SN KREZZ2MTIER Y R b

Kyushu University Institutional Repository

P.A—RY—1EmICEITRRELEEE

ME, BF
AMRER LIS B R

https://doi.org/10.15017/1786415

HARIER : TEEHE P MmE. 66, pp.51-63, 2016-03-25. AMKPEBEEHRE
N—=2 3

HEFIBAMR

2 KYUSHU UNIVERSITY




P. 7 —2Z —EizBII E L BE

I -a

Paul Auster (1947-) OAEFIZIZBABIZBEOENBE L. FRAFnb
SN LR OBFEERE > Twa, BARNZH L LT, T BEY
YES: The Invention of Solitude (1982) 76, —#%8|H$ 2 :

Having money means more than being able to buy things: it means
that the world need never affect you. Money in the sense of protec-
tion, then, not pleasure. Having been without money as a child, and
therefore vulnerable to the whims of the world, the idea of wealth be-
came synonymous for him with the idea of escape: from harm, from
suffering, from being a victim. He was not trying to buy happiness,
but simply an absence of unhappiness. Money was the panacea, the
objectification of his deepest, most inexpressible desires as a human
being.

(The Invention of Solitude 52-53)

[EMHD, EVWIZLEEMPEZ S, LI FOEEY > T
2o ZHRRMAOEELZITITITHEL, LWIZLEZERT DTN,
(M) RIFFEEAEBI LELTWROTEL W, FEOREFEEY £ L
TWeDRE, | 22 TE =2 =3 HORIZE->TEBEEFTVLE L
ETHo el NTWa, BLLTNRELEFZEOFTHEOEE ¢ h
IR SN TELRIZE>TEHE LI, KR EE, 7AV by - K
V—LORMLEETIE R, ELLREME L toT L E 5 AMaet o[
BERRL TSN D o7 LES>TWE, Kz, £ — R X —3f
BB D% 05, EDIE VI HEFELB U TELEBYZHL
TV EVW)FHFWLRHITER L, (1 L BEOES, (2 #HFDE
MEEROAMJ, LVIBELLHERL -2 X — LT, #LTHE0M
RizovwTFEE LT,
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1 BEBEDOES

LML EEEMEIC X 2305 Monkey] O o ¥ — v — R
[R—=n e A—2&X—AtoZ] IZBWVWTH, [M] OIETIZ [Money| (B
) EWIHIBEISR) EFLRTED, EHIEF, A —AX—HBELT
2 [MBHKILTHHLITF L THERIIBEN T o T WL EE] 25, M
DUIESEELCSHLIDOEF. ZABERIIRITEDSESD0oH L HTADOE
MEHRLTWE 2L EBRT WS (5EH112), ZOHMIVRET S
kI, A—RZ—DH BEDZ Y — FlF, L %4 3] LM
BT LN THEET 225, 2OBRHMBILHIL, ROFEHMADL LTGE
EEOME WI A -2 X —HHOHEBHZ Y —FLwoTIWTH
55, ZOIFERELWVWEDIHIZI > TEY) FIZEES LT3N D
EWIREIT., A ILEYE 2T, 1982 O F ¥ 2 —1E The Inven-
tion of Solitude 7> 52000 DVESIZE L £ T, OB LEE T2,
ICEBOSHEEY DR TEZ D .

The moment Helen and the boys were killed, 1 had been turned into a
rich man. The first bit came from a life insurance policy that Helen
and I had been talked into buying not long after I started teaching at
Hampton—for peace of mind, the man said— [....] I hadn’t even re-
membered that we owned this insurance when the plane went down,
but less than a month later, a man showed up at my house and handed

