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XEET DA ¢ H DV TEDOYUE] Bt

BIEI&ET

= U —(Shelley, P. B., 1792-1822)® [4 DOYLiE] ("The Triumph of Life", 1822)ik, —
ADEERBZADIZ L > TRRINDIOBAZEHOVTZRTORIETH D, BRBAYD
—HI—ABOEYFLDHEALN, "I" THY, 5L "Roussean" &AL INIZAHTH
%o AL TR 1T, FAOBREBR LT A ENAHRETHY . F2, "my guide"(235).
"the leader"(293) 72 & LFRIIND VY —) 1T, FARXRKREEVZFABFORERE
PRI T=DOEBOWS1E, MFEHFL LTHEDSIT D Z EMXTED,

75 MU EEOHEBERRICHEERD D 20 L D RERIIED CT—RETIXH 505, &
TS SIHEBOICHEERT vy —) OLREEIRIE L THEY, EFHEOHRES
Wy —] bElh, FAOBREBRTHD, [F & Thy—] 3F 4, FAOEHONE
WWHNT B, WHITEROERTHY, EWVIZE@E>TWas, Ao, fA#fTH 5,
AL, B2 E U T (EEE] OMMEPES LET S MEl KL, Ty —) 18T
BhEERT HE, HRkFOMRPIZ [TRGAT) FTHd, [F) 8 - HVRBERE
TBRBIE. (WY — LA b BBITMBICEDNREROCBVWETH S, o
T, ZESICHEHE N ERIT TRELZEE] oZhTiIR, FAOBRELLZAED
o, NEDOHREZRLHETHLOROTH S,

ZDkH, REENEEERORME LTOXRZAHOEAIL, =V —ZBWTi
BLUTHRLZLOTITRV, BHERLED, TN OEMICELHOMOERELBEES
LoD, THEDOYLE] ICBIT2ZE /L VD BROMNLHAFEOHER L . ZDEK
TBLIAEZONT, BETOEERERARDOHLY TH B,

X

[AEDYUE] OBHERIAITI22ED 5 AT, FET LRI oo /kKBFERIZ L 2 1EHD
BH D DIZREL 2o, AEEBETOFEZORBOLADPEINTLILDT XX M
BAEBEDN?, T TIRIGOEIZHEREINIECM v v a—X & RPNV E - V—< rDfftE
% BEEE L7~ NortonfiRZ EA L L TIEED TWE W, ZRIZ LD L 5 TIX5481TTH Y |
BRIIKEL4BZHTohdbnElEX NS, BILOHEAR., @FAL T4 OB
THEE-DLE, @ Wy—) LEARALOHFE. @ Thy—)] oA (2T hy—)
DRIZE Z DL DR HENND) THD, KRDITOMNE L I2DDITFEIZO—-@ET
H5,
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ZOERIZIE, BHER Y2 o Ty = Y — BB 2R TR LRI NIE OXEELK
CERDIEERERSN TS, W ONDREEFS L. #27 [li] . IA Ry
FPREE] . R bINIO TYHERESED (Trionf), 7'—FD 77 UA N | N1 [F
b AR N FORHUS . oz a2 XETD [Hb L), X~NH— [HULES .,
T&F] BL [ELE] o —, T—XD—X [FEDA— F) |, TOMPHDEE,
RANA DEIER N T 2BV WLIT7 Fr, X, EFIN, =/l o B
DHEEEFEBORBBR LMY Ahbh T2,

DL, ERICEFRRXFNEREBEZ2NE, Yo U —id Tk, EARDREE
MEIZRL TN —2RBAEDEAI D, MY —] OSBRI, —BEDES R LD
THoleDh, ZOMBEE2EZEZXDTZOICHBEONY—Bl, T LTy Y —D0@ANLVY
— X LTHRNWTWEB ZIZoWT, 2 LB L T XD,

TP, YO —RBRLY—BofE LT, "X Yy byt AL LY —DHKIZD
Wl (The Examiner, 1816%E4 8 14 HIZHEHK) L 0. UTOHRERTH LS,

