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WtEh & B yi~—Sula o 1T 5 T, ofiE

P A

1, FC®IZ

Toni Morrison fEfIC 1T 3 EHAMORBICHZ AT - & &, BYZ - Tw
BDREHANILLDETRAX ) v T EOBLYRH B THE LD
TH5, BTy, H BEASNLEF—T7THY, BHAY, L IckE
B N OB R E T B BE. Morrison 13 Z DEF— 7 2RISR LT
W3, DT, %2 1E Sula (1973) IZEWT, Peace KD 3 fRich kb4
472 % (Eva/ Hannah/ Sula) DJE < THLDOMBIRRGEL 3 Tnws, A2
DEF Eva 13- Z DR ZHIC Bl L TRLEBWFALITE, THfi D,
IR Hannah X BYDFED A v "% B E, ZDIR Sulalde—LDH 5307
ABRBOTHANERE ST 5, ZZTHEBTRELDIE, 2wkl
LML THL OB £ Morrison 23 Eil) 2 LB A W- b0, Bl %
ERLUBAVALEHELTOE, B oBb DAV, BN L2,
BRIEATHWEZETH D, ZOWMENP S, b0, a7 T
ZBESTHCZEB L, &2k 7L, B OR¥E2 2N T/ Z )
ETHEMEEWD Lo TL B, L blizl>To TH Lk, BZA
52 ETEOEEEZE SO, N EET T 0IiZEr RiThug
BORVEED DD THL, DFN 0 T, CTREMIMLL DL
X, &S OFICET S Z L TL2HE 2R o LELL O
BEEZABDE WL Mkl bidiFicEsl L2005 L3 THE,
EhoTwb HEWIETHLTREZHEIZ Z L 2L TR 2056 12 AT,



2 BITE T Peace RORMEE LN LRE L OBIfR2ESEL, ZL T3 H
CEWT, 20 T OGS 2 1F Sula 128 1T 2 ZIEEH A OIKT
DOHMANDEREGTARS . ZLTISIC4RICBL T, ZORMETH
% Song of Solomon (1977) % F1.{s 2, Morrison DFERIZE VTS, Ty 23
BELZEREZRLADLY QO Z 5T 5,

BT, T & v ) B2 5 Morrison fER 2 3w U 72333 72 L $
Dol EETF 5 £ 3 UL, Morrison 7Ef & Faulkner fEfH% Z D€ F— 7
5 A iV 72 Tommie Lee Jackson 2, "ty &7 7 VA « 7 X Y A VILEE
L OB ER W o 72 FEE TH B, Anthony Barthelemy # %5152 Z & 3T
57759, 7., “Her [Morrison’s] novels also question how the construction of
identity is influenced by the types of clothing her characters wear. The central
question appears to be whether or not the African-American Characters’ home and
clothing should reflect the white culture” (Parvaneh 35) & . Morrison D/ E
W, BRI EMDY A TBTA TV T4 T A BEEECBEb>TED,
Z D7 EOFAEMP AN & IR E 11T 3 L iR 7 Farid Parvaneh % |

Mk, ICRHE L 2B TR RWA, BHAYDRHIZ DT TCuaPIciERE L T
VERTREAETHS ), JOWDIERMIZ, 777Vhy « 7R AV DEY
N3, KR %, SRS b, 2% D AANBROHSICB W TE
EPRATL DI FITOT R NE RS Rk o7, WhIEEME LTR%Z
LTw3, L) L oDREZAREICT %, Bk L7z & 9 i, Morrison 7E
BT BRESG A IE, TH 2BCOBN2ED, &, LhbITE
WD DOEREEEDTLLDOBELE LTHIZDIT TS, Ll T
TRZMIZ Z L E2POIEMMBEFNEFNICRONE Z 82k >T, Bk L
ToH Ty, v T PR OEOBRPHO L ERLZDTH D,

2. Peace KD NET-H & “manlove”

% 2 F Sula i3, Z ZICEEBALBIZIE “Bottom” & MEE4L% . Medallion
EVIO)NDEER L o TED, 1919 4525 1965 F DD, Peace KD ALHET
LaRPLE LEYEEPERL Tn L, I E TORTHETIE, Morrison H
B DIARIEM DO BIE X 128\ T, “I wanted to explore the consequences of what that
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escape might be, on not only a conventional black society, but on female friendship”

