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1993 4F |22t U 7= % [E AEZ William Golding 28 Z O AE %52 1T 72D1% 1911 49
RAIER, MRFEE L TOT Ea—TENE T 1954 4, HE 2 HTHEN 43 5%ICR D5 &0
HLEEoT, TLTREIZENTS, RERD/NGER ([ D &) (The Double
Tongue) & B LT 1995 FICHZ TR IS N D) H2 T Woinb, HEZEE LT
OIEDOX % U T1E, 20 B FDIZEALEEZ DAL TN LIk D,

PeESCFITBWT, 20 1950 D 20 K ETEW I BIEIL, o XS REk
ZH O TWDHTIEA DN, RAMEL = ALLFORR, LR b anw =7 LVAYF#ERED
SCFHIBID A RO TR, E HICIE 20 HAWIBEICHE L2 7 = I =X ADEmE D L
EDORFRZ2 L, SEIERATNAREIED . Aim L Tld, T oA, 3id & 1EE OBR
WCRERODNRYPBECTHIMIE L L OXDBAEE LV DD, ZORNT—NT 4 T
WIER ZLESIT THIZU,

JEFID X 51 20 ALK &S RERIE, iR X OERRIR OB B CTHEE ORERL
MREEL, i 0B W EHERERMDS, KEZGOEFEHEEICBWTEE > TV o 2T
D, ZOHLWFEEMIC OV TIL, AMSCOH 5 i 1 5% 6 HOH 1-2 fils LU
4-5 filCBN T, =T o4 U EMERET DR TH LB T2 28129208, 2
IHFETHEBEICHNAEE LD TEBIZATEI 9,

F£7 1930 FRICLFRELHE LI vwbp b =a— - 7 VT 4 VA LOREE TR
RO, TI7ANOARMZERT D=2 — - 7 VT 4V ALTBWT, (FEBERE
FWEOBMZ REEMAT LI, BESND L O o7-, £ LT 1960 FHRH2HE
%, Roland Barthes 23/2DF4 7% EF D] ZEF L, (EE DHBICE SN D
RBFHER LI TDH &, TDH%, ZREFOWREOSHGRAIERD Lirofz, 7V ME 7
7 A ROBREAIMT 201E, FETIERHED (FRAMT4A) OEETHLE L, L
b EDOFATRIL. 727 A N E—OFRIZEET 2D TIERL< ZHANTHREZ B < O
72E 1967 LB 2 1o, ZDBED AT —A U [EFE D] B3 Th D, MEMITH L TR
HRERXVEEFS) (L, [7 27 A boBE] 83)L TR IFZEL L, 20 IT1EE]
DI L > THMRbiL) DT, EOREMEET-2HEDPHET D (70 b, HEE D]
89)., L\WIHDTH D, =& ziF Wayne C. Booth D K 912, FEENERO A B2 1]
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T LB ERTEIE L —EICiEd o720 GEL I 6 %5 5 filciEd) . 1970 44X
Lk, 77 A hOBERSRHA ST ZRET D DIIERE TR L<HHE., HDWEHEET 7 A

MEOHAEERHDOSG THL, LT HBZ TN —WIIZITANOGND L) IT7RoTnolz,
PV RO WEFE OS] L FEE OTERIRIRIE W O A FIEZE O F FZTHENTEDIE,
$% 5< David Bleich 724 9 (Harkin 416), D7 74 b #\WbIEik/AEREE LT, @t
BN DT E DOFRFED A HIFSL % 5 2 5 DMZ2WTUE, Norman Holland X Wolfgang
Iser, Stanley Fish, Louise Rosenblatt &, HiEIRNHIEEAJRE T, SEZIEREBED
FHEDBEEZ NS X 512720 | Robert Dale Parker O 280 Ui, TFed S ERR O
FATOEMEZ 1230 | (“The brief flame of the vogue of reader-response criticism”
(Parker 317)) &\ 9 BRI LT,

Z 9 LIZREROBIRICE N CAIo L & =T 4 U7X ED X D B ST &2 %1T %
ZLITRDIEAS D Iy TR 120 ALK BTV VT b I— VT T L
LT EDOEK] ORETLIMETH D, KmXOBRICHD (U4 VT L T—=NT 4
Y7l Okipo TE ] IZiE, FEETE 9 & and OEK L with OB ZiADH T,
DT T RO EE L LT, A EE RIS D TEEetTA ) OFEKICD
WTEETHE LB, T—NT 4 7ORALHBICAT L b 25, —RMbT5 &
LT AR Z — RIS E WO RBROBEKR S  HDOETHR TNE LN EZZ TN D,

EAEE (BAHWIZICE 3 HELT [T AN M52 TELID) O
BAfRE WHTEMNS T—T ¢ U T BRI CToZEiE, TRETIZEA LR, E
FIIZDOT, MR XE TV 4 VT L - T—T 4 V7O —FOERMR—] (B
FRHRR, 1998 4F) MHME D 12H 7= - T, [William Golding BH# SCHRERE ) OIE %
Y L, 1996 FERE TIZHRFEET LU H A TIRR SV BATAS R S & #E#Er 1A
Lic, ZOEFEEZHEREL TAHTH, 20 il B OHETROSLIGNS A—VT 4 7
Zam CTCAFFRIZEIC L £ H 70,

=T 4 U TERICERE B ZTEMIRICOWTOFRESL, ¥V v v BRSO H AT Y
A NBOCFE DT 7 A MEFHEBEMEICE BT 28R 1, ZIBELSFET D,
DIEEIND S IR, ALV ENED T 2478 LR LMIFE L WA < baving
L, £72. 1979 4D [FHEDOFE] (Darkness Visible)°, 1980 ‘¥ FE D [iHiEfE
#LJ (Rites of Passage)\ChtE D —EifEa . —FEORA X 7 4 73 a b R0AZTT7 4 T L4
R DatA B L2 b o TR 6o 5, RO ESITITE D IAE R o T2D8,
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BEREL VWO TROIE, SEmICSA LML ZNRDICAONS (FrT, 1984 4
D [_—s3—+ 2] (The Paper Men)|Zx{ 7 HEFECTIiX, [MEH D) BEEIZEE < filiir T

EEmABR SN D), 7225, 20 HERCER I FRR 2 koD 7o 2 B L F R A UGB iR D
&9 REAETROSLG O O A=V T 4 ZRHINS, EREY) > TR MALZENE, £FRS
mHieu,

2O L7oRBLE, ERROFEDOFTEMBE B R L TEMLL TRV, EERIEIZ, £b T
b= T o U TRRBER RIS, HE DI LVREFSIND > THW WD TH S, 1997
FLUREOEBNNZ RS &, HIZE £ RERMHFL LTI, %5EET Paul Crawford

XD U4 VT L T—NT 4 7B 8 &L —ix7 L= 5] (Politics and
History in William Golding: The World Turned Upside Down [University of Missouri
Press, 2002)) N REEINTZZ &, TLTHARTIHX [V U T &« T—1AT 4 7 —JFH
ORE—] (ZEER, pE%, 2001 4) LEARCICED [F—A7 1 o Z71RRIE] (B
55,2003 4F) BHHZHTND Z < BNT, TRLSMIER L SR, £ LTAHZE
Fiz 3 MoT /77 7ONEL, (EE-FE ORI EZ T—LT 4 U T RRIZBNTEE
THHDOTIERY, LWI DT, AL, =T 1 7T 2 AT AR

WCHRELTLES TWDBEERI D Z FRIEST 5 ARLRDTES D,

A =T 4 7 DARREHIRFRICIR > TE 2IE, 1997 ENBA HIZEDLETIT, K
X 7RNFEDS 2 D8 o7, Faber and Faber Hiliih:7 6 2 FEHDORELAHR W THRS 1L
7D ThH D, U&DiFJohn Carey (255 2009 4FHROIEFE TV 4 UV 7 L« T—T ¢
7 — WO T | 2#FE N5 ] (William Golding: The Man Who Wrote Lord of the Flies)
T, bHIOEDET—ILT 4 7 DFEM Judy Golding (2 L 5 2011 EHRO ARG [74
ANT=b O+ E b ] (The Children of Lovers)12, ZiLoH DR DEFENOGH N L T — VT 4
YIBOI L KR o THREWNRZ O LSBT 575, Zhud, fEEELTOHA
&, BaofEawmileiid & ORROH Y a2, —EEIZDT o TR AT 72 AH
DETH D,

BT ERWHEBRETERZLTRDL T Ea—E TICRWEHiZ KD o 7280,

=T 4 A OEMDOBTEN T RS OB, £ L THREZBEIZKIST S
R oTze 77 VICKDEREITE, DNz R 2720, BEROFFLBIZT 5027

3



T UK T5——1959 FFEHRD THHE T (Free Fal)hy N EHEOEF] (“the
worst [reviews| he had ever had” (Carey 233)) (ZHi S 72 i%, FRZHEIDOEL 2R
D, ZLT1964 0 [9E5] (The Spire)id 7 A4 CHHEfR/p 2 A 2 R &5 TSk, 2
— VT 4 U7 TRIBEY 2 2541 (“a sort of intermittent stage fright”) (275 L 7,
(DS AR A LA L T2 BBE0A B (T BoofMg iz, Mmun
Bz X927 >7 ) (“he became most strongly frightened about his
imagination, [. . .] that freedom in thinking which had produced the remarkable
I— VT o T DR, £ Ann
LR DOFREH Charles Monteith 2MF BRI REFFN 1 2 —EEMmE y 7 7 v 7L TRD
LW, T WD, e, I—=AT 4 YT IBRR LR RE 7 = A N— e T R
Tz ANV ST AE LR S, SEENDORIGE K K< KB T, MELEFRE
FRACEVIRSE Tz, Thb s 7 Y OERICGREESN TS, I—T 1 7, H
FRAT. WRBED R TG, HMEBERICIOND X D ICHENOOMSEMEL, —FED
(HERZR) THEE] 2T 2ER 2Tl EoT0INEAS 5,

TA—T ¢ U T IFBE RN & Tz, £ DR T, DN BAHFNZOE D DIE
flizinobh EMEL, ZOHATEZ, WHOITHEOER> Z &2 E 25 & 512 L Tl
THEIORLIALHD, AmHE 1 ETHLIGR LD, =T 4 TERDORE 72
BEOOEDIIRROBIETHY | FHITHLRRA~DFEILZRDIZE B, £ LTk
WIERRE T, ZTOESP<SEAB LATERAN LI ST HEND, EWIfREe S
BILD T ENEZ, T—NT 4 THIROREZ LRI HE TH Y | IEFICBNTH F—
VT 4 T DORIFEIECE 2% L3 2 L1272 7z Virginia Tiger IX, 2—/V7 1 > 7 Ot
FERAEOFHARD L HICERN L TNWDH——TT =T 4 7D b H/NRIZEBN T,
HAHFLEZIFNTORIEHNRICE RS, FEHASNTEY, ThIEF =207
— AT ZHZ EMTE 5] (“any Golding novel, in which the responses of both

early novels” (Judy Golding, 188)) % 572

reader and writer are carefully studied and anticipated, can be likened [. . .] to the
game of chess” (Tiger, Unmoved 256)), T = ADXEED—F—F&2 HUI5H L 512 LT
MBEDOHHZE LAY, &OHRHE—TE%IZ
ZIBND ., TOWMENBEBERFIERENLE NI /DB, T—=IT 4 T LW /NHED—K
Frf7eDTh %,

B RS BT D L RIS, S NS H D ER TSN TV ER T — LT 1 v
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70E, UROFLWFHEISH L, EDOL D RIEEE & > TV, £FI3dREERCI
FL7R EDICERIC & » THREETREZR SR 20T AL 9,

TESOFEZ LD bFHE DI MELE LSEFETE D, W) A[gEMEIC DWW T, 1950
FROT—=NT 4 708, WIS ER R % & > Tz, 1959 4 8 J] 28 H D BBC
F 3 ROEFMICEIT A% T, Frank Kermode 2 [ZZ2CHD, D-H- 2 L AN
LA EEDSE, (Wb 2B 2EMT 20Tk, wrizEHE L] 25156
VWIZH L THWWTL X 92 (“may I introduce the famous Lawrence caveat here,
‘Never trust the teller, trust the tale’?”) &R\ 7=olcxtL, T—7 4 70 [#
AT DIL, F ot ADMATY ] (“Oh, That’s absolute nonsense”) &. & FIZHETE
L T\ % (Golding, Interview with Kermode 9), 1 [FIX}FE T — /LT ¢4 » ZIXSHEE KT,

Mgk WaB 4 7 B AR, (IS B8 BTN D 2 & 2 TEREIC DA > T B bOTE L,
EMHEDZ &%, Ri&E=ZIT 2RO TIWEBRET, [HIE) B3 H~7oI05% 3 2R &
ATRRIZ 725 TV D IPAREIZIT D> TWRWESHTE, RATEZDL LS RSVl
LliE, Fo7 bo TEMANPLNTEENLTWET LI (“of course the man who tells the
tale [. . .] will know exactly what he is about and this business of the artist as a sort
of starry-eyed inspired creature [. . .], not really knowing what sort of prints he’s
leaving behind him, is nothing like the truth”) & WrC72(9),

F49 H 12 HICIXEk S 7= BBC 7 L E&E# [€=%—] (MonitonlZk\\CH, =—
NT 4 TIEREDHFESE LT D, AV FEa—7 = [REDIZINRHRIZAZ LY
b, BRI ONGELISEMBEL TS, EWVWH ZEIX I 95 EEWETH (“Doyou
think it’s possible that a reader may understand your novels better than you
yourself?”) t:mNj-t &, A—NT 4 7IFIIELTNDH—

BEEIE, MEE LITES B 2T 2 L1EHVELTLE I, K0 I<H
fEd o LixTxin, EERVWETR, 28R, (P FEEIZASOAREFNT
WD EEZE, (PR EARBEER MO ERWE SR, 7222 20 EHEHELTH
HMOBRNE I RFET, ZOKREFD L IR DNETT, EifiFEz, HHOR
S TWVD Z L DORIEL TEZRWLERES L TWARanED TRWLIRE, LW oA A
— VU THRA D RITIIE, FAFER TE £ A,

He can understand it in a different way, but I would guess that he can’t

1 Jack I. Biles & OXIFETH ZORFIFFIHIN TS, Biles 54 &84,
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understand it in a better way, because [. . .] when he [the author] is writing
his book [. . .] he gets to know his book in a way no critic can possibly know
it, even if he reads it twenty times. I'm against the picture of the artist as the
starry-eyed visionary not really in control or knowing what he does. (Biles
53)

EREDR, A=NT A TIEREBAZLELLY, Lol I—AT 47 HY
DEEL, O IEREFEAZ #EEX L TW5D, 1976 412 [E< £/ (“A Moving Target”)
LELTT I ADN—T AT 5 [ SANGRH O 72T A — 7 o > 713 MO £ ] (Lord
of the Flies)EMRICESDDL T Y — R&fholoth, MEORKIZONWTI S a A ML
TWno—— DESLARIN, BRIATET 5L B0 IITET L & ZAZ M<K WREEET O
T RRATBHEE D (EEOMIROHERD) 25 b0k &3, TOENE
L (I8 Tk, RIZE IR TEELZBATWNDLDEA I NN? BATLELLT, H
PINROTNDZEDERE, FATHA L Do TN ) D)2 | (“A story about
boys, about people who behave as they really would! What sheer hubris! What an
assumption of the divine right of authors! [. . .] How then do I choose a theme?
Even then, did I know what I was about?” (Golding, “Moving” 163)), ZZ Ca—/L
T4 70 EEOMROWHER] 241 L TS OBREMTRIC, B THHEN
TS, LIRS EZRETND, ThEaiefRY ., 1976 FRERTIE. I -0
EDOEZEZIPOBE LT L0O L ICbBbhs, TiE, €D 1976 FICED £ TORE
DEBRL, ED X DT> TWEDIEA Sy, £ LT, 1976 FLEEICIE, b I RBEDLE
{BITZAE T 222 T2 D2 5 ),

IF

HETROBINS A= VT 4 o T EHL WY T T u—FOHEFNL, ik kY
WFEAERWL, fEEELEERDPODOREE, LW T—T 4 T OLEOEETZE >
TRFZEIE, EHDOMBIRY 2 S L7, S.J. Boyd 23, /Nt [REE] Za U5 T i &
LTESLEBELNLTNDEDE, & EId Betty Jay Digi LA b HIEND 12, ZDORA R
bV A bEAST, A—NT 4 VT BRLEOREREEZDNZTZLEZTNDON,
1959 fFChH D, EICRIZI—F— KL D 8 ADRFkZRI-FEL, 1959 4RI [HH
E T BEREHC SN Z ERRERTEE WS D7, £LT1976 Fi2ix, EICREL 7%
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DEASBITL TS, E LTS,

ZRELEBAWZ LT, D 1976 XLV RICT =T 4 VT OERBINED X 5124kl
DOV TIE, A FEV=ATERZRICLTNDLDTH D,

VA%, 1964 FO/NG [R5 2. T—T 1 T DMERE Offe BIMER A I AR
HMFET DICEL T AZ B LT/, EHOMREZIRR L TWD, Y=A13, Zo/h
iz [EHEFOMHIMER A FRLIEHEREZT 7 2 FCidék L2 D) (“atextual record
of the consequences of relinquishing the absolute authority of the writer”) &fiii&
S HJay 157), [5¥E] 25, VU A MO L IR 20 TR O 22 iR £
TNEWE LIzl FEOEBERE THOREMOITFECL > TEASh TV, 20
REFEL CWDONRZO/NHTE, LW DTHH(163-64), /NHROEAAT 3 A 1%
REEREGETH 2 HEE LA S OEMICONTH, B ThRbRZ>Tn &) L
ARO S D EFR, TR ERRRIC, MROFEE S, AOOBMIC L DEmD A hr—
ABHEFEL TV TS Z %, FHIRLTWDDE(168), i LT 5, V= A IZ L,

REE] THOLDOLEDYIZOWTKRFFLOEEAZ ST %, I—T 4 U 71%, fEED
BROBBMEZSET O GICHEE LR, 220bE5N5Z Lidkhol, %
DEBNERPSNIZOR, 1976 FFOx v A TEUER) 72, LV =A1TF D,

—JiARA Rix, =T 07D 1980 FOi#f#E R 55 A&7 (“Belief and
Creativity”) D CFEIZIX, [/NRF &5 O oW TRET HALZR T IUX 7R B 72 W RHIFH O )
J1BF% 1 (“that extended co-operation that must go on between the novelist and the
reader”) DOEEMEAZEIT 5 FENH DD LFEKIC, HIZHET2EFEEN, Bo0OAL
T2l HMBELTND Z LT 28R WS (“the grand assertions about the
godlike author knowing what he has done”) &\9 [ HEZ 7 @I H LT 2 K4

(“a pugnacious, proprietary spirit”) OEHbHFLIN TN D, LFEfFL TV 5 (Boyd,
“There” 83-84), ™A FIZL7=2AZIE, 1980 FlfHTYH, I—T 4 7 OEBIIEN
TS LWVIDITE, LI, T=AT 4 7 ORETFARD S50 EDRH 5,

T2 ZOAE, AA ROIE S IZERD B3 2 Lo icilbi s, T8 <HER) IS
LEOREL ENHCEN 5 L, John Haffenden & 0 1980 4F 10 H DXk TH, 2—/L
T4 TEERTRERA L EITEZRVWESEZE L TVD, ZRHDETOA—/LT
4 T DOREZHRE L TE AL MR IESHOORF R TITENZBNTWNDLDIEAS I D,
ZOEMIZHE> TEHENTW DRI, H0E LR ATE LT keI ITIER I



Lo TEARLDLILTDOT, FHEIESIKATLLZDOENEEATRETHLND

(“The writer probably knows what he meant when he wrote a book, but he should
immediately forget what he meant when he’s written it” (Haffenden 109))) ——% L
CIFHFEHKRZDETITIERPERL T EINL—FORE, 1FEH I ORI L HE D
FEARMTIELENEEL 72D D12, L) (Golding, “Moving” 166-67, Haffenden 108-09),
AL B RENTTH D, T—NT ¢ 7R, (RSO AL 2RI HEE R
L7cDb 0 TIEREZ DT,

IR D =V T o T DAL 2 A RS HiE R 2, b OO0 E 2R L TR I ), [l
L) Z2FEE BT B0 1980 4, I — T ¢ v ZIELARTERT 250 Tz ) — )L R
~ U @ Bishop Wordsworth’s School OF##KHH [=2— « V—XT—2 7 ] (New
Wordsworthian)fk[ali (2, A & Z 7 2 —Z 51T T\ %, ki D Colin Pridham & David
Stoner /25, TN L, HRTZORNPLHRTEVEX LI EOZ L &2FA L > TND
DTLXI272? ] (“Do people read more into your books than you intended?”) &'&
flahicl &, =T 4 U ZIFROE I ICEZ TN D—

ZHFBEZLDOPIFFEICHLVRETTR, LoD b fEEREDLS bWEEX
IZh-> THE, EOLBNEETETENZON, 2O WM EEROEY T,
EDL BWNEMRIREERIR D, AANBRHENPLERT LI LT TERNERS
MHTT, HOLERTEIUL, EROZRWEMTI, LrLEO—FHT, ZA%M
RUTERB 2N EMEBMELFEVEIT TND L, FHLESARLE I EVHET T
WHHATTN, TARILEHIT TV, WHERBEENELILTTHAEDLTL
EI9TLE D, BRERDL, £ bELLODI X &b BRFF < 72>T
LEI LR OTY, b, ZOEMICHTE Az Ao £283H
LDRFTEN, 7272 NFROARZ, brob ZENEV3ITTET0nHALR
e, RO ZELHD ET

That is the $64,000 question, because I don’t think a writer can say how
much he did intend and how much is luck, how much was unconscious and
how much was conscious. It is, in a sense, a question without meaning. On
the other hand, if you go on, as I am afraid I do, saying so often that these
questions are without meaning then the whole literary world would fall down

with a crash because nobody would have anything to write about. So the
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answers to such questions have to be found but I think they sometimes slice
my books a bit small. (Rpt. in Cox 22)
ZITH=NAT 4 o 7F NEEOBRENES 2 &5 AT OEERS 24/ L T D
2, R, FEOBRIR LA E TS BEINT DL, SCPFRITHRAZ L 22< Ze>TL %
DA LR L THERD S, EHITHIT T, BAFMMEREHEVITHMA L
ST DI LB LT, LWV DRV EMRLEZ DL TS, EEOFERKOHE
BUZOWT, =T 4 U ZIEZ DX D RIEHAY 22 U o e &2 03 2 TR T,

EHIZOTMA D75, 1959 FEMb 1976 FE TOHMICIENTH, T—AT 17
DEBIT—TE L TWZb T TR, 1962 RISV THBRERWERIDN H 72 2 & %,
7V OERITHE L TWD, T A Y U TOERY 7 —D7RI)NT, HIS ThHFAEN
MEDOE] OMEMREZR LT TEZOEK L, A—AT 4 7% FEE LTOEKN
ERHROWES ZFEEICER L, LWV HDTHLI—

(RAITIE) A& B AR % OB RZEHAED . AR OREIEDA A — VST O &
BEIZDOWT, EAHIEIZ E AR L TV DR LIIC e s, I—AT 1~
7L, LERAA=VEFIHLDD, ZOERDH Y & & 5D HHIHCK RILT T
RUCEBZHENZbDE, LERALT, ZOFAEIIKEZMA T,
[- . .] when an opinionated male graduate student began pointing out what
he saw as flaws and contradictions in the symbolism, imagery and thematic
development, Golding hit back, citing passages and images, and making it
clear that he had thought out every detail and implication in the book.
(Carey 257)
WEEE S DICHIRES T0FENDH DL, I—NT 4 71, ZORCH#ERY 7—H
[CEX RS TER [#EG) (‘Fable”)llBW ik, B, FEOBMEE LT 51
EZBEORDTOE, LR LEL LN EZHENTNLIDTH D,
EVOHOL MEOT] Z2EFN L EDOSEND, FFD A BXELKZTZOTT, b
TETRRAE, FEEDFHNOHAEIETAERICH LT (XD OLI7ebDEF->T
WD EITEDRL D E L, Wolt ARRIESH T LERIEL, Z2DOFbid, A
CELZ & S boTY, #EFRIIEL L FHLETHERN, FENL I - T
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ELWERED &5 RETEARMEMDOH Y DEFTOLERD O TT N, AEdmHME
WCHT7EH EIE, EH LW E S, £ 90O MEFFEU EOMRZ I LTS =
EEFHVEEAL, MEFRLD b IERZEM T S22 b7V TLE S, Ok
ELELHFFFEZBL LD b THRNEIICRDIDNE LLERA,

For I have shifted somewhat from the position I held when I wrote the book
[Lord of the Flies]. I no longer believe that the author has a sort of patria
potestas over his brainchildren. Once they are printed they have reached
their majority and the author has no more authority over them, knows no
more about them, perhaps knows less about them than the critic who comes
fresh to them, and sees them not as the author hoped they would be, but as
what they are. (Golding, “Fable” 100)

L LZ20 TEEE] ORZICE, §E FRC. MBoE] iIconWTLR—hEfsnT
WHAERERED) 8, MEEDER] ZHZTNE L2ZKENRATLS D2 LITkT 58
ROFELIRZ SN TND—— TROLL/NHDOF T T, FIIERY O NEDOHNET -
EHEDLTHEREEIE L THROND LWV ZERRELTLEVNE L, F0EW, »
IR EMNPEL o217 T3 4a) (“My first novel ensured that I should be treated for
the rest of my days as a schoolmaster only given a longer tether” (101)), FEi&L L
T LA, MEEOEKN] 23T 52 L 2HENRLEA TS TRV, W) DT,
EBIZEENGIBM LT, BRHZEZ DN TR EWVRY, AINIOF, SEND (PR
WIZLThbol i) BMTIH R HENDIRIIT, % bFoemE o2
— &, AT 4 TEESVHOMEAAZMATITIENLNRNDTH 5,

= NT g 3N, FT VIS kDR ERERIRE LT, 29 LICDEOLE
DRIV KEFRK 1 L LTHIZ, RIZIT, KgXOBROETERT L TEDOFESL T TIZE
TIALUTHLHD, LV HRT I TERENPRENZ L TWIZIZE 20,

MEHF O
X1 J D HE
(RS Ny S
Golding

L Golding |27 5 Hisk s DL {55

1911.9 | #EE

I. A. Richards, [FEEHEE]
(Practical Criticism [1930])
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R. Ingarden, [SCFEMZEMFEM]
(MhFEJFBR[1931], HARKT The
Literary Work of Art [1973])

1934.% | it The Poems il
L. Rosenblatt, [#EsR & L THO L
] (Literature as Exploration
[1938])
Wimsatt & Bearsley, [EIXIZ
B9 %7482 (“Intentional
Fallacy” [1949])
Wellek & Warren, [ 300 #i ]
(Theory of Literature [1949])
1954.9 | Lord of the Flies 1R (+)
1955.9 | The Inheritors HiiK (+)
1956.10 | Pincher Martin /R (+)
1958.2 | kil The Brass Butterfly ¥)i (+)
1959.8 | Frank Kermode & xfik, [{E&EDOEX
F—FFENANS. Kermode 72 L72® +
bt
1959.9 | BBC A ¥ UV a— R0 (MEZDEX n
R—ERENE
1959.10 | Free Fall it M WIZEEFE7E 517 Tuhiz N
LT 5D —
1961.4 | The Spire DFEMEES
1961.9- | Writer in Residence & L T X%
Hollins KZFICH NS BFFE 55 Lie,
K E & G AT
19615k | HIOKEREH Y 7 —C, fERITTTE N
R LTEL, E%E
1961.12 | 55 2 [RIOKEFHHAT Y 77—, FeH DOIx
IDPMEE L VEMEN RN RN H D, &
HE. ZOLEOFEHEERAOLIZT v -
‘A “Fable” (The Hot Gates fiTiX) & 72
%
1964.4 | The Spire Hhi
1964. Jack I. Biles & O%ik, £ 2T, 1959
FRE | 4FE O Kermode & O xf ik D E £ I,
Kermode D ERDIE D IZHNH D0 -
EAZIEE ZIX L HTZ, & Golding 73
4 (Biles 57-58)
1965.10 | = v & A 4 The Hot Gates it
1967.6 | The Pyramid HihR R. Barthes, [{EH D] ((AFEHR

#1[1967]; ¥&FRM“The Death of
the Author”®#JHH & [F4E, 7272
L 535 C Z O F R oME R A A
SERKLIZDiE, 1977 FOHLT
A Image-Music-Text (ZIL 5k =
NeBs LTTHD)

H-R. Jauss, [#k¥& & L ToXH
L] (hFEEFI[1967]. FERK
Literary History as a
Challenge to Literary Theory
[1982])
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J.Derrida, [/ 7~ Ftro—IC
DWT] ((AFEIRHR[1967]. JER
[ Of Grammatology [1976])

N. Holland, [ ST SUGR O 712
(The Dynamics of Literary
Response [1968])

M. Foucault, '{EE & 1302~ ({4
FEIL[1969]; HEER“What Is
an Author?” [1970])

L. Rosenblatt, [HtHE O
I TJ (“Towards a
Transactional Theory of
Reading” [1969])

J. Kristeva, [Z 2 A 4F 7] ({b
L Seméiotikeé [1969]; HaR
IR Desire in Language [1980])

1971.9 | The Scorpion God Hihi
1971.10 | H3 DR 7=Z % HRIIHOT D 5
W. Iser, [HiRShpmeEl (Il
FEIRIR[1972], JEEERR The
Implied Author [1974])
1975.10 | Darkness Visible |2 % F D. Bleich, [#i& & EE—T# T
FHFEAF] (Readings and
Feelings: An Introduction to
Subjective Criticism [1975])
1976.5 | {4 Rouen K75 Caif{iH (& O L ff 3% W. Iser, [17% & LCo#E] (ih
D“A Moving Target”), {E& OHERL DO FEIFIL[1976], ZEARIR The Act of
il E-oC, BanmEll HEEDOE B Reading [1978])
M| F—FERIE T EXKETHHES S. Fish, [#ARRRIFHR)
(“Interpreting the Variorum”
[1976]
W. C. Booth, #l#A#HERF 2%
Z & (“Preserving the
Exemplar” [1977])
1979.1 | The Paper Men D% 8% 1%7%
1979.10 | Darkness Visible AR, T2 KE CTHRF
29D
1980. B OB DOFHETA o F T 2—IZ J. P. Tompkins, ed. [#i& i
Bz, FEOBMOESICET 58 * HFE) (Reader-response
TIA R Criticism [1980])
1980.10 | Rites of Passage iR, #:[¥ Booker &
1980. John Haffenden & ®%}#%, Rites TiZL
Wit & abuse T HIEEDEXEFF o T +
W ERF
Iser & Fish Of#k (Diacritics
sik 1981)
1982.5 | hE%4E A Moving Target ikl
1983.10 | / —~VVILHEEZH, L LEELERD
—EWREER T A
1984.2 | The Paper Men HifR S L. Hutcheon, [/3 25 « O3
) (Theory of Parody [1984])
1987.6 | Close Quarters HiK
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1988.6

FA PR ERND

1989.3

Fire Down Below i

L. Hutcheon, [J#ESFLRA A &
T4y ar—NaT bR

DAVE =TI AF 2T VT 1]
(“Historiographic Metafiction:
Parody and the Intertextuality

of History” [1989])

1993.1 | The Double Tongue |25 F (R5%)

1993.6 | EE

# 1 Golding DHERANEL TEEDER) ZELEERDELE

WEE DBROWHR] ([T 2+ —DBLEDPRVWEBSVICALND, ZOX)kA
—NVT A T DEBORIEIL, HDOEWRT, HRFEEE 7 LWt Bl T2 L TT
IV THRER] OEBE 72, ERHZENTEL Y, 2L T, ZABXEETHILUX, =
=T 4 T OLBEE N —FHOMEDSSIIREET D52 &1k, A—AT 4 7LV HE
FENZORRIZB N TONICH A BRIFETH S e E D ERLNITT 5170 T, £
DXFFHED SN & HALE T DB ——T 7205 20 AL LU REOFHE wm—— OMEZE b,
EPORONLEDZEICEIRT D759,

T—T 4 7L, BE WS EUROSUEIRE O b OIZ, EOREE THEBEL Tz
DIEA D Do IEMEEIETT 2 2 & I3EE LS, BERICBE T 28 B 2 P RCHATZY |
FHER O LIRS Kool LI Z &g olo L 972, 77 U Ofnitz it LT
b O XD RIEIEE LITBBNER S0k, 2011 £ 9 APaIC, EFHITI—LT
A ZAEFREAFERSEEREFRICEF L, KL TWeyaT g - AT o T bIEE
IZZORICET HEME SO Thl, R0 T—T ¢ U 71, SR SRR O RS
BRI ZIZ ERELA R0 D) Th D,

ER T —/LT 1 75, 1970-80 HFRDZRLFRLHE FUS I & D o2 [k
ERDLTWEELTYH, UL, 77 AR RS VAENOBGZHGE CTitAE D, £
NHEEROR Yy 7 OB EREZHEMICEHTHILIEY L ETOmFrE Wy L b, I
ROFEALRZNP ORI L7z ETOBEBI oI RHE . L TN IRE DL ST2IEA 9,
ERZEINS | KiEAZRDHY FThahic [xG56] 2583506, kLU TEEKRER
TIERV, LI DE, B PLOBEROMmFAEN, &2 ER TR & RS E R
DICEHICEFIL THo 72 b Th b,
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TEHICBEDEE 22 E O THiH & EROMEICOT Daihimid, 2 b7 T4 BTk
A& D e S 2 £ bR, BRMERTHER (74 yian—Br7 Iy
R E) ICEROMBEZET L IR, TRCE>THhA> TRENZHE L Tl
1998 (2 Antoine Compagnon |% [SCFH RO EIRIL, T XTEEFE O &0 ) AifESRM:
RO D ZEMNTEDLDE] (2r"=3 > 500 L EWVWH->Tn5, LT, figx
e &+ DERFRMA OS2 E DB 2 71T, BUOEHFRHZ S TR I N D &
9 7B FE L (b LT\ o 72, Patricia Harkin (3, OCRHRY 572 2005 DR AL

RO XD ITBRANTND—— [40FE UGB R ORI & IE, EERICE R SN0 E 9
MBI E LT, IVF 2T« AZT 4 =L EELT | N7 4 —~ o ZAHEGHONR
A fan =T VEGER, 74 7 e R L SEESUHIIICIER T A7 D2 o< &
ADFERICBN TS, IZFAPHOHL LT, EmOATHERIEL WO BN G Z LT\

(“Reader-response conceptions appear now, semi-explicitly, whether or not they
are actually cited, as assumptions in cultural studies, as well as in performance,
postcolonial, and queer theories and a host of other ways of doing business in
English studies” (Harkin 412)) , 2014 fFHihk® The Routledge Handbook of Stylistics
\ZEB W T, 5 4 E“Reader response criticism and stylistics”®#Z % {024 L 7= Jennifer
Riddle Harding &, ¥ ZIZ[AERDIERZ L T\ % (Harding 74).

N=FRN=T 4 I INA D72 6 B SOSHRRIL. B B IR AR - Je8l
LT 27-00fmFOHEBA, ERFEFONEREFZOBYS, BENTE, Azt
DR EALDEFRISCFIR, 52 WITERSEEICRK T 2 WEEtE T E— O ERE
WEMRE B2 & DFEEA B~ SR Y | EEREAE R AR LT TnD,

N, ZOXEIICSEIERDWHITIRE L, TNOREICE > THHORIRE R Sh
DX DIzoN, BEmIIERIELERIC LY SR LWIHRNELD LI
b7 o—— [ZDEZFIA TRERICHFEN R D LiRoTolod, HELZIET L L
bBBNTCIEATLE 7] (“Now that that notion is thoroughly normalized, it has
more or less ceased to be exciting” (Harkin 413)) £ WHDIFTHDH, "—T 47 %
AxZAHZTNH—

21 HACICI W TR, BB BUSERR N2 LB DR RIS S Z &3 EhicR
STWLE LNRWA, T ool Z b, A RICHmNENLELN
2B TIER . EOEPIFFIES ) 2R > TWIInb2A 9, EREHEIC
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AT 28 AE, B a2 R L& D T < OBREWHEEE FIEGR O 22 MTH%&
ABFEIAT TR TND (RIS,

While it may not be common to meet someone who identifies as a
reader-response critic in the twenty-first century, that is perhaps because
the movement has been very influential, rather than because it is forgotten.
Attention to readers has been folded into [. . .] many disparate and
interesting approaches |[. . .]. (74)

N=F T, BEWMS DX DT T RIZR TR A2 1980 FR %} & L (Harkin
417-18), EHBO—K %, SUFHRMIEFENFOT Y — FERIZKRD TV 5D, FiEmd#H
BREROERK L VO B~ LI2kER, REREGRIBEM RN S TRRIEL T
LEoT FOADNT B) SERICEHE LTV DIZR 7O T, ZOHGmOEEH D
IR 72 NRNCHE TR DS SN2 &y AERIZHMER KV @& H 2 L 2R 951

E LTI ES =TT/ o 72 (“(apparently) so easy to understand that they [theories]
no longer serve to demarcate their adherents as more knowledgeable or more
intrinsically intelligent than the average person” (415)) — 7=, HEZWILLV T
RN — MNEn, ZomdmbfeMiies bol LTHETL, 20D
4 BOXFHEROE ADIFET TR, BREIED DOIERH TH D &) RHRICE S
TWRICHE b LT, BESHEGREERPGEEIC LD 2 LT EA AL R ol
(“reader-response theory as such was talked about less and less, in spite of the
fact that virtually everything that literary theory does today depends from the
premise that readers make meaning” (420)), & \W9 D TH D, N—F OHEFRIT—TH
DHEHZZZNTWND, £ LT, AT LOTEFHGRN WV ESLC— 2 2 7 AR E T
e lgole, BV T ERBIE, F—AT 4 2 VKU BERIRRR #5252 &7 <
WHIFREADEIE T, ZOMGRICKHRE LT\, ZORF U RAEERET LI LT, L
SRR 72 B LNTEHE D O TR,
A BUE DT FLOBE MO B AR, BE OB 505 ACER O FEE
BGThb, LL, ZDXH1C, GEFEMLR) &P OHEGRNES & 2 AT, Ex
OFEFEOHBEZERT 2HF VL EMATRITKHKY . HxD0Fs (H2DWITENRANSE)
NEBLTLEIBEE D, 5inzdFT 25 b ORI O ANFNZEOMELRE L o728 9
78, 1970 FRICT TICHELR L TW 2 ERR L OMAR BRIV 51 E M T T,
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CTH LWL LTHE LB T 2,

7= & 21¥ Wanda Brooks and Susan Browne (3 2012 4Ei2, #HEBILTT A U 1 A4E
BT 7V HRT AV DANERIZ L DEm At eB{ o 157 &, Bl ROCEmICHEE O
IR « UL S~ DB Z BV IAATET 7 —F 2 W THT L7e i, 2 3@mseo
fifl e LT, YR NP & W o T8RN (] SURISHRT T D RS Z AIREIC 975 &
EBHICHbTHZ L. £ LTENLNLFOHMEZIRT S Z &1 (“how culture,
race, [and] ethnicity . . . both enable and constrain response to literature, and thus
shape literary understanding” (Brooks and Browne 84)iC 2\ C U 7 7 v —HE RH
Lawrence Sipe 7% 2008 fE(Z5 L2 B G 25 M LT\ 5, [FERIC, BHERTEEIZSCRER

DFet BOSHERER N T 2 F78 U725 R &2 #5975 Melissa B. Schieble D3 (2010 4F)
b, FHERTEE N EREC BOBR MRICBE LT THEELE M DRI H % | (“The
pre-service teachers, who occupy a position of authority and power” (Schieble
376-77) LW IHFERENRYENRUCHHEML., Tha ) E< BT L L2 #ETL0
HTHD > TN D, £, FlfliliZHECF T, 100 4ELL EEOFH#EMIZE>b 2 W55
wta BOS B 2 il L COCF8d & L CTEAT % 2 & ofiifiZ £5k 3% Pamela J. Wood
D 2014 FEOFCIE, FEEE L VO BORLEFFOEMET B, WEERIRO 1D D
mAEALALTWND Z L ZERM LoD, AfTEbORHALZZOHNT MERIRE o Tick
DI S HM T, (Bt LE < ) (“facilitate and guide it with questions and prompts”
(Wood 5)) T 2HEHEDOEEIZMAL T D, EREAOBHERGAZ, (EEEL-T
TIEHD0Y) HDFEDTMNIFHES 2 Wb I ORBEN, Zh bOiwE OB IZEA T
D2 EEFHLNTES D,

arnR=a st THEEZD o TRESNDEMITEL VR, Zhsid S biiE. B
HERRDIEHAGNE W I RENZRBIBEIZITE O] EBIEL TWe(a =g~
165-66), € OWRPUIAS HEDL L2, REILT TIZ, FHEICwmADHBZ 5 2 5EE)T
WS ZW L, 4 TIIRMERTEIR (2T 74 vvavre—8r 77y ) OFZNR,
et PLOFEROFME RS> TND Z L2 LI, LI LEDT 4 v ¥ 2 OHERICH,

FFEAEFR LT &0 D SRR A TV e, K 6 TR L DI, F—

T A T DINHIT, ZORD DT KR Z R E T IEE 2R, BidEE o < DR
KRCORREIT, BUEDOHEmOBFEELO LN bR BB INTVWD, ThX, HIReE
fEE T —< L LT, =T 4 Y IBFEE & DD IZ TR L7 REMES O OB
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EHMAT D ZOMEEITIT, FEORRZEBEA I BIBEL TV D Lveuy,

AFmXTIE, AR Z L OFEMIZET 2B U T, Rk~ EFZEAL T2 072
B, T LH T—NT o TR EREBFNACTA TS Z &I LRy, BT T &
WO BEIM TN, T—AT o4 T OERNEICKT 55 25 OEEZRFRYIT
T2 EDD TR, WEREZENLIZEODNDT)DIEREZEEFED TV DI & b
DIEFT, Mz O E DD LEDMFTL TN Z &I LienE S

KL OFE 1 ENOHEIEETE [H1EH L L, T—AT 1 7 0NHHE O R AT
WCBET 2 FBiE TOMEEZMER T2 2 EIZHTH/NHELE LTOT Ea—{E[iioE]
&L TIVT 4 B ASOREEE L FE LTV B 2 (E[ %S 72 B ] (The Inheritors),
ZLTHEIEZ T Fv—+~—7 1] (Pincher Martin% £ Y 5, KIZ
VT 4 T [GRT) OFEEBRSERL TV Z Enflbn o EMBEEZwm UD 15 2
W GE 4 mErHE 8 WET) B, B 2 WTH DI, R XOEMMKIEICS S &,
FoeEg], [~2—r3— A ] ML), B X/ Z B E § 25 [HORTET —
WELE = #1E] (To the Ends of the Earth: A Sea Trilogy), %= L C [0l Ths, =
LT, << ICEIEE LT, HFIO®ETHE MoT] 2. 2L THE 10% T [HA
R ZFA, & 11T RO ICBWCEIE THOE] Wb SR LAERD, RimxLo
fEmERR LW EEZ TV D,

B, KL OBEEEHERT DL DN 20iE, L0 THREDO LD TH D,
B RIZOW TR, 20 [FE] ORICEW: HHER—E] 2 T8 EEn,
AFmL e Z DL D7 3 BRI LTEDIE, HOMNEHRELTNDLINETHD, £7,
EEOBMEBEEE L B2 ZEEDER RAHELE, TL T, ZOERICELE
PAEEN, ZTORREFERENEEOBENS I LR TRHT IR, KEIC, £
DEBEOITEHEL L ZAERT IO RIERHETH D, —HD, FEEMOEBEOWFED X
D IHER NS — o e B L TN T ARG, BRI LTI, ~— 7 VIFRREED K
DIRBEHZTZE D DN, FINE BRILT D ZFHDOWNTNDDIER 2D D IRAE 725 DA,
SHRRAJIZ, AR MEX VINCRIRIR CEIRADOREREZ L L L R 2 Lickh b0, 13k
Flo, ENE bR L MBI REERZ A DD, FEE L LTI, KX ORGmIZIB

T, APDOLITRBICHETILBREOK DY F2EH UL, EBZLTNWD
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PEREZ DB OV TIE, U TFICHIHR O EGEF Rz 5§28, BERER S & A S
PRI DICEEL T, KIBRMEEELZHL TWD I 2B LThEVy, £-KH
WZBWT, BN OEIH LT 7 A MR LTEFAFRIT T T, EHENSERELED
Db L <IEVEFDPFRRHUCHEE D > TZEEHO R EDO LT L =R L2 b Db H 5,

HETAHL,

FEETAHL,

S T &2t O —Pincher Martin #—1. &5 HEECR - =HR—
BARE [T 4 VT b T—T 4 T OB —FOEMR—] GO :
BRSCHEHIAR, 1998 4). 63-76.

# 3 [The Inheritors: TER) 12 TOLE ). [HC#5E] (AR
RIFR) T4% 15 (1997 ). 15-27.

JCEE N BA%F “Pride and Prejudice of Readers in and of The

W WO
w N R J)
fuk o o ok

b
SN
1o

Spire”. [EEEFii2i#% The William Golding Centenary Conference
(16-18 Sept, 2011) (¥%[E University of Exeter, Cornwall Campus (Z
T). JEFKAIL 201149 H 17 H, 2B, ZOEML D5 HOHERIC
BRUTIE, TR —W « 250 7—] BH—pk - SHHEEOGER GO : B
SCHEHIRR, 2006 ) 2R LT,

#w 3L [William Golding @ The Paper Men % Hifkn>Hattel. [The
Kyushu Review] (1T L7 2—] ©%) 5 14 % (2012 4). 11-24.

HEETAL,

HETAL,

FETAL, 2B, ZOEMNHDFIHO—EZFIERT 5 IZE L TR,
FRERICER L Cid, TartooRd] &5 Back « B —paRERER GOt : B
fHHiR, 2000 4F) 2ZM L7,

i MO E] BR —e 052 E0—]. [HREFFE] W) %
151 &% 1 5 (200544 A7), 28-32.

FI0E BB L “The Tripartite Time-Structure and the Patternlessness
of Free Fall’. Studies in English Literature: English Number ([53C
FHFZE 55305 ] ) 46 5 (2005 4). 137-56.

BhYlc FETFAHL,

H
o
1o

#

w W
o0 ~ (o))
1o ok ok

b
©
1ok
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DB DYWL LRI — D EHLDOAEZ /L7201

#
I

=

TA—=NT 4 7, HOHPDLERTHAIER DB DIEFRTE, FEHMEFRIL, THEICLE - T
P L CHIEIRER CIER) LIl C, EENIRRT 2RI K- TR B id, &
DIRPUCND N T=H X0 S FRED LS D> TWAERDIZ, SN L LAIIT
WAHTDIZOT N ULNARIRMEZ SO TR T, A\WELOHRBEAREFRLE ST
T, S & —HEICFRBAAE L2 TIUXN T 20 SRR TS (EH, VNE Wilfred |
258-59), £, A—NAT 4 Y IERIMEZ TWAT o LY EEHWGALZ L, L
A EVGEERBROFER OO & DiF, FEEER AT HORMEFE CE ST s, 78
D OBRROTEG &b FRALBESVIZH D,

William Boyd I%, Z—/A7 4 7 OFEEERNZZE > THELIRZES L LT
LD, EEMELIE WD (LR 135 58), I—NT 4 VT OFEEFEIX, HDH0E D ORE
BN OBNEL R DN, SEEEZHLIAATIHRE L TLES Z & TH D, ZhuE, [
—N— e A ] R TAmE T MNEaEL], TR0 E] O X5 RE— AFGEED O/NGRT
FATESNDHTZTTIER Y, BV DAROBENZ L OT, FEoAFREED /ML, 72 & 20X Tl
DE] R [HkFED] TErFv— - ~—7 ], [RE] [AEOR] 72 L ofERT
b, FRRICETEND, ZO/RR, A—LVT 4 7 Zimleiid i, 1 JEEe< PHETR
WHEFBFR & BV Z DT EMARAREKEZ kDb IS, £ L TEOHERIIEBEND
Lo LT, WEIFIKEN LI TEDIER AN LA L, BEREMREA~OF KR
IZHRWE T, MBRA AT 2 2 LiCR D, Bl & WV I ITANES NEEH) &V o Mm%,
MAIEZ I LTS EREINDIDOTHD, B, bIVESOIT—NT 4 VT OFHET
Be——4 RO AR ORAKRIIC T DFRR AR L, T K-> TREIS D [&EH
NEHDORIE] BLOTHLATABIHET 5 HC~DRBIRAE—LfHE > T, O/
HOBN LA TOIZRESEBL TN D,

FOKSUFFIENC B NT HEDE D 7] LW EZEY &1 5 DIZ, Henry James
(1843-1916 F)ICELTIHDIE, WEESLDOEMPMTETEANSIT D, 2, Lol I—
VT 4 2 T OBLRIRIEIL, T30 ZFFI R \0RI 2 DE] L0 ) IRTRED D ¥ = A L
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AFEOREBA, ELO THEIULINIZEZERDOVLEHSDE BEZ LD TH D,

JEFND X D12, YA LXVE, 1901 HFRED /N [ 725 ] (The Ambassadors) T,
O L O DIER N ORBRIZT 2fED TTRTOZ L E2ES, EWIHHFIEEZBRL, FEEL
o VA LAXAFEIINE, OLOOHERUIEE LT THL2ELR0EED | (“effaced
narration”) LW I FETRIL TWD, Tk, B —AFRGEY TlIk, HETEHE=
AHRDFE D FROEH, N E LTOFEKRERICHS RN TH LR E S R0EED F 25,
HDHOEDDFTRDORINETIH ZEE, ZOET AR RME TEL 2 LRz WET
HEVIHIERTHD, ZToFTDHT L, HEELTOEOWEMMEEL LT, LV =A LXT
Lz, [ EmANDOEE] (The Portrait of a Lady)(1881 4E) D 3L(1907-9 4E)ZAH L
THFIZLDFXT, BITRO L DI TWD,

FET 512, /MW FITIEL, BROEDETTIHERS THIBZENTNS, W
R LA, ZEIFONDARENDH 2 BOEIT, BAUNZNIEH-> T, ZDOEK
IRETHEEED EDE S, HADREOEGFL, HADEEDENZ L > THEBESNI
HD, b LIFEBIND REEZWVWELZICHD TV HDTHD, T DA
MIE, BORESHLRRS TR, (] Th THENENRTLYRLS, O-o
AN UTEBEIZZE N2 727200, AVIZHHE L T, MW\ E ZAICB I - TV DHET
o NEZH- THWTWND, B X I ORUMTE O RT3 ETIERWo7E, (Fig]
ZDOEOOESOMNZ T TR, BEORIZNEDENR L TWDH D & A Uit 2 ik
DTWDEN, FHOBIEHE RA20DIZH S —HDBITIEEL Db 0N LL
A7, BERZDLONRHDOTIZITEEMSTZD | RESARZDHDNRE 5O
EVDBIIINELS AR, HE L A DS DDRID T DRI ITBERTZ & B>
[/ ISR XY

The house of fiction has in short not one window, but a million—a number
of possible windows not to be reckoned, rather; every one of which has been
pierced, or is still pierceable, in its vast front, by the need of the individual
vision and by the pressure of the individual will. These apertures, of
dissimilar shape and size, [. . .] are but windows at the best, mere holes in a
dead wall, disconnected, perched aloft; they are not hinged doors opening
straight upon life. [. . .] He [a man standing at one of the windows] and his

neighbours are watching the same show, but one seeing more where the
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other sees less, one seeing black where the other sees white, one seeing big
where the other sees small, one seeing coarse where the other sees fine.
(James 406)
=T 4 ZEZO, FER OB LW ORI TS 2150 ZHL2E 520
FEDFOHA, LWV D VA AANRE BT T OFABY RSN AL E USRS LT T
L TW\W5b] (“disconnected”) L9, ZNELV oA ARXNRERBEZ, V= A LXK
ANULITEBITHED GOETHABZF > TWD, ALV OIRBEICHT L2085 7%
AP LADED TR, A=VT 4 TEROBREFZREL THDEDTH D,

e 2E, F=AT 4 TGO T S, HRERDO Y g —r—2 L b F 2 D000
i MHEOTE] 2R Ch X5, UFSIAT20E, /Il G HOF 1 BYEORT LD
—HiTh D, HKEL LTRSS TOIERITHNBES L, BAGICRREE LB, 450
D4 Ralph 23, JRAAEFEO TURAFE 2 Hif 2 4 & 1] T D & — 72,

GEDVEN, BESHTINTERKOBROSHWIEE, OADAL L UESTNL & R
EHEDOT 4V a bV RE=PDOEN, KEEZLHNPETIRO LNV RN LR
KDOXHRFEEHT . TOBEHFIIELD X D ITHIDOFEREN,

B— 1| LZDFEFIE o7, FFoT<hE& !

HIEIZ TE2RT B OMIEIZAEZ TV D FAEZDR R, EROMIENDSZ R
BEMNTTHELTE,

o T<NL- Ty EFIETE-T, EEobooltAll)

BEOVFEITZLCRDLDOZRD, BT 252K BT, TOBESRHEIC
HLHREST-OT, ~BROBNWEZDOV X IR, HInbR—b BT 4
DEICRZTFEEE T,

TIFEOFNEZ LT,

[ZOHEERLHLDOENT, 1E<, BT LARVATL]

FOEIL, BT IO TCTITEZDORPLLHTERN, 20D, WMGkHO
HHU A RT L= =PI TZTNT, W OBVDoNEERTE R, e
LOBED AFHIZIEFL>H Y HEBDONTNT, 226 EFBHE o720 L iFiz5]
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[The fair boy was] clambering heavily among the creepers and broken trunks
when a bird, a vision of red and yellow, flashed upwards with a witch-like
cry; and this cry was echoed by another.

“Hil” it said. “Wait a minute!”

The undergrowth at the side of the scar was shaken and a multitude of
raindrops fell pattering.

“Wait a minute,” the voice said. “I got caught up.”

The fair boy stopped and jerked his stockings with an automatic gesture
that made the jungle seem for a moment like the Home Counties.

The voice spoke again.

“l can’t hardly move with all these creeper things.”

The owner of the voice came backing out of the undergrowth so that twigs
scratched on a greasy wind-breaker. The naked crooks of his knees were
plump, caught and scratched by thorns. He bent down, removed the thorns
carefully, and turned around. He was shorter than the fair boy and very fat.
He came forward, searching out safe lodgments for his feet, and then looked
up through thick spectacles.

“Where’s the man with the megaphone?”

The fair boy shook his head. (Golding, Lord 7-8)
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LISMZIE, BICARREE LI2 D EEH DR TY — X —DE%E 7 V7 &4 5 /04 Jack
Merridew, TDY v v 7 PNRNDDEIKERO—E T, MDD 5 Simon, £ L T
YV I IMTNTNE ) =X —OHf 2 EST %I, Vv v 7 DL 725 Roger, i
LINTRV v v 7 T BERMODEN OB SN TV DFEDHOUE Y TH S Henry
REN, ANED VI LED D HEANIIT D,

ZOE B ORENDEFNTND Z LT LT, BIRROERSTZ2H D, UL
SRIF. ENENOHESND 0 LT DEFTIZRNT, DI Z G 21T 25123%
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ITHELTWH D7 &R L, I3 72 D etz il 2 TS (IS8 s 7 o 7z, (i) @ o
MAUCH LR S, BORBNIED L 51220 ZOR)pTEESMIZLIIEIT/R->T, £
MBI XECHED LM% 72872 (“He became absorbed beyond mere happiness as
he felt himself exercising control over living things. [. . .] Driven back by the tide,
his footprints became bays in which they were trapped and gave him the illusion of

mastery” (66)), 2¥¥—Ii, B/ Z & Piggy OB O T TEZ¥% & JEA]
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W2 HBODFEILE2 L TA LN FFE NESIE S DIHETIZ/ - 72 (“diminished
to shaggy heads” (194)) &7, 72720 ENiD4¥] (“a bag of fat” (199)) & W72
DT D, V¥ v Z7IE R OT-DIZ B DB EIRICKEZ TS, £ OB A /KSR
WeL7=L %, HAMMIEEPSo7- [BH_XMA] (“an awesome stranger” (69)) ~
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EEEERD L, 2O TN OB R JEKT 2858 (“blackness within, a blackness that
spread” (159)) ##EZ 7= ADRTRVAT N D LRICE DN D,
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oKL 2FFE LD LTINS, LinL, BEOY A ENIMPHODELE NG TEN]
(“batty”) W EZITTNT, EEZE L BITHNTH L X R, £ LT, Ulrai/ziK
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BT 72 TleEB R L, Z LT, ENEH -2 d L ITZ OMFICH 2 k<7
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IRPTHN T D NHZREDR, ROTET L,

What man is, whatever man is under the eye of heaven, that I burn to
know and that—I do not say this lightly—I would endure knowing. The
themes closest to my purpose, to my imagination have stemmed from that
preoccupation, have been of such a sort that they might move me a little
nearer that knowledge. They have been themes of man at an extremity, man
tested like building material, taken into the laboratory and used to
destruction; man isolated, man obsessed, man drowning in a literal sea or in
the sea of his own ignorance. (Golding, “Belief” 199)
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RN, ITEZOHNERD, ToXADIE D D> ZICW D07, #ix, o
PERELTOEEDENAYLZL 7T ARY LR BRI/ >THT, LTS
T2 DD E DD HVNIFHIZ L > T, 3 DOH L WKEIZAEY bt TV e, ZR%
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OPFANY Do L@y Lic, LwmOEE, HITLe o7,

He looked firmly at the sea. All at once he found that he was seeing
through a window again. He was inside himself at the top end. The window
was bounded above by the mixed, superimposed skin and hair of both brows,
and divided into three lights by two outlines or shadows of noses. But the
noses were transparent. The right-hand light was fogged and all three drew
together at the bottom. When he looked down at the rock he was seeing the
surface over the scrubby hedge of his unshaven upper lip. The window was
surrounded by inscrutable darkness which extended throughout his body.
He leaned forward to peer round the window-frame but it went with him. He
altered the frame for a moment with a frown. He turned the three lights right

round the horizon. He spoke, frowning. (Golding, Pincher 82)
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1 Ernst Mach, “Innenperspektive” (£ : Wikimedia Commons)

F AN Christopher Martin (E#7 U X)) O ZOIREEIX, AR Z W25 BROH RS0
AATTE, MDONE TR L THRATERUVMREAOBRBRLO D, L) Z & Z2HflGEE
LTWDD2H LR,

L ZOBIRED LN E DD RSN TH 5, 5 OHRIE. EALOROZIFIZ
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A RO XS TR o o—— T LW DB LA & FDOHLIT, HDIE~ED
EORFE LWIn, BEDDLDRH T, TVDIE, HEVICHTEF R BWITT
NTOFLERLTNDEDOT, HHZMAT 5L SATEIRVWLDE o7, BHEF O
BOBRMNT, ZODEFEL, LVBOREERT, D 2 &2 <FET D, MR
H D72 o572 (“There was at the centre of all pictures and pains and voices a fact like
a bar of steel, a thing—that which was so nakedly the centre of everything that it
could not even examine itself. In the darkness of the skull, it existed, a darker dark,
self-existent and indestructible” (45)), #&Y FiL. FARDEHEF DRITHELEFNTH
T, [BHEFEEADOIES LY SHITHVR] 72, LRSI TN D, TR, ESTZORMNG |
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RDBIZNZ LT, BREMNL LNRAND ZSZVHERD ZLIE>TTEE
bOT, [(HHE] ORI, BITRRICR D 2R TE, THALed,
BIXZORMD 2> TLNRY, K] EOED 3 SOWNYE, o L
OEIRISNIOATIES I, ZOMDIEREZFFET HICIE, TN BNERHREY
LU, () 7272, hohiZo7c b R E AR Dz fEIZm > TR A
TLNDMDOE NN TLS NIz, BWITELIZY, BE2EDERLey, ZokEe%E
LD, EOIDIZZOREZELST LT, (TR ZZCed, BiCidnE
MEFR T HVR, ITERE K-> TLENE S, (HHE) BADBEIZONTD,
DhoTnpdZ Lo, HFECTOLI BT EED, 1dphiZo,
DD LIZENHDOREELED, EWENTNIZT7Z, (T8 Z AL, AHODE
LIFEARN Y BT, £2 THETEL THRABH L TODZI2WIT LA
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“How can I have a complete identity without a mirror? That is what has
changed me. Once [ was a man with twenty photographs of myself—myself
as this and that with the signature scrawled across the bottom right-hand
corner as a stamp and seal. Even when I was in the Navy there was that
photograph in my identity card so that every now and then I could look and
see who I was. [. . .] There were mirrors too, triple mirrors, more separate
than the three lights in this window. I could arrange the side ones so that
there was a double reflection and spy myself from the side or back in the
reflected mirror as though I were watching a stranger. [. . .] I could be a
character in a body. But now I am this thing in here [. . .]. The three lights of
my window are not enough to identify me however sufficient they were in the
world. [. . .] But there were other people to describe me to myself—they fell in

love with me, they applauded me, they caressed this body, they defined it for

me. [. . . | Here I have nothing to quarrel with. I am in danger of losing
definition. [. . .] The most I know of my face is the scratch of bristles, an itch,
a sense of tingling warmth. [. . .] That’s no face for a man! Sight is like

exploring the night with a flashlight. I ought to be able to see all round my
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head—” (Pincher 132-33)
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W HE N DEET-HLRRAIKITIHTL 5220 X 912) (“like turning on the lights in
the theatre before the curtains close, and letting the cast suddenly step outside the
action that had mesmerized us” (Kinkead-Weekes and Gregor, 3rd ed. 45)) &9
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BT,

BNF, EHDOTFO, Zo& Y RARNWHT ZBEIAATE, HVOR, Zob
NZITER R Z T, HobMABHLI VDI, BEAFD, HEZEFIIENRN, &
RTLoTW2ONRDND, BEATIZE, RO’ H - T, BNIEREZFER
NH, CORMOBEREZMTL & 5 & LTV,

1B 1IBRRSL>T oz, TATIE BAOWH L F L BITHPNE> T
7

G2 BT 572,

Bl o bmihvd L.

AL ABNTLE- T, HERL TS, ERBHETH,

TN FERE HIT T, B LR LIEEDOERRE, T TOREITE->T I
70 ARSI <L B BITEANTRATS, KA D9 L 912 L THITNSH
CH L., BRT72E ZAICHT, BIBLMHLZDHIT 26, MaiiL TV,

Someone cried out. Ralph jerked his cheek off the earth and looked into
the dull light. They must be near now, he thought, and his chest began to
thump. Hide, break the line, climb a tree—which was the best after all? The
trouble was you only had one chance. [. . .]

The cries, suddenly nearer, jerked him up. He could see a striped savage
moving hastily out of a green tangle, and coming toward the mat where he
hid, a savage who carried a spear. Ralph gripped his fingers into the earth.
Be ready now, in case. [. . .]

The savage stopped fifteen yards away and uttered his cry.

Perhaps he can hear my heart over the noises of the fire. Don’t scream.
Get ready.

The savage moved forward so that you could only see him from the waist
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down. That was the butt of his spear. Now you could see him from the knee
down. Don’t scream. [. . .]

Five yards away the savage stopped, standing right by the thicket, and
cried out. Ralph drew his feet up and crouched. The stake was in his hands,
the stake sharpened at both ends, the stake that vibrated so wildly, that
grew long, short, light, heavy, light again.

The ululation spread from shore to shore. The savage knelt down by the
edge of the thicket, and there were lights flickering in the forest behind him.
You could see a knee disturbing the mold. Now the other. Two hands. A
spear.

A face.

The savage peered into the obscurity beneath the thicket. You could tell
that he saw light on this side and on that, but not in the middle—there. In
the middle was a blob of dark and the savage wrinkled up his face, trying to
decipher the darkness.

The seconds lengthened. Ralph was looking straight into the savage’s
eyes.

Don’t scream.

You’ll get back.

Now he’s seen you. He’s making sure. A stick sharpened.

Ralph screamed, a scream of fright and anger and desperation. His legs
straightened, the screams became continuous and foaming. He shot forward,
burst the thicket, was in the open, screaming, snarling, bloody. (Golding,
Lord 218-20)

TNTNE D TVLERED b VO BT, [ Fr— =7 4 ] IZBNT
7V RAINESTCORNS DN ZD D HOR R Z R ST, FRNRD7ZR
PCWT, ANESREBEOLETNOADOMIREZHRS Loy BOFEOH Y i— [N
Do) DEEFE, Lo THbnNEAL ) —L | FHEERBET LV A—AT 1~
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JOFEDFED, 25 L TMTOMGH 2GmIZ Bk S n BBt Tn g, 6 [l
DE] FHTHRE, BF =0 [ZOERLL] O M RANLERAMEITNHEZTE LT
2%, HDHERT, ZOBIMGBHO T /RER>TWEEDITER, 2o TEA X
FERNOHER LT TN EF—LTES T, £ BICTAT LHEREEGDETND LN
IDIZ, FIICEEBEIT RV, FHEICHESNTER LR, ~v U — - P LK
MICEZAE, ZZTERALWHINLVEORROR L, TV 7ORREORIL, FLEZN
EAMBRTVWDIZ LD bT, WIS Tnd] OThD, REF 3 Hi Tz,
WA ZOTHF L OWHE L WO KA, Z 2 TRARORZ EIFTns,

FNTD NS RT TR 13 WK EONZEI LIV, FERIC, o
FNDIRDEBEAT BN 2L - T FA70135 2% O Thd, ol
FHZBWTIE, WFIZE > T, HFIEIEMAEETE ROARARERFEE T LR, HA
HfEORMITIR, TN I A7 WmICRAR 2R BEFERZE D 22 T HI S T .

