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A Study of Sound Art related to Environment
* Thought and Practice after John Cage
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This thesis is the result of my aim to study the acoustical range with the directionality
which deviates from the category as "music" in art music after the 20th century, and in
particular to focus on integration of sound art in the acoustical and physical environment. A
part of this is to look at the cultural and social significance, as well as artistic and other values,
of the sound art.

This tries to narrow the focus on attention to the environmental sound and the
environment from the practice with the various range as the sound art and run after the
appearance and a process of development about the experimental sound practice placed in the
genealogy after a Cage of Western art musical history.

By exploring the theory and practice of sound art by artists representing the first
generation of the post-Cage era, its significance and value together with its relation to the
environment are highlighted. They create an anti-environment or counter-environment
according to McLuhan. They makes sound run in the environment daily as a medium, and the
canceled means of the crisis of the human mental maintenance brought by expansion of a
dramatic body are offered by suggesting understanding of the environment.

Ecological sound art by David Dunn developed by leading with experimental musical
tradition after a cage and the thought of Bateson is considered the next generation, or turning
point, of sound art related to the environment. He makes use of the sound of organisms that
humans cannot perceive, such as non-human life forms. Bateson shows "nature" as a model of
spirit in particular, and it's clear that Dunn recognizes his own work as the one which
embodies the circle-like system of nature. Furthermore, in collaboration with scientists, his
sound affected the bark beetle with the result that breeding was suppressed, which was
reported to be a valuable remedy for deforestation. It is an example of ecological sound art
being significant for art and culture while also addressing a global problem. The thought and
the strategy of ecological sound art were made clear by a writer's running after its process
about production of works by Mamoru Fujieda.

From the above, it follows that sound art in our environment has developed from a
experimental posture of Cage and experimental music, and sound art emphasizes the act to

which Cage says "listening" and makes them develop, and sound artist bringing into focus that



a re-context perceives man through sound. The conclusion is that ecological sound art is a
valuable art form that can catch human, non-human life and environment unitarily as

modeled after "nature".



