
九州大学学術情報リポジトリ
Kyushu University Institutional Repository

環境に関わるサウンド・アートの研究 : ジョン・
ケージ以降の思想と実

大塚, 姿子

https://doi.org/10.15017/1654964

出版情報：九州大学, 2015, 博士（芸術工学）, 課程博士
バージョン：
権利関係：全文ファイル公表済



 

ó� � �� ű� ¬� ¦� ®� ° 

 

� ŏ Ø �� ű� Ć§&ť97C>aQc;dP'ĕĝ�

� � � � � � �  �F^acAdFnŦ'ÅÇ#´Ŗ 

 

�� � �� ű� ĉ 

 

 

 

ŏ� Ø� �� ¶� '� ń� Ü 

 

âŏØ(��� gĨnŦ�ŃøľŁũê�š&��!ă98�Śmđ%�ũê	#��ĤĎ�5

ŝĻ�74�%Ú�Æ:Ò�ū¤��%9�Ù��ũ'ľŁÁÉ#�!'C>aQc;dP&��

!�Ă&Ć§&ť97ō.:�6f���'ľŁđ�Ø�đ%Èĵ#w{:éŌ�4�#�71'

"
7�-��C>aQc;dP#��ū¤'«Ĝ«í%´Ŗ46�Ć§ũ�Ć§#��Ňý&ÿ

ý:ĭ6�ŃøľŁũê�f'AdFnŦ'ħő&qĳ �587´ŭđ%´Ŗ&��!�'Đ¥

#¹ţ'U`IG:ĩÕ�7�#:ō.71'"
7��

C>aQc;dP(½Ĥ¡&9�6ª¾�àÞ%1'"
7�0&��'³ĵ� ŧ"
6�

�8&��!ŏ�7�#ļr�îĦ�71'#%7�ĹÆ�
7���"C>aQc;dP'ďć

#¹ţ�Ê6Ğ�:Ý5�&�7�0&éŌ:ŀ%��Ĭå�O]E\a&Ġ:ď�7BaIU

L];_c;dP:įÍ�74�%ĴŁģ'ŇňľŁ�5'ũ+';U`dL&47s��ZO<

;c;dP�
7�(āąº±%$'ũê#(č%7�š&��!�s��s&p��ðđ%ńĩ

#�!'ũ�@`dH;MU�8�C>aQc;dP#�!ÊĞ�!�7�#�ėŎ�8�� 

�'eÚ"�ŃøľŁũê&��7Ć§ũ'tĈ�
7�(Ć§+'Ňý:Ò���'¾Ţıf

&
7C>aQc;dP�ėŎ�8��AdF'êũ:ir&ìÊ�8�ũê#��çī.&Û¼

đ%ũ:�6}8êũ#Ũêũ'��:úü���´Ŗ:­ï#�!�AdF:ŕ
!ũê'ĤĎ

�5ŝĻ�7Ú�Æ:Ò�1'#�!'�ũêµ:hÃ#�7C>aQc;dP'Ê6Ğ��ėŎ

�8���'4�&C>aQc;dP'ªŉ:ëÑ��âŏØ&!ŏ�7C>aQc;dP:�

AdF:�/´ŭũêµ&47
537ũĩã'ũê�#(č%7�AdFnŦ'´ŭđĥę'ù

8:ö.�Ć§#ũ#'ť96&��7�ŬÈŐ:À�łÝ�7ũ'´Ŗ#ņ³��� 

ð&âĕĝ'Ňý:ėy�7�0&�ŃøľŁũêū¤"'�Ć§	'ŎŐ'©ş:�$7#~

&�Ć§ľŁ2Ć§OD=a�š"'Ć§'ŎŐ&��!Ķ·:ŀ%���Ć§#��ëÄ(í�

%�š"�6}858´Ŗ:ō.58!�7jŪ"
7���'ŎŐ(�š�zl&4�!«í"

č%�!�7����ă¢"(�Ć§��6:�6¡/4�%�%7āąđ%jœ"(%��lŤ

ļŗ:�/#�ß&lŤ:�6»��ēksĈ:�,���1'#�!Ņ�ªċ"
7#'ŎŐ&

�×���
7�#�Ô·�8���

ġ 3ğ&��!(�WGPcAdF'ġŰgm#Ŏ¶�87;dN<GP5'Ć§&ť97C>

aQc;dP'ÅÇ#´Ŗ&��!éŌ:ŀ%��#"��'Èĵ#w{:Ý5�&�7�Â5(

ũ:¯rŮZO<;ů#�!Û¼Ć§"s���7�#&46�X@_dRa'ŋ��Ć§
7�

(¸ÏĆ§:����Ć§'ąŊ:x��#&4�!�đ%ŗr'Ð¿&4�!1�5�87lŤ

'ĥęđ%İÒ'�ï'Ŋú'Ìò:Öv�!�7'"
7��



AdFnŦ'´ŭđ%ũê'oĮ#V=PJa'ÅĪ:ř&¹ţ�87Ob<MQcKa'ćÉ

ħC>aQc;dP(�Ć§&ť97C>aQc;dP'ðgm�
7�(Ř�ý#�!qĳ �

587�Â(Ć§ũ:�)Ć§&T<dQSM@�ēksĈ�Ŕ�7­ï#�7s��õ'ôh#

��ćÉħ'Œ�%ũ&47ēks'í°:ŉ·�7s��lŤ�Ĕň�7�#'"�%�ćā'