ZITHE=NAT 4 TEFE L b2 1ES TV T DEBNIT, HDVIFTEHED RN, #)
T 2LE9FERI LTS, [T DA, T—0wlz) THEBEHIF 57 [Hbi
TLEolk] REL Vo BHEEIFEOMARL, TMFRIITHE N, ML HIVTERD
FBN, BONTHER, BIZTICAZRWL LNRIFIZEZTWT, B /o4
72270, B o TRICEHL 2o TELRLS e ole) EW0HLEY D, BN L X
D7t T AOWAALIC L UKD L, £ LT, FITRS RN 717 OIS
CCHE LA T 5 &L W o MR EROERIC L 2\ L2, FFFITEWVIRE HIT
T, B IR0 b, TEA] OEPFHE. b5 AHOR, WF, #EH, L) BEEIC, B
IR LDMREFIC A TZ RN E WS RO E 2, ZDOEEHE L THELEIEN, ]
EBEELWESEA AT LTS, Zoffit 418 L THid ORISR Z 7 L)
SELHIET, A=NAT 4 U 71F, HE L TNVTORED KA L TWD,

i, WICHIOWR R ZEANT HEIO, FAER THETH D, W ol At & iRk
BINTINT DEBMOIZINTHTIAD, HEMREZ T TZRICT VT LA TENT
B, TIVTREED b P BIMIROH T & FRFC, S8 ORERE T - L&, fif
it %, ZOTZNT OB &R, RIS T FEE OB L I ERE LT D,

6 Uy —U=T c XAT—IE, T—NT 4 U TERORE 2R A . RAfiE7e b o - PR AP
et D& xtiT S5 m OB R L FEE L, 2 e TR ERERK) (“ideographic structure”)
&ty L7z (Tiger, Dark 16), ZD % A T —X, RENZZTHEAT 2 208z, [REHE
Bl O—HlEFEZ TN 5 (62),
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R SIS 707 1%, EAOBRERR A DM AR S 2 IRIIC 7. 2D R
N=ZAXT T 4 TDRI~E BB Z bl EEN TV, 2O &) REBOBIENS, F—
NT A o TR T BRI DR E 720 2 HO TV D Lo TH Y,

RIURR & BN Te N—= AT T 4 T1F RIRBRIRRZ ST DT LIRS, LA
—NVT 4 RO G, RBUED RN, FLTRE L2 TORBHEAAEMD X 578, F
DUBRWERNPEEND Z BP0 L, DI A=A T 1 T EIWiHEo
MM 2 BHERT O 1DIRIE SN TN D 2 ENRF¥ETH D,

e 2 MBOE] OGa, T v 7 IZBWT T o) & LTRG LE
FTOWELE L RE Th 5 & RIS B O 2 I ERNZT 2K ED TV D,
TEOHBUZ L > TMIW LI VT ER, ZOEBOLEIZIE T VT OFE ENLOME
YN CE R, DPEEHERELZDLTH, ZA7ITERBBOSELFF TR
NI LB > CTEE % R7-] (“Ralph looked at him dumbly” (223)), <A TZ7 /L7 M

=

MEHE DI & ARIDLORE] (“the end of innocence, the darkness of man’s heart”
(223)) B o TIHWE Ligw - & &, LERK L 2 OIFHECHE TR <, a2
(“alittle embarrassed” (223)) 72D Th b, £ L THERZIZL, EHEIFHEBEELZELT LV
TE A L o—— TIT L Z 2T, (B8] 7 2 9 1370 S YE 7 g - 7oKV EiIC B &
L0 MR-z (“He turned away [. . .] and waited, allowing his eyes to rest on
the trim cruiser in the distance” (223)), FA7zHFeE L. AROLORFNEIFIZHRED
TLESLTIAVTOANGEIZHESIL, ZOLOEORERE ThH LHMFOEE—L2D
“trim” TR THETE 2 HH LR 72 REBOEME—2 0 I 2 EEOR~B
I onsd, ZORKBOERITEKRE LT & & blT, ZOMAUE & 1 XZEE e i@ o
iz bIEN T D, TOREDEWRIT, T—AT 4 ZAFPHRICHH L TS LB
D7z,

(i) E2F 5 L RADEFIT, (T REMICEINTZZOEDODVELLDE

EZ, O L IICUHAL TN D LR UHEIZ, BENTNDHDE, ARFFY %

FHAE L72 E 203, A ET b Z2 BN DENH L TR5 26 U OKERIL, v

ok, ZDONBFFY L AEROERIE2L0 7T, BASFICHEBET 52 L1225,

TiE, TORNEKHEREZ S BTN D D02

[. . .] adultlife [. . . is] in reality enmeshed in the same evil as the symbolic life

of the children on the island. The officer, having interrupted a man-hunt,
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prepares to take the children off the island in a cruiser which will presently
be hunting its enemy in the same implacable way. And who will rescue the
adult and his cruiser? (Epstein 278)
Zv 7 OFEE LT ALRUTINSL L7 RIS S D, THRAEENT ofh ) £ THEI-3ED
HLTRESAND, MBOE] TR RE Z 50, BEORKIC, HAROWHEZ 20
HLLTHKDD, X T A R=0 40— 2T V=X, TR BIE, 556 Lo Gk
BEZEWZD AT, ZRETHARLELRENILEDEDOY 2B A TEIZONEET % &
AT B, EDOMEDIZDOIZ, T—/T 4 ZIIET VT O HPRETE 57072
(“We are forced to distance the completed experience, and measure how far we
have travelled. For that measurement Golding needed Ralph’s eyes”
(Kinkead-Weekes and Gregor, 3rd ed. 45-46)) EfEfiiL T\ 5, L LSLELE 5720
X, BB EWRT DIV 7 ORI TIERL, TOTLTOH EITREZICHHIL TS b
5 D B ~DEFRBE 2D TH 5,

FAORIZE o CLEZE, HREER S MOERBLNL L THR> TN D Y72 D FTD
FHEIZBER, LnL I =T 4 T DRE, THITHEZR L FIETITRV, AEF 3 i
TRz, WHRERANEEZET B L L) EETAMB— M0 72 ThELRN, £
LTHIoTed LIZZEDHERIZ LoD Ik < TliE] ONHB—IZER T 2 RFEO T ik
ThY, BRTHY ., WL > THE—DORBIPRTH D, FIEEMHE VD FiF & A
DESEIZ, T— VT 4 VT EVIHERORBE LT Db DI, Z DEIEL EROEROEFHL
ERIFNCE LT D121 T <, BfEmAIEE LTI A D 2 ik, 2 OEZDFERMRO TR
WXL CHRD 9 DIRVWERE, BUESNTEET— 2 A H—DFELEH L TE 2L [
B (Yideographic”) IZ—i#Ai b b2 L THH D,

KBTI, FEERMEORN S TRE—DOEMLELEADL B TFry— =T 1] %

SHICHB L, TOBEBRIEOFHI L EERLZRS BATHI, £ LTEORITIE, [k
Fleb] 2O BT HLICT D, Bt Lic 18] 2b0HWEICERED 1) 2T
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EWVIOEIFIORA L, FDDICHEEE (B O HICHETHIEVIEBE 7 Z0FE
& FEOBRELZBEENS - & b MEBICHEABRNDELTZEEDbNE 06 TH D,

T B, BOMI IR I DD, fHlx OFEE DR TWL L IR 2 KK 5 L v
I, STEOOEEEZBREOLND Z &I D, BEOEEIZIE, HEOMOEENREE L, £
N2V OFADFMNEFZ IND 72 21X .~ V=R ENSBELDAEME RO T-fHm L.
Oy —NEX—7bE2 LD A EBE ST TR b, ~ U —RNEXYERTD
DXEITITEIZ, DEF-LDEOUENTYH AT 2D o -8X 12T 51748 L ob@tgd e
TOL(EM, L) 36 2M), FE OMADEINCKT oHkikE2 S AR THD, ~v
Y — B E AT ORI A LT, RN OB L, MRS L LCOERAE DT
WET OV oA AW, Zhve ADOEEEWSET] EF5-oTHNNTEAD
. N OTAE T AR BT RN D E A NCHIEL, ~ =00 TR )
(“mastery”) 2% [%)48] (“llusion”) WXV b, TEbRERLRY, 29 LT
B2k ENTFHE L. TNae ) TR LETEBICIIBEARLB OB OEBESD
(“mastery”) X LAEZRS L2 hb, ZOHAL TR, RiMEEIT LT 0 v T O#
TERAEATRRL O, ZORICON T, RIH 2 7 THL SIBAL 2 LI Livy,
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H2mE BT ENRV BT SERVEROERR

— ¥ F v — + ~—7 1 ] (Pincher Martin)|Z . % #£k & figfik

=

ferFx—~—7 4] 22U THRATHDIETOFEICE > T, ZO/hdiE,
NADWELE 7 VAT 77— v—=T 42 (BRI U R) BEALLEETOH A0
HTHD, o TWIERBMENMEREZZ T, PRI RY Sy U A%, g
ZHLI/NS BB 22T EEZ0 6 AMZHMI T, GOV TIEAIEAD
HREDLLIT LI LT, BHEHSA VXU F v 7 b2kl UCEREL, MAKEMRE
LED ET A 7 THNEITELZHEY . KBORRIE 2D X912, MeFR TEEZEATH
F BT UNAE) (‘Dwarf”) #Z Lb x5, 207 U ADJFHA LWERIL, Fe& OFE A,
AR L L TN E L TTITIEE N0,

PR 7V ADERRE NI TE—T 4 V71, 7 Y APBEICH L B T—FiE,
gk, BNFHEZR E—— 2R A ICRBEL TV, ZRICONT, BEEDY V 2z 5E T 5
KEFHITHC TV, RN THIZH 2 2242 T 27 U RTIERZ RKWEED | il EOITIRE &
T D KD RLIR LG TOBRERDAETR L DOXBIB2 L 20 DWVICITREhESTELIREE
OF F. M2 (“the absolute nothingness” (Golding, Pincher 201)) W\ A
FNDRIRFEAEIZ D, BT ZO/NHDBIRT) I fm BBl B\ - —FRE O E RIS C
HDHEVOIHIREZT D EFEIRFIC, AMIPIERZ K> TOLEEZZ D NEOWNE ) 5l
i Z o7 d— VT 4 VT OFRIELIELN D, ZO/NEH 13 BE Th D
TELEREOBEDORIST, BLEZDOL I RbDIEAD,

EZAN, KHEE (B 14 ) Z3iA T, 5id 1 3EIET5, ZOETT ) ADOEEKED
<HT?D, Mr. Campbell & Mr. Davidson OGN HFLMNIZ2 > TS, HDBITESL
727 U AOKIEERZFH BRE LT F v U AR O BRAY 7225 & 13RI DR ITT D
eI BRI AEO R Z B 2 2 6 THRTITRAD, Wb, ARDEME ZH# U Tl
WTLED, TATL Y RY U EA, ThA, ZHLTHAHSL, HORNRBETEY LY
BOETEL LTS E, BWRDLE ER-TETR—TA V4 vy RV EA, 0 H
MTH, EZFKS TN &R, HolbiFBEWIRY EHEAN? Ehib, BT
272 A TL X 92?1 (“You know nothing of my—shall I say—official beliefs, Mr

Davidson; but living for all these days next to that poor derelict—Mr. Davidson.
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Would you say there was any—surviving? Or is that all?” (208)) & RW»TF 5, 72
W, MEREETA T4y RY X, kD HHRD H BIEMRLERTND 6 S CHEERER
HRIZ7Z2>THEY, ZOMWE Z<HMNICE B2 5, HORFEZ, [bRl-Pn~—T 4D
Te&&, OFY  FEORIBRITHE NG LATENE I DERUITHNT TNDH o L2 HATLIED,

(FPI%) BTFLHZ2LTHY EFRAL EEEZRIZTLE Y, HIT, 7=V EBEHETLIN
EELRDSTZLHWNROTT NG (“If youre worried about Martin—whether he
suffered or not— [. . . ]. Then don’t worry about him. You saw the body. He didn’t
even have time to kick off his seaboots” (208)) &5 & D72, Z DHEFL/INFLDOREH]
(272> T D,

DT ZONREFLHEDIFZ L AL, I CTREH NIND Z LTk D, DS InE
STPH4_X—VHT, WP THERL 7Y AT E RN LD T —Y Z B EFHETTW
ZE TN TH D, ZNROIT, NRORRZRIZR> THtE L, 7—YRREEToND
10 R—Y ORHN D 13 BHARE TOHK 200 ~— IO HWZ, EART U ANRED
FTo LEATNWIZDIZL W) ZLE2MLENLDTE, 8 ZHH, AEMICBTD ¥y
7] ThHD,

I U ARFIDODBIEA TS &N JIZON T, NROFRE CENNEE b7 o T2
FEE bW WD Tt Zevy, Leighton Hodson X NI UOMHE Y MISATZAIILH -
721 (“Sufficient clues are given at the outset” (Hodson 57)) &9 %, %72, Angus
Wilson &, [®HOFERIL, FAIUZITE o <IZO0 o TWERIEDOFFIZ, MO fFRAHES
LT NziZ2A 95 h22 ) (“did it [the pay-off at the end of the novel] really add to all
that I had known already?” (Qtd. in Biles 69)) &R\t 5, oL, HOFEIEND
D&, NROATREN T bEREDL S LKL H5tH « HEFFE DI 5 DBIEFIIZL D,

T YABRWERET2H ) TERITHEBETTUIWR S22 07— V%, /NLOFEEITR L
T, 7 U ADEFDEFHE WOIEEIZ R L TND, 7=V EBEHERTE (EEo7) K
KT, 7V RFFEATLE - Te Rz, SRR ES D) RS EOHRZAID L,
ZDRINT [EXFERY | (“surviving”) 2T U HZDOE -7, T LT, 7—YEBIET

8 OED % 2l T “die” OkADEEZ R.5 &, “to die in one’s boots”<°“to die with one’s
boots on” & W HBAANL, [T WHEIZHF AT 5] (“to die a violent death”) DEMT L fi#
MENTWD, EFTHIE, ATy RV HED [TV BN T EHATHDEND,
LWRIZH Tl nolol2 A H ) L) BHEICIT, BFEBENTT A= IV RBEIRNHD L
EZoND, [HELARRNPLEALEDTIIRN] L0 DiE, RIFTVY 72,
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TR T W) FEREPHPAT LR R T, HOEDPRIR- D FRL L TESFENDDT
b, RFEDHFHEDERZREPNDLDIE, ZO [7—=U8L] L) E#S, MO 1
B LR, R T D EW A EZRIC 180 EWRT 2B, T MOT T =T
TENLEVIAIRERLSMELHDLOIE, LHFORNZ EhE Liv,

TEN, ZZTHBERPELE WHOHIREZARIE TV o720, £ 2 ETOED OFAED
7 Y AZEFRESHT, B DA Z Y ZAOMRFUCFEET 2 Lo fiH S THHENT
b5, NMEPTHNNTTND L&, IKEORBIT/RD T =V TS > S EPEHETD DN,
HEFENDEFE—HRIZ] Loy robl, AL LTHAEERITZWY U ROEIT,
HREE o3 7=V B TRIITRELENEZRG LD, 5T, 7 U AOHEND
RADHZOWRIL, 7—YDENFEICR>TnD, ZORAEZHEDT o2& E-T
WHTeD 7=V EL | & WO, SIS 2T 7 YV ADBI T2 LT H DI
o TWDEDITEE, LarL, 7V ZADHBENERL T, SBENEBHRBLEDRNIH %
B KO oeiE, 7 —VEL L WOERRBERR 7 ) ZA0ELE -7 2 L A HH 1T
EOFHEICLT, 7=UYHYDELWHIIERNPHET L0 TH D,

EiZ, ZOT=VEFTIER, ABORNCIE, 7 ) ZABETESLY THERTER
TWRNLED, FBTHEBETHUHEEL ST DbORICHFET D, £FL T, 7—YNR
WOEFICEADLIE#H L o Tk oIz, Zbd HETTHHETENRVLD] 26
b, ZUAD ] ObY SEEFHTH 2T, i, TO/MSICEIT2EEOER LEHE
%, [ REMHER] (Tiger, Dark 16)& L TRt AR 9 2 Th, 9 KREREWEZRF->T15
DTIH D,

FEANAT UV AOWRIT TBE O—FICRE S, 7 U A, W2 ERE EEE B0
BRNG, AROWBEDOT AL AT 4 v 7 fTkE, ABS L LUEARRICHERT S, EE
AT 5 E TIIHECHTH D, BIZR-TBHICERL LY LT e T a—H
—OFELEZ L, KA Alfred DBANEETY | TUBREET D LDz THEFROBISE A
REDTFTT AT Ly REREVLDIZLEZ &, FEWOMT Mary Lovell % BHOB) T
JEIZRE Ty 7 AZRE L, BriUXZOEEHFHANOEEICHEL TR H LD
Lo TARBHKARZ VADZ L&, BIA7 2T 2 —%—0 Pete 1%, HEMEE BB O/ %

9 RFXE 1 BEOHE 6 2B E Nz,
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RO D5E T, 7 YA TARK] (Greed) DEZHTTHT, [BEALSA, 2V
B2zt o721 (“Darling, it’s simply you !” (Golding, Pincher 119)) &, b &6 L
SIELLTHYE, ZOWBERLV Yy T AVRVICEY, T—AT 1 7137 ) 20 NG
EHHE DO LoD BEE DT 5,

ZOE— MIFELMNOGHE T VA% 2T, OEDDEHEDRNIHLIAD LI, £
DIRINTHENT LH0PRIEHD ) b TiEE TEZE 72 I L Thax Ko7z 1 ED
FE kv Y m| (“one huge, successful maggot” (136)) LiFEL7z, Lo&XW, 7 U R &
WD EWIITHITHRICIED>T0ND, WITE->T TRRD] L0 HITAIIATE)HE
ZTOHLOT, TEEK] LWVOREADORROERIIL, HDHLE7 VAT, FEAHELTLSE KD
PHEL TR Z L2 W LR S, RO LS A% T 5,

BIEWVOIITAHIT, AW REBERTHERDKE, (T RShTREbIDZ L,
ZLTE>ETHARL, AZE-STRI LVHIDIFX, HLEEN LT EATH
Lb0%, MMRE TRIA LI\ I RUMTRHIZ, X=A&foTRI ZLE-
T, BaeflioTRIZLEST, FERHES-TRIZLE-TTE LD, $iatT
ST =Y THFEERESTD, BOVEWLEVZFHZVMBEZLEY LTED
tlEoTTEL—
The whole business of eating was peculiarly significant. [. . .] Killed and
Eaten. And of course eating with the mouth was only the gross expression
of what was a universal process. You could eat with your cock or with your
fists, or with your voice. You could eat with hobnailed boots or buying and
selling or marrying and begetting or cuckolding— (88)
7 YAD TERD] ATAIT, & ZEEHSIFIC U TR LIV &V D HEAM R DI
RTHDH, LT, REEFTHMELZRSNDSZEZZE, WOTAT T 4T A FEOOE
DROThH—— LY 2IEL RoTe & ZOFENO Y VHRIZIZ, HFEIRD
ELAMBIZ, INTED? HOHDTATUT AT 4%2%2ETH? ) (“what can the
last maggot but one can do? Lose his identity?” (184)),

ZOXIE, 7 U AOK A Nathaniel Walterson (ZFiF > F) ZFHCLTZ Y ARD5
RNWEEETHD, EZMBRE LIZRHE DT v NI I TiI 7 Y AZmho T,
SDOEEFORRNEEFEZLD D L OMELRT— SO EOHEL L, KEIZFEZZD
T OBREDHBRT LR, b, BIEZX, Db BORERZVRYE
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DR, FELDRMEFFATNDEDT R TEMIEL T ZIFDZ &72) (“Take us as we
are now and heaven would be sheer negation. Without form and void. You see? A
sort of black lightning destroying everything that we call life” (70)), = L C7} > MZ
7Y 22 TBRATE L ZIZREAMTL 72D 5] (“the technique of dying into heaven”
(71) ZERLIEWEGIZE LTS, ZOBEBE, v MIEZ U ADRBFERZRISEEZH 2
HIENTRTEENLIEE V) —— REDOZ &, 2E DT L%, HETLHO
T BN E > TRERZ L2RATZE EIZIT D> T DAL, > TIEAD 2,
3 ##%12i3——) (“I know it is important for you personally to understand about
heaven—about dying—because in only a few years—" (71), Z D ¥ v ¥ = D%IZHE<
SEIX, 7V AR Hio T s —— NEAD 2, 3FFITIL, BITFERATZ] (“inonly a
few years you will be dead” (72)), 7 U A%, MEIXIER2, FELDIT AR, Z O
%, MIXEERFERDT] (“I won't die. I can’t die. Not me— Precious” (14)) &
HODFEMEEZELE TR, BIMTTORDZOTAT VT 4T 4 B2 D0HRE4
SELTW2RY, £O7 U RIZE ST, Ty MIME bED LY, Lo ZWalRARRLHE
ol Th %,

7V A THFE TBRD) ZETHFELIBLES 75, LT, BXTHHILLE
N olebDid, L TIHRTOOTH S5, BRI LT U AL, A Y F v 7
ERENTRERPEICRSTOPFRIZEE 2 A bieha i L T RISV L SHHET 2,
ZOTRHITESITEDO NETFZOMHTH D, Ty FRBILTEB L, 7 U A3 E
ERBRIZBEL L9 &35, T M7 U RIZE ST, HILLENRWEDND a7
MThHZ Lt [Ty MZmIFEEFZ-T? Z0DidoFE D, 2oL HPEEICY
HES TEITTNE, £ 9 LTTEH LWIED, JRlE D 72 0 T D 22272 -
TW5ab, W) Z &7 (“Love for Nat? That was this sorrow dissolved through the
hate so that the new solution was a deadly thing in the chest and the bowels” (103))
EWVWS 7V ADBDRNTIE>E D EPNTWD, TIT7 VA, mifth T v b &
FHAZ AT TRORRDN Ll ~RE LT, WhlE, TS oTH S,

ZLTTy baEMT 5207813, MERBTLHITRICEMET S, =21

(Nathaniel) &9 4 OFEFRIT A ->7-H D) (“God’s gift”) T ¥ (Dickson 46).,
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Ty FOBRAEITHBND Z LRI DN ZD KD bl o TV D,

=NV T 4 7E N TEYTFy— - ~—=7 4 ] OffRE, RO X HIZHLGHAIC

LTV DH—
HERT D EICHTHARENZ V ZAORMDOEE I THY . TOAKS A,
FEEW) HEERET DT/ EEETLLI. 7V ATHRNDLDOTY, HITES
DIENIARVETAIY HIF 2RI, RS TRE LT £, [TIg] #43.
PRBNCAEE T D272 DICBRI L TWH DT, o7 AT T 47 1 &z
EEELTRLTLEIBDIZXH LTI BN T, BOORRHNT AT 7
AT A ZFHEOITHERLTWLOTY, HOMNOHTFIL, BOME, 972b
B O BEE T,
The greed for life which had been the mainspring of his nature forced him
to refuse the selfless act of dying. He continued to exist separately in a
world composed of his own murderous nature. [. . .] He is not fighting for
bodily survival but for his continuing identity in face of what will smash it
and sweep it away—the black lightning, the compassion of God. (Qtd. in
Kermode, “Intellectual” 60)

W) Z X MEANE LCOTAT T 4T 14 2K 91T4 ) (“selfless act”) ThH 5,

EREDsellZfk>Z L 2RI U ADRROBLFETH Y | T, BIEDOENN HFE

ROFBIZEHANTZ D THSTH, ZHEZOEERDI E ARV, MIZEA TV 2ND

ZLEERTLOTHD, TOMEK, AAOKMYORIT/>T7 UARRL LD, EL

WETHHTHRL, Ty FBRTFELIEEBYO BOWRRE] 2FY ., A2 SN EE)

“void”) ZDZENE TV D [FEFEORMERRIZM D> THWZZIT H | (“a split into the

whole nature of things” (Golding, Pincher 179)) 727z,

7 U AT Ty NEET, MEETC, BODTAT YT AT 4 %#59 L35, T,
‘oot y FoMIT, TNt EERBHOEFIZZHELNLONE WD & £ 5 TiX
RN, RRICHN 7 U AEHEET D TROWREE] L LTHERST 503 TIcihizlsy
7Zl, ZNLHING, Ty MIBToN TS 7 U RO ABRERLIE &V ) B THICAS
ETELV, WOMAST AT T 4T 4 BEINT DI,

45



7 UART Y PROMEETENRVEBIT, 262627 U RTHMeT y Ml U DHE
DRHSTIeDTHD, 7 ) AIEET LN, MbFy MIERLZ VADT AT T 4
TAD—EIE ST TH D, 7 VA0 Fy MO LT EIFIIEEZ T Tidzed, #®
WEELIEST D, Ty MEEHEZEESTS 7 U 23 Sy FOFESHEATLE -
L AEBB LT TEIB LR (“astonishment and terror”) ZE U, [ZHUEEET
IZHEIZHNDOD Z ENKEFE T2 572D 1 | (“And 1 liked him as much as that!”) & n
SDEST2(183), £lo, A—NT 4 U 71E, TO/NRDOT —~ ZT DB THh 4%
FoNTer ) ZADOARKOB, b (FROMK) (X, mrLEENEE L TomE Ll
ZDOBEOE T HEEANIERT T L E - TV D D T9 ) (“His [Chris’s| original spirit,
God-given, the Scintillans Dei, is hopelessly obscured by this thirst for separate
individual life” (Qtd. in Oldsey and Weintraub 83)) & Hik- X T\ %, 10 5F Y | JRIC
FHNTZ7 V) AE, AHTH L0 HITE, ZORINTHOERDPARIE>TNDEHZZT
WBHDTHDH, =T 427 HPFENAIZ“Christopher, the Christ-bearer” (Kermode,
“Intellectual” 60) &\ 9 44 &2 5 2 72X Z 72,

BToONFTOT v FRMIE, 7 ) ABESHICEE L Tr60 6 A, fIEL 27
YADWRRLT AT T 4T 42BN LITKD, 2 EE1T7 U ADBEDEIBEDI2NT
by PARANDEE L ST, HDEET FH X, Tt (“Give up. Leave go” (Golding,
Pincher45)) EFFUONTARIBEEF LT, £7eb b L 1327 Y ZADAI - T iR 2 227
LIS ZIAG I LT DENER-T, 7V RIMEEL S, 7V AT BHanAl- Tt
DRSTED L HRTHEERMOTO, ES (7= 2lnRddLnorz) L&
BT 2070, AR LB 7=V EIBWCR LTI ) ADREOERY THY . D
REABEO OSSR L) Zid, (L) FD L] LW mnb oz 2T
LXEDHRNZZICL AN EWD ZETEH 9,

INEDOBFICHEILTZ U R, bW ZATHENEL 2%, {E),
PHRG I NI B L BEEO NG TR LT b b o7, THEZEFD L. Thk

10 Scintillans Dei [#rOfK ] Ly KB, 1989 £/ [JEDMK ] (Fire Down Below)
IZBWT, AN £ Prettiman 28 E ARITEA FEY 22 D BFED RN, FISHIIC
T 5,
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B WO LEE &, [FEATRENMT OO IT2oWToF > hofERZREIEL
e AT, STBRDOZIVASTAT T 4T A RFOHENELWEDD), HEIZHTT
WL RO EREEBELAROH L, Co biERT DL IICHSDD, £ ZTITIIE D4
LB, DEVTAT T 47 4 OIESBAEN TN T
BAFAENTLTFH, OLOT O, MELMRYIRL THRALE, [T
(VAT 77— NRU—~v—TFT gV, v—T 4, 7 VA, BIZZNET
EB Yo
ZD LT AT, BB ASOERIROFEICHA S - AR ig 2 4T H L, %
ZHAMHEZOENSIENIIENR>TNWD, LEXH L5108 oT,

He read the inscription again and again, cut by cut. [. . .]
“Christopher Hadley Martin. Martin. Chris. | am what I always was!”
All at once it seemed to him that he came out of his curious isolation
inside the globe of his head and was extended normally through his limbs.
(76)
N, ZOBHOBMOKBIIRHE, 74T T 47 4 OEBLREL, EEREZRNED D
—— JUVRARNT 7=, R == 0 AIEXBEH0WR &L, ik, 20 3
DD b DOPEEITEA SN TIHEFITHENL TITo T LE o722 LI, MEITEBT 25k
HEZ<L< T 558 T (“Christopher and Hadley and Martin were separate
fragments and the centre was smouldering with a dull resentment that they should
have broken away and not be sealed on the centre” (161)), 4RI L TZ U RAiX
[BHT% 52 bl b Olk, HEIRHEZ 52 bilco LRI, g BIXZ osa5x4
AICHRA LA LD EIF TR 5] (“What is given a name is given a seal, a chain.
[. . .] I will tie it [this rock] down with names” (86-87)) *\\5>&Ex % bH, HALOK
FNCAHTIZ DT TED > TWEDEN, ZOWBE S OARTT Hay bu—/LTE 7R
STNDEWN D T Eid, fEMRRIRIZE VW &5,
TR T 7V RFBREZRFET D 12O DBV EZRD 720 (V) ART 7 =R
— LT U ELS B IS 5 C L E TR S b LI E TS BT
% Z & &S Tz (“The centre knew self existed, though Christopher and Hadley

and Martin were fragments far off” (161)), 72725, BEIZAEA TL E - 78N CTH /3 O ik
RERNE LT 2 2 SIIERAR S D, ABESN 7 Y 22 [BEHED L] LB 5730
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FNERLS 2o TV, ZZTCEBB X -0, BT HE & MEOFERMOENT, BN —Ff
BELTWADELENI b oL b b LWEHHTh o7, HITHESICHEM A HE L THABDIL
Baldnsn, TOEZRELE AR EZREOND, RO T 22 =PNERZKN TN DO
ERDDE, @iTTRgole, LWV ZEIFTROLIEALZIZTORT AZ =), AX
TV5O6 ) TEEES>TWLRIE, ZOFEEIZ V ADEDO T 4 Thd, ZORT A
Z—H BTV RFTEEL, Wolt ASEZZ T ANNTTLE > — T—Bt IIBE DD
HHTW DEK LT, & LTI BIFE LW RO ZNT B 23351172 ) (“For an instant
he felt himself falling; and there came a gap of darkness in which there was no one”
(167)), Zavt, A7 YR [FEH L] EEONT HE8EDOOLE SO TH ST,

INbFEL7 Y RAFHEANRY, 7 VR, BOGOTAT T 4T 4 I fafnriaor
ERDR0, BRICE S THEDOWNT LT A T T 47 4 ORI Z R4 IZERAT 5, fE
BELENIF Y U T2 HSCIEAL, BT LVASBREZRC CARD, BT ZEMED
TERVY ST ELE L TORE YV« I —Y—ThhFE > T, MOBARRITHERT 55
ELTOEMT FTART B AT VA, FIU U MEEHORMET A 7T —AEREICHE %
RAZIRELZTND, DWW, RERDDITEZPIENTRY SOH 5061280

EEETERIILDLZ— TELEHE L N DENTFE > T —FADEEZE TV T
T omnis b ok, TN TRORBEOIKLEMDL 2N THTr] (“There was still a part
that could be played—there was the Bedlamite, Poor Tom, protected from
knowledge of the sign of the black lightning” (177-78)), $&ELIRRED Y 7 LD HF %
ZHAUTHIZY  BERRBKEBMANCHEELIZ L THREEY | I L E S DIER
EAEALE S E95, LE2AN, TS0 REAL LS &0 BERN R BRI OFEDR
FELTWAD K DIC, HITIEREZ, TROLAGVEANTHL LWV IHRHAE, HTEH L
LTHETENRNTVDLIDOTHD, 1!

IV ARRDLFHEDRMNTH - & BHIRICKLEIZ. F 13 E T U REm LTI
5+5375H5, 7 VA KT 7—2] (“Have you had enough, Christopher?” (194)) &
WO RIWNT THIZZIZ LD LB OROLE Th D, OO b BEROVEHEIL, 7
—VEIBNVTWD Z &, TTICALEIIC, 7=V &F7 Y R L > TUIAEIEE /3D

11 John Peter & ZDIEXNBE VR TH D Z &AL T o —— ML (EEIR TR DR
HIARZRWEE) ([CB R DHFEY . ZOEMEAGIET H72DITIHERE WD BEIZLRADSL] (“So
terrified is he of ‘the positive, unquestionable nothingness’ that he seizes on the alibi of
insanity to deny it” (Peter 43)),
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T D, T=YRBONTWD W) HERT, SEOLAH DT, 7—=>Fi%, WEIC
FBEIZHEA TND NS Z 27V RCAEDIT LD TCELLMHOLRTHD
(Baker, Critical 38, Tiger, Dark 111, Surette 224 72 K% &), DI, ZDY%]
wid, FEZEHL, 1 #RASOERBOT 23R L7 U 204 RZzHEU TS, £z,
F v R BARREAT 72 K JE—those great feet of his” (51) ——& W\ 9 BIRAYREE & £ -
HTHLZ 2 BOHEIE, oo TRWT =Y ZEWeKE] (“the enormous
black-booted feet” (Tiger, Dark 111)) (%, TOLEN T > FOFR TS H 5 At by
ARLTHWNDHLEEZXD, ZO7=Ufid, BREZETTRLEZTANDLOITE, MED
7 YA\ oT T EFEX K] (“Consider”) EMEUDNT, BEZET, LorL, 7
URIX TBRS, ENTRAZAZ, BOWEZELD &, (T Ao Finvno T,
LML HIAAL TR L Eonbigin! b ER ! (‘I have considered. I prefer it,
pain and all [. . . t]o the black lightning! Go back! Go back!”) & (Golding, Pincher
197)), ZOLELELMEIETS, LL, I TELNTIC, TROLRZE] Lo T
RBIZHKRT D07,

FETEo e LTHRTENLRVLD] 1T, RAZHEDNEDRINTE I VWD EREFFOD
D, AL NFEFFH Mary Douglas (X, ARSCAHEE N GWO1HN 2 T 21TENZ DWW T
ZHULTRMAICH D OREZHHEL TERZ2H 5B —HIE LI LTWH D]
(7T A 20) BT D, [RES LUIEWEIE, HOERREMERT H72DIITZ I
HAELTIRLRVEDDBNTH D] (87) BT, IHBMoREIL, [HHLNTEE W
HLOTHY, BEBEHRFICHTHEETHLNHIZ, RO XEL DL ARSI TR PR s
N51 (297), 12 7 U ANT v NOMERBTESTITEIL. ZOPERITAICHI-D L E X
TWWEA S, IABFBIT Iz THEROKFRI (LA 64) 4T TWD, 7 U XTHEY
DTAT T 4T 4 ZBERFLRZAR, ZNE#ED D THEROFR 12hE- T, fh
KTy MEBETEOTHD,
Mz i) LRIFNCEZ D Z LICEMEZE L 2mME b H L0 LRy, 7228, 7V

12 Julia Kristeva D7 7= 7 > F Viab, ZHIWCHBET D EZAND D, 77274
b, BFICE > TBEE LWL OEHEET L L WIHITEO LR « DEAZIEZH LB O
ThD,
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A DI TITAFEOHEHIIFHE L TV D L) Z e 2B s iER sy, 7 X2k
ST FHBERF] LiE, EARIIERVEDOTHA 5 LBMOAELMRTT 22 L7220 T
HbH, 7V AEBAIDH LGSO EOMBRIRIEN G 7 U 2R 2R 2 5 L350 T
) (“compassion”) IZXf L, 7 U ZZ [ZD, WVENLCHOHED ! | (“You bloody
great bully!” (Golding, Pincher 191)) L ®D L%, 7 U AIZE > T, HEBRtitse
BIWEBIN e D TH D, 7 ) ARMIZHD)-T [ (“vomit” (200)) ffk
DEEX, [BEXOXENIZHEAET-N TS ! | (“Ishit on your heaven!” (200)) ThH -
. ZZITbME TFER, PR, ) LAEST LD LS 7 Y ZOMERRTER
%

L, W5l L TR ) 258 RICE TR Z LidTEln, (LOAE 9 Koz, Ik
S B THA MR oFsE, (hig) MEOENZ &% ko T, Bpbanic
Bkl LT, SR, B0 TR A B L Tl E T 5 (LR 65), Bl TonixT
DOMLT v MI, BERBEOLFL L WIBE LV REE AEGEL7 ) ZA0b L&)
o, ZLTHEOBEANE LTOT AT T 47 40, WHMEY LT T2 ABBLE DR OFL
FaBORMNT, Ty MOMIEIZ VRACHEEE W, TAT 0T 47 4 Z BT 2%
ALK, £V RZEVKT D, BroE MEETEZO2LY TRERIZT > & RICE
WEEETHoT T =Y —ROE#HR—D X 512,

LrL, ZNTH 27 U ATy b, Z L THELREVIADHBEZEORNOLIF TS
ZIETHT . BRI OESOMRZED LT 25 2w, BB EDELZEY
BODT AT T AT A%FVRI I ETIHED, 7 ) AORBEIEHETH-T-
RRDEZEZENTAT T 4T 472) (“Speech is identity” (115)), 727235, F» FZ L
THILZ U AOMAICTHT 5, Mikhail Bakhtin 2815202 L7z X912, AMOEZ
EHERTAT T AT 41E, TOEKRELBRDEANOL VEFOFZITTTE D HDOTIEAR

o THEUTAT T AT A MEBNOCEGBE S RN TWNENE W I FEHAE -
TOALLOTHRILT D H D72, 18 T F oD BAAEZRCKIZHEN T 25 B2 Michael Holquist
PEST-EHAME VT, 1447 Y X0 (“dialogism”) DJFELZ 273, & b 5k
RMFAEDEIE IR D TH D, 7 ) APMBOFR ZFETEY HORNPOFEY R IALL,

Bl 2IETRFAPZTAX—0FFE] IZBWT, XRT7FUEF IR TNLE— [SELH
BRA T =, BIOSFISIOBIOFIZ L > T, HEEHIL, BEI, (Bxabib) 2 &z
LTS, (4 TF=0Ex 25NIAMOINE LB AREHRO B Tikiavn, MLz L7z &k
OHIZOHRFREND &, AT TR{LL, FEATLES | (\X7F > 180, 179),
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HODOREZTTTAT T AT AR EHELLD LT 2501F, WbiE THEERY )
(“monologic”) ¢, AR T OWEBOEIIGIEZ b VKT LS LW HIRATHY, 2D
KB FAE I 2R IRTE S T2 DTE,

CoIW, HOMEAITT~T RWERD #E (“a blotting paper” (80)) @ X 9 72 K&UZ
BELSBOEOLN TN, 7V 2R, TZ2ZUdh, BIUUIEEET HHFT D00,
BIXEFR A K> TLEWNWE D7) (“Here I have nothing to quarrel with. I am in danger
of losing definition” (132)) & &% ZI1F LT\ iz, Mokl MlokFE L2
WTHET 5] (“self-existent” (45)) WREZE 7=, [ Fr—-~—TFT 1] &
INRIE, BT R ERRD LY DB, THEDFEIZIIMEDFER AT R TH S
EWVHEHZEZMY SOOb T DV, F A2 PR LT TACOMR LAY HE D L5
NTHEE, RIVAFBMEFECL > THILBNTE DL NS Z LA BWED S7L,
VARIICHAE T 2%, FI <& LTHIVWT WD o7, 14

T, ZOBLE LVNRER T BRFT & WO IT RO BRI LD, Z ORI
THEZOEIT, TOBLTELIIECHD, Z0LIHC, 7V AOYFEOBETE LT, L
TEbHEAPFIZL, MNP LORECT D, DED, 7R (OWEE) B, FAICHLORIFICE
S TOVHY) « K - BRI L R DATREMER D D, T LT, 7V ARBLREFHEL LTED
N, BEELEBRHELTCNVFIENUZE, 2V AZHEBRLIZVEVIEFEL, 7 ) A% E
PTERVENITFRHLDOME I, HEDRNTHE ST, 7727 « H—F— NR#
HLTWDEHIT, EBE I—NAT 4737V AOBEE LS EZHMET L8 NE200 T
FLOTEHRVNEBREEIZ LTS LW [CoxEoL, TEHRVIELFv—
EUHOLWERIZHIZ 9 & LT, ENED TE 20T (“In fact,  went out of my way to

damn Pincher as much as I could”), 72728, 7 VU ADOBFFEFLIEZRAT [HAF I,
=bb 2D L 572 ANM72) (“Well, yes, we are like that”) & U7=HEFFE NS W2 &

4 EMEIIESTHY, BOIMI X bANE LI EEETH 27 U RN, HIZESPAILT
FETHL I L2 LDETIT o> &M T, T—=YZBONMICAN->T MERBE A%
BlE L7z AT, ENOMEITMEHAORERE > TAIMD ATZ] (“1 have created you and I can
create my own heaven”) &7 U XISV, 1FADER—TRICITA S OBER IOV
THBIZH VO HERB S TR &, THLXEDO O EMEICE 2 7-D1X3#77 2 | (“If I ate them, who
gave me the mouth?” (196-97)) &RIWTTW5, AR O ZFFOFEE L TiE M X
STRILNZENS Z L&, 7 R FbrALHERML TV D,
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EEIY, A—T 4 o7 [0 0iE L < o7 (“I was really rather pleased”) &0
9 (Golding, Interview with Kermode 10), F#& DEXMZE+RIBESNTZZ &
ZLTHSYHEZ ) ELBELBBYELZLIC, T—AT 4 v 7IEEEL LU LT
WLHDITTH D,

Flo. 7V ADYPNRA SIVAETEOETR 2 wHICE T ITETLE, Reboenic s U &
W22 RS D& A £ 4 (Oldsey and Weintraub 169, Babb 67 #£M), 7 U 2% [
TENRW] EWOIRIEBEL D, RIEBEAD, £ L TR LR OB 22Tk
DIiE, 7V RO L) IR ORI TR bR, L, BTohanb by
U R, FELERNRDY & LR, FAEHIZEONT S, ZOBEE LVWAKSHD
ANLE, BEIZDORPICOAREDO—EE LT, W HNNEE->TWDDO TRV, &,

bHAH, 2V ADZEE, HL<ET Mm/pfl] & LT, b Ui L THERRS
HZEIXARETH D, 7V AR, MEIZESNRLTHLIEZ EOENWT, O EDIE-o6H0
T YA X =275 7] (“Because of what I did I am an outsider and alone”
(Golding, Pincher81)) tHHELTW5A, LinL, =T 4 > 7%, METITHRY TS
N7 VRAEBETONIEERITIEI Lo Te, T—NAT 4 U TIIRMEETY U ADEKRE
For AV DEDLBNEESE, Fr oo TA Uy FY U OIRICHh ST, Ty
FRMPETHNTHZ VAL LOILNIL I, #HToher ) AbHELEHiLT
LDTHD, £lo, ¥—7 «FUTA R=04—F R AT v« TVH—=, [Kefditd
AU, EToE Do 0 HIRAHT LWVRRBR L BB 2T T D, L) Z LT 5
ZEIZkY, R bR ISR 5 ) T (“this challenges us with the disclosure
that a whole relatively new experience and consciousness still lie ahead if we will
read the book again” (Kinkead-Weekes and Gregor, 3rd ed. 129)) L@ L T\ % &
DT, ZO/PMHRDOFERITIE, Dz b 5 —EHONDFAET Z & 285G L, GiE RO
BEZFHHIELBE N H D0, ZOHBHEEA L X, SHIC7 U AOBLE LY
ARV E TS ERVWE T 2HRIELEEAD, HTTHLETERTHEEL D
FIEE WOV Z, 7 U R EWOWREIZ G X, TRIS Lo TI =T o4 U T I/NROFEA
B DI RINTHRE L T D,

WY SN, ENTHO LR HORNIRE > TE 7 U ZDEKITH T DT H
DOOGIE, REL DT T2 H D, WEOBZE LS KEHEEZET LoD, 3<IcZ
DR Z O TREY S (ET2) Lommzil, RIIETLEL-TENREL I &F
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DIEFDTAT 4y RYUVEEDOLIREEZ LD, FlbFr o LD L T, 7
U ADFMA— [HORN2EEY | (“that poor derelict”) — & HITICEW-Z &%
BREIZ LT, FAEBRABGEEDOH Y HFITOWTHES BV ED S HHED D, BEDESED
EONT—=NT 4 T OFHBIZEWVFHATHDLZ EIFE I ETHRY, £, SEHENED
gt L O, HROBIRIZ Lo THER B EZ NPT TIT— AT 4 VI RHE ZHE L Tz
Tl FoEVEETELZLEAD,

Xy VUL, b HAALZ U ADEZLDOBWIZONTIIMHH SR, TDF v UL
ICE&x, 7V RAEVIBTELY EEY] 1L, EO XS REREFH > T0DH, —FHRI
b ld, —imak e, REEZ 7 VR EEFT L2 LIk THSoTWD, TORT
HiZmnoTiE, 7V A&, Fx AR L2l EOBER ENE—E AR AN O 720N
B O TWDLIREN &8k &, ZhEHo LITEBROLOL LTUVEELABRA
BOMEM~ONE—%, [HBETONTHHEELI LD LLT, HoTWNDIDTHD,
F9. RN UV RE—FEORA S —7 I — b & LTHBR L, B2 b OO & L TOfM
HBlzmibdT o2 L, LT, TNLFAIKIZ, BEZBH T TR TS RDIEEBEELWVA
MORINOIRES 2, B TTICHR T OB —H & LTRITANDLIREEZ DI L, &
O E KRR EZ . ZO/NGuTE 2 T<id,

T TR, MHORETEF Y LI L WNRBIZ, FZ20D BN 1
WZHROVEISR A /N DO FE IR T IVNTE2, T4 U4 v RV AT T T
%I L DR STZDOTL LI ? ] (208), TXIZ7 U AR E WS EF ABD
FEDH Y W= ZZ1E, ZO/NRETRAE AT RICH, BET 2] 3T Th5,

Fl BRI L HHETH L (MAE DL TR TH I L) L0 ) X017 alk
EROMBETZ DAL LUIT 7 A PRERT D507 n 20Kk E b RL Z L
MTEDIEAD, DFEV, BRDTAIL, FEOHRICHEZMET L7, £L
T, HEECBERIL, 2 OB OFE AT 52X I v 7 O e RITHYTH0
Thd, EORMIALAD LI, HHEEZELWVWO LTAEEZE-72 1 By vl &
WO RBLEEWHZ 9, Z ZIC5Z 207 u 2D RRINERNEE S T 20 Th 5,
O VHIFRESNIEHANDEEZLET D, TLTIZ IV REWVS ZOoyVHIL, Sl
IO R 2T TENEZRE L TR LR TWNDE O D Eo/oDiEny, FEFRREE
ST FANTNWRNWDTH LD, ERTHLBEDIE, BICHALLHEBKEL TWD, £ ThH
7 2% AR E R D DICANME—DOERAPFELTVD & BOICBVIAEE, FEIC
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HWVIAFH L9 LD TXT=, LM LFDOEVIAL E AR, EESnzEsm L,
RN, TOHEELE, TV RAOEOAREE L L HIC, X¥Iv 7] IBERTIHOTH D,

BRI 4 VDX HIC, 7V ADKE X v 7| DANCEE L &0 ) §E
2o TUE, B LICBRRDOICHA LRSI MEIND Z LD, #HbIE, BiRSh
TVWEIRNRICKTHEEEZH LN LD TNDHDIT, WEEOFEFAICHVE RN, &
WO SIIGIZE DD, B DX X & B o7 b & o TR ZSLD Z LIRS Hiv/auy,
ZOLIEHEICE > TE, BHABEOXI vy b, 7=V R EVI TR, BEMINT-#
BOBEZ2 Lpnn, TRAUNDERPESHEHAOFI v 7 L LTI -Z &2k d, 2
D/INRDR AR R 2 EET D58 (VY AZLTCI—AT 7)) 3, BEZET
B BEEE - T, MADFMEE LTS D00, ZORKIxIT 2 4#H 0%, HEFE
RO IFHARI 22 IR BT 5O ThH 5, HMKFEL Y LENC (X3 v 7] 2 KBRS
LB DHE S T OBROWERURDB NI E T 5, AEZETTHLRWVWIRY, 7
U ADHEBDIZARNHH T, TOEE T U ADOER TGN NEEZF AT 5, €

X, WEOURRZ D7 VA%, HETERRNLD] IZT221HTH D,

ZO/MFHIZBNWT, FEO ETHHERO ETH RO EThARL TS FBETEh
BWbD) eb, ZHUIT—AT 4T D, FEE L TOMBOZHITHY | FHiE#% T
Hb, TLT, ZIWTREEBIE, 2—AT 4 7O eHE B L ZOFROMN S &
RT&5n, 15

FLTER, ZTICAESIE, 28 ZO/NEBE — AFRIED TR BN 5%
RUTZDONEVIEREZ, H DB DEDTH D, [ErTFv—~—T 1] LI/
D, B LB REEOOEOHIOBEETIX, 7 U AN, WhiFFEEXFL LT [HEER)
IR L TETEETH D, RENA7 ) ADEHBEDRNICHEE SN TV LD THIIE, W
SZFE-ARED ZESIDLVDIZ, EBZXTLKRoTHYURTEA D, LITAHAN, Z0D
NHUTEE AR THROND, TIUL, FEAEE-AMGEVZR 2 ) A0 TlGE &
BEUWMEEENETL QWD ZOEIZ, Jlo [EXF) BDEICFELTND I L&,
DHEIZITOTERSEDT2ODHRIEST-O TN,

15 2 L CAH i@hm%%ﬁ@bf%iﬁ\:®\ﬁ%%iMTé%ﬁ&ﬁ%%\ﬁ—W?4
VTR EBE CRAIT HBTENL)holz] ODTHD,
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MEBACH SOBREZ M LOT D K5I LT, BkE R A2 EHERICIEY LT
WLOb DD [FEXF] 7R 207 ) ZAOEMICKE LTREZRL, 7V ZAD3E
PR IR AME R FE A L 5T, 7 U ADNRE — BRI N B A M A I 595 TRk
F1 L LT/, £ OMEEROBSG @I LI AMUlc, whickh T & FEEFIT—L
T4 YT OERNRH ST, ZhD [5AT] OmAZENTNDS, 29 LIAEKEZRT O

TR L AR D PN BN SWEEII LT A THE ARG D 3R
SNTPRZATEERDND, BEAHEEV I, B OEE 2 IET 25 HOHR DO, A X
TLFERER RO TH D,

ZORIIZDWTOMBMEIE LT, RETIE, [ErFv— - ~v—T 1 ] O—FRNTH
F SN HME T2 BN B T DB E BIEOE ORI ZRFEL 72V B TF v — -
~—7 4] TO, HTTHHWREDICHOMXIX, [Z#E7-H] T, TH o1 A—
VIZE o TERSN TS, Ziud, EEH LIMEMRE, 5 L DHWIZORHIRA v~
B—=T 2 A ADBY ik, [ErFrv—~v—T 1] L0 HRROHRIE T, RBICES:
LIebDENR D, TERHREMEMES 2B I L OMEE. ZOmifimdFikxe Zh 2
NEBLIEFRTITETE WO RbE, T—NAT 1 T OFBEBRIEN DI L IRIEA
SEB/LESHLHRBRDOTH S,
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3 [#%#k# 7= 5] (The Inheritors)IZ % THL] ~[AT CORITE
L L 2 A

=

T—)LF 4 T OVERIZBWNT, ST oDRR DR « fHIEE D &y 72 0 BRIELHrEI LK
ERERZEZ LTS, UL, HOEP AN 2 KA ARLIZD | 201X E TEK
L7203 5Z L TREEND ZLBEZW, WA TH0E] TIX, A ' DER, THD
£ LRI TO D ROBIZZTOWL S 242 L TW D DI, e HDEZHHE DN
ROEMEERDTZL VWD ZE 2R LT, Tna MoV EELI B L) LT5—

[ER> T, LD, HREEELOZ LT ERVONE Ll X (“maybe it’s
[the beast is] only us” (Golding, Lord 97)), L2>L., DHEEHITA ST H &2 & 03 FEH
FAEZAE DT HbOININ DL T o8 mAER L, A & ISRRMAHE b OFICH
Mo TIHEDEEZZET S, 1959 0 [HHMP%E T O3 AL Sammy Mountjoy 1%, £t
DA ERAIK R OFEIL & RBCEREDO R 2 M O bW 2 TRIRZE S, BOMBE O
TN Db L& D aTRE—— TREEHERIRESE, (HIE) WP RSO, (FHEg)
ZDOSTOIFFLONTHEA 9 | (“Statistical probability. [. . .] The moral order. |. . .]
They meet in me” (Golding, Free 244)) — % HRE L2A2N b b, [21FE R S0

(“There is no bridge” (253)) & 9 Z5<, [@EEL] OF|E &R HBOFRICIT. B
R TRARRI O EE D sl s . TR EOMERIZIE T 23R %K O 03 ATET 5 Xk 2 fEfh
TOHEMNBL o2&V 5N TEY, ZOER LA James Colley 235782 TV <,
FimimeEsL] it (%] (Close Quarters) (1987 4F)Tl, w872 H4F &% Edmund
Talbot 7%, . LU VBEED Bast A DB A CHRAIGE 0 | 5784 B 7 i 4 7 8
MDY (“tears of understanding’ (Golding, Close 338)) %4, 7=, 1995 4 |Ti&

2=y —A O AFE A

Fal LTRRINL [THOFED X, W F i ST HZM N TtE2 20O

M| (“suitability for mediating between the physical universe and the spiritual
cosmos” (Golding, Double 70)) %4 L T\ A ——¢ EFICEDbN THYEKL TN Do—F
IVIRA DIFEREZ D BRUR, &0 I TBREHR > T2,

2 RO aI 2= —ar EWORBEIX, I—NAT 1 I BEEEZE L GREVINT
7=~ EZLS, FLTZOT—~IE, HEED [BRUCAD ] (“My favorite”

(Haffenden 114)) &2 TBrO&&E{E] (“my finest” (Tiger, Dark 91)) & 255 2
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TED/NGL, TR ET- D] IZBW TR BB TS, £2IClgEsnsolix, 2
— AT A VT PMERE L LTHREE SV ICHE I BERIEOT A TH D,

IfkE=H] 1%, 2 tHRAMOBEE WS 7 —~% 446 Lworavker el £
D7 MaEET HIKEE)] (log”) &) T4 MET—TICL > TR T D, LML,
ZHLIEX—U— RO & W) FIEREIIFOOTH D, 56 OBE&IT, EALNE
/B9 5 RO &) SRERE - BERX LoBM LR T Lo THRED

ZBST 5, TN THLEEKDLR, ESCHESHRUT, FHEOHEAE SV WL
5 8O T, 4G 1VINREERDFE D OFEOMAK. £ L Tatd & OBRIRBER L v 5 5h
PEDWRICIZE T, S DEELEG L TWVE | DN Z /MO EFERN R FEOFETH
HA=NT 4 T DNEBRRAT AL FHHE Z2HENL T DTH D,

[&fE-B] Tid, BER42~0 T 885725, EAAD Lok 23, 16 REXT
TERTZLXT TN E =V ANDIEL L THERE L TOTILRA, AFEER 2> TS 2
LEFRTHOTHD, DFV . BOEKPYEEOR S/ > TW5 DT, Bernard F.
Dick I&, ZD7R< RoMBTHONT, EZ KSR T T NE—/V N—FIZ, HOEK
WL, OWVDUVESTEINE SED 2 EIZE - T, BEICOE VO E Y Z/EIT 55K
(“a means of introducing the remaining members of the family by having each of
them react to its disappearance in a different way” (Dick 34)) EL#BAd 2523, Z 2
(ZHLZ2 2835 NIRRT LA LD FEIRDNAD BTN D, A/NHOIER AITF~T, Kiil9
MWERT T — v A—— [ A] (“the people”) EFREINTWDH——8, Z0OH LB
75 k%% (“other”™—*Not one of the people” (Golding, Inheritors 71)) ——& 7>
FHT LW AL (“the new people”) & DFEIN D RES B X LTI ND DIEN,
EORKIT, WMHEDHWIEITHIRTZ DX v v TPl b-> T s Z &2y, AERTIK
Lo TVD, ZOTRIFRICHEL 2D, B =7 2 BEBIORKEHR L TE THI2HE
BT DHOEN, BEEINELT M%@ﬁﬁ(%@”uﬂ)ﬁ%ofbiw\%:#gm
BT LE-TeRE Mal I3z s L, —FITBEFIHLIANE ) —F =2k 5D ThH
Do

16 gy T VEDAHTa—TAaA—/VT 471X, “Lok” &9 4 13 “smoke” & R % 7
X ET HDEEHEF LTV 5 (Golding, Interview with Carey 188),
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ZHEBEE LTOHIKIT MMaZe-77L< | (“perilous” (202))., 72L& 2HEma4T 52
LICHIILTH, TEDRSTBIARLETRIFR DI, LrL, XT T AF—LA
BN TEEHR] EOHWIRIZHEFET 9 LT 5005, ZOfER>LOVAKITKD &5 21
RN, AT T NE =)V A—FIE, B T (“strings” (78)) D X 9 2Rk CARAYITHE
VCONTWNDER, RT TV NEREFEZ U ADHWIEITIE, £ L5 2pikase
W T,

Flo BEZRT 178130 =7 b ORI G —HHATON D DA T, T LWAL 205
BEYETEIETHZ LT —EbRy, ZOZELEERE®REZ LTS, [H LAY
2o TORKIT, BEHS L <IFHEFE L LTULMERE L722Vy, 613 KA < D s
TAR—=%ED ZHIERS> TKEZBEITS, ZOBX—F, BICEkTHLELRFLT
TR EWVWIEEEEST [92A74K] (“hollow log”) L FEENLLAY, ZH 6D [H
KIE BIBICRDETAHN, B—I bl E b TRERL DD TH D

ZOMERIZENT, N2 AK] (TFEDA A —VITHRICH ST 6TV D, AES
X APH X —=DOME L T IKIBTRDER T RO BREDEREZE LY ST,
ERZeATEE D) (“tree-trunks, huge, dead things with the decay of years about
them” (103)) & ERBLEND, /o, m—7 OENEVFa, D LWA) OB CfhfH
PBEEENTZZLEETEORALEE, TO7 7203 L m—2s O BRITIE, ExE
ATV TRWILK) (“dark logs” (118)) 23ko>TW5, 2D & & —2 (i, i (the
old woman) DKEEPARGIKICIHN TS 2D HBE LSO LadE L, THIEE
BIKD 72272 (“The old woman was in the water” (118)) & D5<, Z OB
TEE—=Z I3 EEDr> TN 20, ORZHREL T, EEZZL I ZHKT
BIETDEWNNRLIZDO S, BIiLWA) Ot 572,

HLWAL 12, BOOBOEEITHRL ZENRTELHX— NI AK] &, Kifx
HEE LB TFE L LTIV, I X—I3MHTF & Ol 2 2 Tl 572D o
FETHY ., HFORELZ BIETRIEDT)— [HELWIBET, NEHOT7e T4 7%
LR 579D 71] (“the power to push out the human frontiers in exploration”
(Kinkead-Weekes and Gregor, 3rd ed. 76)) ——CTb D, 777, HLWAIL 925
IRIKIAT-WZHT- L= b o EEEASIT Tuvvo72) (“have gone over us like a hollow
log” (Golding, Inheritors 198)) CFHME L=k 51z, A X—dIWanERETHY | BHO
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ERAADE, 17 [HLOAL IFRKEHOBE L TEfEb2RN,

ZHUCK L, B—=2 L7 IR TE ARSI A BEE LTS, 51, ifidL 2 AR
PERO oTeiz~> T BIiLWAL OBZEELITHNT 5, DR EMHmENZ
ZTHREO DW= DTN, ZOBIE, M Es THORT VT AZ — /L ANDFREHL 1D
LI WS fERIEZ A TH D, ObICr—272bh THLWAL OEFERITEN
Thilz & &, ZOBITMNATELLARHEOENWT, L2 A0 TBITREEZRREREE] (“an
impassable barrier” (213)) &7 > TLE 9, KEETERKT 57 7%, WivH LIZERZ
ARDEIZH 2T BT KRS A L BRI AIAEND, D& VRS —27 13,
IR Liku OIEE R LI DB BARA~ORUG DAL BIEITITH D -T2 2 LITHE L T,
AV E 2 2 D,

ZODO BN TIElog” & W ) FRIZ LA ST, B LW A O X — b “dug-out”
(224) LWV H BIRMATECE R SN D X 512705, MERNZ2 KO IZI b, ZE L (a1
ENDZ LT,

&) L LToKITIE, BlOoTyr V=—rarPBhbdl a2l Tkl o), »n—7
ET77E, THILWAL OFEMAEZRLTATHHLRIED, 2200 THLWAL DI,
TG, BRSBTS, ZOMBARICE L TE, Z< OMFRP =T D%
FIZH D HFHEDARDA A —T IR ER - T 5723 (Green 87-88, Dick 39, Dickson 31
2 E). RO—FHDbwlZvn— 7 =B MERY . 69— BHLWAL BAnD &) Zo
RERNE, WOIIHEZREEICS CRBE AN TAHAZ L TEDHEAD, T OfkE[E & LTAr
O, SR ] Z@ L, AebHEIE, =N ZhET DLW AL LT
Mizz U0 D% (“aterrified love” (191)) Z W T X 72 DIXME > 72 RS Tidle W, L5
Do B—2713ZD ] 2L T B LWAL EOEREF vy v TOM S & RNZT D7,
ZOFMBAROTT, $2DLMEED HF] OmZ SMT, DHLWAL o TAR) e TH
PEOW BB S LD Z L1785,

T ZE THLWAL 203K L, Bl B 2L bbb, 2OHHEERD b

17 James Gindin /%, [T LW A 232 KO I X —1Z T{ERROAR) O] (“suggestions
of the ‘Tree of Knowledge™) #EfFLTCW\W5, LT, ZOHBDNZI>TRT TN
— VA% D BAEMN LD LT % (Gindin 36), —J . Arnold Johnston (., /NiiEEH T
— 7 =BT I KEDIF D &2 THERO AR L fiFRT 5 (Johnston 27),
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Riiza—2713 M SIckd 2 EEO/~R%ER1TEIX LY ) (“asudden gush of affection for
them” (144)) Z & U5, £7-, S bbbz 7 =0, B LWA] O—EB Th 547 Tanakil
LR TEN, —HICESHRELNVEZR T, 77 TSAaRELZDLHTND,
Z ORI N AR & LR D 5, Z ZITID O ) 2R BN ICIFAE L TV 5,
s, Zo T OmZ 5T LAl OB _RESE LA LIRS, ¥ %
NOREBUEZ X FTXABY 7 =B b boleF ) a—REV B 20 5T HULERE)
DEAY—2BEXTVLO0z2 AT et FE2HIT THATY OLfiER b > TLE D,
M D ETH X =% 5| & o TERSEGIEATL DHILWAL OHWEITIE, a7z
KEWIRD . TR Marlan (IZx53 2V U FICETRRELE D IZRD, #TFNLT
Sz, VZ=PEZOBNEY DB LRI T NN bbb, VI7—%1
ELHBLT 2207, LT, BHLWAL OB RIZ, #5528 7 —%28E L TR
DL ATy BHETDLHE T, 7 74~y 7 A&HR 5, BT D IR 13X,
ZOTHNET D HLWAL OIEH08E0 %L (“fallen”) FTHD Z &%
fELTHWD, m—21d, ) omZ sMazRo 2 Li2ioT, LW AL D22,
(%) IS 280 &, BITEST 283 LB FELTND Z & 2R T 5,

RBAVDIMET DFENVEDIZ S ZATHEICH L7z DR LWAY 22BIF0 72 THhiLd S7eh,
m—27 (3% 10 BONIT Tk & BERAZEET 5, Wi LI IFERICEE
IpH—= T s IRA Vv NTIR 5TV D, Janet Burroway 2 [HEMiE, FHEOKH L I1LE
ST, B—=DF7riaro)bicifiiiadro %] (“unlike a statement of fact a
metaphor can contain paradox in a single tension” (Burroway 54)) &8+ 25 %9
2, M &id, RERZEFOLWEICHEBAEZRWEL, N2 FERNDICEO_E 2D
EODIDIRINTHECDT THAFESED, M) DL REEZ LSO LOENLTE, ZOR
T, HMRIIALRKE & Ll T 5, DF k&R, WA KK (log bridge)lZ@+° 5, &
FE I3 DFE (logos bridge) 72 D TH 5,

B L TR Z2F AL, TRETAEETE RN TH, BT T4
fon EEo WD ofz, RIZAEZTWDF / 2ix, HEZR, Hew) 5HH
RIZFE C7EA3, R Ko T, HEOFHDHIZ o DN TV A EREAREITITR LT
TIEELRVL ) RFRNFEEZERT 2O TH D, 40, [T TRV 13,
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HOEASIFVEDIFANTLEZFTHEL T, HTLWHERORA~ES ZENTED
LT o1 DlE, TOWMRTRL, #6138 5 BRI THOME RO RNMR
AN T Te> T, BEOHBGUZT LI LNTELDTH D,
Lok discovered “Like”. He had used likeness all his life without being aware
of it. Fungi on a tree were ears, the word was the same but acquired a
distinction by circumstances that could never apply to the sensitive things
on the side of his head. Now, [. . . ljikeness could grasp the white-faced
hunters with a hand, could put them into the world where they were
thinkable and not a random and unrelated irruption. (Golding, Inheritors
194)
ARETHBICr =7 L 7 7 BB TARZEN LTZMEI L A D T ENTE D LR L7208,
ER 2 7R d Rl S O“like” 2 < IZB DE D42 b o 72 U 77— (Liku) 2ZOARISHTS
VDT, #FTFAELEMFIC DIHLWAL ORI & 5B e w2 flnd 5=
EY—RFZRFT 2023, REREURI DD, V7 —id, 7T A7 —ANE Tl
WAL L DHWTEOWHE L R 27~ R, TRDLX v v T EBER TS OER
LTS TeDTh 5,

EMR & FRMR DT, HLIZ“like”°“as” D L 9 e BIEE N FFH CTIZE NS00 E 90, Lo
T BARRYRIENTET Tidavy, TSR CHiUT, EFEOMEICENIZEE (tenor)
&L RFEONLEIZE IR (vehicle) K& L TR L7 &0 ) EkAs & 0 a<
B<, EZR—T, EROGEIT. BUAZERLRZRAO L, HETHITIWTHS &
WD EEDS, “like” &9 BREED K O R DOF(EIC L » TR L RS T D, TEHY
MM D, [FIRFC Z OEKG S “lke”ld, —KTERWI L Z2KMD 5 2T, TR THIREE
A TZEZEDITNLTHRHRUODIT LD LI RAEZ L RL TS, Thbb, RERo
0, BELRTFHOMBMMEEAERKISE LTV D EEREZSHRATHY . Bk L,
EMROD72MTIE, Aiifg s LTOMEL & HiT, #EET 52 &~DEHe, — Kb ~DHEL
DIEFLTNDDOTHD, 18

Paiove—271 BHLWAL b, Bz H [TA (“the people”) ERRIEEEHZ %, TA
IFEWZON YA 2D b AT (“People understand each other” (72)) &. —K{LD#]

18 20, —MMEBEEOEIT SV I, [PHROM] IZBWTERHAS N TV L —IMEBREOAR L
MEEOIAAZ, TS LD TH A D, AfwH 8 T 2-5 Hi 2 S M,
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REZ ERSUTE L CWz, A —2 1% THLWAL OB S AR 7% f> T L&
ST, ENTHRB, BHILWAL EOERZRD LI L, BT THOTWD, £D7
DITIE, ERAEE &) REDLEZS>T-DTH D,

0 —7 1, ERZEA 72 oI LT B LWA) OIERZ [f2i2 ] (“grasp”)
LEDERALD, T DHLWAL] OBENRE TRO S AITETRHILA RO L H72) L3R
BL, oIt B LA% DEORITEND ZIZNDBHE IZ-s 2, L0t
[FEfR L KDIZBVRT 2% (H) ICBTWD ] EBX, O ORI - BBITAZ A
CEBHLD T EMTERWIIRIED L H72) LIS, T L THREIZ, THLWAL 23R4l
BWHEEOHLT, B—=271% BHLWAIZ Oa fHfn L5721 & i L Toaen
TV 5 (194-95),
2R, 2O LTHREER TV T, B—7 ODEBIIRNR—RIZHER L T
Vo I, T EIdED RIZ, 7 73RS DI LWAL & Tk EE) (“a fire in the forest”
(197)) < 4] (“a winter” (198)) Iz D, UKL TEDA A —JITK DV IAA TN
DI, 19 R THIER THIL, HRE W I SDIIENFITE > TE, 77 B o72 k9
2T [#2 55 | (“reasoned deduction” (77)) OFEEZ2 0D 555D, 20 LnL,
2—7 OERIT, LAY ICHT 2807 ey 7 Ly 2220 FEMLE LTV 5,
BRI EV BN THLOANZATHO L 572 &0 RiE, FILHE
(deduction) DEFIZITE 72K TRV BDTHD, RT T ILH— /L A—ZBMEMF
HAT LWV RMEERIL, HiFhb =2 b DB W EEAH L T NDHERM L
WO & ALZER D DWOKEED L 9 1cr — 7 2 B &85 Dk (“an ice woman”
(27)) OMEHZEFEREE-> TS, B—2ICE>TEDOHRETHLH Y, ANOHETHLH D
FTHIIRZ D LN Z&id, HEE LT, BEORMRIZTE R ~#iAT ), &)
WHIO HHH 13  BEIIZATA 20T, 20, ZOHMEIZHDHDIE, THLVAL B
D& RONHIEE E 0 — 2 BNERT 2174 TR, LA, EEW oA LIz

19 77X 2 CTEHKREME > TS, 77 OLEICHHDIE, RO TR A EZ KIS T
LAl EWIHTFEEZRESEIRE LV, EWIHIREELE, HILWA] ORALSZO0ED
DOERITIFID E 72D T—R{E~DHE | Th D, Hbio B A > TWTH,
77 DEROLNO T—RE~DOHEE ] & MR~ OB ERALRIT, v—7 DA
CIFRELS B D,

20 Ny 37 7D % [FEELREOEEE] (“the deducer”) & IFEA TV 5 (Burroway
64), £7-. LHIE LT, “Lok™ 3G D“log”|= DR M AIFE T, 182 5~ - Tu < mTREME
ERDTNDHDIZK L, “Fa”ick > T [E] omZ 5MliE, riz“far”’edTh 5,
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FEBETLLNI T nERR2DTH D,

Valerie Shepherd i, [#%#M#&7=H] % lHEEHELFE] (“the survival of the fittest”
(Shepherd 11)) IZOWTOWEETE EFiA, € ZIIIART VT VE— VAN r~v=9

DEFBEIFRRNOENPRKRESAEA LT EBRTND, &0 DITHRIE, RO b D% E
AL TE 5 X512 L TJ (“make the unknown knowable”), [HERROEENFR, RO
Bz ay ha—n3250%8F %] (“help [the] users gain control of situations and
feelings”) 226 obDL LTRICHETH Y (19). v—2 O REERE ) & &
IZDFDONRETE20IC, HOORERIFHBOE LT EsTeDZE LTS, Lol
Fix, v—7 0 [Ribie) HROENFOIES 2%, Bizb k) LEBERALES
RE THRBIREEE ) 7D TIZRWEA S H, 21 m—7 OERITEFN THEEE ] 0720
ZHLOTIIRY, v—71F, FEMLTORZLLBALLIbHVMNNTLHDL L
WAL &, ZREOBRFEL LTEOEEZTIEDTND, 2FEV, R L THE FIc#E
KOTFRL, HOINEEOREFRBL, ThEXHELE D LWHIEENZ ZIZi3dH 5,
MRETIE RS, A =T = ZADRMTHY . WEEL WS LD BZATE, Thi
BB TH Y . BRMER D72,

AREZZNET, =20 B LW AL IZAD > TT O REDRSB & B> TE T, T
INHORBE R THNDRIZBHH L, ZOHEDOEDL O OURIINLET D> Dh, FDEZIT
FATZBMEMDN BT DB ERBR DR H D,

KL< EIND L2, ZO/NFDFED 1T/ VIRES, X T T AH— L ANDr—7

LS BB EIFIRESER DAY = Zflio TR AR T 2B 2 1A NDITHEZ T
WL EN, BREOFRTHD, X7 A R=U =7 AL T VLIH—F, [d—LVTF 1
T, AT T NNE =)V N L ORRICH 3 2RISR A 0 ivhE . BE OB H
EOIEBET 2 LA MRICT A IDICREERLS T LIZE-oT, I—AT 0 71E, il
WHDZE DTN TR, bOZHLIATRA I EETTWVS] (“By committing

himself so radically to the view point of his People, by doing his utmost to ensure

21 I—)LF 4 7 1E, “evolution” &\ ) EEED L, DO“progress” &V ) B AHEV, B DIE
LB T —~ R 5 bEhE k) Tidke< ) ORBEEFFEATIZELY, &
I ~=TU 5 (Golding, Interview with Baker 158),
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that he is kept out of his normal consciousness, Golding does contrive to see things
new, not merely see new things” (Kinkead-Weekes and Gregor, 3rd ed. 50-51)) &
ELLERMLTWD, m—2 bR HIBIO 2 WERBIZE R T 5% Tk, siaicd > Tk
HHOBRLETTH, £ TESTLSKRBROFHTHLINDOL I, BEZIADT, £
FHICEEO N DT, BE IR, RO FMITINN S RT TN F — v NO BB
KRR L H, FEE LR SELLD,

e ZE B 1 ECBO T =7 2B LOWAKEE > THZZRT 2 5mICiE, B
Z2RX—=UbOMENELINTND, MHETHET LRESNVOBIRL LIZFERICHE -
T, B Ha X, BOTIEMEZRLS TWEDNDNLIRWEE, KEMD Y 72035 A K%
A2 IR~ LEL D LT5, TOFBOBRLRITERC, TOLEDOIKOEE ), Hrit
REESZ Lo THRRL STHIE SN TN D, TDO2 =V ETNTHATLZLiI3TE
IRVHN, PRETHRIIT L TR <,

BAKLDIZLE D ETRIZLE, REINL-T2EE, MIIFOIHHIHRIC
ALz 2 LT, & LT,

MK AR L

THUTMLZZE T DEELVWMERTZ o 7c, ZOUL LR OIKE EALRMEITL
THTH, BRTELORIE, KN FIITHEERNDOTH D, £ 9 IKITAK
HZIENON, AT RE R LT, RO EZ DAL, WO LKE FIZ
AT, WTIERFTHEHSZXARNE, bIRATOFETH 2k To, O, B
DTN RN P> < D EEE, A2 2 FDRICES D> TihE-7, (i) b
2 —FH DL, ZSAANEDESTZS53 < EWVOR S DVKE TIZENP> TWT, L
NHZIRHRD—FMNEBD o7, ~NTIEBRLEOBRESTTREZA, K
BIXHOBEZPNZ, BE L, "TIEROEZOES>O&E, FRZEEIIKDZR
INNZESIANTE, NT DR TND Z L& T, A bITEE BIF 2 Tz,
(FHE) AT OFIE, BOBSTLRELS Lo LoICRDETEY Ldo, RITH
I, AFETHLTTRFETRDL L7, #3200 LEEsL, BvEE BTk e
FEDOIEN, £ L THROBENATZWVIRROEE L —HITmE BT B | @O
ENEADLS LHITENT, [ Z S MO EFITG oo TEBE W, (PIg] £
NTHaak, MIZHFEOIEIITE, B@A#A > TKEO FIZE>TLE> TV DHH
IS T,
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When they came to the edge of the water the old man stood frowning at the
tumbled earth on the other side [of the river].

“Let the log swim.”