The only quality which he[=Rousseau] possessed ... was extreme sensibility, or an acute
and even morbid feeling of all that related to his own impressions, to the objects and
events of his life time. ... Every feeling in his mind became a passion. His craving after
excitement was an appetite and a disease.... His fictious characters are modifications of his

own being, reflections and shadows of himself.*

TIITHMANTWB LY — BT, BIAREDLDWVITEQMRLLTEW) Xvidte LA [
Al R V=2V —] ofEEL LTOETHD, I TONY—iL [E(sensibility)) D#k<
FRIZEFRIC (TELEFRELILL D 2] ) BREMNLEBABIWI=2—FETZAIV HL,
ZNbOAIEMIZ &S (passion)] 2 XAl TACE] IZE LbNEEWRTHY, ¥
To. EOBLRMEDOHE, MHEO TABMEORR) KLoT, 79 AERORENN
EBLRY, ROELESEOTTRERBHLLFE2EE LAY THE, ZONAXY v |k
DXy ABRARINTZ=Zr B, "M X [FvA VK o FoiiL) oliIfEZ
Wb, EOE=F(Canto MIZiE, NXV v MIRKREND L D R YD R, N
A B ROESTRE SNV Y — @5, FRROERICLHD L )12, HEMC
ZOERIZBNWT AL oY AY, BIZHLVWILIIE>TWARWESIZER 23, A, LY
—® TEROXF] L LTOMEI LY BAIN TV RTIEETRETHSE, Mo
WEE, By —0@BED [EE (passion) | IXEDmMMNI R& R L UTEEREE
BREEFL, TOBR [B2R&EAENT] AEYN [Val—) ROTHDHN, £hid
HLETHEROEDIZLIBE DD, (EELVY —DESORSITE CBIZ LR LT,
2@ ) LCHEEBSZ2EDIWRTERIZLR LR, M TR o, &4



B ImE Y, TZETOHINZY v FEIBERRORFETH D, LLLRBRDL, £ )
kv, LAZD T#EE) o¥uzzz, vy —o [RF) BEELE, XM aidE

RN

Here the self-torturing sophist, wild Rousseau,

The Apostle of affliction, he who threw

Enchantment over passion, and from woe

Wrung overwhelming eloquence, first drew

The breath which made him wretched ; yet he knew

How to make madness beautiful,... (I-77,1-6)°

OB 7= 5T JEEL (madness)] ZIEE LTEINHELVWREEZHEIHIME OB T
Tele Iz, VY = IR OL EEIICERT Z AN, o TR 3IXFH+2
WWHBENDZDD, WHIEEARRIROEHRE L LT/ B VERATHWEIDOTHD, ZDOL
SHREXFIIV VIt b RIS HBLEX, THEMENREAR 08— T
bbELDEE b - TREMIZFDOTERE TS L5 REFAE (llastor, 'Ode to the West
wind'7¢ &) BEDIERIZIZ= O OB T 852 & ERB,

X, 2o THEROXF] oYy Z7iZBLTHL ) —offid LTk &, Eiffo1 A
b—Va vk DERS RO LD LT 8IL, 77 bro [ RuR] AL (5
MIER) OHFH ZBELELLOTES, Z0HEGL I, v V—RIERIEEL TV
HLOTHY., il TFFOHE#E] (4 Defence of Poetry, 182NZ1T A5 OIE .
WOEM R ENPL AL TH D, BEORFALLIL, 2o bRrh o TFHIER
FEEARCRELZE LT, S aureva V—0RROZENEZHLOEEEZED TV,
ZLTNHY—HbZDL D RFEFHERDFAO—ANZHEHZONLTWEDTHD, D kD
RNy —BEEHIZEE OO, ARFICEIRLFROPIZRAI N TV L= Y —BH DNV
V—BESRBLRNL, KIZ TEOYE] BT VY —BEZRTHL D,

PHEOYIE] @ 1LY —] BHEEOBLEE & S 5 bAE RERIE. £ 0B850k
MOFRMETHAH, 1EMB2HORKITT, EAL [F) BE—DLEOEKRIZONWT
BRAEZVEY Z0k, TRICEREZDHBTLY — BT 5, TOEIIML 1) b
NTBY . FbAD 0 HRICE AR -2 0 £ DTN D & B 5 10 D%k,
LFE XN TV 5(182-188), EALDRENANT "who are thou?" (199) IZXf L. (A>T

