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There 1s a happy land

1 There is a happy land, far, far away,

Where saints in glory stand,

bright, bright as day.

Oh, how they sweetly sing,

worthy is our Savior King,

Loud let His praises ring, praise, praise for aye.
Come to that happy land, come, come away;
Why will ye doubting stand, why still delay?
Oh, we shall happy be,

when from sin and sorrow free,

Lord, we shall live with Thee,

blest, blest for aye.
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3 Bright, in that happy land, beams every eye;
Kept by a Father's hand, love cannot die.
Oh, then to glory run;
be a crown and kingdom won;

And, bright, above the sun, we reign for aye.
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Keller's American hymn

1 Speed our Republic, O Father on high,
Lead us in pathways of justice and right;
Rulers as well as the ruled, one and all,
Girdle with virtue, the armor of might!
Haill three times hail to our country and flagl
2 Foremost in battle, for Freedom to stand,
We rush to arms when aroused by its call;
Still as of yore when George Washington led,
Thunders our war-cry, We conquer or falll
Haill three times hail to our country and flagl
3 Rise up, proud eagle, rise up to the clouds,
Spread thy broad wing o'er this fair western
world!
Fling from thy beak our dear banner of old!
Show that it still is for freedom unfurled!

Haill three times hail to our country and flag!
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Angel of peace

1

Angel of peace, thou hast wandered too long;
Spread thy white wings to the sunshine of lovel
Come while our voices are blended in song,
Fly to our ark like the storm-beaten dove?
Fly to our ark on the wings of the dove;
Speed over the far-sounding billows of song,
Crowned with the olive leaf garland of love;
Angel of peace, thou hast waited too long!
Brothers we meet on this altar of thine,
Mingling the gifts we have gathered for thee;
Sweet with the odors of myrtle and pine,
Breeze of the prairie and breath of the sea?
Meadow and mountain and forest and sea;
Sweet is the fragrance of myrtle and pine,
Sweeter the incense we offer to thee,

Brothers once more round this altar of thinel
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Evening song

1

If T've fulfilled my daily task aright,

And ev'ry duty done,

Then joy to me when darkest shades of night
Shall could the sinking sun;

How cheering, then, how calming,

The golden ling'ring ray,

The eventide is charming

That ends a well-spent day.

But woe to him whose eye that hour is dim
With sin-repenting tears;

No anguish ever can restore to him

The joys of wasted years.

Oh, precious are the power

And time that God has giv'n!

May I each passing hour

Lay up some store in heav'n.

(FENEOT)

1

bLEADSH 4 DtFZIEL <R
ZLTETOMBERLET %56,
KAk A TR OO 7% ZEIZIE,
FEEDVRICGZbN 5,
fATEHEL AT ERERHRTEH 9,
HEOWo72) & L7,



erhah & Fh & 5 2 #

KBTI 72,

ZO#KDYIZ, HEXHO#DD,
2 L2L. [ ZORWERRH,

WOBIZIETEE EFHOREND 5,

E AR O A B S R,

HWELS7HAEA OB,

b, Kb 03,

ZLCHOE 272720 o

W E o 7R

ROWHEEIZDH 5,

(4) %80 (THDIE)DEREZATH o HEDITHTII,
M- 8| 28>0 THY ., BE=Fo [
5bDiE. EOfL, RNV EDOIE, BOXIZ] Ewn
AWEIE, HOELELDIZVTNLEAZVLDT
HHO. TNLVIMFEIFA, [E0E] Tabb
WL AT LI HEN LR LD TH S, KL,
RUIY A= VHFEEEME LY Autumn song TH 5
A ZESIIHMRICAKRE R DOTHY) .
B 2 E AL e vo BIZ R o THADHNIET
TLE)EVIEFDOA A=V %, BT [IEH7%
Eb0h, o] ERBL, PERAUCEZ L &
T35 - 8l & v D 7 — < & HRIGHE D A
L2 HERTE 2, RO D [TEHOLEL [#%
DI S AE 1 EDOFFHENL LT EH-TED
ZFORTH—HT 5. LT ICETHGE . Flhdka, 5
FHOBRE LT 2,

BT THEOLE

— THEOIIL. EEZTD,
FrroKize AR E S,
ZELhVAHE, EBORPT,
0% i, Lot

=R L E 5. DTk
DAEE & Z 5, RITDFHE,
FEHOH L > HOPIE,
KREHNEPD o HIdax L,

= WhrhEdbor, #HHTA,
EZWwL 0%, 72Nk iFAs
a5 b ik, EOLE,
PR RO, HBO X

Autumn song
1 Soon from the bough descending,
The last red leaf shall fall;

The birds their songs are ending,
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The world is silent all.