(Sula xvii) .EIRRTWV2 Z & HEL T, M3 AL Sula Peace & Z DK
A Nel Wright O & H§Bf%. BA DT 2 2 =5 4 1B M2 4TINS < /S
NTE7, LoL, Peace RO LB TV 2 TR OB ICH % M)
HE, Ll OB E L BVINDEEINEERD Lo T 5D TH
%,

Z DHTE ZIZE T Morrison %3, “Female freedom always means sexual
freedom, even when—especially when—it is seen through the prism of economic
freedom”  (xiii) .& HIBRTWE I EFTEETARETH S, D Morrison D
SEIL, LB SD IO HBBENICHRTH S I L LEERBRICDH
5, EFERATED, ZOHMERDZT7UAY « TAU A HEDLEERE
BRIV O TV, L) ZE2EMT 20 THL ), 2F L
btk > TIZD Al 2159 % L v ) 2 &k, ZEPERICEZL .
H7o LAEZHRTWIT2N2ERTLIL2EKRLTHEDTH S,

Peace KDL L & B L ORBIRBAMEMICB W TEELRBEETHS
Eld. Eva BME L DIRZ BIZEEL 72 D2 manlove” (41) TH DL, b
unmastered women T& - 7 —FKOHIZHIEIZ B 5§, ELBUENZORET
HLTWE LT (41) =2 b 220 5 97, “But actually that was not true.
The Peace women simply loved maleness” (41) £ H 25 Z &5 bSO TH 3,
Hic, 2L 0BEELEBHIELEbOREHN T, L bid T9R
TOBWEEE L7z (41) ZELLTH- 7, LETHEINS, REILEL
THANSRR 22, o BELDEL Y EVLEZEL TRATL 5L kE
DN EIZEI L TiE, % & 21 Eva 3EBRO B L oW 2743 Hid
NnbOD, LD ITIFHICHELLPE>TED, ZORIEZEL
ATOLERDOLEPHE ZEN T 5%, ZD Hannah i3 Eva L b b B2

1 Karen Carmean 1Z. Z ®“manlove” i DWW T T D & 9 IR TV 3, “But ‘manlove’,
the privileging of men, binds Eva to the community, cementing her to an unchallenged
tradition—unchallenged, that is, until Sula reaches adulthood (153). = D{&fi§ix. Eva 3¢k
SEEZROTHL 72D “manlove”Z BEFG L Tz 2 & & Eva & Sula & DA
MEEWD EB>TVBRHTEETHS I,



R 5 EAGIXHEYY, “Hannah simply refused to live without the attentions of a
man” (42) &H 5 K H I, WLIZBMED S OWEHEFICEM L. K Rekus D
WERTH->TH, RADEKPUERED B 2 HFICHENRIREZ T L Tw» L,
& Sula I E > T RO BEZEZFENICE EM 0T w5, 413 Hannah &
BeBA B b EBIRE RS ROVITIZER TH 2 Nel DK Jude 2 HHLS |
EVIHFTENCHADTH S, ZLTHFALTEELVDIE, T vo7ff
b DN EEZBERE L L T, LR Tl SEER
BHEWOTSE2ETHD, ZNTIEREITE LT, Peace ROLME%
He OEEZBELTONLTWw L,

3. Peace KD/ B & THE, OfE

Peace KO L LRI IREVE L ZBIRICH 5 2 L1d 2 BITEBWT
TTIRIRT, ZOREE, b, T 2BWTREZM#is, LWwIifT
B INTWEDTH B,

9. Bva i, Be2B20ichRE2BIEIC LD, L2 TIZE
INTED, BFEREZAZLFLOTECLEIT 0w, BFNICH, B
A S IV A Y2 L 72 3et & L TR Tidifintw 2, SHET b BN
Twa kIlo, #id—R "BICREL 72 )., REEZ RO T2 HIEL
R, (HH 65) EL TSI ENTwE LI IBIEEA), Ly
LZARMEZD TH, OWBIZEZMCARLE, DTOZEBHGHE X
>TK %,

Whatever the fate of her lost leg, the remaining one was magnificent. It
was stockinged and shod at all times and in all weather. Once in a while
she got a felt slipper for Christmas or her birthday, but they soon
disappeared, for Eva always wore a black laced-up shoe that came well
above her ankle. Nor did she wear overlong dresses to disguise the
empty place on her left side. Her dresses were mid-calf so that her one
glamorous leg was always in view as well as the long fall of space

below her left thigh. (31, emphases are mine)



