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Band Placement in Early Opera:

B@&ﬂpﬁ‘l&ﬁl@ﬁl@@i&l@@ﬂéﬁgpﬁmFrench Performance Forms

A Comparison of the English, Italian, and French Performance Forms

By, i R T

MORIMIINERRsaa  NISINISHIRk ditiroko

Abstract

This study examines the theatre placement of the
band or musicians during early opera performances.
This research is considered from the interdisciplinary
points of view, for example, acoustic knowledge, and
cultural customs of the time. Three countries,
England, Italy, and France, where early operas were
successful, are focused on. The arrangement of the
bands or musicians is inferred based on various
historical records such as plan views, libretti, scores,
and spectator’s diaries. As the results show, some
similarities and differences exist between the three
regions. For example, it was not the custom in early
operas in the three regions to place the band or
musicians in front of the stage. One can observe
differences in the placement of the bands if they were
not arranged in front of the stage. However, if they
were positioned there, the pit was not set lower than
the ground floor. From this research, the relation
between acoustic knowledge and those of theatre
construction and band placement could not be proved
clearly. It is necessary to get more first historical
sources to raise the estimated reliability in the future.
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1. FU®IC

4 H DA 7 (opera) 1%, A —7 A7k V(orchestra
pit) DR E SN T STV D, L, AfETL
VT DHARTRERIL, HIERE O LL oA —
s 287 P (orchestra) EVWVOME S DR NLREAICH 720, A —
rART B FOAFAER H IR D RITHR CTIER o7z,

FTCARWFIEHRE TIE, WA T O LEICBIL Ty
D EEZREALVHT, MBEHFNE IR ESN TV 20
Doy BRI IR T 222 B E LT Y, Fiz, Mato
BRIZHIIR T L D LA ATV, 2 R oD 5 B0 F7k & 8 B Il

BEOBELHDOETELETD, ZOBLEICLY, BEOL
AT EEZRRE S RO R REO BRMEA TR TS
ZELHMD—oTHD Y,

BEtxt i, %EH, (2V7, 770 A0 3 HIIZEWT,
16 HACAD 18 PALIZANT T hiE g # L OBIT
HOWIA RFITBITHHBEHR ORE ThDH, W5
\ZHTRRD 3 M A 2 7200, BIEOA T oL he
BEIEI, & DERBBIREDBATE /R L TWNAIZDHTE Y,
REXEI=4 7 9(semi-opera) [ IZXEINDEFF
DO ERBIINOT T LHEAEBITTOHETHY, A2V
TIEEIE TSN TNV AT Z I VL inbd R_T A~ LBAT
LTz, 77 AL TE, AR (Rl BB Sivic
WEFEL, ARTAEBITL TV, ZOERN, EHEE
(B BRDR 8L RIFLTWDATREMED B D,

WA 7 (early opera) 1%, /ey 7B (17 fithib)

WA RT3 KT DURTH DT OWIRIC BT 5 F
BRLOBBREROZEEZRL, =47 | OTHCRE
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(pastorale) |, ['Er3E L ? (ballet de cour) |ZFDZETHD,

B2 OB E WD BRE 1A 10,

[F T NIINET, ZH NI G ELTHRbR
TWDN, THIHIA T L TEZ oMt 53 b 724,
EBIZINBICBIT DB ORLEA R LIZAITIZEA
Elpn, ZOEMRELT, BHEINLE A ENTHY, FE
REREIEMEICEEIED LI ENFHELNENIENE TS
ND, RilcH W TED BT DB 50, FREREE T
HE00I0L, ZLOERERAWTHIEOEA/ M EZRmD T
WEWI FEEESTWD, Eiz, BIO EENFICHEARE
BOIATONIZDIF TERW D, BINTEEARE RIS
EAONIHEE S, T HEEMEITHE OO b Tiddan,

DX TR BRI e G 8 2, REIERE AR AT
HlihlooTE, PIMIARTE EELIZEB 2 ONL81Y;
DOIEIEX, BRgOEAR, BRI, YRoB&E DR,
FHEARE, YIREOSESER— WL EZHNT, HEHO
Bl 29Dl I ka7, B3 O X - 4 1%

BIE, HZEE OBEEMEOA EEMR T DFRN0ERY,

AR BDIT YO L OB F &2 RDZENTES, B
RIZB I HHEE ORLEICE T EOA EICL->Th
Bl S T2 HE T 52N TES, BlEO AL RO T
ECTHWE, 20X FiEZ B L CRRIE, BIEDHH
AT Lol bZlE BiET,

AREORERIL, H2—4HiTHE, (2VT, 7T RAICH
LTHELEEEZEDRBEICOVWTEREN TR, 8§
5 HiCEIGAE GO R H ORI &Y RO S 2H ik s O
BEZED, 55 6 Wi ClEFOEsRICH T 558217
Do

2. &H
21, BRE=R

17 Wil o EL, SmHENE AR T, FEiE e
XN LREROFITH o7, RO T T, HEVICHESE
RENE R, TR ETHEROF L THoT

Mgl ' (masque) |H, BB EEX LV, L L—FC,

ZOHGNENNSDHLFHT 4 — T+ DL DA BN A
HHEN, FEPBNC SO EITE > Tho7z (F
2003),

L L EBE ORISR DL, Rl o R IZ7 T
AL LTV =F v —/1 & 2 it (Charles 11, 1630-1685)
2O IO SIS, i E % B & e i T 0%
BT, FILSAER ThHo72Y=—21 K 2 i (James 11,
1633-1701) b B 252 h L7,

