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BOLEN S < HEW

— Wise Blood |1 1T HFEE ERIBIF-

FRET

TIF Y —-Faf—& deep South (EMH) %O HEx ORFESHEBEICANT
CERBEORBMEAWR T2 Z L IIARFETHA S, LIEREINAFERIZOWTHHET
RETHDHEBZOND, AUV, TAYIESE MBEMYE) SRAEOIZ, BX
Z V9 EETHoTz, BEITRXIIIaT AL bEHRO REHME] CTHEZ LT, £
DL RBEODCRINhbHIMBOBE L, EFREHORE, 2L TEVbITRE
HIRRE & WV ) A Z DBROMENMIMEN TV Z LB ERTERLARNVEASS,

LIPLIREL W) FEEATHHETIZEDRERERSSERDELKOEME The Habit Of
Being® T v —% Mystery and Manners® D> LRI HARD Z LA TEB, D2
MHIES DR OFBT LR DN TR, Aa P —0EFLTHEY ZAIET 5~
DRRBEICHEHBEN T BREX A2, HOYLDIZTH2EIXAEICTHEE S, RITEE/
757V —-Fat—2BENICY L CRBECEDAI ELTWE LI THD, #ilx
iX The Habit Of Peing DL WKL T TAEDEE] Lo Tn5H4 L, BAAD
FaF—MEEEEANILT, ZOFEVRBRE#VTNE TAEORK] ° 2F 0T
DT EnObND, RILIIES., (X THRELLIZEY VO, 77V —Fa)
—DRABREOOEDE VSTV, FALEDEE, habit of beingl &5 Z LiZHW\WT
BRATY, THIELE5EDMVIZKOEZIF T, Lrb o ABMThIE, B
AD, FNZEINNGDNE, £XTHB I L being DI=DITBITTOEBHLWVETHM
be Ui, FATEFNIZOWTAERYIIB G OBIZEE Lo T A EBWET, ) © being
 IAREXTHD, NMED EIRL VD, KILBHELOELBEICNEA ST TV HRAEBAR
ML —D2D0RRTHBLEEZDE, Fa—BHLYEIVREORALZLRZLTWS L
Boh 254 TR IET,

Manners are of such great consequence to the novelist that any kind will do.
Bad manners are better than no manners at all, and because we are losing our customary
manners, we are probably overly conscious of them; this seems to be a condition that

produces writers.’



There are two qualities that make fiction. One is the sense of mystery and the
other is the sense of manners. You get the manners from the texture of existence
that surrounds you. The great advantage of being a Southern writer is that we don’ t

have to go anywhere to look for manners ; bad or good, we’ ve got them in abundance.®

LA L7223 % manners (b3 2MIROMEITIC L W RICER U 2WFE Y O O itk s
ST LHRENRELD LRI, ZI TR T—BEEFICR>TWB I EE2BETHIL
HEE., Bfa, Bk, R SICIE/MZ) BE., 8Y., e, B LW ERRH S,
ZOEREBRILIZLE, FaF—-RERL TS0, BEOFBOLI LD,
FOHLRROHLBEOPTCOAMOEZFOKRKEDEEDAZ A N E VLT b DT
D EEZI, FICRERICRANE, AP B 4 £& THTAET M4 & Ul fllif s
W &SRR TV DO TRV, ZOX ) ICHERYTIVE, i~ tda)—oE
FRITER P/ IE 2 EFL, BOLIERVEETL TV ABREOERE LK RT, 20b
VHZLLRRITRBRLRVL, TORECHUTRATILENH D, IHILEOR
BOWEL 2588 NIDTEFL &L ZAI mystery BBATNDEIDEENWHIZETHA D,
Mystery OFBREZHALNC LT, # b U v 7R ERL DSR2 01F, TRE) £0id THE)
TChHhD, TOMRBHEARIIIA > TA 2 —DOEB” the main concern of the fiction
writer is withmystery as it is incarnated in human life.” (Mystery and Manners, p. 176)
ERT 52013, hkoWEVITREOYE LEHTELZHLOTHELELZTHND
THAZWES I, ZOXIRERD [Bin) L TRE] JMESOBRGAMIC B SR