V—Eoleb D) EFOEVNBEZDHQ04)Z LIZ Lo T, ¥HTHLILE DLART
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PHLEINDZ EIZRB, [Ty —FEombo) 13T TE9,

..."Before thy memory
" I feared, loved, hated, suffered, did, and died,
And if the spark with which Heaven lit my spirit
Earth had with purer nutriment supplied
"Corruption would not now thus much inherit
Of what was once Rousseau —nor this disguise

Stain that within which still disdains to wear it.— (199-205)

BEZADIROHEITHRY KT b0 DDITINOWTHE, Ty — i3, br 8Ty —
UABFE LTI LTED LI ke, IR0 ANDOREE EAMHEZSD = & B HK
Do LAL, TERTIMAMEDRIITZ W BE 00 & OER296-297)21%, I3/
IZE XD Z EMPHFEIRE00-304), & LTI OMNNHE, ZHICESLDEY TOEAL
DB "..And what is this?/...is all here amiss?"(177-179) \ZMERST B LD TH B & [FFEZ,
Tvy—) BHEAMTELGND I LIRDRODBEBROF T, WOLHA U XIZh)
> THF LTV ("Shew whence I came,and where I am,and why—"398) LD THH oD
e ZDEII TN —) BDZOEMDOPTRIZITRENT, EALD MEEXFE) Lo &
DIX, HITEKZXDFE, FHCEBELZLELTLHEFRLROTHY ., AVBEhEh 0L
THD LI BREEBBABRILZEEFTTRD Z LKL S,

Bz, ZofEaizsid s vy —) OoBRBICEADLLIMEL LD LRV L Tl £
BHdEAHD, Ehd, "..—1 / Have suffered what I wrote, or viler pain! —/ And so my
words were seeds of misery—"(278-280), BV &, "..1 / Am one of those who have created,

even / If it be but a world of agony."(292-294) ¢ HEDAZADTHBEEESTWVE LD
o TREE] . DEV—ADHEAELTD (VY —] B THB, MEADHEA] HBWNIE

(BN HABEDORDO—A) LWVIHBEIL, WEETOBETHELBEMTETH D, L
LB, &0 ey —) ORVIZEERLE, "strange distortion"(183) [I— &A% B4 5
DTHLA DD

V) —DEMOBLDOPIZAEZIT bR DN Y —~OBIENRTEIZI, Bidd v
Bob, BRI bDOBRHD, PMRITHTHRD LA EEICHNL, BEUCEZIZE [V
U—J T &N = V=2 5T, AY—iE, o7 Frh] TREE o %)
DEBL G IZHISLWEFEA L LTI LN B FETH o7,

...Ariost, Tasso, Shakespeare, Spenser, Calderon, Rousseau, and the great writers of our

own age, have celebrated the dominion of love, planting as it were trophies in the human
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mind of that sublimest victory over sensuality and force.

ZLCZD (8] 2BV, HEOANEROHEE) BOMROEXRZSEHEL
LT, ¥UXMILEBEOLND LI RBEORBLLRBOTHS'?, DEV NN T4
DYHE] A "what was once Rousseau"(204) &IMESE ZADHLD, BIL [0 To) ML

W Iy —] D ThDd, TERNPFAMRT T I kTEER T D OB FERTE SN TRD
ofe] Tl TBRCRHEENRRYHE) o &5 TRl b bth 2T 5) X5
72 TREE) 1k »T HEXh) TLE-72(191-194) 2 L 2L TEDYUE] @ Ty —)
X, o T, BABRARFEAD, WhITEEGLROTH D, LirL, TR, R
HEIBE R T L, HOERAPDAZELT, AL LEBEDHFADO—ATHY ZWEAHRKL
TmtvxU~E%@X%%%ﬁbmm&w§&%&ofwéwfm&mﬁéémo%L
TEETRXI, 2o ERNRFEAOEER] OFF—T7H EIITHUMOERICS
FEHORTWAETHD, RIZEFDFO—2>THD [ValTr&~vy&ul ulian and