7PM (FJKVLPI'H/BLUIFFPVSBB(UI\ETJ+O

ZOINCEBNEBIZNEEL Tz, EICB N
THIA T O EEEIBIEEDD TE ol £z, KEH
B OBAERZT VT L =42 A7 (William
Shakespeare, 1564-1616) D EALHWLILLRE, T E
TO, BlaikRELT- EEL D eldeholz,

2.2. SRR

FEZOWTIE, 17 425 18 AL #IEEIC AT T MBS
=A AT R MBGRE ), T X710 EHENBIGR B AR
EREIRRET D, 0 BT DB, AARIFLLTORE 142
DEBVTHD,

BIZBEIL T, 2 1ITRLTE, YFar RS
TS EDORBENIE (Vo = Koo T 4 — VR
TV YR AN —hESLEIS, R—ty b —F 5,
RAY— L= B, 74— XB) 2 G+ 5, nv
RACEBRESNTZRNEGOEITIZO 5 SLovel, il
XA CEE I AT D NI O B Thodz, # B
BAERETAZLT, YO Ry TERThoT-, H L
BIORRIEE RAZENTEHEE X T,

®1 AVRVDOEERIG—E

®2 REALEER

R 2IRLEZAERIE, Eb5H U —3—&/L (Henry
Purcell, 1658/59-1695) L\ ) {E M R 23 5 #5522 F 2310 72
EROLDThD, 141, YFEOrr R 2R TL8E
BEZTHY, TH X700 I=4 T % 6 {EdIFTEFEL
Too K NVZHTTZBIG T EELSNTWORTI YT 17
~Z (dramatic opera) {7 — % —EW &, HHH AT
(tragic opera) (# AR —bA=—=T YD RmFI R G L LIz,



£, LEBEZHDFENRNVELT, BIOBE Tho7
Pl —7 & ¥ (Samuel Pepys, 1633-1703) @ H it
FaRatliz,

23. BEREODEE

22 8Tk 7= R Y, ZREROBIGIC BT D
RBHEOREZRFL,

RLFFHNRDE, R—kybh- =T VRIGIC L
DTELER EHORE THD, K 1NRTHE LA
EWEIII=2—Y 7 - )L— A (music room) ERFIE AL, B O
AR E L TR BEH ONLE N EESNTND,

22—YyYb—LA

H1(EQvaINEE)DELERAS

—HI I = R T g — LV RBEIRIT BT, Yl
T =T ZAO ALY, MEENT AR N La=—C
BL STV =2 LV 5,

FHRELEEPOOF AR a=—RVHLERIC
RbitW EOBEORy 7 AT, (AR La=—LiE
ATE) NI RKE &R RO 5 (1667 42 11 A 7 H(T
ARAR)) (=7 1999, p.550)

[ li% ) and forced to sit in the side balcony over against

the musique-room [H'I%) (Pepys 1974, p.521)

{7 —Y—=F King Arthur)'QIIa[dR L7zR—FvkH—
FUBIY T REESN, ZOBARPITES B BAE%
T CHEBENDIEIN DTV FEER N E > T D, L

TICZ DB ZFEELEBITZEITS
R~y RN T > TG (BB | 55 1 45)
Trumpet sounds within. (Dryden1882, p.18)

GHEOKAST, BIBaL T, FT4, MU~y h, B
DR, BREEFREZMHE (B 1 5 15)

A battle supposed to be given behind the scenes, with
drums, trumpets and military shouts and excursions...

(ibid., p.20)

BHT=BIX, BATHOT7 NV — e EIZEZIELTZN,
Wron e (CowISHEM R HEE, 7V —hORBELZLIZR,
IR D, (5 2 #)

Here the men offer their flutes to the women, which they

refuse. (ibid., p.21)

DD, FTr Ry kT L= EEETHEE RO
BENEL EXWMEB T IR ES N TN I EN 5y
Do

1709 4RI CEE S NIz A — 2 RBNG Ik, AZVT DA~
TR AL TR L2720, BARNCHEE OEE
AR HOBITNZ 17, LinL, RO HEKZ R oHE,
BHOZFTIIBEFEELVESICRITONTWSED
fﬂ&(wf—/ﬁ\h?-t°y}\&¢i§e%£ofu\5&%z%néo

PLEDICEIGIZ Lo ThRLETEE D B % TH D20
BREOWEENBITHYINA LT LTI, HEHR O E
W — R 72 B IR 72 D o T2 AT REPE DS R Vs

B REFELODLER OIS, 5 DOBIGIZHL
NOBEBEFORBEBREZSETDE, BISG# L CTH

EINTWAINMNE Ra—Y 7 b—A W AR Lz

—'9), W LN EARLE (e L, IS OWE5LsA

20), EESHTBYHE OIS TRVLE (BEGE 2D, B
B R EGTHIENTER, LnL, BETFBEEUTEM
LA BRI I F Ik EEMZ, bLILMEICLD
HIBR 23D DATRENE S 5, ZDT2, FK B HE X H
ENTZHBEFHFOBRBENLTLLHEETHLLINE DR,
i, BARBEO QL REPDE AR E L A
IERATEELOTIERWA, BITES 2 bbb Al fEtE
DFEWVELE THLEILF 2571259,

7PM

3[»NZ€





























