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Fragrnental　Bodie・s，，　Words　and　Texts　in　Lafeaclio　Hearn’s　literary　World

nvJIWARA　Mami

O：＜＜Dreams　of　the　Ballet＞

The　inustrati・五《D’reams・f　the　Ballet．》伍｛脚．1）is　s・皿ewhat　ba田血9、　Bi8e・ted

ho血onta皿y　through　the　cent－re　the　white　upper　half　shows　a　lit　stage，　while　the　blaCk

lower　half　iロd．icate．8．　a　dark　auditOrium．’The　remarkable　co1血ast　between．　black　and

w】虹te　e：mphas：iSe8　the　severa．nce　in　the　picture．　In　a．ddi伍。叫the　upPer　segme且t　is五皿ed

with　the　legs　of　ballet　da－cers丘om　the㎞ees　down　whne　the　bot加m　se面on　is．　cmwded

with　the　heads　ofthe　audienee．　Both　the　dancers　and　sp’ectators　are　nothing　but　severed

bodies．　Furtherrnore，　the　sizes　of　these　body　partg　are　awkwardly　big　so　that　the

i皿ustration　is　thronged　with　severed　bodie8．1亡iS　the　iロtensr直ed　exiSte．nce　of　severed

bodies　in　eognitipn　tliat　ereates　the　mystification．

There　is　an・ther　picture　whiCh　is　strangely　similar　t・曲・叫ustrati・n，《Ba1：Masque　a

rOp6ra》（1873）伍gu■e．2）by：Edouard　Manet　depicts　a曲scene．．This　picture　shows

a■oom　bisected　by　a　balcony　floor，　with　the　upPer　part　of　the　picture五皿ed　with亡he

lower　legs　of　women　and　the　bottom　se¢tion　crowded　with　a　multitude　of　people，，　men

and　women　but　mostly　men．　All　the　figures　but　one　are　dressed　in　black　stx）ed　against　a

dark　bac］sgtx｝und　so　giving　the　impression　that　the　figur．　es　are　nDthing　mere　th．　an　faeesi．

In　parttCUIar．only　the　white　ha：nds　and　some　parts　of　the　white　faoes　of　the　wo皿en　can

be　seen　since　black　masks　cover　most・of　their　faces．

Both．drawn　in　the．1ate　lgth　centU可・it　i8雌。疑lt　to．d蹴em　a　ck∋ar　i値遇ueロce　betwee皿the

two　sensua1　pictures．　Howeven　it　would　not　be　too　ludieroug　to　acknewledge　the　trend　of

tlle　era　ftOm　the　coincidenee　of　these　images，　that　beiロg’a　severed　pictur．　e　fi皿ed　with

severed　bodies．

＜＜Dreams　Qf　the　Ballet＞　was　drawn　by　imadio　Hearn，　a　joumalist　for　the　ltem　in

I　According’to　もhe　catalogue　of　the　exh山i伽1㍉．『Pa血．　en　1874：］口A皿1色e　de

1’lmpressionis叫”A㎞de　Leh丘s曲k8　th、at　tlle　composition　of　Manet，s　pict皿re　was

influeneed　by　〈．The　Burial　of　Count　Orgasz＞＞　by　El　Greeo．　The　con．　ipositio．　n　of　these

pict賢】res　iS　simil肌However，：bead8　and　seve■ed　legs　against血e　dark　backgro皿d　are

idiosyneratic　features・　of　〈Bal　Mdsque　a　1’Opera．　＞＞

＝　XVI　一



New　Orleans　at　that　time2．　Hearn　never　mentioned　anything　concerning　＜＜Bal　Masque

a　1’Op　era＞＞　and　it　is　not　known　whether　Hearn　knew　of．Manet’s　pieture，　or　if　Hearn

referred　tO　the：pictUre　at　the　time　he　d：rew．his　i皿ustration．　H：owever，　it　ca且at　least　be

said　that　Hearn，　as　with　Manet，　was　interested　in　rep　resenting　severed　bodies　as

expressed，　for・exa皿ple，　in．his　sto耶“The　Story　of　M血i’Nash田olchi，”tロwhich　ears，

loo】血g　as　if　they．．　are　floating　in　the　dark，　are　torn　off，　and　his　sto巧r）“：Rokuro－K：ubi，”加

which　aロamputated　head　is　flying3．　At　almost　the　same　tine　as　Hea皿was　articulathlg

his　fetish　for　severed　bodies，　other　artists，　such　as　Manet，　Edgar　Degas　and　Auguste

Ro曲1，　through　their　respe面ve　mediu皿s　and　perSPectives，　we正e　doing　the　sa皿e4．

Ce：此ainly且eam　ca皿be　seen　as　being　part　of　the．trend　of　his　time。

Having　just　begun　his　writing　career　as　a．　journalist，　He・arn　wrote　in　his　work

“Giglarnpz”　that’

H：eworshiped　the：French　scho・10f　sensation，　and　reveled　in　t㎞s血g　a

reeking　mixture　of　bones，　blood　and　hair　under　people’s　noses　at　breakfast　time．

Tb　pmdu、ce　qu．a㎞s血the　stomachs　of　other　people　affords　him　especial　delight．

（16）

：Follewing　his　declaration，　i－other面tings　su〔：h　as“Notes　lon　the　Ut丑iza廿on　of　Huma且

2Although　the　dates　of　production　of　severa1　Qf　Hearn’s　Ite坦i皿ustrations　are　shown　in

五喫」fcadio　Heam　A　BibZあ9rapky　Of　His賄伽鵬the　exact　date　of《Dreams　of　the

Ba皿et》　is11’t　indicated．　So　an　that　can　be　known　iS　tha奮the皿usもrati｛｝n　might　have

been　produced　some　years　after　＜＜Bal　Masque　a　X’Op　era＞　，　since　the　period　He・arn

worked釦r　the　Item　was丘om　Ju且e　16血1878加November　1畠t　1881．　h　ad曲io11，　Hea皿’

didn’t　say　anything　concerning　Matet　in　his　writings　and　letters．　HQwever，　this・　does　no．　t

mean　that　Hearn　had　never　seen　＜＜Bal　Masque　b　ropera．＞＞

3Asevered　head　c狐。丘en　be　see亘in　lgth　cen加町art。　For　example，　the　many
gui皿otined　h£ads　of　the　c曲als　by　Th60do：肥G6】直cault，　Joharmes「s　head　amputated

by　Salo皿e　as　expressed　by　ma町artists　such　as　Gu8tave　Moreau，　Oscar　W丑de，

J・ris・KaiSl　Huysmans　and　Gustav　K：娃mt，　and　O帥eus’s　severed　head　represente曲y

Od且on：Redon．　These　heads　are　stony　sti11，　just　stand　ing　on　the　earth，血stark　co皿t「ast

to　Hean’s　i〔liosyncratic　d．esc押伍。】as　of　moVing　severed　headg血“Ro㎞o・Kul）i．”