This was delicate and difficult. However they handled the sodden wood
their feet had to touch the water. At last the log lay floating and Ha was
leaning out and holding the end. The other end sank a little. Ha began to
bear with one hand and pull with the other. The branched head of the trunk
moved out slowly and came to rest against the mud of the other side. [. . .]
The other end of the trunk was under water for perhaps twice the length of a
man and that was the slimmest part. Ha looked his question at the old man
who pressed his head again and coughed. Ha sighed and deliberately put a
foot into the water. When the people saw what he was doing they groaned in
sympathy. [. . . H]is hands gripped the rotten bark of the trunk till it rucked.
Now he bore down with one hand and lifted with the other. The trunk rolled,
the boughs stirred brown and yellow mud that swirled up with a shoal of
turning leaves, the head lurched and was resting on the further bank. [. . .]
There was still a gap where the trunk curved under water on the farther side.
(Golding, Inheritors 16-17)

DX IR ERL DB, Bl OHA LEEY OO —MezletEd 5, T LT,
75/ (“perhaps”) &V o 72iBFARREE X U 7 ¢ (epistemic modality) % /<7 Bk
PEMBREF ZIRA D Z LICXoTH, GEVIIMEANMRARMEZE L D Z &I, Zh

DWFet DI Z I HIZFEV, 727 A RORNIHEITZE SN TN, ARk zBin o8

BETHLWHEOD B, HATKIIAHREE AL & EORFREOAIT, n—r7ch
TR R bHE~E BIRR > TN,
Flo. LW AL O—BRNERNOEHA LY RIZEST) LR L, n—27b0

AFZIDNRo>TNDHEWI GRS, 350 FiIe—27 ORNIZE, MaZ S IC/R 2 5800
EONEEEZIT LD, [FE) HADO TN S AT (“one of the farther rocks
began to change shape. [. . .] The top of the rock swelled”) &7, [#12< >DW\ il
O LT < DX, BEEOBER DM O IZEFE LT\ K57 o7z, 208l

MONT, FTEBEAEZHE LI LB o726, UK <725 72] (“The blob of darkness seemed
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to coagulate round the stem like a drop of blood on a stick. It lengthened,
thickened again, lengthened” (79)) &\ o7, @D WIZREEZH N TS, ZOfth, T
LA D=2 bR CRELIEREMHOE 2 A%, X0, miirb Ub Ub<
ol WIT, ENVBWTILEBY DR EIZ/ 572 (“The stick began to grow shorter
at both ends. Then it shot out to full length again” (106)) i\ /=0, HX—%E
Tz 1570 0RPBERD TR, BORIZIIRE REFAVES [PV TNT,

BIZBIFL DI E KO IRIPA~RSRNTE, ARITLE L, TOTZNDBFN TN D DI

FILEZAIZIEE>TUVW) (“The two men lifted sticks that ended in great brown
leaves which they stuck into the water. The log steadied, remained in the same
place with the river moving under it” (115)) L RH L=V &, Z OO RIBEEZH
ST BIIBHEIC W E ENRRWELETH D,

TV T FIEIL, MNCHEZEI T2 R RVGD, v —7 o bIERAY

EHEDER « BMENAY = L OHWITIIIEIRAER IR L L CTHEET S, LW HH
B Z I ZoZ VELSETLE O DL THD, LALFARFIZ, ZHUIFEARe—T 250
DEOHHR R 2 G IR S E 2720 D, ZOERLSRILRTFIETLH 5, HRSIC
M2 72N HEAEALTWOITIR, FA7=2BldWvooicire—27 EFRIU X 9 72idiflio g — %
AL, v—2IZx D EBZNRIE - HGZARDOENLNEZTH, n—JIZEAL
AIESNTNS, £ 2IZIFRIEY . HRE R RA~GDE D 2 & TRENICRT 2304
THEIITDEWS THEFEER] (YYoint visual attention”) DOIEEh D HE) X T T, &
WAL R =T T EEBISELI LV T—AT 4 L TOEKER S D, 22 Fi
T EFL TR (BErFr—>) v=T A VOHBAED LI, FEPAHOIRED 2N
WEINDDTH D,

ZOREVIE, BELETAMOX Y v TS ERA O G, FRHIHEE ZER A O
B~NHEANTWEDOTHSD, Thbb, ZHUIGEVICE > THEND B — 7 ~[AT =42
WATA%ZHE-> TWDLDE, WRERBHICBIT 2 AE S D OfER#EI1E, T0ExEe—

LHHE D DHWIEDIEIED OB Z ER L Tz,

FHEIVFEONT A N0, 3idr oy bu—15 0%, RICHELOEDEICX > T

22 THRERERL) (ZOW TGRSR 1 ®=5E 4 fiz Iz,
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DAHFEFEIND DT TIEARV, EER O b 7RIS, F&PMERICmN ) B A%
H3F 5DV EDTHD, 28

PO T— VT 4  THERORRTH D [ I v 7 | —ARMKAE D FF L7 i O
— X [BPFE DI THHEE Z > T D, T—T 4 U7 I/ 7 712 H. G. Wells
O [t AL 4E ] (The Outline of History)(1920 4F) /& Ok A5 LT\ 5, £ Z T [
R BRI PR, LT, BWEO EHORFSE VN LEEE., ok skwm, £
U CTHERIRR 72 DT NS O E 284k S ] (“an extreme hairiness, an ugliness,
or a repulsive strangeness in his appearance over and above his low forehead, his
beetle brows, his ape neck, and his inferior stature”) |ZFHEDEE LT 5 2 & T,
BN ERT VT AH =V ADHNWIEIZIE - & & LI EYFENSERRR S5 Z &
. Al ETHER I Y, £ LTBVWT, 2206 10 BEHEVOHWEIT—LT o
YR, HIEETRUTEEY R K 2BEOFIEEZ V., v—7 OB S A ThRE
SHT, FHUICTE D R HOLFIZRT T A F = NSk 2 e E 2 S T&E T,
WRRELSNPIHBTH-TN, TES T 7 LHE 1 REOHNEICH, FEITHEOEmHRN B
STeDTHD, e 1 ORFEHEFESZ LIZL &9,

HARDFE IR 2T RBIC R ORI FENRMT L LI, =77 79 hb
HU L ADWS [FYZD X5 7%EY) (“gorilla-like monsters”) OB A 95
n—rkbe TAR EDHWZIZIE, WER « WEZRORB 0 I3FAEL RV, £ T
H AT 4 U TIE BRAGE & R T T AL =V ND BN DRI 72 T
BEZH)ELLTEL, 10 EDHE D ZHi A TE AT HHE L, v —7 ORI+
DIRECATVDIETTE, 2F 0, BEBERAOTHEIL, v — 2R 244G 2 ik L&
TWDIE TRl

10— OFEIOETFNFESNDE 11 Bt 7 > a COEATT, SAITHEOERSH
%o 7B PR —27 O Z L& [FRWAEZY)) (“The red creature” (216)) &9 [EL)
L LTEK LMD, MUSEHICEBIN2M T 2T 05X 012782, LinL, LA ZDHE2D
PR HIC L > Cr— 7 NEEZ b 7200 1 B8O Lo Icifinn k2 &b, fAizH
A ORI F TOMEE L 72D TR 2o TV D, v — 7 ORI
DL OEIT, UVr—V =T - AT = TREMNEFEZKEKE] (“Emotional

23 Fijx B 6 TRV bif 7=, A H—0u 5 [REHIMHERL (Tiger, Dark 16) b 484 X172,
FKERIBETA2HLORHEIMNLTH D,
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understatement” (Tiger, Dark 74)) LFESZ DO FEDOTZHIZ, 22 - TiEl 725, Kevin
McCarron &, [LEDORNTr—7 0 () FHELY ShhiEESndiE s, bl
FTETRr—2% () LARTEIICRY, THUTH-S TIOHEIF L kS 2
9] (“the more Lok is referred to as ‘it’, the more we see him as ‘he’, and the more
moving the scene becomes” (McCarron, William Golding 13)) & 5L T\ 5,
HBLHENZZTY 2V ADHRBIZE - TLEST, 20 ] Wbl s, £
W MEEETZD] LW /N ERETRIIAET 28I RD, A—NT 47
X, ZZETHAEATELEDHE THELEY 2V ARHRRICRED ZENTE D0, Lt
IR 9 TWb D72, Philip Redpath 72 K1, ZORWICK L, T—AT 1 7 ORENE
RIS, TRT TN —= NIZARITIEZR L (PR R b demb AFFE+LD X5

BT L TIHEAE R D& L b, £EFRY 2] (“the Neanderthals are not
human and [. . .] we are mistaken if we sympathize and pity them as one human

being for another” (Redpath, “Dogs” 34)) &\ 9 fREZ R L CWD 28, ZAUIHEAIE
A HEFAEHE L VWO REORE R Boloiffif &L ShhRidR b,

DM, TH LA 123 L THEE LMaN2< 25 &) Db, [AERICRE - 72 88T
oo, A—=NT 4 U TIEFREBICe =21 T R A BT L ) & LTEZDITER,
For—71% [FHLWA=E] ([ZmiF T IRYWIELC Y 0% 2, BITo20 )
AT LD & LT, MBI 20X 2% Tk <—“inherit” 5——Z &7
HrFshTuna,

ZOZ EIE, B 12ET [FHLWAL ©—H Tuami ONHRBFEB SN D & Z A0k
NTWD, DFED, ZO/NWFIEE 12 BICADEZATEH, A EZ Iz TWhb bl
72e TIUES 3 ORI L 72 D,

INET HLWAL A ZNVREMEZGE TR HZEST bR TE R, 22T
[ LA OIS 5 Bk BL O o7z TARME) Z2EB RS b5,
02— 7 CHE L TEXEmER, SEXTHLVA EOEEZHLNDDE, ZOFETIL,
2—7 OROVICET-BHEDR, HLWAI LASTEHLEDOFX ¥y v T HF VX DIEER
KLTNL ZERRDBNTND,

INETE—ZELITEANL TS, THTLWALIZIET 5 2 Lidnk L
b L, n—7 Li3E-S T, BEbEE T HLWA] BN 7 —E&ELEC
LT 7L EBITHSTNLIETIZ, RBSOLEITHAS, VI/—D—FLTEN
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WHEET D [HTn) (“like”) &0 ) RS b OAREMEDEL—F Fn-7- L &, S LY
Dr—7 HERIHEEL T LE T, 22, bRt ICiT e — 7 LI EO R IRE S 23
RKdDHNTND

T a7 IONKHEZBLWMEAALTHL L, Beahd BHLWAL &, UoldRmxT
YTV NEWND B IZB A TWERETE 72, W) 2RI R nEInD,
ZLTIHLOVWAL b, hFETHLRT T AZ VAN (DFRAY) IR LT, T8 &R
DO FIZBNTHE SN EIE DR (“a well of feeling opened in love and fear”
(Golding, Inheritors 231)) ZJEUIEDTWD Z N> TL b, THUIRT VT
— VA THLOWAL IZH L TR T TR T 0% LREO LD LR THN,
(BT LWAL 1Ee—27 EREMITIZZED D TRV TH D,

EREF—HLTE DLW AL ORI AR RSN RnWiZshiz L 2AT, FA
HlEINE THREIBERMICAZZL LTERRIEbALERL LY, RiFIrn—77
HITRIIVERZ o7, £0vh, & 2 ORISR A R A L LA RORBETIZ 2R, n—7
ZHDONEIZHREY B BRERSS>T0DHD0TH S,

INROF 3 FEIZR S THD L, Z22ITE, v—2 &7 7 B OSEEREZ RO T, £
R RANCIRIAT 25E N DD, T—NT 4 71, ZOREERIIC, XD TREMIC
MO TWD, B—7EbEIFELTTHOREZGIELEY, Hae I U THEZG > 2k
&, HEFEZMESE > TR 251 F 7, ZomhE SSWEEIS, 5703k
BN E S ICERIT o T —— 7 7 [ 3HETIRY , n—2 13 ERRFCHEzRE,
NLY, BEVRPRE, b b Le~o/] (“Fawas grunting with excitement.
Lok talked as his great hands tore and twisted and snapped the sinews” (53)), %
oo TOERICHT-T, SIEDIEBTETLILE ZAREMEL RV, HLDIENT
FEEOR SIF, WOPFEROIEEELME LR L TS Z 2R LTWD L, ZO%MH
THEDON DT FHAFEOTM ST, ZORINEH 2 ORNEHEF L <, 7—7 OBEIC
FE DR ZMTDNREHW->TND T L E2mRRT 5, ZOWRMEIE, ZO%0OZ%ERMN 155
LT POIFIEZRE LIRS NE ) R b D (“forbidding with violence and
sweat, with the rich smell of meat and wickedness” (54)) 7Z>72, &\ 9 FETHID
LK BD, S LWIHFEIE, BOFT L2 D RWIEEWRIZ, Z OEEEOME
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WEEo-> T D,

=713 Z OEEICHOWT T2t L < vy (“This is bad” (54)) &BD TS, 1§
IR EOAHILH D L O ICE 200 LAV, L LI D1T41%. Lewis Carroll @ [§5
DE DT U ]| (Through the Looking-Glass) (1871 4E)D 725> T Alice 8 En 55 &
A U F L KT (“The Walrus and the Carpenter’)|IZ¥ 5758 VT DX H 7 D72,
A TFIIRLELFH LT, SELHHIGLEFEE TEOEH LR ZL 50D
‘I, £FHLTHMELIEE ZAT, T O RNAERT LRIV ITFEL
HTHDOThHD, ZOEBAVTFORE, v—7 ORTHEL>THR2 D, HOORLEE I
SAT Licdh Lo T, BERICH L TRELZZE LTH, JRTEAD O TIERWE
59, 24

Flo, ZOEEu—V T OLRRERLIZOBE TH -7 Z Li%, /NN TE 725 o]
AT 5, BT LA DEEEZ L 520, Z2OBO b & TMIZHLZ 7oA D LT T
WieZtE, EIBEESELIDTHD, n—r b0 L Li-0iT— I
stag THEIL doe &) | FEEIZITRIFEDORE Tldd % 23 oW EBEK LA —LT
A T OHENT 200 Ly,

A OSGEIL, 2 — 7 DO EZEINCRE L, (X7 T AX— NV A=EE] L
WO —HRRIR B HEE ST OHT NS L, 2oL T TAR) & TH) LRy
SRR EDLRY | ZLTHEIL. RT T AZ =NV ANEREYEZ L 2ADNT
MCHEA D LS ELTH, HODOELLLANICHD THY IcmEAbhiThEz b
725,

0—7 ODWNRLEMEL, TNETHEBRINTELELWVWRH L0, u— 7 2Rz E
ANZ LT LEDLRTZR HRBH TR, T LW A NI BME & A O T G2 /L B 7z,
[FERIC, B—2 72 bIZbZDOMGNRHDH L NH T O L2, R E—ETH ERICHEY
RANEIDFE L2 8 B 25015 THOMK (“Self-deception”) 72, &\ H OB
—VT 4 7 DFfRTd 5 (Biles 40), BREF—HLL TE72 TH LW AL D2z NRPE
DHEMRAATZZEEZRRNPVIZLT, HLWAL EOBRTFEEZES LN TEHOTHI
X, SR ELVAMMEEZ D LEX LN TE L r = ITEER RO o Te b o

% XA R0 4 —JRET U H—E, B— O BREZHEFHLTVENLEWVWIHHT, RT
VT IVE— IV NITIE IR & & it IR O EH TH 5, Kinkead-Weekes and Gregor, 3rd
ed. 60-61 ZH,
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T, B—77cb & ORIZEABIIRGHEN A& Ulc &y, & ORGHE % AR U 72 i ik 2/ T
O, EDENZ R ET RN, e LA, B SV ) R Z LIS b T L S
RRHDHND 22, OB EZRT 5 Z LR TE HIET TRV, 5 3 OWLEHERKRITZ 5
BB IZFED T TV D, £ L TEORMIT, BRI BMOM L AL LT 2RENWE e
YFx— =T 4] T, SHITELSEBLESIND Z LIRS,

BB 1 OBLEEIE, BURAGE & X7 v T2 — LN (T bLRIERED) &bz
DIEBIRES CTholo, H 11 BITFHILDE 2 OB, BRAGRE LT V7L
B =V NDBWIZOYBRRY « IREIX v » T2 £ 72 SHRMEZR ) ORERRBTH S,
Z UTE 3 OB REIE, FiEICmn—2 28 DI LWAL 2T T O TE B FTA IR

WHE, ZOEEZNLED, £H5T5Z LT, BRAGE « 37 VT4 — VO
BIEEDOHENTIENR > TLESBRAL DLW AL (SRMHIED LoFxx v 7, 16
HETZLaFEoTND, ZORBIIIT, HEVP—I bl TR T 2T IbIT

L THIEEZRE A R2TNT bR, LEFET L1, 2oL ERFCHEIL. 7273

TEHLOEMEL BT L6 DOR =7 bl bEo Tl &z, BTl s
W, AR Z XY &35/ GiERIE. 29 LThobwwd T8 —7 27 I7bok
WO (B, v—2 72 b07h0 8, £ L THSUSNO G DIZEMEZI LD TLE W
TZIRBDRIZBHEOL VO L D DRNITHE->TWD T —IZmid T, BE2iT 5 &

INCFH AT TV DO, [BROEN O A T L DERES T TSR ICE T b Ofaf
T, 22 TH/VENTNDE—— [ERoT, R bDZ LITTERVDNS LR,

NI OBE T, BRSO N TRT VT AX — VAT L Z BB S 2T 27 2
B OMBED BF D LD ICHX—=THENITL TV D, 727 I3 H ZL L IRATOWF
Wi, THIOERO K 91T, Kl RICR23 5R) (“darkness stretch[ing] along above the
water like a thin line” (Golding, Inheritors 230)) 23M#E7-i> > T\ 5, & L T/hiIL
T 27 INTREORITKED Y 038 5 D0 E 9 H>) (“if the line of darkness had an ending”
(233)) ZRMD D Z LN TERMoT, VIR TRD S, ZD=), ZOHmIC
27 IDEBILETDH LWASER, ChAnbERLOBANLEEL TN LD TEE
AL DMEBZ, LAL, 2O (“line”) LW 9 5EZ M5 & RMIZ DY | (“ending”)
WD DRI VD RARDIZIWTIE, BESF MO FEHLWVITEITE 24T 51T
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MY TERWE B EDbN D, L LAMADMERICYH, FRHPENTH DO TIERN
M ZOERWEE, EZETHREVDESREZ R LTVD LITEZLNRNIES D Dy,
ZLT, BERBOX Yy v 70 bV 2H7cd, E2FETHH EWVWIDRE, HOR
DX ¥y 7Ta2IERLLD L LTH, ZIUTERIRIES 5, BNCERTZWOTHIUE, WE
ZZTIRATOF ¥ v A2 280 2 £ 0 s FBIT 720,

ABOLFICHELS 5 TWAHEMEZ BIC LT, 72 & xIiF THighiz pARmE Jhmr k)
(“sheer grief, grief, grief, grief’?s) < NDZFICE EEDLERL, 20 Kby O
] AR L LIMEZRWIEAS S, 7208, B DA ZREOFTAE & WL, ZOREES
LTHALDOHWEIEMMREZSIZ 5 LT 51788 E. ROLWHERAZORNILH D
ZEERDTIC, MEEDOINTIEE L LD ETEHONLEOFTEROTH D, 1203,
ZOLBEDEEZDLHICE ST, MTTEEMUID LA, BBICLo TRV X
HREMRERY, Flo, 2O LTHX Yy v 72 $2LI2EY, Z0OMEL I —ERH Y
DOWEBIZE D AL CRFI S OE¥(EFHE I bD LR 5 5,

WERPRTE LR L Ip o727 27 ik, HIERTOTA 72 FIT LR b, BEiHE
RIBZCTNWD, ZOEEDT 2T T Lo TE, BMESLCHEMEZ 79 TN (“blade”) L
Db, BACEEGSTL Y MEEZSHOTDH TED ) (“haft”) DIEH A, EEIT/
ST EEATNWD, 72T E, 20T A 7% —FD [)XATU— K] (“a password” (233))
REEZD, [NAU—F] L) FEC, FRREBEZD LV BERPIADLENTND Z
CITAEBICHEES 72, BRIV T 4 T OIEN, MR OBEHE L AL OREEE OV
NIZEHE LN THD NN, BT EHLNTHA I,

BHRMEVI Xy v 7E, WESL T8 LWV I FEIC OV TR E 21 L72ie s 13,
HOORATD, LALERIZESORNICES > TWD T8 IZmiF T, 244G+ 52 & °H
DRFTR B, A—NT 4 7IIEFRLE LT, BF—7 LHREE L BB L W
5. BFEETORBEFDITHE LN S, LrL [ErFr—-~v—T 1] Ofh
EITFE ST BERIZ LIEFERIENICL > T, SFICE IR0, HENTWD,

ZD X DI, BIRROWEE L ik LA Lo T BEE O RET A 2 L MEFE I —
VT 4 v T ORFEIROTEN, FHRIIEF O BRI OMBIZX L T EAZ R X S Tz, K

25 Zhud TEKEREY) LT 1976 SEOGRH DT, I—AVT 4 7 BE L [loE] ©
T—<E KB LTZSHETH 5 (Golding, “Moving” 163),
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DHF 2 FOIE, A—NT 1 T OBRELF A 20 #HACER LV D RO ZRNITALEST
OO, HOMERE L TOTEFLZOMBFOBERELZLZL TN S LA, S UHEIH
AEGT D LT 50, MEAOWMIZER L, 1964 FREO/NH [RE] 1I2&HR
T2 Enbndizvy, TORIEWE THHRE T (2, ST 2 MEER? R oz
EVI DT TRV, [RE] ICBWTZ 2, =T 4 71, 5ATH D VIEFETT
Pyl IN— AR T 4 TORMNIERE LTc/hiz, U THICH > 7o Th %,
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2 5B



Haw [59:#5] (The Spire)lc BT i AFOHALRA, £ L TZDHL

=

F9EE) 1X, =T 4 v 7 OEFZNERPENORZ A i 5 BERERTHY . BH D
[H DR K 3IZ A%/t (“one of his three best” (Judy Golding, Children 187))
R L TV D, FREOTERICITN 3FELE L, 26 1964 /4 H 10 HIZHER Sz, K
BSCOFEICBWTRZL YIS, ZOBOIT—LF ¢ 7%, BilEE THBRE T AES
FFEZT = g v 7 (Carey 233-34) b > T, fEEHLOEZITREL T2 RAE W, £
L CZEDOEFREO—EHIZ, fEMORNT [FAF] LW IEEZ b OEP AL RET S,
LWV IOTRITI o T TRE] 2B LT,

FAHEET] Tl BRBEEESSHEAAYI— v hPaAfltl o T, @ik
FILEREDO A H IR AAAET LR o T

EEZ@bE1TAIX. BREbLOFARTHY , BI-HLOMETHH D,

T, FEEZMFIC?

bl [

EWVoTh, THELORIILH DN ? ST IINEZ D G0 N2
BIERY 2 FIC LTV AHIRER 2 LI AT_S{EELe0»? (P Ox-ok
LEebHRIEIIZORE, REOBIIE TROTIZ0Ns Lt 4505 50
RS TERE RIS, IEREN b e, HOSROTETE,

To communicate is our passion and our despair.
With whom then?
You? [. . .]
And who are you anyway? Are you on the inside, have you a proof-copy?
Am I a job to do? [. . .] Perhaps you found this book on a stall fifty years
hence which is an-another now. (Golding, Free 8)
FEm%ET] OMBEERMIT. ENDL2ON, HERLTVDIDONEWNS | ZTHEHDI L
Th, ZDOIZTEAAF, BETDHELEZHAATOPETHITEATLZ L ZBIRT D

26 g T ) DN LB IERE, AT o v TN R—=F = A X — D48k | (Barchester
Spire) L WO RE & & HITIEMOWIMIMEAR 2S00, 196146 A 7HDOZ L2, L
T % (Carey 249-50),
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TED, T [RED 1I2iE, tADRFN b OEFTLATAITED DET AN, MFE
AFET Do £ LT D D BAEIZRTATAD, MEEROER Lo TVNDHDTH D,

[REE] 1Thtt s v 7T v R OB A HE & Lo/ i T, EAXTRESESRT
T E52D Dean Jocelin Th 5, ¥a AU IR BN -%I8 (vision) (ZE- T,
BEORBIRO LIZEHS 400 74— b OADORE L HZICEELIZLD D, RIS
AT LI, AT LOEEICHZ TN THRAIES S, £/, LHEEIEEMET O
IO T NAVEE S RN T D, #RES720E LMW IR 2 5D 5 72O OWLAIEELIL & LT,
AT Pangall ITEBFEDOMAT- LD AMEICSNTHD HbND, P a A Y U9 icklT
%DM (“my daughter in God”) &L MEATE L TREZR Goody 1d, /Sy HLVDFE
THDHZHEPND LT, RELFEOBILEMA Th S Roger Mason & DD 415 L
TeDb, EHEET D, YUY —ILER VISR LEWICIEGHEE L ClkE, BAANAE
T, TR TEZRER TS, Ya R I ns 0N B2, O
T HERICEET D0, BERICTENSRNT, b ELERZ LITER TN, &
HiEE LFRIHZHETND LWV Anselm MR OWNEHEFHIZELY, Ya R Y vidr—~
BEOEHENOCSHESROMNZHESIL, RRNOOBLZROELND X512 5,
Lovb, BHIIK SN TWREWEOD, ¥ a AU AIFHORZICREE L TR, 2kl
HEPE LAEITIE DWW TN, NINTIR, 29 LTeEBRO T vk 203, B81dH 5FEED R0
THEAHEDINTVND,

ANFUZONTIE, ZHETWL ODDFNRBTHPRR SN TN D, [REE] Hi% F
%72 < Samuel Hynes |, ZO/Niiax 7 4 ¥ a V RORD Z L BRIZOVWTORT &5
B, TOY 4T a yOERPBRAIZEB LT I rEAREINTND, EFEHLE
(Hynes 43), Ti&. [RE] 2WRT T 4P a L3 d b0, 7T— /LK Var
APRT—= X T, F=U 4 =7 AL OWFAEBERH L TWD LBY | [RE]
CBWTE SN TWD T =T 1 o 7 OFFLIE, ERCFD ZMBICH 56 D L2135y
BER RISy 72 D72, LD U ¥ 3 T D (Johnston 80, Kinkead-Weekes 79, Hallissy
330), RE7REER LAHEEZI, L U A ML HHBRRIRER & SiE Ak, SR & YR
29 Lizfix ORI D MRER A3, TKAIZEWITIR UV & o 7z A R O IREE )

(“a suspension of perpetually interfused antinomies” (Tiger, Unmoved 166)) D73
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INTHR— R E o TRDVEHIZE 2%, LOFHAOEOSHY K572 noDi2, =

DORFZ T, DROBERIZBVCTEHEKEDOY a3 2 Y &N A B (B oA)

(“appletree”) DLIMMBZ A ETHERIE T, SBEOE SR> T, BIgE Y a R Y
B % XBT 2 BEBEHEANGHR T 20 TH 5.

DOFEPFER LT 4 Vg AT T, =T 4 U Z IR A ORI L 0 FiE 258
INTENTNL, Lk, ZOEEHIT, BB ICHA TALEL L TEEZHEALIED
LWV EDLOTFORALERY D THDH, VA hr-78 FY < Howard S. Babb,
Va AWt MEER BIE, [RE] % TH P OWEE] &5 72(Hodson 89,
Babb 139, Johnston 69), 773, Z® [HCEME] 1L, EALXLTHEERT 5 HOTiX
RN, ZO/NRE R RIC L TR & W O IT A2 RET 258 OMICB N TH, BAETLHZ
LD THD, TOREE L VHERIZT LD, T—IT 4 VT RIRATERIEN, FiA

FLWOIEENZH NP EAFTICRET D2 2T,

FOITA ) (X TRE] OBRERETFT—T7 THDH, BELRoTWHBERES, 4
%7285 (“the bible in stone” (Golding, Spire 51)) X° T EXAETNIZEY)
(“a richly written book” (192)) &9 5 91T, (FENDNEIEE) LRI TND
MICIEUED, THEOOOMAZ HE L ZhEIC L > THRESHELBICRY - Tonk
B ERD Ivo 23, ULOIX T 7 ViBREEL AL RO RN I ERINO NS D /NREE
(71-72), SHITIETAUA T TR Va A VAF b E, 2ERRITHT L2 YT
[EDHTY S 2 F & HITHmH R0 -72] (“you could hardly read Our Father” (201))
TIERWNE T BV AR EBNDGHEICN D E T, A ICET 5 RIS ESE
R TEHRESND,

(G ) BT S RBHIEL TODEENZR, BROZ LR, ok bEHT
HDE, BOENRTHDLY a R UPMTH T3] T/ THD, Sleodro &z
9. FTH 1 E|L, BFONUHANRY a 2V D, RGO I RS A5
HEH XA (AHACHRADHERHDH, ZOLExTa AT L, mHEMm»oTND /Yy
TNDLHF % HIrbEPNI L FEaHre D& IEmT 50—

(FifE) ZOBEHZADLE TSI BIZ, WHELRELEREADO LS ITKE - TE
Teo WNUTNVDIDRNTHDEFENRLZ TG, £5TEIICLFTEMNLT
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AR A

WHRINIEL o & Y E— RIS LARARONSR] ERb T a X S ORk
DRI, oA T FREBA NS, BhD7E55 &,
[- . .] as he looked at the man eye to eye, the irritation came back in a sudden
flurry. For he saw the words in Pangall’s head, as clearly as if they had been
written there; because there are no foundations, and Jocelin’s Folly will fall
before they fix the cross on the top. (20)
HIZRIG 2R 0TI EPNILTERA L D178 & LTHIAN TV D RS, A7
LOEEZGI<, ANV L TR S REROGH S & H——
(HIlE) 57200 (PaRY &N D) HWEOEFIZIE, RISV EE
DEENSL FHR-> TV o THHARLHFEZ, ML TE2H0
e VERHUAKR B EREDER S & S DRSS 5 & OO H DN TR,
AIRETZ,

[ . .] in the air between them [Jocelin and Pangall], hung the words
unspoken: and neither will they [the workmen] be able to do it, no one can do
it. Because of the mud and the floods and the raft and the height and the
thin pillars. It is impossible. (61)
RNLY |, REREZ BT L BEI LN HNVOES OFEE, Va AV URFEE LTH
IrEoTND,

EBICHE2ETYa R UiE, SEET VAL LRSS, Pa XY 230 A&
FROIBAT, EEBRERROKETHLHD DN, 507 /b LT EREROERIC
HY | REREBIIIKITE, Ya R VEREBIRTHT CELAIVGEDL, BHER
RLLTOMMENIITET, 7oV L ERMBER L CRGRAITS ATy, 172
SHMBIZRONATSMEIZ R LHD A, 7BV MIREEZME L, faiE 2 X7 5
BT LD, BITEBRBEELHT, 7oV AISFEROEREDLIEH LG
CCTHhEL—

AROEHEBFED B 2 ADHNFEIETHRED S RERABED 52 DHEITIE,
A L O T DS L——% 5T, LHENSD OBWEIZH CHDS LI IC
HIZESL TR THEnD T L 7oV MIEREZSI A LTI ORMICRAEE
S fo, [EEICEN LS OIEHE 5 2T HESR A b OCHEES 52 L)
When it is ordained that a matter shall be so decided between two of the four
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Principal Persons, let it be written—As if the statute hung there legibly in the
air between them, Anselm clinched the matter by quoting from it. ‘What has
been written, if there is a change, let that also be written.’ (49)
ZIT, VaRY PN TVCHE LIZGE LR T T5720 OHWIEOHIC [(HKg) 5
5 TFMR-5TW5] (“hung|. . .] in the air between them”) &9 7 L— XN fFEHINT
WD RN, STOoDGHOILEEEZEHE L TnD, Y a XY Uik, fHFEEOHWEDZEH
2Bl oo TV D [EefinalfE7e | (“legible”) FEE LT, & DL ERA L D,

D& [Hte) EE-oTh, Va AU URHiteZl &N TE H01%, REERICEZENICH
I 2EBLHbOLETTHD, YaRx) s id, 2OV o B bbb, SERECHIA
DREHANDHDIITH D LHEE L TV D —— TOMEL, OAFE, bR I, (P8 T
ZOEBELLDZLRBMTHEDND, Az L THnL00b, Zrbd5IEb, I
FTCLTERZZ LY (“My place, my house [i.e., the cathedral], my people. [. . .] I
know them all, know what they are doing and will do, know what they have done”
(8))o ZDREEIX. BRI EITINARD B REZ T IR SR OIFEIE L VW) BA
— [HOHRLLHITITDL LR, ZORITHNTLZT 4V a Y Z2REATRLE TR, bh
D EXH b d7E ] (“They don’t know, he thought, they can’t know until I tell them
MHAELTWND,

=, VaR Y AliE, REICEDY OO AMONIFED 22, TR DR RO
WTHD, TbZh, ZINIHPDLRENHWNHFELITMHE LRV, LIRDIAA TV,

R NOALFERMA EFSRTH L7 & DRI T 2 RENHHI TH D, 7TH LIBEHL
WESBEXETIEIR, REERICOWTORSEHELZF > Ty, £0kd, Yaxl

of my vision!” (8))

ANET HZ LDEN SO EE L FHARD Z &8, Ya AU ORI, 7 X LDEIE
Do) LRIEDT LY D5l s Lok 57220
FAHATHIEMT LY DL, FOAELFELT] (“he has no face at all. He is the

[ZOBIZITEE D DN,

same all round like the top of a clothespeg” (26)), 7 X LD —A L NRUTNT
YENLDT AT TN LB Va AU UOFBMTAIITEE L RRIZ X

DA T AR TNLDTH D,
INRDIZCE Y OFRITENT, ¥ a 2 Y OFHOBEFITMEL IR, Z DR RO Y
a AV E, WhIE OEEAT] THD, 1208, § 10 i< D &, Ya R Ok
(ZBIR 222 s fhN D, JREFERRBR A 7o T &, ETo, RIS 574
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LOREER—ETHZLICED, Ya R AFENETHFIZ NI R o7e T ¥ LOH
. XFERHT DD TH D,
TH LRI BT, 12020 L, YaRY UE. ZOANZIEEBRVWEE
R TCWEET LR ONIZEES TWeh vk, BBICR TE o7, 2722, 20
BUICEESIAEN TS Z L LW ) DR, Ml < flafll Ze Tk TE AN TV 2Tzl
£ LBIET ZRDRNER, FHARRLDE/TERNPO O ZROD5 L&
DR TERT DREDRNERDAZL LTLE I D, L0 ) R OB
WE Do T2DIZ,
WMATLENEILELEART 2 LVANT, Y a A ANIZOEITA D> THATE,
BT 7Zawn ! |
Father Adam raised his head. He smiled. Jocelin saw at once how mistaken
they were who thought of him as faceless. It was just that what was written
there, had been written small in a delicate calligraphy that might easily be
overlooked unless one engaged oneself to it deliberately, or looked perforce,
as a sick man must look from his bed.
He cried out to the face before he knew he was going to.
“Help me!” (196)
[Ff L BMiE A R L TS ND T X LDOFIT, YV a A VFEMLT O ) HITHE S 2845 L,
TORER, TNE TRV TeT X LOEDL T3t H L 927D,

TaRx o TEEN] E, HOBRERAOBRELZFTFTOMELTH L, &IETH
%9 BiE, REICEDAEN (W TWOLE, ZHUERE E WO BE & - THILT 5
DIED) Lwir & D ZENTERY, k2 FHICHOTRAZR LIILD L L, Va X
U > OFEEDEIHTIEETR & 5 FEROIMUN L RE HLR Y . b o & AHIZRERT
HERLOZS, WMVIADDH LI D,

NIRRT 5 [5EAF] XY a A T TERY, Ya XY SAZHRENDFELE -
T ZabEl [Gih) 2FZET 28BN THL, BB va AV L L biTfEmicE
A& THOWEEAT] EVWHEF—T 27 VBBESE L0, ZOTHL2OTH D,

THMNI BT — A ARNTY g AY &N D 2 EBRZVER AT,
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FNIEFIT, VaRY O L AT CTBETEOMITEENTWD, TH AL, FATz
Lath LR bAEEZ LV, NF Y 2 AU O ST IERTENCLHR D, THEY
WZETONTWN ZEEF o, ZNTH, B—vNbDOFEMIZEILYa XY D
FHNICHHE/FRT L, RROBITICH-12Pa AV v ERHHLEZOLT XL THD, £ L
T, HDRIZOW Y a 2 U E2FH#H L, FIRICR->TE 7Y a 2 Y U OMEE Alison <
TUBILVAEDEFHRZLDEZSTND, Va AU ORI L TRIOMEZ#Y 1T
IDLT XL, BETHEILIZE 2, Zo/hgtizya AV o0 T ok 2%
H<bDEFMDD, TR, Ya RV U OHCHEMOKEE & REZ A0 LT 58
RELT, MROBEIZEL > TOT X LOHFEBEFRITR L ThE < RWETTE,

ZOT X LT [5AT] THd D, THAMIHAFERMNEEETED L8, ERHEIRED
TaA) rOMENREFIBHSTNDEH L, Ya A EOANEBICHEMEICS H
EIBE LN H D, THXLAPIIUD TMNUCEET 5L &, #iETa 2V U5 TT/Eny
TEFMEEEZ TV D, AT, BEOBEELE ST VAT, H&iZya A CORRE
Thbd, VaRVNITHAIFREERSE, TH AL, TV AUVRN (ERFED
Godfrey) EZHUAY 2 R VLAMIARAD X9 bRWFRONEE, —F —HIEMIC
MDD, HBRAETHLT A LIV a A Vi TOFRER > TL 5, SHEIET Y 2
YInHTIEAR < Walter BN OEFTHL, ZOLETHLIT a A Ao T
M ClzBm AR o e BEWIZZR % & vE LT (“I thought you would wish to
read it at once” (46)) EHIEZ LTS, ZHiE, 7HLNRTa AU L0 EICFR
DEZELY | hHZHL Z ERFTFINTN, LW ZEEWEED, 2O X HITT ¥ LI,
HOITAEZBELT, Ya R rOEMTOVARILCLTZmAHEE, %< 52560
TWb,

S OICHBERT X LOHMTAD, H 10 BIHPNTWD, T a AU U RERHRE
ERTDICE TR E VW OERE LR, THXLPADEGHE Th b,
HEDHEENLBEAREREFESNZY a 2 L, THELOERO G L FEIHEM
THEIMLE LI, RICHOL, BHIREEEDOT ¥ LIXZ 2T, Va AU UBRRERED
SR ER DS TR ARER LTV a AV VOTREGTLZ L2 D, ZhuE, REERO
HINOEITY a AV URRBENGHAH LT 200D ICLTWEREBTH D,
ZOEMAEBICTSETIE, THLLEMOETZS LERRIC, REEHRITTa R
DOHCHFRKEHEROBD LVERICGEE RN EE LW, E2ARYaRY voT#
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SHRfEZHIZ LR, THLIESOHERES TNl L 2Mb SN D, REER
FHEE. TBRDICE 53R L E Y (“unworthy servant” (194)) & L CTHin S BEIERBIRE
ol EMPUE LY a AT o, FBLEZ —EHLICHKRL TV, THLTZHD
HERNTEC LT, REGFHENCIE, D7 < L b RMIDBEEICENTIE, oAb THRERITHE
Mol=DThD, 27 THANIEETL—— [LrL, ZREF20TTN? ) (“But was
this all?” (194)), Z L CLERESISLNTT X AL, LELEZHFCE-> T2 %5
L0ERNG I b b T X TEBHENATZEW ! | (“God have mercy on us all!”
(196)) 4TV ZOHBRLNZE, YVa AU L DIE) ICAEE-> TEEERED, UKT ¥ 4
ZYa AU KT B Z2HD, ROIZEWRY 27T L9122 5, RO X212, Z
Ny a2V oo RN M EOREL IroTeDiZ o7z,

ZOEDETTH LT, FHORNRLEFE LR LI T, RS TWURE, ¥
a AV OO S HIZD LN TWTENEOE 2 %, D LT ORATH, 28 TH LRI
LEFERTHN=ZAN, TOEE, ZO/NHEROIZLHE DFERLOX—ATH D, A
bt b, Ya A VOBBERE BICT S5 ETIE, ZORBEFKFEOEIZT, AD
DHERZFHED T2 ) PV a 2 Y AMANDOHBIRERER A TWD L - T, 74
ARTa AV OFRET L TS NERT T, b LT XA LA LFRFHZY 3 2 D
BHEICR I DOTH D, WhIET X LI HHE 28 BNAD X I RGEATTHY |
THELOHLIT AT, A bicYa AV VOB EE N TS,

R, MESAR S DL, RIEBRZORNED [HAF] 2, ERIIIEHTERnEn
IRTHD, THLE MEEHTERWVWEEY F 2o EEHTERVWEATF] 2RDO1Z, 7
FhbEle, YaRx U U EEUSKHEBARONZ H#IVWGAF] THDH, £ L TEOHRE
WREOFEREG, Ya AV ror—2EFEL, BALRRROTH S,

2 A= NT 4TS, BV a AV URRTEo DY 4 Va VITHEIERLDE o7,
EVIRRERL TV D—— b b5, FROFAMRMRL, ¥ a 2 ) ATREFRDTZDIC
Hon=OTH-T, bEDOU 4V a VTR EBICEEDLDOTLEZ] (“of course my own
personal belief is that Jocelin was used to make the spire, and that his original vision
was absolutely right” (Haffenden 109)),

28 I NOFFE AT &) FREICE > THADLORZIZI U TEFT 5 LW )N E, 5—
VT 4 7% 1980 D/ MEiEfAL] TS HICKRAMITERT 2, £0 Z &Ik, KiwXD
%7 ETHRT D,
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THELAOHALRBEMERIZ, TS N vV BEOBSKEEIEL, BEET2L2A
MBELTWVD, O L, 2e 2IFHOLHEEROEICHEETH D,

F1ERRBT, 7L0BT7 VAN OFMEG LKA TR, 2 a AU A3tk
WX ToaRxX s FaRDD, BATT X LE, T EITAER TR S O LFHINTEY
%9 (“They have been called dangerous and incomprehensible, my Lord” (29)) &
HEELTWD, TUVACOFMONFIE, Va AU UBAELLTL DREBEE ~DORFA
L VENZUT, B OEZBENORENLLEICHER LTI L0 ) Kx LNERE
STEMb, THLIARZOWIINEETHDE, HOIREMGN N & ZATIED D,

L2rL, ZHEHE 10 EOHLH5m LI L TAh X H, FBELS T TRIZIRE > TV D
VaR Yk TIVACPHE—DHGNE LTREWVICKD, 22 TYa AU Bk
WaESNZT U AR EZ L, BERL & LT, a2 ) URRFAO TS HES
RiZahizold, B OWBHREBIIKIT 2 ENL DO ZRENRDY 2072072, L) A
Xy X T AREFEL T oFX K<, ZIUTFEINS, R ICHEIR 2 10 5 I ek
ETIEdH D, EMRFERHIHEZIT, WL LTLrDDEEE Y a 2 VIZENTHND,
HENICEZHETDEOTEDICZ ZAREONERWNT LY a 2 A2, 7Y A
[Fo7{boT, FARIETEFRVDOL! ZFARIEBZRNTHLILHITEWN! |
(“No indeed! Don'’t think of them!” (183)) & & FIZHET H, BOREERL, Hlk
LESTLRIZEEL, AST 2 LIcEZ o L F2iREo TP, WS SMRXBLazkET 5
REHELFVSTHEDTINALK BVOHFEEI L2 EFNRNR S, BHICR-> THE
BLLOSSTRD, YaRrRTVET YV AVOBFRICTRNRRL bILES 9,

—. THELOLHBRNTIR DR, THLIT a R COEREE LT, 20X
LY OMTo L UHMETHD Tz, ZRUCb b b, 7Y AV BRESTHICY g
AV rmbEREROOND & THLIRDEIIZEZADLDHTHDL—— TDLDR
IXFE ST EIFIZF->TEY £972) (“Her feet go down to hell” (187)), 7 U AL VR
THHOEE LIZEERIZE VI DIZ, 7TH LD ZOREITR HND MEEET, § 1 #EK
BLEAREMNZE ST B o TRV, THLE, T MY > 7 gtz a8 E5
ELTHRAERFIZLTNDDTH S,

7 4 NOEHEE, NREEEES 5 W0 510 T0ME0) REFICTY ZOBERIHC
#< ] (“Her feet go down to death; her steps take hold on hell”) DA T, ZividilF
TIZEDIND ZL~DBEELLIND, ZORLT X LIT VRO XS ekl bic
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DONT, EARWRLIRAZHITBE T O 25 XEFHLEHTT ) (“It were better a
millstone were tied about their necks” (Golding, Spire 195)) &. Zh F7=84) K
BE< 2 A AtEEEE 18 B 6 fHif) #5lE AWV LoD, Ea LIMEHETD, 2
DEICZEEHLEMEAILT DL AT, THLOLMEEREBPHBEZOBZITL-T
HREIC X2 DNTZEDTHD Z EEWFED,

P, THELDZ 5 LBABIAIE, 7 LZE> TR LARRICHL, 28R, ¥
G AV COEENRS I T VAL OITAbE, BEOHLIMHELE THEICLEbDLEZ
LNDOMOLTHD N IR EESTHE 36-50HiO [ TREZ LITHFMEZBOLNLLA =X
IZBWT, A = ATEmA B ITEDERZEZ TR I DEEERWITND 2, BEOR
STETZITAND, ENZ/ALT7 7 VFAIROVEATHENRT, A T ADHEHE L
LTCOBEE RT3, A T RAFHOELE R, BIIHLEEHZ 5, mEEICEN
TUEVOLEBTIA T AL DORHICBNTIHEES N TWDDITER, XL U AV
WY a AU OEERS HOGETIE, BERF VA MEZAAT LT L0, BTX&Ey
FrOEREIY ZHSTWD, ORI, TH L% THeikmrOimaa b3 & LTHiE
HLTWBHEZAZERTH, I—NT 4 VTR T X LRSI T 2 AR o R % &
STWDLDITHAGENTEA S,

RFELWVIHOBRICEL TS, THAFESKICE bbNIRESY ZRE 5, T, &H
10 BLOR, #2032 AU A L TRN D OFE AR L5 IRoBTH KR E L
TEDLRV, 11 FETY a ZA Y VITHSOBFES &7 RV ATED, FfRZ X2 A3,
T RN LIHED L TRROCHREEER S T E o T BEIZEND Y a AT Ui,
ZIRITHEZ TCWAE T X Al LH—

BT T2, M !

T5ETHLMINTEIZIIRT, WANARLDEIZEEHDT, 5o
TUHIFELEEZHRD IR L T IULT 225, KITITZLZ20, ¥R 63+~ T
REVE- T, TORMDIRDINOIELRMED PO, $TR_RTEHBVELTLED
N6, [FHE) ZAUST X LB L T Wt U R MEFIZH DL DA
HWHTHMLEWETES ZENKRYBIIVETHDLZ L&, ELTEDOHITIE,
ZIOWVWINTCHLERT L EDRARYIIMLETHLE, TLTEINVI ALD
ZHET D Z EBRARGEIARTETIT RV E NS T L &,

“Help me, Father!”
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Then Father Adam came close and began to unravel things. He pulled and
unravelled but got nowhere because all things were so mixed and the evil
plant grew among and over them all. [. . .] Nor did Father Adam understand
how necessary it was to have forgiveness from those who were not christian
souls; nor how for that it was necessary to understand them; nor how
impossible understanding them was. (203)

FATRTo, T X LOBIMe T 2w & T GEo L ELRULIIC, Ya R UiT
THE LT T BT T 7ZE ) (“Help me”) EFEOMNT, WA RDTWD, 727035,
ARG E, THLFRISZS>TINRY, mERL, ZOLEFTTIZYa A »DIE)
X, il U R LDOMERERBZ 2T 1 P a Lo THEBEED TWIEN BT,
FERLTYaRrY vid, O SOERICE
HUR O Z D L1%. HOFTS &ﬁ£$5@&é‘éé@&%wééﬁé5o
(i) REGHR BB S, NS TEHEH L, BVORIZETHICOT X
DERT Y FBIY HTEAREDO L DIZTERV, [FFIE) £UZ, AFETHOD
%%o#ﬁ\%5*O®$T%@ﬁ%oﬁh?\Aofw<@@@HMH\IE@
A TRNZ & o TR DERD B 5 2
How proud their hope of hell is. [. . .] Heaven and hell and purgatory are small
and bright as a jewel in someone’s pocket only to be taken out and worn on
feast days. [. . .] And what is heaven to me unless I go in holding him by one
hand and her by the other? (222)
BEDHBAR~DE T BRI E NN A LATHEERDT-BEEO R D v — « R
A Vb, ZLTHY A MNGEEN O THIEIRENZBE THDL 7 v 7T 1 L&, —FEITH
NIESoTALZEDOTELRETRITNE, RERSMOEKRL RV, £5¥a R T
MHDTH D,

—F. BEONTIZH 2 NEMREEE T 2 2 20F, XV A METHLIRY Yy —12h
ZHERL, OO ML AT DI EOUELREMT, RLTEMTE RN, V=
AZY AR ERDHNATEH, FNEWTF LI TEL01E, H Y vy 7 L LTOIELWY
0 HFOFIFEEEE, TWHIFAMKN L UL (“the lowest level” (197)) 75 ZFHERIZ
BESLWLTRBRED Z & TLAR, ZOEFIARE TICREREART ¥ LOH)) Si%
MO E] OFERIZIENT, EABITEE LIDELZ B 2RISR > TR ELE N,
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BT INTF b HRK OB S L, FARTLVTOEY 2E oA TERVWEE
TW5, HOMHEMESDIZHILET 5,

TOLETHLORIEEZD L, DR THIOND [5H] ITAOGHIZH, b
DTHRREERNRZOONTWND ERRTRELEAS I, FBRICBNTY a3 A VIR
MR L0, MmOBRmIC, BN R 2B ORLT VI DT 4 Vg v xfill
MEEIZLTEZE Y L, ZOBOEIZT X AIHHEZ D,

i S L 1TV o 72 Ml 72, ST ED LTHREUV EHIDEAH, s
DIXF C7eD722 AR Z &, RURD ST D20 %, KO EEREHOFH
WEDE IS Z & &, FILZ L TIERVDN?

[ CRBE O EEZ—)

WOWIICTE ST, HOVEBOLITRO, b3&E, WX, &YV EEZRET L, K
ONLoTed LI, BB & RBED B D EHEL IR T T2 DIc—

BIUTABOARIZE 5L 0721

T DI T 33D T ST 2o Tz, ERNRBOERAZRD &
L L UL | SR E S IR Z D B, 22 TT 4 MR,
RARZ T T D HERICEB W T, SEATZT OF BB 2 HE 7z,

What is terror and joy, how should they be mixed, why are they the same,
the flashing, the flying through the panicshot darkness like a bluebird over
water?

“A gesture of assent—"

In the tide, flying like a bluebird, struggling, shouting, screaming to leave

behind the words of magic and incomprehension—

It’s like the appletree!

Father Adam, leaning down, could hear nothing. But he saw a tremor of
the lips that might be interpreted as a cry of: God! God! God! So of the charity

to which he had access, he laid the Host on the dead man’s tongue. (223, %2
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FATIFR LD £ %)

B DRI D2V a 2V UE, BELL D MY v 7 OBEDRIT 2 5L
IRUNE D 7R ML E RATHIOEIBIC T TIZAVIAA TN D, RED T 14V a v 257 Yk
DY aARY E, ML TES ST E S, ¥R MAOBRICE 55D Do TWIR
BlEoTc, ZOEFERIIRAICHALRREZFICOT TLESTZOREN, BKHEEDOY 2
Z N DT, TR RBUCO BT D72 DGR & 135E S ot— bRz 7.
ME—Dph) 728 L WO B REROBIE D L~V LT FE -2 Big D 135N L
~UL] (“a different and altogether deeper level than an abstract creedal statement
like I believe in one God” (Kinkead-Weekes and Gregor, 2nd ed. 199)) ——IZd %,
LONLME 7 # 2%, ZoOWICkA TR, BEEABEREBVICHVIT) 2 en [RE
~ANDZ L %ZTFITF] (“help you into heaven” (Golding, Spire 222)) 3% &{5 U Chtb
720,

BEECY a AU OB 2B LT, £ LTV a AU CBIfRY 5 30EE ML IICH:
DLW IOIRHEEZA L TWRBDL, THNMIREORKIZH Y a 2 2B LI, 7
FHZEST, HHERTY a2 UF, Ge_ET 7 AMEDOLDOTHHY | £
W2, HORNET I ARDEETLH D, [HHATF] THLE, ZOT 7 A MK LT, B
DIRBHINA T A Z D FEFFFHIAN T REWNRFGEHEAT 9 o L TRI/NHOFRERER L,
giE CAEEDOBBRERRAICHI W2 7 e —E LR LN TE A4S, HLFEEREDEN
BB, BEATER ] EEESNTIFEEZ R TALTVD LW I, =T v 20 M [E
HOFE) OBEERAERHREIITD 2 JEH D U7l & Htde 2 & b lRe7S,

FTTICRIZEIIC, Va RV ET X e EmOi v ERE—RED T LY —¢&
LCTHS R at, BESLEEZMATAMIELEbXE L, Ya R UiE, T4 A
ONEPEHIET A | (e EE] Lo CHICENST 7 A ML LTR#ETE D L Ok
STeDTHDH, TLTEDRIZ, WEWXEEE BoT2L &, Ya R IRz b
BAEZ TS, YaRAY i, IR v 7 OBROWERIZNDNTWDET X L%T 7 A b
ELTRHb I albd b, THLAOBIC MRFLETENINLT 7 A b & LTEPA
TWEHFRITIE, SlES 2N E R0 THD, THRDE, THLOREE RO
IR CTh S T BB RO T 7 2 ME, ZHICZR > THHA TV,

(RiTHE) R 2B LA U2 B 7 & 2R % Rz, (FFlg) (Y a 2 Y v OFED
BZIX) THLMER A b A b WEE O LMo X6, LD EE
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THERRDO LS R THEDONTND L, ZORIIEGANC L > TR E-TWZD |
K LIAERTWEZY LT, ToRAIEFBRRENFE -2 > TT, BFOMAED
FIEIHRETND, KENTAZICLTWD, THLMEEIBRLR, AL E
DEDMIZEI VAL TEZEDRNTHERD T DR, Y a AU Ek, 7T
DNT=HRHT, PO EED X 5 R ONTZAEZT LD TH-> T, £DK
DIRINTTEx DERLIHEDPIE > T DT RO E R TL 572,
[. . . Jocelin] looked at Father Adam with mild interest; [. . .] he saw what an
extraordinary creature Father Adam was, covered in parchment from head to
foot, parchment stretched or tucked in, with curious hairs on top and a mad
structure of bones to keep it apart. Immediately, as in a dream that came
between him and the face, he saw all people naked, creatures of light brown
parchment, which bound in their pipes or struts. (222)

Ya AU E, ABFERREMRELERL L TEOEEZ T LoTND, AMEEE S K

JETh D TR 12, TORRICHEZIAENTHRVB DT, LW AR 2RI

WIEE->TND,

ZOLeYa R COREMOELLITE -T2 AT, THLARNTE LRV, W
STeTT a AV b AN E LTRE SN T X LR, U3, F#Ess 27
LOWHEDOOESE LTEREMICERBEZZITT DM R2EROETETH D, EiBIE, Ik
YT LE Y ERELRVEERDIZ FIZE/NROFGEIZ L > TORNATH 5 [HEATF
THELE, NROKFEE WD TG TEAAY g 2 U EGIAER D, £ OFAERVO
JARIL, 74 L0 H & OFFAFRICONTHRNWTWS T A — TR BADENTHY | HD
[ A 72 SRR RO N2 D TH D

TR LA OGmMATHIZHEZ AT L 9, ST VREIOZ & TlEb D2, Fl-bii
X, AR OMFOIMIMIE L TR, 2z, THLBRKZICY a A ) COFEE
1AL, INBEOR TRHE L, 7 ARHAMERTND ZEEHmAL DI ENTE S,
Los LRAZ BIZE R L uide 57220, Bz Bid, BiADRENNCIB N T, FIZT XA K
DEFEICHE > CTWDB EEWUINDTEA SN2 Tob X, SSEEREHm LSy =
2V OB, BRFALODREGENTORhoTo e W) FEEE, - HIIT XL LD
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TAZHST212A 5002 R bRNInEM-ST-DF, TH LAOEFH LR 72, £LT
ZOFEEE, THLLFAMRRTELHEORYL, B2 boTRIT DI TE, b
I, B TEATWDIEE, BEFHLHE TIERVOTH D,

L AN ZTO/NGIE, FRHCEDRPIOEEIZIB N T, FABHEDN, BodEn
FETHL LV BAZN LOICHET 2, B 1 B LOOESIE. HEE TRA
BICEB LY a 2 ) v OBRERIONTWS, Pa 2T Ud, &b F@%Jﬁw”m)
& TR 28%) (“holy mirth” (8)) ZRILT HRNVWFZHIT AL, HIEOHFIC
TL DAMIT, kx LEELZ ZDTHBEED, LrL, OBREORREMBALHE 2
5. EANAD ZUE EMEICERK L H RS 2 R TV 5006123, Zo®%REICHE
TS NOIMT RETGEBEPND &V D BEPFFHZIT TSIV, &l
THE59, Lol S-J A FRU7—V=T - ZAT—IE, KH>VaRY DE
2. BREREOAT V RTITZANLELIADE RS> T, 77 I LEA Y7 ORI
ERE LTV DRAEFHNY &L, ZO®%ITITEEN 2 ABBEOMREN B SN D 72
A9 EHEIT D OR, BROFEADERTSE LTV % (Boyd, “There” 84, Tiger, Dark
178).

FTo, TN TOVOFEE T, BEEE OGRS AT IZEZ > TW\W5 H ] (“a man lying
on his back” (Golding, Spire 8)) ZMxx B & & BRI ILIITIENL T 5 JoPs O
WCHRDOA A=V ELENTNWD Lz, SAKET I LIFTRNVIES S, THEIMKE-
TZEERENT, B DR E IR D BERCREEM OILFES Y 2 T, 22 T2RAEDRE
FEOFFES LEH D] (“some sort of pagan temple” (10)) LA L7=0D X 5 RFI% %Y
a AV Ut G, BREAGTERPTTICL THWAATWD L0 ) Fih~ & FAT
LaEHVIATe, 5720 OBIEA, Mg (“proud”) T ME%1] (“ignorant”) TH/y % 82
AJ (“a saint”) 7ZEBEVAALTVWAAYOEN 2 S IR DE Y 3 2 UK E ERD
L% TIL(13), /N DOFEFE L, ¥ a AU T EREO NI, Lo Z LR HA LD
ZIUTR ST g A VOERESEM D, P a AU VA DO BB D DR G,
INBREKTHD L ERENL TS DTH D,

RA Y ME, T RIS FEPELL BEEIEBDL0E 9D, TiERY, &
LRDIT, Z6Z RFEOFTEPITITMHEICHA & TR, B0 OB FHE I BE
CHAZFRSTLEY, EWIHIHTHD, ZOHAN, StB ORI TEIINA T AT
Do MEFRATOD®F, LIFULIERE I a AV ol %, A0 ELHSDZ
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ELFEoTKAZTRWKIBARDFEISRE LTIRA D L) FRa2STbhd, siElL, 77
A2 FINBIHROBREZ NS Dbt VD, WRWEY 3 R CORREHRIET 2, sidlx
T ORI E SHv. 7RI OTG RO REZR LT R IRD HT,

INRDT 7 A B, GROBIM 2 G ATE T3] 2508 ORIk A &0 3, S
OARFRIRHFE (COFEXHEYD) £V a AU oW HICE L REERENVREE (Lo
(TREAZERHER) . 2DV TOIZ S D (COFEHR) 2L BEBEHPNISHTTC
IR L OBV G 2T 5, 2R b atB DIRANIZOWTOHA LR ZE T2,
B OFEAIE—EFANARA S, Rl bHRiH L, Wb bOOHFGERNTH L, 20
HITHE BB ToA A=V DA TRV E | ZOBRBITIEN D KL RRNWTLE D,

L ZABEDHME, R Z/NHOT —<ITESTLHEZ AN, B LARIITLHDT
HbH, KREF2HTRIZLOIZ, ZO/NRMRA LD & LTWDDIE, BE0ER, 4
28D Y ROERIERLR Th -7, 9 ThiuLX, 1EmiC & o> THL DD Z DR
BEZEDT 4V ad, UDII/NROE 1 BIZEWTT TR INTWEZ &2 D, R
B BIROA A =00, JeDRTHE D BRI RN LT REDSFHRO A A —
T EIE, BDIIHERTIERL, IBRRDT 4V a vy OFREST-DiE, §1ERKRET, 7
HUDRFE BT DT VA D FRRITE PN RRE O S (BN O FHER 72L&
WCHZEI NN E WO W) & BEALFEEOIRNAE Z 22 FidD =7 7T EROSEERN
RALTH I A2%mE S, FERICHT~NEZo7,

TRTHS) (RS2 BT 4 v F 2 AF— KRBT, EELZLEMEWARDLIEEL D
IEBTHR-TRD, EHDOAKIRL T NEZDIZ, FATBEWADILTLE - T,
ThH, BBV LEICKIRTDMHFL L TSSO LW ELZLETEE NS Z
EWR HPICHE DD ANRE oKD ETLE I

(BETDHNEHEDLNEZRHETZH D)

FOHFEEI TR RENC A D FOARIFE N EBEZITES>TVWAHATLE S T E,
TR e o TET, BB OMM, 7'm U4 2 MFOILFL LG
EEHWEIBOBORIZ, HYE7Z0 OWWEIHIAHLTL LY K, 22725,
FHEEIOBHOER bR A E R XD L, LSAFEREITRLOIN LIERIZONT, B
FXIFETALSEHZTRVWEES DL, JREE-To T, DA NSD
FLEEDLNTVLOM, T LEINRVOIETHE, ]

FROML &, KbV rxmm,)
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“l. . .] I was to lie in Winchester, among the kings, I had his [the late king’s]
word for it, but they have turn me away, though the time will soon come
when dead kings are all I am fit to lie among.”

(To judge the quick and the dead.)

“l- . .] You may say I have small prospect of heaven, but my hope is better.
There is a place [. . .] on the south side of the choir, where the sun comes in,
between some old bishop and the Provoste Chantry. I think the High Altar
could see me there and perhaps be more absent-minded than you about
those faults I still find it so difficult entirely to repent of.”

(The forgiveness of sins and the life of everlasting.) (28)

T, mEREOY a 2 VEKROSGE, $hbb, BIRITEOED 2K THVa R
DLPDOEREZ, T H LR DO 21T 2 HALOTERBISCAN E LD D DT
5. HOYH & ORFRFRIZEBNT, SEENDIREROTH 5.

STODORFHE->ThE, —HElZRo7,

ZULHOEIZZRY  TLH L, BT TWD, iRtz silTngd, £
DAY DJE D ITITZEDF ENRIRNR 2 TN D, STc 20Xl o T D b Ok L,
EBRL TV D3, ZEORTORIZAN> TE~ZEEL, FREWREHIT TS,

NFLDOFDOLITUESZT Y LTWT, FBRAL -7, St OmE T TE M
MBELTWT, HEOX 2, RIZmNIEOLIIC, EHEHLENTND, £
OWEITO LSO T, HERA~ L\ TN D BT, JEEO/NS B ORIy
PIVT, RICHDO BT H 2 LIFTER,

BRI 23RO, BOWRA, BEITHHOT T, HI7AFPIRGEY . S7eo>D
HORTCHE 7o, B2 S LABNRARLS 2o, 2T oA & BRI S
KBz eiFenotz,

A —RNEMHH D720

ED, E B EEIEZ, WS OBOBIA FTAMAIASE S & LTS, T,
b, BOORERL L7l 8 Z2 5| R o, e HOATZH KA TULA T
%5

TOIUHET. Ya AV v bRUIET, &
R LB L XS T2V, S22 E ) LTHHRUD A HIDIEAH | e85
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DIEFECARDIE? il 2 &, BEN K-S TR0 %, KO EERESHDF
WRDOXIITREZ L L, RILZ L TERVWDIN?
M TRE O EZ—)

The two eyes slid together.

It was the window, bright and open. Something divided it. Round the
division was the blue of the sky. The division was still and silent, but rushing
upward to some point at the sky’s end, and with a silent cry. It was slim as a
girl, translucent. It had grown from some seed of rosecoloured substance
that glittered like a waterfall, an upward waterfall. The substance was one
thing, that broke all the way to infinity in cascades of exultation that nothing
could trammel. [. . .]

“Now—I know nothing at all.”

But arms were laying down a whirl of terror and astonishment, down,
down. Wild flashes of thought split the darkness. Our very stones cry out.

“I believe, Jocelin, I believe!”

What is terror and joy, how should they be mixed, why are they the same,
the flashing, the flying through the panicshot darkness like a bluebird over
water?

“A gesture of assent—" (223)

THLPRIEBLBRY a 2 AL, =5 T EREEBSE L) LA TWLIOE L2,
TaAY) ISV LWT o Y a DRI~ L BLRDE AR L TR EA TN,
ErFy— =T 42 E 7 U AR, HENICA DML TIREOENL DA &
BRI L CWzoizxf L, [RE] XY a R Y U EBREOEN LT T, 25 L TRl
DHAL &V D PSR ZRMEBL ORERHEN T E STV, T 2T MM & O-F L TV D T
=] (Yoy”) 1F. BEMIZEATHE RO TH DM E T2, 20 [#E] L LT,
NIRRT =V TRV a2V D, L300 X3y REFREGZAR e Tholk
LTH, ZNIFEN TV, TN ZE, BRRZOT AV a r THLNBT,

INERLTZERN, L2IEFE 1 BERRIZBNTH, 9B TN, TY RO
M EANDOFRE =7 TER, ZO5EO0T 7 2 MaedtBICHKEEEEHIE, T
BT VA OMANGH D8N RE L L ZTND EWIIHREBENT-E 5 FETIT RS,
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LAEIICERIERD T 4 ¥ a VORRIEST-OTh 5,

LinL., R BHRE DORFEIL, ZORKZDY 4 ¥ a U EPIRLTHAHES Z LT TE R0
ST, FIEIOFEEHEDRPTIX, T HITNRNORNADOER L ROTHIEEICE LA T
Wb TE, ELT, 2O LEHLIELOGENRY Eo7c D Z &M, /INRDORKIZ
oT, LA LIZL XITR->T, B THEICR#END, Zo/hdldz Hi#%
FrahTng,

Iz BN E A TOD I, B2 BIXT & L RO, HEFRAED TG T
D ThDH, TOMUBREDRK G, FAI2bELET HmMAFT X LEFRLE, THLY
F7=bb, FU R MEBRERTHIETH D5 /PN TS HDOITIE, 2E7RED
AA=VEMG LR ZEME LD, Pa A ITHERAMTHDL ERO DTN HY
a A &gty £ LTREDIE, £ 95 LIZBADRAOENT, fEmOZMmI Y 123
Y DOFIREBHE VRS,

INRDZNE, FRICHRERZ T L &, R biZTa AV URAE Y Fa T VelEx &
HEE @B~ ED L DE AT, FEZENPND, €O LTHRELIZYa R 2
BT ARAERMATIREIRVIET, TATOEZAT, VaRrRYNIRELENELD
eI EPL L, TH L LRIV DOFEAFICEEL L E2EHRLmND,

RIERA LD THIWTE ] ISR TICHEALERBIZ, BOOREOREN, (& T—
T 4 TR TODIZEARNCEK STV, 8O TRIEE TV S,
BIZUTHEAIX, EROEBII Y ¥ 3 O Tk, ERBENOED T AHR T o T
Wie, 8D ZERDEND, [RE] 1T, fEROTEN T 2/EE & LTHho b DfEHlIT %
FHSTZZFHRLTNDHDT,

TREE] W /hGlE, ETREONRASOFRDICBAZFFSL IC, BNED (5
HF B N E CHEf L CREENZFHE L R B OFEAT IR ADOASA T 2% T 5,
ZIOLTHEBVWEI A TRICEEZEL NEH AL HICERBRESE 5 Z L I2 80 [5ARTF]
ELTORELOECHBICEE R B S, Zo/halL, - bOEEEZED S8, b
ERERBATF~ERESE D, MOZ &idwn, R b/NLOFRE X T &, Ya R
VINFEERHTOL Y AL ERIC Ly AL E——2 LCT X ANEETLOLRLL v R
YE——RESNEA) X2 T AEBVIT, KT TWTZO, 1980 FITHEE SN D/
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FMEsEiL) OFEANR F—VRy b3, BAOREREZMD DT, Tz HEiE bATIC
L TB DT DL LN

SRR Y fenE ! AEEE I THOEFVTLES
2l RANS) ES Vo e b Lo T, TOMIRBRITHMY L3V ICRY & - TH%E
ENDRATIEIE, ) HELETDHALRRWE | (“Learn another lesson, my boy!
You fell at that fence! Never again must you lose yourself in the complacent

contemplation of a first success!”(Golding, Rites 128)),
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H5 H#2BREEte [~~—/3N—+ X ] (The Paper Men)
— MEEDE) MHEl-bD

=

=T 4 U 71E, 19842 A, DF Y )V UFEEEZE LT 4y At%IC [R—

— « A2 ] #3FE L= (Tiger, Unmoved 242 4n), Z DESHOCETH L <L 7ein
ol TUA Y =y A DELDEMEY TE S0, [F—1T 4 7 2ffidh b o L
HZ I AEN T2 (“the most poorly received of any of Golding’s novels”) & »Z &
T, FHONRBERYFFOETIL, 22> T RIS 72, BaRZER 25 T8 5572 1l
(“a weak and autobiographical satire on academia”) &\ )iz 52 512 EE -
TW/e & 9 7 (McCarron, Coincidence 145),

TIE, ZORAIORE Sivle R FROSCE & SUEIFE U, HIF &0 19 iR
ZoleDin, KimXFFETTE Lok 912, Al TR [9REE] OFEELLE(1964 )7 D [~
— /= 2 ] HRE TO 20 I D SBEORN A FiE RO A PO 2 TH
LTk,

FAEEIC & > T 1960 ERUITE Z o e —KREMLEF AT, WbF L Ll o HE
FH D) EF. % LT Michel Foucault ® [EH &3 Lo MERETHA D, A
V1967 . 7 —a—F 1969 FFITHEK LI ENENDOFmLITBNT, 77 XA FORE
PRI, ZHINCIERAZ B < BiFIC LD (BiT4) ZZRRIET20THY . 1EE MM
HIZRHER Z Ff > TEMOERZ — BRI E L TWelRllidisE s, L ES LK,

ZHLENC b SCAERAERIC I W TEE OBRERB NN B S D RFRNICR L, R
e L CAEMOBENTSH - 72, Wilhelm Dilthey > [{EE O] RIE L W) v~
VIRBIFER Y% . Edmund Husserl 23 Liad & 72 o7 1910 £RICH . [1EH DIE
MEOWFITb o7 L. Fe . =a— 27 V7 4 VX LD TERKICET %3472 (“intentional
fallacy”) E\WIHBx b, MEEOBIK ZRHAED 2 A T OfH T ToZ VHELE
LWV ) ET. MEEDINZHOR B> TN D57
FERIZRS> T RN IRERRICHEZ S NCHE NI LO T L E# I, [
Tl DL THL) P 13) VI DT THD, £, 1980 FITHE - 4am L [
FIOCHFE —7 0~ U A LN HARA MEEFEFE~] (Reader-Response Criticism:

From Formalism to Post-Structuralism)® ¥ 3CIZ, #w+# Jane P. Tompkins 1%, [FE#H X
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JEHEEEIX, 1920 4R RICZT - A - U F ¥ —XPREH L7z (EIEIRIG) 1283 2%
. D W =T 4 I =X a—8rT T v h®D 1930 FRDF IR %
LTWbEEZ LD (“Reader-response criticism could be said to have started with
I. A. Richards’s discussions of emotional response in the 1920s or with the work of
D. W. Harding and Louise Rosenblatt in the 1930s” (Tompkins x)) & #EHW\TUW5,
% LT 1949 #1Z1%, René Wellek & Austin Warren 28, 3 [SC# O] (Theory of
Literature)lZ BT, {EMOERIZOWT HHx OFHEDOLORNTEITT 27 a® A0
AMZIF T 720 (“nothing outside the mental processes of individual readers”) &
Wxb77a—FOZ Ltk [EbdOTHY ST (“very common”) = &H72 L FaiET 5
IF &2 > Tz &0y 5 (Qtd. in Booth, “Preserving” 409),

sV FRT —a =L AR DB OMERZ AL X 5 &3 2 20 AT S O#E) X (2
WDIRRERRF ¥ v F 7 L —XLHEEN AL, EREWVWOIATEY ZMA DO TH
%o 2NV NIRRT 22000 X 512 Jacque Derrida 7% 1967 =0k [/ T~ hr v—|Z
SWT] (FFR : Of Grammatology [1976]) T, &DHHZ 1727 A MOSIME 7200

(“there is nothing outside the text (il n’y a pas de hors de texte)” (Derrida 163)) &
WOMBRES L LB, T7AME, FEFO [FVWI &) OEHE VD H53D
SfFk L7z, 1969 4F121%, Julia Kristeva 31 VX —7 7 2AF 27 U7 &z RKx 8
IR L, fEEORK &V S MAEZ B E LT
MOEYFA 7 L LTRSS, 77 A MITRT, 0200787 7 A ORI &2
BAZIED 2 720 [HE) N7 F—r D) [FlE) xtEaEBaRIzzeE G o, [EA=
TV Fa—VOEKR] ENIBZIFHEIZRWNILD) 57V AT T 7, [Fesl
61-65), = LClH 1969 4Ei2idn—8 7 7 v b3, miEhkBRE T 7 A R Ea O H\WZ

» 122 (“transaction”) &2z 2Bz 28T 5,
29 LIe B EBOREFEO VL DL LT, 1970 Fn 5 80 FRITHIT T ALY
[Fe SOSEERR ) A — A2 EBET 5, 5t & WV OITAICIT 5 8 - IRERHES A F
FIPDBNE D | FEOMA~EVIEE S L WO EE) ThH 5, Hans Robert Jauss 4 —
Y=l T4 v vabBREKLLTETONDESLS, Vafy T—ADLIIT, ZOD
B S AE R TINE b b oot Blle it L FRICI T 5 B ORI & RE DS
TEEDMNCIT 72 < & MH D NEFRE LT 7 A NOMHEERICH D, L) RITRES
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L7=DOThD, 29
7272 L 1984 42121, Linda Hutcheon 2% [/Xu 7 4 OEFal (A Theory of Parody)%
HAZRIV, T B HFERDOIRIUTIE, 77 A NOZ T FEIT TREEDRTIHREHR L2 —
NMET 2 AR ->T0D ] EEELTHLWD(NyF A 196), /Ny T4 K,
AVBE—=TFT I AF 2T VT IR 5807 1%, B8 lTiEe <, DB OfRFER
BERE) 2 272 THMEFILGT) Th D L9 (44, 40), £ LTy FA IR, BEEOGE
MMFEDONFEAEDOE W ThHh 5 Michael Riffaterre & O HBIZIS W T HA %2 B L7=
V777 —® [(Flg) AT 7 A MEICKT 2 RARETIX, SCFEORBREIT, 77
Z b, wE. TOGEE L, BSFHE OLOP THEHBIC L VAT L FHED
KREVWIEE L D, LrLAmT 0 OEEICIE, 2O K5/ ENEEES
BHINTHNDEDOTHD, (53)
Ny TFFAT, NnT 4 R HERAIT OB OERT), T b bR ERM A G E
L2 a7 3SR, BELBEICHTH0E>OREHREL 52 T<ND
LY ICEbND, TORZAIITE, H5T 4 AT—AONEITN 25 bRAICEDT

\\\\\

g4 A=A AR END Z L7, ZTDOT 4 Aa—R M- CREY T 5 2 LR A[REIC

725072 (“Parody seems to offer a perspective on the present and the past which
allows an artist to speak TO a discourse from WITHIN it, but without being totally
recuperated by it” (Hutcheon, “Parody and History” 206)), /01T « % £ 5 2=
FiE, KATT7T 7 A POWFHICE D IAEILODOG, B & W) EREITGAITHREF LT 5.
LWVIDITE, Ny FAFAATKY | AFEDOFEDNHSRNCETET 20 ) BHTORV R
LBELTZERTHWNES S, T—AT 4 7D [S—r— X ] X, 20X ik
RS SN B OB A B E 2 72 T Ny FA U LT E & S TCFRGIRRE & v
IWT Ay TF A ERULEIRFEORLZM ST W IRIIE, EFZ D0 LR,
LA NT 4 VI PRRBIFZD R UL, 885 LWbDE ST SRS TV S DI T
H D,

[R= A= AT HHRENEFICR OGN S DO LOOFGE, THER) &)
RIZBWTIEE D EA 5, Kbl s, P KB A R EORBNERD Z &
t &> T, EAL Wilf Barclay (ZIZHENIC T —VT 4 v T &Lk & SELEE 1B 5, 1=

29 FEH FROPRAVLAE B DBFIEE 12 DONT D I HIZFEMIZ AR & #ami L. RE D 5 Hids O
BELBFECRHT S Z 21275,
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PLZ74U 7 - by RA=RF, EANAET—VT 4 7 & BHIZR—HT D He 5 &4
BT EEE & LT 4 4 D4 RT—Derwent May, Melvyn Bragg, John Bayley, Denis
Donoghue——#% %F, £ DEXEZE L TH 5 (Redpath, Structural 182),

s, ZONEE, 747 arE VW) RNEDFT, ST - SCERFFER O ERNTS T
DNERT—NT 4 T HEOEREORE A | 7RV EHICRPAL T D2 b0 L R0
X, JREO TEE] W OEDS, MNIEENL TV EEZXTHNEASS, £ LTHRA
X, ZOREBERIT, (ERFROMEENT IZEEE L TAO LN TV LD TH D,

ZOERORR—0bwd ¥y 7] —OHEEIZ, RINBEH LIEHEFROO
L), ERD David Lodge Th b, 7y UL 1984 4D [=a— - U T U v 7 ]| (The
New Republic)iEDEFFZBWTI TIZ, KD KL D ICEMZRFHEZ LTz [=—
VT 4 v T ROELNGUL, BEO TS T a Y MORRIER ST 5 2 & TS
TS, SEOERTIE, KIZEOE SICREDOHFEICELRNE T, ZOREL
LIS LD TH D, TDOMET D0, B DT kB2 72 ) (“Mr Golding’s novels are

famous for their last-minute reversals of plot or implication. This time he has
delayed the effect till the very last word of his text—and it is a stunner” (Rpt. in
Lodge 179)), ZD#%., ZOfEm%E R Z2 4T3 28575 BisiEfifES) & R7ed
Tl ABBICERL L D LI BB E L DHEHT. BT LV THNIEE ZOfER
DLRIZEKLLTND,

ARETHZDOMROMEER D DR, FFINGOHLE LA LTEI S5, £A
INIEL HEER TR, BEMEA L HLREANAXRER VALY - X"=7 LA ThDH, D
PAZL DI DEFE LS TNDLOMN, 7 A Y I NOBSI/2 T P45t Rick L. Tucker
Ty BT A N T DRTURTENFERIC2 D Z L ZUIR LTV D, BEOEIT—ZMIERE,
HETOOERT, AERORG R E7R E——% HIThNTIMRbRRNE v 7 TR
S RES U VD ATIRN

LN LIROIBEFTY 4 V713, B FHELBONALEDOBREZTERL L5 LR0T 2, 32
LESTeAZ VT OV Y BORE T, B MEMIICHDON LEDDE D | W5,
Me—d3& | (“one of the, or perhaps the only, predestined damned” (Golding, Paper

124)) 72D LWV RERERZZIT T2, LHET D, TO®RIT, BEELRGEEAS %
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Hll T2 LT om0 HEEL, Vv 7 IREEHELED HZNHEL D L O T,
REICEEN R BESEEZRE 0T 5, T2 2E, BifEE L LTORTELH 9 OEMN
2NV v 7 RHiEMaryLou 7 4 V7 OFOHFE L TELHLEZZ LD, GAARET
RRUCREHEHE L EM U0, Vo 72 KRBT, VAV EMNOIRO D Z LA RE LT
Ve ZHOLTLIEBLY w72 RSoedhiF <, MR, BEAUERITENERY, B2
THEZESESWET, TOME, WRLZY v 7R3y 4 V78N & A} 530——°L
WO DORTry M, £ LTIOEREERN, V4V T7OEYOEICL D FRICRES L
TVWDEWIEEE L > TEIPNLTVD,

S THFLOFERD TRIZN, Nk OfEH (DFED ., U4 VT DHFIZL D FRLOMA L
WO ZEIZHRD) FZ oo TnHR—— Vw7 « L X o hh—D, —(KEARATF
#2#& T, T»o1X | (“How the devil did Rick L. Tucker manage to get hold of a gu” (191)),
FANRHGEEY FOUANTIZIZZTY v 7 OMEZZT D, Vy 7Rl 40
713 THATEL ] LES LIZABOMKIRE LTOFiLE, A4 774 4 —TEELT
WHRHTE o7z, ZOEEREINTTEI S N-BT%, T8tn) (“‘gun”) &9 HEED
WP ETHA T UTHRONTZIN, EEUNCHRED, NN I THRDLZ LI, “u”
DXFFETHHFENTMBRT AN TDEAL T T Z—ITHE->TWND, LI Hig A,
MBI ESETI LR ENRD LIS,

DA A—=UME SN, [R—r3— - 2] L0 S NBOFEARFOIRE K LTV D
TLEEEIETHARN, AT, 22FETOTay hRMEE (741 7) Lk - #EFE
(Vv 7)) OFEHEFOEZHNTWZ LW IR T LTEE Y A LT DR LW ) 4D
VHi%kSEZDHBE, ZORMKOLRICEY T—T ¢ T D/NROFE ZE T, /N
R YRS T2 o 72 ER DZE) OBERICHIE FELW TIOMEREMREE LS L LT
WD, EWVNIHFASERIET 08, BARESXITAROEN TIEH D, EBE. AT
DB LB, WEEDR] OBEE—FZ v F3EBE L7z (EZ D] fi—IC
RS L <IFHEHITEKIL L TV D, 31

EN, BRATHIUT, ETREE ST, KEOFEFEICKWT, /hiix TEEH]) &
R Z ENYLVEOFEA L LTEAL T2 &0 ) BT, YO REESCERICB N

30 ZDY—NE, AT 4 TN 1979 1 A ZO/NROERE 5 o9 5 LEBRIC, K
MNZEEZE DM Th -7z L\ H (Carey 408),
81 w v vy, Lk, 7 a—7x— R, Chourova 72 ENRNZEDORETH S,
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T, MEF ] 1, B L 2AD, LE L IAHEREE A TRt OHEFR 2 IR L Tue,
LWVDH T DOMIERZRGEILE b RD 2 LN TE ZDITTE,

SHIHBELTBELVWR DD, A—NT A U TEMDHERD, [N—r = 2]
EatBRC . WOBEOESHOBEEZIEORNIENEDLZLEA), BHLLANWI &

FENADNERT, [CrFy—~—T 4] OV ) A%@mANCEBSED, 20
RITZ L OIREE DT 2L 2ATH D, 32 £/o, Ly RR—2ARFEIELHTY
% & 91Z(Redpath, Structural 196-201), [X— 3=+ A ] OZ2iE, [ F v — -
~—F 4 ) LS, THRET] 2 Tl E], NE@EL] 2 TR0, FEiks -
bl Hx, TNETORO/NFHEIIZEAEDND S FITMEESELEREN, ST
DIAENTND, 38 [R=_— X] ORBFHHDE 72 TFI v 7] IZHONTH, @t
Fix, bbb, I—NT A VT OBFEOEIINEIR D oD, LT 21377,

ZOEIT, [ X LS NEIE, BEEICA2 o T, ZRTH Vb AE
O, INROIEF IR ST — VT T EDNRDTE, LN FEFEELREOITTL
Do LI —NT 4 U 71E, ZOMSBERFZRED TBIBH] SRS 21IEETW L7
JTIERV, BT OREBRIC, ZONREERE EAA SR bD L LTHIRSITHFIET
ERSLTWHDTH D, FIv 7| ZRAEDT, Lo AE~ORONLEZED D IX
BB LI LT, BHRENE T, HANEHATNBDIT—AF ¢ v 7 Al DA
DIZ, LW RSN D, DE D ANEEOFEEE EAET IV bR L 5T,
SR THERT TWDDTH D,

ZHIeH b [~ 2] BHXRITLT (EEDRE] Zim LD E0IDIE, —fHil
TIHITORWEARTHDHIETTE, 2FELHETA, [RX—r3— 2] OFERMiE A T DI
TERI72 LA DM ST, E1EETERARLS S TVRND TIERWIN, £ LT IMEE D)
WSz R BT HAE, TOBIENNBENT 20%, L LABHT TWLDOTIERNAS D
2. LT, 29 LIeWEBRGARESHT LT, 9—AT 0 U 7REMIE EEOE)
SEMHFIC, BHHREIIZRTTOTH D,

32 Redpath, Structural 199, Friedman 161, Crawford 178-79, Tiger, Unmoved 228 73
EL BTV E ERT0,

3B Flo, =T 4 U TERUSNDIEGR~DF KIZHONTH by F/3—Z35E LUV (Redpath,
Structural 198-99),

100



T=NT 4 T OFNELEIND Iy 7)1 o E] [EEEH] TEBE T,
[e8), TAROM] R EICRLND FEREDR, KB 2T TLEVHIFL By, BT
L [ErFr—~v—T94 ] O IX¥Iv7 | B, T—NT 4 TOENHDOIHITh
KBDONRZE DT T2 b DIEAH D, 123, [R=r3= e 2] O [FIv 7] THDHgu”b
Flo, IIREIZBWN TR B Fy— - ~—T 4] ITED DR H D,

ZO IR v 7 ) BERINTEIRIIRIZTIT, EE O] BERITEIL T 275 b A A,
WEF D] b2 THIFAL LRWEF T 2 6, 3¢ [R— 33— 2 ] OffFE“gu”D“u”
DX —% ST EBZIZT 4 V703 Uiz, L5 U TRbi,

TENZEZTIE, HDOFHAORREMENTI D T HNTWD, ZHUTRAICE 2 &, [~—3
— - A OFRERIZBWTT 4 VT BRI oo, EWVWIEHThd, Uy 70T
BALIZ Y 4 V7 IR, S5V ILEREBRASWERT TS, L) HE, /NLO
fRE L TRWES ZLThD, EEDOMDMY , £722 5 W I iR A TR L2 ATIISE
FFEELTE LT, ENLETICHFRBLE BN b LRWO7ER, B A IUTZNIZE
EZERE IR Bt T AR W72,

(FIv 7] WWMAT—NT 4 TOREREEZL I OLOHIT L6, 74 M EF—7
DY XINNVIRHBICREEND, ELER] OFETH L, EREZMAOHDOY X7
MIFKE SN DEERENBEE A, ZHUC K> TEEMDEMIC, bbb sy vz
R X951l T, SFIUREIND DI, 72 & 2T LAE T F] OBA& L, AT
DITAMNEF—T7THY, 72 AEST-H D) & TV D) OxftbA A—T 572, 35
kB H] Thiud, RimE 3 E TR LI ThKE%EE Tho.