Maddalo, 1818) 12X o T (&g LEEY =V —BHOBRER-THDL I LIZT 5,

OMEROERBBADIIEA, ILEARADY 2TV, TORAYYFa, RO
ABZEDOEWHAZEL 2812725 EA] (maniac) THh D, D OHREREIZ OV T,
Ta VT UNEENELE U AERNLBRAERECTHHIOLHMBIIZ, v v ¥ oI AM
WZOWTHRODTEBRMAB SR b RO bLEL SN, ZAIXTEHDTEICRL
THAEND Z L DRWVERERVIETDZ Liid, )i, TEAL BBARCRETOH
TR EREZ R L TCLESAPTHY . TOERBLRMAICK > T 15 25
FELhD, TOZAOTEFTALELTUL, YalTrBval— wyFdapnfar L
T EA] BH v =Tl B o LB RIS LTS, BN, AMOBE A
ZHLEALBDII B, AEVbOTHEEELIZ Y2 YT roBBii, M1 x5
LADKELL (The Revolt of Islam, 181THIZR LMD Loy = V—BHDEEMNRAEBNRL
TWb, wvZ s, HEA] omazME&kT

..."Most wretched men

Are cradled into poetry by wrong,
They learn in suffering what they teach in song.' (544-546)

EREEZ IR RADTHAMN, JHIRIEIERIAALM a0 TEROXY ) O & FERD
HOTHD, LILARREZOEGIL, AiRo@Ey, Ry =V —BFDE LD & A
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ThHhole, TIMEDS v ) —~DERZFEN L > THHEDALNTH D,
REIZKDIEED S v VY —DERBRERFD (5] Tholo, LW IIMRITAEKEO WD
B U IROFATLLIGRENRES ThoT, EMNLEXRZ Y2V —DF v Y —|Z
MTDHRIFTEELELX L, HEFHELZBLONZETHY, e 2EFoRIZE)
NERICHEAL LT, FyY—lBDAGZ2 “EELIZLTWEKRELEbh S, B, £
niﬁék*iﬁbkwiini RERBERZ ENCHESE, RAHOHEBL, %
D MEDRE | BELTOFANRTHAEAS, ETHIE, v~y FuRld2 U700z
DEA) 28T 2EEZRICT2HEA. EIL LD EBALWREBZMoTNS -4
IERPE ST LE DN (195-198)I3F R Z s nT&Wnwbn ks, ¥y V—
MYz ) —DHDHRERERLTWEZOLRAKE, HEA) BYa V7 ooz L
TWEDTHD, Lidnix, vwvFabX, COZAOBAOBERAREICLEES
DTIER, HDIEWRT EA] ORIE, v v udfikzbFEL TS EEXLND
NoTH5H,

vy U5 [FIER] OBERIL. Yz Y —iZBWTizabiz, T#HA] o&
AfEETHW ) REBMAE LT, FFrodE#) 21300, HoBstPic#lfickshTn
5", DY, (5] ZEIFLENUANDOANCLE LOMICKEREREBHD, DFV,
[FEAN] IR 2 ORALE L LTIRIRT D2 L 2 BATMEBRGEETHD, LW DI,
L2>L ZHid "The sense that he[=Maddalo] was greater than his kind"(50) & &b~ v 4
HOERSEZBOELHDFED BWLENRY | Chubris' THD, 20 BOERY ) 385
2. MFHo#El)] CHLXRFFERTWS FEFAIMICKRSE ZDfliEE] Lo 2y Yy —on
EREPEED) B LME-T | HALLTOY 2V —HFD RVEAZ DY
2bDEoTVE, ZEY=2Y—n [PaoI—T a2 BIE EERB LD THD,
XO—FHTHEyY—hETNETEH EAL L. 20 [FuI—v a2 WFEADIRES
LE2OLND, ¥LTwy i, BE2BjHbL, (#HER) OHK% )2 M4
Kig) NCThHolzZ & 2Exfb¥hid, fivyFaild I7uI—vax) En)a
T, EAl =8y Y —LBREFO, ZZIZBWT, EARY2YTY, v v F ol
HOFERETETDHE LD, TRIIBEERELLTO, TLT BV ENoEA
ELTD, BE V=2 V=D ZOoDREDIT K% LR T 2 L) REEBTH D, I
> T DITBEBRPRLH TUI—ABDOEAL L&AV, FMHEETHHEESE LTHEDOERDSD
WHPEG T2 81275 LTHREREITR N,