1 BMATNIC—E %% T 5, The Invention of Solitude (1982) © R 5 OEFERF % % o b
FIRDZE, FLTHSLSD Z LR L HEIMWER. Citv of Glass (1985) : # &
BT %% o 128/ % Daniel Quinn ® 3 & (ZHIEWESE 25, William Wilson & W
IRV A= LTHENHEES 74 v 125, B0 AZIZEEORBRETERL
TWAH Z EIT LT WA, The Locked Room (1986) © 1T HANBHIZ 72 - 72 K A Fan-
shawe O FEAE M AL S 11, BRI OE L OFRBAE L FITT 57D F
In the Countiv of Last Things (1987) : {THARHO R ¥ T, REEH/AEEL
7T A ANETEHHTHESETIL D LT 5 Anna Blume O3, HOBE 7oy
k (glot) | & [E3. &) ©E, The Music of Chance (1990) : FHH$ R DEHE S
FZ U7z Jim Nashe ZiEF L0 TRICH 2, K—p —HETHZ :EHOEE
BFDI=DIZNbADH E Lo THEFOHEIALET B, The Book of lllusions
(2002) : FRIEH B TH - 72 David Zimmer [3{RE& 515, KRETORMAE A, M
] O BFZE E <> Frangois-René de Chateaubriand O H{ZENAR 4 & 2 F#r 2,
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me a check for several hundred thousand dollars. A short time after
that, the airline company made a settlement with the families of the
victims, and as someone who had lost three people in the crash, I
wound up winning the compensation jackpot, the giant booby prize
for random death and unforeseen acts of God.

(The Book of Illusions 16)

Z U The Book of lilusions (2002) @ 2 A/ David Zimmer 237817155
WTELEFEE-S 7:@?0)%53“@% D [FEAVYERTFRLIFEAT
MEHOSFT Lo MmEAMIC T 5720 ADZITED 1T, BNV T }\
YORFIZHODHEDIZ T H ﬂﬂ]\bﬁﬁi TR 5 725 72, ) &Z’ééck
I, WILL - TEEI NI BEOEF — 7 NEBENIZH I 2N TS
HTH 5,

ZZTRWHE 3 D3 Jacques Derrida @ [FEDES | TH 2 45, F —
A& =D AN b BT TFIC 3‘51%5%%?’15?% . /HH®
TTHELLTREDLNT LIS, D DBES A, BF s
EHDITL->TLE o7, TXCEEWRTLZE D] (Derrida 29) &v
DT ) XM E L 3D 2 B, b0 HRERICHRETH 5,
The Locked Room (1986) MFE D F 13, JF L 72 Fanshawe O B 5T TR
DIEFERLHIM., HOELOBBREFICANL, UATFTO LD IZEES !

It was strange how Fanshawe had brought us together. If not for his
disappearance, none of this would have happened. | owed him a debt,
but other than doing what I could for his work, I had no chance to pay
it back.

(The Locked Room 277)

(77 v /a—#%%%(oo7t&#xé&7MmQ%ﬁbtoﬁﬁ
5":5?7?1/7& URE, TR0 Z LB TITHERIL L1255, FiITM
MEDEDOL ST LEST DL, WKL IAERER S HEIHE
L/WF 12 BB S b hrote,] EFEZHZOFEYFIZRGT, £ -2
A—ERIEST AL B I Lo TEZ N BEIIOVWT, BVWA
BEOBEBREM L Z L 23% v, HEFR Pascal Bruckner & The Invention of
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Solitude 128124 —A X =L XDEBEOEFRIZOWT [ROWEIEA —
AR —DPREIHEBDOEER LRI TR, HOBMFDHDERHD b
DEL oy BFA—ALZ—EZOMHENORFERLHDDLZ LITTESLW
AL, ZOBRBLWEEDHESITOVWT, BELTHEU THRALRE
ICRFEERTZTZEDBTER V] LIBNT WS A5 (Bruckner 27), o —
AR —DBZFGANI Tz HI3E, FHOMEL L L THE-> TERREBIIFL T,
WEIZOWTHET I LEVWIRETIEZLIETLOTH S,

