SN KREZZ2MTIER Y R b

Kyushu University Institutional Repository

Prufrock and Other Observations ICH T3 EMEED
1

4

08, TE
BEBEARY : H8

https://doi.org/10.15017/18500

HhRI1EZR : Comparatio. 13, pp.5-15, 2009-12-20. Society of Comparative Cultural Studies,
Graduate School of Social and Cultural Studies, Kyushu University
N—=2 3

HEFIBAMR



Prufrock and Other Observations (B} 5 &ZHEDHEE

HRLE

IXC®IT

TYERFFOHF TERBIN D OITIY SLTTHH LWDIT TIERY, Bhailbd, —Ko
PEIEHESNDDIE, EOLIREMENRED LI ITHESNTWENTH A D, 20 ks
R&EFT 258N T. S. Eliot (1888—1965) ILH L DFFOH T, LMDOHF 2 £ D L HITRKEL
LTWEDTHA DD, ZORIZOWTIE, ERAOHIFEE OF THolliml ST
Lol bns,

T Ay FOE—FE Prufrock and Other Observations (1917) OHFMHE AT THRHD
FHIBIT D LMEOMEEZRETT 5 L. B PO TS EamE (k. deE, 24, Wi
D) BHALMNIR D, ZOKWBEROFOERINBR LRI THRDL E, ZTINBEN
D ERS>TL 2DEFFANBFOZMB TH D, £ 2T, ARPE -FHEOLEOREIZIE
ZHho TR LIZWOIX, =V Ay MRBFICEEY FONTEBELZ M I TN 6, FJH#
HOONHEBEIZHEG->TND I EThD,

1.1910— 11 £

T U Ay hOFE—FFHEOKRYNIGEH SN TV D “The Love Song of J. Alfred Prufrock”
(1910—11) OLMEOHENLELZL THL I LICT D, ZOFHOEFHITRD L5 IZE NN
TW5,

Let us go then, you and I,
When the evening is spread out against the sky (13)!

COFFOBELNLDIND E I, ‘T ITFEYFOI. TAT7 Ly K =Ty 7 ThHY,
T—2XZDFEY FORKTH D, 11THD “then” MH¥Wrd 25 &, 1% “you” &A%
FREIC LTctR, ZONPE VBT E 2T 9 L%, £DITE5EE, “In the room the
women come and go / Talking of Michelangelo.” (13) & FH I T\ 5%,

LML, =78y 7 IXEBORANT-HEMIZER#R L T, FEEZ LEVIZRIZLZY,
WL 2o R EBOESMLS ol FREZHTENOGWEINDIOTIHRONERRELIZY 35,

fR, ZOFHIT N—T vy 7 DINEEERKIZT 2n A TWD, Ttz < IRDOFHTZ
SIHLTHL D,

And I have known the eyes already, known them all—



The eyes that fix you in a formulated phrase,

And when I am formulated, sprawling on a pin,

When I am pinned and wriggling on the wall,

Then how I should I begin

To spit out all the butt-ends of my days and ways?
And how should I presume? (14-15)

B, ZMAFEEICT 2mATHLOER LR EEICIEDTH6NT, b A~DED L
DZIZ>TLED, Ll WAL BICZOHEZORF L ERND Z N TERNT
W5, & ZAN, HEMRESOWMEZH~OEEOHEINLZ > T, MOELRBLETFE
JZvizLTLZE 9,

LZAT, Ih—7nr v OREE ‘you” IT—IK§ETHA DD, =V Ay A Kristian
Smidt (ZH L2 FARIC ZAUZ, 2O AIIREAMPE T, ZS5AUBETH D EFENTND
(Smidt 85), ﬁ@%ﬁWW@%i% DZTIA 72 HIE, ZOFHIFED FALEOMTE R
ODTHEMZHENLD, AT HLOHREAMT LW O GFmEEEICR D, L, FAfEFIZOW
TiE, =V Ay FOWRBADIENT, SESERAMENFEIOER ST L THA I, i
X, IN—=T7uy IV OBOHFETEHL L, HOBFTHHL L, OSEHZBERERT 5 —
oFmHETLH D, O, EOBOMFIZ, A XV T OHMAE - FK - BEZIr 707
= (1475—1564) ZiEL CWelm A2 b DO— AN ThH00H LI, 2

