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The three novels of The New York Trilogy illustrate
Hawthorne's moral that "by stepping aside for a moment, a
man exposes himself to a fearful risk of losing his place
forever." Stillman, Black, and Fanshawe are all Wakefields
who have stepped aside from the routines of daily life to
follow their own crazy visions, and it is one of the unique
ironies of Auster's world that the very figures who look for
these missing persons — Quinn, Blue, Fanshawe's friend —

are themselves stripped of their former identities during their
search.”
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But the incident, though of purest originality, unexampled, and



probably never to be repeated, is one, I think, which appeals to
the general sympathies of mankind. We know, each for
himself, that none of us would perpetrate such a folly, yet feel

as if some other Emmrrw
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Hawthorne's "Wakefield," for instance, that paradigmatic

metaphysical Missing Person story, is as notable an intertext

(15)

for Auster as it was earlier for Abe.
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He gathers courage to pause and look homeward, but is
perplexed with a sense of change about the familiar edifice,
such as affects us all, when, after separation of months or

years, we again see some hill or lake, or work of art, with



which we were friends, of old. In ordinary cases, this
indescribable impression is caused by the comparison and
contrast between our imperfect reminiscences and the reality.
In Wakefield, the magic of a single night has wrought a similar
transformation, because, m: that brief period, a great moral
change has been effected.”
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After the door has closed behind him, she perceives it thrust
partly open, and a vision of her husband's face, through the
aperture, smiling on her, and gone in a moment. For the time,
this little incident is dismissed without a thought. But, long
afterwards, when she has been more years a widow than a

wife, that smile recurs, and flickers across all her



reminiscences of Wakefield's visage. In her many musings, she
surrounds the original smile with a multitude of fantasies,
which make it strange and awful; as, for instance, if she
imagines him in a coffin, that parting look is frozen on his pale
features; or, if she dreams of him in Heaven, still his blessed
spirit wears a quiet and crafty smile. Yet, for its sake, when all

others have given him up for dead, she sometimes doubts

31

whether she is a widow.
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The door opens. As he passes in, we have a parting glimpse of
his visage, and recognize the crafty smile, which was the

precursor of the little joke, that he has ever since been playing
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off at his wife's expense.
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