Z AUEIEE W 72 { The Brooklyn Follies (2005) 128354 B 5E04% M (bi-
ography insurance) &[F UHEIEZ S D TH B0, BEHERL ZDOEE»L
BEEZITED ZOHEFIZOVWTEL, &I Y AT Lk, FLCFI5004F
TH5OXY YT IZBIIBFEEL TV, FFATH ) HMLEZETHH S
Anne Carson {2 X #U1E, MEFo X ) o 7 & A Simonides of Keos (c.556-
cA86B.C.) MiB4p LBl &Mz iz, BRI £ 0 EBRE 2 A0
BRI XL TEBEHOBAD—ATH S L) (Carson 74), &
= FRAOEMIIZ, IOV TIRADEES & 212X i) [ oz
R 7 —HBEBIXTEVIONI—Y VvORMETH S (Carson 74)
INFEFTOA—RZ—AERPSDGHAEZBVWHLTAL ), A — R X —
DFILOVCREDYRER EMBE DO A2 7 7 =L LT R OIE, b
FRIDOVEZTADRBICHEL LERIZEVD &I DTHS I,

FNTIXZ 2T, Bl Sks [HEMER] %% —7 — FIZ, The Book of II-
lusions & The Brooklyn Follies (= [&@ifii] & LTEET 5 - >D{6qd
IZOWTATWETIW,

A stock company was formed, and people bought shares in the manu-
script. Word futures, I guess you could call them, in the same way that
people from Wall Street gamble on the price of soybeans and corn. In
effect, Chateaubriand mortgaged his autobiography to finance his old
age. They gave him a nice chunk of money up front, which allowed
him to pay off his creditors, and a guaranteed annuity for the rest of
his life. It was a brilliant arrangement. The only problem was that
Chateaubriand kept on living. The company was formed when he was
in his mid-sixties, and he hung on until he was eighty. By then, the
shares had changed hands several times, and the friends and admires
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who had invested in the beginning were long gone. Chateaubriand
was owned by a bunch of strangers. The only thing they were inter-
ested in was turning a profit, and the longer he went on living, the
more they wanted him to die.

(The Book of Illusions 63, italics mine)

LO5IB% T8N E 720, T AL The Book of Hlusions 12313 2. 18
AR 1I9HACITIEEE L 72 7 5 > A /NS « BUASE Francois-René
de Chateaubriand DT 2 BB ICH T 288 TH 2, L. BHFNICHE
BLTWzYy =7 )7 vid, FRHECTHVRVAGZHERILES
ZLTD, FORMAFEDAESER 7D, AEHOFL ERL EE
LoTWE, RENIELEZ Yy =TV 7 vonc8 ko124 -
2 &I bDTH B, FERHNE WO BT TIZRE S ., [FHEDRE
YHLE!] (word futures) EFRES N2 ZDOAEIL. [EAD L7255 DE
] (Memoirs from Beyond the Grave) £\ 5 JFE» L LD L 912,
Ve b =T VT UBHLBOTEBBLELEZ L LNTES, —F
T, FEEZRO, REOPREBETET LLNS, 77 v RETELA
PIOBYEEFRICRT 2 FARNY v —IF, BRI AR A
FETREZVETHBHIHELTCOBIATZ LW 2122355,
COEED G5B ITowTOMBIIKRENIH#E-> T, 22T The
Book of Illusions @ 3 421 KR & 2172 The Brooklyn Follies O AT ECAR [
(biography insurance) [ZDOWTHEEL THTW,

My idea was this: to form a company that would publish books about
the forgotten ones, to rescue the stories and facts and documents be-
fore they disappeared—and shape them into a continuous narrative,
the narrative of a life. [---.] I imagined writing books myself, but if
demand ever became too heavy, I could always hire others to help
with the work: struggling poets and novelists, ex-journalists, unem-
ployed academics, perhaps even Tom. The cost of writing and pub-
lishing such books would be steep, but I didn’t want my biographies
to be an indulgence affordable only by the rich. For families of lesser

means, I envisioned a new tvpe of insurance policv whereby a certain
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negligible sum would be set aside each month or quarter to defray the
expenses of the book. Not home insurance or life insurance—but bi-
ography insurance.