WD & [ NE~—Sula 1o B 1T MO
PEIL T R TP

SIRCH 2 L), 3B Th Rz B LE TR BVFA LT
#H, cfioTkh, ZORIHEICELLZHT Lok, 7Y ATADHE
MELTHE SR Ay BT CWEBB>TLE), E0H I Eh5IT,
WD Z D RS BT ICEL L T i) 283 0HINnS TH 5
Do 2 BTN X T, Eva DFERD B L ORI T A3 TldHid»
oS, 5 I B2 B 1d, “The men wanted to see her lovely calf, that neat
shoe, and watch the focusing that sometimes swept down out of the distances in her
eyes.” (41) EH DB LI, WRD TES LA HIIE) & T2 vz,
ERIBoTEY, —HD Eva b, T# THi-ARBE2BbIcAEs2 L
WX DMREER TSI L0 T OMEPrSHLNEL>TL 2D
THb,

iz K BoyBoy 5 E T o N/cdh &, FHALZHD EWICTHIT, 18 »
ARICHRELRDE>TL 5, FRZELADEG, BR2His  &T HEFEE
DBEZBITE > TN AL TH DT THCOFELR M (FH 104)
LT O TH-7D2, LinL, HERRYEEORFICE T, T#H, %
JES 2L &R 5 R SulaicF Dy S ENF— LA LEHIVIGE W S 41, Sula
DREA Nel BMEREFNDHIEMIZE WL, OB TH BAHA L 72 TR
AHETHEL TR, DETRRLTEL 2D hd ot TRAY vt ~NEE
fLtLTw3s,

At first she [Nel] couldn’t believe it. She [Eva] seemed so small, sitting
at that table in a black-vinyl chair. All the heaviness had gone and the
height. Her once beautiful leg had no stocking and the foot was in a
slipper. Nel wanted to cry—not for Eva’s milk-dull eyes or her floppy
lips, but for the once proud foot accustomed for over a half century to a

fine well-laced shoe, now stuffed gracelessly into a pink terry cloth

2 7, EHIZ. 2D Eva DEE "YU L TIEE b THFa s Tths b
NTw3, (FHH 104)



slipper. (167, emphases are mine)

Nel I3ZH O 72 Eva ODBIEE 21T, Eva 232 TRV T TiRA
R TIERS TEVZEOTY =7 nABORY v o5y ZBWTWRS,
EVIHRFINE L Bot, TOMEIL, Eva & THL, DEF— 7038
WKEBART 2050 LTAERICHEZ ENT0wE Z L 2B TwE HTHE
BTHB, ZTDEEDEvaldd )T TIZ, Sula & Nel DXFID O nIiFE
WKETEVWTLES>TWAED, IiNsHE BT, B2HiD 2 T20E
g, EEIILDBTELTHAS ), L LUHNZRLTES Z LDk
S TRY v BF/L, L)AL, HErHEORRERICT 208D
ol DEVBUOHEAESIOTL I EIKELRL BoTVEE
THDLDPE,

fiv>T, Eva O Hannah 28T\ % THE, OBEICHEH L THARZ,

Hannah simply refused to live without the attentions of a man, and after
Rekus’ [her husband’s] death had a steady sequence of lovers, mostly
the husbands of her friends and neighbors. Her flirting was sweet, low
and guileless. Without ever a pat of the hair, a rush to change clothes or
a quick application of paint, with no gesture whatsoever, she rippled
with sex. In her same old print wraparound, barefoot in the summer, in
the winter her feet in a man's leather slippers with the backs flattened
under her heels, she made men aware of her behind, her slim ankles, the
dew-smooth skin and the incredible length of neck. (42, emphases are

mine)

