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for even Lilith shall be saved by her childbearing. (Lilith 148) 
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Roderick McGillis “Liminality as Psychic Stage in Lilith.”

Colin Manlove “The Logic of 

Fantasy and the Crisis of Closure in Lilith.” Kelly Searsmith “Chiasmatic Christianity: 

Lilith’s Sense of an Ending.” David M. Miller “The (As Yet) Endless Ending of Lilith.”

3 Harriman Lilith in a New Light  



 

 

 

 

 

 

 

 

     Originally Lilith was a character in Jewish mythology, probably based on an 

earlier Babylonian figure. The first account of creation in Genesis ‘…in the 

image of God created he him, male and female created he them’ adapted in a 

cabbalistic retelling of the story in which Lilith was Adam’s first wife, and 

like him created from the dust of the ground. Being created equally with 

Adam, she demanded equality, and refused to obey him in taking the 

subordinate position in sexual intercourse. Rebelling, she fled and took to 

killing babies, over whom she claimed power, and seducing sleeping young 

men. She herself gave birth to demons and spirits, a hundred of whom were to 

die each day as a punishment for her refusal to obey Adam. Later she became 

known as Sammael’s (Satan’s) wife. (Raeper 365-66) 
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“Lilith offers the supreme 

embodiment of the blood-sucking Romantic femme fatale, a figure that haunted 
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 McGillis, “George MacDonald and the Lilith Legend in ⅩⅨth Century”  



Goethe, Coleridge, Tieck, Gautier, Keats, Poe, Baudelaire, Le Fanu, Stevenson, and 

Stoker (to name only a few) and survives to this day in the ruthless vampire divas of 

True Blood and Twilight” (Wingrove 175)  

Phantastes 1858
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Greville MacDonald 290
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“[m]y frame quivered with conflicting consciousness, to analyse which I had no 

power. I was simultaneously attracted and repelled: each sensation seemed either” 

127

“[i]n 

many ways Lilith was the book MacDonald had been trying to write all his life, 

indeed had been writing all his life, and even after he had finished it he was 

excruciatingly aware of its shortcomings and inadequacies” George MacDonald 
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The Impulse of Fantasy Literature 75

“Phantastes and Lilith: Femininity and Freedom”
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“the ultimate devourer as queen of hell, she is the cosmic power of death and 

destruction” Gaarden 43

 

birth/rebirth 5

Bulika

114 the spotted leopardess

                                                             
4 

“The Cruel Painter” 1864 Wilfrid Cumbermede 

1872 2

beauty wickedness

the 

Alder-Maiden “The Gray Wolf” 1871

“The Day Boy and the Night Girl” 1879 Watho  
5 The Princess and the Goblin 1873

Princess Irene the great-great-grandmother

“The Golden Key” 1867

“The Light Princess” 1864 the Princess
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the 

life-giver the life-taker

the life-devourer

Wingrove 

188

the stream of life

“a pulpy mass, with just form 

enough left to show it the body of a woman” (123), “ a body, frightfully blackened 

and crushed, but still recognizable as that of the woman” (135)
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“a child will be the death of her [Lilith]” 115

8

“the child of her body” 
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Neumann, Great Mother pp.31-32  
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8 Matt. 2:1-19
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(148)  
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“One child, indeed, she bore; then puffed with the fancy that she had 

created her, would have me fall down and worship her!” 147

create

a dark spot

 

an open channel

 

 

     Her daughter appears to her an open channel through which her immortality

which yet she counts self-inherent is flowing fast away: to fill it up, almost 

from her birth she has pursued her with an utter enmity. (150, ) 
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Harelip

Anodos
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 36-37

an utter enmity 150
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Mara
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the Little Ones

12 “I do not remember ever being 

without a child to take care of” 175

“[…] her first thought was power;” (147)
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       “Mother! mother!” she [Lona] cried, and her clear, lovely voice echoed in 

the dome. 

       The princess [Lilith] shivered; her face grew almost black with hate; her 
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eyebrows met on her forehead.She rose to her feet, and stood. 

       “Mother! mother!” cried Lona again, as she leaped on the dais, and flung 

her arms around the princess. 

       An instant more and I [Vane] should have reached them! in that instant I 

saw Lona lifted high, and dashed on the marble floor. Oh, the horrible sound 

of her fall! At my feet she fell, and lay still. The princess sat down with the 

smile of a demoness. (184) 

 

 

the hot stream

Gen. 