ZOFDOTE T T 7 Lo TNHDIE, kA % U7 DFF AN Dante Alighieri (1265—
1321) M3 L7= Divine Comedy ® Inferno 27: 61-66 T D, “you” DBEBRIHEE % Mgt
THEOIZ, ZTOTET T T7E5IHLTHRE I,

S’Io credessi che mia risposta fosse

a persona che mai tornasse al mondo,
questa fiamma staria senza piu Scosse.
Ma per cio che giammai di questo fondo
non torno vivo alcun, s1odo il vero,

senza tema d'infamia ti rispondo. (13)

b LEADIRENBIMARD X 9 R ADOHIZ

MY ZDIZHITNDR 5,
ZORIFTEHLEBICDTHLEZIDDIEA D,
ERZDENSIENOTHEL A
EETFo NI RN E WS | ZRNFEERS,
BAERT OG220, BOEMICE 2L o, (Hd] 97)



Ziud, #IFKNZVW S IR A Guido da Montefeltro (1223—98) 734 7 % Z O HIZIFAL 72 [F]
CHEANLEERRLTGEIT LR TH D, ZONmETZ Ay FOFEMHIDTTHDLE, 74
ROSLGN T V=T 1 7 ThV | XU T OSSN “you” ThD,

T, TN—Try X, BaLhrrboobs AN (BHOmMA, BOHMFE, #%
DyE, Blowpid) 2, 74 RERIUSHBRICELTFEATH L Z LRI L5 T
LDTHDH, WiE, I7 70V =n il imANlebOERDR WA R LT, HLZbR
FEERIZ B/ HRICNWD Z 2B L LD L7200 TH LN, £DO—F THRENTZH~DHE
TaET S0 IO TR, Ziud, WA ELTEHOM) 2 5wR2IGF Dbl Tldnz &
ZERT D,

ZOXDBEMEBNPOENCENLZDE, =V Ay hOLMBN T NV—T 1y 7 DFEIX
L TNDZETHD, ZORICOVTHRET L THZ,

BEIZ = U Ay M, T—m v 708 40 RALOPERETH L L, FFICHSBEH T
HHZLEFELTND (“T. S. Eliot ... An Interview” 17), i HEBETH D Z L1d, #
WEDELMNFREOENO IR TE L, I NV—ry 7R 4y NEHTHLILA.
“you” O—HIIFADONED A TH 5, = U Ay FEHRT 2 HGUIHLMAT-HTH S,
ZOZENLBEZLNDLOF, ERFHIHMRUIC=Y 4y NETLHD (BB, flifzh) 12
HENT|MI LD & Th D, [FAFEIL MR William Greenleaf Eliot (1811 —87) & (A
HADFEE, BT, SLIRRMEF) ITX o TR LS Tz (Pritchett 73), £1:81 Charlotte
Champe Eliot (1843—1929) N Z OEINEZFETL CHHLBEZHE Lz, & xid, it
TEHERHRD Z &2 ENRWE DT, i 1904 2088k William Greenleaf Eliot %
HIRL TW5b, £Z Tl HkoERX (=) 4y FOHR) DX LWEDOERIZRRENED
nTng (68), £ZT, YNV—uy I NE#T 5 TH] IFHERXOBECREEO B 2027
THA9H L, “a formulated phrase” 12 DFEINZEEFE 2 - THDHZ L ERFIZHETTH
%9, RXE Henry Ware Eliot, Sr. (1843—1919) (IMEAIARREZ B8~ T, FH7=H &%
B L7 (Ackroyd 45), MO Z 9 LIopl&pc— U A4y FAMERTARNZ i, 7b—
Tay I PHRImANTE b ~NETRD I EETED B o ERER) L OB LAY
LEENOHOD 2 ENTE LI,