4Stu繭ng　ma皿y．Greek　t・rs・s，　R・曲executed丘agmental　b・出es丘・m　the　1880’s・

Un】ike　other　ar伽ts　such　as　Manet　or　Dega8，　he　also　produced皿any　assemblages，

which　brought　together　compogitions　of　fragmental　bo（lies．　ln　this　connectioq　He，am

re：fe］nedi　to．　Greek七〇rsos　compa■ing　with　Japanese　art，　and　gave　an　opinio皿coロoen鵯

’Greek　people’s　interest　in　bodies，　in　a　letter　to　Chamberlain　dated　January　22nd　1894．
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Rema加Ls”or“Violent　Crema．tio皿，”H：eam　dissected　with　word．s　a　body；asociety　and　a

state　of　mind，　then　displayed　these　fragrnents　before　our　eyes．

A丑er　coming　to　Japan，　Hearn　a皿ounced　in　a　letter　to　Basil　Hall　ChaMberlain　his．

ul廿ma七e　aim凹面血9．

1　write　for　beloved　friends　who　can　see　colour　in　words，　can　smell　the　perfume

of　sy皿ables　in，　blqssom，　call　be　shoc：ked　with　t：he　fine　elfish　electricity．of　words．

〈432）

Although　this　announcement　is　not　shockng　compared　to　the　declaration　in

“Giglampz，”　which　is　filled　with　words　sueh　as　hair　or　blood，　the　two　statements　have

much　in　common．　Both　of．　them　express　an　ambition　to　agitate　the　reader’s　senge

through　their　eyes，　noses　and　skin　with　the　use　of　words．　lt　ean　be　said　that　throughout

his　w出ing　career，　he　was　interes七ed　hl　the　linguistic　art　which　could　dazzle　a皿the

sens6s　of　the：reade：r5・．Throughout．his　writi皿gs　not　oniy　severed　bodies　1）ut　a190　parts　of

the　body　are　oftell　expressed．　In　additio叫the　bodies血his　works　are　extn℃mely　diverse，

such　as　a　bumed　brain，　a　face　without　a　faee，　a　severed　head　bidng　a　stone　ai．±er

execution　and　ears　in　the　dark．　The　aim　of　this　paper　is　to　identify　Hearn’s　writing　in

the　trend’　of　late　19th　and　early　20th　century　arts　by　studying　his　exl）ressions　relatug　to

the　body，　especially　fragmental　bcKlies・．

1　：“Clarimonde”

From　about　1877　Hearn　started　to　translate　the　short　and　me（lium　1ength　stories　ofthe

：French　R，omaロtic　w＝riter・T：h60ph丑e　Gautier，　amo且g　which‘Th．e　Mu皿皿y’s　F・oゼ’was

丘rstly　choseロto　be　pubhshed．　In　this　stOry　there　are　three　di血ctive　eha■acters，　a

you皿g　m証，　an　Egyp伽1　P血cess　an“her　fbot．　The　yo皿且g　ma11五nds　the．P血cess’

mu］面五ed丑）ot　ill　an　a且埆ue　shop　and　soo：n　become8　encha夏加d　by虻。　The丑）ot’8

0rig血al　ow血er，　an　Egyp．tian　P血cess，　o■丘ndin9　her　foot血the　young　man，8　house，　begs

the」！oot　to　retum　to：her」The丘）（⊃t，　independent　of　its　ow皿er，　is　able　to　have　its　own　re【eas

a且dopi鵡，麟。　co㎜噸te　e蹴vely　using　words．　The　foQt　is　independent　and

議畠翻。琶f畿謡鵬。諮藁葺ま盤i断篇冨畿蝋wh’Ch　’s
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separate　to　the　body　yet　can　st皿retUrn　tO　the　whole，　which，　as　we　w皿see　in　chapteコ2，

is　a　re－occurring七heme血Hearn，s　work．　This　stO】ry　as　we皿as‘℃lari皿onde”was

induded血his丘rst・book（：ine　Of　Cleopatta　lsハrigbts　and　Other　Fantastic」eomances・in

18826．

In　the　introduetion　to　his　Gautier　translation，　he　explains　that　he　is　attempting　to

e聯s“the　lov曲ess　of　the　antique　world，”“the　charm　of　youthfU1晦”and

“physieal　beauty　and　artistic　truth．”　Moreover，　he　・states　in　the　addenda　of“Clarimonde”

that　”Though　trpmlanted　even　by　a　masterhand　into　the　richest　soil　of　another

’1anguage，　such　pcetical　flora　necessarily　lose　something　of　their　strange　colour　and

・nagica1　pe血me．”lt伽be　said　that　the　mo8t　sig㎡巨ca駐t　t止血g　fbr　Heam　hl　tra五sla血9

沁to　ma：inta血“血aロge　c・lo肛aロd　magical　pe】血皿e”・f　w・rds　w．hich　ca・agitate　the

readers’　senses．

：Hea：rn　asserte・d　in：his　es8ay；『For　the　Su皿of＄25，”th　at　“it　is　by　no　means　sufficient　to

reproduce　the　general　meaning　of　the　sentence：．．，．．．［1！he　sense，　forms，　force，　sonority，

colour　ofevery　wold　mu8t　be血died；the・s：hape　ofeve・y　phrase　Chise皿ed　out；t：he　beau砂

bf　every　nalced　sentence　polished　lilge　statuary　marble．”　This　attitude　is　a　more

aggressive　apProadh　to　tran血tioll　than　e：司P■essed　preVi（｝usly；互eam　i8　atte皿ptiロg　to

translate　each　word　literally，　bei㎎曲ctly鋤1血1　to　Gautier’s“mos血s・f

w・・d・j師ehy．”DeSPite止is，・・rather，・because・f　it，“th・・n・re　he　labOu・・t。・ffe・t　th・

colnplex：ロ皿a五ce　ofゼhe　o鋼，　not　only辻s　gene：ral　meal血g　but　also　its　peculiar

airehitectonics，　he　goes　beyond　literalism，　ofkzin　verging　on　paraphrase．”　（Yu　9）

For　an　example　of　Hearn’s　idiosyneratic　literalism　one　may　well　tnke　“Clarin・　ionde．”

Ro皿uald，　who　grew　up　in　the　comlPletely　iso19ted　presbyte可；hapPens　to　see・長）r　the