2: 18-25

the open wound

149  



 

 

 

      

     ( ) “Thou [Lilith] also,” they [dancing skeletons] seemed to say, “wilt soon 

become weak as we! thou wilt soon become unto us!” I [Vane] turned mine to 

the woman and saw upon her side a small dark shadow. 

       She had seen the change in the dead stare; she looked down; she understood 

the talking eyes; she pressed both her lovely hands on the shadow, gave a 

smothered cry, and fled. (87, ) 

     ( ) She pressed her hand to her side, and gasped. (184) 

      

     ( ) [Vane was trying to revitalize Lilith.] Once as I did so [watching her 

state], a shadow of discoloration on her left side gave me a terrible shock, but 

the next morning it had vanished, and I continued the treatment every 

morning, after her bath, putting a fresh grape in her mouth. (101-02, 

) 

     ( ) […] the princess lay back her seat, her face that of a corpse, her eyes 

alone alive, wickedly flaming. She was again withered and wasted to what I 

found in the wood, and her side was as if a great branding hand had been laid 

upon it. (185, ) 
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     She had killed her life [Lona?], and was dead and knew it. She must death it 

for ever and ever! She had tried her hardest to unmake herself, and could not! 

she was a dead life! she could not cease! She must be! (206, 

) 

 

a dead life

the stream of life  

 

 

  

 

 

 

 

 

     Nor have you either hurt a child. Your own daughter you have but sent into the 

loveliest sleep, for she was already a long time dead when you slew her. And 

now Death shall be the atonemaker; you shall sleep together. (215) 
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     Of creating, she knows no more than the crystal that takes its allotted shape, or 

the worm that makes two worms when it is cloven asunder. Vilest of God’s 

creatures she lives by the blood and lives and souls of men. She consumes and 

slays, but is powerless to destroy as to create. (148) 

 

create

 

75

 

 

     “So long? Then she [Lilith] has learned to do without it [her hand]: why 

should she open it now?” 

     “Because it is shut upon something that is not hers.” (210, ) 

 

     “Lilith,” said Mara, “you will not sleep, if you lie there a thousand years, until 

you have opened your hand, and yielded that which is not yours to give or to 

                                                             
13 “[…] surely she died long 

ago!” (189) 



withhold.” (218, ) 

 

the House of Death

3

 

 

     In a few minutes Adam returned with an ancient weapon in his hand. The 

scabbard looked like vellum grown dark with years, but the hilt shone like 

gold that nothing could tarnish. He drew out the blade. It flashed like a pale 

blue northern streamer, and the light of it made the princess open her eyes. 

She saw the sword, shuddered, and held out her hand. The sword gleamed at 

once, there was one little gush of blood, and he laid the severed hand in 

Mara’s lap. Lilith had given one moan, and was already fast asleep. Mara 

covered the arm with the sheet, and the three turned away. (219, 

) 

 

223-24, 

246
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     “A slave thou art that shall be a child!” answered Mara “Verily, thou shalt 

die, but not as thou thinkest. Thou shalt die out of death into life. Now is the 

Life for, that never was against thee!” (207) 
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99, 109 2. 
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97

62  4. 
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the House of Bitterness

“the life-death-life cycle”

Gaarden 32

“life-death-life” Schaafsma 

54

 

the Father home

 

 

     […] home, as you may or may not know, is the only place where you can go 

out and into. There are places you can go into, and places you can go out of; 

but the one only place, if you but find it, where you may go out in both, is 

home. (15) 

                                                                                                                                 

Stoker Dracula 1897

3 Neumann 32

 
15 Lilith pp.197-98, 213-14 



 

 

“[Lilith’s wake] is 

not ripe yet, […] she is busy forgetting. When she has forgotten enough to remember 

enough, then she will soon be ripe, and wake” 242

218  

 

 

     The hour of departure was at hand, Lona went to the couch of the mother who 

had slain her, and kissed her tenderly then laid herself in her father’s arms. 

     “That kiss will draw her homeward, my Lona!” said Adam. (240, 

) 

 

 

 



 

 

 

 

 

 

     “Who are her parents?” asked Lona. 

     “My father,” answered Adam, “is her father also.” 

     She turned and laid her hand in mine [Vane’s hand]. (240) 

 

 

“Over and 

between those steps issued, plenteously, unceasingly new-born, the river of the water 

of life” (250)
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