“Portrait of a Lady” (1910—11) X, KFAEOHFFEDOFED & FHEOLIEDFE L 2 iV T
Wh, BOWNHD 12 HOFRIC, FHRIEROBEEZHN D, ZOHRITIIORE 2o
TWT, BEFEVEIDITIIS SO LW R L T\ D, THEO LM BRI BE %
R L TCEGIT D0, 1131 ¥V ADOEIEZ William Shakespeare (1564—1616) @ Romeo
and Juliet DIENNY =V Ty M SRIEZ A THRILIRREIZ & 2 2255 ° 2 VR~ D,
BAFLY2 )Ty FOESDENFFELELOMIIBELONTLE S, £ LEKET
WEHKOP CREENIEE D & 1%L “And so the conversation slips / Among velleities
and carefully caught regrets” (18) L5V . MHF~DNTRBE L Z Z~K D Z L ~Dt%
MERAD RZC TR RF L2 O TH D, THEOLMHEITFE LAV ER>TINDHKA
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DRIERNZ L Z2BSFESFET, Ll BFRIIZOKmICHRZ & LT, RO O
N GLam, FiroHk®E, ALOREH, FEeboRe—) I[CHEZUVHZ T, wFLo
TR 2 B 5

T4 T v 7R 4 12, FEEPEOLMEELBOIND, ZOMEEETTARDOH 5
HET, iz -2 0h> TANEGwmE B L7225, “the friendship and the
sympathy” (20) 23R L H LT 5, WLOFHITEZIAEFNZ2NIHIZTH2HIC, HILH
WAEO =ML (X ) ADABRAOHEETEHR, TV v AOKE, b9 1 AORITA
DNEBREEOEA) (CBZATS, LML, ZHH0 =HidFONRKZFIEIOFFE TOME
DHDORNE LD & SRIDFED LI T 5 HEITAZREL S5,

HEMRKEST2dH D 10 HDOXYEUZ, WN~EFT 2 HFEIL, TEOLMEITHINOREIC
R0 TRDLM, BEYNEI DT RV, AT ORNRZOUE T 2580072 AFH T
ZORINEEEZTIED D, DB Tz o TR, HEL, BB, Blteonl
O, FEOFEPR A EMEITENATL D, ZOL ) BRIEEL CATEMREEN DL E L T, T4
DIANE~DP D FRESEN S HITHRE > TV D,

ZDH%, ZOFHIRD X S G AT b,

Well! and what if she should die some afternoon,
Afternoon grey and smoky, evening yellow and rose;
Should die and leave me sitting pen in hand
With the smoke coming down above the housetops;
Doubtful, for a while
Not knowing what to feel or if I understand

Or whether wise or foolish, tardy or too soon ... (21)

HHEX, FTREOLMEDIROIEEZ WA NA LG L TLREL, Bk E DoEHW A~
HMPTHRIOHKFEL LTHSITHZ ENTERNTWND, UL, FHORLOMENED
THESNCHBETHL EEFA D, BN FLIEDS, WIZORLOWMFITE LD LA
HToHAD,

N R— RRZDOK N Conrad Aiken (1889—1973) (X, =V A4 v h& —FIZARA oD
v —= 2« bJL (Beacon Hill) (ZfETeIm N ZFHIL TV D, =A 7 0E, 20 A2 “Portrait
of a Lady” IZ8F 5 FEDOLMEDET N THH Z LEFEM LTS (186), ZOFfE, K%
DY Fy NINT T ANEF UTCR I IiAG S 2 &0, HENPRKFPI/EFEL T, 1
NAEET DL BBEZD ., oA ORI ITIER N TH S 9,