(The Brooklyn Follies 303-04, italics mine)

[(BRLNT AL T CHARTHRT 284 21ED. [WEELEESLL
LWL TLEIFNICENLEZRH] L, 20t [T T rLEHEE
B, L EHE, HIREH L LTHEAN TS| HiLWE A TOREK,
oiowﬁ{ﬁ%féi PRETD v, mELRR] EWwOEYARR
EFNLELTERL XD &3 5FEAN Nathan Glass D 2 =—7 ZE WD
EOHITIE, TAETA XX —DPHOTERERLLA YV PPV D
PEITATVS, 23F—oHIZ MEBR] twHEIETHY ZoRIZ[4
LU EANLOWEELHNTIW] LWOHIFETHL, ZoHIZELTEZ
F— DT A Y AHE» LEFOMFELFE L, AL LTH20014: 12 H
JR & #4172 National Public Radio D454 National Story Project % fHi8 &
¥5HDTHH B, Z I T iffﬁﬁjémﬁwA&YXUﬂ@ﬁ
1l QEFM IOV TEIRICEE L, [(WEORAE] & LTOERIC
WTIE, ROEITEET 5,

18-19H4d D 7 2 ) A e ERICHE L RBEXEOH T L&D
FTHOWNT LT 7 A Y b SCFERFSE3 Eric Wertheimer (£ [{RFERDEKI L v D
DX, FIE LBEOBEFER, L UFELAEOERRZHENIFELS
@é%@?%éﬁ\»hﬁf%éﬁ?ﬁ%@%ﬁ&wﬁﬁ@i’®ﬁA
IBWTENZIET WS S | (Wertheimer 15) & iR ~<T w5 25, HDLR
@L%T CORBGEEEZLE, BESCAESXF -V - FET DA —
2R —ESL L FEEPLARIERRHE L L RBER L oM 2 7R
FTILEEELLETVWTHDL D, ST —F A <=L, RERET XY
BDXFIZOWT [, k¥, Ed, BELVOIRBORAXTE 7

A B LFEDES R EENI, BLESRNIZ. FLTEENICHFT SO
2T, RARGEHETH 2 L E 2 5] (Wertheimer xxiii) & W5 MAIRY %
FEETL o TWDH, 7x9ﬁ@Fi&%%@%E@%ﬁ%%ﬁ0@
L FEEICHE D B AL UTHE
EEDOR S LS Z 51 ERBIE. AM@%N’m%mto:@%%u\
AUV TRAESTT A HRENVDLD L (FEE) 2E3NTz2LIZO0V
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E%i?%f@éooit\ﬁﬁﬂﬁﬁ®7x9ﬂ BWT, #HoD
BIBEBIIRESTHEY B 21013, "V V% Iy T30 7 )L
ﬁkbt/%ﬁ%&ﬁ%lf%b\%Lfﬁiﬁéﬁlﬁﬁ%ﬁfﬁ%
BEIIRZATLEOTH I 202 HRBEEIT. KEX LIRS
REANTLDOEEY L Z 21 ODOFTH 0 EmERE LT RERIZD
JR2D /B, HAOFEAARTFEHTHEEN A 226, HTRO4
HETOHBNY AT LO—TEANEZORBLEERSE TV T2DOTH
% (Murphy 297-99), Z D X Sz, {RBREEZEL T 2V & OET L #EE) L
THEBLTCEREEPQEIIBOW TS A R 2O 2% 61F, 1
%#mbi%@%ﬁAwi%f%%&m9%%£@%@ezﬁ%§7@
D, WEEORERIZOWTHEZITL O & v ORI s 1T, S Iom
OTTA) AL EFVEMNEGETLHDRLEVI I EBTEEESS,

2 MEFOLREAEROARE
F— A X —AERIZB VT, WREORIF I UL UL EARN) 2o R 22 &
LTES T2, EBEOHEZ 213 ERTALD ¢

By any standard, Woburn House was a haven, an idyllic refuge from
the misery and squalor around it.
(In the Country of Last Things 141, italics mine)

I had never been inside a hotel, but | had walked past enough of them
on my trips downtown with my mother to know that they were special
places, fortresses that protected you from the squalor and meanness of
everyday life.