EhsZedhbdrEEZOLND,

I

Wise Blood X “It is a comic novel about a Christian malgré lui,” (Mystery and
Manners, p. 114) LA aF—RNEF>TVIRB/NRTHD, ZORBIISFEORA Z0iT
TSERIEZN, ZONROREREE L CEBRRICEYBHORALMB ALY
D, BREHFOAREE LTOHBRER T2 UELEZOND,

Aif THt Wise Blood 737 ZHNIgA =A% Y XA FOWMFREWIEY . £OFEL ULTHY
REOHR LA - WICEBEL, BAOELZEETIAREELHRL WS AL EHSE
LT tzvy,

Kathleen Feeley A% “Wise Blood is an extreme treatment of alienated man’ s search
for ‘home’ .7 " LIEML TWD, B ORI 5 alienated man IXFE AL Hazel Motes
DZETHDHERIN, A INIRE] ICWDEART MBS EWHIAREYEEY O
BOINOEREE CTHFLTWD, 428 Hazel Motes BZORBUCEST-OEHL ML



7=,

Wise Blood {37 A1 —A — X by FHE T, EERERBELIZIENY O 22 EOFED
BAMREY THD, MEO b—F U LTI LHE SRS, HOKEBET & 4 RS Asa
Hawks |ZH#EE O T, ZORNCEOFE FHE S, 7ot E B OKEHBER 2B ST, @ L
EALBROBADFWREBEBITOEAI b, TIITFFHRHOZENLOE MBI KX
REBERIELTVDEEZLNDDOTHD, HOEEHNG AFERBESE L CHICOH
T&7 habit (E1H) % manner (BA) & LTHOME L LEBR L TER, FO MBI
REDXIIKBREE & U CORLE LT iER bano o ds, SIdEBNcEER T
DRICEBPN TN D, ELTHEITHEZEZ S I8/ E V5 LHHERRIZE -
TEpBIZEBEZLNDH, TIIWBHXDORELERI T TN HD LR,

Hazel DMITKEIBEIAZAEE L LTV, HIZEOHREDELY VB EL DR
ERTEDREHERVRRICEN N TV, T 3 DORE 7 4 — RECKE L TE#%IC
B A — R bay RiZlgo THREBOFED —EITHN Hazel 2HE L TUWATIELRH -
I2o A LAY BANIHRDBER TEEMRTZICL > TREMIT LN A D5
DEHEZ . BB LH, TTRAYY R~ ard LTETTRACEETHIEZ TN
7D TéH %, “There was already a deep black wordless conviction in him that the way
to avoid Jesus was to avoid sin.” (p. 11)

T OEMEN Hazel DLDOPTHE L TV D2 L2 ETICBTRIRE T 5, Z D Hazel DF
PRFRUTITA 2T —AMER & L T VBRI E 2 BRICEB LTS L BbhbdoT
BB, BWHITLFA TERIBNIREN L BN HOEROFERLEN 5 FHUH BT Tn
DERY, DEVFHIIRANEZ TN D LV ITHEORSHAKEL LFRICES>EMRT
EOL, BECHT ARV DEV LHIOEL NI ONZDOBEOEFR L LTOHEA
ThHEEZLND, ZTNHDZ LII3EDEMY — 0 T, FOBBIEEICRL TS
LB D, Hazel 28 10 OB E ZATIT ol —= AT, kEleEA N v 7
YA I ATEL DD, RBMPIES LR X o —Zii TR BIE O R EHIC
BIBLEADOTHEN, ALILRELTRBECZOF VY —%2F—NR—F 9 S X [0
Thd, TOZLTHRERLVWIHROBRDEZERT D, BTORKREHIZHF 53
BB OB e BEWBEIEIZ X > T Hazel IROEHBLME S TWVE | EIT
(self-mortification) %2172 D TH 5B,