[ e 2] LV NRERRT D B2 ) ABE, T F I ITA~v I ADY
R ELB (farce) O/3Z — 272, —FlE2E T X, 7T AU, 70 VT RRFED
HHENORIENEE LT 2A% ) v 7 B HEE L TR TNz, dnHTEe Y —
R D, ZDRER. T A V71T Z L12Y v ZIZRISER BND Z LI o 7o DN,

3 L N HEEZ D) MEE%E . BT TRV 2SS RWIEEE LThIF o b D, ¥
A K= 4 —27 A&7 L Jj—= Lawrence S. Friedman, # A J—(Unmoved)X°L v K/3—
A (Structural), Sugimura 72 &',

B ARTNTAHL—F 20 ALZHOWTEER, D) 2, ALALDY ZLITHONT
I% Delbaere-Garant, “Rhythm”% & Sz,

101



DHLIZ, HOLET AL TOREOT T, UDIELERETNILN > TNz, L)
ATHRT OFEENUBT 5, 747 IHEML, ZLTHNE IRBICERNSE R -
¥4 —7] (“Old Quixote on the wooden horse”) <° [H#{k] (“clown”) (2RI TT,
H o> S 4 % 1 37 C 5 (Golding, Paper 135),

CodW, ZOFRUITEEIR SN DA DOEFFIZBNTH, VA /L7 I3ELETH T 5P H
2725 TS, /IROFERNG IDDIED Z & 10 HUFRT, U4 V713V v 7 & HEIH
DTRHT=DEN, BHRIAY v 71, VAL TOWVETCEEELOEAFT LD
BHOIIFEHED, VA ATIFIENET T~ EEN L CEREE AT D, BN
U LT LN, U4 NATITLE LI FICD o0 0B E&E5IWTHIT 5, U
v ZIXA MBI EBVIAL . ABEE BT TAT2 VAT, U4 VT T REHERDTD
ZU v ZITESKB, @EMoV D AR PNEPTTOEDBTCLES, VAT
WYy 7 ORMEZRAE THREESSD, BFAONTVEELHERLTND E A,
U 4 VT DFE Liz BA-TL D, FHRIZTTHEY 5720 RRIEEBITHIZKATNDDIE L
BoT, HENRTD,

ZOEIBARRE E S o T [N—=R= AN (2L TU 4 V7 OFR) 1FHA S 4L, 36 £

AU A

DHEBRFEOTE Y — RB#V RSN TE, Va7 B, RHEROKE ([KRIGHR
%5 M]) ] (“my personal nemesis”) % [ZFEIDFE | (“the spirit of farce”) 72 &k

N(11). BAREVNTWDLFRLROZ Lx NELOAR DTV E LI EIERGHDOE
- & 9 7pFeek] (“a fair record of the various times the clown’s trousers fell down”
(189)) EFEATND, K ZADWHEIE O —HCOWTEH, OB oE I H L <
Mi>~7-Z d>—E] (“this added link in some chain of farce” (90)) & A7z L., LT

[Z OARDEAD NEZL, 120720 10 FBE IS, ROV -V AZEZRLENDL D]

(“Once every ten years or so the life of the natural clown met with a proper,
natural circus act” (135)) EHELTWD, ZOXIIZ, 747D NEDOTEITIX
ToFIIATy I AR ETLREN, HOLBREOHBAENTHLELND, &)
VAL 5,

36 XA F=0U 44— AL VH—E, ZOREHOTEY — FOKEWEEZ, [Zoxe Y —F
X, —REORBITH D Z &2 RFET DAV DOBATNT, 4 T—NT 1 7IER
BHZRBWTHA ADIEIZEL T 5] (“The episode has many of the hallmarks of classic
farce, of which Golding has now achieved a mastery” (Kinkead-Weekes and Gregor, 3rd
ed. 275)) LWMEL TV 5,
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%9 ThIUL, B HORBEDBFERICBWNTT Lo YE AT () Shd, &F
25ZEHTELD, Ly K/3—2 L Lawrence S. Friedman (3% A>T, Vv 27 &7 4
7O 538 (“alter ego”) 72 & E£B1IT % L (Redpath, Structural 188-89, Friedman
162), RS> Margarita Chourova (%, U v 737 4 V712 & o TOHEBRTE &9 R
ZRLTWD (L 152-52, Chourova 94-95), ~ v 1 A2 LhiE, /Nt OfERET
VoI RNg 4N THESZLIZLD, 57201E MEEIAH (“role swapping”) % LT\
LOTHY [ZDOT A My —%, B EHO Y — 0 Z2MfHs L TV % | (“this final scene
reverses the opening scene” (McCarron, Coincidence 187, 193)) O Th 5, [~—X
— A ] BEEZLOEFLT, F< b Eva Figes [I1EMEED [FE] (“symmetry”)
Z 18 L Tz L(Redpath, Structural 196 /), Uy —T =7 « A4 T—H/EMO v
YA NUMEZSER L, [77 U A b7 L ARRERICE W Teircular ZafifiE ] 72 Lk~ Tu
%(Qtd. in Tiger, Unmoved 224), />—F— R« T4 v 7 b FEl, INX—7 1L AL =
T e HTDE v —E8E &L HITHERT /NN, CHoL—ALTRIZEY, ¥ v
N—ZEDTATNVTONR—T L ABEEL L §|[ZRET 5] (“The novel that began with
Barclay’s shooting Tucker with an airgun comes full circle with Tucker’s shooting
Barclay with a rifle” (Dick 142)), LfEfiEL T\ 5,

ThHiVL, ZOFROKED K VIZH 9O OEDRBBFT M6, Va7l v 7D
gD 282D, LW b ) —HRBRIANTEGRAE BRI LTH, TRIEER
HARZR B TIZARWEA 9, Julia Briggs (3, U 4 V7 I/ NHORERIZE-> TS 2 b, T
FHIF(EL OB TSI 2 H, HOAMERTMELER D Z LN TERNE N D | [FIEORRRE
WZEESIN TS (“fixed in a state of being in which even encounters with the
divine seem unable to alter his nature or direction” (Briggs 174)) & iKW\ TW\%,

EF

37 ZH ThIUX, VAT H TREROKE LA TREIOSE] D)L HmbEn,
INROFERTHEDLTIEAL TS, EEXTHOWETTE, 38

N 12 BT, T A VT DR EEZEIC L TY v 7 ZE ORIV S5 A H - 72,
T4 TZE) v 7 Im UTUA EEILICENE, JRICEWZZDOMNS T A &2k S

37 ZLTHAH—IF., L OHFRLHENT Y v/ XLREBERIE L WS (Tiger, Unmoved
238), BTV v T AD ) HEEMEE L OFE] LiX, V4 7R U N BOEED IR
T, FUAMREBER T L— b= btz G- T, LHERE L2 L2
38) 12l LT Y I A A AT —bZDOMOMFFRD | U A VT VREEAEZTTND &9 FEAiT,
F o2 EBRITZRUY,
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5, BEICHEZPRTY v 7 3 E2&T 2T 558, W EAND, 747 EZoMmn
B E e bleholoZ &2 20T, TASOAME] (“Who 1 was”) OHWE, L5525
—— MBI K DI H B30 | SR ZFLOBD T THRY #TF 7225, RAUTILH S
DAMER D> TEY  MLITEOREZ 1T T o720 72 -7 ] (“He leapt to his feet and
hurled the saucer in my face but I knew Who I was and the saucer passed by my
ear” (Golding, Paper 150)), ZOxTt Y — K% U w7 ORFT5HE 006 LRV A
B, LR LB ARETEA D, o, TOMPLARNLE NI VITE A, REIFIAS &V
I A4 NT ORBIZHKT D EERTHMETLH D,

S BICHEENRILE BT 575, R—L s 70 —T 3 —FiZ, 74 VTR [~
AV OKRRBTABHENZ BT BN TND Z L DOERE 2R RBAD 2V R, [
WMELDH] IZBWTEARAT =B, BOONT THERPSEIICRATETNDLZ &%
PR L T angma <A IS5 b0, &) BBRZERV LR Z R LTV 5 (Crawford
178), & L ZDFANE o> TNWT, [R—r3— - 2] OffiRGm L, [#%#kELZH] T
BEE ZOEFBRNERR R0 — 7 2@ T OARIZS /R L1, BHEICHITIND &
W) DB (IR LRV BT RSN, A X —T 7 ZAF 2T IVIRHIB &
BIEEWICHTIE TR o/, LEELTH, —EORYMRHDH I LI DIEAH, 39

FERIZ, Uy ZIC X 2R mPT 2B TIERV, NROBEREREDL L 27T v
FI T4~y 7 ALRAGORBNE 50 &D, NP ED o BITEIN EEShTW D
DTHD, PMHFHTIE, VA NTITE > TREBERIBIEHEEDOFT & ) kg, 4t
NIZHH &V D FEINEB OB T oz Al Sz, )i, PARRE T, SRR
U7 OFRFE MG FEE—FEAT Y - L—Z AV T S r ——DREN, =
IWETANTZHADOBNT T, LVHITHEDEZAELEFETINTICND, £LTHES
NI TFRLOMI 9 TIE, IRFEEDOT VT L) v 73, FEHSOFRLOIAME & LB E D
COTFRDOHETELHE>TVALRFTHD, DSV D (FarLv=U—) K%K
TAH% Bk L, RO E Y — KRB Zhn b bRSERO 2L Eo b0 BEsShTn
{——Z 9 WO RER MBI NENO LR D,

39 A= T 4 T DBEOESE~DIRDINLBERMTA X =T 7 F 2T VT 41220 T
BT 20T S | IV E T RF I & £ 23720, 72 & 21X Lodge 178, Redpath, Structural
196-201. %% 153-56, 161 |T)>,
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L LIERIZ, EOFHE bEIS e < /INRE A D“gu” Dtk DZE TN T T 4 /L7 Hij
MLTeDE, EE LT, TOHmMBEEET D200 VIR, 7272, [S—r3— A ] 23,
VE# OFE) W& L BEHACBRES T TRt E . (EE D) MaE FT~vfbLihite & 2
RRENDZENZBWMEMTHL L2 BET L&, FRICBE L TINIEEFE OFAN
M—SNTNDZEN, PATRIZBEZATILEDTH S,

FTTIChN L OIS, MEEDSE] L3, EE D EMBZ2ME 2 Ff > TRMOB%Z —
FCHRTE LD TR iR 7 Sdv, 205 NS IRR 2 B < e DIITE ZENT 7 A
FNOBWEAINT L9107 otz, 357 —a— L FOESNERICR> TN D,
TEFE] OEIZL > ThRebiv) 2T IGEOMAE] BEET S (v b, (EHED
FE1 89), TORER TEMZ KT EE] ONEIEHITOMEMITKR L TRD R &M
BRAET D Z L3RV (UL R, [T 27 2 hofsg] 83) LW IREENEIR L, & &h
o ZZVFa—E [T7AN (BLXOTFTZ7ARELTOHR) 12, () & 2550
HEWEZLGZHZ L E2ER L, KMFHE THMERZ S 72, £ L EmPRIGEEI 2 & &

ZTDOThHD, EVIODb, BREBEET LI LEAEST LI L, B DI, Ml X
Fopl & =fr—tkobo, B, ik, BEESTL2LEZ00THDS) (v, [EE
DI 88),

D, [ —= e 2] OFERD, D7 EBOEDOREICE L TiE, T RER
PE | OFRMEFEEN 72 21T TWRWIC S 0D BT NROFEE L & TEL TE~NRB 2
Dz LTWD, #OIRLTE DN, [R—r3— - ] Lo/, EEDE] #
REBEUE LT b DE AT 2 e b TE M, DX 5 MEOIERIZE VI DIz, &
D—RIZBNTIE, ZHE~OFRBER LS THRVDOTH D,
oK AEAENTTTOH LW ZFOHEN LD 2D, Zidd 55K T,
B DHFELEFERD00E Livpvy, U v 7 2T TR R 2R T E > TnWeZ A, U v

X BaEo0ET Y v 7 EESEORRETIRSE S Z L2 BnonTo b & [P
b L IR ORI | (“philosophically, or rather theologically, witty”
(Golding, Paper 130)) °0 STV v 7 ZFK% L TRA D, LIRE LT, THUIHEAIITH
HTDEVIFEEDBERZDEN, ZOT4NVTDOT7 L—R%ED D76 ks hizix
TOFTEDE 72574 LT TE e & & | ZIUTMIC B E LVMEFIZ L - T, 1%
HH L <IIFRFEI) ERSN TN D TH D,
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ZITVERLRZERL, THECHE R O—H AeH ) [RAEELE] OAlRE OO L
WCTHLTANTIH T A —H—b, ZRLTHLZLICLEI), A —F—1TRIEVIE
FOPEBROERMEZE LML, Hidzd, EONLT 7 A LHE (77 A FORE
F) LOMEFERAOEE L TIRATHDE—— [ERIE, 77 R N EFiE & OB OBIERN 72
MEZEDLTD, ZOMFEPFHEAEIFEHEZE Z LIRER O TEROBEE (LN e & s,
ZZ T, b LBEEOHED, 8 OLELOWTMCERNEF L, FERRt
DEDOEWHLNZT D EIXTERL D) (A —F—, [17%] 34), A —HF—IZ L1,
ZOMEMEROBIZBNTT 4 7> a DT 7 A ME, BEFEHRO [22A) ZHEICHS
ERAE, T AN EFEEOMNERRIC O ERIREEZ Z LE X D L WO IKE L D, fE
2 I 2= — a3 IRV TR, MBI & H ORBR OB TREMEN BT T
BY, MROICaI 2= —va rOFEIAE LTEHWTWS, FRRIZ, 77 A M ERE
E DOERBZRIEIIRIL, BEFBRETOaIa=r—a UERZRZTERLEE LA BN
%] (286), LT 295 LIzEHMIRIER, 77 A b L3tH OB OXIFERR T, JREN ) &
LCBE, TIROSEMEEZ AR L. 727 A b EFHE LSS Hmofz2/EY LiF51(110),

SHIZZOAEMIT, FEDBTHHE S THOKFEREZODLODA A—U~LELNIIHAE L
TV EEL, HRATHSNL, SEOIEEZ S ED TGN 2 n&E T, [T 7 2 Mz
IHERICHER STV AT, 20 S SE BB OEIEEEZ THEICEAET D 2
L HERDTND | DTN, [ZEEIIHRE A O FTREMEDR R E S L7z & 2 AILAE L 51315, 312),
ZIZC, [T 72 MT () SESERMEENDLRD VAT LA THDLINHITIE, MG
a2 BT 2WEDTODEHE VAT ANICHE SN TV LDORYREEZOND, £
DGNRZEFT T > T, FFEODEMDE 2 & >TT 7 A NNOROH (enclave) Z1EY H
L. wt#H LD EEZED, [P ZEFTEstd OBBIET 2 O 303, ZOiESTT
7 A NDRTRIFHED K OITROBND, (HPIE) ZEFNET 7 2 MCBIT D S LI ERM
IWOFEDMORREZZEHOEFIZLTRE, BENZEZICHVEVEIFEVHTZ LT
T ANMIAVIALEHICT2@Ex%2 Do) (291), 29 L7edEH, ZreHkiRiEL, A
— =X 77 2 bR ITHEE] (die Appellstruktur der Texte (the
appeal-structure of the texts)) & HFES, 54 B 7 Hi TRz, Y a AV OFEF O IR
i) RPRD ) P, SiAE VSO I EFHAL VT IEZLICHE LS 2 T
B ohiz, 772 FOMONTHEE] OS2 X9,

[R—=r8— e 2] @ T¥ I w7 ) FTRbbiaRgu” RN %I2% D AOESY
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I, 20 [FORTHEE] (S bRy, $72bb, 747 varagh7 nt X i)
SELHRELGIEZITLEERMETH Y . ZREFRVAUSHGRIZ & > TIFOD2 D

DI D3 T %,

L L ZRETOFREIL. ZOBEROMONFIZHoRERELLDLT, WhIXEEDIC
FoMO T THRET HIENY E oD TIERWEA I, A —PF—1XZ 5T 5D
— [T 7 A MZEICY > TEIT T 2 EWERIBRE X, SRIZT 7 X b ORREY e BARL
TLN®HY 2720, AREPFEERDT 7 A FOZEMET, L SEREZR DI
TR D, () 20, ALY b o ZBINARBEROTXTREME I END 2
LIFHY AT ZTDw, HELELITETT ST 7 X FOEWEAIERIE, WO bEETE
EL D DEHREORIIN LN ERET NIV ETCTND ] (xi), ESCLNY, [
A ] OFERB S OFAOAREME S . FEIRE RV IEFE T TONATVDLToD, —FAIC
2o TLESTNDDTIEARNIES D I,

INDIRIZ T 4 VT PR LTI E VI BRI O HAHAFRELE L . ZYU R b DTH S,
—RIZZTANSNTNDFAE, Uy 7 PFE LIZHAR, REOIREE LTy 417

MEES, LI LD ThHD, MNCHENRHY ., IR HATHD, A2V T D

SCEREZITTLEOR, MFLWEOWIRIHKE SND L) IThoTerv 4 V71X, T
I DA = AR 5 Te o T2BHRIC cE U LR E L LTTiER<,
REAOMEI SN F L LTRTIE— L BVIAALTW, ZOT L7128 8
HO—BEEZMZ L~ Uy 7 OEHA 5 DOORKAZREREE L TRATE TRHEICHT
T 5, 40 ZOMRITZL < OFiE 2l e SEDITENRY,

L LR, BROBEREZ, VA V7 PIIC bR BERICE X TWDL RS2, BiF b
Z o D BIEHNTERERIZT ERW, EWOAMREE G H D, VA T7IE, BB ENGIE
AL S e MERRITPIRT I IXIEF 122030 L7V (“very receptive to
hypnotic suggestion” (Golding, Paper 21)) —ME7Z o722 & 2§ 0 3K Lk~
TS, 1 A=V T 4 U TPRT AN T %)W WERIZER LT2DiE, Zah b/ [

O ERITIZoxY T LHrs L TWa(EH, [VhE Wilfred) 270),
41 Z D“receptive” L W\ ) BEE | A —PF— 5D [55FEF] “reception aesthetics” &\ 9
A IZBIE ST 2 D1%, 9B BT EEH D7,
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—/N— s A BFETEE DSRBIRE ORI L E NS 2SO LR T, £ 0k
BEOREREHGE T o 7 OWERICEIFETB I 5, LWIBIEE o700 b Ltk
2y YURE D XIS, ZONSUTRBEIC Tt OfEKICBId 2 5% (“the fable of
spiritual crisis”) ¥ X OUREAWEROWEE, LW O R Z D TV 5 (Lodge 174), ~ >
Arrb, ZOFELE THE BT CRCITE o7 <BELEFET. LA
DIZBLZE TV D EEER/EM | (“an allegorical work which is not principally
interested in the literary at all, but in the spiritual”) ti2x, EL H LHLHED 4
EDOIEZRE T, RAEINCEED " ENRE SN D EEE L LTRtle 2 L 2R L TV D
(McCarron, Coincidence 145-46), ZiUIHIZH T 5,

RRHANTEDLREITZE, EDE I WoTLERLEI L, Z L THRDHHRE 72
FERANORELZT, BbEnDd, £L T, 5 DODEYEDRRNRER E W D REEIY)
FEO—BEMEZHIMG L, AR U TY v 7 oA Lz & BVidte, EZENLLY
FEORERUZD o & S TR TIEH 5, ENZEOHRIT, RCITVIERDO DY X hE 42—
T RDOBREDOY XL E NG — o ——HRAUCT DAREDOT A L [RIFRE D2 M
Lo TOZRWDD TR,

Flo, HLSETYANTBHRATZELE WD FHRICEH R B H LW SEAO ATRENE 2 B E
L322 LM, TERVDITTIERY, HLWIHIRTIEY 21 U2, REHIZZOFEN
UANTZICHETOEROVE DL LT, fIRFEIZBOMRY O WEBRZRa A v b EME
BNTZ) AT, 7T—AA 7R SV TABARERIRIEIC > TS, EWnWH Ty e
BRZ . (>3 /pmlaert ) (“distant possibility”) & L CRIE L TV 5 (Chourova 99), 7%
BRIG, v au DI ORREMEIZEE < it 5 721 T BRRY ARz AR LTy,
272, BEUI > TEZXATHDLE, TOWVIBMAET H25, AL LT, U v 7 D0
X7 7 4 AVIZHERI L TR b7y, ZOFRITIT, WL > TRAEmE Y 72
VITIRBELER STV D DIEN G, Uy I RFRRERGFTHE VO OIL, RERTIEZZE
T2ITRDIET ThH 2,

Uy Zid, ZORATICASEHARING, U4 7 BORBROBMANZYMm L S>>, v 1
VT DFET-% 9 s o T (Golding, Paper 189), 7205, U 4 V7 NI O Ttz
BATT7ALZ—=THIWELDDBH -T2 LiTM->TnD, £L T, ENPNLTVIARDOHEE
b, LT 4 V7 ICRAE BN TR EOTH E WA 218 LT, 23720 IERMERHERIA T
ETVD, BYFCEPNDONEZ, UTOLI R bDIEo7
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FITEIC, MELBAES T, RONEDOTETRERTHRZET L, BTt

W2, fAIChiFER 2 L 2FNTEALY, ZELER. BEBRICATY - L—%
ZLHLZEEDZ S, ZLT, ANUTAILCATY - —%ZELUIH L TRZIT]S
HlexnZ b, FIRIZERT 207, CodW, ZOERIZZHEBICRDAL

P

E U2, S0 LTHENCRAETRS 5 L rlon, Bz boER %, #EA R,
ZIFoTHLVNES I, THESA MV D >TOIEE H 72?2
I shall give you a full and free account of my life without concealment and
you can write what you like about that. But you will also give a clear account
of the time you offered me Mary Lou and of the time you offered Halliday
Mary Lou and had the offer accepted. In fact the biography will be a duet,
Rick. We'll show the world what we are—paper men, you can call us. How
about that for a title? (152)
Uy ZREATY « =% 4 )L 727 LT BN 23772 2 L3 T 228,
ZHUZ 0 D, BFESR R T AV B NE SO Halliday——7 « /L 7 1S OBIER)E 55 T,
U 73T 4 V7 DAL E ELS LD DOLEOFENTEE 2 350 L TH 022, 1EEOHER
[ZOWTIE gk LUWERETE | (“hard taskmaster” (144)) TbH5—I2, 7/ 0y
=7 FOEBENEFEODLeH, ATV « b—ZFWLE LTELTH W, 29 LEARLE
WED RN v 7 DITRGET2, AU ANTREA T LT FRICH BRSNS Z L1
Vo ZiIZloTRERDLVHALNRIETH S,

T4 T M LT L E Yy 7 OIRANTIE, #RIZ & > TREICAEE 2 Fiikifh &
ZIPDREICFEA B O TREMIT AN I > TV LA EHO LR H D, Fitk AL
FOMOI, N6 2HEOEFZLODI L, Uy I PEEZRTT LOITHRAOHELS
Yo Vo ZiE, UANT PO ERERL Y L2 > TWeD &L SIZFECEBAT, 20
FREMKLIZS TRELRWITE, 4774 F—OFLIE, ADBIZfilh 271
Uy BT %, £2BEZDDNRBERIES D,

W, ZORICHERLZ0RD 135D, [~—r3=- A ] LV /MGaFiAl THODHRES
BMEIE. BUVANVTDOFRLETEZHATNDIDITE, DFEVESTDEL, FRREFOIED
D TH %,

FNBUGIZIZE S E U 4 VT DR LN, A O BIZfilii 5 RS0 4 BNAE 2 AL
ST HDIE, EELRWI L, LnLE o +5 2 La@IT. Filo&@BHffiEz % =
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FHNZHMEHZHW L, BODOIZH 2 CEOTHEEARATL LT 2720, U v 7 IHMEEEE -
PFAFL LTOHCOH Y FICHEIH LD ThH D, 2F 0, FRICER L AN~ LH
IR B ER T2 L b, TOEHIE, L2506, U4 LT7RYN) BTRIT
R & AEDOKBRICILETT 512 ERFVRERE7Z o 7o, EB 2RI D F 0,

9T D&, ZOBMARBEMERIT. ARLLHEEVHIZLTNWDAZDOT 7 A M, £
fF LBt 272D B OB A bR R o T, L) 2 LITh R DD TIHRW
Do 2NV hD MEFEDIE] il T, #EERICE X G H-IGLITZ 5 & SRV, #ERE
Fix MEROEHIC [ER] (F720F, 2R EM—Eobo, 2F 0 tha, Bl LD,
HH) Z2RATHIEEEERTHEE LTINS GETHY (v, (HEEDIE] 87).
WEEDE] @b EHS SNORROBEPRE & b2, 18 LA~ TRIBIIZT S
REFEEBESNTND, Uy 7 DX RISMER LT EAfE T 7 2 ho#EEF (E
) HREBAHTDANEENS, 2L FRERICBIT OHFIRO—FETH D5, Ll,
FCREMALEGRACHEAT, 2oL, 77 A MNEGRENDBTRIET 27201,
NEZRH/ETTERL WD Z LicR D, [EH) D%, #EFEPHEIRE & L Coflimz 5
BT HIET, MBI LD THEOLREED . LWV IHIERPNNLTND LEEDLTES
9o TOXD RFAE, MEEDOR] MEOBGRMAIIEES N TWD 5 bl BB LR
MATRDTH D,

REE TR LIRS 72 LB AT HKUT S B I BV L, EROFEAT AT Y M
BEnEERT 2560 b, 7RIS, ZUMOESITENLIEZS 2T, ZhET
Rk & SIT TV DIBER iz, WSO LT L THRERETH D, D
BRI, 29 LEBRADOBIE L Z T CWZEED L 1IMeONEBRTHZ Lilh o7z,

BRI Z LT, ZoEEW LT, R EEDIE] LW IS 7D TIERnrE
A7, MEEDIE] BERITB T, BB OWMAITR/N T B — A7 v 7 Ei, RO FEE
PERERRIRICB N D, LinL, 20 WEEOIE] MERHLER TR ESRLL>TL
F o RBLTIE, FEETIERLS SEE MEEOR) BEn, Wbl R ~E ) %=
B DRI LT, 77 A RDFHAEOEDDFAIIFIZENTC LE ST, ta & T 7
A NEVEEOWNSME > T2ET O EEDE] T, #RE LT, ROZEMER
FRICHBET L L2 EFETLIWERSTZDTH D,
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ARENER LG, Tbby a7 (EE) PR -TzE W) Fidr, 2014
EOLEHIZEHET, Fo1KBELTWARY, 2O Lix, 5EN MEEDIE] I
HBoETHHEY, RELRREMAETRO O HIZHBRLTLE 72 & D HRERZ YRR
STWDEA S, MEEDIE] LW HRNE - BRICAS RIS TV D Z EICHE AT
RN D BT MEFHR OSSN EST 2 Bl L BISES< 28 b TERVOTE,

Z /NS T2 1980 AP L VW O | MR D] £ LT a8
KT DFARNHRLR Y LIFRICBWTII. EN BB LG RN Lo Tehd Lty
LirL, ZTNHOFHOdEmN—BE LIBlOH 5 21 DS ITEZ LR bR L, Z
DFAHDOFHREMEZ MEL /2 Bl EHTZ EMTE DTS S, 29 LEBGOHROER
ZDONTHE, WESED L 57 REODNT ) OTH, [—3— 2] fERD T¥ 3y
7] Th 2 HROEDIIIRIE L Tz, ZOBIEL BB SE 21213, (EF D] #ao
SR TeRE ) A A FE N ETEMRL, TI0D Vo AASEMK L. By E W)
FEOLEEMIIRET Z ERUEET-DTH 5,

[ri—rt—e X ) OFBANTETITE LD DD, Z O/ D — A i 72 > 7= 2
Lx, REOROIIEIN Lz, EREBHEST-0Fte LA, BOBET DKL Z
6D L ABRL, o< G 2T HADMER & BEWRO B RZRIENEL & Do) TIRE
IS LR L2, £ W IREDIEI NH7RO LR,

9 Ll B A& AT/ E LT, wETIE MEwEL] 25T 5
ZiizL Lo,
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FBOE  BATFOEMOERS
——James Colley DF# bt [EiFHIL] (Rites of Passage)
1.

VT 7D 1980 TR L TR 2 L 7o/hid Masaesl] 13, 18 Hfid f1EE
DA VT Ty Rl L TR A —2 N7 U 7% BIETEMMOBENZ 86 L3 2955
PZM. ZDRPNIRD KD G H R o 5. WilEPIEE > T4 ARIC, REOKEEEBK
i = A DK 2 ) =28, B ORFMEAICATZ 0 ICEHE LT 724 TR Anderson (T
B, FRICZEEE SN VWO BETH D,

TUE ) AMERIF ) —E IS ASAR Lo BT TFRT 5 £ CIREEGS %
piAIRE ] EamLH—

[ 7pTid, X7kl DT &, MOW Y FEX H7< ZOBICRbIAERTE
7o, B b D TT . SRR/ NMEETERIAT DIZ > T, 95 ko EFRITE
NV OBRERH L DROENR, LinblE, HREESTEDTFIHLWFHD D
724595, ERIFRE S TWenli—]

[FED D, TToT, TUHYUMR? bHAALFIETHOETLH !

2D, 1T Z D DRI KENMTENH DI LN DL LT, Hielix
RN BIEE Lo, 2 Ed EFICESWTE D 2 S < BEZ L7zD72
2D Z LIHTHED A MHFTATHRVO T —] [HlE]

PSRN LIFBHIZZ2 ) SRR, (TR TS Rsn—maEEZLo0D
AT DA

(FADTEME L L CT—

[RATERINVEE>TVDEDTYT, ZL T HATEL Lo DR LR S W

e e VO NORE FERILZOTT | REFZER NV RIDLE82°H0 TT
e

RNV T2 L 912D, HRTCEFERN LWL ETESTLHL, DR
MEARD TN ZITEITDHL, ©HITHOMITR LN E ZIZITESTDH L, M
SINO M LIZWE ZIIEZE ST D07, [TIE) FAOMERAEEE D DN ? )

J

“You are a nuisance, sir. You was put aboard this ship without a note to

me. There is more courtesy shown me about a bale or a keg, sir. Then I did
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you the credit to suppose you could read—"

“Read, Captain Anderson? Of course I can read!”

“But despite my plainly written orders, no sooner had you recovered from
your sickness [i.e., sea-sickness] than you have twice approached and
exasperated my officers—”

“I know nothing of this, have read nothing—" [. . .]

“Your ignorance is no excuse. [. . .| Go—examine the paper!”

“It is my right—"

“Read it, sir. And when you have read it, get it by heart.”

“How, sir! Will you treat me like a schoolboy?”

“I will treat you like a schoolboy if I choose, sir, or I will put you in irons if
I choose or have you flogged at the gratings if I choose or have you hanged at
the yardarm if I choose— [. . .] Do you doubt my authority?” (Golding, Rites
174)

Z O%E THEH L72WOlX, “to suppose you could read”S“read it”7¢ &, (FiierE 1)

(FETITA)~SEHBER S AN ENTND R Z L TEDZ EMER O MER (“authority”)
ORBATEIP = Y — o THEF]) (“right”) ORI L BHEITR OOV R TIRRSN D /AT
b5,

FTTIEL ORFIRDOE B —H L TWD K51z, MEdEL] & o /b, ETBHR
RWERIZ E 2 DRI A IEME D IR R T2/ NRTEDN, 92 ZD AL T —= Th DR
Bl « BSCRLBAER O RIEICH W MHTeBR, Z o/Ngiid, RElefT2) ~DE M EKD D Z Lvd
<2, ZLTEOOESOMEE LT, ME@ELl 3. (1EE (B 2V iEFiEmRIc
B DMERRAE) ) & (W3 2508) OBXEZFFLTWD,

THUT TS, A/PBDPPE SN URFOFA T, 42 37005 1970 FRUCHREZ RO 72
BE TS, AEMICHA TWERBEREZH S HT, Zo/hguE, 77 o AEMEROR

42 Crompton, 135-39, Boyd 155-57, 162-64, Friedman 139-46, Kinkead-Weekes and
Gregor, 3rd ed. 256-58, Tiger, Unmoved 251-54, 262, Crawford 190-95, 201-03,
211-16 72 &, Fiz, 9—1A7T 4 7 HH L James R. Baker & Oxik T, ME#RMEN T —~
ThHdIZ E%EHS L TV 5 (Golding, Interview with Baker 136, 160),

3 [EsfEL) 1T, 1976 4 7 A5 1979 4F 11 H £ TOHMICTIB VT, IiftrIc g s
7z (Carey 339, 388),
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ECORIFAEBD A XU ZOREH 2 Th CHE D L TOTCRHRISERE STV D28,
TAUL, BT, 1970 AFRBHICHEEMRAFRAICHER LD B, 1968 40 F—n
Y NIBTDHFEICE D EMEROSE Y BRI ST-DZ, 5 m—L X -7 — K=
Vi, MEdEEtL) oG L7225 1812-13 F L W I RERA, 40 T —/LT7 ¢ v FHHERIC
HEAT 5. S 00RO HWZITH D5k E L To kIR K] (“World War II,
Golding’s usual zone of demarcation between two worlds” (Friedman 141)) (2351
ENTND, EBXTND, B, =T 4 U ITPUWANTRATZO, 5 RKERH &
TR 1970 ERKR E VO D TH 5, F—U— NI M) 72, M@l 1%
7T UREMDE I D 2kD &9 7 (Fam) AR 7z 20 #hidhRBloRiE R L . RE
THOLODRRERIZBIZREL TWDLDOTH S,

FERBOMETENLH L LT, BMRICITEEICHT Dt i SN 5 ST
Do FNEIHNIKBLT 200, BANICERINTND HERIC XK 2KfimaTE] (“the
captain’s Standing Orders”) Tk 5, HITOXEBEZZITHOLEIZEE LT DL, &
BIRWATIZZEZ AT 5 89 RITA/IT YRR EREITERT HONE—A/NOE

4 75 AHMEH OB ORI RBIZ OV TIE, 74V v - Ly KA=ZARLUTFDO LS

WWEEH LSO T NTWNLH—
PRSI T, 18 HRdoR & 19 HACHIEIZ, Bin & AERITB W TRAFEDN I Z - 2k T
b, TAVIMIEHFDOLETHY, 7T AEMDEZITHY, Var - V4N T A
L THH, 45 &) EBHOLETHY, I—RFUEEOLETHY, ZJIVA N Ty — U
ATANDI =7 Y EEEBOL X THY | LOMBROBEREHEOWEL RET 8%
KOEHFDEE Thole, TV EHOT XTI, DEIRTH 2 AL REHR A R L T
WEHERNZ & > T, BB o7, BURIB L LT TRE] RERLTZDOTH 5 |
Historically, the end of the eighteenth and beginning of the nineteenth century was
a time of great political and social upheaval. It was a period that saw the American
War of Independence, the French Revolution, the Wilkes and Liberty movement,
the Gordon Riots, Wyvill’'s Yorkshire Association, and various movements for
Parliamentary and electoral reform. All these were a threat to the entrenched
rights of the ruling minority. The ‘mob’ had arrived as a political force. (Redpath,
Structural 65))

Fo, MROBERHE L LTI OBEEM ZRINL 72 2 L OFKIZOWTIE, Don Crompton

N H R © T % (Crompton 140-41),

B PEIRRBERLTOD L ST, 2V b2 MEEDE) 2855 LcERITIT N T HEy

&)oto XBRRFOREEY VAL, XREFLOBEIZONT, [FA 7| :}‘ob\f/\Ofﬁﬁ

(& 7 [edgem] o T RAYZe2RBEAE] ZtHicEs b6 Eand 2Ltk » T, 2oL

IR sz ), &L LT o TEAGERA~ORF L IR LTWD (P72 vil),

46 [EImEAL) ORREEIZHOW T, F— T 4 V7 OBEDNH 5, Golding, Interview with

Baker 161 £ #,
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ANATHLIHFEFEROEANAT R~ Ko b—ARy hOFW ST U, TEED, (&
i 2 78D BT R A DR D VBT oM mE) LB L TR Lo, BN CAEER %R
-HEH —% | (“the peremptory and unmannerly prohibitions the captain has
displayed in his ‘Orders regarding the Behaviour of the Ladies and Gentlemen who
has been afforded [. . .] Passage” (Golding, Rites 40)) ——&72>TW\W5b, LorL, =
U — XM E L IIBE OB /2> TLEY, I EFHDDOEB>TLEST, D
DAY —=[F) 500 EEICRFEE LT, 72 Y ARROVRICAMN O TH D,
Kt THEL NI T 7V A NDFEZF - AEETHLT &Y R, HRED D A5 DR
SERCE N2 77 A e, ZOEKICERITR - 7iihza T2 2 & 2N <2
BT 5, TLT, THIRHEDRWRERGEAFA ) —2 Bl LTz, BEioE0\213 EB0
W27 7 A NEgite [%## ] (“schoolboy”) OpEia 2 U — 2B WHILE=DIF TH D, 47
2V —OEFRNL, FEAERZENTICHE 2R LD, T2 AIERL2T BN
o2l —EbHleSTE BOOMEIZRY . KT ORBICERI TV Dk E] 2
To, U —lIkFma D THORES) (“material part”) ZEXE L, £ T [KY7%

i

XExG#x LFFRIFEICE EOHT2] (41 therefore easily and quickly committed the

CI

essential words to memory” (176)) & H Wi 5,
UL, ZIUTRRY Tholo, MEFERMEEOSBNEETHY . MALHEINDLZ L
R ZOEDERLTUTR LR EWS | XD THRORE] 2, 2V —iF@smiEe

47 Z O BT, BEEOFEERO EFIRO O L DS EZ/REFLEMDAANL L, Vo %
DRI E N E FAID ZE N TE D, ZREFOMEEFA —V -1, FHEH [{78L LTOH
F] AT L72 1981 4 10 H 3 BT O TAAFERA~DFX] DR T, AEE O 25
LRt am DRI OV T, TRTEIZFREIEN 0 2BURIZ S i o Tz ) SR L, B
FOMPRIZONT TREEZWANTHF TR TORMEEZFRF O RFMANIS L, SBERFOM
LD PADKEL BEhg Lz T—IUROFRD KA VBT 2 KFOEERI] 2, 5
ELTET WD (A —V—, [174] iv, vii), & 5IZ Terry Eagleton &, # LW aedmmid 5
D #BE) | (“student insurgency”) Z & 1o [ KERDSH L 5 BORHIBIL ) (“political concern
with popular participation”) &9 BRI S LEBIZDOOE D THLZ L AL T
% (Eagleton 24, 53), HH 72274 OHEF % Bk T 2 F4E 72 b O RFACES) - EAGEE S, HE
WETE - TeEEFL, TOEZITFORKEZSRELETHRPELOMFREENEZ L TEE
FHEZRE T — 3B 2 E XL TOHLVEER TIE. 20 L) RREEMEHEST 2 5%4
DAA=VHBHMESND Z LBV R0R, TUrFY AERIE WhiEto TREFAE
g LRTORE~NEIRSEE L BELZSD->TNDE, LW 5759, 352U —iF, IH
BBIKRE LI T——T 7 A PO BEWROPEE LR D HANTZ b O AR EBNUA > TS

A (8] —— L LCORED 2T U Z Y U nbILoT b, Bx EB-oTn5b, £i-
DNTIZF D &, FETRIELIIC 21 HADBIE, ZREFLHEUGEGROERITHO%
W, BENOBEBEBG L 725> TWNDH EWSBLFET, (e b ERNREHLE S O X&),
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TLEoT, 8 R, a2 —TELbORHEICER DK ENTHZ &b,
— IR IO L CHIROSHELIRARL D MBI L > TRL, £22ThH —ET
EY CDERER DD, ToHY URRIT, HELEEOWDHEITa Y — 2R E AR
FRIZEWVW SIS, ZLURRIZZ Y —IC, RIFLEDEREBY b LkimT
ZRETERZE I D, FEALTHA
Pt PUSHEREDOEA DO DL F R 5 R ) (“Transactional Theory”) % #2'E
Lice—Er7F v M, 1969 FOMUITIBNT, RN DL DOFATAHICBIT DatHrF

“repeat your lesson, sir!” (177)—— &L &IE 5,

DOEFEZ THRAEWD A v —V 58T H2EDHE T — 7| (“ablank tape registering
aready-made message” (Rosenblatt 34)) & EBLL/=23, 2V —(I45 L SIcZ0%E %
REINTWDDITE, 29 LT, HNBEBOLHEIZIBWT FieiT4) (Fiiere ) R E
TebaisibIngd, £ LT, BERHA, HOLWVIEEESFORENEZENAT L7206 L it
BIFDOENT, FHFREESFNORESNDLMN, F SEITHRY LT N5,
FEEOBKZFE ML 2T 25018, ZOXITHEIAENTND LD fiid, [l
Bl E WS NN ELNTZRHREZ B VIR L THD &, BRSO RH 5, JEH
HMOEEBY, ZLTHETRLIEEBY, 1970 FREEYRFOEM E LT, o7 v
B ot a ) —ORERIART O LT OMER OIS A, HEEICERIZ o7, ThRbb, X
BEAERIZB T 2EFEF - fFE OBXOMHBOMIIER ZE TR RESE IS LI,
R EFRDH ORI N CEMRFER LB L, G5BT 7 A FOHNLA D TRWIEE
MO HILTWE, ZINIRRIZESTZDTH D, 1208, a =7 UV UREED (FF
F-xf-wid ) ORRKIE, £ 5 LR 5w & IXERCH ORI THE ML TV 5,
AT CHIA L& & —EHT 223, 1970 FRGEEmOEROBA Z MV a 7
Ve NV RDOERERTHEL D,
[(Zaiy7e] =7 U F a2 — I AT ERZEHT 22, ZHUTFICZORKRZZ
HKIELHTEDTHD, =7V Fa—E, BEROMEBINGREZEIRY, 3
DZLICESTIR (LI LD b, TAPBIETS UF 2 EIERIED L0
THAI) L. TZ7AN (BIRTZ7AMELTOMR) 12, &5 (BE), >F 0.

8 UOEZOEMNC, 2 V=37 2 Y iR, L, BREMBERFRIORS O, fRICH
Mz & & DA77 (“Passengers come to the quarterdeck by invitation” (171)) & HEAT
FEEIN, L2 ZORFELZH LKL TND, a2 —XINZ LD T, Wolc AU %
ENTHE, FUEROL E~mno T D, BATEVWLLDZ Lon ) iEic s 0T
mhpole, EVWHIHABL, 2V —DOARFEO—RIZST2DT,
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bOHFMNE®RE H 252 L 2BEG L, P E THIEZ S £ L <
MRiEEN 2 EEBZTOTHL, EWVWHIDL, BREBET D ZLA2ESTLHIL
I BT, M) o Ty =R b o, Bk, Rk, ErES T8
MHThHod, (#V N, [EFDI] 87-88)
sV RO FERERE 2 T MREEIL] ISR > TAHRIV, 2V —id, BRI TIERWNZL
AT U AERDNENE ER) OBWE (75 S8, TEROMBIIGRR] 2170,
Kt BELWIT IV A NE (27 ) Fa—] IZLTLE-TDITE,
=l —o TEmREE ] T3 <CSERTIERTRD, BROBBIEAHND =
EGFEORE LSIIMEL RV, ) =2k o TN TOAERIZ, BELEFEMHE
O —FICERETOMRZHEOMR L. REE L LTI L NEWE LBzl )
LCHER LT LD & T 2R LD, fE—=a ) —DFETH S & T—HoHig] (“Itis
a kind of contest” (Golding, Rites 175)) —— DL (L L1222, ZOHFHIRNT
) = TEEEI TH D, 2V —IiE, BELRVWEE, BREMTIIXT 2 EmEDONEIC
HEBEWTLEoT, BRRMEETLIRL, Ex ORTHE RN OMEBITHDLE
17 Bt Z b OHEREGA Taylor 225 S 2 HREEZE 1T LT,

=T 4 U TE. HIBBEANOOEMEY T, AFEOBRDHERAZ RS Z & OIS
EERLTHWVD, BATHE T 2D ENTEEHREORFL L LTHiLTWVD
Charles Summers GlffiRIL, F—/LAR Y MZAD> T, KB OFEEREZLULTO X
INTFEX LT 52—
R oK AEL. HRIICIIER O AWRFICEEMIZLEZ S TLE Y,
THLDEE D L, HDIUTFE T K BER DD TY, BEIZMI>TREEDLN
TWAEFTS, oEgr & F L ounEte | [ UETodhattzii-> Tns o
T, (PIE) B7p 72 1%, AR > 7o a R 2 L e Ep T Lk 5, i
FAD—BRD ) HIZEDL->E VEPCR->TRELIZVTHZ L2 THLDTT
Ko TAREE FHEODLPOTVWRVWRENDZO I TE TEBEZYEL T,
ZOHWTHERMEDSLE e aME Lol ot Licb—
The captain’s Standing Orders would seem to you as brusque as he is, sir.

But the fact is they are wholly necessary. Those applying to passengers lie
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under the same necessity, the same urgency, as the rest. [. . .] You have not
seen a ship at a moment of crisis, sir. A ship may be taken flat aback and
sunk all in a few moments. Ignorant passengers, stumbling in the way,
delaying a necessary order or making it inaudible— (116)
Kz FEVIAEE THOMROBMNBEICH A L ONT HGHFTHLRETZLR,
TATIIBFLRESZTLL ORI LR Lo b, N, BlicSSbLVE
KETE I 720 AL (mutiny) (2% LWERRFRIREE L 720 | MR E 2 Bk - Tk
B &9 FHEIC /2 D Hvia7e v, Don Crompton O F 9 L ) IZ . KKREHEDH & H1THEE,
[KKRT=HIZE > T, BECOFELWHOT NTEAATMRD 5 LFITL - T, RIS
Foh, BRI TV, ZOXERIZEREOKGEMHETHY . I ITITBNESICE
TH5HVEHDLWPDH LI CBEITORIEFEAHILEINTWS ] (“supported and
interpreted by a document whose authority has all the force of holy writ for the
seamen—the Captain’s Standing Orders, in which are inscribed all the rites,
practices and taboos relating to ship procedure” (Crompton 144)) O Toh v | EHND
IERR KR 2 [MEES 5 7201 id, DK ) OFSF (EH) OB EZETT 5 2 &2
HGMR DT D, 49
OV —AXDGRboHE L HOERLEE, 2V —DFF VR, T T 4
> OEERL - BEEBLO im0 EHIEETRELTWS, LEX TS, 22
i, ENES FOEMZRET LI 2Ry & )72, 1970 FARR L0 A e
TR AT L T, S I AREZIROETAH LI LWV DH 50 T—LT 4 TOEMS L
IHEERMREREHR, RO6NTHDLD0 s LIV,
ARFSUFFES 3-4 @i Tib_7= L 50, 1960 EE S 80 HFNFEICEDL WO T—/v
T4 o Z0E ARRERICB W CUIMEE O BRINREEREEZ HD D, LW BEX &,
COF 2w B TR S e oTe, =0T 4 7%, 1970 FREB L O

2 @@Ll ofiim TEE] [TV T, Zokfiimm~DERIE, ZERICBFEZ L2567,
1B Deverel NS W THEEBZBRMA L2720, AOBEITHIG TE 2o AR ERIEK
IRZ2ZT50TH%,

0 Vg e Ny Tz T EDOHRICBNTI—AT 1 71, TRIBHEL] EEICH - T
W HEE 2 ERFT 2 DI BVO, FEF ST D0 < D0 D47 | (“designs on the reader,
to the extent of abusing him”) # A\ TW\/= L% E L TV 5 (Haffenden 104), {E&H & LT
DEXMEEZSH LIRS, £/2, VoA LR« XS D=L OHRTIE, T—1F 4 7L,
ZOR%E [7272772% %2 %] (“just funny”) %] (“entertainment”) & & 5 X5 HFNE
S>LbHo T, & HIRRTU 5 (Golding, Interview with Baker 164),
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DHEEM L, —EOWRMENIEC T ebDD, FEDOBERZFERIZRVRLAILT D X
I IRRPTONTIL, TOERIEEE LTI T, ZOEORAN, T@idEL] 2k
F2a)—o#EHTHLRAENT D, T Y UBRRICE D 2 EDa ) —BEOLEIC
X, FEOBKOEEES, (FHEOHERIZET2RFFHDIE D ITHNET— LT ¢ 70
BEaZH LTS, £ LT, 1970 FAY RO K FRTEH Ta A iniE LI EE & Fed 0 1Btk % |
PR L CAHAEDL DT, 5t

BENO =) = Colk, HE 46 HE O, FREEBSOELLGE CHACET 2, R
OEROG & FHETZHIT Y —2RABREOFHRIZGI SR H L, /IMETE K 2 ik
L72BI DK 2 ) —DEZ I E b 22 5iATy, R—/b « 7 n—T 4+ — NI ZORH %,
T—NT 4 VIERDORHTH DT F UM — = T 7 VIREE—— R SCE R O I 8 S
WS H2BAAWBEEOKS —o ., FUBNRECOBELEHVWZbD L RS
(Crawford 214), 722, (EEXTF) 7oV & GRAT) 2V —L0HBERICBNT,
TUEY T OBENL R BIE, ZOBEIT LA, h—=U 7 WREND IER 2
HEZEETOHILE bEZEZONDTEAD, T—NT 4 71E, a) —%ORAFES
ORFEREZT, 7oV RV A —R L LT, HifaEEISHEZD bN-1E
FHOMMNOFHAFIZZ o Z DI L TWDDTIERNA D D,

R & OB THEEZERD 2 U —iX, EfEblo T brho THEZKD 9 XK
Db, IOHEIZEDZRWET L9225, B EROBEENARSZ L&, JHE
EIFRT 20 TR BEE L L TUHROBY EMRT 22 L35, LWOHDIEY
BZT50THL— TREZZ, ROBIOESICAEIZR I bOIZEN W]
(“forbearance must be in the very nature of my calling” (Golding, Rites 176)), 7
YEY MR, BONEZIR LT 7 A M Rb bkt mE OB TT O 72857
AWME L, TOHAHTIE BMREENE LEBORMEIZIT, BRICEELTND, 52 L

51 ZORICHT 23— NT 4 VT OEBOFIE, [ TFx—~v—T 4] ICRDZENRN
TEXDODMNb LRV, K E2EFI4S5HTRIZLIIC, EARXRZ VR FETCEHI>ELTYH
et Ny, ADOEREMRZEET AEEICH L7 VRIZLTHLA, ) B
ELHEOHREZES LENT, SELENRVDOTH D,

52 B @ Cumbersham 7 Uz LA 8 7T U &Y UERICEANREZS FBHE LY
fEENRES LIRGma % & IR+ 25 2 & b H 5203 (Golding, Close 260), HlfEE LTo
RO TXKima] O Z SO FHEITNRU,
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LAY —iE, K s 2l 2 — R4 LI FEIRIC & » TE, BRIENAEROT
Ho, ZOINIERRIBICH ST, 2 ) =03 FTRD501L, HYBAKIE L T 5 LR
72, UL, BELWOS T XA MEeHLE L, EOHATOa— RaelEIc AT 5%

B ORI TH D,

2w TEFER] &2 SEEUGSTRTE AL U — T4 v a2 OFEEE - T M
RIL[FEA] (“interpretive communities”) &5V THWWEA S, 2 U —ZHSGD
@ DR RA L £ D 3 — ROBEBIZENT R > T, BB LA ZEDa— & 70z
EHL. BOOEFICR LT, Y2 MEGER TRRE] ORMITIh > e & fiid = & 12
K0, ToEY o DOFEET DEFRILFERICRT LD 7,

T4y adWd ERIERR] ik, HD5T 7 A N EFLOICHERERIE (b L
UE. 77 A FOERELEKT 27-00HME) 2L TWD, EES L ITMAEDFE
M0 Z L &4 LTV % (Fish, “Interpreting” 483), 7 4 v 3 =i, O & DO LFRIA
DN DFEILFAR D IE S EZ BET 2MMITH 20, FUTHR-T@#ETHHZ L, £ L
T, [FRFCEEBOMPRILERICH 2B 2L b HRICAREThH 2 & &, HEEELLT
5 LTIV 5(483-84), LoxLEREL LTIX, B OMIRILFEIROIRGIE = % FhE
ME—IELWEE LY, ZOMRa— REMNZTH Y TId I 2HAIE, JEFISHR
HOTE, 53

BRI HEDT 4 a KA, IO T ZOUHIZH LIz Z &0 D, 1981 T[4
A7 7 VT 4 v 7 A] (Diacritics)itsfi 11 BIZBWT, 74 v vabA—F—RBKbLz
MmOz EThD, T4 v vali, A=V —0EFE {74 L L CoiEl (The Act of
Reading: A Theory of Aesthetic Response)lZ%l73 % E# %, “Why No One’s Afraid of
Wolfgang Iser” &L TH 11 &5 1 SI2f#i L7z, a2l T — Y —I13FEESH 11
B 3 5T Wit F“Talk like Whales: A Reply to Stanley Fish” % %% L7-D Th 5,
T4y valiA =P —EHFLY | RECMIEED LB D [Hi50BE] R
EHEFE) OEBRFL, WFOHEOFBHIFRAITAPRRICEDLBENIZONT, ML
WHRHIB R Z M 0 AT T2, 7 0 v v a b A =P —1F, FROGmEE U CIE TIE S &0

53 A —H—[X 2000 FlZ72 > T, ZOREEER EROTE) ERBLLIRO L DI L TWD
—— EIROMEHICED NS (FIK) O >OEmIE. 7o TY 7 —Ah FRROEE &
LT bDTH D, ZIUEIHFEHE E L THLONEZZNENORIN, B 5O EEM L RE L
FHOJA S ER I ZFEIET B0, tOMEABEEIC L CHCEZFRLL Y &35 (f—F—,
FfRfR] 14), MeeZ o X 5 REmiE, SEE KOS HEEPAR I L T DT oRA FEX 1A
LIS T A RE 2O, SiFFENIESTEELL I,
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WTWe, I 0b 6T, MERLTEOHRICOVTHZDIE) ZXIELY, LAEE
WZERL TEL RS TZDT,

ZOEH%, Buofioa— ROEBAAE LA, 23— ROWMERNTEALTH 2BV
FEROMY X230 501, 2 ) —DOANDERORNTHHEIAENTND, 2L 2T
DEOENTH>TH, TNEMNLEEERE T TH D L HDICEVENMETHD L
ZH — [FEFELHIZBOLTOLARKIZZELIZHLNH S L2 DD7E, EWnHn, ED
HIZIZ, 2200 6RCHHZRONE LR, ERITAFICEVENE L) (“1tell
myself that OUR LORD is here as much as there; or rather that here and there may
be the same place in HIS EYES!” (Golding, Rites 165)) ——% LT, H/oMNIERpEA
AELoOTIZVNE, REDFRME MR S A VMELZTTITEVR, L ERKICE

AATND &2 AR, 2 ) —OfRILFEIR = — R~ LFES Y 23 SZIZB AL TV
Do ZOLEESD I, AFRICHE 4 B S fi TR, [RE] O7 X 22 RS E 5
LIALDD,

Z L Ta) —OFSLRER L 22— F~DEGIE, 7 ¥ Y VIR ZTER &3 2 B OfE
PRIEENA & P D RBUCEIND &, WoZ HIRELET, T ¥ Y OREZR-RND =

—i%, MEFRZT TR BERERE CTOYAZEL LA OICR L, /TEEHEZMEL Y
0 LRI ZEICHIRT %, ©'F Deverel ICEbHE 5 L&, HRERRE Z A0—%
FIROIMEE DTS- 2D TE ! BT TR AIE, EFRFPIEICELSE S -4
TWZR > TWnH D S| (“The quarterdeck—the afterdeck, poop and all! So he is

confined more or less to the waist” (78)) &\ 9URFE/Z, BV, =) —DOEF
PENFEFIC D NI RS T LE S, S oWEEE W ORI, B/ OfEFRIERIK o — R
RIS 5 2 ) — DA EZNT D, BRI ATEEAZ = ) —I1% Thn
TR (“my kingdom” (181 fth)) & FEOX, MERHGIMEEE LD L 5 727 v 4 Y v OFfifER R
Wt LB S B OB TIEIEROEE L LHF TOZENTKIIDOKEZRLT O TH S,
TUEY EROENOBEE L NN TR TEE] ERBEND, bRy

M, BHIOERTTY VB AR E~Z 8%, T2V THSOL-FF AT
HFET D EEVIAA TV S22 | (“the imagined security of his little kingdom”
(28)) ZENSNTH IS TNDLDE AT, PArREIUESTZbDE, LEIDTHD,
a2V —DEEkE T F Y OBENFR CFETEREIND M, LbZOHEIIROA RES
L TRENDAE,. 2V =B U237 b DR EOHATH L Z & 2 Wik-> T
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W5,

ZZIE 3 ODMENR R TEND, O &DiF, MEFRILFERD 72— | & R REIARE R R
EDHLWIZIZKEOEER H D LV D T EMN, 2V —DRDLMIMEIAENLTODA,
WA, FERILFEAR DO HWIEIZEHEZ G O BRSEMA L FAET 28, £ LTH 3 AL,
FEIRILFHADONEIC 1T 2 L TFBROMETH %,

DL A OFEEmO I D LA, 1EE L 3B O H W IZITIE, FEl-e-EEOBR A
it SEL LD, ERE LI ETRRR S -T2, 20 ETEMREMRHT 570 DiEE
ELTHERDSE RPN EA SN, L LEL R 2L 2E T =A v T — AN 1977
FIZR LTI LS fHloFE BN £ 510D, 7—ACLiUE, S b X5 ME
FHOI] HEEWHT LML, T2 IR LW a X b, 772bb . (bivkn
LWHtAERHT L, DXIEEIFED Z L xlkd D) LW FE (“a strange and
destructive new contra-cogito: 1 invent new readings, therefore, you, the author,
are not” (Booth, “Preserving” 420)) &\ 5 B R B A £ 1FE & 5 D3ME 2 35
Eae—HELTLE S, L), HOLWDFHAFOH LD HEAH % FAMIE & [T
S b, TEWRIER ZMET 2) Luvv9%8571) (“effort to liberate signification”) @
W SIE, ((REM) £ L TR VY a URIEFOREDE, T742bb, FHEIEENT
EILEENTHOT O THEBFLBET, The ZITHEFIZ5H0OTLEY, 727 R
M CEERARICITEAEARRE) O LV E TR TLE S &9 Z2#ll#F) (“a criticism
that is ‘democratic,” anti-bourgeois in the worst sense: egalitarian, reductionist,
egocentric, self-indulgent and thus enervating, the reduction of texts to the level of
T = A3 D LT,

PE WY OFEWIL. B O THEHER T 7 A MEFIZ SR8 S, v ) T, =
—BrT7 Ty FRTTIFPRLTOWEHHTHEH D, HkiI, 77 AP EFHEDOHWED
REENHIAH DB & 22T & 9 TFEAAZI T 2848 (“dynamic reading transaction”)
(Rosenblatt 43) & L TD (FiAfT4) ZBHHE L, 727 A MOEEOENEZEET L%
BTF=n, EHLHL0EEN HEMTRAIS EEK] (“an irresponsible
impressionism”(35)) 2L DFEY 2% T HZ LI/ D,. LW IHKAE, 1969 EICTTIZ
KPIL T, B 774 eR0R—7 » R 8132 NDFiZ e KIRICER S 2305

I’homme moyen insensible” (423)) (227N 5721772
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LD, m—BrT7 Ty NOBREEZEKRET 5 Z LT/ o7 (Harkin 416 1),

IVl 7—a—E LI LRV TN, 1969 F 05 [ER LIxMr? ) (%
R : “What Is an Author?”) %, 1970 4EIZ==2—3 — V7NN KRF Ny 7 7 10— THe A
BB T a =3RRI & 1969 DT T U AGEMN GO LEZELTWS, TO
BGETIROEE B LEICB W T, B L L TOER % TEROZERITK3 2 ko i |

(“the principle of thrift in the proliferation of meaning” (Foucault, “What” 118))
LEFR L, TUT, ThhbhoXUbizis W T, ADBREZIMZA VR LD &@LU
TEOBED, HLHMOBENFHETHY | BT D2, 747 a 0BRSS E H 72
TE. HH7Z2HIE & E & mHIEIC, PiEE Nz 2O (“a certain functional
principle by which, in our culture, one limits, excludes, and chooses; in short, by
which one impedes, the free circulation, the free manipulation, the free
composition, decomposition, and recomposition of fiction”) THV ., 2F Vv b
NHRBEROBERIIH L TED LS BN 2T 27, ZOKEZ AMOLZETRIAT 720
DA T A X—HJES] (“the ideological figure by which one marks the manner in
which we fear the proliferation of meaning”) 72®72, LBk L 7-(118), ZLT%D I
T, MEBEDEM ] OMREIX/e 512 L, ERORIBIZHE > TRE LIERT 5725925, £

THBEOEERLHABNERT D L0 ) OIFLE— HiRk7=2 0~ T 4 A L) (“pure
romanticism”) ——IJ@E X, EHEOER] ° EE LW OMRE] (ITfbo T, 725
D, FHLORRIZGCTeA T A X =B8R, 7205, [nd R0k ITvni, Hu
PHELTMENO THHlDOZH DT A7 A (“a system of constraint”) N HELT 27217
725 95(119), & FE LTV,

74y an MEFGSEREGE) Lid, (MEEDE) iz, 7 —%—mT MEEERAS
FEIFE LT DGR DT T DD BERINTILE TH D, Z OREIL, TEE DIE)
HEVNHETHAOTRRRTE —FHIRT 5, 70 v 2, HHEIIERICH
HICT 7 A b afTET 22 L1370 HITRILRRD 72— R &S TiRRIRIZET fTHE
REDIZHTS > THIRZNT D XL 578, OEZEANDHE] (“aset of assumptions that
preconstrains what could possibly perceived”) ([Z&HfHTFHNTNDLDTH-T, £
DI, BEEIT, B LB E VS TEBERIZBWTEATHS Z LITR L TR, £
DNIEORIZ, YADPTA L TCWLEREDO T T A Y —DMER RO TH LN, £DOAT FY
— 2T, BADRD DR OILREOREKE &V BBICE > T, FrALTW5 ] (“the
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observer is never individual in the sense of unique or private, but is always the
product of the categories of understanding that are his by virtue of his membership
in a community of interpretation”) DO7Z& W5 D ThH 5 (Fish, “Why” 11), 7—=a—
DFEE. 74 v =228 WERILEER] BEEoR LW BEL > T, WP LEZE S
BRDIEHD, 54

TERRRZ LIS, T4y 2aBernomdinz LicZ LT fFELHEDLWIZICH
ST - WBFRE DRI Z XA 5 L3 2B BN, RREFRER =D — N &2 ZICiEE
ToORAFT LD BIOSHE » PEBMEEITSIMT 5 Z L IZR>T2DTH D,

ZOXBEEED L% [BIEERIL) ORNTERT 2D, T &Y UMERD KT
REDA—RNIZE > THETLRMELEFD L SIZZE S THDH, ZOEENE, Bililc=—
ROFBF N L > TEESN DD TIERLS, 7—a—DBEROA A -V 2B L TERDH
HNOHY T, Tihbb, EHICEBOTHENNEILT 5 K 91278 T, M EMHAE DR
WX THWEERT L LV | BHICHZE LI O TR SN D HEIHEIE DY512 72
S TWND, TUF Y UERIT. BRNCITHREER L EREEOXR Y b= RbL L %
F—= ARy MZHE L TWLE——TZ 5 W o ol — IR EARIEROBRIE DN & 5 b D,
BB HL o2 ETL L 97 (“You cannot guess what channels of information
there are in a ship such as this” (Golding, Rites 216)), [ WICEH Y, T XL,
S AH « h—/LiR v k! | (“Servants have ears, Mr Talbot!” (221)), %7z, [@i#ELL]
Ofgetm [HEHR] (1987 FF)ICHBWTH, RlERY~— AN F—ARy M, HolT bl

D2/ TIE, RLFRATTERVOIZ L] (“Nothing can be hidden in a ship”
(Golding, Close 243)) LGN ROND,

5% FeH D B R — IR 23T D 7 IR I S 5, TRREERR) 7210 Tidde
W, el ZTA = —DgER S BB OHRAEHETD [T 7 A MNOER] 177 X SO
OTHEE] &V OO0, ZHUTHY T 5 (4 —W—, 1741 110, 286, 291 &/, /-, K
FMOCES 5 EH S Hi b M), REASCTAAL L 91T, 1981 AFITHCHIAG kA M NI T2 7 ¢ >
ValbA—P—ER MEOBREZHIRTOILET, STV EALS- TR LTV, 572D EA
ST, MEDOHMEWRT DI REH > TWDLLETROTHo7, hich, BEOHTHEDOHMH
a9 NS & L CiE, Erwin Wolff O\ 5 B & 7=Fi# | (Intendierter Leser (an
intended reader)) #&. % L C Umberto Eco ®“the model reader’/z KN Z&IF 5 b, U
7 77— VIR —REIEREPE L T e THBFEEE ) (surlecteur (super reader)) &, [568 MG %
KERIZH| & 3350 2 45ET 57 7 = 7| (“atechnique for spotting the segments of the
text that drew most reader response”) @ Z L 72 L\ 5 )b (Riffaterre 12), A —H—od [
UG 12272 DRV, Envh . RO LD & L THEIES OE X 2 RS A
L1 (A nR=ay 89K LEVDONTHILFDRNEDIEA S,
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ZOXDITHE TR - B BELOMEE R U 9 SANT R S 7 BUERIRIL, fhofig
IR DFEZ DI Uz & & | IZEMARNCHTHESFNE AWV LT D L2k D
DTHD, fiE, ATAICEDD DR - POFEMEORIE S BALGESNIZ/2T T, =
U—DEZ, ZO&) REHEEBIL LTEEMIZLWADTES D,

MMz ThE@EALlIT, 2V — L REROMREZ RI-T AW EZ L IV E VKD AT Z LT,
BRI DR R AR L TAHE T, Thns, ZOMITRVIAALTWD [fERAY ], 2280t
EFRHE OHMGHE Prettiman Th b, 7 7 Vv AEMITM B INTZT LT 4~ 7
0—7 4 — ROSHELZEY UL TH RS AR IEEA | (“a pantisocratic community”
(Crawford 208)) DOEHZffif & BIEL TWDHDEN, ZOWHNH 55 IEAHRI R KE
EMEICHST O ARERSRANHE LT, WEICHINTWDL O, =& 21E Samuel
Taylor Coleridge D& /K47 ] (The Rime of the Ancient Mariner)(1798 4F) % 551 -
EFCHEE T 202, LT 4w AT E TR, S ORI D B RkE
EZDFTHOLHWTRDLEES L, THRY FUZBLEKLTERIZ O 1N ->T, HEA
RICD 7 v\ BEBROTHRZD LBENTIE, RAODKEKZH S OTHL— [GHER
DEFFED, KRBT ENIZEHEEGRII NS bO A, BERVAMOBORNZS 5T H
L CAHE72] (“He demonstrates to the thoughtful eye how really irrational a
rationalist philosopher can be!” (Golding, Rites 64)), 'L 7 4~ %, HZILE - T
FE IR R 2 — FARUE L THOR S BT, TRE k) Elho 7 RS R flk L
EoTVD RIS, A DI Y NIV THMENLBEZ & 5, T ARBOEITA I
FEFRIL[RMA T DO BIHEF VO OREX DS AR W E THRAL TV S

(BETeATR) IZRBWT, (MEEDOE] EELHMLVaHEmICL Y, v 7 v « LryL T
TH SN To TR 2 72 SRR & SRl DPL4rIE, R L CREMESEREL AT L
DITET. BREEEIR & WO REED RN, p B LRtk s L TRb Bz, BIER
B L LT EBOMIRERIRIZAENEZROG O MAFLRN 2D a2 L D5 T LITET RN,
FEANDLHFIZIBNT, BEOBRILFERD HWZIZIE, BHDOENRST BN TND, £H
ZOHN, TUE Y RN DT EFEEZ 2 ) —OERATRHZEE LI-DId, £ DERC
BR b=V N DSERRIS K e fn o & L 1T 2 —RRIL R = — RIo < Fih—
WCRATEES F—ViRy FOBRAEDNBEBRDOERZ &V O FEFEDOTZD, F—/Ay MM
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FFHLATE R0, TOENETLE o7, DEV T F Y OEDORNTIE, 2l —
DFFFRIEFER T — F72 8 WS B THORPLATRE T, 2B 6L RIFALES %2 23T TOIT TR
JETEHREDOT LN EDOER, b—Ry OFFRIEER = — Rioxr LTiE, L
WI EIDEHRET D LRV, £ WO RERRTEHN>TNDLDTHD, 55 £
L CZOELHZEOTBIT. HOPIPEMRT 2 L2 A0, EXRY OAOESH A (Fl) S,
PEMRILFARONELE 2 ) —~OBFIWLT D2 LI2RD, TDOX O REEL VY
F~ OB A, 1970 FRICTHEE MK L3 o T-EDJFB) JOBFER D, &
=T 4 ZIEIEODNPLTNDHD0E L7y,