缶st　time　j血his　1挽，　a　young　woma：ロof　e血aor曲y　beauty，　Clarimonde，　on　the　day　of

his・or血ati・n　and　iS　qUialtly曲med・with・her．・Romuald血tensively　gazes　on　almost　a皿

P曲・fC㎞・nde’s　b（rdy，　her五・血，　f・rehead，　br・ws，　eyes，　teeth，　hps，　cheekS，且ose，

6　The　book，　One　・of　Cleorpatra｛s　2Vights　and　Other　Fantastic　Bomtmces　translated　by

Eea皿was　owned　by　both　Sose：ki　Natsume　alld　Ryロ10su：ke　Akutagawa，　two血portan’t

modem　Japartese　writers．　Through　this　book　Soseki　studied　Gautier’s　works　and　he

under】血e己and皿ade・commentS・o且皿狐y　pa雌s・f　the　book．　As・for・the・relatio且between

Sos曲KQ蜘and　Gaubier’s“Clarimonde”，　see　my　paper，　‘Soseki’s　Kokoro－Lookin9

伽⑩ugh　the　s㎞bl・・d’（・rinゐu・rgaku・Ke即」・uma1・f　Stu曲8・f　I且sti加te・f

Humanities　Fukuoka　Jo　Gakuin　College　vol．1　1998）　ln　addition，　some　works　of

Aku加gawa膿th㎝．ght　tO　be　pr・d・u。ed皿4er　the　g肥届出uence・f　this・tr曲ti・n　of

Hearn’s．
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shoulde：rs，血ed【，　and　breasts．　The　foeus　of　his　sta■e　i8　so　kee皿．　that　eve：ry　part　of　her　body

is　e加p：hasi8ed　so　asも0100k：a8迂量t　ed董pses　heτw：hele　body．　It　seems　1山at　Romuald’s

　　　　　　　　　　　　　　　　　　　　　　　にし

幽emakes　Clarimonde’s　bo己y　fヒag血entary．　Heam’s　translation　eXpresses　h．ow

：R・muald　iS　eXtremely　bew丑deved　by　her　bea晦．　by斌e朋i躰・g　the　wσrds野elated　to

bodies．

　　Il　me　8e凪b屈t幽CeS　paroユes・Sur・an・ry伍me　d’une　douceUr　infinite．，

car　son　regard　avait　presque　la　sonorite，　et　les　phrases　que　ses　yeux

皿’?獅uO画e皿t　rete血tiSSaient　aU　fbnd　de　mon¢oeur　oO虹㎎eεi　une　bguche

I．11yig1121vis　gible　les　eut　s．　ouffi6s　dans　mon　ame．（Gautier　122）

　These　words　seemed　to　1fi！s｝auRu！ysaxst　t　in　a　rhytim　of　infurite　swe・etness，

for　her　100k　was　acinially　sonorous，　and　the　utterance　of　her　eyes　were

re・echoe曲i　the　depths　of：町hea雌as　tho腫gh堕had　bτe紬ed　them

ixo　my　life，（Heam，　28）

Hearn　changes　two　parts；　one　is　a　verb，　“entendre（＝　to　hear），”　transformed

int◎acol曲i【田．士io且of　verb　and　nou皿re：fe：【血g　to　a　part　of　a　body；‘‘£bat　to　my　ear，’，．and

the　other　is“une　bouche　inVisible”altered　to‘‘五Viロ9恥s．”lt・　is　obVious　that　nouns

relat　ing　to　body　parts　are　intensified　in　Hearn’s　transiation．　Tl　is　intensilitug　conveyg・

to　readers　mere　vividly　Remuald’s　agony，　who　has　no　way　to　resist　the　temptation　of

CIa血onde’s　voluptuous　body．

After　tenible　bewilderment，，　Romualdi　finally　vows，　against　his　wi11，　to　be　a　priest．　His

¢◎】口【伍⊂虚is　deseribed五ke　th直8．

et　cependallt　mon　coeur　acco坦P】：㎏sa　mach囲e血en：t　les飴rmalit6s　de　l欲

ceremonie．（Gautier．　122）

1　felt　my一1toK111g11g　mechaitica皿y　f出向ed　a皿the　fermalities　efthe　eeremeny．

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　（Hearn　28）

The　change　made　here　by　Heam，　“mon　coeur（一r－my　heartM　to　“my　tongue，”　shows　an

inte祀s血g　d漉renoe　between　Gautier’s面ginal　a恐d　He鋤’s　tra皿sla伽且．　Romuald血．

the　orighnal　i8．．in　allguish　between　reason　as　a　C］br晦皿，　whic：h　is‘‘血on　coeur，”a皿d

免ehngs　toward四9＝netism　of　the　ePP面te・se．　x．　h｛rkher・wordS，　hiS　ago町is　the　ooロ鎖d；
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between　body．．　and　mind．　On　the　other　hand，　Romuald’s　dilemma　in．　Hearn’s　translation

results　from　the　disharmony　between　a　part　of　his　body，　his　tongue，　and　his　whole　body．

Romuald，　whe＄e　stare　firagment＄　Claximonde’s　body，，　himself　is　also　fractiQnalized　in

H：ea質ゴs“Clari脚；nde。”

ド
f
・

Mere　exarnples　can　be　found．

queje皿e　se醐s　lu　de　laives　dan　la・i勧h・e　que　la鵬伽deS

douleurs．（Gautier　123）’

1　felt　o80m　transfixed『b　more　swords七：han　those　of　Our　Lady　of　So脚ws．

（Hearn　28）

It　is　p。ssible　to　translate　literi皿y　the　underlined　part　lilre　this；“（1飽1のm囎8w・rds加

平iy　bosom　thanゼhose　of　Our工ady　of　Sorrow・s．・・益［owever，　Rearn　alters　the　object　of　the

v帥，”sentis（＝1felt），”丘・ゴ‘glaVies←sw・rds）”to、。s・m←P・i勧・e），”a・・d　als・adds地e

w・rd”transfixed”s・as　t・．　create・a皿㎝∋dy・a五丘。⑳res前◎戯．　These　ch訟ges　res磁血．．a

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　つ
ch血ge　of戴）cus　ill　the　se斌euce　w紬一・鹿e　se1並e丑ce　topio　mo血9．伽皿the二狐umber　of．the．、、

sw・rds舳s丘総d　in肋b・s・m　t・the　b。s・m　t　ransfixed　by　swprds．　Th紅s皿ustratin・9，　ye七

again，　the・intens恥g　of伍e　body　part．

An　emphasis　on　expressions　relating　to　body　parts　so　as　to　be　able　to　eclipse　the　whole

body　is　certainly　an　idiosyneratic　featue　of　Hearn’s，　crystallized　from　his　“literalism”

whieh　is掘五h血1　to　Gautier，s　art　of　words．1拙s魚a加re　i8　also　prevalen七hl　his　Iateエ

works．

ll　”lngwa“banashi”

Toute　oeuvre　est　plus　ou　moins　amputee　des　sa

veritable　naissanee，　e’est’a’dire　des　sa　premiere

lecture．　（Genette　265）

“lngwa・Baロas．hち”included　in　in　6駈。吻Jmpan（1889），　is　Hea：m’s　recreatio皿of“The

Story　No．14”　in　Hyakiunonagataiti　The　original，　a　ghost　story　told　by　rakugoka　or　a

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　も

5
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comic　taler7，　is　considerably　longer　than　Heam）’s　shortened　version，　which　ebe　reduced　in

SiZe　in　order　tO　focus　on　the　trcrpicef伍e　stOry，　the　relatiomship　between　tWO　Wome皿・．
，

