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(The Return of the Native,1878) (Thomas Hardy)
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To be loved to madness  such was her great desire. Love was to her the 

one cordial which could drive away the eating loneliness of her days. And 

she seemed to long for the abstraction called passionate love more than for 

any particular lover. (The Return of the Native 71;Ⅰ.Ⅶ) 

(Boumelha, xxxi)
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But one cannot help seeing that the two persons in question know no other 

law than the gratification of their own passion, although this is not carried 

to a point which would place the book on the ‘Index’ of respectable 

households. At the same time it is clear that Eustacia Vye belongs essentially 

to the class of which Madame Bovary is the type; and it is impossible not to 

regret, since this is a type which English opinion will not allow a novelist 

                                                           

 The moth made towards the candle upon Eustacia’s table, hovered round it two or three times, 

and flew into the flame. (264; Ⅳ.Ⅳ)
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to depict in its completeness, that Mr. Hardy should have wasted his powers 

in giving what after all is an imperfect and to some extent misleading view 

of it. (The Athenaeum, November 23, 1878) 
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‘But do I desire unreasonably much in wanting what is called life  

music, poetry, passion, war, and all the beating and pulsing that is going on in 

the great arteries of the world? That was the shape of my youthful dream; but I 

did not get it. Yet I thought I saw the way to it in my Clym.’ (The Return 276; 

Ⅳ.Ⅵ) 

―
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‘I can’t go, I can’t go!’ she moaned. ‘No money: I can’t go! And if I could, 

what comfort to me? I must drag on next year as I have dragged on this year, 

and the year after that as before. How I have tried and tried to be a splendid 

woman, and how destiny has been against me!...I do not deserve my lot!’ she 

cried in a frenzy of bitter revolt. ‘O the cruelty of putting me into this imperfect, 

ill-conceived world! I was capable of much; but I have been injured and 

blighted and crushed by things beyond my control! O how hard it is of Heaven 

to devise such tortures for me, who have done no harm to Heaven at all!’ (The 

Return 346; Ⅴ.Ⅶ) 

1895  ‘I can’t go!’  ‘He’s [Wildeve] not great  

enough for me to give myself to  he does not suffice for my desire!’

9

 

(Jude the Obscure, 

1895 )
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While they [Clym and Wildeve] both hung thus in hesitation a dull sound 

became audible above the storm and wind. Its origin was unmistakable  

it was the fall of a body into the stream adjoining, apparently at a point near 

the weir. (The Return 360; Ⅴ.Ⅸ) 

 

 

 

 

 

 

 

 

Where did her dignity come from? [...] Among other things opportunity had 

of late years been denied her of learning to be undignified, for she lived lonely. 

Isolation on a heath renders vulgarity well nigh impossible. (The Return 70-

71;Ⅰ.Ⅶ) 

 



 

 

 

 

Ⅱ. 10 

 

   In Clym Yeobright’s face could be dimly seen the typical countenance of 

the future. [...] The view of life as a thing to be put up with, replacing that 

                                                           



zest for existence which was so intense in early civilisations, must 

ultimately enter so thoroughly into the constitution of the advanced races 

that its facial expression will become accepted as a new artistic departure. 

People already feel that a man who lives without disturbing a curve of 

feature, or setting a mark of mental concern anywhere upon himself, is too 

far removed from modern perceptiveness to be a modern type. (The Return 

167; Ⅲ.Ⅰ) 

(‘The 

rural world was not ripe for him. A man should be only partially before his time: to be 

completely to the vanward in aspirations is fatal to fame.’ The Return 172: Ⅲ.Ⅱ)11

 

He already showed that thought is a disease of flesh, and indirectly bore 

evidence that ideal physical beauty is incompatible with growth of fellow-

feeling and a full sense of the coil of things. (The Return 137; Ⅱ.Ⅵ) 
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His [Clym’s] feelings, that should have produced the man, were suppressed 

and contained, he worked according to a system imposed from without. The 

dark struggle of Egdon, a struggle into being as the furze struggles into 

flower, went on in him, but could not burst the enclosure of the idea, the 

system which contained him. Impotent to be, he must transform himself, 

and live in an abstraction, in a generalisation, he must identify himself with 

the system. He must live as Man or Humanity, or as the Community, or as 

Society, or as Civilisation. (D. H. Lawrence, Study of Thomas Hardy)  

 

If anyone knew the heath well it was Clym. He was permeated with its 

scenes, with its substance, and with its odours. He might be said to be its 

product. His eyes had first opened thereon; with its appearance all the first 

images of his memory were mingled; his estimate of life had been colored 

by it; [...] Take all the varying hates felt by Eustacia Vye towards the heath, 

and translate them into loves, and you have the heart of Clym. (The Return 

173; Ⅲ.Ⅱ)  

 



 

‘And how madly we loved two months ago! You were never tired of 

contemplating me, nor I of contemplating you. Who could have thought then 

that by this time my eyes would not seem so very bright to yours, nor your 

lips so very sweet to mine? Two months  is it possible?’ (The Return 

249-50; Ⅳ.Ⅱ) 
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 (Howe 24) 

 

12

 

Now, don’t you [Eustacia] suppose, my inexperienced girl, that I [Clym] 

cannot rebel, in high Promethean fashion, against the gods and fate as well 

as you. I have felt more steam and smoke of that sort than you have ever 

heard of. But the more I see of life the more do I perceive that there is 

nothing particularly great in its greatest walks, and therefore nothing 

particularly small in mine of furze-cutting. (The Return 250; Ⅳ.Ⅱ) 

 

                                                           



 

 

Ⅲ ―  

(Cecil 30)
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The traveller with the cart was a reddleman a person whose vocation it was 

to supply farmers with redding for their sheep. He was one of a class rapidly 

becoming extinct in Wessex, filling at present in the rural world the place 

which, during the last century, the dodo occupied in the world of animals. He 

is a curious, interesting, and nearly perished link between obsolete forms of 

life and those which generally prevail. (The Return 13;Ⅰ.Ⅱ) 



 

 

To her [Thomasin] there were not, as to Eustacia, demons in the air, and malice 

in every bush and bough. The drops which lashed her face were not scorpions, 

but prosy rain; Egdon in the mass was no monster whatever, but impersonal 

open ground. Her fears of the place were rational, her dislike of its worst 

moods reasonable. At this time it was in her view a windy, wet place, in which 

a person might experience much discomfort, lose the path without care, and 

possibly catch cold. (The Return 355; Ⅴ.Ⅷ ) 
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(Far from the Madding Crowd, 1874)
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