Flo. Vol AEREEZ~ZFEEZ b= ARy MER, EELEZEHZERTDL LI
MENZREAT D =Ry M TR OMPIEFEAR = — FORGHE 2. 9 oI 8k%
LTHWD, lFICR> THEEAZ R ICBEISETVWDIDTH D,

R AT % b=y NI RO Dkiaa) (B L TR Tl 77y v
RN O A 2 OHDRE 2728 2 M 03623 L CTh, SOYERY 2R R 4 24T LRELL
£9&T %, BNOBEFEEZZTa) —N5]& 26> TREZHM - 7oA OFA O —bk % 1>
i, 7B Y RROEET S TEM] BREEVE S LD, A7 OIELWE
WERIRIZHL Y EF DMEHEELFATICB T, TOERKOLR, b—A Ry FOHETH D,
ZZWeo T h—ARy T U Y OBRIZ, 2V —OifR EEFROBRE VD F
H—TFT VXL T—ET 7 A NERRTDRE, 56 a) —ZEFHL NS (T 7 A
R ——IZx4 % 2380 OFFIRDER Y JAT 5. BHEFVORRMEEZ R L TL %,

55 Z D & O I RALFUA OMEBUF N, T—NT 4 7 OBE [0 E] (1995 F)ick
T, ORECHRTETHEINTWS, TAhRa—rOMEtE 52T DR Th 5 E N Arieka
1L, B O FTHEDREEITVD., TDOA vE—TUFMIRL, DWIZIET A — (2
TliE7e < LetErh & %1559 % (“I had taken, indeed, not to addressing an Apollo out there
[. . .] but that woman’s image” (Golding, Double 163)) & \9 Ml H OFifE=— FZBHH L
TV, 2B, TV hOHEEBE/RTYHHDHME Ionides Peisistratides X, 7V = Drx D
rffﬁfﬂﬁfj .bo EBIRFEM 2 — NI ) KONEEZEEZHZ >O—“rig” LoD (84) B
CARTEDOTHSL, L, A A —=F —RAOBHRIEENTPN TER L, v —~ |23
Eﬁiﬁféhkﬁi&i\ FU U YyDOXEETH DL —~HENRIET 2 HF RO a— R&Eisil S,
BTN EZRLS EOEBEZIT D, Whiktk, 7oV ER LA A —=FT—R X, TU=D
ENRIZHL LD XD b,
56 R 5 FE 1 fHixSMI i,
57 S+ J -+ ARA NiE, h—ARy MIFRKTI < BARBRER (Fhhng Liza ) —m)
BFRREXOITOHNAN, BB & L CE o= BiuzixHE2vy, (P h—R > b

126



=Ry MEAIRRVEFEICN 22T T, B bR OHRFICET 280720 ©
B DT TWNDHDE, L) ZEZRRICENIICHLE, lBEDY TMEATZ DD,
KEIIEATEY, £5 T, BROXL O REREZLTOEFIZT DLV L21E D 28
TR TH L D> TVD AND K D EIEZ-72) (“smile, but quiveringly, like a
man who knows that to have a tooth pulled is less painful than to have the
exquisite torturer left in” (123)) WO ISETRT EZAE LoD LikERET 5, B
D HGEEN, WL DL FEADKYEBRD BIZP DTN D bDE, L) FRbH
WZIRAL, b—=By MIADOBROMBES) 25 500 THED,

ZHICH LTI &Y AERIE, PRy R R B S OIR—7 72 HIER O
HEE——DRDOEFANHDOOE D E L THELTRA ), ZLTEDOEXITHAS D LI
I D, TUoHxY 3, ELTRE T2 - L, #iReE L TREREFELE
FEDBAE LI EFRL, LNBZOREOITAICN—LARy FEEEZIAL I EWVIHR
Ha, PRy MIFERLTAHAEL—— [HEEL—HOMRUTEE LI 5 2157
ol EMON—RFEZH, v~—XFL, bRlz, IAHZ - F—Ry PR RES
Too &L TOMMEAGEICEHT S 2 LI LET L (“I shall enter in the ship’s log that

the patient—for such I believe we must consider him [Colley]—has been visited by
you, Mr Summers, and by you, Mr Talbot” (141)), = LT, b—/AAR >y FAHGEICE
WTONEEZa bre— L LESLTD, DAz b—LRy MIboA L REE, H
FEDIRPTHATIT RIS TT, MERD, HOFITH L THSIETE O NEVDFEZ R L
relns Ttk FADORFEEZ LB LTHNLRATICHESEL ) LTS, 2D
DO N&EELETELTESV] (“Observe how he is forcing me to report to your
lordship in my journal that he has taken every care of the man [Colley]” (142)) &
By LR & 0L Z ERRE L THED, ZORED F—bARy ME, B ORI
[FHRD B EHEE DR L 2GS0, kO HERRE] &V O MRME NS &
MO LT D,

TENEAEANZ =LAy NI, T F Y U EREET 52 &b, 570 OfERIEFREK

D2 DR EMA~OE T, FEOBMIE TIERL, OLODOFRE | HlTTRE VS TBE
s Z &2 574A 5| (“Talbot is asked the innocent and natural question ‘Who killed
cock Colley’ but the answer is elusive and anything but simple. [. . .] The answer to
Talbot’s simple question would not be a statement of fact but an interpretation, and act
of judgement”) &3 U TV % (Boyd, Novels 159),
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(ZiE, EOLRST RN DD Z LAVHIAT 20672, a2V —0OHERDIRIK 2R 5 A
DRMT, 7oAl LTHEMZ HEEICHE TR0 L BBV T b=y MR, 7
Y AERI b=y bO—FOFERE b E XD ERAEREHEZ T FICE T, b
— ARy NEHT 5,2V —OROERIZONW T RECEMENDFIERHERMIND 72T,
3 U —~OPERIRAT O HOL NTZ &V D BiBE & 23 b7z /K 5k Billy Rogers 13, FAIC
FOMBORMIFEBREELEZENTND LN ) 22T 21TV THNNATT X,
EIEOHNT L THIET 5(219), ZORBAERESIZ, 7o XY 300 Tl b
—NRy FEBEKSE L, ToF YR THWDIE, ZOEMNS 2 HIUTRIZ B R AR
Z AR AB VAT 720 O R FHIZID TV 5 | (“the man has it in his power to ruin
us all if he be brazen enough” (220)) &b~ F—/ARy bb MpEiES72Z L2
DINEIMLTCLENE I RLE, LLED (-T2 ) 25, Whbidk i@
2y DED MEOHEV A S LT RIRDBENZIEDDPRRNIEDTNTET, #ELT
L F W% 9 72 & (“the fear of doing or saying the wrong thing; yet the ‘wrong thing’
would be, so to speak, raised to a higher power, to such a power as to be fearful and
desperate” (219)) ZHMIIZZ H X T D,

(77 - M) (“power”) &) SEOBIAWEED K D12, ZAUIZN LD FEHES
MHAHEBICEHRIEONLIMETH D, 7o ¥ Y UERPTHA L o T D IEFEIRS |
M= OB R LIRS D IERAR S . S A E A AR AR & LT
Do, DI, BV —oMEEREIL BRE F—ARy FOEFERRGICE 5T, wd L
TEBROTH L, @O EZ H ORI L b —/R y ME, BEREIREDO RO 720

—IRYE THAL LT DR TIEEZ L2 &I 5,

ZIH bRy FORRATHDL, BV =2, BkEEORAZIIL L TH0RWON,
B LENTIZZEIZOVWT, M=y MIT 2 F Y @ h-> T THOKFKITIEND
HHNT, KEORIFEZG RV H LA TR, MEEEN VO, BRBIES &V o RE % |
(“The man was at bay and brought out his last weapon; false witness, amounting
to blackmail” (220)) & HERAVICHIE T 5, UolX, Z OB, HESEE > 72I1E0 D
DEIZ, MEFRICEALIZZ 27 U F Y ATRBEINE )Xol b ED F—LRy
FORIGE, A=N"=F v T THEDE, HOLE =Ry MIROBEMELIMNE AL
< BABBEOEBROAHZT 7 ATERE DTN, ZOARIOB %2 T 7 T%8] (“a
brace of pistols” (27)) 2z T\ 2, HODNIEESFH -0, HORINCH DBEFOME
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IEEEEEIEL X O THE) 2606008728 T, b—AARy MIEU —LHHEL
LDTHDH, 1201, POTHGS, BMFEOMIEDOBIER L LTS E -7l & b—
LRy MIRET D Z LK BOHO BWHEIEEOREICHHET 21T TH 5,
TUE DT I A NMIK L TUIEMPNZ D Z LN TETH, ZTOHEMOENASD
T I A MERZ X2 DIRILFERORICE THRNTEZ DI D &L, xR > TERKT
%o BHERIREMNEZDSDHZDOE I RE TN« AZ U H— KR fRISEREIR L V5
SPRIFEIHIR TV LD FERTHDL I L2 b= Ay MIbODORFITEE L T 5,

FEIOMBERZRLDIZ, bOVHERRE ) —DITENCRE L TA LS, —HDfiE
PILFEANENIC ST D ETBRE WO BB TH D, BROKGMTEL NI T X M2
0 & RRILFEIA D 20— NPT 21iE, B3R EHENEN, BnL, FU X
FEADEZLNDT 7 AN EHL LT L PILRER 2 — FoEIRICE L Tk, AZ2MA
WZZ2Z 25T H L btz 5O TWnH—2 5 a ) —[FHALTWD,
FAZEEAE ©, i Clid, HEE LW D LTV ENTHAED DA< A
[f172, MERATIE, TS » TERRIBEZ IS Z &0 8 REESHEXH OB
ERIER, FFSNARWVIITTIE, WD LA, TDO LI R LIFRB S LFFSNLNIE
T2, EHHOT—T AT BB L, £ 2 BB BICHA T |
I am a clergyman, bound for an honourable if humble situation at the
Antipodes. The captain has no more business to look big on me—and indeed
less business—than the canons of the Close or those clergy I have met twice
at my Lord Bishop’s table! (172)
ZOFIHOEPETIE, T FY MR L ZOIEERIRICH T 5720, KEEHS L
WORBAFIZTNAD &T25a) =D NERLTWD, 5IAOEET, B EiraE
Fiz 2Eb) AR, LARBTICERLZDbZ0ERNTE, L LIHOKED < < D ES
FZWleoTal —i%, BOZERICATLIEOTHA >BENENETZHIZR L, Bh
ADRAEBHENCHETITND S, L VROOFHT, B3k L TR EBREICHS L
WE EWIORRERTOTHD, v~y IR ) Lo, a2l —iZid, MEEsLLTo
EEEZZ DO, BIFELOBEMIZL > TELEoIBEEN TRV a U —] (“a Colley

who is resplendent with all the priestly virtues and is completely unsullied by any
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contact with reality”) & W) EEBT T8 0B 210, DT [HE] (“proud”) 72
& Z A& B (McCarron, Coincidence 96), & L CZ O HADHAEIR & 1%, HE S DORER&]

WD LEIBDOTH D,

a2V —0HAIZ, BERRMEEZHSY HT, FRILFERRONEIZIBN T, FADRENIC
& TR MFAET B AREMER & 5 Z & D FE VW F kR THET D HEm & % 2l & /&
FEE VD X D7 ETRIR - KEBMRDSETIR E L CIFET D 2 &M, BbicRb 0, 72
bbb, fFE - SiF OBREEBE L CTE I T osEw. T L TEOURMERE b ) &
MEBUERA) 2BV ThH, EFREROEZIAF—R Lo MARAENTNDEDTH

MEEDE) ZAa—Td L3 RE(ER R L ORRICTHEE RN &3 T o Xk
nNoOTh 5,

Z ORI, %zntotéﬂl%@frimss Granham HFEM L TWDHA, LT, b EiT
TR —REBRBELSBORIZEST2H00, KBENFHE LT LE-T2720, X504 —
ANT VT COFELAE VORI 2 2R/ SNz, 20O RIEZ R LK
U TCWD A TH % (Golding, Rites 43), ZiUE, MELWIT 7 R &K LT SR
[, T72pbal) =7 LT AOFTET 2REFERIRD e nch . fuo & & LIZFAIR
FAEL, LbE 2 TOHNFVICIN - HITITEIRARS A END & ) BlFEE R
LTWo,

TR MEROEFENZT 7 AN EEO—EIROBHICH O D ool 2 —
HE LW BIOHBMNMERT 57 7 A M THLIBEIHES, £ L TZOMRICBWTHSY
THRONRN D I, RHEOBIILFENOFFH DT, EEIcasEZEZ Y & L
DTHDH, ¥4 K= 4= 27 V=%, [E18LFR] (Pride and Prejudice)
(1813 )44l Mr Collins Z 5| EAWZH L2 b, 22U X (Collins) & 4Rl DR
DRELPTND Y — (Colley) IZH, 2V v XEfihsts Tt EAEITKT 2
K745 | (“exaggerated respect for his social superiors” (Kinkead-Weekes and
Gregor, 3rd ed. 257)) ZR<WERHHZ EHZIELIEHRL TS, Z0XH2xbZd
Y — IR E S EDITE > TS, BEHNDOFIMELZIEL LS LWV IHKRES
LB, BEfFORBEEMFFLIEE, ZOBBEZES TWETLWEITTh D, R
AN 72 ERIZBNT 2 U =580 ER D EMEZFFOETHLZ L%, b—ARy b
%< OMFAFEZLHEXERL D ERY 208, BRREERN &V 9 B ORI REN
WZBEWTH, 2 =X EFERIENDOTH D,
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ZHUE, RALRENTE Y 7T 4 v 7 b DR ETIERL . EORMNT, HRE R -
IBELHEERLE L, ZORE H Y 2357 <A LTE S FRoRE— TEE) (BB ERT
BREDHFE—ZKALETOE T I NF—PRIRE R L TWDL 2 &2 WiED, /N MY v
T oen—F F B SOSBERR AN e D B R 2 Rk & . BEE POGE O BER A AT
LEMAELLN, BAOTLOFAFLE L TCOT Y — MEZERT 527 m 2 (IHREHF
AN S N R L TV DRt E 2RI 2883 v A7 L D7) (“the workings of an
economic system that excludes inept, underprepared readers” (Harkin 417)) % %
WER DB OWENDFT ORI > ThH, FRRNRHEAZAEST D (£
LC—#mdnbd %) BAZRO NEICHED 2% T 2 —HOREHREIE 5% > TWD )

We

(“Even when the power of authorial intention is broken, there remains a class
system in which power is ascribed to those persons who can produce (and
commodify) idiosyncratic readings”) (417), /»—F 12Xk 5 Z ® 2005 FEDfRfE, =
=T 4 71E 1980 FLLRMNC T TIZHEEY LT\ e, 2 LT, Z ORI O Mbs 2 -1
5 Z LITIFRAREARSRCBAIRDE D b D72, LW OBEL, A— T 4 7T ZITHE
SHLIZOTH D,

LLal —idd 2B, BEL WS HGHRMMEELZFFSIZFTOT 7 A e FUR |
BHENBETDREOHRALTNO S ZABBMT L5, WERBIFS 2 b o fiAs T~ L
Y5,

EATEELZTRT e ) —id, BELZFICRD L, BbT, IFEmEN] &
DT 7 =T EN) LWV S, MEEICRFEVEIL TLHITAT, MoLbE LTL, &
EARGERDNICHDEDTOHETH, MERSN D bOTEERMNE % o> TWIZAT

%1 (“a kind of Sortes Virgilianae, or consultation of the oracle, a process I had
always thought to be questionable even when employed by the holiest servants of
the Lord” (Golding, Rites 192)) ——IZ&->TLE 9, £ L TEELIZHW =TI,
FOLbRPSTA AT NANTZLE Y BT ERNSGECT D@ A RO T, T H
VUTEHLEHEOIZREDZ, LORNTERRELET 5D THD,

ZOITRIZHONWTa Y — IR, T2 OBMEN 2L TH <] (‘I record this
trivial offence” (192)) & B CFH#i#T 5, N ZOEKIE, [ TIXFE Sz, =

131



U =035 i < BRI, BELX B, ASOERNEELIZEBDICHZ &
RO, AV —b ZNETITFA EE->TE T, L, 2V —id, =& 2 MBRILEIRD
FEHTH> THHDNE TRV EHATZEZ TN DT T Oa— b, @il TLE
& NER] ZLLEDOTHD, Lind ZOMRUIE, AFNHLIZEWH
ETo, U A MEEADNTL [RBA EBLORMICE ST ESHORVWEATH D, 58
Y =3I CESEIOITRHERE L HMOMLETE D 1208, —BOZL TEH DL HDD,
Y —iE, BRWAKRIET D13 T OMRILFEIRD = — R b bEEn 284S 12> T L
Fo TV,

SHOICERBREILTADH D, 2 —iF, BHTESE LWKKROREKEZPRD T D
IHIZ, B THR DWW TW o T RMERMERZBE LIZCD 2072, &AW T
IR RTE b2, BANEEBVEABN LD TS Z e A2, 2 —35u T
DFMIZEERE S TNDDEN, ZOEHILH0, [KONIET, BHRIZE® > L5 &HH
FoTWVWDDIZEIEIZE N, R TFa—r0% E LY (“a narrow-waisted,
slim-hipped yet broad-shouldered Child of Neptune”) 720, TEIZHEBEIZSI DL
TuR—va COERERE o 72 ENCEOE =B ) (“beings of such semi-divinity, of
such truly heroic proportions!” (186)) 72D &, —=u7 4 v 772 20O L7V, 2V
—i&, ELROAREY — - vy —XTHEBEDA TR, B0 [EE] OoFEICE
U—ZER T2, EBEZIILODL—— FAUTBEA TR L, EORNICOIE T EVLE
oTce TOEEE, DNUOLDOENED S EHENLTITETLWVWEWNIBRZ L L O RIELED S
727, FADOLMIFEIZEN LTV o 72 (“1 abdicated freely and yearned to kneel before
him. My whole heart went out in a passionate longing to bring this young man to
OUR SAVIOUR” (187-88)),

ML, 2 =B OREAIZ, FV X MO a— RITH O X 5 72230E THE L 72
ZfiLTWDHRTHD, U A MAOREBENT I HAMTH (b LT 7 A hOFEWAE
BATA) & LTI BIRIERER D 22— R 2 RWIZEI T 5 RILTE -T2 L S I D2 /R0,
F U A N OMHNIH LWEREAZE S D K 9 RRBEMERE TR L TV A28, =2 ) —0ikg
IR TR T 4 VAL Th D, ZOFHLUC, 2V —0 BV —DRIZOIETE 20

58 = ORMAT 2B DFEM D IEMER AT OV T, FH, [H R 220-21 22,
Fo [BHRETZDH] ICBWTEARE =T 2N Dot ARRICIL - 72 ICFRICIR > TH S
1E2AE3 235 (A SCH 3 A 7 HizR)ICH ., BIET 580035 %,
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EVIFEEIT RIZ Y =T AEIZEE S D DK I B E 3o TRBT D e,
fEme b LTEY —DORENIRZ DT ABEERIIESEVWI BT, EEHTL20THD
(Crompton 134 &),

sV e n BEOa— FEFIH LOOBIF @M AT 2 ) =IO T, BELWNS
TIARNeT ) ) Fa—~LERU, [H2RMAERE G- 25 2 & 2HHA L, R FEH L
THIERZE S 7p, FS L EMREBZEZIRB T ITHICHEZELTWLDE, & T
LT 5725 9 0y, fEANC, BEEEL 722V —IXH O ORIATAZ RWVICED, Z Ofifh
WERK L CHETND, BY—CHEEM L%, 2 ) —3mE#Er b H o280
IRFNCIZIEROREZI L L, A 8= #=! #=! ] (“Joy! Joy! Joy!”
(100)) &, BOORIATEEEET D, SHIZEDA-ZZ LI, RO R ZIXEn67
BIRL. LbZENZWALOBKIZRZEDL A, TR LD LISREERIZAN > THO R
AP > THED, LV TMROLITINCETKRSDTH S,

0, 2V —0 [y PERE LRV EE2AEE L TR S2R0, FOSEERD T
XH A LT LIZRBRIL 22 B I RS < Ve, T3 LWEROZICESN D, =
U — D i—— AR —— LI BT D, WEMIEF U A M E OMRIERIAD
T— R~EBRT RS T, a—FEZD0RPDE I NI —%, EHEETREETLLSE
FET 2, £ L TRENICIE THCHE LW R FEOHR (“the lowest hell of
self-degradation” (239)) IZHBIFHAH LIz E X, BHOEHKE XY XA MO = —
RIS LTWIIRT %, L. L. Dickson (&, MW7 LIT, ROEEIE, BN FEAME
BIC—ERLT 5 K80 64 U5 D72 | (“ironically, his predicament develops from his
commitment to religious values” (Dickson 124)) &, IELLFEML TS, a2V —L,
XU X MEMEBO 2 —F (F VU A METZLOMPILFER—R) 1M, LS2F 1
L0 LILZauy,

T—a—E, MMIO~T T AW [RBERES) o TDEERIEIRE S ) OEM~EZR
L7eF U A MEOAREH, RO KD ITHIE L7z (U 2 MEUT (hig) BFC#ae L
A AT DIEF M 0BG . REOFHZOEL THLIBRLTWD, (g —
HOFGHEZTANDL L, HLFEOEYZKEOEIL BT L, HIIIHAT HHE
Bl HREEZITAND XL, HLMOFREFE LD TRUELTNDDELE NS T
LxRRT AL, FIE EOHEREZZ T AN XL, DLEOEBKIZZ L T XU R MEDF
HTHo) (7—=—, THC] 55), =V —DOTET 2 RBE=MHILEILIL, HERREIZMEA
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IR Z T 5 Z L 2R —— [ U 2 FEIZBW TR, BATAEEIZA U OICEE
DAY SINDOFIEL DT> TWD ] (47),

¥ U R MBGEREE, ZORMEEERIIZTANTNDNES TBL L LT, 2Rl ed
2 —OEMERIEIICZDLEEY ThDH, FEOEMEAMACIE LW a— RIZL(F
L. 2R EHET DM I BRI TBRET 5,

L AN, MLl ik, 2V =088 & E AL FER SRR 2 = — R
DELENIE, SR ZIFZEELS TV L LD Th S, 2V —%2w58I1E U 2% B1EkiE T
KT, EHIOSb Iy —c [JUER S 132 72 S\, 22— (“Avoid scrupulosity,
Colley” (Golding, Rites 194)) &85 L CTW\5, E#L, BT HMAIZ S 2 — FORE
TELHETEEELITV —DOKREZRE LTV L O, a— ROFEFRAEELEST &V
93 ) —DEPNL, BRFOEFRNSGESZ D TRERE W I 12T TIER< 2 U —of
DO ARFERE, SF 0 EEHFELEHNTO EFER L, BN T 28F IR 508890
Rl b, KR &b,

BB ) —IT—DORFELZE-> TART D, ZOBEBITHICIE, ST oDMKT 2
M2 %, MERILFEA = — NI 2 RE g & W ol &, fFIkFika— N2 8
W 2B NS MHETH D,

B =) —o KT, Pv—XEEREOE O L9912, OO TRF U X MRITH
KRakolzin, bR BADOFRED Z EMITb D> TRV TT X,

\\\\\

(%) U R MFICHERIZFF S RN OTT 225 | | (“Either his wits are gone or he

knows nothing of his own religion. [. . . A] Christian cannot despair!” (133)), ¥
A NELEDHD, EVDIREZEIBENZD bOIE, #ET 52 LiFirann, Ak
EWHITIZARDED LSRR AEREDTOLNTH, TNEMEZ L THE~DEL L
Tatde 2 LIFRFS 2V OR, F U X MEERBE OfREREOa— N TH L, TOERT
X, 2V —OHEITRKROENTH THLH—— T2 ) —0E, HEMTEORIEDORNT
ROLEZLWIETH D AZIZZE LV (“Colley’s death is tantamount to suicide—the
greatest of mortal sins” (Friedman 144)) ®72,

ZH. THUFRIRHS, % U A MBI O LA MER L VD a— FEMRE CEE L
TROBIRTHH D, b= Ry PRERDEHIZ, RAL FIZ =Ry FDRFTET S
R FAR = — 2 LG 2872 THIUT, A RICITEB R HEIES & L TRV
%) RBEMEICRD EZ A (“In a day or two we shall all laugh at your comical
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interlude together!” (Golding, Rites 132)), 50 L/»L. BgFHEOMHICHOL L, =2V —
IXENERA U DIT8I3W U TR LR oTc, ZHUT—FEOMBITH CTL H D,

10.

ZOEOICaY—oEKIE, 1970 FNFETMOERE L WRTRE LIZGE., EIK LM
Bl VWO MEN IMEEAFF> TLE D, TAUL, HOFEwm BRI R H 51672,
YRR U TRt P T 2 8m « SGEL - RE(LEE & W) An—H DT, ZiAF
DR M) A iREET L PSR IE & NI F 2 B RFFSE TV D RN RO TH D,
sV NI T7 7 2 FORE] 12BN T, FrLvigiEmiid b s [Eeoffifi] —7
4 v ¥a® MEREEEDO 2 — R ITHE T LB TWNWESLA I — D TFHEZRIEL.
S URAEEMTHLOREE L) 2T, b ER—E L=t U XA, B2 5 <R
O T 5, (il 6 0O T, HIRECIERI 2R E E0 B BHEOA RONENZ ) (L k, T7
7 A NOWREL] 83-84, HINIFE LD F F) L FE o, 7203, FEREIL, KON &R
DTIHBRNWEAS I Dy, ZLTal =L HAFIE. ZONENDHNTZOBRITEBIA
ATmEHRET, S+J A4 NIXZO/NRICET 2BEREFROTNF %2 TR & IXANE
DEVEROBETHLMN, MV OLOTHH 5] (“Class is a way of life, but also a
killer” (Boyd, Novels 157)) & IEL<H#IEL T\ 5, BERLGIE 2 ZE - OEEIC Ltk
Iy MEEDIE) a0, fEENOHENZ S E Mo THEMARZ Lz T omaEic, H3E
EHleb LD TH D,

FwifEeL] 25, A4 %Y 2 NLERD 72 THAEL L T2 Mkl BE O & 1E i)~ bR
STAEMTH D Z LT, TTITRARz, THUCRRAMITINZ 572 6, [EwELL]) OFE#k
il EE DRI & O T D 72 i, (Fede T 40 (IS E 20 D Fl 4 DORERREHIGDBIG D
BRI & . OBRDHA R HEE i CIRREATRE TS & VAT B IR O B K 7 L8 2 xt

TLOHA G, MOAENTHNDEZDTH D,

59 T RCOF[FEMATEZHZTH, b= ARy ME, 2V —D7 =T FHTHIZONT, 1L
MEPLWFEDOWZF 5| (“the ridiculous, schoolboy trick” (238)) & W5 ERWEREL 2 {#
S TW5, 2l —{Z LTAHIVUIFTRIERE 2 — RT3 5 Mo EEITHTH->TH, b—1
Ry bO XS RSB L > TL, SIFETAR LD TIERY, £ 5 W) HEB DX ¥ v 758
ZIMBIEEAEN D, EHICEYI L. F—ARy PR ESTNG [FE] LWHE
N, a2 =D RTFE LD TRRIEALY 22 &b, BIEHITRETRETERY, &b
DHERT [HE] ORBEEBZFINIBLRERSTIEI N, a2 =& >TUIHD O 5T=D
Th b,
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EPIME — DB~ — X3, VKR D RBIOF 2 2T TRIRRIC RS T2 BN, %
O b FEERES AP OREFTT 2 BERRIEE & 22 BRSOV T, TR, Ko E ot
W EFE72 D T3 X (“Class is the British language” (Golding, Rites 108)) & W24 %,
A FVRTBNT, BERHEERFET D L0 2 EiE, TAOLEICER AR Z 3R 5 HdsEd
WThH-oT, AFXVAANDAEAIFCH>TEZETH ZOHEHIT T E L,

P> —AOZFELMH LT, DEBEL] PR RT 25 FONEOBEREZ/H T T 5L L
b, WDEDITELDENLNS LARN—TERZENFEMDOEHTHD. &,
1970-80 FEARDFTEH M ZA L L LICHIT 2 RIMES L1325 161, 3R - ol
DFERRAE & 2R ERIT, ZAEAOTE USRI 2 HEET DB, EZETHo& %
&, BMPTAHIIRT DENTEFMHAOME TH LGRSz (EEDE] b, o%
L& ZAFERITMEIBEOBIR L WO T RRED Z L2, BBIREREE L TiiENnd & &,
[i@iEfEfL] ——Rites of Passage——I%. Z O/NRASHK S 24 TIEeE T
WEFEE OB, Wi d THEHOBE)) 370 b passage of rights” |23 E 7202 &

ERETDDOTH D,
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BTE [YEEE =5 E] (A Sea Trilogy)lz#% MEHETE 5550 T & [HATELZ
& DM

=

I—/LT 4 > 71%, 1980 F0 [liELL] 25T >OfiE—— [HHE] (1987 ) & [K
DK ] (Fire Down Below) (1989 F)——# #H X Nz 724, 1991 4FIZ, 3 DO 4 [HE
DORTET —WFFE=FME] LU THHCE & O, 60 =FHETIL, 55 1 ENLE I &
FTT oL, FAALFEVF (FEEF) T—HLTOLYDAIREDTWD, HE TR
B b—/LAR > b3, 61 1813 L BIF L EMHFIT, IEM~ LA SN B ERICHEY
AT, R =2 — - T X0 2 — VX% BIE L TR T 5, £OK 1 F55 OO
Ko b—=/Ry MIBTNEO TS TV,

MLy FIMIROFEMZ TSR T 2 DX, B OAMITENLZ SRS Tunizin
H5THhD, ZOAMTBITEENTHIENTY OKMEETHY, 4B h—LRy F AR
HTOBEROMEGTZDOL, ZOAFTROBFEIZLL2bDTHLD, AFTHILE
—/LARy b OMITER LT, BERT & O ER ATEIRZIEY | [T X TEHRNEHWVEES T
<& ! [MHELEARITICR ! BEAZELTAELZ L S —ERbbE T ! |
(“Tell all, my boy! Hold nothing back! Let me live again through you!” (Golding,
Ends 10)) LKW b U, ZHNAEBEIZTF ST h—ARy ME, #EE T O &)
X FEEICHEL LD &, HREOX—VZHoF EHO TN, RN TEC LWV IITHIT
BRIABL SIS VIEE OB NEE 720 | h—bR y MTHAS D [EEOE A (“victim to the
furor scribend?” (39)) (Z72> T LE-E 57, L& LD, £L T, B 1EBDOKRTH
RO Z LN S 72% b . BN CREREL, Ex EPREEZFITLOTH D,

722l b=y hOFEEZSVITITIANME RV DD, £ DOEREROHE— AVRE
DVFEOfEmME LT, BHAONEIEKBRLIZVBELZY LTHWRNWZ L 2R TE RV
LAV, EBIch, EERFEHTH O RWEETHD Z &, £ L THRHERRO R
B E 250 2o TN D e ORERAESDOEIZHPNENRNZ ENFRT, EEXFF—

60 ARFETIX, hOFTED L 912 3 D2OIEREZERNCHEL D O TIEAR L, ZFIEL W O L DDOfER
LR Z iz L, ERBIHGEFTON—Fn b, [WE=EE) 1 foBEITRIZE>TITH B
DET D,

61 oA R=0 4 — 27 A&7 VIH—%, HEBREIFD h—/L Ry OFlE 21 % b
HFEH > T %, Kinkead-Weekes and Gregor, 3rd ed. 296 2/,
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VIR Y b ORI NI RV EHNTWD, ZORFN, h— ARy NAGHEST
JAMIH, M6 TFEBHTLIOTH D,

ZORZELSPREL TS NDHEEZ D E DG WTH LD, BHB1ETF—ARy ME, #H
L BRoEER Y ~—X0 6, BRELTTADEHELLDREAICHREE D L oMt
fTel&, DAELRNL EEXT7 2T « LA DOREREZL ] (“I believe in fair play!”
(112)) &RETD, ZOD LB, OBIZEH 3 B> Torb, BOANYEDEFED
RINTEMRSND, SEORFHEOMFIL, BROBHAN S 2 5O PEHR L =2 — -
PR 2=V ATERL L) LT OIRBIFEHRE T LT 4~ Th b, HE I3
ARG =T BRCT7 =7 - ToA) 2@ZHFT 28D RELHERBITILTND,
TN, ZOFEFTFRENLOTEH LN

1 (“Mr Summers told me that
you claimed at least to believe in ‘fair play’. The phrase is juvenile—") & h—/L7K >
MIE D, ZHUTHL b=y ME TZOFEFTVWFEETT L, I2F - TLT g~
Yo FEIZLN (Tx2T LA EFFATHDHDIE, RKADFETE S & (IEFE) I
H7c Y £961) (“The phrase is a good phrase, Mr Prettiman. What is “fair play’in
the slang of schoolboys is §ustice’ among adults” (545)) &5 U 5%,

INZEMNTT LT 4~ AR TEDRIEEZE LTS, 72L& (“You believe in justice”
(545)) LOSRWVWTEFEZUL, LT 4~0d, P—Ry FREZTH8EL, oL
A=Ay FBRREOERTORIESRIERLZFSEIZTO [EFNRELR LT
AF] 72 /) (“the disadvantage of his birth and upbringing” (237)) 72 & /L2 L TE Y |
BEAIRARFECT SR, LEWRTROER, b—ARy M, BB HIZA
S OMRIFN ST L BRI NI FFHEINTND Z LICE 72 <R BN TWNRLY, K D070
HODZDHERR S %2, TVT 4~ EORFZRET D20 T, b—ARy NI E
THERRUCH DR THRELTLE S TVNDH DT,

ZOLlEREZb-o T, P—AdRy b MEETERWVEED F) LIESZLATE LD,
NS —RF v 7% [EREL] ICBTF 2D b—Ry b OITERER & HEFORRA 72T
EARMUS, [~ ) — Do f AXOKETROEIE, =Ry MIEETE 20 (“By
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Henry James’s standards, Talbot is unreliable” (Dick 124)) &MfL T\ % L, 62
L7427 %, b—ARy hE EETER2VWEY T (“an unreliable narrator”
(Dickson 117)) & FL5,

EN, BV F - FEFXFLLTO M—ARy NOGEEELFMT 5121, BEEOWY 5
IZOWNWTEHIZHDPWRFAMETH D L O I bisg, ZOHEOOEDIE, b—AR
v NOBETHR., HOFEDNMIHEND Z L ZRAMRIEE LI DIENGTE, E
FOREME 5 ABAT BRI, TABHIC L S TOREMRON LV S ML EEIC
AR T IUT 7 B 720,

B2V Tz 5725, MEHTERWEEY T LWHBRIT, 77 A M
FELCEFEEFE (BDWEEEY F) OBURB#E ., 207 7 A MEGLHAFOMRKER L O
HWIZIZ, NI OFEE DN EXAICHEEE A LS E 5 2 & TEEND, [T 7 X M Editeit s

F1E, EREROIATER L T DBEDFHE TH D Z ENZOOTEN, /INLAERLT
WAEPRHE BB L TV D 5613, FRAEMICR S, R bBEOHH T, B OHA
ERRZHED 2 DITMA T, AFHRBE L EARS I ZDOT I A MO a g L,
EDIETFHEEDMETHBEICE DM END Z EEZ TRLAENLENTNDDONENES
D, EWHZEIWFELZROOLNDDTH D,

Fo, B FOEEHEZNLOIIX, Rl tbSlo0fllEAHsZ b, 68 BREL
BRIFUZ R b, EETERVEYF) L0 BEEREHIckV LDy =g v - 7
—RATEN, EDT = AL, FED FOEEME L 1, 5BV Fo Mg BrosrE & a0 ) (“moral
and intellectual qualities”) 728 [EMOEERE (FTobb, BRI NTAFEOREYE) 12—
LTW%] (“in accordance with the norms of the work (which is to say, the implied
author’s norms)”) 72 E 9N E > THIES D, & L7z(Booth, Rhetoric 158), 72
b, B0 FOEEMEOFEG ST, BEomEMEOmENH D, LT —RFTFESTWNHOD
Thd, o4

62 ZZTT A v ZIFE~r )= VoA ARXZHEGWVITHLTWD, V= A AXROHESBIC

DWTIE, K 36% 1 B 2 iz RS,

63 James Phelan [33EY £ E@EMED 2 X (“unreliability”) Z 3FEBFUC /L, [FHED

H 3k = o iy | (“the axis of facts and events”) & [Efi# « FHIT O i (“the axis of

understandmg/ perception”) & Wﬂﬂ{ﬁ%ﬁ@$ﬂij (“the axis of values”) & IZ{h- =W =
"E§3 % (Phelan 10), %MD H D3NN, i BN E OFMRMENRHE Y ;Eﬁﬂ:éﬂ“(b\fib\

AN 5,

64 Ansgar Nunning (X, 7—ZLI&EIC BB TERWEEY F) 24984 2 KEOFEFIL. E

FCTERV ) EWOMEDR, WRETOHRFEEZ LR LEND Z L) (“misrepresenting the
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DA T EFED FORMRICEAT 57— AORETHMTE L, LEEZ R LD, Peter J.
Rabinowitz TH %, &Y FORBEOHFHIALLEIOMEE LT, 78/ 7 1 v Vi
i F(audience)x £ 7 4 FIC L TAHHET

(1) the actual audience  (=HIFEHIIA X D4 DOHH)
(2) the authorial audience (=/NiDO/EEDHIE L Tu5 “hypothetical” 727 #)

(3) the narrative audience
(=fEV FOT 77 4 VS FERROBMEFL LT
77 A NBBET 5 “imaginary” /e pi#E T, BLE DL
EDWREEARBRT D72 0IZIE, 2O 3 XA FITB
T5HZLNEFEEND)
(4) the ideal narrative audience
=30 FOFTIT 4 VERERHICZAE L TIND, &
FED FOMIRF LTV D HEE)
FDIZTIE ) Uq vV, [FEYFOLIMEHETERVON] ZRitT 2 FIEEZER
T 5, BICET, HDFEY FR, BEAEFELHEZOHRFOABTEOTHIZE L TEHE
TERWEE (DEV T —2AOF 5 MMEICHEDL 2 TOREER R L TWDH5HE) . Th
11(2) the authorial audience ¥ (3) the narrative audience OFE7= 0 & LCHEHT 50
72, Lo, 65 fth)i, (3) the narrative audience & (4) the ideal narrative audience
DHNWIZORETZ 01X, [ROMEL (“ethics of interpretation” (Rabinowitz 135)),
F O EESEROHWNICEDL S, VOO ThHd, T8/ U4 v VNE, T—ABIEDOH)N
L7zt LB L W D ST OO REDFTER . FE F L AMEHAFOBRO 220 BRI
fLEST 2, LEADIEAD,

events of the story”) Z459 D7y, Tl b, [FED FOHBSLCHIRIZELWE ZA0HDH
& | (“the narrator’s dubious judgments or interpretations”) D [JRE7Z: D7 % (Niinning 36).
FEICKRT D 2L ERBoTWND, LESERL TN,

65 FELSANIE, T8/ Va0 v YO AFENKA L ITEWIINRY, (1) Q2)DHWTEIC
LIEFEMEORMBIZRIEL S 5 L, £/ (1) HEOHH | OFMFIL R TIERVNE, (1)
BPTH, HLFHTFREICENTHY F2FHT 28, HORE I HEERmOFEEOH S
EEWT D, LWVWOZEBEIY DD, & IE TEEE] oz 2ib, hv—X
AERIZ P =Ry MIREU LD EEZFETWDIN, 22I2H D [Fr—n X Hh~v—2D
e S [RIPEEAETA ) (“Charles Summers’s repressed homosexuality” (Carey 489)) (2.,
F—=ARy MIFEST2KKDO0T ., ENELEM LRV, & ZADN IOV~ — XD FRIMEEMER
(2, Peter Kemp #R< & b 5FHFE —— [BLEOHH ] ORF——1F, KOZHEHRLDOT
& % (Carey 488-89),
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1970 FRFHERICBV UL, 77 A bOGE IOV TOME S TECMERR N ELL S,
HREFROZ OWHRH T, L b, BEMERAOFE Tldvideal ik 720
DOIffEEIL, “ideal”’ W ORI HMB& Loy & THAERZ) OmMEBELHLIENEH - T, 1B
BRI Z < b onsb 72 Jeh o 7=, W. Daniel Wilson 28 1981 0@ X 77 A b
DR DOFET-H] (“Readers in Texts”) T, £ DO &Z @IS 2 = & 2l iz, T
bbb B - T 7 A FRICRALLDIETIER AL S TEY . 727 A FMMTITAAHE
L7\ H A 7 DFid % “characterized (fictive) reader” & #5 L, fi)7, 77 A h B
ROFEEICK L CEFE LT 5 [HEE] ° MW 220 FEFRIT 5B O % “implied
(fictive) reader”® %\ iZ“intended (fictive) reader” & .5, L9 FRARE LI-DOT
%, “characterized reader’’3“implied reader’##ias XL HE LALLM, £
IX7E D FRZEDOHE EREFMADA A=V TEBIIIFONT 2D LTWARWEEDZ LT
bbH, FFEMAL L TE#EIET A LI TV EHE T, T LABEOFTHEITHIfGFS
NTNDHH ENTES 5t A E BT DI DOMREIC > TND I ERHDH, LT LY
VIEE 9D (Wilson 855-56), Z D7 4 /LY U OELEEE 2 /a6, AE T, /hiHIc
B FOXEZGOEBNZFHAETAPEE SN TND X RGEICHTUTEDL L 1T,
TJE U4 yYD4pHEREIE, ENENIRICLLTO LD Rdfra i LwvE B,

(1) [BIEOHH

2) MEZPEET D4

(ZHIEY 4 v »DF 9 “intended reader”|ZHHY 4 %)
(3) Eh&EE
(v 4 )V > D“characterized reader”|ZFH%%4)

(4) TR OEPEIE )

X FE7o. B)D LXKy E LT, AiwX Tl Q) i hz BT 21FHhaid ) ©iE
MBS U TCZONEA BT 2 Z LIZ Lz, ZOREHIIH, [1Eh 5
ME O E FIET IRICR D, AREUCR T HE LIS, (4)=(3)—3) &
WO BRTH %,

THZOMBIEC Ls > THRAL TA LS, § 1% DEBRL] © (EF) F—1
Ky e oTO HEPEEE] L1k, b—AKRy MATNTHS AR AR LT 5T

141



EOHTF, TROBEOHFTBOZLTHY , ZOAFTBLUSMIILHE B FIE L 720,
Fob—ARy NI, ZOAMTBUCLDEROELTRBY, £/, AF0BEBESEITE-
7o < [ UAEELZ A LTV D EE L TEDRY, DFE D ZOREO h—/LAR >y DD
IRHTIE, AFHTBLE VO BRI Ao 7enaC, [(3) fEhaiE) & [(4) B ofEHh
Bir) Sk, —MEL WA TH D, ENLETTIERY, INRET—T 4 78 [

WAL LWV OB EENTWD . LWV IOSMUDEEIZIT W > TR ZRE T, =R
Y PR ZOHTLZEZEZENTND &) NIRRT 72T I 2 5L DX, [FEEF) b—
Ry MzEoTE, [(2) 1FR (EXF) PMEET L8 OBREDL. ZOAM TN X
ZIFTTWBHZ ELr b,

M WAR ST, T _XTEFEY BT TN L] GV EFITEST, b—ARy
MEIEP, HRFELZERICO L DL TImET D EWVIEKRTO MEHTE 53 F) I
HZERERET, LL, 2)B)4) VD 3 FEDFE X A TN, AfFTEOEDRNC
WINENTLESTZDZIT, FHEITARASTND, T U g vV OBIIZHEX X, F
EBHRICO 1D HEEY FOEEMIE, 2)EQ)DHWNIEDX v v 7L LTHRHET D, i
BB TORED FORBEMEIXB) E@)DHWIETRELIND Z L2 >TWND, 128 K
— ARy MZESTE, QMDA ETTRTRRE—AITHLIE, ¥ v 700 L)
MIRNDTH D, DD, 55D FOEFEMEORMENE b RE{LL DD WHERIZ /-
TWDH D, LizinoT, Fhleh (1) BEOFHE] 250 FOREMEZHET 5121
ZHRY DL LR IImRD oD Z LD, REALLSIHWEITF TR, FEE

FED LV BIRTOREM L | MBECHEEL V) B TOEEME L OH W, FRIE
EE LRV, 2 IS ENTHE 1L TH S,

Mz & DICHEMEC T 2003, TEE=E] 2382185 ZTLi2, b—AARy b2y HED
A AHYEEZBIIC RS TN WIS, FEMEICHET A EHEEORBLL
fRERPEIC BT B EHEMEORID, fFIc > TRy MR LD [(3) EFmiE] &L
LTLE O DI, Thiu., ThIfE-> T, 580 FORHEOHE P MDICHESE L T
&I, EETELBVEZEMT LD, FIEELHEMEDO L L ZRED, W
DX =Ry FOBETHIT, [FRE) TEZLOEM) EfGELE TTRTERST
FERLT ) LWHEBL, [T =7 -7 LA | RSN EIT LT 2 ER L MELHE O S
T, fGIRWAT R L LWEIR TR D TH H, TOEFDRNII b—ARy FD
ANEMER RN D,
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ETHRAZZESIZ, FBLIBTIE =Ry MIboE AT TTXEEHK - T
T, H2&E [HE] TH b— Ry MIHFELEZDUHIT 20708, SEORGIT 5L
TR D LD, F—Ry ME, $v—XEIERICRDO X oIk <Tnsr— T2
PUTATOREE L7 < T, T LWRAB LA, SEO AL, MO T—MITRo7
HUEOFL LITELS EIFIC LT IS ERW-o 3 Y 72 (“This is not a continuation,
but a new venture. When this is filled with an account of our voyage I mean to keep
it for myself and no one else” (243)).

O LT Q) EhFHE] IR L, MEDLLTZO MEhHHE] (X, EHFLLT
X (@) EHHoOFE ] TV IR A —— MmidEL] st MEE]
T h—ARy FEHTE, h—ARy b &V FEERICKFT D5t F03, TS OEREE
] O&D LR E W SR T, MEEORBIZ R R hRIEE LIRWEA 9,

Beatrice Didier @ [H&H] (Z LU, AFLaEHESFIXE D ONEICH 2> THEA T
WS DTHY, ZONEEIX THROBNT TRALBEIE LN TEL—HDHWV
FRET 2 Z &R TE D, LEEMRNEE S A ) —EmAaNmEEl Lo, BRI
Eo T EWEEZ LEZHERAZOEN, TRREELLRBONOARERRT D L& fH
JFRRAS TR E B ONTWND ] O TH D, RERG, TREL, BEikSNTWDh0 &
IMBIFERBT HZ LTI RL, FEETH., 2E0FEINTLLODOENT TOL OO
—ME, O OORKMEEAET D Z EICH DD (T 47 4 109, 139)72, LavL, [HF
FEZEE Xz o LB ITtEE R, F— LRy NIRRT L b, [EEARNmENE SV )

[TONEDDERYE] O EE LT 5D T2y, e LARIE, 1(3) #ulhazaT
DUEPEEE] L LTOMEL, HUD LR >TWNDTH D,

FE U4y LERZIE, F—= ARy FOGEY F& L COEBE L HMEEIZIBNT
FHTHIE—2F 0, ARMEED [RRolial) OB TV DH0O0EFEELT
DITiE— 1@Q) B Z2AT 21EFHE ] 261D THAL TBWT, [(4) EHH
OIEPFEE ] LW RWEEORILE OMER & FHEORREZ AT 0LENH D, 1B
D7 MEALHIOEREEE ] Ty MEREHHE ) BSHIT 5 L ST CH T, Y F
DFEVATADOMIERNEL WO MBEICEN Y -5, T AU BOr~ k%% Ralph Waldo
Emerson [1ff% [/ (“Friendship”) (1841 ), [ANITHEL &, D& D D & T 13akdE
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Thbd, STV HOAGE LB AENILL E D) (“Every man alone is sincere. At the
entrance of a second person, hypocrisy begins”) & FH 7z, ZiLa im0l &)
CBIERT 252 22, TE=IIE] 255 1 B0l 2 BIIBTT2BRICEZ2 2L Th
2
B 1% MEmEesL] P TBIsECORET, H2& MHE] A h—AAy PARAZ T
DHRIZEIY b ol & o 2 ik, U3 MERH O/EhEiE ] OB AN h o F
yFENT, EWVWI T EERTRETTIERY, T U v vy hnit, ZORER TH
53 DICFH IR Z ONT B2 L7cwyy [(PIg] & D Bt fOTE 6 h— LA h &L .
EHIZ, BAONEBICH &R0 T DEEIZHOWT, KVESIEET 2518 b—AR
v &A@ T b ) (“releas[es] Talbot from the constant impulse [. . .] to
demonstrate his knowledge of literary form, and also allows him to be more
ruminative about his actual medium” (McCarron, Coincidence 104)) & 5fi4 5, 66
F2EBEHDO bRy NI, BB EWE 1 BOFLHNAITK L CTHRHIR TRE R
272> TWD, b=y MAADFEICHEZMIT L 5,
AT THEZE L L ) REMZONA D LHDORPER LEI 720 | WbhiX, 4
LAOHBEZHNTHDH 9 LEDMHIREIALL MY DWWAETL 0D EAE
REXD EEE LD T 2HEIRVOE, AFTEMFIC5 TR TIE, Ox
S & LELREIFEEICEZTEONG LRV, b, ERWDNITERR AR
THLPERETICHGESEDL EZ A0, ERFEVE HEREZRTRZOEEE
22T, HADOEBIZIISED LRI ENHLBEEL TS, LifESED
FERITIR o7z & LTHER TR, & LZITTE A2 602, [lg]) HI3EE
7Fotz, VR, FHREEWE 207,
I do not have to look round me for witticisms which might entertain a
godfather, or make sure that I present, as it were, my better profile like a
bride sitting for her marriage portrait. I was, perhaps, too honest in the
journal for my godfather and I have sometimes thought that instead of

persuading him to think what a noble fellow I am, he may well have agreed

66 Z OIEFEIIHLE LT &2, BORESEZLDOIZOWTIEET S LW 5178 I1L, AR
AHHEEVIHIMAEZLDEVIBRENSLTHDH, =LAy MIHEZONEFEE L Tok
ﬁ#\ﬁ%@#bfwé®f%éo
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with the literal meaning of my words and decided that I have shown myself
unworthy of his patronage! [. . .] I have been a fool. No. [ have miscalculated.
(Golding, Ends 252)
DFEVE 2 BOFHEIZBWT, =Ry hewd [(3) #HEHEHTHIETTE] B,
FH1EOTZAMIATTI) LTH LI ShebiI Th o, (RiAF) F—Lky
ML BB 1B DHBHIR REi Az B L, AT 1T B & OB 2 IR FFT 5 72D O
W) MBI D 5 51T R &Rt L > T,

EmEEIL, TS bz E<H LW EEME, F—1 KRy MI, FEEED
ACEEENDFEVFRICRAI EEVH - TLEN, EL ZEICHRAESNTERICRD T
ElebEV, FHRTEIRVWEESLTEBEMS ZLicholcbF o, HXHMN EE
$ &%) (“too honest”) TH HMNHUT, FHRDOANBBENRS N TLE-TZ, L)
I7ZRRBUL, b= Ry FOFTR &V ) IEENRMEMOREE L 25, Lol LUk
BBRDEIREMLLTWD, ZhE, EEFOHOMRE &k, THFHLZ
EDBENE] OB ZIHMEA LTV & b WrEo TV D,

ZOREJOFEFNL BBLELTEI D, B 1EIIE, ZORREIFINS, F—LRy
FORAZE DT 7 AR, £ B IVEDERNIND T EDRBIN TN, F
BKOOE D 2V —BhiORERL ORI HE D 72012, ERER h—LR Y hR3ELS FED
FRTHD, =) —iF, RMEEN LR L EMFZZ IR H I < SAREdEaE O BALTHE
DI THIIZJER: S E O, BRI ZHRE A AR O TR AT TLEW., B OIEE
W2 BT REME> THRT D, TOHKREZ Y —ORICFRTHOED Z &IThko7
F—=Ry ME, HELZZOEERZDLDITHEVITEMIZEEZ A, [—FOEFET LN
F#E ! ] (“Aletter that contains everything but a shred of truth!” (238)) #E< Z &
WCLEd—8, ATBSETOREICRE LTV D,

FRED BRI ZRNEDPNRFPICHRSND Z LT 0D, ZOFRE KL EE F LHHA
FLOWKITIWAMRTE, 2F0, FEXF-FEBVF IRy MZEoT, EREEBOT
JANEZEDEEFHEFEL L TZITMDTHA D 2 —ORBHESH OIEPRHE I THY |
F=VARy b & a—=DERDOHNEDORD &0 RGN DEiA, ZDRD &R
REfA72 & FDALEIZND DN, LT BTH D,
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INTEHEEF ARy FOMBAMES LT D B IS 72T 7223, Gl
—ARETIINDR, T, ERERE D FREETITRETEL, v ), FERR
DEFWISIZEL WO REICB W TIMEHEOE T RVTEI A & o 725E0 F h—bARy b2y,
SIZEDOIMEFNEIZ L - T, a2V =D~ 2KV & W) MmO S & EEMEA
AEHL TV D TH D, HX R EREE] ZEELZZ LT, 22U =0 TOFMK
EWVWIT I A MERDZIZEIT D =Ry FOMEMWER, HERVIZEIND,

ZZETOFEMmAE E X, F1E DEEEL] Ik, bRy RS, T
) —=RNEEPOTWEFRE Y —ORBKITRA L, ZhEHT W OIITAICKATIEE
EOEZTF - GAHAFOMNE, BOTETMENLTEAH, FEEFLLTOaY =, F
—EITITBE DKL, £ L TEEZTME [(4) BICHIOEPHE ] & LTnen, &
ESNIDHHMAFETHL b—ARy ML, 222 TQ) #LphE AT HEHHHE) L LT
AVIANLTEDTTE,

F—=AARy MIa ) —OXEMNS, 2 —HEBK DN TWRN - T B e F
TxhuptAh LD, OB E 21T 5, 67 £ LT /bRy M, 2V —D03ITE o TofR RIS
XTI oHWra, B MHERHOETHE ] THLIAMMTRICDIERDST2D, =Ry
MI=)—OFiLzBHOARRICBTEMNT 2, ZORFRRED I X THIERED D
X CHOREOFEL, EBXIOThHLI— FIFIhZRBi L7V IILETA, EF
——RENEICRIT D ERIESE, 68 LW EIRTT (I ——I2f ) ME— DB 2RO
T, T bbb, ZOMHE R T OFICEREL S L5 O TT ) (“Ido not suppress it. I take
the only way towards justice—natural justice I mean [. . .]—and lay the evidence in
your lordship’s hands” (158)).

LIAVKRICH, ZDa Y —HRA~OBE LW Dm0y, b=/ Ry b OB E M
DRIMaZRFET D LI ORMB - TLE I Z B BBEOINTER LR MEFHE

67 ZZ T, AEEES DB LIEI L E SV RS TALOBHBENZ LIZAS, £2T
AT K DIT, RY-DOEFFOMEE—— (1) BiEOHH X, TR =5 E]D 25t 72
L&, e —XDORMEER EHAKE L, ZUEbxr o, b—Ry b2V —oFRME
EHME LoD FtAM-o7oZ & EFRE T, oF 0 FHERERICET MV T,
MBEOHE ] 7 [Q) #HhEATHERHE] L LT M—ARy MldELz, L)
IRHSLT 2D TH D, ZITIE, WHIZASMAUD HREFE Z ML T F—/L A hOfEHEME
O ARAT HERITIN EIC 50T, THEOHE] & LTImE LSS5 NEA 9,
68 H[EVEICE T D “natural justice”DJFHI &%, TRIEMBRICH LI HIZHEZITSM LN L0
I JEA]) (“nemo iudex in causa sua”) &, (IO W E2H< LW I REAI (“audi alteram
partem”) D57z OxIET,
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DI EZDEL 72D TH D,

B2 & MR, B 17 BERKEL LT, MR &V D BIEETRD 2 DN,
ORI TEME) (“Postscriptum?) LB S 10 ~—U1E XD HiA T HA T
5, Zo NEME] Z28E LRRIE, TR0 ARRAKORRE L Z0BMEDHWZIT
Mg ) OB OWRET= Y 3% 5 | (“A considerable length of time separates the ending of
my journal proper and this postscriptum” (477)) £\5 h—/AR Yy NOFENRT &
HHEeO— il L% Th D, Z
ZTh=AARy NI, BREEN SRR FEZSHEEZTWD, L, Torb
BN TEINTZLED LWV SIICRENT T WDIEEENIC AR EZZ D EFEZKIT 2 )

B, FH 17 '

(“continuing the journal retrospectively so to speak, pretending to have written it
in the ship”) & WO IMERITIBIR Lo 7o LGES L, £OHHEEZ, TULL., RO
O PRESTE 2, ZD LD AT (FTIE] o< AREERITAHIEAS S, (Hlg] U
bEDSTLEILEAD, EREMELRDILTLEY, () £ 1 BT, 2V —DFEL
WRFEDFMEALAIAALTEZ LT, HBONDBDBRENSTDTE, LKW z] (“But
the distance in time is too great. The attempt [. . .] would be plain dishonest. |[. . .
Tlhe style [. . .] would change. Immediacy would be lost. [. . .] I found [Talbot’s “book
one”] had gained a great deal by the inclusion of Colley’s affecting if unfinished
letter” (477)). L LCW5, sV FLLTOT =T « LA &ML T\ Dbt 7

—J7 BEMEF] %, THEE IR, P L bR ML EE TRV T WnH 2%
RTLoTWnBZ 749 (“The reader will have grasped that I, at least, survived
the voyage” (476)) & WO SELENN TN D, ZD4he reader” &\ ) FEOMN T 3R

N WUHENSET LT BEME BELNRAT, MERHE ) EE LTI TVD
M=y ME, TESOTZOIZFICES & EMRIZL, LELFEZED L S IZEX T
ORI EL, ENED bbb LHEIC, FMTADL INEZHIETTEN TN D
A9 EREEICE S22 03B o572 (“though 1 have sometimes said and often

thought that I wrote only for myself I have more often wondered to whom I was

69 [IEOMA] IZENN TV DHHERR Yy Otk Z S5 &, 222X &A= 12 B
ﬁ%vﬂJ@&k&ﬁHﬁﬁ%réﬂf%é& AIFTH 14 BRSO | iz TECH R T
20 OB 7R OB E TS D,

0 FDTT T LADH L LR BEHIT. HDITARRILIEAETH D,
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writing” (478)) L&EE L, 71 DRESARKT, AFIL7Z, LW RFFLIZR-oTND ! |

(“I am in half a mind to publish!” (478)) &'&E&5. #EDOKY OFLKEE 3 &L T D
=EEEm L CENE T2 2 6100EEOYEE | (“a common writer” (478)) DX DI
AT 5, VWO REZEFHLILILD S, b—AARy MI, BOPNEET H2ERHEEICD
WT, TFUSE LWATBZT TR, o & RLe#tHE] (“not just by those dear to
me but by a far wider audience” (478)) & HEWNTWD0H, 8 17 BELRINH T TIZ
LT, AREOFWEZADOE D LIFBE 22 Ipo Tz, LWIAREET O H 5,

L2, b= Ry bBR=FEL LTORTIEZMHEELTEBY . LsBMRE D Fam LT
WDRERZ2OICIEAARAZRE L TS E W) RiE, 72 H2MEEIBELTH W5, § 1
& MEEEAL] ITEPNTHDINEE L, aRT DLW ZEITRD16TE, DEiEEL]
IZEIN TV D 3 ) —ZBT D Rtil—2 ZICIER Z ek Lo 2 ) — AR A O 72 i
BB TSN EEE—DR b TEAIERELEET D L. AREEEHT D h—/
Ry bOMBEMEL, FHSNTRDIRELVUIH DL EEDIDHEHR,

F—=Ry MIBET 288 %2 T T (@) ELHoERHE] 728 BVRAATHD O
R 2V — OB ROFLEHT Z LIl D LW )RR [(3) #LHE2 AT H1EHhH
FHl LLUTHREL, F—ARy FOMBMEZZBE 2T 5 L0 ) aREMEICIE, o7
SEHOWESTHARY, b—ARy MIFE 1 ETIEa Y —0kazXiE- T, #25H 14 =
RET, 2V =252 T AT E ORI 2 7KK Wheeler 22 GB\W2f b, B TIEIH
ENIN MEROMEENG LT, TOHRICRT Z LIFREDSZ L1275 (“The

information was of such a nature that I do not propose to commit it to this journal”
(427) —LEE LIz, TAR F—/V Ry FOMEAER ST, F 2 BRETEEZHT,
ATNZER 2 O b=V Ry FORBEIZIE, TEH< 2 & OFEME) IZY &, (RBRL-Z
EETATHEHS TN ENLY, FEEEL L L TOREEOA ZIERICELT D
Y FORLNRZR,

71 RKECE 10 ECTHEY H1F 5 THHE T (ISR 21EFFEE ORBMARRE & s
HRED PORBKS D IZOWVWTOERESRINTZ,

72 [A]3E DOEF Brocklebank (X FALMEEE h— ARy MIITZ&EIFAL I I AX - =R v b,
M EZAICkD L, Zoffiipoitsks, L TATT 22560 72% 5724 (“Goodbye,
Mr Talbot. I hear you propose to publish an unillustrated account of the voyage” (710))
EBREL TV, PRy MEH#ET O S bins 3T, RHOHRERIEL TV O TH
%o
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% 3 & NEOMA] X, NEmME] 25l fHuZEAEpATEIM TS, Z0kE%x
M= R Y PAEWBEOBRR R 2 HEICRED D Z LIFTERY, 77 2 MEDH
RERSNDZRDH L) REICEE) LT, MEFFHEE ] b0 ECHLIZRL TV, £
OEINIE, b= Ry MCEDBEORBI A>T D 2 ERH Y Z ORI h—1
Ry b OEEVEA W D R 2 R4 5,

B 019 IR, EREHARGHESETH T, mAREE T EE LB JOKBEIZ BT 58
FHEEMROZDIZ, =Ry FRRFERICHNEDEZ Lz, ZORRNENN
TWD, Edn i, MBI KENFET DAtk | [BoFW b & MR T 272 A T
Vo 72 NfH] | (“someone rash enough to publish your description” (629)) 73MF(E
THAREME, FLOT—RIIMF I, h—Ry MNIZOWIEZH =T 5(692), FElEK
FEDRPEENICHERR SILD DIL 1820 ED Z & ThH D, DFED, 5 19 HIT 1820 F LV b
AIORERICEPNIZ O D ERESNTND, EHETELIDITTHD, L) T Lid Z
DEE b=y MI20EAREEL LIEZZENLD B, &) Z&iThed,

521 BEIEICIL, HBAER LRWZ L1220 T (17T ROWRES OBERT
51 ] (“the pusillanimity of English publishers” (709)) %72 U5 SN H 5, # 22
BZIE, < TEADFEROKEEIZE 2 LT 28 RE h—A ARy R [-O0WSEH ] (“only the
other day”) (& &t (“reread” (726)) L., ZOHIBEEZRLVELILWEK LT, LF»
NTWD, — RIS T ATNC AT TEREFS RS2 L L TuhnEs 9,

LinL. 29 L THE S CIRER OREEI T AIRER D2 L EH . & 3 BaEITH
WT, ZhE F—Ry RRWOENTZONEFETHD1E, ELD TRERDOTH 2,
ZORKITHE 23 BiZH D, ZOET, TNETORELITESTEAMEZZL TS,

F—=AARy MIZOETSH, [DWHEH] (“Only the other day” (736)) |2 Z o7
KFE, 2L T D, OEODIE, HOMiEE & HIZ L7 Oldmeadow 7> 5 FHEN
JEWTZE WS T e b OV L DIIMIBORRK L LT LA B L CEMEZ RS SE
— RHP=ABy b, ZOMMEOFEZT 2L ETOHIT, VENELWLLKLNDIAE
D EFERIZ 72 > T & 7% ] (“Talbot, you’re becoming a deuced bore about that voyage of
yours” (736)——L\WH Z L THD, ZD5ZHOD [DOWEH | OHSEEN, RELEZHE <L
TR DTH %,

Wit RE, A —/L R X ROIX b=y b EFE CHFEEGO TREDFEWEETE ] (“tall
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young army officer” (41)) 725722, 5 TlE 4R, b5 (“He has a grandson,
of course” (736)) W IHEMIZEL TS, b—/LRy FHHHYOEBICEL TS Z
LD ZHTHIT A,

EIE IO L bRy MIASORES) DR E B> THE D,
BEOFHIT [Znb®kIT? BEIMENDNOEL k> T, TR $D72] (“And
then? I forgot so much these days, that is the trouble” (736)) £\9 H D=L, D
WEH] BEATEA =V FARYDOFMOBLTEZ, A=/ FA RURENTNZOE
—— KA EENT 51?2 ] (“Oldmeadow said—what the devil did he say?”
(736)) L9 HAT, ESITHREAR, MEOREDAFTS 272 AN HEZRNL
— 2N XY BURNCFHR R TV, EHAR 22E, TEEOIRZ - Ty
NN 7 72572 (“there was the letters years before that, from what’s his name, Old
Mr Brocklebank” (737)) —— 4 —Z M7 U 7 K& L L OFLEREE, HEOERS, 4
TIEFEENE D NERITIIMEDF T TORWERT7E T, TATIEHERICE D
ST ERDEAS L, HOWES., Bl >7-D725 5] (“ suppose it all happened,

the voyage too” (736)),

ZOEIT =Ry ME, FEEEOH THDIL MEFTERWVEEY F) 12> TL
Fole, CEATELET S, Lib, bITXPEFERROERS Z8RT 572010 HHT 5
KRAb KT
—— LWV FBEHTFND OEEA R 5 LRI LY T TV D,

EHEMETOBRRKIZERZE L FETS b—ARy ME, ZRZ2@mHT 510X 51 E
HREE ] bUIVEAD, B 23 ETIE, MRy FOERFELLD [EAEEN TV
WEFEE D) (“my unborn readers” (750) X, HOYOKBEZHTHDH, £ LTH
23 B, Rfpe oz o MEhEiE ] (MEHEHIOEDEE ] SFATHWVWNEAS D) (21
Mo T, EME Marion D Z &% [BExbogaaa@ift (“your

MT D EI1FRNEA S | (4 shall not reread them” (736))

great-great-great-great-great grandmother” (751)) & EKBLL-D>D, LN h—/AR >
FOBEDOHFIZFRUIAA TL D &V ) BRIV K S ICHERN Y E— 2T U T 5
L Tk o T 5,

Ll HECSOWTO b= ARy hOREEPFLFROENTEA TS, LI R
TIFRERN D 5,5 23 D b— LRy FAE 22 D b—/LiR v b KO EENTZ D LT
EWRWEA S, UL, HEOREITSE 23 BEEZILI LD ORR TR, 12
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I, TR, TOWER ] HBICOVWTORKETEHEZIAS) SEL L
ELARHEETH D, b—Ry MIFEEEM TOHSOEHEENMET LTS LR
TR0 TWDHMR, ZTOBEEENDIE/E NI DX, DEICTERN, ZUHAHNETHD
T EEII, PRy RRFEBIAL S & Ly [(3) #HHAhEATHEFHE] I
Y Rb-T, Beb, bbb 12) R (=174 7) PEETLHE] LB
%E@éfU)ﬁimm%J®m%k&é

F22 ELFE 2B HDOHWZITIEIN RV RWEHDRIZY 23H Y, £ 2T HEhHiE ] o
FER S 2 BT FREB ST L L NI REREE b b o7, bbb LT, F—LR
v MIZDEDHWEN A L—RITHEE L TWAE0D X 5 2z i LTz, (1) R T(2)
DHEA T OFEIX, ZOKE Rk bR, h—ARy ME, H 23 BEoxEdR
FEARIZONT D (& EFE) OFAKRE T (“the fairy tale’ to the end” (747)) &\
9 SONERFAE SIS E TREL TSR, UL, 5§22 EEIET M & EFEnm
SHMEICIZLE-> TV, EWVWIbIF7E-7- ! | (“a fairy story had begun!” (726)) &
WO XFZHENWTWZ LZKITENLTHY, ZoEk L, SUEMIZ bHEE ITERS
o0, H23EN [Znnb#%kIiE?) (“And then?”) &, FIEMNO ORI EZ E# S
Oy T U ATRHZAT TWLOb, EEftoEHZ, % 2 & NEmE) T NEHME)

(“immediacy”) Oz BT TV @mB S ITEETE L, 6 23 HHERARFO F—L R
Y MIFE L WO ARIEEICFZRDTNDLDTH D,

M=y M, [@Q) fEHFEE) & (@) BHHO/EDREE ] 2 XAl LRuv & D Tk
&0, TER) #HhEAT METHE] 2B LTz, Q) L@DHWIEIZENN LR T
ThH ) MEREEMEOREL S %2, HESETLOTH L, FAH1)KDR)DZ A 7 Dji
I, TOHMEICED I LR B0, (2) & B)DHW I TREATREZROIX, FEBRICK
J5 [5E0F) OREMHEORMETHL, EITETENLEHL T, EEREZLLTO
F—=Ry FOEEMEORS 25 L A BENH 5, @i & Vo AEZFREERICE
WTHEL, £LTRICEDHRIZE > T, SEIX M=Ky FOMmEMEZ BREET 5
DTHD, BT, KAPHETLL 72, FREERTO FETERVEEDF] L)
20 TiE < mEmEICRIT S MEETERVWEEY T ol

3% [EOMA] 1%, 5 23 BTG L WV, Z0O% 23 B Ty H % 6
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HLEon< EERRKAMEZR T ZICHEDLL T, 5 3 BORKEOMEL, 5 24 HITHE
STWND, 20, TLHEWE 24 R, ENWITESTERERE SOONETWLIDOTH L,
H2ATIL E2BETEMENTWEA—IL R A RUDFMEZ TR 5HDZ L L
ZLT, ZORIZFN—NARy NRREEONEEZFLLIEETHDL, 2D, HOA—/L K
ARTDFMEFTATLADZ L& [DWER) DZ &L LTHBETE D L) IZRDRFA X
DH, BHBEOREROZ ERENNTNDLIOTH D, FRIIMICIENEZ 570 b1E, &
24 B, P22 ELEE 23 EOHVIZITENINDRE DT,

F—=V RA RYOFRIT, LT g4~ —TrftadER s B L TA—X 707
BT AS TS EBEDOKE, h—NAARy NMUBZ Db DTE>7, F—NAy MEF
MEFATR B OKR, BEEL L, AoPEETHRICEO N, TREZRBIZT LT 4
VDX ¥ TR PP TERASNEEA TS GEZ R T, 9 SN TEREX 225
HEDD, LT, #EFIZT LT 4~ DIFBA~OBMEE SN DI TE edo
= Hy DR E AR S,

ZOFLBEOERZ F—/LARy MIBERGITZ S5k T 50— T 7=Z DL
FEDbDTH-TIZLLIFTRY, b LEARI LICR-STEH, FAUT L > TERRL L
HTHDLZOFHEIE, LTHEOPRFHRDORNT, AMME—1LR0 EI 2T R

I

bl

572 < 7257572 (“I do not wish it to have been more than a dream: because if it
was, then I have to start all over again in a universe quite unlike the one which is
my sanity and security” (752)), 5 24 mIZFERSNTZARIL, HOREHO TTERSR
B BENTHEEBELZR > TR, ZA0N M—ARy MR Ty a v 7 BNEELH
&, =Ry hOXRUE—FIZIESD, b—LAR Y FORE 2 —RIZEIR S W72,
Dipd b, REEEOSVZLTTHZOBRBARIITZV, &0 mnaeks h—L
Ry MIFFIZEDRRICIT RT3, FEVCbOziiArRTAFLLHER L, b
—AARy ME F224BEEEL ZLaV oL AURREL T, 22 O SHEICE 23 AR
EL, MERZLNLRNE B L) 212, E-sEbD Ny =z T g 7
(“bogusly happy ending” (Crawford 195)) TZ DAL —Effid < o/, £ZZITHD
DX, 524 BEOBSOWRELHNC, FECEL 7 =7 - T LA OMEMELNRIVETS
MEFHTERWEED T OIEMBDET,

ZOXIITH 24 FER H 22 WEH 2Z3EOHWIZITHFEL THRW, L) T,
BHEHTERWEED F F—A Ry FOBImEBIEORFTH 5, L, BESHhTZIZTO
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24 FiX, RETLHLIAEIBOMOI D L LTHAAL, KM Z—EBRGHE ST
Wh, bRy hBRBEWHEEONEZT LT 4~ ST HHRADIZEN, b=y
MIEiZZ D2 S, 5 24 BAHEEIRIELLOTHD, b—ARy bOT =7 72k
W, TVEVDLEZATHEM LIHRIELEADIEA D,

ZHRIFTO L& T2 &, HilHARER TES LB N7 =7 - T LAEME AR
EWH ZEMB LR, Z2IZBWT, BV FL LTOEEMED 2 /im—FEx2 D
STEHEEIRCT L L, ELZLE~OMBBPHBT Z @O S Z &—I%, BlcFhik
WHHER VA D, James Phelan [JEHTE RVWEED FOMBEZ, il &80 Frb.O
THRCE S 5% %2 Ff> (“estranging unreliability”) & T30 2% (“bonding
unreliability”) |Z57#8 L 7= 9 2 C(Phelan 9), = D5 7= 2 [flAE HH | (“combination”)
(20) THEHMEZVEM % 5%, Vladimir Nabokov @ [1 U —4# ] (Lolita)(1955 )i L
LTV, ARROBEMEAREAIERN, F—A Ry FOBEVIZBVWTHRELTNDHDT
oA