He took them [his shoes] out of the box and filled the bottoms of them with stones
and small rocks and then he put them on. He laced them up tight and walked in them
through the woods for what he knew to be a mile, until he came to a creed, and then
he sat down and took them off and eased his feet in the wet sand. (p. 36) 10#E®D
FHDBE LOFERIZL > TEITEITA2V (“He thought , that ought to satisfy Him.”
(p. 36)), BHiTA = ANLDBEFERFODOEDN, il—2OFLLLS LLEDLhTIZ,
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W B BT A LT, FHui “deep black wordless conviction 7 (p. 11)
LLTA T AR BIIZZLRM—DFETHD ERML T, BRHOBIEL LR 5EENR
1ITEB LD TH S,

m

RN TUVWD Blood, M) IFEFIBWTHEA = AOEEL LTHRREND L ED
na, 't UL LAt —it Hazel B3> T05, LHALHBEOVMEERTND, 2 ZO
BEMEIC DN TE R THIZ, FITE > OO ARIZ W T L OB b LI
Bz k=%, “ The Southerner is usually tolerant of those weaknesses that proceed
from innocence, and he knows that a taste for self-preservation can be readily combined
with the missionary spirit.” (Mystery and Manners, p.110) , ZOFEMANZXZ =)
—AWEY R HEOEEAME LTHETHY, BN Eb ISERLTWIBEAER
DT D, Marshall Bruce Gentry 25EHT 5 L 12, ZOMEAIR THEUAOMOH:
REFBEHRE o TND Y, 2

22 O Hazel i3, KRBT EHRE Lo UR#E LD D, ARXOMEE & (g 7k TH
HRAERTHI LT, BEAGEULARAVHIEERBREHRKICLC, EETELE I TRRET
Do

He felt that he should have a woman, not for the sake of the pleasure in her, but
to prove that he didn’ t believe in sin since he practiced what was called it;---(p.
62)

Deep South I THIMBEEMC/2Y ., B b OGEB L AR O W] TR LRFTWVWLET
HBHEEDNDN, ZO Hazel OERZASUIA T —DOEEBNRAS 77— & LT
HBEABZENTEB LR, OB TV HKEIL “Once outside in the light, the newsuit
turned glare-blue and the lines of the hat seemed to stiffen fiercely” (p. 13) &
MEIND, TRETCHETCVWEERICEX T, 20X ) RRELBDYE D 2 L TIREER
(L EHBUL X 2B ERIIER LWL, BiE Y plofmic B8 2 RmT 502
EEBERLTWEZDTHS,

Hazel % “alienated man” T#h 2 &H5H L1=2S, HAMAEETT 2 b0OBERTHE
5 NE LB SNITBICBI N AR E LTI TV S, 7ok RITRAFID Mrs.
Watts [XIBFRED (MEL LT, BROZ LWEFCH LT, BOREIZOETIZL
PYABERAERT DL MY, BB LT HE L ROBETH D, ) (KETES27
i) LEhAbELND, XHITMrs. Watts TRBO LI REAZE-IATND, A b
Yo7 E U —IlBRAE S — ATy TEERE O, BRERLEBRE_EHEELIZSED,
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TITHETAZE, 2o CHmTHE, EFHREOEHEZITOER b H D125 H 2,
EFEBHENRZNERZELTWD I EZHELTRBE U, e

A 27 ~1% Hazel BFRIZED > T 7 DI R 2178 2 3 & IR E & Bl 5,
ZOEHDITBRAINDZON, B IBunif) 2> T\wb & 8T 5 Enock Emery Th D,
DULEMEBIRTH A E LOMMBR L 2 X2 Hazel IZ2F F L1, Hazel DR EDHE %
HECH X, HOREET 5,

The Church Without Christ don’ t have a Jesus but it needs one! It needs a new
jesus! 1t needs one that’ s all man, without blood to waste, and it needs one that
don’ t look like any other man so you’ 11 look at him. Give me such a jesus, you

people. (p. 80)