Hannah (3E 1203 TR ), ZITIIBPDOEDRY v Sz EOTR 28 L THE
WTED, BoZhELAEREEZRAELZIETHALLERKT LTS,

8 Seul L 7z, Morrison fEfh & Faulkner fEfh % T, &\ 9 B2 & FiAfi# > 72 Tommie
Lee Jackson i3, TEYDOHIZEBANYIDXL 7L 2TV F A DIy 2V RAEKRH>TVDS
BRI BT, Eva Y0 TBo L TRIBLIEA LT, 2EE, Bib ik
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“Hannah simply refused to live without the attentions of a man” (42) & & -7z &
T, B Bva DL RIS 65 5 OBIBICIKFEL T %, L LRI
R4 B LN AT IR E b DD, S L —fEic_y FTHRS 2 Lk
I E e\, flZcid«a daylight lover” (44) TW23 Z LML TWiDTH 5,
izt o T, #EE —EIZIES 2 £ 11X, “a measure of trust and a definite
commitment” (44) ZEIKL 7z, DF HHERIL Eva & FRR. BHELL &R
Wiz ZEiERD Tk oD TH S, EHEZIEBELZLE2HKT
LFtF 5FETH DRI A2 ZLIck D, HHOREMEZZED L) ETK
WTHoD?E, ZLTHEZICE>TO THy ik, Z2Di1E->2) L LR
H2eWEsr7-45 2 LT, BUHOMEMEHEEITL00ERLE LTEELYD
DTH>TDTH 5,

¥ 7:. Hannah 12, BYO T#, 2B, ENARELNZTIETET
Web DD, BEEva &L OBIMRICEHZ I EE T, il BiErsTidn
CL ME—BEBLD & DREMIN 2R 2 KD 2 LFIRFIZ, Eva 225 DERFICH LT
RERBEHE DI THHDTH 5, Hannah 13 H 5 & =, Eva IZ“Mamma, did
you ever love us?” (67) &Vl %, Evaldfld, &2 5FIRD 2 A
3, “No. I don’t reckon I did. Not the way you thinkin>” (67) & & 2, “You settin’
here with your healthy-ass self and ax me did I love you? Them big old eyes in your
head would a been two holes full of maggots if I hadn’t.” (68) & Hannah % B {4
52, bbHA, TOEVAaDIDEER, BLTREEWIHHRD S &, Fit
bEETCHITTCEL, LLIHBL LR ONALEALTHS LEDNS,
L L, Hannah 13 Z A% Eva DIEEZ IR T 22 LI TET, HE 50T
EBxE-oTL %9, 205X, Hannah 235 Eva ~DIRGFEZEIHE 25 5 & T
LE—BELDGEE L THEIENTELRLSIH  ZLTEDI EIETH
DB LD I SIKHLLERLDTH S,

Hannah & Eva & OSEEDOHEICH T, “Hannah went off to the kitchen, her

TLTWw3Z L L, Hannah BP0t 2B\ T3 2 & L % i L ¢, THannah Peace
EBZ6L, BEDELLDBAILLD ) EDO—ADFE L TOIBYDRY v &G
Wiy, LT, TP Hannah D& 7> 27 Y 74 ZBHEETLE 5
HEtE 28 L C\» 5 (Jackson 30-31),



old man’s slippers plopping down the stairs and over the hardwood floors.” (72) &
H2% XI5, Hannah IZEFEZHBICL, BFNEE ST DED, HEDH
VD2 v SHBEB D S T RDVES BB ARDKRD BICEESDELTLE ),
I > T, BB LR S DT, RHSolEm, tbtnsdd
DTH-1125 ), WK Likz RO TWBHC X DS (D
CELHEIEZIBOIATYS) TEid, HEICHCI LS Z 13T
ERVDE, LRLEBILE T, ZDOILEZRBL T3 L5 1C, B
"R, Lmd. UL, R ZOBROEE T, MEOFKTRIZEEN
THICESTLE ) D, BIBT 225, T I THMNDHREMEZFibo 7
ZHEDPFUIC B> TL E ) MIBEETH 5,

¥7:. 2D Hannah & Eva DREEDEHS, Hannah @ Tty 23D hbi
7 EBOHH TEE T 5, Eva A% R/ Dewey WML T2
“chain gang” & W ) RS | L DBYD AV v 80D b7 BEA IR
IEBHDELRH>TVS,

[Eva] listened to the silence that followed Hannah’s words, then said,
“Scat!” to the deweys who were playing chain gang near the window.
With the shoelaces of each of them tied to the laces of them tied to the

laces of the others, they stumbled and fumbled out of Eva’s room. (67)