ũ:�6��s�%$'lŤ#lŤnª'ć�r�Ć§&ť�7´Ŗ:ŀ%�!���Ă&V=P

Ja��ļĀ	:ĥę'[O_#�!�6��'�Ćđ%EGNY:ră�71'#�!Ka�ļ

ŗ's�:ŎŐ�!�7�#�Ý5�"
7�-��?@=YE&ť�7Ě±ķ#'~�ĕĝ&�

�!�ũ��'Ĳñ:Î
�èäĖ¨&¸�7áĒ%¸�÷"
7�#:ďł�!�7��'4�

%Â'´Ŗ&¸�7Ķ·46�ćÉħC>aQc;dP�ľŁđ�Ø�đ��5&(£Ą'�Ŭ&

-"�*Èĵû�´Ŗ"
7#Ķ
587�ćÉħC>aQc;dP(Kanª';dN<GP&

4�!1ō.58!�6�Ģķ��Ċ��Ŀæ²'s�'�s&��!�'Şě:ś��#"�ć

ÉħC>aQc;dP'ÅÇ2ËČ'eu:ÝĘ��� 

nf'�#�5�Ć§&ť97C>aQc;dP��´ŭũê'oĮ'f&AdF&Ġ:ď��

�ĸ�	#��ŀþ:ŠŇ�ď¹���lŤ'Ĕň:ũ:Ŝ�!�Øĺ��7�#&ÿý:�9�

!�7�#�Ý5�#%6�ćÉħC>aQc;dP(�ļĀ	:[O_#��gċ:e|đ&Ó


7�#�"�7ľŁ#�!w{�
7#��Ĭŏ&Ľ��� 

 

 

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



�

ó� � �� ű� Takako  Otsuka   ¬� ¦� ®� ° 

 

� ŏ Ø �� ű� Ć§&ť97C>aQc;dP'ĕĝ�

� � � � � � � � �F^acAdFnŦ'ÅÇ#´Ŗ 

� � � � � � � A Study of Sound Art related to Environment 

� � � � � � � � � � � : Thought and Practice after John Cage 

 

�� � �� ű� ĉ 

 

 

ŏ� Ø� �� ¶� '� ń� Ü 

 

 This thesis is the result of my aim to study the acoustical range with the directionality 

which deviates from the category as "music" in art music after the 20th century, and in 

particular to focus on integration of sound art in the acoustical and physical environment. A 

part of this is to look at the cultural and social significance, as well as artistic and other values, 

of the sound art. 

 This tries to narrow the focus on attention to the environmental sound and the 

environment from the practice with the various range as the sound art and run after the 

appearance and a process of development about the experimental sound practice placed in the 

genealogy after a Cage of Western art musical history. 

 By exploring the theory and practice of sound art by artists representing the first 

generation of the post-Cage era, its significance and value together with its relation to the 

environment are highlighted. They create an anti-environment or counter-environment 

according to McLuhan. They makes sound run in the environment daily as a medium, and the 

canceled means of the crisis of the human mental maintenance brought by expansion of a 

dramatic body are offered by suggesting understanding of the environment. 

 Ecological sound art by David Dunn developed by leading with experimental musical 

tradition after a cage and the thought of Bateson is considered the next generation, or turning 

point, of sound art related to the environment. He makes use of the sound of organisms that 

humans cannot perceive, such as non-human life forms. Bateson shows "nature" as a model of 

spirit in particular, and it's clear that Dunn recognizes his own work as the one which 

embodies the circle-like system of nature. Furthermore, in collaboration with scientists, his 

sound affected the bark beetle with the result that breeding was suppressed, which was 

reported to be a valuable remedy for deforestation. It is an example of ecological sound art 

being significant for art and culture while also addressing a global problem. The thought and 

the strategy of ecological sound art were made clear by a writer's running after its process 

about production of works by Mamoru Fujieda.  

 From the above, it follows that sound art in our environment has developed from a 

experimental posture of Cage and experimental music, and sound art emphasizes the act to 

which Cage says "listening" and makes them develop, and sound artist bringing into focus that 



a re-context perceives man through sound. The conclusion is that ecological sound art is a 

valuable art form that can catch human, non-human life and environment unitarily as 

modeled after "nature".  

 