ZZ T, BFROMFITREHRE LTWD YO Y F v hORITOWTHR L THIZ,
WIT N— "= RRPIZAFET D1 AR R RSO IV k-7 17 I — (Milton Academy)
({2 TV D, BERIT Z OFROKREIC, B O/ Z DAL 5 Ttz H LTV 5 (end Sept.
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1905, The Letters of T. S. Eliot 11-12; 20 May 1906, The Letters of T. S. Eliot 12), F7-.
1910 4 5 HiZ/—/3— FRZTEABOESEEHR NI L& =4y PbABRSE LR
5o ZOREEMWT, WMEAITEFDOIFIRER U CTEAT DI TV 5 (Ackroyd 40), Z 5 L7z
RBLOBRENRIEE L Z T CTE o U Ay MIELDOFEE T2 TERE I 52520
DThoTzb Boid, SCHITMEARREZ B 5 X 5 IZE 7% F Tl “velleities and carefully
caught regrets” & OS5 HHITIE, TORBOEZINKNEEZNT DD Y A4 FOEIMN
SN TS THAI, Lo T, THEORMZFHMT 572N L ~DIRE A 10 <
HHEOSENL, MO 2B NN =Y 4y FONESBELRICHEH L D0
To b,

“Rhapsody on a Windy Night” (1911) X, KFAEOY F v bRilFEFHORY TEEX |
FrefHThd, ZZTROEI BN mERTHE D,

Half-past one,

The street-lamp sputtered,

The street-lamp muttered,

The street-lamp said, ‘Regard that woman

Who hesitates towards you in the light of the door
Which opens on her like a grin.

You see the border of her dress

Is torn and stained with sand,

And you see the corner of her eye

Twists like a crooked pin.’ (24)

ZOFHOER LIRS TVDLOE, AXPEPICROTHEHE THD, 1 ADBNZ DU E &
NWTWD & X HIEEAMERIED TEEY T 5, FHOORE EGIE, ZDIZRITRE NI
BAMESN T, AL LOFEHRORIELLRET 5, FLARTND TH N TS Z L0,
DEFSTZH U VIR, BRIETIERD O b SN AEEELHhIE 5,
BMESNEETIZBONEOH 2R LTV LT OSEIHOMAEZE L TV D,
ZONEIX, B0 E ZNE DL LT HHONEH G EZIEZ TNDLDTH D,
Uy MI, VI AT F—FD~—kr - hL vy (Merton College) M6 xTA 7
IZHIL72 1914 52 12 A 31 BfOFHROF T, KD K ST T 5,

Oxford is very pretty, but I don’t like to be dead. I don’t think I should stay there
another year, in any case; but I should not mind being in London, to work at the
British Museum. How much more self-conscious one is in a big city! Have you

noticed it? Just at present this is an inconvenience, for I have been going through



one of those nervous sexual attacks which I suffer from when alone in a city. Why
I had almost none last fall I don’t know —this is the worst since Paris. I never have
them in the country.... One walks about the street with one’s desires, and one’s
refinement rises up like a wall whenever opportunity approaches. (7he Letters of T.
S. Eliot 74-75)

YRFOT Y F v MEI, HFEWRTDT-OICHKNORFZEE 6T, v 7 AT+ — R
RFOZ—=h2 » By PICAFL TS, ZOFMRICE, SOEEORMESNEESHD DL
NTWDHR, ZZTHEEEZLIK DR, ZOMESH/NY LIROMRIE DOHERIEENC L5 H D
Py ZEThDH, TooX) TEINZ 1911 £OFHL, BONEMEEN LT, Bt
_&Tuﬂkﬂ@<i)ﬁ/F® LEFIZHNTWDDOTH D, FiF, FRISNLS>ROTE
BYIWBET, BHOOEWMEIZIRED Z LI/ 5, “one’s refinement rises up like a wall
whenever opportunity approaches.” 23 RIET 25 X 912, BEEOEE LWRIZ X DFUEEL &
MY Ay MIBED L D ITNEBIZTEN > TNDHDTh D,
“Preludes” (1910— u)@*% IMEOHERTH D, H—IBITZ DY ENOIREER) 22 53
ThHY, FEEHITIS ALV IRIND A2 OBRFMRFHOAEETH D, ZOHOERITFED F
(2. B TRO L S ko2 BV Z S8 5,

Sitting along the bed’s edge, where
You curled the papers from your hair,
Or clasped the yellow soles of feet