Enock ¥ “without blood to waste” LBIVVT, HAMKEZBVENMBOTHD, L
Mb ‘new jesus’ THBHEBUVIAATNWE LI THAD, XHIZ ‘new jesus’ #REBHZ
ExRfEMmE LTHYIPRHL TV ARELERDIY, ZhboxEL2-FHEHF Th
RBOLLTIEGTHRRITIEL. CoWEDTay FERKREKLTLEIESH, 2D
DT > TS 24T % ‘new jesus' THAEELRAATEAEST, HELY
CTHBF->TWDIA TIREKICT 2L RMEF > TORVOIIARTH S, BT
Hazel Dji~& I A 5 HHEOWRLD, £D I A FITHRMEMIITIT Hazel (L > TRENTEE
5B, ZD ‘new jesus’ DEF— TR0 IAFTIIERCS T VOFABNTFEELT
WHEBZLND, EDYBEOALDEICKHT 2RMOLHEDBBLIZET2K DTH
b, HLTHRICHOWMTHEHIFE L, TOEDICEELEBIIMARS AL LTHESY
DOREEIATIZLTHELTEBL EEXTDOE, 2E0 I 5 LTHEEBEIIHY 220
ZLinb, TheE@IcAhT, Zo7ay FE#LENEI A T Hazel B34 =2 %
BT OHRBETDIDORBL LTEE T DD TIIRNES 55, EHIT ‘new jesus’
ThHHEBONDIIATPRBLERY LD 0y MIAIEEEREDE TR Z &N
TEHLEDhS'S L, W58 SRICHFRAEIHEBECEDLORL TV Z E SRR I X
9. LOBIERMIZHERELE S OTH D, —FlebHiT 5 L. Hazel HEHETHREE TS
BRIZBII DA A% Y X FOFENZIFICROND, A TA-F Y X FOFEITIL Jesus
LV, Hazel BB~ T RIZIF/NLFD jesus, one , him EFVFITTW5, BRILE
STHENWFITTVD XL IR D, Hazel I LWOFTHEEZBRVE LITOED > —iT
HAORBIZELNTWAHEED T Iao—LE2X D LE S,

v

Sally Fitzgerald (34 2 F-DEMNCHT A EBE KD L ST~ 5,

— liv —



She liked to discuss ideas, and she liked to discuss theology, and she made a
striking apologist for Catholicism, which was, to say the least, an arguable system
of belief and thought to many, even most, of the people she wrote to. This faith was
her intellectual and spiritual taproot, and it deepened and spread outward in her
with the years. Her real love for Christianity and for the Church as its guardian
is inescapable in her letters, and so is her impatience with fatuity and obtuseness

among Catholics. 19

L The Habit Of Being DA v ha X7 a s CR_RTW3, Fat—nh Y v XL%EMH
FNCHETAIANTHDHEEZDLRLIE, TOEMEREZHAIHBL VAL LHEMTEX
S, F0u—=-H Y v 7 BOEMIIEANEELHFNEEL MO LT L LTS,
WAIE Wise Blood DHIZDBTeZ Lia< [HIZ LiE) ZMN7eMiEY SROER L LTH
HIETWa Lo iIcBbhd,

EHlcAa - BEOEBNTT  HITE L TAIE L7 AW AsaHawks (X ‘blind preacher’
LYE#E S ‘fake blind man’ T#H Y. Hazel OBBRENE N CHFERM TH D, KRITEH
OSEAZBALT, DAY L TEREFEDIENRTE WS IEBRTENSIABELT
)N T3, Hazel I3 “to prove that he didn’ t believe in sin since he practiced
what was called it,” (p. 62) &5 BEIDZHIZ Asa Hawks DIREFHT L. K&
IZ Hazel OB M HKEY LTWAHEYE, BEOFELF LY. “That might be the oil
on Aaron’ s beard.” (p. 62) . ZHIXIBHBEOHE'® "oD5IHTHD, Tr VX
MORY 2ESTHENRMIAEROTHD, *° RoNDLOFEKEITH D Asa Hawks Id
—HBBOFER LD TH D, Asalavks DEAYICEBENENEREND LD EfFE&E LD
B LWEED Hazel BT 572010, DEINHETE S LB XL TWRIC Hazel %35
HEE, METSETRBNC, EORIZAFTTR— MR- TN LD £, EDDIC
WRAPAET L EBEAVNIELT, BoR2T U OMBILBEZHCESKL LD L
T2, RUMS - KBB4 R 5, HIZEICE D, “Heblinded Paul” (p.63) %
YR IR ERICLE) (EHESTHIE 19 &, AFE U akx Y X MHE
~NEEREE, CoMBRE S XY R MEBE AsaHavks DANLEOLEDH T LIZK 2T,
FOBHOTay FOEITERARLONERBIES, a3 —ORBNERVEMRED
Hazel DRICHREICEEZ RITTDOTH D, ‘