(The Brooklyn Follies 102, italics mine)

—DOBHOHNLT 4 A+ T EW EZFEIZ LTz In the Country of Last Things
(1987) o H1TE AL Anna Blume 38 < RE Y + — N> « N 2D
BTz, FTHORVEHTHE L AL 2R TL 2 Z0BRE, 7 v

2 Zo7A) HEREHMEIANSE—D o4 X A7 -0 Fy HohSaH
RERORMTS]  (AARBFHFEL, 19854E) 12X 3,
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FIE TBoLTET, HLARBDILLENL N BMEFT] Lk~ T
WB B, Z DFEIH The Brooklyn Follies O H TEEJE 4 — 7 — @ Harry
Brightman 35483 2 MR D - O ORIFMEA KR TNV « A TV AT ¥

ADFIHEMLTWDZEIE, AT N A TV AT Y AIZDWTIER
Ll ZOoHOBRALHEITWEHL2THL, ZITHEALLLVD
F. 7Y FOFELETOBERICSESLELERT S “got” L) ARl
BEZLNTVWEEVIETH L, JITOWRDOMEaE LY =N
VNV ROEEMFOTODERTHE - EATDEILRDOTH 5,
OF D, HLWEW. HOLWEAMPHRZTTL 20 [HREOWT:H DIH]
IBVWTHHR S A ZS T EZLBVWDDORIBTETH) ., WFETH DL L
PHERENTVWBERTH D

I, RFN A TVRTFYRIE, WP HONY = [T V4 THV
Pkl EII Lo TVWEHE, ELTINY — DB, 24T VITEoT
N4 OYREEHIBERET 2ELCABEY AR E L THEELESAS LW
HSHIE I H 2B AU, EBREATNVEVD T OO BEEY I,
F—RR =D [T AV B VT V)T 4 OEYEE (a museum of American
reality) | EMEA7Z Naliona/ St0ry Project 12 %18 U 5 WEB2EM (I Thought
My Father Was God xvi), & LIZIEREIZWZIE, A2 355 2 Li2d o T
B s fbnr it @*ﬁ{ﬁ'j‘jfﬂﬁﬁfdﬁé Lo 1i55, Yik%t
FELEHE DD OORHERE. AT v, EWEE L L TEMLS A, FEPTE
S fRER L 7o N & DA & 70 2 LRIEEIZ, 2 2 CREEL MWIREDN. A
LUEANLEEH LD ODTH D, The Brooklyn Follies |25 55
Mg ) 7 L A > “X marks the spot.” (The Brooklyn Follies 60) 3RS
éij_\ﬁ%®k&uom1%éﬁ%ﬁfﬁ@béb%&w%(m
unmarked grave) | (The Brooklvn Follies 275) 12, R L DFEEZRT LS L
— KT EXOSHELME L, M NoEEd 2 (4] oL s L (B
TL99) —EETDOTH D,

727300 2 OfRBREORES 2 FF o T ROAEE XA — X X — OfEL R T
BAESITEER S ATV, EREIZ 7Y & — 7 4 & — (underwriter) &
MIE N 2 PR A A DMERENE 2 & (R 2 Z T HD . Hh-—-fEE L
AU AT, RS %i%jhtwiof%@ﬁﬁ%ﬁﬂ_9ét
L‘?ﬁ:‘fﬁ/}u_%ofj%)\ EREXS . RERLL D D HREEDIZD
DEEEE L D, T ZTL The BIOO/\/}I/I Fol/les DA A Y v ML REO 7
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I would resurrect that person in words, and once the pages had been
printed and the story had been bound between covers, they would
have something to hold on to for the rest of their lives.

(The Brooklyn Follies 304, italics mine)

(ELZEEOFTHLE D LRXKAD R AP OSHIZ, FEF (writ-
er) PMEMREE AN (underwriter) & % > TYEEL B U TADIE & W HFE
FAN=—FTLEOIMRBREFODIODEZ FRHBLTWE, LarL, 2
DGR E V2 2120V TRBETOFRE IV BanGET 2, B
DRI I ~EFHLTA LD

[ imagined writing books myself, but if demand ever became too
heavy, 1 could always hire others to help with the work: struggling
poets and novelists, ex-journalists, unemployed academics, perhaps
even Tom.

