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I noticed that the old men did not lose any time in coming up and sitting 

near her [Lucy] when we sat down. She is so sweet with old people; I 

think they all fell in love with her on spot. Even my old man succumbed 

and did not contradict her, but gave a double share instead. (86, emphasis 

added) 

 

We women have something of the mother in us that makes us rise above 

smaller matters when the mother-spirit is invoked; I felt this big, 

sorrowing man’s head resting on me, as though it were that of the baby 

that some day may lie on my bosom, and I stroked his hair as though he 

were my own child. (236, emphases added) 
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2 Eltis Lucy ‘New Woman’ “aberrant sexual appetite” (457)

“Aggressive female 

sexuality is a source of terror in Dracula, but it is the old-fashioned Lucy who 

becomes a predatory vampire, while the professionally skilled Mina remains 

demurely monogamous.”(464) 
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She [Mina] is a God’s women, fashioned by His own hand to show us 

men and other women that there is a heaven where we can enter, and that 

its light can be here on earth. So true, so sweet, so noble, so little an egoist 

– and that, let me tell you, is much in this age, so sceptical and selfish. 

(198, emphasis added) 

She [Mina] has man’s brain – a brain that a man should have were he 

much gifted – and women’s heart. (240) 

Sos Eltis “Corruption of the Blood and Degeneration of the 

Race: Dracula and Policing the Borders of Gender” 2001

 

Aggressive female sexuality is a source of terror in Dracula, but it is the 

old-fashioned Lucy who becomes a predatory vampire, while the 

professionally skilled Mina remains demurely monogamous. . . . Mina’s 

masculine skills and intelligence . . . are a vital part of the struggle against 

the debased vampire breed. (Eltis 464) 
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We met some time ago a man that would just do for you, if you were not 

already engaged to Jonathan. He is a doctor and really clever. (77) 

Why can’t they let a girl marry three men, or as many as want her, and 

save all this trouble? But this is heresy, and I must not say it. (80) 

“I must tell you about 

the three [proposals], but you must keep it a secret, dear, from every one, except, of 

course, Jonathan. You will tell him, because I would, if I were in your place, 

certainly tell Arthur.” (78)

 

A woman ought to tell her husband everything – don’t you think so, dear? 



– and I must be fair. Men like women, certainly their wives, to be quite as 

fair as they are; and women, I am afraid, are not always quite as fair as 

they should be. (78) 

(Why can’t they let a girl marry three men . . . , 

80)

 

“secret”

“we have told all our secrets to each other since we were children” 

(77, emphasis added)

 



Oh, Madam Mina, good women tell all their lives, and by day and by hour 

and by minute, such things that angels can read; and we men who wish to 

know have in us something of angels’ eyes. (194) 
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II.  

Eve K. Sedgwick

Sedgwick

Between Men: English Literature and Male Homosocial 

Desire 1985  

If we look at the history of distinctively homosexual roles in England, we 



find that something recognizably related to one modern stereotype of male 

homosexuality has existed since at least the seventeenth century – at least 

for aristocrats. The cluster of associations about this role (the King James 

Version?) include effeminacy, connoisseurship, high religion, and an 

interest in Catholic Europe—all links to the Gothic. (Sedgwick 93) 

Sheridan Le Fanu

 

“This man [Jonathan] belongs to me 

[Dracula]!” (62) 

 



“How dare you [female vampires] touch him [Jonathan], any of you? 

How dare you cast eyes on him when I had forbidden it? Back, I tell you 

all! This man belongs to me! Beware how you meddle with him, or you’ll 

have to deal with me.” The fair girl, with a laugh of ribald coquetry, 

turned to answer him: “You yourself never loved; you never love!” . . . 

Then the Count turned, after looking at my face attentively, and said in a 

soft whisper: “Yes, I too can love; you yourselves can tell it from the past. 

It is not so? Well, now I promise you that when I am done with him you 

shall kiss him at your will. Now go! go! I must awaken him, for there is 

work to be done.” (62-63, emphases added) 

―
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Sedgwick

 

One of the most distinctive of Gothic tropes, the “unspeakable,” had a 

symptomatic role in this series of shifts. Sexuality between men had, 

throughout the Judaeo-Christian tradition, been famous among those who 

knew about it at all precisely for having no name—“unspeakable,” 

“unmentionable,” “not to be named among Christian men,” are among 

the terms recorded by Louis Crompton. . . . In the paranoiac novel 

Melmoth, for instance, when Melmoth the persecutor finally wears down 

his victims into something like receptiveness, he then tells them what he 

wants from them; but this information is never clearly communicated to 

the reader. The manuscripts crumble at this point or are “wholly illegible,” 

the speaker is strangled by the unutterable word, or the proposition is 

preterited as “one so full of horror and impiety, that, even to listen to it, 

is scarce less a crime than to comply with it!” The trope of the 

“unspeakable” here seems to have a double function. Its more obvious 

referent is a Faustian pact, . . . The other half of the double meaning—the 

sexual half—excluded the exoteric portion of Maturin’s audience 

(possible including Maturin himself?). (Sedgwick 94) 

 



 

 

III.  

 



 

Tell your friend that when that time you suck from my wound so swiftly 

the poison of the gangrene from that knife that our other friend, too 

nervous, let slip, you did more for him when he wants my aids and you 

call for them than all his great fortune could do. But it is pleasure added 

to do for him, your friend; it is to you that I come. (130, emphases added) 

―

 

“he”

 



“You [Arthur] are a man, 

and it is a man we want.” (137)

“I [Van Helsing] promise you [Mina] that I will gladly 

do all for him [Jonathan] that I can – all to make his life strong and manly, and your 

life a happy one.” (195)
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“Mind, nothing must be said of this. If our young lover should turn up 

unexpected, as before, no word to him [Arthur]. It would at once frighten 

him and enjealous him, too. There must be none. So!” (144, emphases 

added) 

 

                                                                 
4 “Lucy gets her wish [bigamy], in one way: all of these men, with the addition of Professor Van 

Helsing, will have to give her a blood transfusion, thus becoming her husbands, as Van Helsing 

piquantly points out: ‘Ho, ho! Then this so sweet maid is a polyandrist, . . . even I, . . . am 

bigamist’(186). ” Wicke 591 [ ]  217-18  136  



When it was all over, we were standing beside Arthur, who, poor fellow, 

was speaking of his part in the operation where his blood had been 

transfused to his Lucy’s veins, I could see Van Helsing’s face grow white 

and purple by turns. Arthur was saying that he felt since then as if they 

two had been really married, and that she was his wife in the sight of God. 

None of us said a word of the other operations, and none of us ever shall. 

(185) 
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