Hazel RS+ 2-0OFBRE LTEERRE 2T ON TH] THDH, BEOEBLE
EORBHERY YL 7 SEBRHOM—OWIIRR L 2D THE] FHEOERXBE-> T
7273, Hazel OEIZXT2EMITHXOBRELITHLNIRR > TV D, David R Mayer
DIEWT 520 EHTHEOOFEE L TOMRIRIIT TIER<, Hazel ® “Nobody with a
good car needs to be justified,” (p. 64) LW HESHMLLHLESAHIE, HE] 3LV

_1V_



FEOBREFOLOTHY, BHIREFEINIPETHD LV MRS FRETIEARVWES

DM

Justify’ T & T2) 1200 TiE, BEOPFRIZZE ORBBRINTNS L, BRI EH
HOBBTETIIERBLONDIOTH D, BPOEHSEEIL AL H/EITL) LG LE,
FHOBEFICIE MBEOFERT TR, FYRIADOEMCE>THEL LTV ZEL LD
Tl (WFTFYDEHE~DFEK2EI6H), TRV R AT AL DBEOEL R
LT, MOBACLYVEBETHELINDDOTT, | (m—vDEFE~OFHEK3 FE24 i), =
OBEDIRL TWDHZ LIEOWS RO LAEDYET Hazel OFEORERALD 25X,
Pk (SLIRBREEFF> TV DEITHELHOELPHNELELE LRVWDTHD ) L|RAD
TEMTEBDTIERWIZEA DD, HIZE > TOHL ‘spiritual home’ BORE DT
ETHNIREPYEE L TEARLS TIERZRLRWIEAD, FLTHITI O spiritual home
EEALTC, MEIOREEITI, 2!

—[E i, Hazel ®Bi< ‘the Church Without Christ’ ix. [HORIAVAEZ 2
FETHDH, FLROREHBRAETSELLRV, BERIEZRLRVL, 4 = XADOMAHTE
THENLTWRWEE] THhHEERLTWD, ZOBRBUL =4 (ICL2BEFE H11 ¥
5-6 B R OMBEHT TN D, B THERRVWOTHD, RELRLHEEICMDIZDI
BT A DFRIRNPETH D, EERZ2ZTNITHEEL R, 20 25087200584
HLOLBETERN, EATAPESOXTHEH LWV ZLETFBFEET D) ThbLOREE
HBEL, MBOBEBLRBRLUIEZZL0RVME L, TOMRIYIOBIELZRLTHY
HLHOWBEZS,

TEBE, THRY R POVWRWERITIEA R0 R0, LPLAZRAOL ) R AFSLE
Thd, FILWAZARKRETHD, EBEKICTHMERF > TWARNWERAIABTHE A=
APYMETH D) EEREL VD, ZIREBTFREDOA AT HENOEESE, #
FEHOX Y X M 2 EEORM 2452 L8 TEx3 ¢ Bbhd, ZhIZEDK
FISTA TR FY X M BERTHIEROBLER., BHREOHESEI V7 LHEREDES
ZEMTED, 22

ZEBEE, (HEBCEIERBRICEIDBOTLIRN | ZOERICTMETIRTI L0
SEROHIR ST, Hazel BEANEFL TV B L Bbh 2 HEL BBENICHER L T~k
BAE-LHICRX B,

WEIRIX, THowrEBOHRICEMIIZR, | ERWVZHEATERY TERVRTEIE
ReELEZEITHD, HADEBTYILRNE Y L4808, 2O LIBRBEFICER
ERTWS, B CHEFIVa2THREBIRET 28I (37270 24 E 14-15 )
T 2EXAEHLTHWDEOICEZ D,

FNEWEE] OFRHIVDEORKLEEDLATNS, 2 VYHOY— Y =2—iT [h
Telof)] THY, MELELFHRIBIZOLERIBELVYE, HPLEhhVEIZIR
WEMIZZNE TR#H) LR2D50THBH23
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BEICBITAHEEEOEHOERIZIX OO THV, £ L TIHHRE L iR ECRESY
D BENIR R >TNB EMIRENTW5D, F 23 —i3 Hazel OBBUELOH FY v
TR L LTHRAT X HENEE R BV IAALTNWS,