(The Brookiyn Follies 303, italics mine)

(b LBEMEZ T E7:5 ] ——2005 FITHR S A7z 2 O/NEIZ 20014
IANHFHIBE DT vy 2 ) v CREMIL 5, BXE4005FICIE~< Y
N R TEHL DWEFHEDEMIFAEL [ LEENHEZz X725
EWHRED, HE—DEETE LW I EE2HERRHN>TWIDTH 5,

ZOLEARURIROIER FEANZED L LDEH D by BH., HR
HRNIZEOEELHIEL 2 TI L 5T, %< iFs. AEEIEE
3 2%, FEBR Robinson Crusoe (1719) OYE# Daniel Defoe 1278 _F{RRTF L
BIlE - CRZNZ AEEICEE L, YROBRAIE > TRENS T v
IELEEDFEE LT3 (Richetti vil),® ZOFNZHEz 1T, WEEORFET-
DAXTAAYvH, WELHIWFELZHEL TED ZRFT 228 TER

3 Robinson Crusoe X # AU HNE T 2 [HERE | [ 85| L wol-2F — 734 —
AZ =Yz BWT, BEELUEBEY 5O TWD, #FL <13 “Writing in a Ship-
wreck” &M = L,
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W TEEE | TEELTLE D WREIRRINTVLEDTH 5,

%®~ﬁf\:@TW%JH%%(?MJtmﬁ%—V—Fd F—
AR —OWH DD LHED/NRIT O THSGT 2 —DODORERELE
F—712oWT, (3] (B8] ER] LW RA»LDMREFFLT
S NBZElzhd, £ TH] Lz2obdHBHOEF—T7TH D, £
NTRBEBICEEE L LTOER, GBI TR B HLELTO
[EED) | I2DOWTHEELTZW,

19744E /NGLCIEZE S BER I T o T et — A X — D3 L 725F
EYo¥ }‘/l/iUnearth S5F 0 [HFE] EWwWIHDTHoTz, Z0EL
Je. PEDVERLIC IZED0bBI Y — FIAILEBET LD, £
@y<#fﬁﬂ @J@4X—Vfﬁﬁﬂfwéﬁﬁ#%~n%%“
B7 5 b L LBAS The Music of Chance (1990) 128\ T, A —
B — CHEDOES % £ - 12 Jim Nashe & Jack Pozzi 25, % D4 % IKFE S
2RI, BEFORBIAESEONE, EWVWIDBDTHSE), L
N, A—RAZ—{Eoho TH] 123, b ) —2oREN LH»r T b
FIET 5

My job was to take a hammer and smash into smaller stones, and once
those stones had been smashed, to smash them into even smaller
stones. There was no purpose to this labor. But the fact was that |
wasn’t interested in results. The labor was an end in itself, and [ threw
myself into it with all the determination of a model prisoner.

(Moon Palace 91, italics mine)

Z #UE Moon Palace (1989) @1 T, I A\ Marco Fogg 237 7 » AFED
ﬁﬁ*bfvéﬁ@ﬁgf@é HIEROVEE 2 A OITAIZRILT, &

LlzFRERANEE s BRI Z TV, S5 ) —2D5(H
ERTAHLD

A barren field stretched out before me, a barren, dusty field cluttered
with gray stones of various shapes and sizes, and scattered among the
stones in that field were fifty or sixty men and women, each holding a
hammer in one hand and a chisel in the other, pounding on the stones
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until they broke in two, and then pounding on the smallest stones until
they were reduced to gravel. [---.] This was the kind of work one usu-
ally associated with prisoners, with people in chains, but these people
weren’t in chains. They were working, they were making money, they
were keeping themselves alive.