Le七us・first・1・。k　at　a　b加f　syn・psis　of　the　sも噂’ i：Every　emphases　in　cite＄　are　d・ne　by

the　writer，〉

Inゼhe　sp血g，　when止e　cherry　trees　are　in血皿bloo血，　the　D虹myo’8　honoured　wi匠b　is

dying．　The　Daimyo　consoles　her　with　cliche　that　he　wiil　pray　for　her　that　she　“may　not

have　to・　wander　in　the　Black　Space，　but　may　quickl．　y　enter　Paradise，　and　attain　to

Buddha：hood．”（346）However，　befi）re　dy血9　the　wife　ha8　one　last　wiSh，　a葺d　so旅曲。，　a

lower　ranking　wife　of　the　Daimyd，　is　summoned．　While　the　honoured　wife　is　Espealting　to

her　，husbarid　her　eyes，　are　shut　but　when　ep・e・akin．g　to・　Yuldko　her　eyes　are　wide　open

saying　ff　want’　you　to　take　my　plaee　when］　am　gone．”　（346N347）　She　continu’es　to　say，

‘You　know　tha七血止e　gard．enもhere　is　a　ya惹・zakura★．　which　was　brougllt

here，　the　year　before　laSt，　from　Mount　Yoshino　iガYamatO。＿．．」血ust　see

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　にぞち
that　tree　be伽e　l　die．　NOW　I　WiSh　yOUもO　Ca珂アme・　intO　the　garde：n・一一’at・CUee，

・．

xtJdk6晶晶∫『that　I祖h　See．　it．．・。Yes，　upo丑your　badk，細dko；一憾e皿e　up。n

yOUr　badk＿”（347甜348）

．t／　一一

．Wh皿e　ma㎞g　her　deln廻d　her　feeble　state　strangely．　aロd　dramatically　changes　and　she

beoo脚s伽脚ndous】y　v玉gomus．　The亘．　On　dほnging　to　Y曲。’s　sho皿ders，

she　quiddy　s珪PPed　her　t1血h皿d8　down幡r　th38ho嘲函de路，　under　her

価圃stげs）r・be，飢d　chtched血e坤曲・f　the醜1，．飢曲urst加t・a

wicked　laugh．　（348）

The豆6he面ed，‘1　have　my　Wis：h・fOr・the・C：he珂r－bloom，一b旦t皿ot　t：he　che面一blo◎m　of

the　garden！”（348）　and　“she　fell　forward・　upon　the　erouching　gh1，　and　died．”（349）　Then

The　cold　hands　had　attached　themselves　in　s（mie　unaecountable　way　to

the　breasts　of　the　gitl，’一appeared　to　．have　grown　into　the　quiak　fiesh．　（349）

It　is加pos曲le・tO・detaeh・the・dead・hmds」Eb（）m　Y曲。’s　b巌｝asts加aロy　wa弘

？Rakugoka，　Ja］panese　comic　taler：relates　I血ワe：rse　stories　such　as　ghost　stOries，　co血c

tales，　and　heart’warming　stories　in　front’　of　audiences　in　relatively　small　halls，．　・
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This　was　not　because　the　fugers　held；　it　was　because　the　flesh　of　the

palms　had　united　itself　i且so皿e　inexplicable　manne：r　to　the且esh　of　the

breasts！　（349）

：Fina皿y，“the㎞d8　were　amputated　at　w血t8．”（349－350＞Yet，　the　hands　sti皿clu且g

to　the　breasts．　‘Withered　and　bloodless　though　they　seemed，　those　hmds　were　net

dead．”　（350）　Always　at　the　Hour　of　the　Ox，　the　special　hours　of　ghosts　in　aneient

Japanese　time，　‘；they（一＝一the　hands）　would　clutch　and　eompres・s・　and　tortvre，”　After　that，

“Yukiko　cut　off　her　hair，　and　beeame　a　mendicant’nun．”　（350）　Although　＄he　carried　an

ihai，　mo血a■y　tabIet，　of　the而e血a皿her　wande血gs　an．d　perfb．皿ed　Budd血ist　8e踊oes

for　the　wife，　‘lhe　hartds　never　failed　to　imure　her，　during　more　than　seventeen　years．”

（350）　一

There　a　e　two　main．　ways　in　which　Hearn’s　recreated　story　“lngwa’Banashi”　differs　to

the・㎏曲1．　Fh，st　is　the　structUre　and　length　of　the　pie。e。　As　men廿。且ed　b曲re，　H：eam

shortens　the　original　version　so　as　to　focus　on　the・episode　of　the　fusion　of　the　・two　bodies，

the　ho丑oured　wife’s　and　Y面ko’s．　The・second・iS．　the　use　of㎞9ロage．　H：earn・otben・uses

words　relating　to　the　body　so　as　to　highlight　it．

皿．1：hands＝the　d嗣げs　hono肛ed　w’

As　evidence　of　the」駈ct仕匡at“lngwa－Banashi”is　fi皿ed　with　diverse　express沁五s　of　the

body，　we　ean　100k　at　the　exp】ression＄rela血g　to　the　eyes　of　the　wife．　They　are

represented　as　nQt　so　much　as　mere　reeeptors　but　as　organs　to　address．　When　the　wife

conveys　her　idea，　it　is　her　eye：s　that　eXpress　eloquently　what　・she】rea皿y　want8　tO　say．

①Then，　With　eyelid．s　closed，　she　answered　1血1　in　a　voice　t1血as・the・voice

of　an　in＄ect．　（346）

②The　d血y6’s　Wife　opened．her　eyes，　and　looked　aも．　Yukilgo，　an．d　8po：ke：

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　（346）

＠then　she　suddenly　burst　into　tears　（348）

The丘rst　pergon　the　w丑∋SPeaks　tO　iS　her　husband，　then　she　a曲esses　Y曲。，　and曲r

she　listems　to　Yuldlgois　answer，　she　expresses　her　wish　by　saying　that　“this　is　not　a　time
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for　words　of　ceremonジ（347＞Gradu，any　the㎡e’s　speech　changes丘om　the　supe】五cia1，

which　is　a　reaet　against　her　husba［nd’s　clieh6，　to　the　mea血g丘江which　ref［ects　the

addresser’s　inner　thoughts．　Ag　the　wife’s　speech　changes　the　state　c　f　her　eyes　alse