CITHRLIIFC TE0E] o Ty —) RS, £9°. T RELEBE LTELES
EWVWHF o I ONT O—MREGRIEIRIL. Lizfthi At e [FyA LR man
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ROXALD Db EARNI L 91, YOL Y —@ L bERVAEI bOTHD, [HEOH
Bl D Thy—) 1, ZOBRCH vy Y —DRBEHIEF [ValTrieysul o
A ORBIALMCBLTNS, &blZ, BLZ MHEEELLO—A] LAEST. &
PEE RN E RIET L ERDB LY —] (274-278)%, V— - N FPOFEEE
V5751, £ &I "a kind of Pygmalion himself' '® & L CHiDL TV %, 2F VY, 22
<o Ay —] 3. BH5EY @83 hd0TiERL, By o THEROIEARONL
| B OMETH ST D L EHENICED TS, ZOBKRTHEbEL, [TrI—v
2 X WRBAEVWZBZDOTHY, ErbI% EOYE PTb, KBS #1597
DELETHD - L&, BILZOBBEWIET 20220, ERITHTI LItk
TRTDTHD,
TOERIZBWTEAA®D [F] PERIFAREE—HLENT, LI Z00T5
WE%%%mem%TémtEiéwmﬁb,fwy~Jm&®mBWB%6WK@5
Y3z, FNBREOBERE B LA LRNS LB A TITHIOBmFICE 2R LD,

...—but among
"The thickest billows of the living storm
I plunged, and bared my bosom to the clime
Of that cold light, whose airs too soon deform.— (465-468)

ZLUTC, (8270 FAXCH L, FREOLF LB TUTRE LD L &RY
v—] ®FH "But follow thou, and from spectator turn / Actor or victim in this
wrechedness,"(305-306) id, ME—. BN 22T LTEARXIZAD - TEEY 2T LR
[EEMNR] SETHD, LRBRC, ZNAMERKBROY T OFEEOHE T, HUR
HEND Z LIl 2MAETHLONTWD Z EIZER LIV,

Behold a wonder worthy of the rhyme
"Of him who from the lowest depth of Hell
Through every Paradise and through all glory
Love led serene, and who returned to tell
"In words of hate and awe the wondrous story

How all things are transfigured, except Love; (470-476)

MERPEL - DIEDY (ZOHEIR) BoTi& ] AT ~OEEOWREIX, Y
— | B TH0YEl 0XORTEICIRY o< LS BIERBRE SEHLATWBHIZITIZ,
EAMIHLTH, X TFRE LY —] IZFNT {TErd53%) 2 LT [85%&) 2%



ZERRBLTWDEDIZIRENDDTH B,

LR b, AL M) BEEECHEBREONRERMI RN, HETZTHDE
BeRbledenb, HiX vy —) OFERFICHIT OO ZEE LTV A 1D L)
ThHd, HENZ, Fx LWETO NEFELLFAME] 2 LI2XoT, Y= Y —idn
OTDEEETH--ALELEDT [FrI—vax] MEARERIY L LTWVE,
B 7 F=—2] (Adonais, 1821)\2B1T 24D [ I—vax) BAR~DOBEEOEZN
WZHBTH o7& LTH, THEDOHUE] © Tvy—) [ I—FHRWREEE%RT 50T
3720, B, ZOEWRT (7R I—vaX) WFEOMBIZHD EELLND AN
ED IHFEE LW ERAZLICL-T, Y= U—HF, N (13— x)
BB & EDEBIZONT, B THRIFHINEL LY L LTWBEDTH 5,

