva

“manlove” Eva Sula

 



“Hannah simply refused to live without the attentions of a 

man” 42 Rekus

Sula Hannah

Nel Jude
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Eva
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          Whatever the fate of her lost leg, the remaining one was magnificent. It 

was stockinged and shod at all times and in all weather. Once in a while 

she got a felt slipper for Christmas or her birthday, but they soon 

disappeared, for Eva always wore a black laced-up shoe that came well 

above her ankle. Nor did she wear overlong dresses to disguise the 

empty place on her left side. Her dresses were mid-calf so that her one 

glamorous leg was always in view as well as the long fall of space 

below her left thigh. 31, emphases are mine   



 

2 Eva

“The men wanted to see her lovely calf, that neat 

shoe, and watch the focusing that sometimes swept down out of the distances in her 

eyes.” 41

Eva

 

Boy Boy 18

 104
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Sula Sula

Nel

 

 

          At first she [Nel] couldn’t believe it. She [Eva] seemed so small, sitting 

at that table in a black-vinyl chair. All the heaviness had gone and the 

height. Her once beautiful leg had no stocking and the foot was in a 

slipper. Nel wanted to cry—not for Eva’s milk-dull eyes or her floppy 

lips, but for the once proud foot accustomed for over a half century to a 

fine well-laced shoe, now stuffed gracelessly into a pink terry cloth 

                                                                 
2 Eva

 104  



slipper. 167, emphases are mine   
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Eva Hannah  

 

          Hannah simply refused to live without the attentions of a man, and after 

Rekus’ [her husband’s] death had a steady sequence of lovers, mostly 

the husbands of her friends and neighbors. Her flirting was sweet, low 

and guileless. Without ever a pat of the hair, a rush to change clothes or 

a quick application of paint, with no gesture whatsoever, she rippled 

with sex. In her same old print wraparound, barefoot in the summer, in 

the winter her feet in a man’s leather slippers with the backs flattened 

under her heels, she made men aware of her behind, her slim ankles, the 

dew-smooth skin and the incredible length of neck. 42, emphases are 

mine  
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Lee Jackson
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“Hannah simply refused to live without the attentions of a man” 42

Eva

“a daylight lover” 44

“a measure of trust and a definite 

commitment” 44 Eva

 

Hannah

Eva

Eva

Hannah Eva “Mamma, did 

you ever love us?” 67 Eva

“No. I don’t reckon I did. Not the way you thinkin’” (67) “You settin’ 

here with your healthy-ass self and ax me did I love you? Them big old eyes in your 

head would a been two holes full of maggots if I hadn’t.” 68 Hannah

Eva

Hannah Eva

Hannah Eva

 

Hannah Eva “Hannah went off to the kitchen, her 
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old man’s slippers plopping down the stairs and over the hardwood floors.” (72)

Hannah

 

Hannah Eva Hannah

Eva Dewey

“chain gang”

 

 

          [Eva] listened to the silence that followed Hannah’s words, then said, 

“Scat!” to the deweys who were playing chain gang near the window. 

With the shoelaces of each of them tied to the laces of them tied to the 

laces of the others, they stumbled and fumbled out of Eva’s room. 67  

 

“chain gang” 1

Dewey Hannah

Eva

 

          Through the window over the sink she [Hannah] could see the deweys 

still playing chain gang, their ankles bound one to the other, they 

tumbled, struggled back to their feet and tried to walk single file. 72  
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Sula

Hannah

12 Hannah “I just don’t 

like her.” 57

“the pronouncement sent her[Sula] flying up the stairs” 57

Sula Eva

Hannah Nel



Sula

10

“a movie star”

(90-91) Eva Hannah

(90-91) Sula “the same 

way her mother, Hannah” (95) Hannah

“Eva’s arrogance and Hannah’s self-indulgence merged in her and, with a 

twist that was all her own imagination” (118) Eva

Sula

Nel Jude

Nel Sula

— Sula

 

Sula Eva

“I don’t want to make somebody else. I want to make myself” (92)

Hannah

Sula Ajax

Ajax 2

146

Nel “my lonely is mine. Now your lonely is somebody 



else’s. Made by somebody else and handed to you. Ain’t that something? A 

secondhand lonely.” (143) 

Sula

 

 104

 

 

4  ―Song of Solomon Pilate  

3 Song of Solomon Milkman

Morrison Nellie McKay

“Pilate is a less despotic Eva” 144

Pilate Pilate

 

 

          She [Pilate] was as tall as his father [Milkman’s father], head and 

shoulders taller than himself. Her dress wasn’t as long as he had 

thought; it came to just below her calf and now he could see her 

unlaced men’s shoes and the silvery-brown skin of her ankles. Song of 

Solomon 38, emphases are mine  

 

Pilate Sula Hannah

Hannah

“The people in her hometown remember Pilate as a pretty woods-wild 

girl that couldn’t nobody put shoes on” 234

“Brogans”



Anthony Barthelemy “the brogan in the United States also 

has a distinctly American history because it came to be associated with slavery and 

later the freedmen who struggled against the indifference and sometimes persecution 

of their countrymen and their government.” Barthelemy 180

Pilate

“She [Pilate] slipped into those Jemima shoes cause they fit”

224 .

Eva

Pilate

 

Milkman

3 “chain gang”

“chain”

 

 

She had no electricity because she would not pay for the service. Nor 

for gas. At night she and her daughter [Reba] lit the house with candles 

and kerosene lamps; they warmed themselves and cooked with wood 

and coal, pumped kitchen water into a dry sink through a pipeline from 

a well and lived pretty much as though progress was a word that meant 

walking a little farther on down the road. 27  
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Pilate 5

Beloved Baby Suggs 4 

 

          Here in this here place, we flesh; flesh that weeps, laughs; flesh that 

dances on bare feet in grass. Love it. Love it hard. Yonder they do not 

love your flesh. They despise it. . . . This is flesh I’m talking about here. 

Flesh that needs to be loved. Feet that need to rest and to dance; backs 

that need supports; shoulders that need arms, strong arms I’m telling 

you. Beloved 103-04, emphases are mine  

 

Baby Suggs

 

Pilate

Pilate

                                                                 
4 Farid Parvaneh “Baby Suggs and Denver are two examples of characters that are 

emotionally and literally free beyond the need to consume goods and property” (Parvaneh 37)
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 A Mercy “The 

beginning begins with the shoes” (A Mercy 4).
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2008 9 A Mercy Florens

Hannah

“competitive person” Pilate

Florens

Baby Suggs “Here in this here place, we flesh; flesh that 

weeps, laughs; flesh that dances on bare feet in grass. Love it. Love it hard.”

Morrison
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