．ch㎜ge．　Wljle　she　talks　t。　her：husband，　her　eyehds　a・re　cl。sed．　Then，山血g　the

co皿versa廿op．・with　Yukilco，　her　eyes　are　wide　ope：n　and丘nally・great　tears　st】ream　from，

her　eyes，　as　if　her圃en㎞er伽ughts　had　e皿圃．　Citations①．　and③are

statements　that　Heam　added　to　the磯麺a1．　This・dev五ce・f　Hearn・makes・it・elear・t・see

th・at　the　transition　from　ceremonial　speech　to　the　speech　conveying　the　covered

thoughts，　m’　other　words，　an　externalization　of　internal　thoughts　by　words，　is

synchronised　with　the　moveme皿t丘Dm　the血er　to　the　su：血ce　on　her　body　through　the

eyes．

The　externalization　Qf　interma1　thoughtg，　or　ejaculating　the　・desire　suppressed　deep　in

the　j皿ner，語．　one　of．　the　canses　which　produces　kwaidan，　stoゴes　of　ghostly’or　ghas嬢y

things．‘『【ngwa・Banashi，”the　Wife’s卑ental　c血1g血g　is　depicted　Visua皿y　as　her　phy8ical

c血iging，　is　the　wor：k　w】匝ch　expresses　tlle　state　of　externaliZing　the】重iddell　in：ner

thoughts　by　means　of　a　radical　resonance　of　a　＄pirit　and　a　body．

The　verb，　“eling”，　is　a　word　that　can　be　used　both　in　mental　and　physical　contexts．　To

take　a　si血ple　examp．1e，‘‘She　st皿d堕…to　the　behef　th且t　her　son　is　ahve．”‘『lhe］出尤1e

c11丑d塑｛n　his　mother．’粥His　we七gh幽晦g　to　hb．　bbdy．”Heam　dep飴ts　the　w挽’s

clinging　by　using　this　convenient　word，　“e］ing，”　effeetively．　（Boldface　tzypes　which

indieate　subjeets，　underlines，　，and　words　inside　brackets　are　added　by　the　writer．）

OAs　a．　nurse　turns　her　back　to　a　child，　tJiat　the　chi1｛1　may　glli1ngg　to　it，

Yukiko　offered　her　shoulders　to　the　wife．　（348）

＠，．．the　dying　woman，　wung　herself　with　an　almost　superhuman　effort

by」距㎎血g　t・Y面k・’s　sh・｛盛ders．（348）

③＿伽ey（the：hand80f　the　dead　wo㎜）so幽g　tha七a亘y　eHbrt　to

remove　them　brought　blood．　（349）

＠And　the　hands　were　amputated　at　the　wrists．　But　they　（the　han．　d＄．）

rema血ed．⊆ユ蟷to　the　b：reasts；．（349・｝350）
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What　has・　to　be　noted　is　the　clear　contrast　of　the　subjeetg　brought　by　the　repetition　of　the

verも，‘‘clingl，　regardless　of．whethe：【the　subject　i81iVi皿g　thiiig　or　not．　Before　tun：血1g　to

an　exarnination　of　the　subj・ects，　a　few　remarks　should　be　made　concerning　the　plot．　The

wife　died　after・citation　no．＠　and　before　citation　no．＠，　and　her　hands　were　amputated

at・the・wrists・just・bef（｝re・citation・no．④That　i8加8ay　that血　citation・n。．③stage，　the

t血gwhich“clungl　to　Yukiko’8　b】reasts，　the　8ψ」㏄t　of　the　ac廿on‘‘ch1：ngl　is　the　wife，

although　she　had　already　died　at　this　time．　Yet，　the　subject　in　the　sentence　ig　the　part　of

the　wife，　the　handg．　lt　could　be　said　that　the　wife’s　hands　are　fragrnentised　by　words，

befb］re　the　han（iS　are　actUa皿y　amputated　at　t：he　wrists．　The：hands・　are　no　longer　p　art　of

the　wife．　Th．　ey　are　autonomoug　fragrnents　which　can　be　equal　to　the　wife．　The　hands　are

the　wife．

ll　．2：Yuldko＝＝，the　wife

Youko　Makino　’pointed　out　that　“the　phenomenon　of　the　hands　slipped　down　over

Yt岨。’s　shoulde：rs：re：ロ匡a血丘ng　cliagi且g　to　the　breasts　i8　symbolic　of　Yukiko　constantly

carrying　the　dead　body　upon　her　backS．”　This　seems　reasonable　to　supp’ose’　since

Yukiko’s　life　is　dramatiea皿y　altered　under　the比感uehce　of　the　dead　body　of　the　wife．

However，　it　could　also　be　said　that　the　dead　body　of　the　wife　covers　the　body　of　Yulriko，

because　the　Wife‘‘fe皿forward　upo皿the　crouehing　girl（Y曲d），　an己dieご［．”（349）The

apPearance。f　the　two　bodies　iS　like　that　of　yae・zaku二ra，　whiCh　the㎡e　had　a　strong

attach皿ent　tO　and　Hearn　highlights　so　as　to　draw　the　readers’attention　by　ad曲1g　a

footnote　saying　that　“Japa．　nese　eherry－tree　that　bears　slptu121ojk11uble’blossoms．　（Underlining　is

皿ade　by　the　writer．）

In　his　class　at　Tokyo；University　Hea血des磁bed“C］arimonde”to　hi88tudeuts　as　a　story

of　a　person　with　dual　personality．　’lhis　is　because　one　of　the　main　eharacters　of　the　story，

Romuald　lives　a　dual　life，　by　day　a　priest，　but　by　night　a　eonnoisgeur　and　a　lover　of

Clarimonde．　As　soon　as　Ro皿ua玉d．　puts　on　clothes　b罵ought　by　the　te皿pter　Cla血onde，　he

chaiiges　his　identity　lhe　tmansformation　from　a　priest　into　a　nobleman　ig　caused　by

cove血g　Romuald’s　body　with　c1。thes．　in　this　sense，　it皿ay　be　said　that　the　elothes　are

舳ct曲．　Rom』d沁a㎜who　has伽。㎞ds　of　cl前hes←s㎞）．，　th曲浦町that

he　has　a　dual　personality9．

8　Makino，　Youko．　’‘A　Vision　of　Karma一”Mujina”　and　”lngwa－Banashi’”　CIZZkaku

Buagnku　Klankyu　Studies　of　Comparative　literature，　Soeiety　of　Comparative　literature，

University　of”lbkyo　No．47　1985）

9　On　this　subject，　see　my　paper　‘Soseki’s　Kokoro一一一Lobking　through　the　skin／blood”
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In　addition，　“Furisode”　included　in　ln　Ghostiy　Japan・，as　well　as　“lngwa’Banashi，”　also

expresses　the　equality　between　・elothes　and　skin．　The　．Plot　is　that　the　furisode，　a

Japa取ese　long－sleeved　robe，　of　the　gまrl　who　fe皿i皿10ve　with　a　stra皿ger　of　remarkable

beaUty　and　died　without　seeing　hirn　agai・1，　lea｛iS　a町9h1　Wh（）wearS　itセ）the　Same

dest血y．　Although　the　girls　knew　nothing　al⊃out　her，　they　fall　in　love　W　ith　the　Vision．　of

the　beaut血18tra戯ger　and　die　of　possession，　just　by　behlg　oovered　with　the　f加dsode．：By

wea血1g　the丘ロisod6　the　girlS　lose　the面own　iden廿廿es　a且d　the丘rst　girl’s　dest血y　is

repeated．　ag血and　again．　In　the　se且se　that　bei駐g　covered　with　clothes　Iロeans　bei：且9

another　pe：r80n，『Furi80dざ’is　a】bgit伽te　descendant　of‘℃lari皿onde．”