The universe of the Catholic fiction writer is one that is founded on the
theological truths of the Faith, but particularly on three of them which are basic—the
Fall, the Redemption, and the Judgment. These are doctrines that the modern secular
world does not believe in--+-- and the images and actions he creates may seem distorted

and exaggerated to the Catholic mind. (#ystery and Manners, p.185)

‘Faith’ ‘Fall’ ‘Redemption’ ‘Judgement’ %, A =t —|I#EHZE% thiic O CHMF
B e UTERELTWS, 51T “distorted and exaggerated” & HIRRTWND L H 12, 8
R FEERACTHEEO/PFIFECHREL 5252 2BRL TS LEDIA D,

10 B2 &4 5 ZEHKAT Hoover Shoats (X Hazel & JK -D® Solace Layfield % FERRDI&
HBLLTEBWANRD, Hazel ERIUKELZFEOLNT, BALNIEHBEE AT LDOX DT
DIRTIZTOEMOBE LVCAAED—~ATHDH, Aa)—dk LTHEERBL Tidvis
WL, BATHLWRY, —RZ o7 27 TEARRARICRA TW TS ‘hubris’ TR
WARTE LTHIWTW A, E5IC eye dialect #BEAICENLTERI LY TALEEM
FMLTWA, “A man has to look out for hisself,” (hisself M eye dialect THB) &
BV, Hazel X IN T, BAMER &9 LI HRHCEOERZITV, BRIZA = AD4
AiAWACRESIEMD, ZIICiEFY X MIfEL L TORBMBRIRD BV ORBKRE R
HIERTEDEEDNS, TLTIRATSHD Hazel 2% [BRIv) EFVRABELHEOERA
M OICEEESIT S, ZOEBNITAZEN AT —/NEOR MV —%2XZDHE
ERFEZR-L, £0OO2WEIZRBAIEIEMNLFETHY . FZEWHEOHE LT
HiFchHsLEXOLND, Hazel iZA = AZFFH L, AZITV, FAZHIITS (FIFD
1T4) £THITol, ZOEAOERENE LEXDBFOITHIL ‘nystery’ OV 4T a
~NEEETDLIDOTH D,

Mystery DFEA R T OICEMEMN Y 4 D a L OTEELELT5, LKA, 20
OO T RN AT —DF D, ‘death—-in-life-symbol’ (Mystery and Manners, p. 172)
TH Y. “the devil accomplishes a good deal of groundwork” (Mystery and Manners,
p.172) L ER DA D, Z I TIHENEOREZRIZTOTH 5, BHITHEE AR,
BIAE. BBHIFBE., SHICHOZEEFHLBERD symbol THDHAB, [F) L Eh, 3D
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BELRDTEPEBICL > UERIREND, BAEZTo B 2N T, OHHIC
BEHLLS LHELERECEED TBROEITICALRN EWHEHENS, BTt
FENLEXEEEIND, “Much of my fiction takes its character from a reasonable use
of the unreasonable” (Mystery and Manners, p. 109), ARZEARFMO DI HE 5 RS
INDHB, ZOZ Lid Hazel BEMEDITHEMLD D E o0 T L 22D TH B,

Hazel |3ZZM] (space) ZEEHR L CEMAEP L2k, IHHMBRLLTHE, ot
TEADE LTI EVEL, Bty Y EREREPBALTCTFEEICRSLDT
D, FUTL->TID ‘space’ ZEH 10 BODLOFEXELTEE KERD LD,
BOBEDOHL] R T4V a VIZERDbOTHRNESLI D, 2EV ZOBIKRZR
WRKERHWERIELTWBDN ‘space’ Z2OTIIRWIEA I I, Hazel I2L»TiT1 2%
DEFICEICFRE LA T ADETHY . HRXBFHN T TTROUEE] (the waters of sin)
MHOBEBIZRVIEVWEWIEEE | HEEBH EW, E%, BE. SEBOBH) 72
EFELRVWHREZELELEVEWIBHEDO D L w22 TALALy ‘space’ TIRARWES
IWe AT —F IOV = bRIHT B RE BENRITAOEAEREWIEY 0PI
BYALDTHD, TEITERTHLITIDDL IREFOFTABIIHELDT ¥ a v~ BT
THEOITHSD,

Hazel 34 T RADFHPX IS CHRE LT 5, IO TOETE2ITo-BITIT ‘sign’ 138
LRPICHIIERLEETh o7, THIZAPORSMOIEEN S  2EME LI A
AATZE DT Hazel bRHAATHEZ, LALELOBZELTBEDEREBEET S
KEFTETH>SOBROEE, MELHES IBHRBOEEE L I YOBLERbDbAH
TV, TV IVYRA RTZNVDRIZFCENT 524 £ 51, Hazel ITTHBOKIEA Mrs.
Flood DBRUTFFOENT D, UK L THEAI Mrs. Flood iX “Who’ s he doing this for?”