In the palms of both soiled hands. (23)

FINEIRT 5 & Ty ROSRZIENT TR E D OBEZ WIS H KEZ H 12T 5.
T, BIFATEROELIHENT-FOHMENOHM LT, EX2550% ATV TV A
TOHLRUWEERRV RSN TS Z E BTN D,

%Iz, 5B FOMONBZKRD X 5 725 T T TV D,

I am moved by fancies that are curled
Around these images, and cling:
The notion of some infinitely gentle

Infinitely suffering thing. (23)

WG EEZBR LD, ZIELLODORLWAERZBWENRZY) Lz, ZRUHn, 2
I L7235 BN 7= A 20> 532U, “these images” (22T D “fancies” THhD &= 2
%o “thing” (21X, B—SNZHROAFEAEFOF TOWbDIEIMK LI TD) [ZF LW



FEATZLREEND, £O “thing” ZEAiT 25 “some infinitely gentle / Infinitely
suffering” 1. FEA7ZHOEB I TEHRL, BV FOHEL~OBEOEE THRIEL
TW5,

ZDO L D7 “Preludes” OREINEIL, = U Ay MOREE & 2 U7z kR & 2R < BIfR
LTS IS ICBbinsg, HoBRICEIIE, B b ADEFOELSIE, LT,
ERDORWHEDORE T, TDOA A =YD EIZR)Luny R A—URERALNTE
(“The Influence Landscape upon the Poet” 421-22), % Z T, EFDOITU DHERE DAERED,
“Preludes” DI RDIE R OJFEA T/ > TWAD EF 25, FIAN Clara H. Scudder (Z LU,
FEBUC T3 & DGRk S 72 (“In Memoriam: Mrs. Henry Ware Eliot”), 72 & 21X, 1%
s, BEHREE. REBIEE, DERHIPNER EORMBEIZE L R TH > TRV AL Z & iX
+aliciigcE s, DE YAy MIL 29 LICRBOR IR TERRBELBZEL T»
felEBEZOND, HkOFLHENLOFIZLo0D LEZST 6N T, HFEU 4y MME
ZOFHOFEY FIMEANTEB~OBEOE 225> TINTHA I,

2. 1915 £ DFF
1915 FFITEDNTZFFOHF N D 3fmaE Y B T, oG 254 L THIZ\, “Morning
at the Window” OFEHIZRDOEY TH 5,

They are rattling breakfast plates in basement kitchens,
And along the trampled edges of the street
I am aware of the damp souls of housemaids

Sprouting despondently at area gates. (27)

R R, KEEBPMTEORII CHEHOILZ > TWAEET A8 L T D, HiKICH
2RV, WHEORELZSIEAEWVITH LT, T FTEOBFOICW D LT bOAEKD RN
REBHLTCND, BENRMEL 70T 27 il G2 HAEDE T, ZOFTIIREE L
TR OE L EANDHM e A 2 OEF 2R/ L TN D,

“The Boston Evening Transcript” IZIK?D X 9 725 m 2 #iv T 5,

When evening quickens faintly in the street,

Wakening the appetites of life in some

And to others bringing the Boston Evening Transcript,

I mount the steps and ring the bell, turning

Wearily, as one would turn to nod good-bye to La Rochefoucauld,
If the street were time and he at the end of the street,

And I say, ‘Cousin Harriet, here is the Boston Evening Transcript. (28)



%Téﬁ#éAﬁmxﬁyF?4k%%f%nfwéo&%nmﬁé& I DDOEREEIZERE S
NHANZ BWIUL, RA N A TIREZFHOON AR TH L AL B WND, 38D Fi, % L
STHREREML, YTMENY =y FBIXSAILEIT D, @ BNEWH#i< ok, #Hiznz
DY TFIAFHA T, BREVD 1 HEKZDZLETHASI, £ LIEHLXDEL LI, HiZ
THTHEY FPRHE b LRV e Y27 a—Zo0nWTh %9 Thd, TDO—FT,
MO LERD D A2 b, Pk, BxDEIZHOLDOZ O & T511FTHL L HITlbh
Do MRDEZH, FENKEOMI LT OENZ T HiL, HH 2 MEETHDIEHDO A~
BRIV TNDDTHD,EDZ PN Ty FBILEANDERDPOLH AL THA D,