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　へ
A皿t・hese　sto：㎡es，‘‘1：ngwa・Ba亘．a　．　hi，”‘‘Fu］d80d6”and“Cla：血onde，”e：町）ress　one　thiロg

oove血g　another　a：nd　so　exer廿ng　a　great　h1且ueロce　upon　its血ner　state．　It　is　the　w慧fe’s

bodけthat　has　such　a　character　h1‘‘In．gwa－BaエLashi．’”ro　attach　the　Wife’s　body　to　Y面ko’s

body　covered　with　the　Wife’s　demo：ロstrates　the：faet　that　fbr　Yuk［ko　the　wife’s　bod夕is

nothng　but　her　seeond　skn，　or　another　self．

ll　．3：　（the　wife＝Yuldlco）　＆　（the　wife　VS　Yukiko

．Gerard　Gene1尤e　de血ed　the　term．‘‘an　amputation”as‘‘exicioll　nlass；孟ve　et　unique”（264）

in　Pabnpsestes．　Yet，　t1丘早de丘【1it＝bn　isn’t　apProP血te　to“Ingwa－Banashi．”

＿a且dthe　hands　were　a皿；putated’ ≠煤@the　wrists．　But　they　remained

clinging　to　the　breasts．　（349・一350）

Tb　amputate　the　w近b’s　hand8　at　the　w加ts　is　de丘nite】y　not　to　exci8e　t：he　w∬b’s　body丘om

’Yu虹ko’s　bod罫For　Yi血ko　cove聡d　wi伍the　w遅b，　the　seco荘d　s㎞．　amputat塊the　Wife’s

hands　indieates　attaehing　the　fragments　of　the　wife　to・　hersel£　Rather　it　is　a　part　of

YukU【o’s　body；her　breasts，　that　is　excised丘o皿Yukiko，s　body．　The　reason　is　that　after

the　incident　Yuluko　has　to　abapdon　her　life　as　one　of　the　Daimyds　wives，　and　to　live

with　the　honoured　wife（’s　hands）．　That　is　to　say　that　for　YUIrfko　the　amputation　is　not　at

aU　to　e止hni■匿te　the　Wife’s　body；but　is　a　ri念ual　mofon　ir＝αrder　to　be　stign凹面d．　A臼疋｝：r

the　rite　of　passage，　or　the　amputation　aiter　being　covered　with　the　wife，　Yulriko’s　body　is

inexorably　and血fa］］ihly　metamorphosed　intO　something　that　has　a　dual　P・ersoma血y，

Y画ko　alld　the　homured　w元殴｝．

（，肋加η卿・Kenk四Joumal　of　Studies　ofIns廿加te　ofHu面ties　Fukuoka　Jo　Gakuin
College　vol．1　1998）
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On　the　other　hand，　／as　seen　before，　the　hands　attached　to　Yukiko’g　breasts　are　a

丘ag皿e皿t　which　is　equal　to　the　w蚤e　herse1£It　is　de舳tely　mt　a　part　which　Iongs　fbr

belo119血g　to　the　whole；besides　the　whole　was　lost　through　the　amputa伽：n．　In　addition，

although　the　hands　are　attaehed．．　to　Yulriko’s　body，　the　hands　are　not　a　part　of　Yukiko

and　remain　an　autonomous　fragrnent．　Stirring　themselves　for　more　than　17　ye’ars，　the

hanas　convince　YUIdl【o　that　they　a：re　not　her　own　self，　but　an　autono皿ous丘」agment

which　would　never　assimilate　to　Yukiko（‘s　body）．

Yu虹ko’s　body　is　a　ratller　unaccountable　thillg．’lhe　wife　rep］rese：ロted．　by　tlle　ha且ds　looks

to　be　a：p　art　of　Y曲。．　Yet，　the缶ag血ent　does：血ot」』se　with　the　w：hole，　YUIdko．　Y圃ko語

the・wife←Tlie・wife・is．　YUIrfk・，＞a皿d・YUIrik。　is・n・t・the・wife←The　w挽is　n・t　Yukilr・．）

Yuldko　is　a　ehaobie　eosmos　in　which　amputating　and　attaching　a　fragrnent　occur

co且血uously．

皿＝Words　and［EbXts　in　Fragment

Timughout　Lafcadio　Hearn’s　works　there　is　diverse　mass　of　e　xpressions　relating　to

bo【五es．　Of　the　body　pa式8，　the　face　is　the　most　ofte．　n　des面bed　and　the　most　pec曲r，1且

‘‘ly　Guardian　Angel，”his・re・曲cences・fch瞳dh・・d，　a魚㏄with・ut　a伽e　is卿ressed・

“Face．Stu曲sノ’anewSPaper　a面cle面tten血his　Ame血can　days，　eXPIicates

physiognomy，　a　system　to　read　one’s　inner　thoughts　from　their　cpuntenance　iO．　Also，

thou＄ands　of　works　describing　a　multitude　of　diverse　Japanese　faces，　Buddha’s　faces，

and　J四隅ese　Gods’．血ces膿血duded　in伽鋤げ一結餌，　in　w駈ch‘My
：First　Day　in　the　O：dePt，，，　the　lmost：pec曲piece　of　wゴtillg　is　i皿clu・ded・　　　　　　　　．

‘fMy　First　Day　in　the　Ori・ent”　is　a　work　depi（rdng　Heam’s’　first　impression　of　Japanese

streets，，　where　various　letters　are　congregated．

‘T　is　at　first　a　delightfin皿y　odd　con血Sion　oniy；as　you　loo：k　dowロ。コe　of　them，

through　an　intemnble　flutter　of　fiags　and　gwaying　of　dark　blue　drapery，

10　0n　this　subject，　see　my　paper　‘StUdy　on　＜a　delight　Ully　odd　con丘tsion＞一

Physiognomical　study　on　characters　and　letters　in　Hearn’s　literary　world一一“’　（hafieadio

ffeanz　Mredematien　and　Crosseuttural　Understantimg　Kyushu　University　Press
2005）
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aU　made　beauti制and　mysterious　with　Jap　anese　or　C1血e8e　le伽血g＿An

ideograph　does　not　make　upon　the　Japanese　brain　any　impression　similar　to．

that　create・d　in　the　Oceidental　brain　by　a　letter　or　combination　of　letters－

du11，　inanimaLte　symbols　of　voeal　gounds．　Tb・　the　Japanese　brain　an

ideograph　is　a　vivid　pietmare：it　lives；　it　speaks；　it　gesticulates．　And　the　whole

space　of　a　Japanese　street　is　fU皿of．suoll　liVing　charact£rsr一丘gu：res　that　c専

out　to　the　eyes，　words　tha．t　8m丑e　or　g血ace　Hke　fhces．（5～7）

Hearn　chooses“liVing　to皿od晦’Japanese　eharacters　and　letters，　whereas　he　uses

“du皿’，　or．“hlanimate”｛br　Roma筑alphabets：．　The　point　to　be　noted給th，e．difference

be・tween　these　adjectives　dces　not　simply　result　from　the　fact　that　Japanese　characters