“What’ s he getting out of doing it?” “What do you walk on rocks for?” (p. 125) ,

“Crazy fool,” (p.126) L E > T\ 5%,  Hazel 2MT 5 E(TOHMDOEPETIL,. Mrs. Flood
RO FALRARCADOEK TR TN, RIS E IS X M TETV S HERRE
DLRZHBLTRAMICEBLATERIELTE ), “it’ s not normal. It’ s like one of
them gory stories, it’ s something that people have quit doing-like boiling in oil
or being a saint or walling up cats,” (p. 127), U2 L Hazel 33 3EEL T 5
REPIZ, 7272 “I” mnot clean” (p. 127) & 75138 % A, Mrs. Flood I% “You must believe
in Jesus or you wouldn’ t do these foolish things. You must have been lying to me
when you named you fine church. I wouldn’ t be surprised if you weren’ t some kind
of a agent of the pope or got some connection with something funny.” (p. 127) & &
9o TODMrs. Flood D THRIUIA TRAEEFELTODIEVARVD, SbRTIZ AR
RIENVC AR Z L 2T HDFNRV) L0 ) FEEITIT Hazel DITHICL B EANEEA~L
BITLTL TV AT ERAICOOEZIZRLTWD L5 TH B,

ERNREOHSEEPToLEITOMTEREIERIT HORBEORMNT) GHE 73 & 17
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i) Ao TV DTHAH, FLTRTLIVYOISICHICHTIRAEZEVRL TN
SN DIE> TS (L I 15 ¥ 10-19 i) Hazel DITRILA =T —Offifh
ENFeT 4 VarTHDHZLEBBRVOLRNHEOTHS ),

F 3 Mrs. Flood OFICHLH LVWEBAEEZX DL Z ENEHRTE S, “She was not
religious or morbid, for which every day she thanked her stars.” (p. 119) “I believe
that what’ s right today is wrong tomorrow and that the time to enjoy yourself is
now so long as you let others do the same. I’ m as good, Mr. Motes, “‘not believing
in Jesus as a many a one that does.” (p. 125)

IOERICE., EELHLEFREFRLRL CEBLRAALERD, TAIEDIA, OFD

M LWVWAL (GSE 22 8 2527 #1) &h TZLWAX] (G5 69 34 i) LRI DAL
PRHBICM BT A ADEREZIELURLTVB I EDBRABNDZDTHD, A=) DY 4
Ta CRLEE, RICLOICHHBT AL EER, MICELVDHDOERA I ETHIE
WERBZEOANELTRBZEBARETHAS ), L, TOBBBELZRELOT
b, Hazel DITARBRRDZ LICL o THERI S, HLVEEORMP X T DL D
2o TLBDTHD,

She shut her eyes and saw the pin point of light but so far away that she could
not hold it steady in her mind. She felt as if she were blocked at the entrance of
something. She sat staring with her eyes shut, into his eyes, and felt as if she
had finally got to the beginning of something she couldn’ t begin, and she saw him
moving farther and farther away, farther and farther into the darkness until he was

the pin point of light. (p. 131)
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Later he saw Jesus move from tree to tree in the back of his mind, a wild ragged
figure motioning him to turn around and come off into the dark where he was not sure
of his footing, where he might be walking on the water and not know it and then suddenly

know it and drown. (p. 11)
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Miles Orvell 25EH 7 5, “Hazel Motes’ s death at the end of Wise Blood-seemingly
lonely and miserable—is pitiable------ ., there is something unmistakably salutary about

it, for it signifies Hazel’ s hard—fought redemption.” 2% Z MIBED L 5 IHEKE
TO Hazel DI L > TR HWEEY % Hazel ORFEMEEL MR T D727 TR, &b
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