(Invisible 307, italics mine)

Z U Invisible (2009) 225 DIRKETH 5, Z DVERIF1960-7T04ER % 7 5
VATBILIA —AX—BHOEEME R E ST LD TH 505,
SIHADED>E. 7 XY I ADEEDF John Freeman 75, $FHMIT##CE
L7277y AR Cecil DHEEHFR LIz DD E LT, 0 [FHFRM:
DERFHSNBIETEE L TWb, Y VIZBORNIES 2RGSO
ZIZORRTWE—— [ZHE, SEToRBNTZHAT L 3T 295172,
7225, ZZTEIWT WA ADHRIZIRENAT BIZH#D VT, ST 737:
7EE. BREEYKE, FLTHARLEELZ2L L TWIIOTH 5, |

IDEDIT, A—AZX—OfEFHTIE., BIIREXD, A FH LW
WANIZRE L N B R EBMAE DT LN TEETIDOTH 2. +—
AZ—AEROIREE HAFEICHIRL TV BE5EHIZ. £ —2 X —DB4.
BHANYSHOEWEH S 2FE, )T MELELTFE, 2L
TEARTLOBCERBEALTERE, WBBETF 7 AN 2D H D8,
BIERIT 7% L OFBIE 247> (Shibata 187) LIEFHL TV 525, Z DI
MzT, A—AZ—HEWWNHRFLFHFAI L 2HRIT A IAEDE A%
LT HEEEZFEETIE £ -2 X —R3WELELTAY A

4 The Book of lllusions |IZHWTH, FARDOY < =IOV THR 12
NEEEL VI HRERACCHHET 28552255 5 (The Book of llusions 70), BiE
CEZEEREFIT RTHEHA LI DR L 2R 205, HiFH» 0D
HULZTARES RS EVIERTIR, RADNVZ—YarvD—oLEb232
EMTEBED ),

5 ZORIZOWTEHBFIZHEEL GBS T WS ¢ Paul Auster, Introduction. The Random
House Book of Twentieth Century French Poetry with Translations by American and Brit-
ish Poets. New York: Vintage-Random. 1984. xxvii-xliv. Print. %7z, 4 —2 £ —131970
AU “Quarry” 0% ) [REH] LD FBEAIEL T ) EEHIRS 172 Wallace
Stevens @ b Y ¥ 2 — b K Visiting Wallace (2010) 123 Z O3 HF LT 5,
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SRAEWOINAHBICEREDLETVWE LEEZ D,

ZOFWURENE S, F—RAX—HAEFEE, HoFESEROERS
EEOFH [HICHIZ) EFEILOERNVAEETHRZTIAE L TEST
ZEVHIEELREZ 224613 L VPPRICERT I ENTESRES
S W=V VRVEZFABERT T [HrlEAL, FIINT 2AET
Ho| LVOELATEMBEBIVCTEALFORFBEREHLETVDIN
(Simonides qtd. in Carson 80), # — A & —b 7z, TAIHIET 22D &
Sz [FHRHEEPHO 2L b, RO HEREZMORET Z LD TELW,
Fi50LDITOWTHRETZTITHE] LwIFELE>TWD (“The
Poetry of Exile” 359), Z#Ud, A0 a—A M 2AESHELNLHEIT
% OHE & Rk o 722 £ ¥ Zi#A Paul Celan O IZOWT, 4 —A
E—PBAREBETH D, FITEFARERERE LTHA D KE
DEBEOBBE->S ) LAFTATVWE, T —AX—OHFEY FoAF
FOIELITAME SEVREIOBEOWELZTLHBL, R DI
WD EMBEPEL LB TETVEVWIAFE—THD, Z
OREFTOH LS Ev) HRIZIE, FEF o L TEB A S WAILE
TonHkeE, FOBBERIINCERICEMBEAS (OL S
LHRWEL] 12, BELDFELZRT LA LE®RT. 2% D “X marks the
spot.” FEH 2 L VWIHIVERDEBIADENT WD EEZ DL ZEHNTE
5DTH D,

6 TAvIZF—LA—2Z—{EROEAYOBEY (HEIIHTL2HEBEEAD.
HEDOBEME] TH D EBRT WD, (Bruckner 32)
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