and　letters　are　ideographs　and　alphabets　are　symbols　of　vocal　sounds．　The　essential

reason　Hearn　co血side：red　Japanese　ideo9：raplls　as　cha：曲g　is　that　after　he　iden：tiiies

the　esse血ce　of　beauty　and　myste：ry　i【L　a　Ja：panese　street　as‘‘a　delightfu皿y　odd　con：血sio且，”

he　turns　to　be　sugceptible　enough　to　d　scern　“a，　delightfully　odd　confuston”　or

皿isce皿aneousロe8s　h1　JapaRese，　which　co珈】rises　of　three　different　co・e曲9⑳habet8．

That　the　Ro皿a且alphabet　is“du皿”or“hla血nate”to　Hea：m　is　de酌ed．丘om　the　f直ct　that

曲1ce　t：hey　llave　only⑪丑e　type　of　letter　characte正there　is　no　dehghhesulting伽m

heterogeneity．

Another　point　also・　to　be　considered　is　thatthe　reason　“My　First　Day　in　the　Orient”　is

extremely　important　among　Heam’s　writings　is　that　the　three　different　types　of

Japanese　letterillg丘皿ing　the　streets　are　exp】ressed　as　wande血g　fhces．　Whereas　in

“Face　Studies”　Hearn　refers　to　phy＄iognomy　a．　s　a　system　to　read　a　faee　a＄．　letters，　in　“My

：F缶st　Day　in　the．0㎡e且ザHeam，　strolling　in　the　streets　of　Japa且，　de8c曲es　Japa皿ese

letters　p：hysiognomica皿y．

Du血9　his　KumamotO　days　Hearn　often　exchanged　opinions　o皿literatUre　or　philosophy

in　his　letter　correepondence　with　Basil　Hall　Chamberlain．　What　is　known　as　“the

dispute　about　English　texts　including　Japanese　in　the　Roman　alphabet，”　was　also

diseussed　in　th　s　exchange・．　lt　started　with　’C’hmberlaiii’s　critieism　of　Hearn’s　texts

which　included　a　mixture　of　English　and　Japanese　words　in　the　Roman　alphabet．

Chamberlain　said　that　Jqpanese　words　in　tine　Roman　alphabet　included　in　an　English

text　were　comparable　to　a　spoo㎡Ul　of　co且so㎜6血apla艶of　str餌be曲s．　Chamberlain

strongly　believed　that，　since　it　is四四tenigible　and　eve11：i皿articl血te　fo：r　most　Eロglish

readers，　Japanese　in　the　Roman　alphabet　is　nothin．一　g　but　incoherent　fragments　or　noises
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血the玉】nglish　teXt。　In　other　words，　C：ha血ber】a丘n　insiSted　that　intmngible　fbrei’gn　objects，

Japanese　in　the　R・血an　alphabet，　should　be　excrete曲⑩m　the　internal　body，　an　English

text．　Heam　contradicted　Cha：mber】㎞’s　op血ion血t：he　let尤er　dated　June　5th　1893　as

follows．

　　1　kMed　the　word　gwaikokujin；　as　you　said，　ir　is／　an　ugly　word．　1　revised，

indeed，　the　whole　paper．

Recognizing　the　ugliness　ef　words，，　however，　you　must　alse　recognize

their　physiogn・mical　beauty．＿：F・r　me　w・rds　have．col・ur，　fo叫character；

they　have　：faces，　po：rt8，　皿a皿ers，　gesti¢ulatioPs；　…　丁田1at　tlley　are

皿inteiligible　makes　n・｛lifference・at・all．　Whether　y・u　are　able　t・speak　t。

a　stranger　or　not）　you　can’t　help　being　impressed　by　his　appearance

gometimes－by　his　dress－by　his　air一一by　his　exotic　look．　He　is　a］so

u血temgibie，　b皿t　not　a　whit　less　i皿teres位ng．　Nay1　he　is　interes曲匹g

BECAUS：E　he　is曲te］［ligible．＿1　wt　ite　for　beloved丘塾ends　who　ca且8ee

e・lour血w・r｛iS，　can　sme皿the　pe＝血me　of　synables　i1・blosso叫can・be

shocked　with　the　fine　elfish　electricity　of　words．　（429－432）

His・c・且廿町・P＝㎞i・n　is　based・n　the　idea・fthe両si・9n・皿i｛al・bea晦．・fl曲・s，・r　the

aut・ロ・my・f　le批ers　fi皿ing・te・rt．：LetteTs血a・teXt・are　n・t・oniy・a・n・edium　t…nvey

signi丘caロce　a皿d　sounds，　but　are　the皿selves　e且ough　to　agitate　the　reade：r8’senses　of

sight，　sme皿，　touch　and　taste．　In　addi廿。豆，　the　more　heterogelleous　a　letter　in　a　text　is，

the血・re就imula伽g　the　p・wer・f　the　letter　bec・mes．　IP・ther　w・rds，　a　letter血

fragnent　can　furiously　dazzle　readers’　senses．

：Furt：her皿ore，　it　is　ext【emely昼蝉cant　that　the　le批ers　refb匝ed　to血the〔h8pute　are

the　R。manゆhabet．　ln　‘fMy　First　Day　in　the　Ori・皿ゼ’th・R㎝・組．』phab・t　is　a　d豆U皿d

u血tere曲Lg　tl血9，　wh丑e哺tten」即狐ese，。α珂po8ed・ftbee雌rent卿es・fle伽rs・

is　considered　to　have　physiognomical　beauty．　However，　experiencing　the　dispute　with

Chamberlain，　Hearn　turns　to　apprehend　physiognomical　beauty　in　the　Roman　alphabet

as　we皿as　f・r　」apanese　le伽s．：h・・伽r　w・rds，　it　c・uld　b・said・that，　if・nly　an　EngliSh

text　include8　a　somew：hat　i皿tangible　word　8uch　as　Japane8e　ill　t：he　Roman　alphabet，

alphabetical　letters　can　arouse　a　readers’　sense　lik．　e　」apanese　letters　can．　・Consequently，

despite　Charriberlain’s　criticism　Japanese　words　written　in　the　Roman　alphabet　are

ofben　seen　in　Hearn’s　，later　works．　lt　could　be　said　that　Heam’s　texts，　throughout　which

」apan・・e　w・㎡・in　the　R・皿an　aや㎞b・もa・e　s阻伽・ed，鵬“9r・tesqu・”text・血du曲9
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letters　in　fragment，　which　belong　to　the　whole，　but　at　the　same　time，　would　never

assim丑ate　tO　the　whole．　H：eam，8　texts　a■e，　in　other　words，　ide皿伍cal切I　Y面ko，8　body　i【1