Z D“chain gang” & 1&. 1 DDEICEINBGH, Z2BW L. I OXFIITGH
fIFD7 2 AT BEWTEIS RN bDTH -7, ZOHHTE
EREZBOEOLERITEIE, 77VAY - TAYAVIZESTORHNE L
To T4 2R LA DTH D, T D Dewey B D3 TND Hannah DFE
DHNCATDO I Eva L DRFEDHFUCELEEN TS, Lw) ZEIERT
NZHTH 5,

Through the window over the sink she [Hannah] could see the deweys

still playing chain gang, their ankles bound one to the other, they

tumbled, struggled back to their feet and tried to walk single file.  (72)
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Hannah 1738 L 12 Dewey W58 23 % 72 “chain gang”lCHIU T2 D% R5, %

SREHVOREE Mo Tw2k0, 2FTVTLEI)— ZOBMH
L AR BCT, TH BSEEAYICE > TS L Tok#El2 ] LT
WEIZEEBIORLTWARTHEETH S, 2L TIDHIEN,S S, Hannah
DBEYD A v _HWT B & Y RDLIE, BE LT T 2000 v T
S 1270z Hannah 2SH O TE SN L O BRI > T 27
59,

Hannah 13, Bz b 2K T L EINICHR T2 2 L2 0d o7, 2D 1,
SEDTERT B Eva ICH T~ DEEDMERE 2 T 5D TH 5, 2D T LI,
Morrison 23HiH E 2B W T, "ERIF Eva IIRTEL T3, 2ok
competitive 72 AR L IFE 2 vy (Xiil) EF-2oTW0A 2L EBHL TW3,
REBLUCE SN TRV LKL Tz Hannah 13, ZOZEBI 2D 20D &
I, Brbro0BEEMEL LT DTH 5, Eva L ABEE» o A
WRET 52 LT, REBifEEZREZ ) £ LT/ Hannah 1, T#t, %28
{ZETZOEBEE> T D TH S il L k) Ic iz z o,
DD IO N ERICAEDOFHIC L DIUTE>TLEID, LALZOE

M H O OBRANDFEHEFEAHL T D TH L, 2L TIDREMIZ
TIVAY . 7XUﬁ/ﬁ@@ﬁ@@%%“@@%%k@ﬁb?m%kmo
T, 4 BTns2, ZoBYo Ty 2EEkss, HIL, HHZ
BRL LI ET2RESEHAWIL, Hi< % 3 1F Song of Solomon @ Pilate % i@
LTHHDPNTOED, b Eik, ZORAZEIISEL LTIV
FE.HLESLOSNLAYE L THIDPN TN S

%I, Sula DEVTW2 T IEHT 2 &, OB AREDLHS
DEkoTL %, 2 THLY Hannah & AR, RHELD S DMEKZ BEBRL <
WBZEEREMLTE S0 W4 12 %9 & &1, & Hannah 251 just don’t
likeher.” (57) L RANICEESTWR LI HEVBHELTLEIDL, 20
SIEIX, “the pronouncement sent her[Sula] flying up the stairs” (57) L& % Z
ERSSYISNA X I, SulalcB RAHERE 2525, el ED Evadr 5D
JBRE R L 7250 Hannah DR EMIRT 5 X H i, LKA Nel & T#



Ry THEOELLDE, Lo LYEEORPEROREDOHMICE VT, Sula i
CONDSEEZMT, 2L T 10EBEo 7 & A TRZHET 28ERICE
WT, N TRAZBCTHNR > T 2D TH 5, 22T, THUE) THA
RIS Eb > TR L IEHL MR R 2 BRI HEINTH S,
fe2i%, “a movie star"D X HIZEHM D, LA bEDOWWH DI D & FiTiE
25 TW5(90-91), # LT, v 7AEBOfZi, Eva < Hannah & kR,
JE > T B 7L OB EE Z O 5(90-91), 7 DD Sula DL, “the same
way her mother, Hannah” (95) &5 & 415 & 9 12, £F Hannah & DAt &
T4 % <, “Eva’s arrogance and Hannah’s self-indulgence merged in her and, with a
twist that was all her own imagination” (118) . EfiBFEva DL v & ¥ A $ %47
ICADRL > T ith e LT s, FEBE Sula Df7E)iE, HTCorE
BAEND LI RIIEERERLDTH o, L2 B H RN ZBIR
ZRH. BIKTHL1ET D Nel DK Jude FTHEM>TLEIDTH S, Hi
EECIE Nel & THUZ ) Tl E H o Tz Sula 28, BEFICE VLT 7
AZBNTRS T 5—I U3 Z DHRD Sula DILHIRS B, RO
BREPGEHLICE> TR I L2 TRTEEDTHEE ) 2 EHT
%7259,