Ahl whither are they vanished,
Whose blithe songs were our delight?
The hoarfrost all hath banished

Far o’er the mountain hight.

O’er desert fields and meadows

In sadness now we stray;

Now sooner come night's shadows
And shorter grows the day.

The birds are elsewhere seeking
For the sunny smile of Spring;

Oh, what a merry-making

Its charms to them will bring

What though from bough descending
Now falls the last red leaf,

And birds their songs are ending,

As though opprest with grief?

Oh, banish all your mourning

Nor so tremblingly despair;

We soon shall see returning

The lovely Spring so fair.
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Asleep in jesus!

1 Asleep in Jesus! blessed sleep!
From which none ever wakes to weep;
A calm and undisturb'd repose,
Unbroken by the last of foes.

2 Asleep in Jesus! Oh, how sweet
To be for such a slumber meet;
With holy confidence to sing
That death hath lost its painful stingl

3 Asleep in Jesus! peaceful rest!
Whose waking is supremely blest;
No fear, no woe, shall dim that hour
That manifests the Saviour's power.

4 Asleep in Jesus! Oh, for me
May such a blissful refuge bel
Securely shall my ashes lie,
Waiting the summons from on high.

5 Asleep in Jesus! far from thee
Thy kindred and their graves may be;

But there is still a blessed sleep,
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From which none ever wakes to weep.
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Song of the fatherland

1

Father land, rest in God’s own hand!
When we speak thy name so proudly,
Ah, what magic in the spell!

When we hearthy worth praised loudly,
Raptures then the bosom swell.

Thee God's arm shield from harm!

Rest in his own hand, dearest fatherland.
With sweet rest may st thou e’er be blest!
Joy with thee can flourish never,

Save upon the plains of peace;

God to trust be thy endeavor,

Else prosperity must cease.

God is near, thee to cheer;

Rest in his own hand, dearest fatherland.
Justiee® sway naught can lead astray;
When it all our laws protecteth,

God is ready to befriend;

And when truth our minds directeth,
Blessings on our acts attend.

These pursue, to God true;

Rest in his own hand, dearest fatherland.
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A study on Japanese songs of the “Shogaku Shokashu”
in comparison to the English originals.

Keiji Sato

The Japanese government in the Meiji period promulgated school education policies known as gakuser in
1872, after the Meiji revolution. Those policies were an imitation of Western compulsory music education.
The music subject was called shoka, but there were no teachers and no textbooks in Japan, so in October
1879 the Ministry of Education, Science, Sports and Culture established the music education research
institution “Ogaku-Trishirabe-Gkari” . The chief of Ongaku Torishivabe Gakari “Shuji Izawa, brought over
Luther Whiting Mason, (who taught school music education to Izawa at Bridgewater Tteahers College
in Boston) and published a the first music textbook in Japan-the “Shogaku -Shokashu.”” It contains
91 Japanese school songs, but many of them are based on foreign originals, like German folk songs or
English hymns and school songs. As a result of the educational policy of the Meiji government, 52 songs

are didactic in nature or contain lyrics praising the spirit of patriotism and loyalty to the leader.

This paper aims at identifying the abovementioned contents in the songs of the “Shogaku -Shokashu” by
comparing the translations to the original English texts. The lyrics of the “Shogaku -Shokashu” are not
exact translations and some papers insist that didactic content was added afterwards in Japan. Then how
much of such content did the Ongaku Torishirabe Gakari add? In other words, how many liberties were
taken when translating the lyrics? This paper seeks answers to these questions through a comparison of
lyrics. It also examines contemporary music education in U.S. schools, because many pieces in the “Shogaku

Shokashu” are based on American school songs.