FEEDMRIK] 5 24 Fix, 55 2 BATPHICR 2 7220 & 5 e/ AR TEMNL TV D,
ZIUTEE 23 DT 7 A M3, “My dear readers”S°“dear readers”, “the reader”, “My
readers”’s £ & (Golding, Ends 747, 749, 750), 1EH#E ~DEBEOIEONNT 2% L
TV LR Z 7o, 5 24 BICIZARMA S LTo NEHEME] (“immediacy”) D&
%, F—ARy NI, Wolz AT Z o TEBRERYE ) THAIRE ) 24T 24 B4
RELESELEbOD, BXELT, ZOREORDLNE THEHHEME] 220 FEITHeKL
THHFLIZDTH D, 73

A—NT 4 7E BRREWVWOIFEHLOORMEIZOWTELRE L TWEDORR)
(“Intimate Relations”) &9 Tt A% 1982 FITHEL TS, ™4 ZDR)HTI—)L
7 4 71X, Samuel Pepys @ HFLZFF LT, ["NIEE I OIEEZRLE, RS 67
WZ EDHCZEFZ] (“an honest record of dishonesty, a self-revelation of what must

be concealed” (Golding, “Intimate” 110)) &ik~7=, h—/bAR > FRES T L ZEIRNL

AR LESELE 6T [(RX—R— 2] DU IR, AHHICE > TREEGRTRLEH X
THRIFLTZZEFHOREMEIZ SN, b—bR > FDIE ) IXEREDITAZ 1T - X ) L FEITICE
LTWBHbITTHSD,

™ Tyt A TWEORMR] IZEE (8 <AEM] (A Moving Target)lZIXsH Hi TV 2, 1982
IS E N TR EA] 1%, =T 4 7 NEEICHER LR E0#HE 2 1981 £
NHEDFELDTVSTEMLIEBDEN, [NEORMR) 213, ZOMEED-DICEXT
AHINTZHbDTHDH, Carey 410 2,
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7~ TEOMA] REENHIUETHOS>TWADIT, F3IZ TREBEFI2izVnbsinans &
FALFTERTH, REEIDOIEERFE] 7D,

%2 % NBMF] T, ARARLLOHA Lz ED F—L Ry MI, THHE L A%
BORNTIELY, ZoT, BEELOT ZLafbhE IcheEES AR L, o T
W22 LRHDIEAIN? BHhTFOFEEGET 2FELFENTNLHLETER, £
DEELEZTOHATFEEEL TS LD (“Come, my dear reader, who has ever
written without the desire to communicate? We assume a reader of our words even
when we use them to deny his existence” (Golding, Ends 478)) &E W\ T\, N7
FUMDEAT B A LEREEIED ZOBRIC LN, b TR AL
L TEPNIZ ZEIERAREICS, Bl v MERCHOERFE | UAOFTEBPRESh
TS, EZXTHENLLIRN,

ZOEPHELIE, TLT AV REROTEDH D EV D, 2V —ITHSDOFROME
EREBOE L TR, R, B2l -Msi T TES e bbole, F—AT o
YU TNEORR] THRR7ZL I, BRIRARROEEFLHAFO, TADNASEHIC
FLINT TS HEDEERSND I L b Ho7ITE, EPDOTHNELRMLE] (“a relation
indeed so intimate that it has sometimes been defined as a man talking to himself”)
X, TARIAIZ R L CTHa< &5 (“the sense that men have of God”) ~& %A L7 k
WZHEL 9 5 HDTh 5 (Golding, “Intimate” 110), T LR UL 2, A TIHHEEDLE
ST AATLE L EARZ DL EBRVWIEAI T LT 4~ b TEH LN, F—ARy
NI BB RS EE LI b 2 TR D2 AT 2/ HiE) S LTREL. L6082
D 24 BICH L TEE DT L THAIMFHLME BT, WOEZHFIZLA T v 7&K
HTND, ZORLD, b—/LRy FOANHMEDOILEIZESS MEHTE 55D F) &L
TOmMERmRS 2, 205 ) CTGERT %,

F 1 BOEPGTE I AT BIE, HMATO F—ARy Mo T IBEAz@EL
TAEZL ) —ERODETRBIN ! ) LRKBELIEB, —HTTLT 4 ~2inb HEZRET
Ip——l L Z AT, b—=nARy b, (HE) DO ENG HZBET 72 L (“By the bye, Talbot.
[. . .] Keep an eye on him” (Golding, Ends 648)) —— & iR LT\ e, 272 D IR 7R
LZADHD PRy FEEALE LTI ESHM L, BERIEFIZ & > TREE 2 EkRS)
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FTVLT AR BISZVEHLE D LS| BREMPH TG TH D, % 3EBORM
K 24 BEIZBWT h—ARy MEI, TN EO ZORANERMEBHAELESE, F—
NRy NIT LT 4~ U REZHEFICLTAERETEITL, LT y~riebextmL
FelF b, b=y MIE 24 BEEPSUYELL CTASOHDRNIEEDIFHZ LT, LT
A Y UREL  ZOREOLEPMET DB DORRNERITRENG BHEZ HHERNTND,
ZLThR—=ARy MI, ATLLORMHEAELZAERICESLTTSH, LT~ eb%
ERREE & LB RXEEOMF LT 52 6T, 3 TADOFELZEBEL T, TvT a4~
Ylebhk XN ZHE (“live again”) | AFR ORI D, ZHEEEE B (55D F)
F—LRy b TEIEZR I AROME | (“the basis of an authentic moral self’
(Stape 226)) ZHWrd 5LV HDTHIUT, FA7zh THFEOHH ] PHWORIES 5
NEROIL, TESZ LD, TRl LD £ LT IFHATES Z & OB (280
L ZDITRDERLDTH D,

=T 4 T IEMONHT S, File - RS D LW ST A DOEKREEP ADITHR S

BHZLEBLT, R EDEE OFT—~ %L WD, TOXIRIERDOOEDE
LT, WETIE [FHROB] Z2HREEL TA L9,
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%8 (1) #H+4ET 120 —— [AAD] (Darkness Visible)iZ .2 %5 & 10
FELE & U COfRRITZ

=

=)L T 4 D 1979 FITHE LTc/hat [AIHOE] OFEANROVE Y Th 5 Matty
X, BOPEENTEIEWRIZOWTEWRA, /NS 4 D 5 HIChHIT T, £/
WO E NELITHEZ 21 (“Who am I?” (Golding, Darkness 51)) 75 [E I d D
721 (“Whatam1” (56)) ~, = L TR&IE L LTHEIZRADTIZHIZND D0 ? | (“What
am I for?” (68)) ~& Jedifb ST <, Martin Heidegger ifICE 9 72 b2 i, [HE
WZBWTHREINIESEIEORREEE LT D) WO BB TR, HHVE TRE
L (Umsicht) ] IZX2FRAZBL T, [FLLIZHDL DN, 2NN [RADTZD] OB
DTHDHNEND ZEIZELT, (8] EBHrsn, ZOXICLTIRICARAD £ 91T
o fREWANP LIS TTF DL EIZH DL OBEEESND, EWHfhl %, ACEfifIC
BOWTEIHLEI ETHERBL VI ZLIERDEIND(NAT v T—, RRZHIEER )
120-21),

. ZORBIZBNTYT 1L, BOLWHIFEOHMEALERLAEL, " T
H— IR FHE R —— & 5 WITRFREIC L > T, HERE LAOHCEZFTE L TAIY
J5. EWVIHE—IZIXANDRY, T g ey aa ik GERMEICEBT DR
EVINA T I —IJFELAS () [T OB NI 13 78 L TV % | (“the Hegelian principle
of 4dentity in difference’ [. . .] permeates Darkness Visible” (McCarron, Coincidence
50)) LIEET D, TIUTRFETIEIELY, LML~ T41E, LT [AIEOE] &n
/NIRRT, FERMZRIPRRE L LTOMRE Afi S22V, =7 1%, Kb (0F v B4 U
SDOHLDONG) BRE O, REANEMIC L > THE SN TWDITT E2ME C 25 %,
JRIEICHEAR Y EELET L LD LW ORAIZIEINDVELTHDOTH D,

Paul Ricoeur O#FBIZ JAavid, 20 #Al ERE RO & . £ oMmIck T 5 T3
i) EVIBERD B FITIL, A ANA T RO EERR AN TR Y | [HRRERIE
Bl LWOBED, CROEW®REZM L, FEE D EROMEL HFER L L THiEshD &
WO (V27— TBIR] 64)t5T D Lo, L9, Otto Poggeler b, /NA 7
H—OfFRFOFEF A T46 [(Vorsicht)] 1%, [4E4T4E#5] [ (Vorhabe) ] d727MZH
DANLNTWD DA, —EOMIRATEENEIZ T T TRELZ G b5 ], MRIE>hlcsk
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LH0FHL5b0E LTHEL LD &35, 206, 85 [HefritiE (Vorgriff) | (230
T—EOMEMEZRATLESTND (5T —, [JEL L BIE] 24-25) L fifii LT\ 5
NATH—HEOSHE LR, RRIX, ZOMET TIZ, &MEBITH, HDWITRHERD
ETh, HAREOHESIEICK L THREAZ RO TLES> TS, %Y., L, 25%
TR (Vorgriff) (2SN TWDIDTHD | (AT v —, ERFIIIEER] 122-23),
L, GLBERHEMILLEDZE LY ZBNTICMET 57006, MIRE W IITRIZIE, FEBP
ZTHILTEWC, ZZICEREDOEL LR THM L X 5 LT 2MWEEZARENIZE O,
LW —HNH D DI,

LeAHINATH =T, BIZPST D ERTENTKEDYD, EWHTEITOIT4%EEELT
WHDTIER L [Z20%, ZORTIEEIIE < Db ODOfIRE LB L TofbSniTIESh
L1 (77—, THEREEBIE) 25) B2 T b, TEERZRILEERNOHR L, (H#E)

—Af

FAEOREEZRM S 1 >OIFE E L TOHRNIFEEID i#&%@ﬁﬁf@ TR & LT
(V7 =, THD 64), FRIREVWIITAZIRZ TWVDEDTHDH, NA T H—IZ &> THIR

I, FEREE AN DIFEDOFHEREIZ SN > TV IET O LD TH D, (IREZBL TS AK
IR ONE D ORI R RGO FREMEICE L DICFEHE Y] MM T H—, [TU AR
T LA 45,40) &\ itk a ko 7o TREEMOBIE PRI 2 LIZCOED
NATH—BEOEELFI e b, BT S &%, 72T A2 MR LT e LTk
HMLTHELSOFHNTIT RS, BfELZZ L2 BRI L > TbBERZRBICAIL T, £
ZOWREWND LTIREMICRET 5 Z L2 EWT 5. PR & 130 EZ P L > F57
H52ETHY, IRORPUTSRIZEZNE L LIEBEORI TH L] L) bif7(16,
11-12, FFIIF LD & F), Friedrich Kimmel & RO F5E A BT 25, & = A VI,
Friedrich Schleiermacher @ [4cHuY HFi#Efi# (antizipierendes Vorverstdndnis) | @
WEREME 2, MIRFEOREBEOELICH 2013, THERT, 2 S (das
mitgebrachte Vorverstandnis) OPASHIHERZFTHED . £ L TZ2DOYHD AN#Z LT,
B TIIEAHLZT. FICL TP TEHTERBIESNLEHR S D NERED S D
DFFOTWNLDMME S0 LW RETE, &35 (F = AL 22-23), 20 HEALE DR
FONET HMPATAIL, 2212E, [TTIHFELT WHAlMRHE~OERGDEICL LXK
AT L WO M &2 R TV 5, 7208, ZRUE~T 1« D X5z, Bfrkssni= 4y
PINOEREETTDET, W) bDOTIERNDT,

LIAM, ) LIZHCORBIZORN DL L, T—LT ¢ V7 3ERNTH D
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5LV, AT OERD S HERZ IR T 5 H AT LR, & =T 4 o TITEZXT
WHDTH S, [AHROR] % 3 #o LE/EH A Sim Goodchild OBEEEIZ, £ DB
L<HN TS, YAICEDED L, HEMRE L, THOBENF > Tk 1z, (fF1E)
DIERFEFETHY, o, WREETLHLHOLELTWLOIF (PR B EHH LM
o ZODFIE, RTLBRHSERZHANE L TWHOREEHZESBE LT
H0EELTCNDEHFEANEZTVDIDEE L TNDEBTE, LW ) FEFERFE)
(“the brute fact of Being and the brute fact that all he believed in as real [. . .] was
himself as the man said because he felt himself thinking that he felt himself
thinking that he felt awareness without end—” (Golding, Darkness 200-1)) Offjx
LINFFIZ72 b D THh D, ARIEI 285 EHEZIZIE S L) EBOBERE 0%
HIZADVIAATLEY, WEORIITEN N2 LSRN, Z2IiFd~bn T,

Ao O TRISNDDIZ, AV T AOFEERETE VD BRICKIT 5
PITHDERDBRETH D, TLT, NA T H—MOBRFIERZ & > T L TFIENET
ERUVIRIRBVFAET 7o, BB TUREE £ o7z, 2L CENRITICRKEDS B Z D
STEUREE T 5, U 7 —VTRFACR T 2081 70— o EL LT, '
B WO MRS T RIRERE D DR FRIRERE~], 2 F 0 [—Bodif & L TOEEND
TR L COEBANL B &dR () 7 —, [BR] 65) Lz, MR 5, 72725, R
EEBUZOWT, MO 2AEET 2 BREMAKIT, D08 RERRICE [ 6H0 5
bODEIIZHAD, TNEHLERT, [—Bois & LTORERE] &0 )& Tj~ LB T
T5Z L a5, MBI IGR 2D TH 2,

o] 1 X, F—T 4 T ORIER DRI ThR bakO W /N & Wbivd, 0
FAMRESIE, ZO/MFEPE LR ECERICOVWT T =T 4 U IR BH LT 5
ZLITkoT, EHITEIREN TN D, ERA—NLT 4 U 71F, A 2T a—7ETHR
DI, TEROEFERNETEB I DOT A D, Inp ) RoANTEE ZAHE THE A THM
LTC&7, L, Z& [WHoR] 2T 2 &0 2 EH VT % (Crompton 11,
Crawford 152-53, Carey 364, 383), ZiLIZITIZRBE D, Z O/NROFEE 1LfRHRITZ
ZHPRVIZHEKRTDH LD, BAOICFHFDLNLD,

VESEIR D T3 000 2R LR O DFtE 1L, OGN FEHA NG, 2] 0o Exz b
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%éim@%dﬁiﬁkbfwé%bw\tﬁd<ﬁ%5ﬂmkmiCmMde&$m
H1ES1EI a3, B oRHERKREREORZERIIE > TWDRTOT AV - FT -
Ry 7 AHIX 2 A E L THWDR, 22T 2807 L 252 EATIEL L
WENEDI S 2 KOHH | (“two streets of mean houses with two pubs and two
shops among them” (Golding, Darkness9)) 3d %, LH#HEINTWDH, WERD (2]

EWVVIOFNEFRE THREICRE ST NI, LT, £DO2ARDERKDOLT, K TH
W LT ELR7Z2HKDY . T2 i ot D] (“two pillars of lighted smoke” (13)) %
BIFBRROIRZIND | 20 REER LEEE 1220 LllliF 225 % k%] (“afire that
is melting lead and distorting iron” (13)) D220 HAHO X 512, ~7 4 MER 2
ZREDNOOHIT D,

D% b [AIROR] X, A M=V =07 T [2) L [ZHEME) 2wl B Lk
%o RIEIVO~ T 4 (X -FICEEORT E2 AW, D 2 ) (“two-toned” (22, 175,
265)) 272> TWWD, T TR U TEE~=TICRY, HEAEENGEBRE Lo HAE
EZEV LD, FEOFNOLR S ZMEERT L0208, ZORHLESZVENTH D,

IO B HOE Y DENATH DV % Sophy X, AEWVNEHE LT IR &
NIV 2] LW EEEMPICERAS>TWD, V7 1 134lio> Toni & ORARE, JEHENH
(VT 4L b == RAZ BT L0 WAT, BEWHBT T LW I R (“The twins,
Sophy and Toni Stanhope, were everything to each other” (105)) &P DIF LT
WD, ZDTEIZHONT, KL —HRBEE L WS | KT 5572 OD5RUVEE 21T
W5,

Y7 4 OEBNT, TORARARETH 21T T O—KLDOFREMZ, L L->TLE-72Z L
ICHXT 2, P—=LDHWEIZ, TRAYIZBENWNTRTLRY | LrbZhniLneg
W) FiZeB#E | (“rare moments when they really were everything to each other and
enjoyed it” (114)) bz 7B b, HETII RN ThHD, €D h—=L Bz
RHIZONT, Y7 1E, BANLREINTOWLEOIRRH S ZFIEEZ 5T
Dy EWHZEMEREANCS L5122 2O bR WROBOMIFICE 50 &V DRSS
— TASHEHDO RNV DADRINIJES>TND Y 7 4725 b D] “the Sophy-thing

that sat inside at the mouth of its private tunnel” (131) BNDEWVWITREDS &

HolX6ZD V7 472580 EORGFRITRIAT D L 02705, BRAIZ, BRSNS
DWDEY T AR THLLEDIE, Y7 40E~T 40520 DEANRAERERDIT D
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MELE 72> T D, 1 ETARREODEST 4 03 MOFHRIZHT- > T-FH#EIIZ, [~
T Aol HIZLBVS ST STEODEFTICN S Z LR TE D LE-TS) (“There’s
Matty thinking I can be in two places at once!”), =7 4 IIH- LRS-V LB -
T%] (“Matty believes I'm two people”), & L TOWIIE =7 4 1EH 72 LAGEDNE 5
70N EE T TS (“Matty believes I bring someone with me”) &\ 9 {F{EDE—
R OMFI 2R 2 5 2 72 (18-19), &V ) &2 EE ST LORH LN BT,

VT 4IZE ST [BAEWRTRT] ThDHIEEFKTED Rl (“twin”)
BRODLFALIL, T A4 T L TN, VT 4%, b—=PRIERMF RO ERET aif
ZFLGEDTA XY AL HFET L L, LXK EHLUERAETEZ R To#%, KSR
A Gerry EBMICR LN, 20V =% Y T 413 KO 2o WA D5 (“this
discovered twin” (154)) L #H T2, T LT, Tuifdiz A XU ACEEBIAT DR
ELebh—=BELY 7 001%, T <SSEMOIENHITHIEEZHA LT, EBELE
INZZOFONTH—— T LDOT Y =T b5 A, FloonB !l FAzb, BHW
DT R THoTERIZAR DD L] (“My deah, deah, Antonia. All over again! We’re going
to be everything to each other” (190)),

ZOFFOINTICH D TRIZRE > THD RS ] (“all over again”) &9 7 L—ZHURT
RV, 2] 20O BT THE) & ] O=aT7 22T D5, T LTIo—F
DEEZTFH LY 74 DEFEVSYIZ, ZOFEMICEWVT, 2 THDLHONH 2z BET
BIAOFRIL S Z2 W5k > T D,

ZOEHIT, AR 1tk 5 12) X T—KMbax B3 &) X, BRI 1 b
FF—T Lo TWDLDITEN, MUTHB DRI T A NEF—T708H 2 0&2H 5,
ZDTA FPEF—TLIE, R LW IITRHEDOLEDTH D,

RO T —<MRIRE W D B R 7Z L9 Z & ¢ (Redpath, Structural 56), /Nid (%L
DN LbUbLHtE inbo T K912, [AHROM] ZFE,rNTWD, 5 1 & 1
7 arinb LT, WAWARBIG NINERIT A DD SE2MWTEY | 5ED
HEEZMRE NI ELDIZ) A~V IF RS EE, FRO FHZEENCED TN D,
FPIRITAICBED D O, KR KER O 1 > R 2280 S e s CRERES B B % 55
DTNDE5TZY DFH T, ENENDEREOAFMNZ . Z OFRIF N OBUKFERRIC Sk S8 T
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W5, BEFITAEOH Z, BHORKE 2 M &0 TH TR & By & O MRREZ iR
DRGSR L, BIE R RGOBIRE RS2 D2, BARRL T4 Z A0
X & LTI, %] (Paradise Lost) (1667 42)C John Milton 23 & t L 7= HUk O£k 1
IR ZE D2 DRI LIZLEL> TV 5,

ZOBRDERICBWT S, RITAITHIE S 2, [AIHOR] &3, > T, 2L
THRZ B S HE L TW BT E DDNTHONWT, BRISAMT- BN ERET 2 IR 2 Fde/
MIZEbWVWR D, DFED ZO/hEIE, EP AT D 2 FRIT I D O, £ OMIRITA
ZOWTNROFEE D E I FEIRT 200, S5, Fd XA 0 DL OMRITA% £ O fiR
WTDDNENINEERTT 7 AN, EHRREDIEAS, [FIHOE] ITnbiX, 24
FEFUZDWNT DT 7 A MDDz,

VT AFE I ET, YANELHBANTEIEDIELET, B0 T 2AEE RO
5 IbDEHLDESRHEWEDRZ MM "IN D] (“He was shown the seamy side
where the connections are” (Golding, Darkness 48)) &\ 95 B TR AR I-%. H
OERIEEDHEEHNT HHFELE LA L I > T, B4 FRCBUREROFLH—
EESTLFMEBV IR LN, HHROKKRDT 1 2 a 2 BLEROBRHRITH
At 9 LBRIZ T D,

ZOTHBIZRBND X2, TR O] O E8HER ATz b EET 2 MR T %
X, AERITA L VD L0 b, Brold) 2 EFNICERNT 20 TH D, 3 MoEk%:
D FRRA Y ML, ZOHE IHOHEFE T, [HFE—nZ &) (“First Things”) 2O\ TH
FHICEBL LD ERMEET L THLIN, ZNEHAY [HR] LFFEATHND —
“getting back, he sometimes called it” (193), L72>L. EED¥EHSHH OLI|ZRET
DINCRES AT, -2 L) ~OEIFII AR E, ZNTFOTHNLI— £
S, ZAREEEORNTEH, BNao<HoEr 28 b0NITELEAI I, TH, H—

DZEIWCODWTHEHRBRTHOITERT ] (“Yes. You could brood on that for all the

rumpus, but not on First Things” (193)), £ TH ¥ AL, HEAMEH— EE
DIZTE Y (“the beginning of wisdom” (217)) —— ~OHFEEE | ERITITFHDO
RNTWN D,

V7 4 bER, BSRAHREZ RN S KE L TV D &R LS BEFEE A I E V)
KO REHERNTRRE L. R L 722 OB 2 BLEOWHFUIEHT 2 Z LI L T, F
B D Y 7 IXZ OFHE [(a—2 PR Y OER) 2T & | —“Of course’ way”
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(108)——& KB L7z, ThIE, #Ds 10 ORI, AN AfRZ2EMICEOND L D1
LT, M azito TH IO SO TITKBOMEITHRIT ST, M2 BB LR
LI LZFIEGLERETHD, HO0LOA Y VT ALOERE L TAMNTREIN
TOAtmE EB T 5 2 b——RETIUE, BUED a—ARFEE O TG A T
HEVOETATHICE > T, ZORBOERZLEIT L &, b LT, £LERIZHI
T ZOLDICER ORI ROEREZT RO -7c 2AHIZ, ZOEREMRT 52 L2k
STHIRORIEHA D Lo THS, LDV Ta—2E88Y | OEITICHBRIZY
HRENDHZLETHD,

ZLTHDHIC—RE, FEECZ D [a—A 880 | [ZRE->TEREMR LETLT S Z
TR LTz, LW ORREZRBRLIZZ & T, Y7 4 O—IMEAsRITWVD L0 KA 7287
AT ERSTNL, AR ThHED Y 7 4132 0%E, BJ)Fi=r b r e —0iEHl
B T RTHEEZ P 5D TV, (T HHWDDHLDORITLDOLENLHA~LD b
EIBVHTE T, o EHMIZR L DIZ/ > T | (“Everything’s running down. |. . .
I]t slides out of itself bit by bit towards something that’s simpler and simpler” (167))
FHETZ LRI L, 2O mMEZ. B2 b7 o ARREBICH 72 & S ITHEBIZ D D7
MR RTHRM XA —7 2 7] (“the inchoate unorchestra of the
lightless spaces” (167)) LW IHRFRZEFICB W TR LRENSDTE, ERETH LI
8%, 22T MR ZEWKT S“inchoate” & WHREMEH SN TND Z EICELTE
T, Y74 NER LML, =T 4 BRI LFE T, THEFROEM] (“seamy side”)
Th, £21F Tl © TH—] (“simple”) EBERINLHHROTH D,

[Pt oR] (2B 2MRITAIZIB VT, SRR THf - H—) (“simple”) 72-721%
TOHLDIZEREDED LWV IMEER FH R EBEEL TV D, 8 1HE 1 57T,
BAkZ DL bET T 0 DEERI T 2WEIHRIX, v 7 « DREH THE S o,
SHO 2 CTREN DG H 2 L CTH D, £ 2 CHRITREMBEGR &L EREfRE TEED /R0 TfT
5 MBI 2 b D) (“akind of interior geometry” (16)) TIE L IR L. B4 ABR
FHFZ A I 7R TRTWeD, BOREEREROERICH £ 5 EBRETIATh Tng
EELTWET7E, SO FEEZRAL, WFEOHEMEAELB R LTV DLIHENSED T

74172 (“the screen that conceals the workings of thing had shuddered and moved”
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(16)) LKL T, 5D LIICHKIET S, Z LT, [FARILEEZHEVFELIRILT
HAL A 720 (44t just didn’t do to examine such things too closely” (16)) & H47Z
SV, BELL T 4RV T BT OB ORZ5M (“seamy side”) &[]
CRIEE Iz WO RRESE L, K RRIT A ORAT 2+ HE1 %,

& D AT FEHIEIIT 21 %, TR0 1B T 2MBITAD OB ThH D, ThbbAR
INIZIB W TR, IR E W D BIIE -, 7Y P F L ThLHERS [THAGDED
FHL - HIoTa s LTHEESTOSOEMN, KEDOAMICIZZENEBR Lt 2 ki
FIETR ) EREA I 720, L) 2 b FIRHCAE SN TN D DT,

VI AW R —=EREOBEKRT [BEWIESTTRT] THHHOELERARLT, —&
LI > TWnD Z L3k, HOMEDOEITIET, To1EAHE Robert Mellion
Stanhope DEAFZ\VE WD RABREERH D, V7 41X b—=LXBlrEREDE,
ZLTRBLEVI A DIEFROOEDIZAN- T, [BIFLEI EESTNDEDTHD, V
T LI P = ERBOBHWEIZ, AT RWVERUSE AT, h—=FtEnsEo7
< Bor bRt 25D NAERBE 2 FF oD 728, F = AFERFE O G AR O BBE DR b
FERDIZEY T 4IFRDBL, ZDOZEEY T 4L DOUWEb o tESETIToTCLES Z
LTEoTTED, h—=CFULZLELT, T ADRNIREHT I ENTELHAE]
(“he could go further, do a Toni and disappear into his chess” (123)) & &ELL T\
b, £l2, b—=0DF T DL RAVIUCY 7 4 IZ—FOLEEE FFo T\ =D g
b, PEFROREMARRAT L& Y7 013 IRE /BT, 2 LTRE =TI H A
IZAWVWDO)»ZHR] (“She looked at him and saw why Toni had such a white skin”
(131)) T5, Y7412, o> Th—=iF, BEDOPFERTHY HHDEIRTH & 5 RXHDER
fhy Thh, HELIEERTH LB LV BREEOGOER D THD, Y7 11T h—=
LT, K AA— b EERBAENRIEEICBET 5, TOBEE, [WHOMI k175
W L REIE 2 D RO RZOO LD TH D, ZZICBWNT, 2] & MR & T
JREE ] oFF—71%, [ER) (“duplicate”) &) FREICHEIRES WD Z LT b,

BRIEDEIE L D RATRRICE A ZNT 21T/ DERIZ. 20 LD, [ T4 MEF
— 7 Lo ThiRSN D, AIMEZ b OHEIE HHCER & W ol bR nFEG & LT,
T HARRBRENVZHTEA D, WOA A—VIFTET/NGRE 2 BICHELT S, ~7 1 O

B FYCFNNEFETENLTEL, Dt RITRE OREEZNIT AR E R DE
G LIFEZ LD,
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fifi7Z - 7= Sebastian Pedigree 731 2 TV % 12 Z dv7a /NP EE) O JE B3 | T )
DA A= THDPIND DT D, ZDHR DA A — U BEFOEM R & 2 HED

R ITE O AR E SR ST E LCIET 5 £ 912D, V7 1k F—=IEHEIC
W CTEBICE DT DR ETEM3(116). TDH% Y 7 41X (b—=%[FEED LWLAY),
U X LR DRERICE DD THIEIZKNT 2 L9125 L. £ L TUNLORR T, AR
DR FTREGIEMDTHIONRT 4 7V —%, AT TOST 43 EZnbE bk
RV, BEONEEWFTST 4 7 ) — 2@ AL )T THMENSHENEDL DR, £ 21T
WDF7A NEF—T0NBND, XT 47V —FETHHOERIZET=D [HEO LS el

(“sunlight like waves” (263)) ZE L. RN TENBIHDOMWBTHLZEE2M, ~T 4
WIEE THOWITIRY 2B AL 2800 E RS, T A DED XS #h&Eid, =7
4 U4 RE—TZ0EDEZAICELEEDDLTDICY AIBVICENL TS, ZDHE
E 5 LUVVDEEBENE ) (“this wonderful light and warmth that kept [Matty] Windrove
moving rhythmically in order to stay in one place” (264)) OfEM7Z & #fiE+ 5, Z 2
WZIE, W OFEINEIZEE LT B ENF O I REMED BB L TV D EWNWR DTEA 9,

TR 2% L TERROSHT & L COMIRY:) 2 BI5 LT v & A1, TER
25, BRI B CAMEET SO EIERIRBLE L COEROBEZRW LTSRS b
OEWAESEL O D TR, FIIMESOFTED (EHIRS 2 WIEEANRIZR) BIEE ~
D FERRMAET TEDHIRD Z L2 TTIERW] &0 SEMH L7c(~F 7 —, THE
LB 13), ERT—AT 4 PRI L CAE TV LD, EiTFE S
DO, BWEHE~OLEEFRMRNLHIRY | LW HEEOH Y HleDOTh b, MIRITAIZED
b5 [FHROR] ORBEERIZ. H2 T IHAEER] NEICLLZb0, BE-oT 5,

ZDH 2T, BELERY), HITORRMN AV TN EVo7o B GhRnEn
5PN, ERMOETE LCRBIH SN0, 196646 A 6 A, ZOHMIET 6 &
WO BFOE IR VI, BUREROY X Va2 FiA L oo~ T 11X, FARD A& TR O~

BELRZ LD LMD BN HENSG BEE ST, Lavs Y BT KREF TR
Iolehol, HRICHALI b2~ T A IZASOLEEZ HRRIZ OS5 TNDHMR, TOF
BETE I, WHIROBERE G TE Do oM A SRR > TV D —— TFLTR W
DA Z K U DAL K 2N E Z T RVWRDIEASIZELLZ L THOMOBEWERES,
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FNITDTZDIZD D DH FUTAZICH 5. BMERT LD RO LRELORICEE P
IHRVDES I, MIZRD Z LRV LRVKET DTN EBEASZE LD (“] feel
a great grief and when not a grief I feel a great emptiness and my question comes
again. What am I for, I ask myself. If to give signs why does no judgement follow. I
will go on because there is nothing else to do but I feel an emptiness” (Golding,
Darkness, 90)) ,

fRBRAT 23 A 2 — VBBl - HrTh DL WVH Z LT, mBliIcERAD & BARTLLAY
VINVBRAFEOFEFEFRREROETAFTERVREIZSH S Z L 2R L 32137
fRRE 2D N7 B0 LIRS TONATN D, b LUTZDOARERRERH L NFIC
AGRUVIRIERN H 5706 2%, BHARVEILRY L0 ) FIRZRLLENEC LD TH
2o

TR ZEEL WD TEHEAHE) DOIX, ZORBERERLVWSEF—T7ThD, £bE
HERIT, FZLRICHL D, FMAET DE, = e —3M{A 5 2 Liddh
S THRDOGHNIHET Z LT 20N b7, 76 £ LT OHbIE, EREdiroE & & ERIT
ZOBFICE > T, WEWIBE#ES L TLE S,

b o LIEMEICE ZIE. T TS DOHE - T2% D b DA, ik L7z EREAT I &
S TREZHEEHS, HEmPIER LILE L T o, 207t xb, [WHORM]
% 3 EICBWT, v 7 4 BNEHIMENE T 5 Frankley’s €4k O Y CTEHE L DL E D72
DT, REBENCHEEZIAEN TV D, JEEIE AW IERER OB & ARERE T, JENIE T
7o ) —@WEE, SRS G FRihe v o, TR & D ERIR Y 24D
ZiA AT ] (“Frankley’s held from each age, each generation, each lot of goods,
a sediment or remainder” (Golding, Darkness 38)) & W5 IRRETE -7, £ L TRNT
Z 2T, &WEo TEERRE/2¥%Y ) (“an inevitable decline” (41)) E&FH%Z G5 &
2ITLT, TE], By 8k, $kids, BEEROXR Y, R b Enolceaeif Lo, KE#R

6 ) —NAVEEZERLERAE =T ORINT, A=AT 4 7 EE s hrE— 0 OGN
& A EMig L (“the great god Entropy”) &L TCL & > TWAHIURZ BTV 5 (Golding,
“Nobel Lecture” 150), F£7z. 1963 FEDOHEE [V 7«1 ] (Holiday) il DFLF DRI TH,
=T 7R TR H OFHFRICIS T DB L 3B FH 2O Z L TH Y | T,
TRCWEBZ DL T T, (BT~ A QU R Ao ZIEE o TLE S,
LW EBRTS ] (“The Satan of our cosmology is the Second Law of Thermodynamics

which implies that everything is running down and will finally stop like an unwound
clock”) & FEWTUW/2(Qtd. in Carey 182),
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HOMLL BT INET T AF vy 78-Em» TELA] (“burstin” (41)) LT 5D TH D,

ZDO®H7=Y ., Jean Baudlliard 75 [R5 & 8] 55 2 #6552 7 AR O R (2FN
TeNE%E, brobllBIE2600RHD, R— NI Y—NMITTAF v 702 L%, T2
FHENBICBID L GFwmE O STHLREM S LTV D TRIIKRE OY I 27 —7 1)
(AR—=RU¥—, [REH] 108)ThHHMEHE AR L7295 2T, BRIZIAE > THOWZ
I FAF v 7 IZELERMEIOLEN, E (VI 27— 1) LEEIRNEL LEE
LTS ERZ L TWD Z LTk LT, JRWEIRIZIR - Tz, ZORBHE, TR0
) ofEE#RE . BoMctBoMEEZ Lo T D K IcEbh b,

EojI TR MEr Y ) (lot”) LW IFEARIET 2L 510, bbb LlEHESR
TV T b KEAEINZERR Th o 72, [FIHROMIC RO T, ERIT AL,
KREAPE « B ED A A — TV DN TS, £ L TEOREERIL, AV L%
RECHRT 20 TR, TRPEMAEE 174 L LTHidID,

LEE e, NIRRTV 16 BOBHICH D, V7 1 & b—=DkR
A LR E o T~ T A BRFREM LR, ~7 S0 2 X 912 o 728t
EFEOKN Edwin Bell IZFFDI T, A HEELEETHINT 5, 7228, LA JITALA
EOTHRIVARRNERSE b N—=k~v—27 LTEY, ZOHBORIFICHERT AT ZED
DT TV, BRI A TP LIERBEORFIL, b—=L Y 7 BFEHF LRI L
TEH, =2 — ABMTEEICHm IS,

RREETEVLIERNETTET, BETIZEB»PLRD, vT LT FU 40T
MEPEEZELNTWZOTES ZENTET . 7T NMZEEM L DT ThpAHE B LT,
1Zo & LIZEZIZ, £ 5O MBI R LEER S LE L Db ) o T Hkb o2 o703,
L LZDRRTFER LA AT OB TRIZEETDOEZLIX, YLD &%, BHINGIHE
BRI A I MIABILE SRV RS T RAZ U —|TELTCBDREN, EWET D,
FLERMLG IR AR IR LS, & 16 BEHHIL, BRUEOY a—v 4 v KU H
D EWATET LEZBRRN, —FICZOMBEZRT & ZAZHNTWD, ATtz i
T, [ZARA LR T2 721 (“It wasn't like that!” (Golding, Darkness 256)) &
Bbdls, 15 B EOBiE 23 [F — Dz 2 B L TR L TV D28, THUIAKRI R E 3z
EARA TR, REEEOHEBMT-LIZL LALT Y VTV E2EHTLH50TH S,
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[FRORE] 12Hinn 2ERUT A, B LB O REAED 2 TH, L0 bl
BRRERZ L OON, SEOEROMETHL, ¥ 7 A N=U 4 =7 XL T VT—IL,
[rrtioRA] 23, [9R85] DCROBEBEFEHTH LD [SFEORR DA (“sense [. . .| of the
limitations of language”) OB %A, I HICHESBRLEEEMEFLTVWDI N
(Kinkead-Weekes and Gregor, 3rd ed. 239), [EfZ47-fEHToH 5, MEHIN DD
EORGIERED 2 TH I ITICD SRR A 5, ~ 7 « DI Windrove,
Windgrave, Windy, Wildwort 72 & & R ORUISARLE TEA LRV E W D wb7
RENHINRT L D2, FFHICE DmECERIT, TR0 OFREMEEZ SRIZEAT
WD,

ES=1

il
i

NATH=E, TVANTLVAD [FEIGF] 56 3 BEFHHAENT, RO L TR~ TH
7=

FEEPHIIZZNEFIZB O TEMNINTE LT, <L ErobdE L
T, EWVH LT, DéDD TELT) ENHIMEIZBWTERINTWDGA,
BB S, —HITERD b U D REREIC BT B, IR, 2 %G
el b LCEH LaikT 5 20 5 (EHT (55 = L IcBnT) BTSSR &5
MED. T, TORE. ABEASH (] 25 TRNbOE LTERLTL
5 LB, [ LTI TH RTINS —ORABAZ 2, 20258 U
DD I A 7o b DI IER R B 72U, (A FH—, [T % L5 L] 62,
L ERHAILR LD E )

BEROEERL S & LTh, £7 10, #0 ORI B8 A RO % T A b

ST=ORIFICR D Lk [—FEIZHLD | Loy, 2L CEZICTE RS L

D, NHOBEOEMROTH 5,

T ERET BTN T, SEOEA AR E ST B, &S EEE U
bUbERDTOL, WAB LRI BENRIERIC ST, A& S A bT{T % A
O L LTIEE A I . TR —FROR S 225 & 5 1A o
F 4, VAR KY 4 AT T, RSN SR E R B L 5 S TR
B BIEDHAEL b5 <& KD 4 LG LI SR ) T, ~7 1 ORI, [
Yo b &R, SUAMESR, TLETHAR. F—Fciibh, La— FIRESRL
7o, RSN SHET XTI EEICH 2B 2 & (“the deliberate turning away from

AR

the recorded word, printed, radioed, televized, taped, disced—" (Golding, Darkness
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200)) LWVIHHLDOTH S,

A OEFTLUSMT &, /INROBEFTICprint” E WO SER BV IZDTH-> T, Zhb e
DTA MEF—TL72o>TWNDLDOEN, “print’id, BEINDIRELEDEVWIXATT 4T
IRma T VA RT o E Y HONCW D (Crawford 168 2), 5 3 #i55 13T, v Alx Y 7
A DFBIZADEEREH/DL B EZICEI N —T D& OR 172 EOBEEZBRFE AL,
V7 4 TIIRIE D SMBRBE R 8 5 D72, LIRWEAE R X D, FIT UL E 572 < OFEfE
T, B =LV 7 4 & F—=03FE LIS B O T O DR IE S T2 D7EN, 2ok ED

PAVENEES

DL T, v=TREDERT, Y7 OO TEFE] & T£5 TEHEFHARTHS
S>7= X 52k (“as clearly as they had spelt it out in print” (246)) (25> TV =

DTz, TEFESLIHIC, [FHOM] 2B Hrint” & 1%, FEAFELTEMTS
AT AT IROTHY , HELTE N Z . AV TNV HRD E V) TR b RN EE R
FPELRLT D EHAOER S %, T L7414 FETFT—T7 Th 5.

BRY)— 127 —7 T Lo THNW ZHUF EERE L T D HED AR
2o T, AV VTN EZEMICERLEZLORFICALRY, ZOLENLWIERE, ~
TAFT Ry 402, ZELTYVAILRLSBELE D, T 413 RU 4 UKo T eR—
W=y JREENT D, RICEPNTWDLEEL TABTZLDORTLARWT ST L7z
R 2 WEIRICERI L 72 b 0] (“physical reduplication of that endless crackle of men”
47) 72, ZIUTBCREIME DAY PF v b 7e o T, MR I T& =00z &
Thbd, BHOERIIAHLIEET, IHDIFSTEHY PFAEFLRTIELRN,

FRIROWITCIIANGETIEERE RV, T2 TYT 4 EDORBRIIBIT DV LOEEREZFEL <
BERtL LS, BRLAAZICHRE SN TWD LB LT, REBESICHATL TV AE, v~ 7T 40
PWDFHEZFANL DT RN D, FHIPIEE ST RITTICAVIAALTE X 5 RER 2R 4 .
ZLTHDDOFOOLN, LFETEHRVWEONEZAEIN-EYICoT, LKL D—

(RTHE) BITZEME@E YR TE D TWE, BOBFOFEERT H72012720
ZOEBIIRE OAIRZ EDT=, ZOFOOLIIH/LEbhIEEELLL, KTT
ETCW, HERLDOTHY, ZMEBx NS LIS T, E3ZADL LD
WL TXFRAFEN, +RRESCHIE L - T, EIDHOHITNIIHEL BTN D
HLDEST,

[ . .] he fell through into an awareness of his own hand that stopped time in

its revolution. The palm was exquisitely beautiful, it was made of light. It was
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precious and preciously inscribed with a sureness and delicacy beyond art
and grounded somewhere else in absolute health. (231)
ZITHIESN TV LD EERODEETHURAENTAY PFNVDT 7 A FThHD,
“print” & W\ ) L L YEBO FE R BN, AV D ARIRED T 7 2 ks, HEE R A b
MThD, WHHIERSYT 4 2L TY 74 BENENIC—BHERR LI MROWR e E ., ¥ b
bEL, OO IR LTZ,

Z LU TUNRDRBRICRT 4 7Y — 2B o 5 ST L b, T 413, X747V —
\Z THH] (“Freedom”) LW EDELEZT LB, TAFETIZARWH O] (“not in human
speech” (265)) TEV NFT LD TH D, WROENT = — LD Z HIZ&E > E(FET D
EWVWIHEERL, PR LLAREBEZOHFEEZER TIO LWL W I BB RN, ~7
eV T VA ELTA—NAT 4 VT BRI N LTV D,

EN—=HE= RT3, 7 4 2PEET DB 2/ HED . o TEEOFRK
gt (“still dimension of otherness” (48)) 72, X°#v [JRS5E) (“Ursprache” (204)) 72,

[FbfE) (“Secrecy” (206)) 727al &, WAIMROEHEL T LbETLE )Y, v T 4R
VAL, LFICEDEROMRAEF LT T LT OLULZEIETY FASNDHATOH
JRDWITCE R L TWDDEN, ENEIRET D DICLFIT L 2 BERCMREZR L TLE
IDTH2D, TRY 4 OERIT AFTRATES Lo X AT, [FIE] SEEOENWTHES
METE (] NTFy AF¥IZholehr, TLTELNEHEENIENTF ¥ AF ¥
IRRREBIZIBVIAATE R, B2 TIZHA L] (“No names. [. . .] Think of the mess [. . .|
that language has made for us and we have made for language” (199)) £\ 5 £ D
TN, TOFEEL, SELFMELTEBELTLE), T RU 40X, Which NFEAL
FEURIE) (“almost logorrhea” (204)) ZHWRT 26 LS, BEHTERWIET OFEDH
HIT MG L TEDNTF ROV OUTTIS, R E W5 REWR Y = — /L 2 REICH 5
BETLE-TWD, B 1HHE 1 ETYT 4 2Tk LIZH#EMT, BONSZD0DD T
EWIOBWRER 2, ~T 1 2@ L TER LRI, TORREESEIILEIOI LT L,
G DFENAHBICNSE T LESEEOTNT, ZNETEML T ORIKRE
BN TLEI D, DORETCREHEREDO~EELTLE S NT %) (“what she had
noticed was blown away or rendered massively inaccurate by the words her mind

had accidentally wrapped round it” (18)) & E#L L Tz, £ XIZE D, FHrlRlindlET
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HREPLEEZTZMOIENC, TR A3 EZH LTV, 77 L LEIL, T2 LA
JENBImIIND = DERIEDTH D,

ZDOZEIE, bOEES LWVIITAIIILNTHOETE L OEMTH- T, T —1LT
A4 70 [AHROE] Lo/ EAT/ICBNTHRLE, Thwz, ZO/NHE0qE
D FITEMOFED FTHY 200G, BIZ, REIHORESTZL O RFEV Tad 5L
WL, Tl 2~y n b ZoRIIFRAOWTWT, [TAEO) 0FF b FiX
REE LT, A S > TODDONICOWTHBRIE EW S kT, £ LTSN OEH
AL TH, REEICHRLSRIT LD > TWARNE D ITAA L] (“At times, the
narrator of Darkness Visible seems oddly unsure of what is happening, and
curiously vague about the characters within the novel” (McCarron, Coincidence 8))
Lo TWND, ZHUE, ETHRARZEMERZ L TVDINERDTH D,

1 EOFOS KD D2 XERTHEI—— <7 1 ORI OV TTHE AN E
RoNTZTNED, RIFERLRPoT, LoHOR LSRG TREN 3Nz
DD, H LN LIEOHIT, KRR I DMHTOMIRI DB EINSCFERE & SNTF RO
LivZzr-72] (“His [Matty’s] background was probed and probed without result.
For all that the most painstaking inquiries could find, he might have been born
from the sheer agony of a burning city” (Golding, Darkness 20)), Az S22 #07]
WA s e REma”ld, <7 4 Z XD H L7eD2s, 5 2 KR O > v )
FrEo#imCidza . ERF Y Uy RIEREEL, £ L TS LIS DE > 7oKl DR
MBBIEICEDETO, REFEDOHY LHHP D THAKITHENN DT 20 & DITEN
L7c & d 7. FRER, HmAORIAIGFED, =T 1 2EHH LT &0 IR EZR L
TS, Boyhi LT8R Tide BRI ORIT~DOPIEZ R O 22O X 9 2B CTh %, 72
DFEIFFIZZHUE, “might have been” & W 9 BURKEFNZ R 2 FrOIEBIEN R A 5 Z & TL
. RILTE VDT,

TN TEBRET] BT T — T 4 U IEEEOM ) 2 E | A OIS NEFHEA R
IMBE S TWDIRFDHFEL FHL VI FERROE SN LWHIETERIAL T e—ITA
MOFFERAT (FIE), OB &> SIZAE, BrFE 90 (“words [. . ] are ten
thousand years younger than her darkness and warmth” (Golding, Free 16)), A& 35
10 ®5 9 iz S,
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ZITHRELZVOR, vT A N4 —A T VT OFEAERDE T, BRPICHZITRK
KOWALZ BT HE TH D, ~7 4 B2 TL HR1IO Z OHGOMEIL, AFRE
STEKAVIAATVDRNE NS T, EoSbDOHRITHKBENVLDIELFEZX 51259,
WHIEZ 213, AEOFFRITHLEFEC L DM EATAE 2 0 0o MO, WmlEo R
T2 ENTELGITROTHDL, LrLENTYH, TRE2#ET DIIIARDOEFE
EMMELRFIUTZAR D0, ZORT, ZOIGOBEHEITE DD THKE,, 08
FIZRHWTIE, TH LI ZIAFNWED ] &0 RMAEEM L2 L, #ENES
RNDTH D,

ERREUADETEIRE L, A D RITITERNRINST2IEA D, AHD R %2
SIADIE, IR THRITIED, (PR F O HEMEDOREAN, RO ~HL
DIF LN HE, THEHRCREET, ZLTHoL LD EFTHATL 0%
RATIZD D, BTN B OIS 2 a2 TN TR LIRS 2Z55 L, ALE
LTREIE. 2OVl RILTIIRE BT ZFH & 5 T, AR <FEhTiE- 72
2R, (PIE]) Who7272A 9, Hid, HOR FEE LK FBOF O Tl
(hig] 2 D725 5, [T T b3 7RI A3 RE - T H 23MEILVARD 72 & (]

PN THOREOTZDICAE SN TV LBEZ AT 750, (k) L LAIERED
ZOH/ANIN2, BO D HIZHELS 2D I ZEBIE L TV HITE - TE, AEE
HBLCRZ 2 NEIDTINTZZ &7 EH 0 1R, &b,

Yet every other sense [than sight] would have been well enough supplied
with evidence. Human feet would have felt the soft and glutinous texture,
half water half mud, that would rise swiftly to the ankles and farther [. . .].
The nose would have taken all the evidence of vegetable and animal decay,
while the mouth and skin—for in these circumstances it is as if the skin can
taste—would have tasted an air so warm and heavy with water [. . .]. The ears
would be filled with the thunder of the frogs and the anguish of nightbirds
[. . .]. Then, accustomed to the darkness by a long enough stay |[. . .] the eyes
would find what evidence there was for them too. [. . .] But there was no man
in that place; and it seemed impossible to one who had inspected it from far
off and in daylight that there ever had been a man in the place since men

began. (72-73)
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M (2R EZT %) BRTo#R ] 13, ERETIIRE L Enn, T LAFR
REBEHANTZS] LD &9 72, NHPESERERIZBE 3 2 0ETE 27K 1 72 “would have
been” DI T L2, EbeiE, HEXFT RY 4 L DINED X 5 72 NGB
HFoLnew, =7 4 BHRRICRE LS HELED UL, M L3, BEIC KDz (fF
IR APASIP AR = AU SETHBY > TLE D L9 72EZ (“the
music that frays and breaks the string” (238)) ——CHh 573, 78 HEBIZLVEILE N
IRFIUI AR O BIZITE 720, L) VL= £ e 9,

AN 3FBICIE 11X 1) (“One Is One”) &9 ZA MADBMFEN TV D, ZHUE,
VAPHRITEIT D ANMBROES EMAEROZILAZEE RN L, T—F IV —F 1 LD
—EiEZBINTHAER 11X 1, ZEENETOESED, ZLTT o2& T oL VDEDED

(“one is one and all alone and ever shall be so” (225)) &9 S LT, A
ARENENCRRESNTZBAEEOH Y SEZ2HBRT L5214 ME, LS ER
2\, 9 REXZOHRICEEZEZ 2B DO TRV, TAUIMA T, L LARK—OH—
PEDAHE—— T(FE—). T72bbMi—&, ME—ICLTTXTTHOHAE, I LT %
A L7\ (“the unity’, the One, All-Oneness, individuality and non-duality”)
—A2RBALLFELZ LW < v OB (McCarron, Coincidence 68) %, 8 < (¥
L7z e S, MR & LT X - TERD I 2 BT D RIICH - To B — DR % | “one is
one (and all alone)” i35 LR LT\ 5, ZOMEOH R, ~F 1 OB ITBRE/RIE L
MEIZ, Y74 OHERET T A7 REEDET 26 - T, £ LTYAOHRITHER
WEDPHFIZS L SNARN G, BRLUTHATEN, [AHROM] &5 /Ml & JBE-> T
HDTHD,

ZOhHEEL DTS T, T—ANT 4 U TIERWVE D FEICEE Yo TND, H—
T 0 ANGEIC LD RBOCHNZ FEHT 20T OHROHY OF 4, AFEICL->TH
BILED EWODEND,Z ZTEPEHSTRBFEII T LAGEEZMHL TRIAT L7265
EWIOIEIETCORI E, ELTIA METF—T72EZHTHENH, KLTHHFILIDR

78 FAOBRL LK EAE IR 200X, 1967 F0/N €7 2w K] (The Pyramid)
IZBWT, FHHETO Bounce DR Mr Dawlish 73, L a— R EFEFTHAME L, M#EL T
JETERRLT LWV IIITADRNICEH . SN R I TU T,

79 Crawford 153 =° McCarron, Coincidence 68 (Z X % ¥ & & &M,
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WL o7z, 12), TR, “print”, K] E W o7 —7 L —XDOES, EESH O
AR 2B AR S 58, B AR H 2 IR ER OFfTRfbso—7z & 213, FJEEY
AL, B 1 1 OB o TmEAOBIEEOER 2O Lt ——T72 803,
[ArE O] OFER/NTUEIETH S, Hi#E) LD E. M. Forster DFETE 5725, [
LR ThHD,

TAPEF—T7 2 ZNRIB LICHERTAHAE T, BB OMREEBET L0 DIE, O
LR, EEOHEIATE L VO BREWERFOITATHD, LR, I—LT 47
2 [AIROR] (W T TR E AR L) BRI FIEZR 20X, FER
DIDIZE IR EDE[{GRINPSTEMOETHEHDIEAH, AERRERE WS FEEY, AT
DODOIFAREIZ OIS E LD & LIcDT, 81 fAln LA Ro T2 D R Y AVE DI
2o TE, ThOLEDICZHIIHRE - EOEETH D, TDEME. [KEEER) OFE
DEFZRVICTHDOTH D,

[AROBENCBG T 2P A4 E T OREMEER LD T 7 — V=T « H A H—
FEIEP N OLRTRET D 171 \ZBT 2RO rIRet: & MR I CkiE L. [AVhaio %
— I U REDIT DI, BEE A WREARR O FNTHEIVAI . 2 TR IR AR E D
FO RV E S, ZTORER, TOMOBERONW ONERIE L, WL OO EKRIX
BHAEGT 2 L9 2 & b BEWRAEKRD RS

(“[The novel’s strategies of naming and numbering] place[d] the reader in the

80 2T h~T 4 &Y T sDik (2B L Cit. %5 Crompton 104, 113-14, Kinkead-
Weekes and Gregor, 3rd ed. 248 49 <> McCarron, Coincidence 36-37, 46-50 72 E33¢ L
1/ \
81 [l iodRA] O/NRIEEIR (A EEZE] T TIE, RE2EAF T4 7 arD k5
RARARNEL =X LBRE S H D, EREORA NEX =X LAFEL, R0 HE-ISHEE L7
WEBOIRIRD & 72 & T2 DER 2 ARIET 27201
=T 4 o 70F (PRE), AA MEXY = XL TFIEOBRA, Bikmay 2 88 2
BIfGD & VI BRIEIZ D72 RN D EZ A, BEWE D FRIRE L OIT X 55 F 0 & WahamiiEs &
) K%f;ﬁ%%&_ofm%T EMEN S D Z L2 RET D,
Golding [. . .] reveals how their [postmodern techniques’] excess can lead to an
unfortunate logjam of competing interpretations and narratological collapse rather
than any balanced scrutiny of epistemological difficulties. (Crawford 168)).
ELT =R T a A AL RO 20 5 2o KR 22 /B & 792 D ThH I,
KEOMBREET—NT 4 L THEDT 4 Va VRFETH D, 2820 [AEORM)] 12X
B DD/ NGFIZE F D B OFRECIED B LOBEAH B H SN T E 0572 (“In fact, if
Darkness Visible represents a reaction of any sort, it is to Golding’s own vision and
techniques, for it is full of echoes, modifications, and elaborations of elements from his
other novels” (Johnston 109)) ELfEML., I— T 4 VI RESBHEOBEDIERELEIZL

SO LT ERRTWD, WhIE TR A BRI EE L b7,
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center of narrative production, the reader being badgered so by baffling puzzles
that he either resists—itself a mode of constructing meaning—or determines some
of their implications” (Tiger, “Namings” 289)) 5§75, &b, F—T 1 7
2 TAHROR] TITo TV D O, HHZRBITS & BIRRE~DET (55 \VIHET)
Zim L CatE s [WaE/ERk) (“narrative production”) ~DZ A2 41T4 Tlxew, &
LA, Wik [H#L - 855 —narrative reproduction——% {5 S5 Z 72, &%
ZTNE D DIEFEZS 5, ARICERZIERT L0 TIT RS, bebeboiTToFI ¥
TN THPAL BT L LD LER, ZOFRNY ZH-ET D2 &, [FHOM] OfFEET-
HTA—=NT 4 71E, ZOEBKISEOTIGIZ, IHGE E b -EVIAL 9 LERIL T
Do

IHOBATHDE, =T 4 VT BZOEROHERICONTHEAS LTINS Z &I
bERNPNL, FEARANCLDbDLITNZ, T—AT 4 U 7ICE > TRRE T, AU Y
TAREBEROHILR TH LD, St LIz b0OE - 2 It L, T—AT
A YR LIZOTE, =T g 7R BT, HlcBT 558 % WRRSh Ot
FUICETRBIAATE, T7bb, fFhHFICLHEROMIIUC L BT, BEOHH &
EEA—NT 4 o 7RT 7 A MBBEREGI HESFEHFUCET, b Lo TH D, 82

[AIRDRE] LD A ZIEIROYEEL, £ DA ZFFROMEEZ, Z D/ & FiE DRI
bREDHIAATWD, BEICHROMIRE VWS VL~ iEZE Y . IRONEICFHIAT,
HECHBREBEDONRT— AT 4 vV OKREER, [THOM] 32 oEmomIkTh s,
E IR ERAEN, FRITAICELH AR LD Z LIchd, £ LTEORITIE, HEVH
SEFOFRITHICOVTHERNESELND, LWIHRERABFELZT D, 7oL AITAREIC
BNTEAL, SEEFETFY 4 ORITRZHAT IR LT, 8 1 EOFEMOS
HEEGIEBEWIHT Z L THRE LR ETH D, WROEKEZ S A L7 MIRTOT
(72 < BROFEIZHF D Do 1o RITH 2T T LE ST Th D, 0% 5 L
W2 T, FROIRERBIZE b T b RAREE 0T, 2D X 9 RENRHEEIS T 5
B, OB 1FFE->T020TH 2,

82 Vg 7T VXTI NT 4 PR T AEBOUESE LT, RO O5FE %7
EHLEZXRBLEEZDIZELL O T (YVersion”) NAEFNTLE -7 BRI IT—LT
47O LLFROYEK] (“nner bewilderment”) % Z(F T\ % (378), 77 U OHEEL | A%
MRS 2 RO KREAFE] W odfmm s AL FRICH L MEEZ AEA TnD &R D,
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IR L TR 2 2R 5 THIB 220 1980 4F 4 A o [MEREAIES] 128
WTC, =T 0 U IRRICHIAT 25525k L, BEENIIAGRSCE 1 =8 3 /Tl
WEs, ZDHBE R TWEZE 0

AE &I, KOBPLAZAME TSN EDL I RbDedh, ZNEFL
BRIV TRELRWL, £ LT, TREHoTdh &I13E OHERITI 2k < FAE
N ET, AOZ LT, BOKELTHIZLEOTIED Y THA. [P %
2. AZ. BAORZRICHDLETHEZLLAD, LEbET, (TR ZZi
FT=B72 ) OFERZ T MA T, #hEid, RI2EY b EFL, EZWHBRDOTH- T,
b, Momfil 2222 L bR BOBIDOERDOAE IO & ZAIZD
BT, EZEDEMFE DI, LEVWEL X O, FADIZ. HDHERT, #
MENTZ/NRDOTIZRNTLE 2 20? REBIIMotBIchbE TELNTZ &
FONTWET, 206, b LEATHD, OEDVDEDDLIZE> TWDLENEN
DRANENDE LD E %, BT L2 L X TELRLIEL, FMORIEED b ORIE
TO—dmzllE A ENTELNE LLEREA !

What man is, whatever man is under the eye of heaven, that I burn to know

and that—I do not say this lightly—I would endure knowing. [. . .] Commonly

men make God in their own image |[. . .] Let us add our quota of description

and say that he is of all things an artist who labours under no compulsion

but that of his own infinite creativity. Are we, in some sense, his novels? We

are said to be made in his image and if we could but understand our flashes

of individual creativity we might glimpse the creativity of the ultimate
Creator! (Golding, “Belief” 199-200)

BRIZBDTEAUTIRE 2 LB 22 Db L, R— R v —ricuhbiid, TH—

FaIFANE T2 ) RIMONZITE S HEFUIHE 207206 ZOREBICR DL ER H

51 ERTZBICEVAEE, TTEHEICET 2550048 [£2] Rim) & AR &5 14LH

T REERNREBREEZH L LI, 7oL 2138 L0 ZEmIENFEOMIT—HANITEIY

ENDLV) TFETL->T, EORICBNTETSNDILR AN X 57, TH—0D

FHNZ X AMIER G #8075, BLELBENWHI Z LI RbEAH(A—FRU ¥

—/b, [RArdel 132, 142, 142), £7=, 20 HAERIED R 22RO Y T

175



DX, T=NT o OIS, T T o T BHOREF 2 EO X S IR LT
WHD, L TEIUCED AR E B fif 2 T —LT ¢ 7 W) EANIZEA ORBIC &
DENZIEDT DD, LD D FFRFEHIIEER N Z — L DRSO TR R 5 Z L 72> THHE
TEHAS 5, LrLI—AT 4 2713, B—thal L SO EFO EmE2FR S 2 R
WZHio> T 5,
ZDEENT1970-80 D NEEN DR Z HET DHEmicifin 2 D THH o7z,
NITFUDEAT AT ALNA VB =T I AF 2T VT 4 OFBEEF7 ) AT T 7%
[NTF =T, BRI, MEBRCTHY . ——~a— FERES®5 2
ERDOTHD) (VI ATTy, [T27AR] 148, WiHIIR XD FE F) b Z okl L
WO DL, T7bb [— (i, & E&R) O L) (14N)EELTWD, NTF U7 Y
277 bxtamtEzEE L TR, BRO—nlbz gl 22— =27 UV F a2 —/EEA
BETH] L, —EERICLvafsns Z L 2E#T 5] (165) &z, LirL, £
D—=7RHMEND —FEERPR L OBEMICHETHZ L2, I—AT 4V TOULETH LD
AIRDTH D, BT, HFBENRLOBELE VI 2 HA L TZIFTTH, BH—DHiJi
Rl ZBR U, SEBEIC—BT 21Hc LW O NABE 2 FEBLT 5 2 L IZHkAHe T 5.
FAROR) Iz 77 7L LT, THWTEZ E2FRICFELEH 2 (“SIT MIHI FAS
AUDITALOQUI”) W95, Tz F U 2AD [T x—A Al (Aeneis)> 53 03 T-HT Y D
FPEPNTND, ZHE, MW EEFE2HRLTEDL LW IO AFREREN 2, AL
TRFSETIELVWEWS | T—AT 4 T O TR, & L CAMICIEERE LS
WRTTE O STRBEEZFFSTZO LR OAMEbE KL, HOBEWTH D | N
TRXELITY DFELRDNS LiLau,
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o= Moo F] (Lord of the Flies)Dilil & 4
—ELDEDLE N AT &

=

RERSCHE 2T, HAENLE S EETO S HARLL, BATALHL RTS)

ITROERSD, B Th L MENDITAHDOBEROHERICBNT, T—T 4V IH, HHR
oI TOBRRAEE LW E WS ELEZETENT, RO ZHAMESZ RO 22
TEMEL. bR EBIE L T, [RE] THEOB], Mo R TE T i =581E]L
[R=rX= e ] & FteAT 2% FET DAEP AR, BiA TR T 2174 0DERES
BT DT —~ERVIANTEAERE, =T 4 2 TIEE BE S BN TS, Z O
SN, =T o TP REOEREGER IS EI N TN EERETHHDTHA 9,
EmzE ZETIED RTS8, MBAMRRT 28250, fifl b L ORBEE HWIZD
PREBSIIEDRERIC A>T LE I b, T—AF ¢ v Z I EOE = RO %30 6
NLHOTHD,

KL 3 TIE, T—NT 4 o T aRBEEHMN L (FEL L) & GRivZ &) DER
SRR AR L TH 0, SRBEHEL DS DRIE~T— VT 4 v 7 &iBViAT, 2
L TR TIZH 203 2 DEHRDRNTH LWEROR T2 HHF SEL LD TH D,
BRAOM EIClE D D1, T—T 4 VT DOFRE N ) REQLARE | BEO NS —FE
DEYFR LRSS TERET] Th2D, ETIOETIE, I—AT 4 7 O/NHTE
2 —fE MO E] (1954 F) &L b Z &IcT 5,

Mo E] 1. HRBEREICRE RECEEZESL ST, SUFREOHH ZHED,
RN THRKDORT: « BRBRETHME LTERACERY DT NS X)o7z, Neil
McEwan 7% 1981 2l L7z & Z AL uE, THEARARED L TRbEMICSND 2
EDZVVINFDOOE DIZIEVRVY] (“must be one of the most taught of all novels |. . .]
in the world as a whole” (McEwan 147)) & W OURPL7E, KRERER E LTI HREZEC
FLELTo INARRMEZEEZHZ TWD LW D &l (“a reputation for
contemporary relevance” (147)) ZH L C\W58E Ebic, TOT—~MN [T 47+
U 7 R EEIC x5 B (“a refutation of Victorianism™ (147)) & L CHE/REN
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TWHIEMPET NS, LnbETD Y 47 b)) THIMEB OFmE DS, BEMIZO L >0
B E DB A 2 —FT 7 AF 2T V7 4 ZIEA L THORIN TS, £ 9 Lo A,
BHEWGAME L TOBNZ@mDTNDLDTH D,

Ao X oz, oL OFBMIEO O LS R. M. Ballantyne (2 & 5 1875 £ /)
it [ (The Coral Island) Td 5, [HO T] #EREICIE, ZO/NF~DIF-E D &
LIEEkbH D, FV7 8T 2MELER, TNETIOEDTELLLREST
TTHAH TeoTHHEL] TRINEEFZ, HOv 47 ) THEODHEE BR/NRIZ
el 2 THE, 2/EMBIOE TS Z &R EMAREMAZTH I TWnE — b
D&, EoTHHELI RS THARER, MRV (“Iknow. Jolly good show.
Like the Coral Island” (Golding, Lord 223)),

WhIE TBEDED 1%, =T ¢ 70 THEE] 2 8D X 5 1IZHATED XL 5 ITHRIR
L7eDDy, EWIERPOEFENTEIAEMRTE, LW MERH LD, £95 LT [
S © LI ST 6N, HOFEDIEAZREImS BRI OHE WD, KT
RA b ap=7 = ZALCETLIEMPEVIE L, P& L9 THD,

ETHWesFa—7 03, THoOE] 2 BB 25 £ 02 THIEE] O e 2 @RI
HHiET 5 A — 7wt M FlZ AT 9 2 38V ME A ) (“a strong tendency
to oversimplify” (McEwan 150)) ——IZxt L TEELRE LIz, /o, WANET YDA
=T A VRO, THEE] OBMb L WO EAEERTE > T D, F—1F
A 7031962 T, MO E] FIEOEIXNRLER 2, THE:) LT HmEERICE L O
TEXFLEOER, Z2TI—/LF 4 7%, 1961 4EIC Carl Niemeyer 7235 % L 7= [
DOE] FZEFEHEWVICHLTWD, 209 2T, T—NT 4 TE=—~A Y —IERT
LT, TR ] ORAMEES—7 & HITEIRZ &, AAPIECHNTERT 2 &
MND Tl a, T TEMKUME CHMEBR—2fM Lz, T8 bIARDERMIC X
T, BlI=—~ A YT FORNT, INT U Z A URF o TV B ICNE S 7z sk

BWHIZKMA N TW e Z 2R THORNADO—HibE W TWERAR 35), 8 Ll
T—T o T Td 2 T ZITITIERE D & U T R JoMifEsl 2 Bl L TR Lz o7,
WS, WARITEOMERZ [RAfR] LFELEB9). [ ANDIEROBR S DIRE & RE OHE
HRDAUEAR BV, (T 2O ADEZORRFACSDEMD TV 3R, &
< (41),

83 F— LT 4 v/ OHEFEEFS [EZE] BV TEYTADIL., 88-89 X— T DiEHiTh A,
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T—VT 4 7 OERD 0TI, [HOE] 13 TS OMMiEe 2 8is S S 72 T
BHOMEND STz, TOWHEE L ERE LS LD OREICBNT, LT
I ANT U EAUBFF o TOWTAERE & LTOER (D 7< &b ERIO—b) 28T 50,
oD WVITBEICIRGET 5 L WO R A | TS o@iE & LTl L7 N A AR
HEX S | fENICHE S 9 L ITFA LD, £O XD RERED 5 2T TIE, 1950~60
EROT=NT ¢ o 70F, FE N B BICHRZ R 9 2R3 LTt (ER ] Os2ne
DIFBRE L EWRR Db, 5t & W I NICRe s E 2O HB EHERIE RVIZEZ L, AN
TUHA R A T —DT I ANMIH LT HELDOEE L L TOHEBZRHEL TN 5D,
EVWHZLILHL DL, T=AT AT DEDLIIRE TN« AX U — R EEA TR
TLOH, S LTHESTZZ & TR

BIRF R C 9 CICRE Y RS SNTHAMEM OBLS A 2T 2 X512k > T 2D E]
WZxF L, BHERBHE O/ NRBANNPERS DT I —TFaRlkAh oL Licn, el b
TIRANRREITIE, 727 A MMNIORRA~DHELY 2 L7V E | GHICRbRNnE NS Tk
b LR,

2R, T MHEOE] OF 7 A2 FNERICIE, RIEH O/ S 25008 125> T D,
ZOFIL, HENZ L2, FLTHLEDOTA —URFED X 52, HRmOFE A7 &k
LT—HAOLOFBRT HMHIEREO 2 — RO, YU AR S THIFFOHIY | 84%2 T& 5
UMD EIC L TCT— T 7 A M OHBICIE L 2 LI Ko TORENT ER ST
HHDOTHY, ZIIMEEOBEROZERRIFIA LFHEZENTT L L bIZ, ZOEK
. AFEOBEREELIIT, BEXHLTLIDOTHS,

PR NIE, BHEERDIEABIIEVFNTELLORBICH D, FEEEOERED
RETIE, MEOE] 28T 2L & NPT AIOBEEBALEATHRIN, Lo
TEEEM LI T201EA9), L ZAT, ZOEEIL, R/ bbby &
W EZNATE D IEN Y 72, THEO £ O EBEF AHOOE Y B X —DER B> TV

8 U AIZLIE, [ZNETHMOERDSTAEREZND THD & WD SUFRRRERIC S . [TPH1]
DARELT) WT(Y 72 36), T [Vx o, X &5 0I3EROKRIC L » THE S
NTWDamE OO THDH((38), T LT, BHLWTZ 2 NI, fil (BEET) oxtL
T, ZTNEVHIOT 7 AP THLA T, SESERFLL—NVOMEEZIFOB 23, K
WCEDOHIRFE N — VTR E G 2 b, BIESL, BHEIN, HDHWVIEEHICHARES
b1 (37),
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DX FHELDOFEBLT LNV EDEZAIZL 2 LT RN DENL . AEHR
IR SN D 2 &3, ARTTHREL TH bARWDEL | HAENLD7E, b
LF oL, TOPLRVEIICTENINLTND ] £ D RIS, MENOERZ LT L5 4&
FHEAES, LWIOIEROBEREZ L > T, AEICHEREZRTILHHVELIE LR,
ENARERBIETOE, TOL O RBELWT 7 n—F T,

I EOHBICBEZRIEREZ B TH L 5, fEmt, ART-CIEBIED R E T & 504
Tebi, BGIRCHIE L THhLH, ETEAAT LTI, £ L TUIEFARFIC, BEXF—L
WO HIEAHDDVEN, BOWFRICEL YD, TV T7RREEL TR T HOFITHE LI
T, TIATELRBKICHEE LD EZBN Zx Hx LHEFE - TL B, TORDTRINCA
HIAVHIAE 2 DF, £12BEZ Lo SN 2B > TR B 5 < 6 < 60O

(“a boy of perhaps six years” (Golding, Lord 18)) ® Johnny T 5, EF—(Ifhod
FEBTHLDOAFTHRAIZHE H LT DT 7270 (Fr7i%, K<@LHEVEZE
FeL TREIGD LIz, X =3 E oo e b bW IEE B & B> T ARTE & T
TNERRLLE S LEHE LTz (“Ralph continued to blow short, penetrating

blasts. Piggy moved among the crowd, asking names and frowning to remember
them” (19)) ——ZDAHNLT 7 A MIITHIR STV 2R, RICARTNH D DX Sam
& Eric O—IMERAERTH 5, £ 2GS EITDEREBREO —HNBST 5, BERRFERD
AT ¥ v 7T RERL LW 12 O T V7 LERIZBELS HEV ED LR, X
=M. ATHOGROBMEHRHAL T, [N INVTRI—T 4 VT EBE LA, =
IINDANZ LI D WDDNRD HILD L OIS, ARNES IRV THES AL L, HVoIx
—712, TIDSIIE, MFRALETE, ezl vrs, EobRnzl vr2
STF——FE0? BiEI D), BlIEYLDIE ) ATCia—— (“That’s why Ralph made
a meeting. So as we can decide what to do. We've heard names. That’s Johnny.
Those two—they’re twins, Sam ’n Eric. Which is Eric—? You? No—you’re Sam—")
L. TTIEE > TCWERZ DARTIZTED LRI LD D & ZNZEKITTINLT
Uy v 7o T, [ BARABEINDD - TEIZ D B0 (“We'd better all have
names”) Lik3%(22), V¥ v 7 BEIUTI U TEIKKE ORI % 4, Maurice, 1 ¥
—. Bill, Robert, Harold, ~> U —,W\Wolziix DLRINHA SN2 5, BHKEKED
OB, TNTIEHORNIE & 0N, 7 LK THRE L TLE ) DRY A £
ThD, H1IETALDPBASNDDIXZ ZE T,
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W2 I, ISR ERBE T 5, 77 AR K6 mDHL N> 2| (“ashrimp of
a boy, about six years old”) & #3195 , O AN HREEADREE (“mulberry-coloured
birthmark”) O 55RTH % (38), ZDOF1, BIZIFAKKLREKRZ MESITNH D

(“snake-thing”) & L <% T8R) (“beastie”) DA TS, EFWHTFTHH(39),
LOLZOFE, ARIORET H IR0 HIT, WKFITEZIAENTHIET S, HL
SAHIDHEIAS 2 DI Percival T, ITHRFEDVDIEZ Y a =—LF T LY, LF4
WHd— [HBLw I TOWHLIEAFELDOTF LB THLNN—v T 7L eV a =—]