oT, ZZTH Ty —] ik, HLIIRHAOMMDO—2E LTH [FPrI— 2R
ZROTHLOTIERY, FALOEEHEBEL, Ty —] OF8IZEI LDE LTo
REBNPED M AME o o THID T— D A ZFRT 5 L 512, MEFIXEICHEH 22 71E
ROTHD, hYy—] BN I7aI—vax) WEAEROERTHLRLIE, AL T
XX OB, WhIE TV T 20 2] (2L CHAMITBL LI REHREELT
W5, ZODHRDOHEEL. TN ENICRRAOKEE2 EXTEBRNRHME T2 45
Vx U—HEORBOBHTH D, LRI, (MY —] OFEANIFT B ZODIER):
Ji, T783—=vaX] LVWIBEOUEOFERTIERL, FE - HELTLE-12H
ROBMMENINDTDORL L LMIRENDZDOTH D, HERELI-EEDEALADRE
B, YT 2EBHROFELVOMBEOL IV ORE SIZHEADRMTN T LE-Z &%
TTbDE o nx b, »
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AL, 19974100258, RAFEARE T bt B AR LEEBSOEMMTIARICI VT AFFER
LERERESEL, MEEELILOTH S,
1. Reiman, D.H., ed., Shelley's Poetry and Prose, (N.Y.: Norton, 1977).
FUAMIZORICILS b0 L L, AEL SO HIEIRCHICHEINNORF TITEDO ALY
2, EREARZOVTIIUTINFE SN TS ¢
Posthumous Poems of P. B. Shelley, ed. Mary Shelley. (London, 1824)
The Poetical Works of P. B. Shelley, ed. William M. Rossetti. 2 vols. (London, 1870)
The Poetical Works of P. B. Shelley, ed. Harry B. Forman. 4 vols. (London, 1876-1877)
The Complete Poetical Works of P. B. Shelley, ed. Thomas Hutchinson. (Oxford, 1904)
M, EREHFRELEZLDOLLTHUTO DRSS ¢
Bradley, A. C.. "Notes on Shelley's Triumph of Life", Modern Language Review, IX(October 1914),
441-456.
Matthews, G. M.. " The Triumph of life. A New Text", Studia Neophilologica, XXXII(No.2, 1960),
271-309.
Reiman, D.H.. Shelley's 'The Triumph of Life': A Critical Study based on a Text Newly Edited
Jfrom Bodleian MS..
(Urbama, I1l., 1965)
3. [HEOYNE) OXFIERICETAMEDERLORUTOLORHS ¢
Bradley, A. C.. "Notes on Shelley's Triumph of Life", Modern Language Review,IX(October 1914),
441-456.
Bloom, Harold. Shelley's Mythmaking.(New Haven: Yale U.P., 1959)
Fogle, R. H.. The imagery of Keats and Shelley: A Comparative Study. (Chapel Hill: U. of North
Carolina P., 1949)
Wasserman, E. R.. The Subtler Language. (Baltimore: Johns Hopkins U. P., 1959)
4 . Hazlitt, William. 'On the Character of Rousseau', The Round Table. (London: Dent & Sons, 1951)
5. ARROMPFELY KO bDEETS ¢
Lord Byron's character of Rousseau is drawn with great force, great power of discrimination, and
great eloquence. I know not that he says any thing which has not been said before, ... , but it
cannnot be doubted that the poet felt a sympathy for the enthusiastic tendemess of Rousseau's
genius. (Sir E. Brydges.)
[The Poems and Dramas of Lord Byron, ( New York: Thomas Y. Crowell Company, 1938), 314]
6. The Poems and Dramas of Lord Byron, ( New York: Thomas Y. Crowell Company, 1938), 313-314,

7. 77T 2 [774 FrR] 244; bc, 245, a #BROZ L,

X11



8. [EEOBEE) Itk s RHIER] FFROFIL L TROBETEZBRINT
Poetry is the record of the best and happiest moments of the happiest and best mind. ... It is as
it were the interpretation of a diviner nature through our own ; but its footsteps are like those of
a wind over the sea, which the coming calm erases, and whose traces remain only as the
wrincled sands which paves it.
9. Peacocksiitfli(Aug. 16th, 1818) L D kDO EFTEBIRO L

What a wonderful passage there is in Phadrus—the beginning, I think, of one of the speeches of
Socrates—in praise of poetic madness, and in definition of what poetry is, and how a man
becomes a poet.
[Rhys, Earnest ed., Essays and Letters by P. B. Shelley. (New York: Libraries Press, 1971)] (YLT
EL¢ 75, )