“Morning at the Window” & “The Boston Evening Transcript” (332, 1910—11 4D
FFEHIR o TUEOA A=V ZFNIIZI U L TS 0AER R ZE2 L9 L LTnD,
29 LRSI, Yo=Y Ay FBIR L TWeFEOH Y HEHESBA/RLTWD XD
Wb D, N— = FRERZBICERE LT e 1913—14 FIiC, BT EHE Josiah
Royce (1855—1916) Dt ) — “A Comparative Study of Various Types of Scientific
Method” IZZ&/NL T, 3L “The Interpretation of Primitive Ritual” (1913) %33 L T\
%o ZOFIE, REAADERXLIY RIF T, FIEEROFEN (5 - 22) ThdLikm

SFTND,° ZOEZHNRZHOD 1915 FEDOFFHTI Y AL HITZFER, £ ZITIXEF DA A
— Y OFHNRNTE ISR ENDDOTH D,

M2 T, ZNHOFHTE, RO EL ST T, —EBmICEE TV HIHED ANx ~FE
H YAy FOBNADOKFFLBK I LTSI TIER <, #5 & 3l U7 ATRRDN
ZRHTHT VA Y PAFOELEHTE L O, b, A FY AEATVE 1915 4
EOWIL, T A U A OB 2T T B ORI TIE 5 TROWO TR ORI 2 L7z Y
ER ARG IINCAT o720 LTHEEDRZ G TV HTH D,

ZOEIZEDI-HOGE “Hysteria” OIRD LD B EHLOXE LA R TH LD,

As she laughed I was aware of becoming involved in her laughter and being part of it,
until her teeth were only accidental stars with a talent for squad-drill. I was drawn
in by short gasp, inhaled at each momentary recovery, lost finally in the dark

caverns of her throat, bruised by the ripple of unseen muscles. (32)

FEOBA DD SN DML DO AT Y v 7 R0, GEY FICHEHIRREEE 2 L DR IF L
2o TWND, EORWIFIEDITHNT, 850 FITELSEShWT DL onofh~EA L
AWVNAE LT LU E D AR A DO DR 723 2 52 T 720 R D &L 9 itV 2 I 2 T
DUV L DIFNHED R~ ERNAEN DD TH D,

22T, 1915 EEHO T Y Ay FAER L CW RIS ICER 2o T, o LB L
FRHCED LTSI TV DD ERRIE L TR, 11, 1914 FICA Y 7 A7 4 — FRF
~v— by e DLy PICAET D, L LIRIE, SHTOAERIC ) £HIGD$, Ein s &
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W2 ATV D (“To Conrad Aiken,” 30 Sept. 1914, The Letters of T S Eliot 58-59) , % —IX
HRREDOEETA XY ANLXIZRNLVWL, FrT7 Uy VICRLZEBTEDHoTND
(“To Conrad Aiken,” 25 Feb. 1915, The Letters of T. S. Eliot 88), FEEIZEBFBT AU D
RFECHBEL T<NDZ Ex2mEL TS L (“To Bertrand Russell,” 23 May 1915, The
Letters of T S. Eliot 139) . XM LRI L 2 72E 2 ThHhDH (Ackroyd 65), £7=, =V
A MET 19144 9 H 22 RIS, =A 7 Y OFEITIT LY | A F V) A TICFROUEES) 2 #Ei L
TWiz7 AU B ADFFA Ezra Pound (1885—1972) L&), HOMEBEZZIT T, =4
v MISCFEOHFEEZL LD S X517 % (“To James Houghton Woods,” 10 July 1915,
The Letters of T. S. Eliot 108-09)