Sula FfTIChR->CEd L, FIBL CHt2ED, £ 59 Eva It L T,
“I don’t want to make somebody else. I want to make myself” (92) & & W > T &
%, LAL, Z0ET Hannah & FARRBM: & OREHIT 2 fRIERD T A
272 SulaTH o705, Ajax £ — ADBDEITIE., LB ARE- Tz
BHDLDILEE L) LT N0 LICELLTL £, HEOMZIZK
WMLTLEHIDR, ZoZ tptherbh, Ajax IKRETS N, fHRiZ2EH
DERERIRT 2IEDL, 2L TZ20B, L > THS L2 THE,
TEFEDLS> TOEHDO I L2BWHTDOTH S (146), FERRICHAD TH
By KHof, EWVIbIF T, L THE, ThoeEnZ
ZEROGHL TW 2 RHBERITARERATHS ), 2ITH, IR EZN
THODEETHS, e LT T#H, 2HDIA9 2 &2, HDHCD
BN ERNHELH A E LTI SN T 2D TH S, HRIE I DfE
g% & 72 T Nel 123%F L C, “my lonely is mine. Now your lonely is somebody
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else’s. Made by somebody else and handed to you. Ain’t that something? A
secondhand lonely.” (143) & FiET 2, i, IAD»SDNE B ITPHEE
L% o7z Sula DERZFEERDICL Tw b, 2 L THRZ DL DB O
B o0 b JRED A X =P 2> TP 2D TH S,
KRBT, kb DB-TwS T 235, Blebzlirds7zo, 2L
THNLREZ2Rm L, THCOFELZML) (5H 104) 570 0iEHE L
LT, MRIfEb T2 Ezmli, LarLzd T, 3E&ELT
R L) BHREZEL ALY Tni, 202 EERMIT S K9, ik
bix, HOOWEINDE—~F2 A NZ I L LTnd & &, THE Ick->T
AEDL, HDHWIE, ZNEFTROTH L T, 2B 2292050 TH S,

4, BY O EIE < L7 B —Song of Solomon @ Pilate % 412

% 31EH T&%H % Song of Solomon &, Milkman & 29 & 724 CTHEIE 5 Bk
ZEAMT LB DEDS, Morrison HE 25 Nellie McKay & DA % E 2 —I
BT Pilate is a less despotic Eva” (144) EEE-> T3 X H I, OMEET
& % Pilate 13 Z OYEEIC B VT, WALHIR%E 52 %, Z LT, Pilate D%
KBWTH, B> Tw209, Ty o550 THh s,

She [Pilate] was as tall as his father [Milkman’s father], head and
shoulders taller than himself. Her dress wasn’t as long as he had
thought; it came to just below her calf and now he could see her
unlaced men’s shoes and the silvery-brown skin of her ankles. (Song of

Solomon 38, emphases are mine)

Pilate &, Sula @ Hannah & Atk BE¥o Tk, 2T, ok »EYD
#Hy ZEoTw3, UL, f&ld Hannah & I130E ) iz K> T b, i
%75 T, “The people in her hometown remember Pilate as a pretty woods-wild
girl that couldn’t nobody put shoes on” (234), & H % Xk H iz M LT M,

ZREXABVEVIROEER RS AR TH o, F, “Brogans” & \»



9 Iy —DH T, Anthony Barthelemy 1. “the brogan in the United States also
has a distinctly American history because it came to be associated with slavery and
later the freedmen who struggled against the indifference and sometimes persecution
of their countrymen and their government.” (Barthelemy 180). & fgfii L CT\> 3,
DEDZDTHLZEC £ ) T L& EHS % Pilate DI M E LT T
ZBR ZEIEHIL, BHZRDZ2MOEEZE>ED LR TARDETH
%, ¥z, ##4ik. “She [Pilate] slipped into those Jemima shoes cause they fit”