1 0. Peacocksd #Effi(July 12th, 1816)DRDERFF BRI NV
This journey has been on every account delighttul, but most especially, because then I first knew
the divine beauty of Rousseau's imagination, as it exhibits itself in Julie. It is inconceivable what
an enchantment the scene itself lends to those delineations, from which its own most touching
charm arises. (EL)

1 1. [EofEE) ELIZLS,

1 2. "Essay on Christianity" DR OEFT#SRBO L
Rousseau has vindicated this opinion[=of the equality of mankind] with all the eloquence of
sincere and eamest faith; ... ft is impossible to read those passionate words in which Jesus Christ
upbraids the pusillanimility and sensuality of mankind, without being strongly reminded of the
more connected and systematic enthusiasm of Rousseau. (EL)

13, Mg a7k dalmE [[AXVR avlR/IE] . A XY R o< U RESR.

WIRERE, 1985, (CATINICIE, & ORBEICEd 2 RENLMRAMRIZE~S TV,

14. ¥y V—~DFEHEZLRTHE LT, Peacock'ii%fﬁ(Nov. 9th, 1R1)DERDEFINDHA
Tasso is large, free, and flowing, except that there is a checked expression in the midst of its
flow, which brings the letters into a smaller compass than one expected from the beginning of the
world. It is the symbol of an intense and earnest mind, exceeding at times its own depth, and
adomonished to return by the chilliness of the waters of oblivion striking upon its adventurous feet.
... There is something irresistibly pathetic to me in the sight of Tasso's hand-writing,...
(EL¢z J-3)

15. [FFO¥EE) OROEHIPHFHE 259 ¢
But in the intervals of inspiration, and they may be frequent without being durable, a poet
becomes a man, and is abondoned to the sudden reflux of the influences under which others

habitually live.
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16.

17.

18.

19.

20.

M. FREO SLARIIMr. and Mrs. GisbornesaEfH(July 19th, 1820)iC b BRSNS :
The poet and the man are two different natures; though they exist together, they may be
unconscious each other, and incapable of deciding on each other's powers and efforts by any
reflex art. (EL)
FesofEE] OROEFIABRINTI
It[=poetry] creates anew the universe, after it has been annihilated in our minds by the recurrence
of impressions blunted by reiteration. It justities the bold and true words of Tasso—Non merita
nome di creatore, se non Iddio ed il Poeta.
WoodmanidPromethean poetd V9 Z L IZDOWTIROD L 5 72 A% .
The divinity in the poet, like God in the great creation myths, creates out of matter His own
image and then withdraws into Himself, leaving behind His own visionary form from which is the
reality both of Nature and of art.
[Woodman, Ross. The Apocalyptic Vision in the Poetry of Shelley. (Tront: U. of Tront P., 1964)]
Indicator(May 10th, 1820)(Z#)H{DLeigh Hunt 'Rousseau’ Pygmalion' (2L 3 :
Rousseau ... was a kind of Pygmalion himself ... perpetually yet hopelessly endeavouring to realize
the dreams of his imagination ... Pygmalion's self predominates over the idea of his mistress,
because the author's self pressed upon him while he wrote.
[Hunt, Leigh. Selected Essays. (London: Dent & Sons, 1947)]
FErOBER) BT HROEFTH S
Poets are ... the trumpets which sing to battle, and feel not what they inspire, the influence
which is moved not, but moves. Poets are the unacknowledged legislators of the world.
Woodman {XAdonis tZ35¢7 2Shelley 2 B BE{#1Z/30rphic poet ~DAHKPFEN TS E T3 -
As an Orphic poet, he carries the Dionysian thyrsus, thus finding his archetype in the peace-loving
Orpheus whose music had the power to tame the wildest beasts.
ZOFFR LT H H O the Promethean vision of art in his Defence of Poetry' T& Y, ‘his
Promethean power had failed him' & > 9 Shelley B & D& XM, LUBOFOEHICKBEATNS
& WoodmanlX 553495, [Woodman, Ross. The Apocalyptic Vision in the Poetry of Shelley. (Tront:

U. of Tront P., 1964)]
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