(“Percival and Johnny, the smallest boys on the island” (65)), ¥ 3 =—I% %5
< 6% DT, DEELORIEERT, 1ZIE 6mIEEHETE S, Uk, FL0FEDL
7= Bk, TR (littluns”) &0 ) IFO THBE—#IF O E 21T 5 Z L3 %< 7D,

55 B TIL, TOME] O Phil 28, K THRE LTV LERHANL TS, HE6EHETY
¥ v 7iE, RETES S THMOBRITHZARNARE LT, A4 EL0ELOfIC
Walter D& Z%1F T3, GRITHEA T, T 7 LT % v 7 ORFUIEEATRE RV, 6
10 FEileD L, ¥ v oo [EE] (“ribe”) 1%, BOJeimiBIZ & %555 Castle Rock (2
BEBL TS, &2 THRORICER Lz & LT, BgIBITOR %5217 5 O 5 Wilfred
Th D, BEBPTITHPNIZEREDO R T, LR DIITT O TE] DS OV THER
TOHRE LT HVHIL, 4% Stanley L9,

AHIRIESE Y LTWDDEOEITLL ETERHTHY . LT 18 4, BUITHEEO®H S
BIOFE2ANNDR D, FFENMEE L THRISNIZFEBIX 19 4L WD Z&ITRd, 272
L. SFEHO—ANOE DIZOWTIE, FREMODFELLNEEIZE A LRUITHED RN
D, EROANFUTFEGILETE Ty,

HAWVWDIX, HLIETILTED Yy vy 7 DOELLNY =X =T DNREDOZEFTRD
&, (907138 %2 7] (“Ralph counted”) LBHFEENTWDZ E75(24), Z DOREAL
TV ot AlE, FAT7bFEBTHOMBEIEL TV E WS ZERDIEASI D, Th
Eb. TNT~OENEBIZETIEST-DO T, A DDEZEFTROIZDONE L7,
LB BIVINROREZ T, T 71F, RN T N ELEIC Tutbn b
LR LTV 5(222), BNOKIFHERF O DICIIABZE=BETALERH D L, 2L b D
TliCHEm LW TiesRE ] L LT, MEBLEVDORWEIZL THD, ZDHEHE
X, FAT7D) =& —& L TOBMMEIZOWTHB B 2 58 ICIRIE L TWD, L FZD
A5, INT, TFEBDODAERONLRNEIIZENTHDOERE? & )R-
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—ISDEZNHETZ, EWVWD T EIZRA D D,

o, FEBLELOANBIZET 25EI3Z ) MBEICB LIV TERY, FEBLLELD
TEEZFH LT ESTHD & ARIOH TS DB TLLE A, £H5LTH 18 A LFEWY)
N 7eoTLE DR, FRAFEMVIIH D,

MEDOE] OMIR L 2 THEIE] I2 6, RIXE AL &V S AHTO NS L TEY
7ay b R0 ) REBRERZHD T, THEE] O e/viTiEilo—k <, M5
X TfiEHne /] (“Bloody Bill”) EFEENTWD KW BMETH S, TH#E] (280
THABICESET DOIE, 18 D Jack Martin Z8i& 3% 3 ADOVFEZLT, TDHH
DOOEY T, FEYVFLHEDHD 15D Ralph 7200703, BICOo TEEIkIChi s b,
FNZIEERIZ BN OV HHEBEINTH, V¥ v 7 HbDERIZOVWTEE LTHEH S
RN, E AR TV T OIRPEIZEGD LTCIERR O RIZ, A7 2B S TICHES b OMHE
WZHLDIA S 9 L F 2D, TARMNOIE VB2 H D720 0 1210, BREIR S 2%
CSELHBBY, FVT7EFE0OBEHR LI RD, TANENLT, HEHL ClRIC -
T3, MiLFE A ORLZTEM LTIV D00, MIEEEICHEN S LT B o7,

STV EMNPEORCEM DD, ENVTMRICHEZELRPNTEEZA S, T TH
EMIT N T EZT TREZHII SE D, PR TEME, T 70 bEEDIA RS
BORITDOZLL R DbBFDOT L AL RBAl (Y ELE), EEEEL) (w1
IFEESE, MVEEE8E) —HHNETHLLWVWARNRL, ARIOFEEHENDOD,
HLTWL, 20L& THE] o/, 4070 eV 7ry b EOEERER
R 2T 21300 TR, L ELBBEFOARZIVLWRT D LV R72d
FISRH 72 B 2R T D1ET N7 D TH %,

UBHWZ>T, MOE] DENVDOBEEZBESTHELI, ZTHHDOELY, 25I1TEFH
RTIEIRVDS, D IRNTIZENR ) DR E > T D, RICTLA, DELZHOR
Wilr E DT B IMEZ N L CTRPIE LTIZKOITH D, HOEDOWL ) DRt THRD T
(Lord of the Flies) 73, % 8 EARRE TH A £ L LI ekIZEZ 0O 72T, Vv v
IRINT EX— Y —LDAICHRT, ZTOENMIHEERTHIEERDE

BELTBL, Z0FERDL, AEXLE L, DrDn? BEXITES RV
RATE, Do Toin? [Tl 206, RROTREORALZRAZ S A TEST, A
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[723o THED LD 2, DEENTT A LRRNE, /M, SH7RnE (i)
OHATR, BERZTETEBNR2NE, bhrolcha? Yxyriuyy—t
EF—VRAERNRN—RLENEEF—LTNT LT, LB, D52
I'm warning you. I'm going to get waxy. D’you see? You’re not wanted.
Understand? [. . .] So don’t try it on, my poor misguided boy, or else— [. . .]
we shall do you. See? Jack and Roger and Maurice and Robert and Bill and
Piggy and Ralph. Do you. See? (159)

STIDOHEFEHRAL T, H1ETY Y v 7 eb e —HIT/PRITBRET D, 22 Tid4
AT ZfRIT ENTCIZTIZN, Z 0%, 5 4 BT, Vv v 7ML HLERICED EE)
(“dazzle paint”) %, HHOOBIZIZUO THiTHmICIHEZ>TWb, 20O Mim] @
BT TYy v 713 THOKRE & BEM» LK S (“liberated from shame and
self-consciousness”) , Bl L C/NEY L, TMIZHLZ 72 X 5 725 720 7 | (“a bloodthirsty
snarling”) O X 5 72%WFE % EF 72N D, EUZESWTAHAES(69), EVEIHIDDH 5
TERSTWZHDD, ALK T, HiesbleePr vy 7 nbRIF TN — [REAL

BICEONIZER, s X0 ICBkREID | EZmno TIRATE 2, BT
S LTRWFEZHITTN, TICRICAEDSAT, EAORNE TSR ES
721 (“The face of red and white and black, swung through the air and jigged towards
Bill. Bill started up laughing; then suddenly he fell silent and blundered away
through the bushes” (69)), 2% ¥ E/ViE, M| OO Z RN L, i T
REECIZDERDTH D,

FOETIIVYy v/ BNRENEGERZEHA LD L OIIRY, ZHETORSHELTRT AT
H% | BT OANRICECETHERERR 2D, EEVHTA, ZOBEEMITZEDOELT
FTOOEVIELEHINDSG— [HRTHRATE I ELRY, S LTHWDILHEN->T
LBV BARBIFSTHS, VAT EN ENENT ANV —IRFES Lo T,
IDEIZHH 2 LRWTEA D ? ] (“we don’t need the conch anymore. We know who
ought to say things. What good did Simon do speaking, or Bill, or Walter?” (111)),
WTETIE, Yoy 7RILETHBLIEEWS T8 — I NT T a— M EDsE
F——2 BT DERRIC, ELBEITT 200D, RANHIMTHIT AL DEIMR -T2 |
BWHTH /DL EPTIHEMHNZY LTNAH(129, 131), ZZFTOEML, 2/ b 55iE
L ZAPBRICOLKDET, Vr v 7 EOMITITHEMRSH D Z L 2K L IHD,
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Xy ZIFHBET, INTREY —F—AEKTEL UTHEARIT, 0L E1ISE
PEESTHAE LY v v 713, JHEDOREFZNASZR D [H 9 —fIZDDATRANR
DA BEXTLL LD, TP T L7 DMEIICALSE Y A TRWE—] (“I'm
not going to play any longer. Not with you. [. . .] 'm not going to be part of Ralph’s
lot—" (140)) LEVMETTYDBLED, TOHLITL LTHBENT, Vv v 7 OFIEIC
MPLIDIZT VT DL ENEREHT, RIIZ IO ENVDOEEPENS5LR5DT

AN SN e i SIIWFEORBEE TR THEI 9, # 10 BT, T o000 Vv w7
DELTFIZASTZEAN Py v 7IZKE LI THELLZSLWWVERL TW5,
= S i
M|
Maf7z 2 |

[RZDTF DI, MEHEZITNNATTN?
Bill put up his hand.
“Chief.”
“Yes?”
“What’ll we use for lighting the fire?” (178)
REETHDLHE 12 B, Vv v 7 OFEPBANY T, M~ IERIEE D T V7
EROMTLEIAHEMNTVDID, RICHEZRT I LT RHH0 LANTLEML, K
BEROMOEREZERTITHE L TEY, PEAR LYy VEDDEL WS | ENEFOLL
FEILTH—HH LA SRE-TZ, EEPRTHE—
FNTNNFZEDRPOVE Y OES R A TW=DIZ 5Tz, HITHE L B L RO
AL THDH T, EOLETIATIE, bIUIE LR, LRSTTZDE ST,
THARLE, ZWDRELVERRVATRE, ETAVTIE-RSTZ, 2o, KREICA
AR Ly Y DROFOLELIT, A A=TURES LTHOEDIZRLY B
TLNRWENZDTZ,
He [Ralph] had even glimpsed one of them, striped brown, black, and red,
and had judged that it was Bill. But really, thought Ralph, this was not Bill.
This was a savage whose image refused to blend with that ancient picture of
a boy in shorts and shirt. (202)

HamTHREO RE] IEx-EOEL LI, ESICHMBERTERE, Vyvr bt
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O MR &, Bt 7 = — I AT 72 R RN BOE 23 & O3 E ) 2 ARBL L Tk
D, EIEDTONNT A=K —L LTRUIHERERZ R/ LT\ 5,

FemEnsEl o NiEsi EE, Wofz A E L TRZ0R EORBITICF 2D
HLOD, TNATOEXIZLS>T, HICRS TWERLEEZRAIIHRBLEE, ¥V X
MWK LTz, — O E] o vDEIR, e b xR MESOERKETE -7
DIZH Db 6T, B L FROMNTREBIZATED, U A MEWANEREZE T LT &
NOFEULDTH D,

FgoE] 1% FE#E] OMfE#E (FANIC) PisSEAERIZo72 LT85, &
LT FE O HEEME L ST ATE T, ST oDERICBIT A% 2 DL OEE A X2
STeDmb LRy, TSl OBENIHEFEYy v 7 c~v—T 4 & [MOE] OV v
v 7 A VT 2 —ORESY X, Peter Green D0 ¢ U T L F—)LTF ¢ 7 O (“The
World of William Golding”)(1960 %) % 1% U & § 5 5E LA THFTRIC K » T § FEf S
TEIEN, 2OV vy ZIZETIEIRWIC LA, B EWSER A4 S E 72, [ ]
& MEDE] OxtFrhiz 2 L TWLDTHD, T—NT A4 TIET7 T 7 « I—FE— R
7 1959 LEDOXR T, MO E] & TR OBEMEIZ SV T TZ o/ (Mo ED X
AIREZRPR Y D& & % 1 CIEFITME IZFHE STV S 1ESRTY ) (“It was worked out
very carefully in every possible way this novel” (Golding, Interview with Kermode,
10)) EHELTWER, 8 EALDOHENZHONTH, MEBICHBE S CWniZs9, T
SIUX, B e AL, T 4 T ORPEN e B R—— ARITEIC 2 2N D
HOTEEVN ) FF8 AFHICRE DT LI LV I BEM—% KA L > THRIATIDER L

85 ZiE, T—NT 4 VT DRFEOMRST 7 A MO BESIHEEBRE L EE ORN & HELT
LRGER LI, KTEADA B Ta—Thdb, Fload—NT 4 7F, Yar - r70E0
1985 EDxtFR T (MO E] O Z L idbhr > TWET, HOARITE THMBITHE L7=DTF )
(“I knew about Lord of the Flies. I planned that very carefully” (Golding, Interview with
Carey 187)) L ZiEL T 5,
86 Z OMEEHAVEAIC OW TR, SR THES ORI —LT 4 7 AFNEESRLE
SEZRLIZLF RN
B RKERETE ORFREES TE T, TN T, AHBEDTIYATFRELZIELDOLFRL
IR RAEY T DL VS R TE TV RNE S RARNDELEEDL, ZD
NFZZSEERROD, b LIBHEREZNBNLVWOTE, L5bI 555 EHA, (F
) AREBETE L7-AFETT, BIRICER > 22 Ex b TnET, AROARMITIRGE
<. ARBOEDRPUTIER2 S D TT,
I must say that anyone who moved through those years [the period just before and
after World War II] without understanding that man produces evil as a bee
produces honey, must have been blind or wrong in the head. [. . .] Man is a fallen
being. He is gripped by original sin. His nature is sinful and his state perilous.
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LT, RERFEMEHSTWDZ LT 5,

22, 20X CHIBRECELZ LO N THLIT TR0, /INHNO EAOHEIC
ZEDITHIERNETTA D2 I 8ELHITIT FHOELRNE ZAHR3H LD,
FHLIRTARL D,

E/VEEH 8 ETY v v 7 OFIBITIND L7720, FVTDHENL T >F Y BoilEd—

TH Y2 MIKELEL ! FTEEA, EEA, VYRV v I EA TG
—]
INZRFEX—2 RIS LI LRhoTcd, SVITRIZHIE-T,
fevbuly =3 E2hnd? ]
X IH ARV E LT, KENZVLDOKDRNTL N,
TeSMToBbESTATEA D HNDOL L DHLRNB R IRSTZTES D T
“But we've got to have a list! There’s you and me and Samneric and—"
He [Ralph] would not look at Piggy but spoke casually.
“Where’s Bill and Roger?”
Piggy leaned forward and put a fragment of wood on the fire.
“I expect they’ve gone. I expect they won'’t play either.” (145)
Z D%, WRICER LI EVOFEPER SN D DIFEN—T R TH L, RAZBES 129
ICRA S LE TN T DRIPOLBRET HFHHET, ~> ) — Yy — = RLWATE
MIT Y v 7 BEMEZT TN ——HEZHIIN O ZREBE L TKEE D 4 NEDH7R,
AN —EBEZ (RYY =) B ENRLE—Y AT, RE LB ST, AWEDL AT
ZODD, ERFNTCNWI L EZHRT D00, TOHWIEIZu Yy =S LEkE M
%] (“We’ll raid them and take fire. There must be four of you; Henry and you
[Roger], Bill and Maurice. We’ll put on paint and sneak up; Roger can snatch a
branch while I say what I want.” (150)), E/WVEY ¥ v 7 DEEZETHL DT,

ET, ZONAPBRR I L 2%, A S LEREEEITHES, Lo 44 (~2 U —,
RYY—, F—U A EN) VY v EMAT S ARKOIZT THDH, BRA S Lakio
THEFDLEI Vv vy 7 NbmLoNTZDE, ZORIOR Ty —iZoT, BEITITITFHE

(Golding, “Fable” 87-88)),

187



EBVICHITT 5, 5 41F, KEHL I V75250 BT 25 X 512 —F Ik A
WL, ZDOHIBLETEV PRSI LEODNHAT, WHRS RN ZRITEL— 5720
NERKDIZ ) ~ZEEL ) BRANT O Z Do 2inte b | WiFEEMZ 5 ~ED Eo
721 (“Two figures rushed at the fire [. . .] grabbed half-burnt branches and raced
away along the beach” (154)), E->7- 34 ITBEY v v 7 OBOLEF@EICEEL THhH
SMHLELN, ED 3 4HERT, A7 TENEYyy 7 - R "—Eoiz]

(“That was Jack and Maurice and Robert”) &iR_XTW25 D7 (156), FiixEDE
FEMATLROIE, VORI EALRE =K ANEDozE THLE X R FIuUE, it
BR800, EUEEZTME L TNDHDIEADH ?

SHICHF BT HDIE, ZOLETATMITEH, ALV DEDTFIENHER T
EDLH, LWOHERETHDL, FAL7N [TV Yy 7 eE—VREnN— o] &F
oz, ZDFEAD 1 R_R—=I%ITIT, BRERICY 2 v 7 b SDORLRT VT IHR, Hik
RE@mLE BN dbod, TIIFRA s BROBAERVITRT HERA 230
LDTHD,

TNTDBEESTOaILD- L& FELAZE R ole, ESICIOHEIT, I
FTVLOLDOHEMRD LWHRA RSN TEIZOENR, LRI E5DT LT
DFEFIE, FHMACSZTFESEL L DD LD SRR X T LR 272,

FOREAN, RTHIZFE2MT LI,

(S 9D ETIIIRMED K Z BT 2 IR o To ATED D ZoThb oo LT
WFpnIZA S (FRE: 22123 TB) BHEATWH DT KEBEEHT DI
I, bo L ABNEL L, V¥ v I DERIAToT, £I T, EotELE T LR
KEBEODIFHEL, > T, SoTHLELWVWVALRRNDR, ThIZE, ~NUT
AT EDMUIEED, DFED S, BANIRSTHDLHOTIELETES, bhoT&
ok, Lo THE LWL

When he [Ralph] stopped no one said anything. After the many brilliant
speeches that had been made on this very spot Ralph’s remarks seemed
lame, even to the littluns.

At last Bill held out his hands for the conch.

“Now we can’t have the fire up there—because we can’t have the fire up

there [because of the beast]—we need more people to keep it going. Let’s go to
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this feast [proposed by Jack]| and tell them the fire’s hard on the rest of us.
And then hunting and all that—being savages I mean—it must be jolly good
fun.” (157)
X v I DEEICIND S TENIR> TRLIDIE, &2 LT oTHE LW L (Yolly good
fun”) £E- T, EMEIT AT EET, MARBOMBELEDORH Lo THELIPL-T
TeiiZia) (“Jolly good show”) % TiRd 2 K57, FIRMARSEEEWEL. ZOE/LDHE
EN AEROT my FEBIZO L DDA LI b TEHSZR > TWD 2 E 2R 5,
(RN HERDHY THETLIED D Lo R0 EIALT7RRmT 5L, B
T TESIE, Vr A T DIINRTEL D, [(FIE] U v 73N F—7E X,
HNDOBRAIN BT T, EZHED L] (“We don’t want to go in the jungle.
[. .. ] He’s a hunter. They’re all hunters. That’s different” (157)) LiKFEL TW\5, Z
TERBLNED EETy v 7 LOLHEEHIKIT, M TIES 2080130 REVEN
IS, EMTELET AT NETH %,
T LTEDHRY, BT LELL IAVTOEMLTEIZ L bICL, FIETEII LY
REF =LY —REICV Yy v T DERITADNS T2 2 EREPNL TN D,
(A TRFTEZ 2 )
EXR—IR AR L,
[TeSA/NBETHICR > TATEA]
LR v 71387722 )
[ZICEN BT, EZ T2 ATEA? ]

EX =i, EBRFTO) HEDR I HMERS L,
(HNOLPMTHTEDIEHSHLDIEHITEA, Vv v I O—T 4 X
MTETTHUATS DWW ES | RETFIZT VT RFE o7z, D H A0
“Where’s everybody?”

“Piggy sat up.

“Praps they’re lying in the shelter.”
“Where’s Samneric?”

“And Bill?”

Piggy pointed beyond the platform.

“That’s where they’ve gone. Jack’s party.”
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“Let them go,” said Ralph, uneasily, “I don’t care.” (163)
Z L TRMEIICIE, TTICRZEIICEMTT o0 Uy vy 7RO AN E LT, £572<
ERE e RISREZ M LT BANDRNNNIBEST b0 TH S,

FREIZT 7 A M &, EMETNT « IN—T LTy v 7 DEEE DWW 2 HE
HENZAT ST R T8 2 L TRY, ZOHEMIICE T, EMTEDES I A7
TR 22 Licnm, 1E7ZTTERS 2EG IV T7E2/ETLZLITHR>TH
LT, ZHITWST2WE S WS ZETEA DD,

EFPTNE. 77 ANMITFERRWERMHRT D RMA L > THE S, 29T 5H&, HEET
BT, ZHANSNAADEIRSEDLENE LI EICRD, Uy v 7 OEFBEITMDY | o
CAFFIMEE ZIREERE Y v 7 O FFZ L TBERD L, Uy v 7T E > TREIE
MHIESLEEIBLEL, TVTRCENR T, £ LT, SEERITE 72T HmICT v
TRDDEIZ G % Ty v 7N AT e K 5 i 2 S o7, IERRIRFHIZZ DR)NT, H
FET w7 e TR ONIHIFED ANMTE L FIES LTz,

Z IR LINRWA, ZNTET OBMEIREEI A R LI LTE, 727 X MIEMIZD
W AT SRR B 2 L TR, ZORUIH E VNI E 572, 1203, [HEN 5]
O TiFEHIL EAR, BRIZOVTHRIZZNT ., MEEZ KW TETT L7 Hlicon
TWEZ EEEBEICAND &, ZOMBERITEIDETLHITIE, DAELLERR LRSS
IRNDTEN,

ZITIE, EANRSIZV WD, EZEXDHILIETELEAI N, DFV, e b LK

IIEFE L CW e B oftic, IO ELBIFET 2, EET DA TD 2 LIETATRerR
AHID OGS EYUMEEFEICERT 203 LW, (o] 12X, AR RSTZH>0
MAEWRY LE Y v 7 BB T 508, S0P FTHLINDZDRELE ., ST 0]
% ®C Sam 'n Eric = L TXM TlL Samneric & FEEND £ H 72 D88 E 23, Zi7e b
ICEobLVIBESNTVD, ELEWVIFEADENS LELYWIZERET Db, R
DLl 7Dy —RIETHRBREICIT, ERIASCERNHLDONERTEAS D, 87

87 I— /L7 ¢ 7| Shakespeare Z2{EH T, 2L DT LIy oA 7 AETERHDFIH
ZINZLTWe & H L EH LTV 5 (Golding, Interview with Baker, 131-32), L2 L7Z0 5
Lo T, [HEWDZEEI] (The Comedy of Errors) kAL, 2FMOMAENR (55 15134
AIETCRIL) ZBGIEETHRELFRELIZY LEL, ZHUIN G2 THMANIEE
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fE, A—NT 4 VT ORRLEDRY . LT LHN b o L bREMENE, F8HE
TIZoE D INTMELEII. Y v 7 DR S LERIESOT AT 501 N— |k
DEHTHST=DOEN, TNEIT—LVT 4 TN AR THENL, oo TEADD
By LAEDTENCTLEST, EBEXDDTHS,

MG S 5, TbZ2 b, MO E] OF 7 2 MAIMIZ LRBN R o005, EX—0
IR IREE C R A LD ThE DT D DI, HFHITRARERZEHSE, L) DL, B
MBI TV FJE T, Julian Barnes b [ 7 12 —_X— L O%iE] (Flaubert’s
Parrot) (1984 FF)DH 6 ETa AL L TWD, AL4RMETHDL, I—LT 4 TIL,
Z DRIV T Stephen Medcalf & Oxfik T TEF—(Ff Tl <, L v XL
T RITELS DHDOBIERIT 2 &V D FIRIIETE ) RE LT DHE5VZLRNBE S,
f JmIEH T OENENEZTRD TND Z &2 WARRIEIZ L o> THRE STV D (AR 23-24),

Woloh, A=AT 4 73S E Y EABREES ST 2T HNTIE o7, 1980 £0kK
/it FEiEeEL) ik, h— Ry FORFEVALA—A b T U TITE OREOHETEN,
ELLHEDPN TR, ZORIZONTET LT 4 7 b o S VY 2580, [EilfE
L % Bl & TEOMAD LHhET MMEE=5E] ITE LD & 1R, MAEmy
AHEZWDTND, 8 Zinb, H2E [EREZB] 2B\ ThH, EEORLMY, &
NADRT T NH =)0 N—FRFROEM L+ 5 R OBIGED &3 2 A0 B R A3,
Dip L 1 EFTCTHNERTJE LTV 5,

2O L TR DO TIUL, ERTRofc W) AR b o & b En K S IR
P, L, TNTH ZOMICIRO TRIBEZ A ST TLEIDIZ, WEINDTDH
WD, THUTENLE WS ARTIOENTH D,

T LT 4 VT DIERR T 7 — A F « ZT—AIEIT 4 UT LEDR, I—IF 4 v T I3FE
RBLWAANLIE TeEV] WAL TEY —]) EFEEINR TV, D 75 MEit& L
BT 4 VT b T—NT ¢ 7 — N EAES] (William Golding: The Man and His
Books) TN D DN L 2 [EARERSS, T —VT 1 v 7 DORi%ESE W) (The Hot
Gates)(1965 ) IZID BTV 5 B & OEIEERESE T2 ) —- 3% v ]| (“Billy the Kid”).
EDIEFTY Y7 c RANRET=NT 4 T OMR TG — T4 VT b =T

7L O&EE] (Talk: Conversations with William Golding)(1970 )7z £ 2@t X, FA4E

HEVNIHLDES D,
88 [YVE =TE] F3Co vili-ix 5,
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ECRB T DT —NT 4 TARNIL ST, BHOARNE T8V 2ol 2 LIRS ITHER
T& D, FEOWY 27 12X DEHERICH, [RIZEDZELS LL (2 VY T R0
FEOGTHD] X7 4 LIRS D, &R LTz (“He thought of himself as Bill
or Daddy” (Judy Golding, Children 186)) & &%,

TEZ DB oy & A OIER AN 2/ NRICHE < e, ED X D D BRIBIZZR D b D24 9,
Z DRI S T25E LWEATIISEDR B 2008 9 7, EFITBEMIC L THLRVWOTEDR, i
THEBT 21, ERIZED ERADETADICHE D A IVRPNT LRV D TIEZR
WEA I D, B0l n ) iz, P Eb 0 SANTRLRN G, Z0ORY
N4 < O TR D,

et L&A EVDOREBRRHEPMEEDEZRY Tho7cE LThH, T30
EOBRAIHEZ TV DIEEDOLERENANIT, bo bEELZILIMERNHLHTEAH, T
Z T Sigmund Freud ® [ A #F5729 0%, F—107 1 V7 ORIZIERD
b Livewn, Hid7 eA b& NEIEE#EE ] (“reductionist”) & L TEHNL T
727 572(Golding, “Belief” 186), L2>LE4LTH, 5 WHEWSLEE FIEWVOEIZZ Z,
R LB RN TW D AREMEDN & 5, 6T L S MR R ERNZFE DT T8 b,
ZuA MEOFERZ &H TR > THTHEWWETTE, E/VEIRE, v v 7 & TV T7OME
2. LB AR, 552 B2 BEERICENTLE 7200y,

Patrick Reilly (X, (O E] L W5 /MU B W25 0B 2EHET 57 7 2 8 (“a
text in which everything appears twice” (Reilly 98)) 72 & 45645, Zhix. [HEHEH
IRELADIRREZFEIE L C ) MFEOEFEL R 5121, (llx OFRENS) 2EIRLD Z &A%
BTHY, “HEHDOT 4V arzhioZ EMRATET (“To see true we must look twice; only
a double mirror can correct our moral astigmatism” (92)) &\5, T—/LTFT 4 7D
FEOENTE, LD, £IHILTITIA UV —ZSEIERFHOBIZ T TVDHN, K&
W HELD ZEBRGIIIMATWZRY, Ll EANRT LT ET w7 OifE ICFIRE
WCHEZBENWTLE 72D, DFDH L AR URBIZESWZBIR L R 250 TIEZRWn
7259 D%

MEOE] 13, FEAT—EIZBW T, AMICAKRIIZ H D> TO MBS ~DELET
HY | EENRERETH D, MEOE] OEFEMNNEZ BRI DN, L& LTa—1T
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A4 VIR E LIDIBEFRASD ZRE L 5T, BFHLRLRNVWEKRLDLL T, Vv vy
7 DG FTTFAOEFNIRRL AT, 202 T A=AV T 4 N AMOMES 27
NTRAYANCHEAVIAEELRY Ald, NHEEEPRES ZHA TS L) R E
A ZXT2LTWnD] EBZAMELHLL, V¥ v 7 bRV ot AKEL L TR EZRD

BN T LT ECEREfTAZE LD E WO BEND, A AEBIERIEEITE > T
HLDHLE, LEETHIME S H 5 (Tiger, Unmoved 27-28, 34-35),

TEHR, A=« 7u—Tx— I, V¥ v 7 OFHEORWHIRD, T F ZABHRZ KD
2 T, 1930 RO A X U AZEIFH Oswald Mosley @ (F[E 7 7 & A [l
#) (BUF; British Union of Fascists) O&KIEEH/RE LTS Z L Z2fERL, F—/7 o
Y E R BT b OABICEE L TR LT DD TIERY, EEELTND
(Crawford 13, 55-57),

BEOLLELOLNIEMRIEAS 5, 1963 4, VNLOE LKL (“The Condition of the
Novel? ) LB L CTL =27 F— KTl 39— v OEFRIZ XL 544 (“Conference

of European Writers”)DJfi T, I—/L7 4 > 71LZ H ik Tiz
TN EWEFERE 2O TV DD TT N, ANMIT—F 72 B AR, R b B
STWD LI RAMEVIBEBRTT TN LEb—ARIE, B ZHIZE oD
HLHDOTY, FMNIZDIFEZFNTHIENEEoTHES, LW HrDIE, ZoWEsm
LZLICESoTOR, JREMBEITED LRI AABLBAEEINLNHTT, £L
T, ZOWRDFEGIZ ROTF LD LHAY Z/HEST & & FAUIFAT & > THRH AV IAL
RT VGRS LI LTWEY, TO5HTEE>2EZ0, REHFOZ L TY,
[ am becoming ever more convinced that humanity—the people we are, those
we meet—is suffering from a terrible disease. I want to examine this disease,
because only by knowing it, is there any hope of being able to control it. And
when I look around me, to find examples of this sickness, I seek it in the
place where it is most easily accessible to me, I mean in myself. (Golding,
“Condition” 34)

Elo, AAT A VT OERD 2T ANRER LT v B DRINTS, I—NAT 47
X TEOBEHEBWMENCRD 52805 Ze2RBORB6], [MOE] 28E L0, &
BRI SN TV D —— TRIE, ABIBWITEEREIZRY 9 202 REL>D, £LTHESS
FAEICRY 952 L RO OO, MO F] 2 E W=D TH S (“he wrote Lord of the
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Flies knowing just how cruel human beings could be, and acknowledging that he
could be cruel too” (Carver 51)), Ziux, I—/LNT 1 > 7 HE O RBREEZE T THD
NIRRT HH D2, THURNS, T—T 4 70 okt FELRDT V) Lk
T 5O, ZORIOERZ, RN & > THEREERTE THREE LT AR L, b TRE
L TOD D LV, T ORI O FRERIT, BEZL VW OIREL > Ta—LT 4
Y7 REIBICDIE > TE LD, &Va7 41 3HE LTV —
ISRIRREE T RE R S DE D RWIETITOI, ROWHZEBS -, RITIHHIED
BRERH L ADOBBOKLLE L ABAEK L, T L TEORRAE U IRERIZ,
CHATHIRESZ LI D By DOROEM &R > T, 1970 HRUT7%-
ThHiek, BBERLELSORNIRE LR KARx o7,
The break [of his engagement with his former fiancée] was an ugly one and
angered his parents. He felt his fiancée’s misery, his parents’
disappointment and displeasure, and the resultant guilt—combined with
awareness in himself of what he would later call original sin—recurred in
thought and in terrible dreams at least as late as the 1970s. (47-48)
ISRIRFE D —FIX, B 4 TEHMET] OFEANAF I —D AERICEE L, LW
IDINY 2T 4 DT (48), ENRITY I —DAHe BT, 1967 D [¥°7 X v K] (The
Pyramid)|Z %%+ % Henry Williams—— 7 4 U 7 A2, ThbH——& 5I21% 1979 4£0
RO ) OV =) ———Y =V —&1F, F—=AT 7 DI FLR—L4 Gerald D—
FEEHY 7R B RRTE 25D, -
b4V T XY= — b, BAZIFERFATREBETCLOELTHL, 89 A—1TF
A TN ENH BT E SN DEEEZG S ERER L LT.0 9 D H LEEH- TV,
EFTDRFGIE. E2bdHlco T RNE ST
EME, EFXF =Y AT NIETIERWICLA, o -2 w7 EWAT, NV ED

89 SNTIZE X, [AIHROB] oY = U —13@% 2 4EH L LT 250, TOMEOARNE Bill
Tho, £lo, THHEZFE] ITHELROPKRREY — - g Py —ADRBEGT5H, XA —&
DORRTI—NT 4 71, ZOKKREY —DmAIZ, Melville @ [E U — -« Ny K] (Billy
Budd)(1924 F)DFENAE OGFRRPEE WO B EZIAD T Z & Z B0 L T 5 73 (Golding,
Interview with Baker, 162-163), Z—/\7 (4 7 OB U —[XREMEEH 2V —WAlCOEE S
B, ENERNFELE LTKRELICKEEL, WEOHLFV a2 —PAKLIEEZD, BIEELIE
DE#BEECIWETHD, TORTEY — -0y —XbFE, I — T4 VT LK
=V —=DFRaEDIRININLE ST TOW AN S LR,
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BISICRDETINZIIMGT T2 N ThH D, £HLTHEWT, IhElYL -2l v
EAAT, FERIET Y v 7 ICENPNTHRICEEZH L TLEI AITH D, R T /L 70
HY¥ v ZHINEEZ T DT> TE, oz v 7 106 ELDIE D DL D ITFHEMm
HI7Z,

2T, THEAS] o TiEAdv) EAOME S &EICE VW25 2 TO, TARNHO
WE] OEZEL NI REENDH D, ZH1. TOHEEEAEFIEL Y EICT—T 0 7R
T ANDOREBIESABTLOLTIET, EAED Y v 7 OFBEICIMATLEST, ZOH
HIEIL, BV e AT 4 TP AZDIRINIENWTE L TWIEES - 553 %, BV
DITENZ, 774 V7RI EZIAALTLE SRR, LIXHDRWTEA 9D,
TR, YA 'L HROE] OXFEGEZBWHZ 5, MROE] 1391 F(Zmn
ST, PELELDOARIDOY A &R LTz

Pyvyriuyy—LE—JRALBA
—hLENEEF—LINT LT, LELRBNRWV], WOLZITHOY L -2 v IR
UZA DB IEDLTWDDIEZNRVICHRBHIENS, €O EXDVE, Z0U X MHE
T 5% ¥ A MOFFNCET D EAOMEBEIZER L7z, BA— R EEXF—DHWNIZICA
STND, bbb, DYy 7 IREINT - TNA—TDIFEXITL-T, EHLIT
HL<ODWNWTLEWNE D22, WM RAIEIRY 2 L CWDIEF AWTE 72D TH D, BV
X, BEIDND ST EWEE > TWRWARTE, ZONBALEIL, A E D TEITARHSIC
WLONG, (] BRoT, b LLEs, RIERLELDZLIZTERVONd Lty
X FRE), BELZ > T BE--+) (“maybe there is a beast. [. . .] maybe it’s only
us. [. . .] We could be sort of . . . .” (Golding, Lord 97)) &\ Iz, T—/1LT 1
IRESITEBFOZLELTIRATWD, EWH ZEE, T—AT 1 7 DEXOES}
TERELTWHDOTH D,

MEDFE] ODFERIE, T—NT 4V IRHEEE LTEHE L TNy T~v— s AT —
N——FIZ, V= AXRY DY g v T —XT—RZ« 27—/l (Bishop Wordsworth’s
School) —— THIE LA bOROKBRIE, LR ESND ZLNZ, LiL, Fi
JEEBEZ 5720, 111D 18 e RLETHTI~v— - A7 —=LL0E, LAV
T4 TN 8MDEN LB S T2 — /T OLHENFAL (adame school) MET /M7

STWHERTHWWEA S,
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=T 4 PERGE T8 ) —- %y R ICHWE ZOFPRIE, 5D 11 %D
FEHZE 20 AKBVWOEFLEDICLTHATFKT, 22 THE—AT 1 TIHEREK A
By RFESHE, AOKFFHAR LB LOMES T [AEHmOOITHDICEVE
&L ) (“enjoyed hurting people”), K237 BTV T ADBOELEIZ/R>TLE-
72 &9 (Golding, “Billy” 161-63), 7T ~— +« A7 —/L#ffiL LT, VHEEZLE Enb
BETDHE N -I—IT 4 T OREII.RABTFREELZED DETEHEEFE DA A—VIC
N DIRIND DN LR, 125, LHEIFRE RO A/ E ) — & L ToREIE. B
5 b AR ER B~ O 2 I S FRHRD AR OO D 128 W S JERIZ D723 > T D,
ZOWMELZFMEDT DT —NT 4 71, BARLEFHRAETIE R, ETREXSIZ

MER L X FAD Z Evh LR & W) H 2 E L o2V B HAA TN TH 5,

ONTIZFZR, TEY —F %y ] OGN Y —DHER, 7T XNOAN 2o
THex  EWE & s, J0R & 3T (“Indignation and affront, shame and frustration”
(162)) iz T, NLE L2 VRV LFRNLMY TI{DHFITIEL, BRI NIRZ
LTS, FTHEEFIA—AT 4 71X, IWEETODFEE Y —DEHH TR AL
M.l (“a sustained how!”) 76 2212 & A ERARELADOE LS —FT2H 5 5] (“my
voice serenading a vast sorrow in the sky”), 521 A LoD X HITHE L —E
L7468 | (“grief as shrill and steady as a siren”) ~& | i ©TEA L AZES T A
THEWENPT TENTRICTWIL, ZZ~HOOPETHIMITIZa AL NEFHATD
— [RREREFBNTNDLLEXIT, THLHITEZEVIAETICVOND ARRENDTEAD
7>? | (“How can one record and not invent?” (162)),

Z LT, UROLEOHT 200 E L, FEIL, ELRTHENTND I BIZHES12DT
T, LA, RRBUTLORE, WY, BHEEIEINGRIAWE -T2, 2ok
A H O TR DRED LT LR ELZ#H 20 b —HiZboT, b
G OWEENRDEEFE LT, WEHOHEET L LEBIfTRS 2. vV —DFEDM
WIFELTWEZ 2, HHTLZDOTHLH—

WELITEBEL, WERICHEREZEC, WERICY I BT akT 2R b, O
XD LOEE LR Yo T 2 W oBHICHE b T, FITE S OEEZ . T
WZFFo Tk 2——I1Z6 ZNE R THAL L LVWHI BERI—ZENTEDH L OR
BGATICRFHIA ATz, ABOARPEDAT & ZORHEI LAY, FLOLHFIZHL D
7 VCOBERE (RE : AOOHER 7 SOMROZ L) ICh ) 3ILEMZ T\, &
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WHD, TIED S S 3LAE, FAMIRA DL ZAFETENE LIZ, Lo RENL L
g, 1IEHIRLOEE THHO LANEREIZERD E/L, b5 1L, 20k
BEAHE 2 BHETH LR T Lo VRO LTH L I PHICR-TZ LI,
RYIEZELTWDHENL, ZLTRED 1L, ZIUCET L oD E2RELLY
IZDTFO0HLHRFEEELTH D,

Still indignant, still humiliated, still moving zigzag [along the streets], with
little running impulses and moments of pause, I had my grief where I could
hold it out and see it—look! Some complexity of nature added three persons
to my seven devils [self-proclaimed evil propensities|—or perhaps brought
three of the seven to my notice. There was Billy grieving, smitten to the heart;
there was Billy who felt the unfairness of having to get this grief all the way
home where his mother could inspect it; and there was scientific Billy, who
was rapidly acquiring know-how. (162)

ZOLEDREVFUA VT L (EN) - I=NT 4 7%, TEE=FE] OFEY F ~—
NWRy FERILZEZR> TS, BV DI A TENWIIHEZER DT DHREITHICFE
Bebd, LW REEIZED DD, S LITFENSFIZE N, EOEEZEALEN
Ze 7 = TICRLRICER T Z LI K o TREY T & L TORWEHHE A ES T 5 LW\ o DI,
ZOBEFHINED T a ZADFER, BN - I—TF ¢ U 7 EHEIEEEER &V D HE
LTcA A=Y DfiRhicd 5,

o, ZOLEDOEY — « AT 4 U TDEOIREATENE, [BEOE] % 8 BTV
Yy 7PN == L L & RO BRI ONT, THEDOR] 2L, UL
DTEYVELRIZWZY EERL,ZLTE Y —ONLOENE ITXT 257200 b 72,
MEOE] OFEICY v v 7 ZdflsE, HENOYHESLS LTy v 7 OfHd,
EFSC DL I EASTeDOTIHRND LFEIZEDELZTOBGE 2R > T\ 5, [
El ZBWTIT AT AU 71E, BHELVEILLRDEFICEEELT, Py v 7l
Zb, HOEE L TWot Lz,

MEOE] ODEALDEDSDENE, BV T—T 4 VI PEIMEITAON LD
T, EEAVBRNR D TR 2721259, TR ThH, ZOFBOLENHLHT _EHD
T Ya i, ARIORE L W BERIZESERH 2T L EbIZ, RADL ZATIIES
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AT S OEREFCHEBIELARD b, MOENEICBIT 5EEETE,
NER LU ECEBRETLE S, BtV IseEa-sTER, TORERBNRKBIC
73> THRWE NS RBERIZR>TWD L ICEPON D, £ LTEDOEEZ HITTZDIX,
HHFBEDPTRLRAATLEORLRBFEOMR = — FONZEHFILT, RADHER
FFICHL LW ITATH o7z, TOTHIE, HETEFOREMITIRV >, ZDEK
D¥FEMZ T & Z AL Gl LEEZEA T, (BOHEICHRATELS 2 L) o h7
DTH 5D,
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FI0F  FiHEE ORFH
5

—— TEH#H% T (Free Fal)lZ3F 5 EATA DR

S
w
St
&
)}
2k

9
Frf

2EH

1959 4= 10 H 23 HIZ =7 ¢ 730k TEM%E T] & B L7223, R0 4 =
BT EXLIZL 91T, YWh b < OMmIEe EFFIZI S #1172 (Carey 233-34),
ZO, FHEAARY 22T SRV NFUZN S SANTHREFO B MC & Le b, ZORR, #
MO R, ARIEORHE 2R RERICIIT O 2 EMFLALETH D,

Fram& Tl i, EAATHLIHEOEFEY I — - v U b af OABIEED, LW
IATENN TN D DIZN, WD EDRESHIL, KRS 2 8 LIZIERF TIE~ 5T
Wb, B 1ENDE 7 EETIE, 1917 FOV I —F AN D, 1940 FRPEZITHE N T T
A DHAHHFIN AT S5 £ TORKRFZ | IZIERFROFIUTB V722 HRLiE LT
WS DIER, B 8 BT/ DH & A =Y —(TFEFZRIT 1920 FRA~EHED L, 559 HLH
10 FETIEFH O 1940 FCHEOEARO, £ LTH 11 BEF 12 TV UL, FiF T
B =8 1920 FA S 30 FARUITHT TOH DOITE) & ATIRZWEE D I H 21T
%13 FEICAD LRiEIL, 1947 F£I12, & H ORI TY I —03 EH DR Beatrice Ifor

=T DY~ &I TITN D,

INLOFEHE S TRl B I —I1X BN RE 20 X 2 A IEEMRNREED HET 2 DD,
ZOBRAZHEIL TWD, I =2, AMORFFFEHIT 2 MR R > TV &
5

R &3, BEOFIDO L HIZR T LA ERbND L5 DTERY, Loo<
DBRIZWBREPOBE 200, RZICHEWMDEICEET 5 ETOHDEMRIT

FATOLRME, BIESE2DE—RTHDH, OEDIE, L > TOKEF
C Loz, bhvbiWhEEFh & fiibolz, RTRT LIToTVWIHMETH D, b

L<Ah

IOEDIFRIER, vy vy 7 Ay ER, BROERE L), HOHDITHI N
HXVY & RUZEDLSEHGITWED, HOHREIZZOHKREOKM L, H5H

WIEATRAT 3 DB AT ATICEL L, ZHNIE—KTHY, FISITES -
B DN E— R TH D,
[. . .] time is not to be laid out endlessly like a row of bricks. That straight line

from the first hiccup to the last gasp is a dead thing. Time is two modes. The
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one is an effortless perception native to us as water to the mackerel. The
other is a memory, a sense of shuffle fold and coil, of that day nearer than
that because more important, of that event mirroring this, or those three set
apart, exceptional and out of the straight line altogether. (Golding, Free 6)
RAFEDFEHIEET-BIE, VI —DOZOHMHEZHEE LBV ICRITR-729 AT, BHED
F— R TROLEEOE— FICEEZMHIT TE /e, LML NRORDOR—=V 2 /A5 L
I—HE [Ty vy 7TV EREER] OF— FNTASOWREZERFHT LOTIE, b
IAER LR ILoTND I ENRDND, Y I =T BFDLDRNOIRS T ZEH]
NEPIIREENC TEADXHE] (“lawn”) &FFATWS—T, BV H LT WRSER
FEWELS ETZ LI, iR TER<lkolz, LAETHOTHL—
ENTERERIZINZEBEEZEDOTNLDIEA D 2 EHEOKEL 5 S HAEE
ST, BWERTETHONHAZFME L, FROFZWRGMN 2 1E 8V TIRREA LT
D, LWV iGEIC, AR LRV DEAS 2 ZoHKFRLEHOHIKFEE
IZE LD, BREZOELESRPLTED, 29 0H ZLbRhHH LHXITTEDLD
2o HOEEEBEREIDZLICONVTOY AT L /OITT, ZLTEEZRDOAI
MO LW AT LERDTL, ZARIELHDIEAS, LrrL, ZEDKRI)N
ZSHSDHBRLTEDS Z ETIE, bIIRATRDROTE, O EDIZIE, EOZAEN
BT DR FTEHIZN e b DT, SIS ERELTITHE-> THATEH, £ I35
TREILAZKIRITE E 2V, 20D Zenb D, AL, ZOXILL EDH 0
ZHATENHIR, THUTZ D 7EH, BEARICIE, FESh DR O K2 T
AT, ZRb—BIEE > TR X 78 (RSB W) BRERDIE, b Ll
5. FDONEOWEEZ . FMZ > TELHHEND LBV ICEHENTWITIE, SLHERE-
TERTLZENTE LD LR,

-
—

Then why am I writing this down? Why do I not walk round and round the
lawn, reorganizing my memories until they make sense, unravelling and
knitting up the flexible time stream? I could bring this and that event
together, I could make leaps. I should find a system for that round of the
lawn and then another one the next day. But thinking round and round the
lawn is no longer enough. For one thing it is like the rectangle of canvas, a

limited area however ingeniously you paint. The mind cannot hold more
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than so much; but understanding requires a sweep that takes in the whole of
remembered time and then can pause. Perhaps if I write my story as it
appears to me, I shall be able to get back and select. (7)
ThH7bIX, FAebliX, BooftEEZ RIS oW L THEY Aty (“sweep”™d 5) D72
LHELTWDOHDOAAN, 774205 THROFZTF] & LTOH I —03FEL TWDHIFH
T— NCb, EEZATRERDE,

L —HHIIREEZ ST OO — RIZBWTHI A T\ D, 7208, B B/oFE 1T,
FEmE%ET] CBEALTIE, KA 3HEETERLNEROE, 3L, KD Tvv
TNEFVEHRLEER] ICEoTI U FAIREINDE—FT, 2 I—ldbol
HEML TS, WIT, BEATEL D RS EIRICI A TND ) ERBSND, KERYIE
BOICHETT2RMOE— R, ZL T3 2H & LT, ABERY I —NHEIHLATH
LHIEHE— R Th D,
3OHDE— RIL, BV OHETHD, A. A Mendilow BNV SEEZEHNT D75,
[ < AT 4 ORRFIEEHGEHIR | (“the chronological duration of the writing”) T Y |
TR, N EEO LRSI 72 F I (“the pseudo-chronological duration
of the theme of the novel”) (514 2822 DR “fictional time”) & (. BAREIC XA S
s b o7 (Mendilow 65-71), = L TCZiUL, 3560 &AL TRERBRE) Off%O—H
THdHLDIFIEN, o BT WEED &1L, BMICE T2 ER2METH D, &
EFEVI— TRDOLE I ORME— NIRRT OV I, L LT, BODBEETS
WEDOERIZOWTEHNWZOSH L, £ TEXLIELRMSL, BODFED ORNIIH
LTV, ZRUE, B=L - U7 —=1DFH LT, WEEEEHITAITT TIC, Wik
nNokEE (B4 5) 2L THD) (“to narrate a story is already to ‘reflect upon’
the event narrated”) 7*572(Ricoeur 2: 61), Lo XWHI—HEF L, HDHLEXFEHVD
BPZZ I FBERAALTNDLD— RS ETENTELION=VE, I DI L%
# %2 T<N7-] (“These pages I have written have taught me much” (Golding, Free
184), AT 4 u—%REGIMLTRIATL261E, +I—13, NEEELZOE IHEMAY
IR S 5 WVIEIHBLT 20 Tidke, D LAMKRFLEE Z2IAD THIRT 21784 TH 5
EORERREWHIITENC L > T, SEIERHKRFELZENVHL TNDHDEN, 2D X572
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fEBUL, RO ERTH 2 A O, RO THE L7z B OfFFRIC X - T4k
L7093 250icon T, 2 LEHT 2% H D7) (“recalls the various happenings |. . .|
by act of memory which is not a mechanical reconstruction or recapitulation of the
past as it was but is rather an emotionally charged interpretation of events which
changes and shifts as the interpreting self grows in time and is altered by it”
(Mendilow 31-32)) WO DIFTRDOTHD, Z I (FBEIR) &vo | BEAFNHE S %
FINRL>THD Z LiE, RUEL TSV,

ZLUT, YV AiOZ 28, TABRE T LW S /BIE, I —0m_ra o TEESIH
WIEESITHED, WRES LD L EITNERbRD D, L) T Lid, 53 ORHE—
RiZ, 2 2 ORHE — FICBWTIRE O —HOMEL L W 5 IZIHIBERVFETH Y 72
M, 1917 Hp 5 1950 RIS H e 5 EANADIBEEZ S35 ZOAREERORE &8> T
bW, Thbb 3 SORHE— Rt EWCiiET a2 TEATIC, AN TH
M T 02248 X—=T % /A= L TNDHDTE,

2O Lo 3 @G EMIb Lo TERE T] AERTH D, RELTRLE
WD TR, I ThILA AR BsRE D 1id, R0 3 JEigiE B 2 38 LR TE
BIICHD IAEN TS, 7= & 21E Graham Greene @ [1EHED#&H Y | (The End of the
Affain(1951 4E) 72 Kich, FEORRIIE LS, LorL THEETF] X, 2okok
PR SRRk & . ZNAMEMIICE X TO D IRIFEH RS Z RIS T 5. TOMES D IZ
WT, DB ZFIRVWRIS 2R TNDLIDTH D,

FrEmET] OREXZ, 3 MORKMEAI LN > TEAL TR, $T7T
7« B —F— FORMBGERICH TTO THD & BFEATEBMEDH] 1X, chronos & FESD
DEAIHOLW, I—F— RZXiu, 7 v/ R L THEMZ2RERSM: | (“simple chronicity”)
Th U TAMBIBL A ML WS | (“humanly uninteresting successiveness”
(Kermode, Sense 46)) %59 Wi E— RTHDH, D H 2 ThH—F— NiL, kairos &\
IREHE— R& 7 1 ) ACHHHET D, ZOHA v AL, TBREES, fEARKLE OBRNLE]
SHINDEW®REH > TS D220 D 5] (“a point in time filled with significance,
charged with a meaning derived from its relation to the end” (47)) THh V., ZiUx
PI—DFETEAE, A ZH> LTHBLT— TRV EL LR (“retake and coil”
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(Golding, Free 46)) % L C—H W\ EIF T EBNHOOE YD EDITHEYE LTV 5,
INOABRERBFERORIZHIE, 20 RHTHELTOEDDONRZ =0 b LINRTH A A
T HE 120, L THIESWTIX, ZOIA v R, 7 v/ X% pleroma ([3%
B S A7 IREfE] ) “fulfilled time”) ~& AR SE 25D Th 5 (Kermode, Sense 50-52), 91

LMo T I —0RBE, I—F— FOMEEH - TERETLHELH, I —0,
78 ) ABVWTRI T2 HiRF 2 TRIA LB L, Vo7 b—u—<2{Eh &
FlonE WS HZITEPNDD, 92 ZOHKRFLZN A BANEEZTNWI ) ETDH, LD
RAEYI—HHENRODo iR, L WO LD, ELT, ZORBPEL) L T-BEC
EYHiEND72A5 7 b—r—<iE, $I-—NEILTHEDEIRY I RoTeDn%
fRAL TS NDIETRDTHD, HI—F IFEEMIILED LA BEOIZILEY, A
DXL EoTEZAEHT ] (“looking for the beginning of responsibility, the
beginning of darkness, the point where I began” (47)) &\ 9 iEENZHEE D> T\ 5,
LT, Fr—m—v &iE WEICED2ERE —HT 5 & 92 JEMmIC L THE— g
ROFERTZ, LBEZTHLNWESI, FLEVEHETII—1F, BOOPEEICBITH 0L
DOMDORFEA~ INEHERS TERT S (“get back and select”) TEL L HIIRDHT L%
BEL TS, £OR0UE, TORRIZbLEN A R ANEERFSET, MLIDOERER
ONRGE =LY EFDZENTEDLLIICRD, EBZTVDINLTHD,

N—F— RROHEEZHNTH 5O E 25 2L, BEIERY I —1%, acevum I H % iE <
TLEEUE LTS, ZOT =Y ALL, Henri Bergson 2208 L7 Bkt (“durée
réelle’) LRI—DHLOE, EH—F—FAGPHHLTNDH(72), LW IHbIF T, SEIX
NIV CDOHFETH, TZETOFEMEEHELTAL I,

BEATEBELOF) ThDH o7 a ) AL, vy Vo OFH G ) (“homogeneous
time”) ., 72 b HEEREREE L VW ) LR EL £ & 572 Rt ) (“Duration [which has]
assume|d] the illusory form of homogeneous medium” (Bergson 110)) &% L\ { D

ThDH, 98 £ TIE EMIZBITS5E LR L L DI, FRRIEbLOEROIRENEEY b8

0 I E 21X, kairos OB T kairoi [ 1A 04| EIMESRE2OTEN, RETITHEHE
SEWET DD, AT RETITEBEBERLTXT A v ] LESZLIZT D,

91 J 7 — )72 5 pleroma ® Z &% [ AR ] (“human time” (Ricoeur 1: 3)) &FESTE
59

92 ZOMBNPZEM LT L ZOBRITAENE 1 ORFHET— REMESEIZBWTHEHER T2 &
2725,

93 HIRSCARER 2N B 51 < 22 BIX, T4 AR ZER D 9 BT R LN BFAH R DRI (R Y v
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ARSI, FHIEFIANTATOOES>OLERMEZENKT D] (“our conscious states are
ranged alongside one another as in space, so as to form a discrete multiplicity” (90))
EWVWOHEIZRD, —T7, AFETH 3 ORMT— FEIFATESIZ b O, MR ©
REEEITHY 25 LB A B, MR & 13, B E L BEDRNNRE LAEWVHEE LT IO
LODATT 4 N T D EFHARET L L XIRETDIOLFELL S22, WHITAEWN
WG E D O L SOA#IA2IK] (“an organic whole, as happens when we recall the
notes of a tune, melting, so to speak, into one another” (100)) &7¢%, J7¢bbH s
HIHEE ] (“mental synthesis” (120)) TH 5, 9 [HHM% F] OF 3 OFFHEET— F &I
T OMBFRHR 2B ESE LI LV ORBDREIN TV DB, LW 2 &IZRDdiEA
9o MDZFNT Z UL, TEORHRETH Y | EVNIRE LE 5 HFEOBMOES ] (“real
duration, the heterogeneous moments of which permeate one another” (110)) %/
L&D & F =35 3 ORFHE— FIZBW TERER L T D Th D, Ko7eH
DIFEE—F (TRbbIA n ADMEE) &k, BEIREEIE—F [T2ovL (T2
LHikRRe) | AEAHE D LW I BN ORISR L LTHREZ, BEMTZ DO, i
HIZAH D,

FEm%E ] 2L > TEREWRFEER S )0 EL2H D, THIETET VAT 4 XA
DREHEFETHY . ZHUFT N Y ool —F— R, £ LTI 7 — L ORREROBEAIZ
STebDiE, TIITAT 4 XAD [ A] (Confessiones)(397-401 4F)% 11 &5 23-24

CEARE, R &, WD L FEREDRBETBLRN D Ko7k, KEEPALEREDR
EOEATPMEDEE I L > THIESND L O RbD LT E o727, KL idno
Mt | (“protraction” (95; bk. 11, ch. 20)) TH D, 95 LT VT AT 4 XAITF 9,
BRERD ., E - BUE - KK EWVORFE O 3 EHRIL, ZhEhiBE BB LR VWO TE
FED D0 BUEDO LD ULMFIEL TWRWAE TH S, LFRIER 11 &5 20 #iX
AT %, 96 KIS K9 D AR OFfi#IZ“distended” (98; bk. 11, ch. 29) ST\ 5, 97

101) T 5,

% YL Y TR ORBR A FRIR T 2012, 20X TAuT 1) LWV HRERLH
T EBRZ,

95 Z M“protraction” & W 9 JERFEICTIEL Y Lt 2 FHEIE, IREBHEKAER [EA) b E
HEER [HFAgk] [Cb B L,

% ZDH L [EE] oW T, IRER T TER) (T 123), BARTIE ME#) (239) &
RENTWn5

97 Z D YEFRFE“distended” I XHIG T D ET A IREBIRIE T80 &2 W0IE T8 (T 140) &
L. BAFIE [0t H500F 1551 (263-64)& LTW5,
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A AN SN [V )

W BUE - REANEDBHLTWDENSTE, T U7 AT 4 XA
F D Brian Stock O#FiHZE Y FUE, BRURZ DS WO HARTE L, EXTFOLED

HOIE TRWHT & WS AMAYIT4 ] (“the human act of remembering”) T2 DITxt

DOFEIEDIE ) ~E L) LA TV -T2 (“distended”) AREEDS,
(“the content of memory”)

B 8 FAMEL L TRk

DHRERNET
L. Fthwpzil,

[E] AR DL

b % & AR D RIS
TS E S E R

gD

YT 2, Ay IR T OITRAT4XAD [EA] 5 10
Sl TAILKD E, AFDLNE
LTIy -roERD R EWIREZ L DIDTER
B LT R F O LM 2 —F#l
have taken place at one time or another”) &\ 5 FHENH 57

CHFELTWAND L HIC

T—AEx I

ZHk v iATe | (“Weaving together the images of events that
W, bt EoimE
LT, RO UKL 2D 2 LR TED
CENDPRIEL D DOV TTHT LI L HTED]

(“able to mediate on them as if they were still present and, as a result, to

speculate on their potential influence on [itself]”) &9 Z &1Z72 % (Stock 218),

FHOT-D, REPHBET LTS 3 20F— K

B9 % AR L B

ZELOTEID

1,\7‘051,\)

®E1E—F FH2E—NR HE3FE—F

I —NEALEEE | BRI EBYICERE | BEOEE FH I —R

DBEEN, BRFIZEE | LHEE LY I — 08 | FET . 350 03
Free Fall % | LSl citA TS | £ (haicik&mk LT | 1F

time-brick O&HH O —
{E]

Sammy (Z& -5

shulffle fold and coil

a row of dead

IFIEEHTE LR

S time-bricks
pleroma ~DOMFFIZEE | chronos aevum NEMRIN D D
Kermode SV TH K E 5
kairoi
homogeneous time durée réelle THlFEEF
Bergson -
ML
“protraction” of the | K& - ¥ (body)D#% | the “mind”
Augustine mind WS ERE S DK
]
®2 [EEET 51153 WOBME— K
—iE HOONEZSSLZDIE 2 0FE— FIFFRMA LRV, LEST2, H2E—

Rix, 52 ETo

ELRRE L

EEVEE>TNDLENHTHD,
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LhEvicsnkls, MFIEMOZRV, (PR AEAZLEDOITREIVTD L 1Tk
%3 <) (“nexorable, [. . .] hurrying on, driving irresistibly” (Golding, Free 26)) Ikf
REORHNM 2 SR oo, B I—IFHSOBREITEZ o 72HkRFZ H 1 E— FOK
TEDRMNTERLE D EBOHTEY, ZLTEERY, ZOHRFELLIIXL, H 3 E—
K&V @mAENLiFEMA 5, ZOHE3E—RFTIE, BOOZNETRAEEEZ HKRIH
W (“sweep”) TAHOEEZTTITKRA TS, EWHHEDOL &, I —IXA DD, Eilk
CEDENHIZE L, ESRVEVHIZE L, $T0-< 2507 HELonAandbon
REOFE A2 ML 72BN HOH | (“an incredible bundle of miscellaneous memories”

(46)) ZHEZXTWHOE, EHELTNDDE,

P I—=RHZOYEEEE D Do TWD HIE, BOPMTEIO A i % K- 72 BHE 2
T2 TH D, BITHZDNEIZENT, HilKzZ T FIcnEh, £OfER, R RIE
ELTHMZRIFNE 72 5721k Wr | (“the decision made freely that cost me my
freedom” (7)) B—IRW\ D7 ENT=Dh, &) BIWIZE 2 515D MeE— CIRER 2R iR 5 15
HZlic, MEZ EF T2, ZHEHLBEFEIINR-T2ZLTHD, L1IDH,
A DFRICHERE, FELS EWITRIE, AODOANEZES LW ) B TOITHIC, T
FrEdk) (“pure consciousness”) & L <% T#E (“deliberation”) #il L CTHEHT 5
ZLICkY, HHEESRT LI HRIZRVEL NG [FLTe B DAT 2 DIFATZ B D N4
EPOHTLS 2L &, TTANBAEELRBT D L & ATRARMEM L ZED HWIEITKE
DROEND K I RERLBTWVELMEEZ R EOHWEIZE DL E, BEBLITEHTH

%] (“we are free when our acts spring from our whole personality, when they
express it, when they have that indefinable resemblance to it which one sometimes
finds between the artist and his work” (Bergson 172, ~/L7 V> 206)),

BT 7ebb [EFE] (“artist”) THLHI—E, BisLWd MER) (“work”) (2
ABOMA TS DTN, ZOWMNE 3 ORFHE— R ERFAHHIIC—RELTWbHZ &
HEZDLE, HOLMEEN—BDNENO LR ST %, TBHET] © 3 SOKHE— R
(I, AFHOLO 3 SOFHFIRIC—EH LTIV, €D 3 SO E 72, /il L2k
T 3N L > TERBENTNDHDTH D,

ETRZE I 3 T NIEEINARRIE L W O KRB 08 2 fE it 9 D BFfH©— K
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THO, TNEERRTLONEEY I —Thd, . [ARBZRERIZEW THEZ EH
22 R OBRAMZRRE THD 7 1 ) A%, SEARBEOIRENRS T 57259, £
DEBIFE X, I =Rl 7ey T ~v— « 27— OF U BEF Nick Shales Th 5,
=7, R EXITEROREDOET (T VT AT 4 XADF -7z TRIK) 8 S -0y)
R, TRAF—RAFOER] B KR & WP OB LBYER & b5 22
FEDERERED, XN — R - Ty I OFEMEV LR, =y 7FT—NT 17
TEMIZHBICEIG T2 1L ob b0 TNDZ EDZWAMOLEBEHEIEEL L5 & LT,
WRNCHME L TLE >&7-b) (“oversimplifier[s] trying to tidy up a human heart
that is often in disarray” (Dick 3)) ®UV& VD TH D, = 7 OPRZRGHEEICY I —i1X
s < Ao, TR K 572 #l | (“parents not in the flesh” (Golding, Free 250)) MO
EDEETIESZIECRY, R0WbHWE=y 705 EREZ L E LT 5,

L LEFECY =3, AU F a7 RIS b ER 2R TIiTn oy,
PEOHFUIEIZ & o T, TR EENRR DITERE N TV LR T2bLAMNEZ Y
I LR, FLEREEZ DT D) (“The one I inhabited by nature, the world of
miracle drew me strongly” (217)) & WO RBTHLINHTE, ZNZEKBT D DIE, RH
$®ﬁ%RW@umgk?%607UV7W@%%@%%%E%Lm@%WﬁTET?
DN aFiO—F T, MREOATEL B 2 FICUE L2036 b, RFHZZN TS, G
BENATWDLEENOERIL, RAEHBAEFEITIZSET VBRI DLEOITET VWS, Rz
AARAREIZ LB Z 22\l 7 | (“the apparently impossible by bowdlerizing the stories
and yet keeping their moral implications clear to us” (196)) &9 35 %0~ TDI}
DM, BIZARD LT, I —DUA n A LT b—m—vOIHE— FiX, FEAHH
R~ LT 5 L RIRFIC, ZREFEKT D LD 7, ERWITE S TBEERN 2 —1kic b
S EEDTONTND, Lo T, TV I EE 1 ORFEE— ROKREH L R L T
FELKZIWIEA S, HIFEORICHEB 2T MATHL S,
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F1E—F F2E—F HIE—F
FI—AEBELIZEE | R EBV IR | BEOEEZFEFI—N0
DOBEEH, FFRFNZ W | LHEE L2V I — 0l | {FET D0/, 550 OB
Free Fall 5k L72BSICUHATND | E UhitTiakEbL T | 7
VRUY) time-brick D&% D —
&
Sammy 2 & - | shuffle fold and coil a row of dead | IZFE#HTE TV
< time-bricks
pleroma ~DO W52 | chronos aevum DEK I D D
Kermode SV THE K S 5
kairoi
homogeneous time durée réelle [HliFEfs
Bergson .
e |
“protraction” of the | X{& - Y& (body)P#E% | the “mind”
Augustine mind (ZHESEWE S D By
]
tFF@ree Fall A Rowena Pringle Nick Shales Sammy Mountjoy

£3 [BEET] ITETLRET—FERALT HEHAY

B. R. Johnson (%, EMHRHRFEY 2 [AEEZOE— K| (“the rational mode”) (Zf&
U725 2T TR ZAT - 720 3R720 372580 NiE, AV Y F 2 7 A RiAgICHR LT
W5 (“leaps backward and forward in time derive from [the] spiritual insight”
(Johnson 67-68)) LIELL ERLTWD, vary ik, GEHEE] OoFE— =y
I TR FaT V] RE—FRT Y TN E o TREI N TN D LIFEDODHNLTE
D, ZNBIELWY, fET2540, ¥I—L=v 7 TV 7N OBERL £ 3 SOl
FlE— FOBMRICHIEL TW DD TH D, H 3 F— NI 2 T— RO (RO
REBEO—EHE LT BHDOBELGIHTZ AWIE L TWDLR, 2S00 b b5 3 F— R,
FBL1E—F~HZENMNTLEY, BODFEIZOWTORBAZRME L TN D L 572
P HFESLETLIEEHELOSD, F 1 E— FCFEHLZET IV LN <
DX RBIREN D B D DT,

%1 RHE— NZBT 2 I—0f&EEIIL, F—AT 1 VM EZEPO —EDOER %
LDOTEY, I —0HSO NEFLAD THRFZMINT 2175 (“emotionally
charged interpretation of events”) Z R T HBRIZHNLT 7 L— b TN
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DR EN TS, ZOZIIFEHN LT v T — b ThDH, Tz, ¥ A R=
VA—JAET VIR, T—=J VK VarvAbr Tavs vohnrialid W
IO 1REFE— FIZB T 532 =R L T 7 ¥ LAOHEOWREZ > 7 O
4] (La Vita Nova)(1295 4)3E A STV afiErE 2 7T 5 (Kinkead-Weekes and
Gregor 3rd ed. 147, 150-52, Johnston 50-60, Dick 61, McCarron, Golding 18-19),
“hiemz T, YvaryryR7U— K~y Inger Aarseth X, [##h] (Divina
Commedia)(1321 ) D4 % %7 T\ % (Johnson 60, Friedman 73), Aarseth 326-31),
XUT A UDRL T A VT L T=NT 4 TDO(XI v ) &EAXT 7 —] (“Gimmick’
and Metaphor in the Novels of William Golding”) C{¥H 3 % Di%, Faust O¥EE7=,
David Leon Higdon (X [BH# ] 27 V7 A7 4 XZAD [HA] LR CEERICHEL
TVDED, TOERIFIAFTEICL > TRICHZR/RIZLOTH D, b7 FATEUE, FI—
X, REERELLOWIEE L WO KRB ZFIA L, ADEF BT VAT 4 X AX
DO TESEZFIZEA D (F~Aa~0iE) K5 (“his own private ‘road to Damascus’
experience” (Higdon 55)) L7=D72 &L ERL TS, 98 L1,

I —ITNRDITILOHDIE D T, BODONEATHEMRIRT 2720 DH 0 L H B H /R H
—AEEEEE | [—FNERBN T ZL 723 DlE+) (“arow of useless hats” (Golding,
Free6)) MEEH VY L, D9 X TRAIZEND ZHEHE L THhET
EVOMET, (RS U X MEEBEOE L XIBIZIZEAENSED S Lo ehy, [
W) Znnt, =y 7 OGEERHOET. £ L TUNMAEDYIE] (“That Marxist hat [. . ]

(DO~ )V AEFE

the Christian biretta that I hardly wore at all [. . .] Nick’s rationalist hat [. . . and] a
school cap” (6)), L2>2LAEIOBEHEICHT-> T, BRSOV I—E, WbiX T
VAR —— 20D, FU R MENELLYRED NS = LN EfF——%, T2 LI
SoTHEIELTNDLIDOTH S,

FM&al TREXSNDELLOYERL, 3 EMKEZ L 20PN EATHL—H 112, %
DFERLIRRICONTOTE Y — NN H > TIRIZ T D X 5 2 BREDOEERD e |
Z L THRIC, ZDORBRLIED.DER R TR ORI G THiw < < bivd, TR ERID /N
Z—=212, [EA) Oflicli-> T, =X OWREDRIOE &2, Ltk HD50IEK

98 [H~ZAa~DiE] L1E, FHBEEMHEFETEE 9 BTN TS E Y — ROMFT, ¥
VX NPEEZBRET A A ETHLELT IR, ¥~RXax2BEL TUrx L TW5Hi&E
T, ZREPOLXY A MO EFEZT, I b EN 3 HER & -7, BLLT
FURRIEFERTBIZRDE, EVWOIRRTHD,
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PESIFVMEF AT K > THEI SN ZEATORRICH TTWD, 29 LiekMBITT~T,
TUTAT 4 RAPFELDOFRLL BipLic, HOA VORGEIZH LD LD THD, 77
T AT 4 XAL [#ho[E] (De civitate dei)( 413-426 4F)IZB T, THX LD L% (5
ZATHN B DEN SR DNtk Z2 @ LT, JEEIL L7zD72] (“fell into sin through
the woman who was made from him before the sin”) & H.72 L CTW 7z &9 (Teske
58-59 £M), %7, Neil Forsyth 737 7 7 A7 1 X A D [AItFiZFE1EME] (De Genesi ad
litteram)(419 F) 2 ZHK) L72 & ZAIZINIE TNBIZRZ 72 LeDIFIA T TH D, [
W) $RIEORNZIIARIEE OWRERH D b D12, L3257 V7 AT 4 X AR & OBEHIEKR
WZBWTIEE, A YIXTTIC L TIRENEZRDOTH S (“it was Eve who introduced sin to
mankind. [. . .] She was, according to Augustine’s own moral system, in which
pride comes before the Fall, already sinful”) &¥rdE I T % &5 (Forsyth 435),

P I =D UH Evie 1&, £ ORBREIRAFIIVRT LB, EIMRGONTZLE A
b0 OFERABRDL T, FETFTOPI—Z2FELRER{L TREOBFHERRERELE CIAETED
N&EFFO HEENRBHOESX | (“a congenital liar” (Golding, Free 33)) 72572, %
WX ET, FRIIBINZZBO DRI D LW O KiRE Lo 2 & %2, /BETICHI—IZ
RV, VIR RITERASE D, AVERULA—T 13, BHEOHEELY b
FAZ A ESEICED MBI T Dk E FIC L TV D07, BEB KN L 72> 7= Johnny
Spragg I%. %2 =2 [ TA — U 1 ITHEIF TV -#ikE ) (“the devotion that I had once
given Evie” (39)) Z#HIF7T-HF T, T HRIE0 A VHRMEREZ 6N TS, Ya=
—IEY I —%FH o T ETIE HEIC L CTEElr o 4 (“sacred and forbidden ground”
(39)) THHIEERATH~DRAZHITL, RICEBEMNEOBBOREL VD T 5,
falkR] (“forbidden and dangerous”) 72 ['KE] (“paradise” (45)) ~& DAL D TH
%

Y —IRBOSE%, Watts-Watt #EAOREE FICENND, b £ TFE&L) O
RAEIE 2 > T D, Z OMAUTIRIMEZ RN OVEES) & 45> TV D BT, MR
IZE > THDIE M%) (“aforbidden fruit” (76) O LI ICR AT LEAH, LR
Lot =RV IE->TW5, 90V E Y DOKA Philip Arnold 1% [ FAEDDH W4tk
M)72# 711 (“unpredictable female strength” (61)) OFHET, $I—%2ZFZ DL T
HROEHNMEZ G| ST SR LD T, A VORBTSSDO LV, f~OPREAT
Th D,
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ZLTHI—ICL o THRBOA UDETNEDY R, BT N ATHD, Mt FEifr
DFFEPIZET N RRL SN L&, B THRON ) BITH I —OEMAERRKIC
KaoF b, Lk, €7 M) AT I —0BGIRREDORR LD, THLEALATLAL
SARDIRICIZIEHNT T, 19 OH I —FMFICET Y A& 05, L LY I —DFHD
IRINTIE, FEEITE D TERSELDIT I RO TH 2—HLIZIT [X o LhE R
LTWBIET D, HOFDWTARD RN A TV DILEVRNDABOIZED ~ I—%
hin7e < 51 & %8 % il | (“way to force [Sammy] towards that wonderful person who
must be hidden somewhere in her body [which] must enshrine something” (120))
B> TS, EYHI—ITEL TS, I —DBRIT L STEENRRAS 2 HO
X0, WoZET MY ZRZFKRLTTHOHENODIZLIZWEFHIIZEITRDN, -
LRZEILILEZATET FY R, EOBMELZBHZ LD BIZHST2HbDA — T 1 LRk
W2y TRRE W ICMZ2 < SV T, RROM B0 2 2525 | (“go through a gate
before me and know what I did not know” (225)) FEIZ2 572072, EEWET, T
N, VI EEFERERWEESEOREICET 5 5i A, BT R AREMNIC
AL TWD EEbnoansTHD,

ELDREDEA & LT, BREROKIIKD DILFMIER DRSS, \WolzA BT hY A
ARV BDOIZ L%, I3 LEHETTLE Y, HITIE MELITHIT0RO BT
FHTIX72\ | (“She wasn’t the boss any more” (119)) & Ebi, L TH 9 BT Mt
TEPRLT-WE S LD OWEZFITL TS & B EDR 572 (“no longer
desired to understand her, no longer believed that she had some secret” (127)) &
BECTMBTE, BITEICABKR L, TF ADHBIATTEY IZ8D, ZZTHI—T R
HETLEYH O Dr Halde 706, HEHHE 72 HOMEFIEIZE L Tl 24217 5,
SO SR Y I —IFHFB LT, MIRBICERES NS, 20, I =2 REERE & v
ANTZENT, FOMRITL XM LICRY, PI—ZASEHD INWRT AT T 47
+ | (“own interior identity” (190)) L& AbIh b,

BLLOYRE N Z — A2 X, ZORBRIE, I —D [F~vRa~oE ] (KB, B8LO,
KOIWTALWEIEORIE ~ L D70 2 R ARt 21 Th D, Holf/NlE
DIRINT, WRB LI HIRANT Ag o 7oV I — DG IR AR OEERIED A A=V 2%
I 2, BAEBNTY I 1%, MNBROIROE AT, AED S GIl S 72D —H 23578
S TS EVIAT, BfiDHE Y Y I =T L, £5 952 & THRIF. MR 152
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2] OBFEZENT, FEMODARKRDILL | TORIFFHLZIT 5HAEOHEBA RS &
ERERSENDDT,

NSRS DR SN I —13, BanEttRic MEE 4% 7% (“a man
resurrected” (186)) & L TAEENEDLY BR bV 4 Va v a&kholz, LKL TS,
NIRRT 10 BT, S ERDOA A=V RSN TV D, HT2) DbDIFT T T8
WIN L EDEEORMEDIOEIEDON ] (“the innocent light of their own created
nature”) THVHEE, I —DANLKORENZIEFNED D & IRB%E B LT T
LODTFH (~NLEL), ZOFHEAED D 2 L0 K 5 ZefishlE, £ ENT2@imIC
ZDHFIEICBWTHBNC L > TH 25 TW5 ] (“a universe of brilliant and fantastic
crystals, that miracles instantly supported in their being”) &9 RIEGEE PEAH L,
T LTHIE TR TR T a AT KOHE R | (“a flake of fire, miraculous and
pentecostal”) Dz f, TDOKMN [Fha, RaWfIcER LZ) (“transmuted me
once and for ever”) L7z, &\ 9 BHA72(186-88), Z DR ETlX, I —nELIT Y
AT 4 RARELLO T 0y ME MEFHICET L T0 D,

7EH, B s & T H CEECH D IEYICHR Y RV TATH H 5, Northrop Frye
NEI LT, TREOBRIE, EEFONEDRPID, B LAY =V EMET L0
(238 L 72 RO O A ZRINL T2 E W ) | AIERIT, £ 2 ITERZEITE < i)
LoTEEIN=H D] (“Most autobiographies are inspired by a creative, therefore
fictional, impulse to select only those events and experiences in the writer’s life
that go to build up an integrated pattern”) TH VO, [ZDORZ— L) D, EX
FOEBIY BFBRINLCLBONE LT, TOBERLBICEESFIIADZENRD Z &I
2D D0h LitZevy] (“This pattern may be something larger than himself with
which he has come to identify himself” (Frye 307)) &9 FHREIZO72N 0 B HTZ,
Barbara Everett (&, I —®OEV AIZHHALHT IFEV DB LB (“like a
hand-crafted toy” (Everett 122)) ® X 572, Bffi O KSNTND, T4 v 7 b F
oo P —DAATHELEEZ#ME T 2EHN, Sz b KEBRE O )T Erich von
Stroheim M3# U5 & 5 2B X 5 F F AREZ S E D 2 L 2T 5 (Dick 59).