ZOEHIZ, 1915 FEDOT Y F v FBRKA THZDIE, OA FV RFETeRENT AT A
WIRET & OFFOMIEE T NE D ICEFH 2T E 0, OWBOERIHE D <&
HHEEBEEZEET I, ThHhbd, 9 LIRS, R4 XV 2A0LMIcER Lz, 20
PER, M E 1915 4 6 26 HICHERS T 5 Vivienne Haigh-Wood (1888—1947) Th 5,
BAFRBUS, LB NS D NECRDE R WA TH L Z L2 WELTWD (23 July
1915, The Letters of T. S. Eliot 110-11), i, 234 ¥V X2 & & F » TIEFHICHE
T, VA UAT VOFIEBREDN-TEF AL,

MOTAN—N— FRFZOREHRZ L T\ oA XU 2OEFFH - #1774 Bertrand Russell
(1872—1970) 1%, FETE>72FHEO Y F v MIOWTOHIG % | “He is ashamed of his
marriage, and very grateful if one is kind to her.” (“To Lady Ottoline Morell,” July 1915,
Russell 54) L ~TW5, ZOHIZRPRT L OIZ, =V Ay MIFEOAROMESRFT T
KBTIz (Ackroyd 65), € D728, FITANEICARL 2T THIZIENY Tl <,
B U7z 3 ROWMA B BRI TE RN TN EF R LI,

“Hysteria” 1% 1915 4= 11 H ® Catholic Anthology \Z#]O THRFE I, FHH v T ID5:
EMNTVD, 29 LEEOHEOFHILANIE NN TWRWL, =Y 4y F23 1915 4 6
H 26 HICHEIEL CWeZ %2525 &, ZORIME ORI B2 b RERH ORI E N
LHBrTEL S, 2975 L, ZOFIBGT LI AT U —KWOLMEITRHETOT 07
AT VEETMILTNDTHAS (Miller 48), FOMMIEIZENKT DHF~DRES) & R
WZiZ, A XV ATANE~OHIFFE AR L EHL = U Ay OB LTEMEREE 8KV IAE
TWb Eoiclbinsg,

Bbyi

¥—F¢E Prufrock and Other Observations D5V F1= b O MBI, BT 5 & 77,
B, i, BHROE Th o7z, LT AR, BFHEO 1910—11 £OFFE 1915 FOFF L
TlX, ZOEMEBUICELB A OND, BEDFFDOIZI D, LD A —VAKED FOHE
R LT\ e, ZhUd, = U4y b3 1913 Ok I F—THEERROHRERE (5 2
Z) BRIV 19I5 FILCAF I ANDT 4 T4 T EREE LT LT 2 & LIRS BRD &

— X —



o, £ T DL, 1916 FEOFHI R LN D LD BIX, 4 FHRITFFEDO LD EH R
FHEDORRIZT RETHDH EFETDHT U 4> bOFFH (“Tradition and the Individual
Talent” 53,59) Ot HLLS>TVWLDTHD, TOERITIE, MANSGEREINTIC, FEA
HIREIE L MERBI ETHHOERHHZ L BFRTRETIIARNTHA I,

baS
1. T UFy FOFFENLOBIHIXTXT The Complete Poems and Plays of T. S. Eliot \Z
X5, FEIMNOETFITZ OELEEOEE KT,
“you? OEFEIERMRICOVTIE, #MiFF [T.S. =V Ay FOFOHE] 26 22,
Romeo and Juliet 7186-90 %2/,
ZORIZOWTIE, fllim TS =V Ay box U — Mal BEOEERM] 238,
ZORIZHOWTE, #idg [T.S. =V Ay FOFEERIOWVWTOFHR] 25 M,
ZORIZHOWTE, #ifs TS =V Ay hOFFL T4 T4 T -2V Ay b 2585
WL TWHZ EZBIY L7z,
7. VA Y FMEWHRIFOT 4 T4 T U DOARONENBET D & L7 0 R
T, DELLIZD D DI o720 3508, R DB ED > THERIZH S, B Tt
W TX72WEED BBk ChH > 7= (Ackroyd 62),

SEEER AN S

5 FH 3Tk
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