(224) LoD EHI, TRIZZ74 v b5, Lw)BBTZD T, 2EA
72, ZHud, A TH &, fhoEEHAY O L) o, REEEICKY
L270DBELE L TES>TOREDHITTERL, EWIZEE2ERT LS9,
FEE L DB /L L DN GEERP EvaD L ICBEZFA D IO 2T
PERICHiEAEN TR VI LIE, BETH S, ZORICEWTH, Pilate
DA & Z R R L HEZFRF>THEDTH 5,

%21k, Milkman 31 TE -7 & &, MOARVEYO T, 2EvTn»
72o 2O, 7 L#EZ, 3 Iz B W Tifidt 7 “chain gang” DN 2B E 2 % & |
o, 2% W iIEE RO T chain”d 5 DR L Tw2bDTH 2 &
BR2EA9, 2LT, HLOES LEDICHHEKEWLOLH 3,

She had no electricity because she would not pay for the service. Nor
for gas. At night she and her daughter [Reba] lit the house with candles
and kerosene lamps; they warmed themselves and cooked with wood
and coal, pumped kitchen water into a dry sink through a pipeline from
a well and lived pretty much as though progress was a word that meant

walking a little farther on down the road.  (27)

o5 AP Ik, EREEE DT, BIRBRNAEEZ L Tk Pilate
DE—2F 0, Pz, THy AP, £V DRERICE S LT
BELILET S, RIS E RS2 o WEEEZ L Tnik,

EBIIENTELZDTERWESL I D, 20 L) A% Ldis, L
1% Morrison %% Sula DRITE X IZE VWV TIBR TV 7z, “female freedom™ % S L
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Iyl T Thsb,
FrZo, "L ENH2DOFELER) T2 Pilate DEZEIL, H51E
Beloved ® Baby Suggs D S %% BRI I¥ 5, 4

Here in this here place, we flesh; flesh that weeps, laughs; flesh that
dances on bare feet in grass. Love it. Love it hard. Yonder they do not
love your flesh. They despise it. . . . This is flesh I’'m talking about here.
Flesh that needs to be loved. Feet that need to rest and to dance; backs
that need supports; shoulders that need arms, strong arms I’m telling

you. (Beloved 103-04, emphases are mine)

Z D BabySuggs DEIEE, T7VUAY T AVAVELTEDLIICEET
WRED, LWV —DDEZEZZLDEA), Mnlzh, o), HoD
ke TR, THi-o% T 2RE, BRARBEZEI LI RO RV, &
WLIEZIDTH L, 2F 0, HLIEHALIh@RO—DTH D T,
ERAMBEOR G, THE ) THESHECIEDTE2AKZROTEY, AA
AL LS ET27 70 hy - PRAUAYOERHEWICHTH S &
WZLDTRRWEALI D, Z2LT, ZOFEIE, XILIhittes, o
FOAAEBICEDZ T 727U Ay « TR B VISRT I £ w9 BRI
LIFIZAEENTWEIDTH S,

ZOETEIR ) &) I Pilate ZHFGHEDEER L HAD R Z A5 T
LEPTIANEL Tnie, BASCHICEE T, IR E FRIR% > T E 7 Pilate
BARTINE TRRTE MO AW -6 LT 2 Ehh ) DE
G, B LLMIcBZ 5725, UL, R, EO7I54<y 7 A
DHEEIZE VTR N, FRICE D, BIITEA 2B EF N T A HTHM AT
WEAY VYT ENBHE T, ToLFTwk, ZoZtyrs, —RAY
L7ck IR Z 2L L RIEIR~DEFL T I MEEZ A TWDTH 5,

4 Farid Parvaneh %, “Baby Suggs and Denver are two examples of characters that are
emotionally and literally free beyond the need to consume goods and property” (Parvaneh 37)
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A7 h> & [ 3 ~—Sula 12 81T 5 H o5
JUE I Lei TP

CAUTRLUTIECH, LI FERTI A, itk onsd i, 2F
O TRANSICEET 2 AN OFE ) (FH 87)5ME LR dH2 DA
lRbN D, BHICRSHE) ZEWBTEL, L) ILTHD,

FMATETIE, 7AXA U ARBTHDOEARREI A L ZETHH
%, 2008 FEIC IR S 417258 9 1E A Mercy @ Florens 1&., T#t, Z Ik L 23
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B39 % 7291213, Baby Suggs D F %, “Here in this here place, we flesh; flesh that
weeps, laughs; flesh that dances on bare feet in grass. Love it. Love it hard.” & \» %)
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