SO I—AHL, ZOFFIZONTIE, DI &b LWARELBERLTWD, B

FEDNE— NI LTER o T, SRREAEESHNLEH 1 BB AMEL LS L VWO BHDOEIC
KU, =33 EOKDY T, BAPA— U 4ICbVa=—12b7 4 U v FITHHER
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BT TP L 2RO I 2250 ho T or—— TZ 2T H Lz EDfz
26, BEROBILOWRAZ R Z 13 T2 (“There is no root of infection to be
discovered in those pictures” (Golding, Free 78)), =L TCET FU ADZ L4, FHx
HELUTIERIT D Z LT TERL 22TV, BHEOE~LFERLZOTASZOIED 2
I T N E T2 ERIB ST ST R O F72)

(“She remained the victim on the rack” (118)), %I —IZAMT 56— BT EE
WHWIE LD Z ETER L TERONAE, FROMBRIL, AED EALRRIZH A LS
UTNRb DT, Thdi, AT NN ELTLELIZbDIEo72Dh? ) (“was

LTI o TnBEDTE

that long history of my agony over her, my hell—real as anything in life could be
real—was that self-created?” (122)).

%3 ORFHE— NIZHZE EHEFH I3, BB & EREA R LCRER 2B
Mzl e &L LT, BHOBEOHKELE 1 ORFHT— FORNITHESIL, =
Yhu— 55 0E, TZERTRIITEZ, LrL, # 3 = K0 oFESFVI—0%
T LW Z Ao Tk TZokern?2 ) (“Here?”) &ERIWMIT, BT 572N
ZORF R TITEZ BT EYE 72 5 72—“Not here”—— &80 7 Tide b kb, 2
D EDNTHFE SN DEEDREL, 5 3 DRt — N0V I =23 RIEEMEEZ KT D HV
ZLwHTolk, AONMETAZERTND EVWIBMEFoTnzZe, LT, ®
PWTHADT L= —<RNMEHEEL A2 5 Z LICHRDNTNT, FICARLET 2 Tz,
LWL EARLTWD, BLLWRED /N2 — 2 O 3 BFFIEEIC, £ L TARB, FHL
RNWEERDOTH S,

HELTBEZWOIL, 3 2ORME— ROHWIZITIX, EHE OEAH AEH 2B
TWNBHENIRTHD, 3 EF— NEHE 1 T— FOETEFIRET 528, —JF TR
B BITo TS, B3 E— NIFET LIV I—IE, DOETIE, HHWLH/ 7 — 5
R L1, BN A TEENL T T DR 1) O K 5 I TR 215 Eh 72, LaoTnd
MHThHD, ¥ 74 K= 4 =7 AL T LI [HI—F, BRTDHLNH ZLiIE
WD ERLEDNPoTVD L, WRDH AT = HETR DI LH-> Tz (“he
knows that to select is to falsify and that any pattern is reductive”

(Kinkead-Weekes and Gregor, 3rd ed. 143)) &EFEMHEL TWDH LBV E, I =3 HEHE
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BRDD N =TT RT, RE =D OO FEM ER Y ITHHE L T\,
L LEE 12 EORRBIZEBWT, Y I— 30 >OFEERE Y — R0 T, 77
— R NVERFETLH, BRESY I —0MATE 25RO LEZBEL T, KD
FoiclELizEns o ERDD RRLAaMmNoTe b i
WCREIBHAIL Y RENHDLDIEST2h, WO S TEIULIFIZADL b DE L, [Hg)
i, 9 LTHRIIANTELOIEF, BoTnizbD o< RCITIER LRV
EDPIVRPIL, TOBEERZRIET 22 LR DIEESTNDHDE L] (“If you want

something enough, you can always get it provided you are willing to make the
appropriate sacrifice. [. . .] But what you get is never quite what you thought; and
sooner or later the sacrifice is always regretted” (Golding, Free 235)), # I —I%, &
ROSELZHORINTEIESD, TOBELZYFICRS, LT, HY LHLPLHEME
ZHhOTTHET P REZALZDOLDICT D, ERET 52— MIzEtcTs 2 (T
_T%72)] (“What will you sacrifice? ‘Everything” (236)), ZDTE Y — RaE XK
AI2EZAT, HI3E—RFOYI—IHEAMTL2— [ZOWRFED 2] (“Here?”), 72
2. AENZRS T, WO b O ERRIRENK ST IR,

Wt D% <X, T Z T“Not here”DIEFEN72\W\D % FLC, /INROBEEH) HEE LR DT
TWeHDRR—T bbb, BOOHMREZERL TIREWVANE~LHEZEL Z L1k o
7o, THHZHMEICLE S L. BREETRD Y I-DEEZXE
LD, LHRL TS, L LETFERIIE LWAFRTIEZRY, T2 2Tk

EWVHIRENTERVDIE, A AN —ITIROLNRWVEZ AW 2R L TV L ARt s
bDDTE, I —ORWIE, 1935 FEHTZ DFEDORICREINTEEDTIEH LR, £
PLric RGER] LW O filA £ LD TWDDIE, 1950 FREL VI RERICH % &
WTWHLEZFHI—Tho, THHAZHIEIC LIk 13, 25 1 OFFfE— FTRAEL
TWHDTIHR, FETHORFHRSE THLHE 3ET—- N THRELTVLIDOTHD, 2
NH, TZ22h?) TZOREEN? ) LWV LMNFIZH L THEINDIREX, H1E—F

T/ =N, B3I E—RIZBWTUIA A, L) bDRDTE,

BWRZ &2, FEI3E—FOHI—1F, BHODEIPNL TV ERFIZRONTNZRY, 1%
ZBEZDFE1E—RFORNT BEENMILELEZA, BEOIZLEY, ENEFLE-T2
EIAERBET) LVWOTEREETo TS, LTINS, L LANR, #olR%RE

HBOMRE 3 E—RTEMBL WD [FEL) EWIBIEDITANMIT LN RE DT, 2
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MY I =X, BHO B BAECTWDORERICHES S Z &%, TEMRCTITEIT TV D,
FEI3E—FOY I, AP ET P RCHMLKBRBLIZZ L2HT L6, F1E
—RNZBT2HPEEEET NI 2% O UOED LN 1y MIES THEIA

(“automata” (115) IC72 & R 722 &R H D, 12035 3 E— FOH I —1ZiX, £D T AJE)
DO R ZFINTND ORI HRAGOTFTE, E0) 2 ENRRZ TR,

FoUA F=0v 44— 27 VH—iF, R E BEOBM 2RO T I -l E LY
FEETIE L, R OPWERIERBLA NI WESH DI 5] (“the more that Sammy

searches his past for moments of choice and responsibility, the more determinism

il

he reveals” (Kinkead-Weekes and Gregor, 3rd ed. 139)) &, #IZIEL {555, %
NWERIFFZ, I =2k D Em] OBRFUT, VI =037 — U EICERT 2815,
THROLEIE-RTHRI-TNDENI 2 &b, L TR MLERD D,
FICRTZ L DT, AT 4 m—TidBlc oWV, THEFE A2, BIEIAD THEIR L7 5%
EEM LI, ZAUTT U AT 4 XALCRZ AN TE BB CLH D, [EFA) 5
10 BTT V7 AT 4 AAE, B E W ITRHIT, A SLO—BIREOMERIITHTHD
L, BfIE NREOHREZ, AXTVRER 720 LTEMREO—HE LT, £
DIARD 72 AILD | (“contextualizes past events as parts of narratives that have
been lived or related” (Stock 223)) D72, LW I NEDEmREZB A TWD, [RE]
HE, ] ZBR LA =2 L2 5 b DI B0, I —o [HER 1, B
FONEZBIFHHKEFEEZHLIAGE S ELTNWDLZED [ R [ F—2 ] ORATH D,
VarARARTE Ty — v =T 4 L EFEST, P I— v U bV a A F =
EIHLOT LI EVNOIDOTERS, "=V ZROFHLEWEEEL TS D]
(“unlike Pincher Martin, Sammy Mountjoy aspires to find, not to impose, pattern”
(Johnston 53)) LfEfii L TV 523, ZHUEME->TWD, HI—bFELZ7 VR TEUF
XY= =T A VCHLT NI = LOT S Z LIRS TS DTH S, i
B 8HITALELIX, =vkA TEU—-F - %y R (“‘Billy the Kid")IZHW\ T, ik
LIEEBEEFOA—NT 4 7P, (& LR o THERBZRASHPHO B 5O LEA#E L
RIRD, BOZEOHGATAIZONT, [FRHEFENTND L EIZ, TobLHITZEVIAE
FIZWBH D AR ENWDTEA 9 02? | (“How can one record and not invent?” (162))
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CHMT 2L ZA% R, TR CREER#SD., (FEXF) Eoc¥d I -0, AonFES
bOIHT D (BATF) & LTHEZBNELMRITRICEED D Z LIk~ T, @0k
PRoTET, TLTHRKOMESHZ., TEHET] O5E bFf> TR LB RH D DT,
#3EF— FOY I —NRFEHHM T, WO KD EFON LI RAHTE L T d—
FA7Z B30T 6 L 1X. BATELRRA TWDHIRA A, FIREMEDRE LIRFE L TL
F, FHE2EGHEEEOEF MDD RN S EMLIADTLEI EWVH T L
72, LInLEMT, BEBHZEDOND L9 = OREITRS TN E L
N, 7o& 2, AREITIERLT TEAOFERA~LZLVIAATLES E LTS
72
Our mistake is to confuse our limitations with the bounds of possibility and
clap the universe into a rationalist hat or some other. But I may find the
indications of a pattern that will include me, even if the outer edges tail off
into ignorance. (Golding, Free 9)
PI—id, —EHLEARNF = 2R AT 2 RIARIZONT, HALHEHED H T TRAE
TV, W=V ZRFET DO LD REEZRY 55, ¥ I —THTONEZREmRD
PUZ L > THBRFT L TWDDOTH Y, £DOZ LW 1 OFfFT— N &5 3 OFFT— FD
AR E W I ETRET D DT,
Tl ZTHEIE—FOFI—E, BEFELTVWEBADRTS RoTc & H1E—FD
VI —DEPERORICEINIAA=—HEEZEL I e~ To, b e Ene
HZT, [ LIZ T, 20 2 MOBMENEOBIRIMBFEALZH O HICE NI
ofe, LWVH RO REA/RIT, ZOWEREEZRIL L THE WL Lo, ZAUIUFRKTE &L
DIVHTEA S | (“I should be literary if [ shaped my story how those two pennies have
lain on the dead eye of my spiritual sight” (25)) &#ilf CTEE, REISHO ¥ —
(ST WRBARY ZHEG L CAHAE D, ENTDL<E, HIFT— FOY I —(3/3 7 — 484
R Z FF 7 FITiTn H e
S OEEMIR Y THERZ | (D37 —UZ3DiA S 5 L) B 2 LA NI HA -
72 EIZRDNT, DIRBRBROLEAREBNLAZE LTS, LNLEIITE-T
b, HOPDH N = NIRAIHHEEZ X TETZ &, FLTAELIZT U F AT
HOEE, VS ZEEHAVHLTHWD, (i) TIE, FAFREEC DN £
WD =2 ZFFLTND DN ?
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I notice with a wry amusement my instant effort to fit that uninformed guess
into a pattern. But then I remember that all patterns have broken one after
another, that life is random [. . .]. Then why do I write? Do I still expect a
pattern? (25).

AT CRIZ K D7, TWiEX o1 — U REAOEM, &5 VT, HIRFOHEA HBL S

WK D RBEADFERIT, EBRICREFEDLERD L. OO THREZEI LD TH D,

PRI =DPRERHDNI—NH-TLEIBIE L IV LT L5, KRV I -3
E7 R RCHIEL TRLZG L D &, 1T, ERR ook, BRM5E R
B TERBUEN TERWIREETH o7, B ROFIET 7 FERTT, VP I—ITHETHNL
ZENERTHL O Lolz, I3 ELZRWHISE LS LiBsI2B 528, BWETD 5
2T U ZTRD RIZREET 21T 0 Th 5,

T oMY IEA-T=H 2 —iF, MbT [Maisie, Millicent =1L & & Mary, &9 DS H)
LD (245), ZZTHI—EFET MU A&, IWEDFERRAE T, BoOA4RTT HE X
HRWEEMAIEE 72 572 Minnie &0 T D, YFI =—(X, BETHHOD
AHiES ) LHELN, M THEDL N ODDLARTEFHVKE LTEEST bR L &
— [ AF¥—2 ~—val—2 ZhibIVUkr k2?2 (“Meggie? Marjorie?

Millicent?” (35)) ——. A ML ADHEVHEORICKE LD 57, Patrick
ODonnell I, I —N [RXZ—2ZAWEL, OBIZET M) AEXHHTDHZ T4~y
ZADBGENZBNTTERE LD, —#HO T REHEH L TWDS ] (“creates a pattern and

establishes a series of prefigurations which find their fulfillment in the climactic
scene with Beatrice” (O’'Donnell 87)), & EEBZH 2% L\ 5, I —1F, T4
M EBERDEIRANZ =30 & WICKHIZENTWZDOTH D,
Gary Saul Morson %, XFFEOOESTHDH [{KFR) (foreshadowing) (22T,
ko T OREREFR] (“Dackward causation”) 7ZEFBIL, & bic, [HE
ik Em a3 CDERDOGE. € 9 W lRFRER Z{n 2 5 DI, REUTEAR 2R T
» %] (“f a writer should believe in fatalism, foreshadowing is an ideal way to
convey this sense of time” (Morson 7)) & FELTWD, £SICINIEI—0OFN
Thon, BnDONEZEITYHZ->T MR 27 0ER L. BRICE D2/ FH
(“universe”) OFT X TxEIEMMA - WERNRBE— BT (“hat”) —D7enic
[Zo X & LiATe) “clap” 3 H——DTh 5,
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N—F— RO L5 L ZAIZLIUT, ARITFFA L RIRRIS, TREET S & =12id (FEo
FolelEfn=A 2« AT 4T A« LAY ITTRNAF, B L & (MFEOBEIT=1 -
AT LA A+ LT RA) THBOTHY, TDOHWZOED VIZONTHEEKZHERFEL L5 &
T 2IE, NERFHIEK®RZ G A 2D ERIC & 9722, M6l LR & ORZEOFRFIA LI
725 ] (“rush ‘into the midst,” in medias res, when they are born; they also die in
mediis rebus, and to make sense of their span they need fictive concords with
origins and ends, such as give meaning to lives and to poems” (Kermode, Sense 7))
THFETEE NS, LoT, AT IFEIZEDLD R —VIKIFLTEEZ L 0D
AR 7z B | (“a permanent need to live by the pattern than the fact” (11)) %3
ZIAATND, &5,

Iz ez =T 4 7B THHE T IORNICHIR R IR TEHEZIAA TN S,
ANFIZE ST TAEZZZEIIMED L BETHRN, EWHDL, AlTHOHHLDEE
KT 210 THD, MOMMBEL TEET LT, HEVITHY TH IV ITHED
W4 E W5 (“Living is like nothing because it is everything—is too subtle and
copious for unassisted thought”) T, A& [FETLZLNIBY ST TS 52 DFT
B, A EEDEL LOFEETH > THLL, A ENEME WO RBREICETHLIT )

(“trying to adjust the brute blow of the fist that daily existence dealt them till it
became a caress” (Golding, Free 7, 162)) W H{T&4%2RDHDIZE, LI DTHD,
INZEHUA—T— ROFWLITEWVEERE T3 7 m y MbIRERI S H — 2 DfF
TEATRET D EDEN, ZOWRERIL— b 2OT vy NP CEA SRR A FEEE
L. ZHAUT L > THID & HREE & RERDBIRN B2 2 R F — I EE 2 INA D L)
HH O, BEEOLRNZONDOITE ZE ] (“we concern ourselves with the conflict
between the deterministic pattern any plot suggests, and the freedom of persons
within that plot to choose and so to alter the structure, the relations of beginning,
middle, and end” (Kermode, Sense 30)) &\\5 Z Ll b, I—NT 4T L —F
— FOBZFHEAWIZE —EL, LTV,

ZITC A== FBIA v ADZ L% THEREDBERICHKT IEREZADENIZD
D) ERELTHWDZEZMELZY, FI—DHATHE BX L Dm0 THR]
ELTHAREFEL TS O LI, BUEOET MY ZOELWBLURTH D, Zhe D
MR, I —DIA B ACEREMNEL TWLDOTHD, e xFRFLERLI=—%
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BofFEEORIES, BEED THiR] [T Z 2 2 DIZRYL> T NE I RIA v X%,
YI=DRAUEMEVINE S LT DB NNEAERROVDESTH D, ZZITiT~ s Y
YOFRBREFICHTIEL— [oMENEEFND LS, TOMEITHE bOHHEZIE
YA D 72O T OB OB 2 2 2 —E ORI FR 2 b AT 5D TH L5,
ZOHFLIT, BEROBEOFRD I S ICR AT, UL OMROEDLDTHL] (“in
order to justify its emergence, [a new idea] call[s] forth a series of antecedents

which explain it and which seem to be its cause, but are really its effect” (Bergson

157)), 29 LT, EROET MU RL, VI —0_F— 5 E | BT 5 LEIRFICE

T L TH WD DT,
TV UPRBE LTEHFEIC LT > T, I —O NEWREREEEZ [Ny 7y F—A
> 7 (“backshadowing”) —— [HENRAE L7-1& TORER] (“foreshadowing after the

fact” (Morson 234)) —— LI FATHEWVWWES S, ZDONRy 7 vy R—A 7 (=T
DIRFR) 12 3FEOKRIAEb > TnWd, EE—Y T FERT L5 —
Ny 7 vy F=A 7)) FEI, BEEREO 3 SORHICESINTND LEX D0
H LR, 11T, Maoxg e oo TWDEEHL, 5212, Z DR DR R pE
WCTh LR, € LTHREIC, BIEL W ORI TH L, ZOIREITENT, (Ny 7
VX R—A 7)) BRETLBIEE L. VIO T 5L T+ o Th s,
(hig) %5 1 ORFEIL, % 2 O Z B REE#ZZ A TR Y | % 3 OFH %
MAIANTEDTH B,
backshadowing may be based on three significant times: the period under
examination; the outcome of that period; and the present, in which the
backshadowing observer passes judgment on the earlier period. [. . .] The
first period contained signs pointing to the second and read in the third.
(234)
20 TEFREN 3 SORHE] © 95 3 SEIHYET D L0, KEOHFIC IAUE, 23
DEHE—RFTH D, VI —ICLDBBBEDRAR LT NNy 7 v R—A 7 DT XM
RO TOITRHICBNTH I, IRNETOANEDTEL VD [FEROEY) 1255
ILODEELDLILOOY, REME WV I MHAICT D Z & T, ARERE WS HRFEIC
328 EYLEZRALTNDIDOTH D,
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L=k, HERFORDPDLNLONPOTE Y — RERY H L THEREORNMICHBI LT
DT ER BEIN oY — FPAERTHLHEBIT 2R So LHBLLTZ D
LW EEENETOREE] (“simply because they emerge”) &) (DT, Lah
[FLOWFEDEARHIEITIZIZIE E A EEBR L 72\ (“They contribut[e] very little to the
straight line of my story”’(Golding, Free 46)) ®72& . £ 5% I—1IET5H, Lol
ZHUEH T o TR, T & X TEFIICTIEH > TH, £ LT, T2 b 2 TERRAZ2RETT)

BHENTHNRNELTH, T L—r—~b ) —BEOdH 55— 2HET 5
MELE T 572012, FFEOHKEEZIA AL L TGRVKNTW-DOTHD,

Ll om0 e, HOLDRNMIEDERT (5o & HBL] (“emerge”) L
TERERH DL, TUE, BIO/NTEN OOV ENT.LEDTZEY — RTHY |
INRD FE SNTERAER—VIZIT 2 ERE I TV S,

FTEHET] ORKEOIZEALIE, RALLEY I —R=y 7 TV TV ERR LI
LEDRRTEMETONAETH D, ZoHMb, ©7 M REOBFRICATRITERE]R
LD STz, Y I—iE. BRSO R IR AR o728 EIE, VY I—BF L6 0RE
WZhDZLa®HT, ZLTEDIRT, BOWET M ANBIIR/RLNRN-TM L %,
SEZZOSTZYOBEICEZ LS LI EREZRBNTW ., Ll BELEE=v7b
TV h BEBEDLEDIRWEWEEDR Z S Al 2, TOVEDRTDEICIUNT

L—E =y oRETY AR TFAD 5 B THIZ 5 ) (“Both worlds meet
inme” (244)) L WO RRFEEZE O TWZDEN, ZOFGICE D I =13 T oD RE L,
SToOWRITIE THZe £720 ) (“There is no bridge” (253)) D72 L TLE 9,

[ZRTEIL ) EWVWS ZORAZZ, VI —PHEEEZEL L TINETT - LA
LCETZANEDRERTHY, T _XTEUFELY D (REFEZEZDONDL L) F—2)
(“pattern that will include me”) %59 L BHTEEZDHND & LT, ¥ I —ks
FZHOVOIBALEFICE 72D . TRLULEEZAENMNIZEDOLIICHEDbLD,
LU, WREIIE 2 TRDO LR,

[BRTREIT R &V D —XDRITIE, ZAOITAEIMN TS, ZOZEATTIE, 3
—NZZ TV oAU EE, A7y Mo LT Z & 2 BT 5 (Kinkead-Weekes
and Gregor, 3rd ed. 166, Johnson 68 2/, ZiUI¥ I —», HHOWREOEZFZ
LTHERETHL Z L 2D 2TATHY . T2DLE 3 ORHET— FOK T TH D,
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3DRFHE—RNIFFHE 2 E— FORBEO—A THLDITIENDL, T2 TH2E— FHIERFIZ
T3 HZ L%, LT, ¥ I—=NANELZBBRF L TR Y — L2175 R
EMLELTOHE 1ET—Fb, R0 22 T@iing,

ZDEHIT, 3ODE=FIE, oK FALRKRRETERDLDITER, £ 3 S>OF—F
INZHOTHD SRS, FTR LD XD =i BN THIZ»rD X5 XTI onsd, ¥
I -HANRIZNTHODONEWFEZFEY 2T LB o72212, O L OORENY I —%3)
Ni=DThHsb, Bl ZZ) [HIZ emerge 757217 ORLETHY, ZOAREZELH]
WY I—=DEE HRIbW] L&), HDOZD“sweep” |25 20302572 o T FLIE
DBETHD, TVIAT A XADRBZED T, 2 Zh, HIObDOEZR L THL
RKOTWDH EXIZ, HERLTROHL, H7ehnd (GroL LTHZBHE LTI &
WHOAEPDIZL2 L2V %] (“rush out in troops, and while one thing is desired
and required, they start forth, as who should say, Is it perchance I?” (74; bk. 10,
ch. 8)) EWHTESWVDORBOOEDE, LEx L9, 9

ZEPITOBR ORI OIE, HBEE L B/ b O IZIRVikRD &, £t
T2 DR BEANUCT ET, IRICHEED DB ONF &Y I =2 EVIAALTH S DI,
L OIFERA B H S =& s binies (P H25WIEsEic (P8 £ i
L TWo727y (“forgotten [. . .] or perhaps left [. . .] deliberately” (Golding, Free
253)) DR DM ST MM TH ST Z LT LN T TF I T4~y I AThH D,
ReRFN 2572 &9 UL, ZOFRIT/NHOE 9 FLH 10 EOHWIZIINET H1ET 72,
ZH, Zo—HizESEBUIT I b o TODIREE LIZXBIE, ANCRIZE 10 EOmS L
e h—— [T ax7i) 2o TEELZAR] Zo0, BRI ETIZAE Y Fa7
NBREEBO—~ ZOEEFEEHHV TV LFEERZRNEDTH D,

FIXDWHBR=ZABIC > T, a7V —FDREZBOLLIEL, RIZRZDEIIZ
ROTIRD EHREI BN 2 KTz, (HIg] a2 o< BENLLE BN
FMIAR 272 LETFDHEOIC LTS A RN S, BIRZRWEIRY THEA (N
NTHELE) OIF) ~FRie, LiL, #HE ATV 2o T,
HRENRS TET,
(=D b aA R, TR > TEIWT RN & TLE, HLFRZRW) [

9 ARFwILH 7 HE 8 i TR A IR ST, [EOMA] O 24 EH E72, Vo
TZABRES NI ENRREIRESND Z &Il T iE R D TH o7z,
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)

R EITERRRRE T, AT ~RD 7 2488 Lz, RICFEITERH LIZSHE
IIARWIRT, 2 TRAT 4 7 ZADFNT DX DIZ, TOBRMPBEEMEED Z &
NAYARSE Jtey

[ DL EITIT, AxTbDZ LR Do TRVWO T
The bright light became a triangle sweeping in over a suddenly visible
concrete floor. [. . .] Rising from my knees, holding my trousers huddled I
walked uncertainly out towards the judge [Dr. Halde|. But the judge had
gone.

The commandant was back.

“Captain Mountjoy. This should not be happening. [ am sorry.” [. . .]

The commandant indicated the door back to the camp dismissively. He
spoke the inscrutable words that I should puzzle over as though they were
the Sphinx’s riddle.

“The Herr Doctor does not know about peoples.” (253)

EFEATIRE 2 | IR, N T axT KR E TS L P L FEORELF T B Hafiob
DOFTTENR, 20 [ RUTFaxT | KppL LS5oTHEERNBL, ¥ I—ITFAREDOS
¥4 [ARAfig)] (“inscrutable”) b D EFHNTND, FI—RNFWVIED [RUT7axs
) EREG. DRV EBDIEENELL 2o TL 5,

FOBIHAT, o= AN RIS (“sweeping”) 5 X9 ICZELIAATL D, &
WOHEENRH DD, I =R L TIE OO THRARZR AL, I -3, Z0AK%
ELUIDHTE->THROBED HRIHW ] (“sweep”) ZHEEHTNIEDOH D Eo7D7EM
b LMLANTIEAZEE LFEKFOICRoTE 2 A~ HO HREHW ] 2k
O & DDOREOW A2, 3 DORHEE— FORFEIROIMUN G, TBHDVE] DXL HIT T
SHWVJ LN LROAATE 2D, BT T I =D T a 2T KBROEEMEIC S,
Z L CIREMmZ BATHOBIRO KR S . BB TELNDLDTH D,

CoxE2L, ¥I—D5oF 6L LIEEIE, NROFENAL T TIZR AR LTY
o TZITE, B 1O EBBDOFED L D RIET, [T a 2T KR ~OBWE LA
bole, TOLEDOYI—OORIE, UaVaiCHWLALBELY b, T L ALK
EUEDEB VDT ) D3R T2 (RO BEDIESDOEE LT, ZIUTE S ITaHF
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BT T aRTHE ol (P 72 DIZFMIAREGH THEREA R 5 b DA b5l E &
NTNT, ARDORICOIIESTo L 5 Il FEZ2 K TS5 (‘I have felt the flakes of
fire fall, miraculous and pentecostal. [. . .] YetI am [. . .] torn by the irrational and
incoherent, violently searching and self-condemned” (5)), 2% ¥, [H#EGEFRO F X|C
BEHICRWT, O [T a 27 WER) OESMEL, I —AHFOHIZE 2 TTT b,
BOLWbDE SO, LALENThH, I —3Z0NF0MKICS2z LT, B
DOYFER D> S3-oTETZbIFTTh 5D,

[Bm%ET] ORRBICE N ZOLOBRERO—HiIZ, bbAALT—LT 4 7 —iio
(FIv 7] Thd, KMECETD TF¥I v 7] FHICHONTE, HEFERDZL < BERK
DTV DDIEN, £ DOEIENELFERNREZ HRICHM L TOLIHEHTIZ L A L,
T ZIET 7y —=T=T c ZAT—IFTZO X1 v ) 1T AR fes 2/ o 872 LT
72\ ] (“plays no consistent part” (Tiger, Dark 159)) 7Z&WrCTnb L, o7 1>
IZE-TUE, NRDOREBED2FE pZ2F LD T IFI vy LEARLTEY, MEO—HN
UM CRAT 2B R 2 AR TS,

EERY I =B ZOEEN DD > T, b, 59 HBaeHSK X THE 10 #
~NELZED LB, LRE LTI T T I/ 794~y 7 A2ES L xEE LD, A
IRESNL O EFTELRBLLOWEE, ZO—HPBIELTLESEAD 2 &%,
B3E— ROV I=PESNENHTH D,

J. Delbaere-Garant I [JRO EOHEMN &V I GHLA H 5 I 0300 573 [FFEg), ~
T ARTHEERZ Y I —IHENICKD ST D TH Y, £ TREY 4V a VTKEICED
FEDORTHI—DHL EIZH VKT SH] (“In spite of the evidence [of the floorcloth . . .
tlhe experience has been made and the vision will stand with Sammy for ever”
(Delbaere-Garant, “Time” 364)) & FiEkT 223, FEE T LAZOWHTE, KO Lo
F I =D F— U BENEDDTIHAERICLDODIE ST 2 L 25T T D, [F3
v 7 | BRI —OEAKROBERICOVWTORRTNZ, HEICHIDEEF > TV
Do LWVIDH, ZD Xy 7] OREZHFEL TOLHDRWIEIZE Th 5/MNEFER
BN KIS, =D XU TFaxTH) vy va rOEEET, -2 REREEA
NTHRD ST OE L EHARETIRED NG THL—— Db S, BE0EEEE )N
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RTHFHENDI U Va3, M7g & fl5E TORAREMPEMST L7 > T DR
(hEg) T ORBEZ XS A TR T L, ZOHIED Y 74~y 7 A3 \mT 1 — &1k
LCLEY, (B ZZIWEEI—NT 4 7 ORERREENH D | ((NE 14), T3
v 7] BB Y = NE, PI-BEELTWL 7 L—r—<(lEoTTE b T
FHAERBOE LT, EhvbhienBlHan (ba0iE, fEEI—LT 070 TiE
IZZZITFR LT ole)) WA 72RO, ivnzesikmic L) (“‘emerge”) LT,
I DWRTEFRI IR NS — AR AR T D, < TZAOMENIE, T v 7 ) G & IRE Lz
MEPIFIATZ L B2 BNDTEA D,

COEKR ¥y k7 varvd, 3o0KHE—FEOMbY Z2HEHEL T2
Io [F¥Iv 7] BZ 2 aPANTREIE F 1 T—F 3O EFTE—EBOSH
2 WEEOBELT 2> HIERE M ST e, 2 LT — IS EMRAICTN D 5 2 F— R B,
RoksnTWe, H 3 F—Fb, ZOFTERTHEZE T W, [¥Iv7] B2 v s
YiE, 7B ADO— IR EERER L, VIl o THRED LI A 1m RIT
LHZEBIEMRT S, 2ok va it IO TFTEENNSOENEL I ELTH, FIT
BB 520 DBER BRI D HHELE LT, OoZ D EFE LT CTEZ0TH D,

HIZRAZROTOEZMO -, HORWEETRET Z2b bimrM BANIT, a2 —
UHEEAEEDFUT DTV D LDIRND D DARZEMZG L T\ b, I —I13sh DI
Uy Y=0Uy MIROBHIEEICS X Wb, BEEH THDR L&, TOHBOREZZE
WEOWICHEZEDN D, TOOWNE, T2 2068 IR N Db D ANDEEE- T &

nE
HLTL 240K (“the raw material out of which imagination had constructed

so many faces” (Golding, Free 153)) 7-~7-, £V I—F59, WERAEANTIL X O

EXDLIRFHETH D, WMIEMAEANOHTIZIZ 572> T H—
INBROBERIINANARYEE TR L TV e, Z0o5id) I &, H OIS
DD, Do Lo TRT, FUADRHO B DRI TP LW HIEE S, () —ifb
NIZD oY) LTeRL EDO b O L 7p o> T, /IMNTEOHFRENL, BRI ETL SR T
TIEZEEREATE S5 TWe, £ THAK,
The darkness [in the cell] was full of shapes. They moved and were
self-supplying. They came, came and swam before the face of primordial
chaos. [. . .] Now more than the generalized dark, the centre of the cell boiled

with shapes of conjecture. A well. (174-75)
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FOREREDAR)

Nalis L DFAR
o TFAEOIRM] ORNIFENSA A= B4 (“shapes”) 13, XTI 7ZAD
BEWZERIEKICHK T 26D TH S, £bZb¥ I —1d, AHD.LOERERIZKIRIZOWT,
MeDoPREICEZ A, BRLE L THBESND 2 L2 ZERICOE L TWD (]
AR LA T20 D AR WA R ORERT ) (“the unnameable, unfathomable and
invisible darkness that sits at the centre of him [. . .] that hopes hopelessly to
understand and to be understood” (8)) &H& X T\, B LZ L CEfiESNLD ) T2
OIS, DE—EEOH LM ONDONRF = 2SS L35, ¥y 7] 7 arD
P I—DgE, "= TER] ZRIHT 5 2 ENTE O, HORRNRMENNH
WA RONHWEIZT 2o Te, FAEDHERR S Lok, MM T < T2 LRITBVIAT,
AREOSEELEILE, FI -0 —VAMZZ, TREZ > TEWT RN &)
(“should not be happening”) 7Z->7=DOTH5, TILERULI EN, Ao AEE2KE
T NS = B RT I I —DRAIHONTHH TITE D,

—lE. F2ORHE— LWV S| REBTHEBT TAMAZRERICI Y CHIBE 2 1
EEL72vy) RFEEITIC K o TAEZ D Z L2 6T, W Db DY — WG
WL TE DI EN TEmE TR, IS h, BEDA F—U —F T =%
B9 %, 1oL ZTEEWMOA =T 40, WEEAPICS TS ERERBOFEZ I LLAT
LEOVwY=Uy MR, FHRFRICH I =2V EOTEE RN L4 TIEIHE Y I —0
RN B K Wi 5.2 7 —ITEWEEER, I =itz
EOHLELEOH A Z, BUOEEIZHA > T z) (“her care of [Sammy] had been

responsible for the things of beauty [he] was able to give to the world” (252)) ——¢&
AR TERATCWDLT YV TN ETH D, E0R, ¥ I —ITRKOZEL KT LIZDlE, 7
MEESTHHORBTHL—— TTRTOZEDOREITIE, bHAA, FLOFEACLZE
DOBMNIEE U TR YE L7485 5 5 D72~ 72 ) (“At the bottom of it all, of course,
stood Ma’s fantasy of my birth and her fictitious steady” (162)).

( F AT B OREBLE, Z DM Z 9 (TITEEE LA TR A1 & O h L] (“the
backward tunnel”) Z#HH T % 972 TEPWVKER] (“the warm darkness” (15))
2. ERBEIND L7 HEMBENRIFETH D, KA SETHET 22 LT TE R,
e, TAMOEERAT (P, RROBFR &R SIZHANIE, BTHFE L0

(“words [. . .] are ten thousand years younger than her darkness and warmth” (16))
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Mo Th %, Bk L7z EAADORM) 283725 e RTHNWES S, ZORIE— T3
STEEFEATICHFEHEL TWDREE W D4 DZER ] (“the gap that was Ma existing
. = Ef M TIRR O o 7, REBLITEL
ARY I —=DRBDIERIZONT, B TSI ARG E AR RWYIEEZFE> THZE T
e, FNae I —IFEATZITANL TV cHASED EBEL TR T
B, ZOX LD MEEITIHNTROBEATICENTH T, Sehebthzd i<
ST ANT=DTZ] (“We neither believed it but the glittering myth lay in the middle of

mutely in the middle” (16))

the dirty floor, accepted with gratitude” (11)),

=T 4 IR TT, HENIZROBEATIZENTH S| LW ) FEEABICHEM L
TV Z LI BEBIFER LT b2n, 207 =X k- T, BBOES
MERAREANDLBE VD [FIv 7] 87 var~EfUo<DThD, HI—iFhb
TR > T, PLEOZEAZBNOOBIEH L, #Han Ly DER) o~y —r a2l
EL, ZOFEETEHEREZ LRV AEZHO LS & LD,

Iy 7] PDEBONTERLDIF, VI —0ZOEIEITHTT TIERY, O TH
—iX, 7 b U ZA~OBEN BRI O TE, DK 2 T 7 /WS LTl oz B
5. LA LHEHH%Z272%£3 7] (“the power of the mind’s self-deception”) ZJa/& L 7= 2
Lol « BEDBITHR Efg > TR otz BED FITiEs I 005
B DDIESTo, () WE TIIELNRFF > T DHME—D ) &id, FFAL LTOAET
720 MR O N ARV T AREBEEZMCR L TV D Z L2 B0 bE T 507

(“Certainly there was no light in her face. There were blemishes under the skin
[. . .]. Her only power now was that of the accuser, the skeleton in the cupboard”
(128)) . ¥ I —HHITK SN TNRWA FE3E— FOWENRZ DT L &2l THETHIC
FANBIEL TS, £79. IR L72#E ] (“the skeleton in the cupboard”) &\
9 7 L—RE, RICKHRBEICIE ShIER D D ENE DN FRREOET MU 2% 9
STHFRLTND LN M, ZLTIBICHERLAIT, 207 L—A0 fMERHEA
ALDIRNNIHRDN > TWND & I =B LT IRORN /i —2F D, HEIZH I —D %
— RO E N e B RIEE S E L E 0TI D  HOELE—2MESE LR TH D,

INODORRCHANEZUET 2. IROEATIZENTH D | hELH MDA
A=VE, SOOI EERBLTND I LITRD, B 11T, I =D — U HEIE¥E
ZRFEITES X, X UONORTEL TWeHRE, £ LT, 2R, BOE2HH 5
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TODNE — R ANFEAN T, BlERTRARZERTH D,

10.

ZIOLT IF¥I w7 7 v a dZEPNTOWDIAREBK LIZER, Lo X5 el
NIz, Ll ¥ v 7 7 varn, I —RNEYOWEE AT BT
FHCHARICE L35, LW BROmICEREZ T 572 61F, £~ INH - T
5T LT D, FLTEOR ML, I —ZMKELEROHICT S ARENEA#E X TWD O
TH D,

(I 07 7 vaid, YI—DREELTEWRE « XF— L OO NDL, 5o &
BLZbDiE, L) Z X, I —0OBETHITIL, (THDOEENRNEL L DO G
SINTWEZ EIZRD7EAH, I LT oEEAEE IZHT> T, IRE SRR O
FTRTEWVHERDIENAY % RSBV T2, EWIHLWRALZES L TV DTEN,
T IE Fb 0L o0 EADOKE] X [HROZEM TH HHEAG] I8 E 72>
eDThD, DEVAREIOY I —OBEEBHEL, KADSITK LT, BHRLMSEAED 72
STeDTE, 2N, FOPAZREY D%, STEAD ¥y 7] B2 v a URRIET 5,
JEZe7e T3 w7 ) OWBUL, WEETEZ BT 2 /et & LEMEEZ R L T D, RER
D7 —LTERINTE Y I—DANEWEEL, 29 LTREICKRDLIDTH D, /NE
. T¥ Iy 7 LABEERAZRE ST OBBICH AR R 5. [ I —0EKT 28R
D DIRERY IR LI/ DI N EERPR LTV D MR, LB TV b (NE 18),
MR EE D> REIEA D,

T2, INBNE ORI, fERMOBIRS L HLFEO5H S 2 1TV >0 T, ok
2 H LT, I —0WEElE, £THEER A2 — I > TEDBR, £L T
RIZ, ELOTHHENDE CHIEINDILENH o7, BEICL > THI—TEENE
AHZLITFRDDIETNE S, LN LEOHELZRD Z LIZL > TOHR, HDONEITH
DR LIZRERONE = P L, FIBIO TE & E SV S VB rTREMEIZ A1)
STHND, 3 OFFEE— R T, Y I —IZBPOANEEZHEEATRHITRBET L2 L
T, ZOITHDHWIERET EITVWA, BHEZRVEELOTHL, £hb, [FIv 7] &
7 a UIMEIZHREEL T D ZER DI INTTZ,

TOITAT 4 XRAD [EA] IZBWT, MBETLE 12T V7 AT 4 XA ALE T2 6
FTE NIRRT DE, TFTOF EH DN D WORKRD 2D [FITH - THD ] (“tolle,
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lege”) &\\\O ANZFHEDILT, BELZFIZL o THRLEWVWIKBRTH L (5 8 B 2 B
29 i), T [FICH->THD] BEREFEROZEN, I —I12L > TETHIERET
LN EOEMZET LT, I —BHIZAN> TREISNZOTH D, fmbE AL
ICEEEE SR L & Y135 9 B TR D RIREIER b o TV &) B x
BRSPS, COIEBEEN L2, 22 ThHE [RRHLPLE X Hiih b D DOEFRE
S>TWAHA| (“a book waiting for me to read all the answers” (178)) DA A— 3,
VI—DHELE > TWND, TUT AT 4 XAW [FITHW- THD ) R, £ ZITHFb

ZFTNHZ %, HI—EHoTHETHLTWDOTHD, TOL XL, I —FH
OB HEDEE NS — 2 G DIEREBE LT, ZOTFEEZE LIAD TN
iR, 5o &b D TR Iy 7 ) 1%, TRl THew) KBREfbL, ¥ I—ICABD
ODWEEL A CHIERTHZ L ZEFE L, T L TCZOWREOREZITHIE, FXE L2
Do

EEEHLIEDDIHWZ, 1T FOYFI—LHEI T FOFI—F BODOAEIS
KT DROESIHZHNTC, THRE T (“free fall”) O L5 REREIPREDO T K7 v
MIHEMVIZRDEME, b0 ZEICRD7TEAD, L LEZITEL, FEAT
ZOFFORENT =7 & TRt 2KRTE 25 ThbH o, TLTXZDORETS
NEBR-TiEES] (“get back and select”) &WOHBROHM G, 52 512 AlREMDS
ELDHDTHD, 100

mowbﬁ<&éﬁ\NW7VV®Tﬁ&kﬁmjﬁﬁmﬂ6ﬁﬁbfﬁ:5—f

- BITEWVRAIC L > THE—0BEH (BB ICHEL, ZOMAIX. AA-HbORA
KRR, M2 TR EICH24EEWE LT, WEICEMER D LidEd, MHAECRELA
w Rtz 81T 5% Ok N S E 22 I 75ﬁ%kiﬁ6£ﬁ£%%t&w;5&ﬁ
FBELT, #HIESEDIDOTHD, LML, AAZENRZDOLIICESD EE’%T&KE@”O)
%T%D\_®ﬁ I, BB RERTHDDEHGROE, W THhoRs, fi-b a“
EEK%%K@%T%D\Eﬁmowfﬁ\%@@@ﬁtt%\m%ﬁﬁﬁﬁﬁwﬁﬂm
T O (KETSH [ 2 ORFHE— R LK O0 72\, (Fig) BEITEd
HEWH LT, BEERVET I ETHY, MO G A EXET RO T
»Hb, (~Uv Y 275-76),

T, BEMICEESIT S0, ZZTIEHARTKOSELMY L5, AFIE, 74 vi=a
DOFEFRIEEESL Y 7 ADMFEO - L W HOMEEESEZIC LR b, [WEOLFEE] &0 )&
ERBT S, ZnET bbb, IR — FEERICHEEFE T L0 EFETH72<, [arzds
LTWBER] 2 aagds, LWy, HEOLUBOEREETS 5, %@LTEE:L:.O
— [N O ILFEED . EBIR 2RO EHIZ L > TERWE ST (IR,
ﬁwq%k%km%m%%®ﬁﬁ%%¢9kywﬁ&w5&%%khLmﬁ#%é'%@ﬁ%
Wil OILFRIXFICRTEO E F, K= _XENEHOLFEEREZFEL 23N TUER 5780, N
O ILFEANL, T8 & ERNEE NHEGFET L2 H IR N TERESNDIOTH D (AR
210), GO Z OFHAIF, AFH TR TW B I —DRI & Dbtz > T b
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FHUTERREBTIIRY, =T ¢ > Zi3uhin THHBETF) 2%% L 3 F%IC,
B THESE) 2BV, TORNT, St FICHBRRZ T MR 5 2 biviciz
O, MOFEZFICHPESEHN LR SNV THOHBANEX bR LD IZR X 525,
b NN, SR EMAE< 72577217 (“only given a longer tether” (Golding,
“Fable” 101)) &5 < HWVOHDOE, Lk, 100 I — 25265 HBEHZOR
EDObLDTHY, [FIZH- THite) &) [HATF] I —2NETT2HMIRITAICL -
T, THFERRGE) IZREMESNDEIZDHZ LI D, LPLERTS, 20 [R50
ToHE E FOTHATA TES EWIITAHDREIEC L VOB OoIC, TAmE
Tl BENCHBEL OB RO TH D,

101 AR SO %

\\Eﬁ;

I nzv,

11
i
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%i
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BIIE RO —— [FEE LD oS 240 L OMEEKER

TEMET] OFEYF, ZLTHERMBEOEEFTHLYI—1E. BORSHENTWDLT
J A NG Z LICR D NHEBB LN G, [ZThEFHATWDhRTid, £2b %
22 D)) (“who are you anyway?” (Golding, Free 8)) & R\ :d 72, BIFEORIC K
X, TOMFLERLETHE LT, BRRETDLLIAHA, BOBHOZ LTEST, HHOA
EDRE — 2 B RBNCAIE L Tk, 2O F — SURIIkE 2 2 5 D& BAF D, £
L CEDWHEC L > THE, HODONEZMRLUET—@RA BT —HMEZH25, £9
LEBATHLO T B ARKROBRME L T< b 7=y s (MR ) 2B LT,
FTALZMEEL, T CHREEEZITIZOOX AT a2 lthT 5HFL LTOAY
HY——0L5H 2WFE ML EOBAFOMHILRIA 2 — NIk E > TW A —
Th-olz,

Z o THliFefe] OB L EFEOW N Z | [E#EL] Ch—ARy bRSEFENZTT
VEEOT L—XEMER LT, [EHE (“furor scribend?” (Golding, Rites 39) LIME5Z &
NH LTSN D, Hhiuczinz s Lo T, 5l (“furor legend?”) &5 b D %E
FELTHHINE I D BV bOEHT, HOWVITHR T 21TAICL>T, B THD
HEOONECHEIZ SN TEET DS ERE DT, HliFkFre) #Z2EHL, 2L TEE
Bzl TiHREee) 5% BI85 & 5 Icthmid 2 B2 ERHO Z L Th 5, I —iF, —
FEOMIKEH7: 5] —THIED BRI L DHAE LITAEWVWIEE L H5—D BN
PIFRDIT AT L T, F U R FEEELOEED N Z — AEFUTRILT 2703, £ DR
ZboT, [EHE LW NORFICELFE2PIENDLZ LI bD7E, THERE) & 5]
T, ZEATE K TEAEENT oM. HDWE TFIv 7] OTH D,

ZOREBIX, T T 4 T OEIEL o [ KO E] (1995 I HIR) A HAR &
THEZANHD, EANATEEY FO Arieka 13, 7TAHAR— 0 OMFEESZIT 5 L LT
AT~ EADH, RBLOB RDTfxiRk 2 NEATIZT D &5 B O SRR 2
MNEETHAER 2L Le, YUF 15 %07 V= id, 7R —r0F 0o Bshie b
WHCHEZAT T LE 72, R L. T DM Z 9 OZERICIZA RN, [ &8 - & £ Thfix
BNHo LeolzDIZ DY) LFEZEMIT LB ESTLESZEDZERE ] (“a void when

the gods have been there, then turned their backs and gone” (Golding, Double 23))
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L2y, AR L7, 2 L CTHMEME OMRZILE LTeDE o7z, LR T, ik
FBEMEA~OELLE BT RFbEZ Ko T, —klE LED b, ZEEIT4EE L, 2720
2] (“No. A void is a void, a nothingness” (125)) & EWZATW=T V=72
B, ZOBARUORRBIIIZ2->T, 20 128%] (T 2Rz Ud 50— THDOZEE
ZEWHL, iR Ll Z2IC—HOBLENRH 72 LE LTS ] (“remembering
the void—and feeling strangely that there was a kind of tenderness in it” (165)), 102

o T2 1F TEHRE T oY I =ik s EANCHY T2 /05 2 &
MTELES I, T LT Y I —ORBIOFERIRIC B LT Do R IE, TR L
ERENELSDESICL > TAAY = THIBIROFIZ S T2 Db, S HITiE
NG = REFAEREDIE % LT DTV D I —D0LDRND, 5 DAHTENRERAIED W
BEMENTEM L TH WD T2y A (fiFRG) | ORFZEICH, AL TWDEA5 9,

Z O HiFERt) ORI 2, TE TE LYl> TW i B oFILRE = — F 20
SN INTe, DEHLOFLWESRHAET SR AELD, ZobESHLOBESH
Dz bk, A—NT 4 TN MOE] FEROREE LT 27 L—X&HH LT,

(B4 DN DM (“Stranger from Within®) EFEATH WL S LivZe, £ LT,
DEHUICRSLET YV ABRE -7 MELS) 13, 20 TiERe] & 2o Tk
Ml BHATZHEDRENBIZL Lo, HBHEW I RETH S,

TV [ZHOE] OFRERICENT, FriE SN 28I emen s LT, Mo
LfH~] (“TO THE UNKNOWN GOD”) &9 7 L— X AT L72(165), Ziut. H&nf
fifg e RDT=T A m— AT B O L DRFH QFICEN TS Z LA R LT 5,
i, 1228 o MELE] 252 TN THL, [THOFE] & TEHET] OF

8T n

20 R T AMERO TENRD N6 [ZHOENCBWTEHEERET U = h 34
BT HMHFEOMME L, TEE] & (3B OF T ILOBEY NFICE > THRIZR ST LWVWE

SEEDODZLETHD, ESAFEWVIDN

BE TTHOE] I2BWTT VRN Eo-Z0lERIE. EEI—LF 70 TH
HE TN DRBRIOBRATE 0 E b EA D, Thbb, MihE b, WhITME LB
EROTHD,

102 KGRI 6 FH 6 HiDE 551281 D & . BIE, LRSI ZE] bRahiouv,
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=T 4 7%, MO E] T1954 FIZT B2 — L TSR LIEL L OH W, fERD
EHICE LTI, AT B LVMEEARANDO BRI R ZFFOLE LT e, £0
EENAEL R T ERICKDBMEL VW IOEMZ EFIEILET IFIv ) —HK
ORISR H—% | A LEMET D/ NSEELEE b [BkE bl Fr—-
~—T 4 ] LWV o T EREL R E RITHHIZE D H LT,

AN, TEHHRE T icxtd 258 OMBERICER L2720, ZOEEMELWZED
2o SBICVAE, [ETFr— - v—=T 4 ] L THRET] T, BRI/ AL — ABH)
WEFOBIK L THET 2REAHINTLE -2 L b, FTEMO LIS 203 oT
WD h Ly, I T — VT o o ZIMEE OMERIC T 25eE Lo (ic e -

T FarfZEdz, EEMICTIERZWWIEIZITAND X)o7,

TOZRE, BB L Uiz, MHEBARH e FE Ot EBUIRE L CHEm A2 4T 5
FE LV ELDEZFIT, A—NT 4 7 HRIRA L LTRESh, —EDIIE
bRADEITRoTEB LW, ERIT—AT 4 IIEERE EREMNORE LT & T 5
TEY, 2mEC M) IZHZ2E L LIZRKLTW LS IcBbind, Fid s
&9 2 TR BAIERS LFESNT [R—r3— - 2] R0 TE=EE] 1Tz 08in
DTS 5

=0 [AROE] Tk, EWETROBEEOF Y DT AORERKIZED 72, Al L
TH— KL LToWE WS BRI RBHEN, Balintd, £9 LT, SdDEMNLH %
HEL., L EBVDEFE=ME VI ZEZHIZEFT 2—nLBnER, [ZHOE] 2V
2B ETITUL, THPSLbE ST dh L DZER) ITEREGFAS, FIHNS D —iE &
FRED ) 2T T WA 698 4y <O HERR 2R TR ORBRICIRIKT 5 &
Bal DX D, 103 WhiE, TEME T] OFeRE T NEEHBICEIRT 5
ERERNEZTOThHD, R, T—NT 4 TOERE L TOANEIZE - T, THH
T RPN [FIv ) LT WX, [FERE) 23 TFRICE - THEd ) LU
FHFDOEINT—HEREL TV D, EEHZEHTE LI I,

ZOEIT, AFEOHR L WO REGRICE L CERE AT 7o T — T 1 7 OEZIEEH
KRR ANEE =1 OB E H B HEEF - EREME T —~ T HELWELE > T D,

103 Z1iF, BroE B rTFry—~—TFT 1] OV ROENIMBIHN MR EV TV
T =YD X RIOETRY), bbb WD HIEE= %kbf@)%hfwé®tkw9J
Faz, 290 TWAIa— LT 4 U 7HHFE, LE250H LAV,
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it I =7 VI DONED X ST, mFTHFET 2ELOWEETH D, [ELLWIRED
NRE =V HRPECREEL, 22 TY = 3ilkE 20 %, ZOMKED 2B E-72<
Mo Ty PNOENRBHEEGD, TOVHIEREZT LT 4 T EoTVND,

WDOERZNAEDN, —ROFFEE ZD X ITBATLE L N> THDHDOTIERY, =T 4
VR (BOATA) FEEE T OEMEEL RN, FEZ 2 A ORN A BT 5 /34
— UREEICIRD A TIE, ZOBRPGHE L, B a2 B R im~E LT < o8k
DIORREMVIRTOTH D, VI =7 V= WOERIT, FRA—NAVT 4 7 DED L
D TRANTE JA B SR TR B O B RS 72 D72,

PI—RT IV HOLIICHGEREGH D, TLTENRESZRICT V) Ptk
A, R HT PR UIRICE W TR R 5 2 ERFFEN s b, 2o 7 ek X%, 2000
DA —F— 3R LT, RIS BI O 6 DD L SR E B2 B2 LR TE S5 5, A

— Y=L 1965 FIZY 7 — AR [7uA Faipls —fBUeaian] TR L2EmA D o
O, AT RISV TIRO X 5 ICHBI T 5—BRE VDA DB ICE 5720
[HEREE, 20 2 AVE EAHENS, A-BESns0EasaE, S%0 i)
&Famjmamufﬁ#%f%éjm%%ﬂ—T%ﬁjwmoua—wwgaﬁﬁ&m
MEEVICL T, HREFOHMZEHENT 2B NICENTTLINTEbDERT H D]
(100)TH Y, L-T MHHFE] ST TH Y, 2 OTHOTEETH S (101), T
HLMO I, WBRESTOBEOEEEE LIz Wk b FAEEIND, —J. THI)
DIFH5 b ThIR) LR U< ZEHMRIEEIC > TWT, NEIC Malil) Smaidsies o
Thr— ITEB] &%, MaR] ICEDAENTEETRO BIETH VD . 22 OER Ok
~OFHEKNRTHLH L] (100)L, [2othE 0 ~DlEFTH D) (101), & A —P—Fdl< T
2o

F RIS 351 AR & 1, S ORBIR Y HRIO TR i O A—
7 —IVORFETHS & W%E%&E%ﬁj[¢%]®%&éwjﬂmw—*%kw9%%
LD, 104 ZONL—TNEL LG5 A —F—I%, BRI FEN, FEEZLET 5720
O VPR Z— PRI ) 12 THEE] SNDOBRZ, ZHEDOHWIZIZAEL S THIZER) LI
5034, 8,17, 191), TORZERIL. X 5 EH I —ORBINMEET O L 51T, 420

104 ) 7 — WX Z OGN E [FRFEE] ERESR, RIRFZZHA Hegel B72 B TORPIEE
CIERRLIBDOIEEVWS 2L TS L (V7 —, [7rA ] 511-22), 4/ —H—1%
ZOMEIZOWTIE THL TWD (A ——, [##R] 103-4),

233
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H LTS A 5 LERT 2 EMENATE SN TVWAD ] (192-93), ZDO X HITA —H—
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HA—T 4 T OIREL., LT G2 &) 20> TI—NT 4 VT OEFZNENR
T2 E o EROE L . EFICL LS ABE LT D, A —F—1F 1990 4EEN S 10 F/LL
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I, FNEERD LT, BODOAELFE KL L TRLTWE, L Fo TR s LU
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AQTAN

BgE- 5 TR 525 WIE (RO —T ] 1, BN CHELERO 20N H 4 % 1)
L GRIROIRREIC A /3 ZIBVIATY 2 & 2Bk T 5, M Z T B AR RITEI CTiddh 2,
AT D T O, BWRAALE - IRET D MO TREM) Lol #FEx L
MEBILN RO SIIMME—a— VT ¢ T O[RKHA Jean-Paul Sartre 12725 5 T,
AT, 2OV O BEDOH D I, B
HTHY, HIZET o5~ AL —_"—2 a3 VOLIIZRZADNE LIV,

L LEIUE, I L CRERE L72RRBRIC AR D TR D7V, THIHRHGE ) O ERIRIED 72
MCTHADEAM LT 7 2 FemEE 9 9 bIZ, THE THRMMER L TE fiFRILR
ROa— KRR, RIELTHENDIESRbDRON, Rzl IndZendd, €D
SEam AR L7 BRMIC, B LAUIRDRICRERQFFICERT AR IND LI
LT, 2= R oENBFEZ5| IR TEHRICOTETHENWSONDLZ EbH D, MRILFE
Ea—REeWVH DR —FD [NRF— ) REEMRRLFERIELZEZ NG, £D
O RIZRRAREZ IO E[ET LV O 1TAIL, WhITHROERTHY | x—
DRFETH Y . EHE LTHEN LD THH 5.

T—VT 4 713 1962 FEOFRE MRS THES ) ([CRW T, MO E] SR DRk 2 1
T 272 T, BEFHE B2 D700 (HEEE) OB 2FHEME— [HEICBRE 2R
F727n T2 %D ELAEHT ) (“it works within strict limits”) ——& | (E& XL 5
FGINTE 1 D3R8 < Tp o TE O THEE ] QS & M DMERE L T < JRB—— 172
DE I ZORE T, MG NI EZ N TN ZEMTEDL L HITRHD7E] (“Yetitis at
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this very point, that the imagination can get out of hand”) ——& Zxftk L CAH 72
Wo, BFEORERE AT 2 LREIC Lz, LT —— T2 2203, /b
MFITHEBR L TUE LW ERZERBIFF LI D b O TIERWIEAS 9752 ?] (“Is it not the
experience which we expect and hope the novelist to have?” (Golding, “Fable”
96-97)), ZZ TEDLNTWVDHHIE, TROLEGEE W HBELRBRBREEDZ & &, [EH -
HEF) LLTOEGY HEEN] 26> ThIHRRICHATFEZMET 2174 L, [FF]
BT H00F, SIEEERMERLZ ETIIRVWESS, THIUE, #E, ThbbEXEZM
BE S 2 R A8 ) L%, EFEORK) TS - T, BE LIZEANLROET [HA
F] LLTOHSDOZ LR, LAESTTHLVDWLO TRV, £ LT, #E [EE %
1962 FIZHFNWRF RO T—LT o 703, BEOKBRICKE 2ffifiz RN7Z L THDH 0
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ZOEIIT, ZELTYI—DHRAED I I, A"F—DORREE, HILWERE g =
FBEFLLTO) BERAEIZAIT THICADZANWTE BHOBAIZORNRHZ bbb
Do TLTEIUL, & OHFOHAEITHEEIICL > THICEH SND LW TR
DEZR, T AMDEMIZE > THEBHCERE LMY IRT LEZRcn—B LT T v b
DREME, RESLFRIZS>TUIWRWEDITRZ D, ERT—NT 4 7%, TOHCEE
LB DI TIER, &0 D AN 2 D7, TDRADB DN
FEDERE~NBVIADBENS ZAHD L, T—T 4 TIEEBEZTWD, Tt xid &
ALl o= ) —HhiDr—A2AD X 51T,
HHEETa) =X FNETEPTEXSOS-oTCELEESDFLLZHART, Z LT,
ZHITRITITRAE S22 LI 5,
BRI —
THIIFER, TRETENTELILLETEST, bIBEXO— 0
ZO—RHIZIZ, HEVITOLTELNRLEA D, BEXLESMZ, KILMOT
L2 LB LBRITNTRERN, R L L—
BRIZFE T TORNE LB BT TTWADES S 2 £L . bAkicr? =
WAL (EVDITRTTITZAT 4 XA) LELCLIIC, BRbE, dRICH
HEEV DT TV LDOTLE 92, b, fiCbE L TERITM LI TE-2H 72
72122

My dear sister—
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Yet this is strange. Already what I have written would be too painful for
your—for her—eyes. It must be amended, altered, softened; and yet—

If not to my sister then to whom? TO THEE? Can it be that like THY saints
of old (particularly Saint Augustine) I am addressing THEE, OH MOST MERCIFUL
SAVIOUR? (Golding, Rites 179-80)

FIRRDFAR LIE, £ORICHIATIN, ZHUTIBROFEEE LICHT TEEL,
2R, TNEBEZICHEEL2DTITITWV L KRBT ETET ROV TE
7z WOREE, BABENZLOEESTRET S 2 L1050 Ll |

But you shall never read this! The situation becomes increasingly

paradoxical—I may at some time censor what I have written! (207),
AV —=OT 7 A NMITNET, 2 ) —DikE TR OERGHE ] ORENCHTTWED
ZH Z ORI L AR E ORENL 1) ~MRV B b5, TESRHIOEPGE ] &)
Waz, A2 V= T4y aOMFEEH-o TERLET L Lcb, HERLFRED =2 —
REFZRICIEATELE] LWH ZLIIRDEAD, ThiuL, MERCHOETTEE ] 24
DL ns Z&id, TNETEREL TWREREK = — N2, HOREEATLL
AEWT 2, 2oL Tal—id, HrLvy (Lvkdilbans) MdLFEGE 2 — FIcEks s
ZELSDEN, KREY—~DOHEIZL ST, Z0a—FhrbbHESAFEZHELRTH
T <lm5,

BBHE D HEFEISH T 2EGE~ T LTRMEEE~L, RAICHDTHHLR»oT
WS L TnE, BAEEELMRY BT RnTAS LTV EVDR O /k>T, DS\
LAV —OHOIIREE S5 2GR mole, ThE, BROENLT 7 A MIX L, H
STEEN TBEOHE | OREFIZHE S Z Lok o THBm L 5 oft¥EThs, il
T ENBT TR 13, HCOBEROGEREREY GHETLH DD,

SIFEHRZEIC L THEDOHRE FIC LI, DITRAICOEEIT, &L
T, HHZHLIMEL LT, FEOMNE (HOBMERET SHREREO 2 —F) ZHbkic
THIEERNOND, EORMOESH L, [FIHRORM] ORI TT 4 7Y =2zl
AHEEDRFEEMEIED, ~T 47V —F, BOETTLR—IRE SN D IRENER
EOMRE~T A INOBEINLIET—— [T 4 D] MFPEOTFELTVIRIFTSEZ
BIZASTE L, ZOFEFHEL TODLR—ALEZWY DI, A= 25| IR LD T,
RNV BT DR E L O TN D Eh, #IFERZ HF72] (“the hands [of Matty]
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came in through his. They took the ball as it beat and drew it away so that the
strings that bound it to him tore as he screamed” (Golding, Darkness 265)) ——X&
IR BRI NEN SRS, TEH] (“Freedom” (265)) %52 BN DIEH, &
AT ¥ N S TEIUTFMOETE T LW X228 72 2 208 2 ) (“Why? Why?”)
ZLTIDNRE T R 072 ! | (“No! No! No!”) &Rl & 2En8 4 | iF 72235 (265),
Ho#Zk->T THH] ORPICAEL TS DTH D, 105 THliErgE ] ~ORIBAYIFIK
T, BEEBIEBRRICT AT T 47 4 DHET DfabR & &Rzt o . REFERDI,

N=TD ) ZDLFITNNE G o TEEREMGE - IR L T & &2, fERREBICE )N
LT, MEE] L7 7 A NERHBHLTRERT S NEOMER) 23, BEIHE LHTHE
2, MADOHMEGZ DB N ERIET 22085, LALZOHBIE, B0 I b
DDT AT T 4T 4 DAL TOTZBHFOR 2 — F 2T 2R ME L LTLAMG
LR, ZOERERET—LT 4 71F, BOEESEY, TLTHSBEBRLIZL 57,
Z LT, e 2 ELLIREIC BT D B LA . BB/ SE I BB EE L D
ELTWD Lo icibngd,

1970 FHELAME D2 R FEFO0E SOSE R & AT TeBtE s BV T, e X E RO
TERCIEICFEMANIC B DD L W\ ) BIRICB W T, B OMEEZF> (D7 & bIEEHKEE
D—dat ) LWVWIHIBRXIFNEK LIz, DFEVEEOmEIZEWTIL, & bIEELFE%E
W=D TH D, Thiud, FEICK L THIBOME 2B O TreaidmOFEE, Ky
OO THETT 7 A FOBMEICOITOND Z LIZhoTo, EE-ThH, HmiinZ
ETIEHRNEASH, 106 (GREATFOEM) OHRIL. (FEDOER) OMBINBROT-#EIC

105 Z OIFEIZIWT, 77 A ME 264 X—TETET o &, D2 L% Mr Pedigree &9
HTER L TR BRSO LI D72 INT~T 4 12> TIET T <! | (“help me!”
(265)) LmlsE | WIZT 7 A X Sebastian Pedigree & 7 /L x— A% WV, 517 BITL
15 < Sebastian & WO MEFRZE 5 XL D127 0 | BEEXNRDOR— /LN > TEMIONTE 72
#I1T, ARib7e<o>The EOAERINDIEITELLTWN, ZHI90VH AL, T
4?V%4%4@ka%mﬁ%ﬁénfwé

106 = MIEFe A mmICBR B9, o E B & E2 I &35 3k - BiliconwTo TG &K
WZOWNWTHWR DR 7D TIL72\ ), Elliott and Attridge 2% 2011 FIZ#L L T\ 5
X 91z, 11980 A5 90 FARHIEEIC 2T T, Hlih & BRI EE ORI 2 £ 22 W EED
BRThoT, [HIE) BORMEMERIZET 2R ERNRET M- TRODSETLE LT,
EIRDELSIERLTCE VNI AERNETAT T AT ARV T 47 AZEDLEET ML,
Z< DODANDORIZIE, ZOFHET L L, HEF L LR UL SEERO THERGRO R EXERE L H
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SHLINDZEEWSHETREEL, REEREFVTNDL LEIZ, TobbiTaKViAE
Fliznwbond A nWs72A 95700 ?) (“How can one record and not invent?”
(Golding, “Billy” 162)) L \WIHKEZ, [GATND L EIZ, TobbIFZEVIAETIC
WHNDANERENDTEAI N2 LA LIZD 2T, @b HOOREKRAIBATADEL
SRR A S Mo TR E TIHRV DD, O KD it L KA DEiE, T—LT ¢
v IR AT &V O RBRIZ. BT LW EBEROEEE T HIZm o TR T\ D,
T=NT 4 ZIE—HR TEHRE T DO T =17 1 73—k ORI & A
IZOWT, BRDIFEHERILIEbDOD, —HFTIOWHEEL W IF L EHR) TR LT,
TEAG U7 fRIR - 3 B R &2 R 5 AT 21200 Tl | 1EEBHEIR & O Z D2 10 A
STWDHHEHEE HOEEEZRNHNDLEMEZ JRFICHD ) Z L ERODTNDHDTIEAR
Wi, =T 4 U ZIEA S ORI OWT, TRAIAINEZBICHET 2 K57 2 LTl
W, FFFHE AEWTRIEZG 2RO EIL, LI BRSEL L HIZELDOE] (Tdont

simply describe something. I lead the reader round to discovering it anew”) & #itH]
L72Z & 7% 5(Qtd. in Tiger, Dark 18), = —/V7 4 U It H IR OFD . 4% [EL
T LbRolBHECEEEZEL, EXETRDLAGEETH L LITLE SV S KRR D )
EHLEEL, ZTNEMo2%IC [ZORFRICI AL LV D | BORFL TIXME G R
RNVEAE] & & 107 FEEORIICREREDIT LI, [FHEELENT] LI Lo
REE~EHEA D TOFMERS 220,

ZHLTI=AT o 7R AFE OB DR E BT T OFE I, B L
HHOBWRAEZRZT LR 0N D, LW EIEZITHT 2, Zhid, BoBEINMEEL L
TEMLZLTEZDS L MgEie] ICEDOIRRETREIBET L L ThD, =

EPET DR H Y . ZFOMMIZ L > TIHMEREZO b Tnbd &bz, b2 b & T
Z ) LlcaR RN - BRmNZBEICKTIT 22 L2 BE L TWiET2012) (“In the
1980s and early 1990s, the relationship between theory and political practice was a
matter of continual struggle.[. . . Clommmon Left alternatives to Enlightenment models
of political subjectivity, from Marxism to identity politics, came to many to seem
compromised by their tendency to reproduce the same totalizing and teleological
operations that Theory aimed to resist.” (Elliott and Attridge 6)) & 94K, Bk 9
ET—=NT 4 T OEFZNERM EHRLRIC, FELTHWZOTH D,

107 AFHICHS 1 FEH 3 HiL 5 8 A 9 HiTHhalWexEL, ZI THERVIERLTRE LN
—— TAR &M, ROEPGRIZAMEITN ST WNWED X S 2 DRDN, i FAITm
DI TlELRVL, 2L T, ZNEZH-oTeb L IXZ ORI 2 RIEXH Y £, 4
DT BROVGFEL TR LD TIEH Y £ A (“What man is, whatever man is under
the eye of heaven, that I burn to know and that-I do not say this lightly-I would endure
knowing” (Golding, “Belief” 199)),

238



DOBFEIT, HHERTITEROBER L L WOz b2, (fEE D) EFIC k- THIC
IBWNCHNTAEEDN, AEITEEL LT, A IEDEMZIEDDNT O TH S, 7205,
FebHEWTIX, BikE 720 L, WROBERE —Ke ) L LEIET 5. MHE—IC
b TED R T Lo— [V Frv— - ~—T 4] OF»y FRAOEN G & T 57
5. BECHTz) OFEICBET b L v AL EFFIMBL TWLDE, I—LVT 7
TESZRLHE L, RO 2NN O HIZi - T, [F#E Obofightl TERE) 23# 5K
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