‘lngwa’Banashi；”　with　the　honoured　wife’s　hands　attaehed．

IpL　Ju且e　1893，　du血g　thg　discusgion　of　Japa：nese　words　in　the　Roma：n　alphabet，　Hearn

sent　to　Chamberlain　a　letter　telling　of　a　Greek　myth．　The　leder　starts　with　the

statement　“You　have　heard　of　Composite　Photographis，　and　know　their　value．　Here　is　a

composite　composition．”（432）　111ie　Greek　mytih　in　the　letter　is　composed　of　various

compositions　vvritten　by　his　students．　Also，　in　a　letter　to　Chamberlain　dated　Februaxy

1895，　he　declares　that

＿perhaps　no　book　written　enti・ely　in　one：key　can　please　so　we皿as　a

book　wtStten血many：keys．＿the　ar戯s批work　is　sin：Ply　one　of

“grouping．”　（320）

：Before　deliberat　ng　this“g■ouping”in　Heam’8　work，　it　would　be　a　good　idea加co皿缶m

the　feature　of　narration　in　the　original　venion　of　“lngwa’Banashi．”　in　its　original　form

‘lngvva－Ba且ashi”iS　a　traditional　Japanese‘‘ra：kugo，”a　fo皿of　pe㎡b皿ia　nce　art　whe■eby

a。omic皿arratOr・sitS・ir曲e画eiza　and　recou皿ts　a　tale．　A㏄。r血g　to　the血塾e　oむakugo．the

ghost　sto】ry　begins　with　the　narratO：r　identifying　themselves　as　the丘rSt・hand　witness　to

the　horror．　Following　this　’rule，　the　narrator　of　the　original　“Ingwa’Banashi”　is　a

transmitter　who　directly　hea■d　the　stoly　told　by　Y面ko，　wh丑e　the　identity　of　the

narrator　in　Heam’s　“lngwa’Banashi”　seems　to　be　as　an　observer　to　the　gtory．　However，

all　of　a　sudden，　after　a　dash　at　the　la・st　part　of　‘lhgua’Banashi，”　the　narrator　identifies

hin〔Lself　as　fo皿OWS：

．．．一≠モモ盾窒р奄獅〟@to　the　testimony　of　those　persons　to　whom　・she　last　told

her　story　（350－351）

The　dash　is　a　crack　in　the　text，　abruptly　informing　that　the　narrator　is　not　so　much　as

an　ebserver　as　a　．reporter　of　second’hand　news．　In　addition　to　it，　the　reader　is

unexpectedly　enlightened　th・at　the　text　before　the　dash　is　not　so　much　a　single　account

as．　several　ac。ount8恥m曲。ourse　wit噂Y面ko　and　other　tra五8】nitters。f　he正Story．

F耐hermore　the　tO且e　of　the　teXt　afbe曲e曲h　is皿㈱d血tO　a　kind　of　a　reportage

announcing　the　time　and　place　the　Erpeaker　got　the　source．　Therefore，　it　eould　be　said

that　‘Elngwa’Banashi”　is　a　“grouping”　text　jointed　by　the　dash　with　two　different　styles
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of　texts　11．“lngwa－Banashi，”the　whole　body　of　the　text，　illclu曲1g　an　auto丑omou8

丘agmenta可・text　is　exac亀〕けHke　Y血ko’s　body　with　the　wife，s　han．ds　at血ched．

In　Heam’s　lit　erary　w・Tld，　bodies・in丘agment　ca曲e飾u丑曲・several　phases，　such　as　in

the　aspect　of　words，　as　consid．ered　iロth∋．　proble凪of：EngHsh．　texts　indud．hlg　Japanese　j血

the　Roman　alphabet，　or　texts　’like　“lngwa’Banash　．”　Eaeh　fragment　of　each　phase　is

autonomou，s　although　belonging　to　a　whole．　Therefore，　Hear．　n’s　works　can　be　said　as

chao盒。　cosnlos，　where　seve血g　a皿groupiag㏄cur　conthluouslyL

00：Severing　and　Grouping／Con．du8ion

The　synchro血ed　occurrence　of　both　seve血g　and　grouping血works　is　definitely　a

significant　featMre　that　makes　Hearn’s　literary　world　exquisitely　idiosyneratic．　At　the

same　ti皿e，　it　ca且a㎞be　said　that　the　eo－existe皿ce　of　seve血且g　and　grouping　in　works　is

a　remarkable　feature　of，certain　artists　whose　works　began　20th　century　art．　For　example，

Rodi【1，　whose　executio叫《The　Gates　of　He皿》expre8se8　severed　bodie8　as　we皿a8

grouping　bodies血fragrnent，　or　Vincent　va且Gogh，　who　was　en．6hallted　by　ukiyoe，

Japanese　p血ts．

Gogh　cont孟nuously　produced　cqpies　of　ukiyce血Paris　i　11887，　such　as《Flowe血g

Phm駈ee（afte・H加・h喀・）》（丘9U・e・3．〉，《Th・B・idg・・in・th・R血（aft・・，・H㎞・hg・）》，

胆d《The　Cour幟皿（曲r　Ei呂eの．》Each　o紬e曲co即08ed　of励㎞ds　of

・x・・曲且，・・pi・d　ukiy・e加。・ntre蝕d・・pied面y・…several　yndUla血g」・pa豆・se

letters　around　the　edges．　Since　ukiyce　or　serne　Japanege・　letters　aro－und　the　edges　are

cited丘om　other　u：kiyoe　that　is《血1ent　from　the面gina1田dyoe　of　the　centma1　one．

皿㈱fOre，　the亜yoe　ar・und　the　edges　could　be　said　as　autommous丘agments

a勧ached　to　the　cent戯p蚊ure，血other　wo，d．s，　Gogh’s　ukiyoe　are“grouping”works，

which　is　jugt　like　a　Yuldko’s　body　with　the　honoured　wife　hands　a．　ttached　in

‘lngwa’Banashi．”

In　addition，　several　unintelligible　undulating　Japanese　letters　empressed　around　the

edges　of《Flowe血g　Plum　T齢e¢（a丘er　Himshige）》血dicateβGogh’s　delight．resulting

丘om　p　erceiv血9‘‘physio9且。血cal　beautジ血】膠epresentatio且s　of　a皿un血mi聴且r　wo且d・

・・The　8a皿e　tZype　of“groupingl　te．Xt・can・be・ften二fou皿d　i・・

『At　a蝕丑way　Statioガ，

Hearn’s　work．　For　example，
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which　is　exactly血皿ar　to　Heam’s“a　aelightfh皿y　odd　eonfUsion”that　he　soaked．　in　fbom

the　Japanese　street8．1迅this　sense　Hearn釦d　G・gh　a肥mental・al血・

Hearn　has　been　mainly　stu（lied　as　a　typieal　19th　century．artist　who　was　possessed　by　an

iilusion　of　the　unknown　world，　whieh　is　true　to／　some　extent．　However，　suppose　that

comprehend．　ing　the　a．　rtis．　tie　wor，k，　as．．　severing　conce．．　xts，　discerning　an　autonomy　of

fragments，　and　grouping　the　fragnients　is　one　of　the　signifieant　characters　of　20th

century　art，　Heam　is　sure　to　be　identified　within　this　trend．
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