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Amy DB HD
——Steinbeck ® “Johnny Bear” %
AL a7 7 A P ICiE R

Bl B 3

Z N ¥ T Steinbeck OB “Johnny Bear” 1%, i /s & OEEE TS
RanaMig, LEENAFEHANOEROEKEY, BFAYOETNVICET S
TR EBPHANEBONRICR LDAT, ERehz2#E - B Tlk-
TbDIFIEEALRYT-OW, EETHLZ LIZMZ, fEREEIRD I
HEMBEER A =) —THY, HLAYORCTEARADZ S REELES,
Johnny Bear OB A X ABED DVWVWT, RIABVWTERLZDY, ELEE
PRS2 eEShI—Hr bAN LWL, LrL, ZOFEMLERET
5 EF - R BRBAREIC R B, I, §FTCEHENEBb TR
BPRBLDF DBHE R /cR S 2 EIc k> T, BRI EHRL T T
Z2EBDERTRELIATHH 5,

“Johnny Bear” X7’ a5 A 7 ZWFETH 5, Fiz, ZOERBOEAL L
D, #FF Johnny Bear L FEIEN 2 BOMEI X Z DRI b0 EBbh b
2, BRI OYEOFTRECHS LI IBMEI AL, MOKTI
B, TOTZERERESZBHAS BV, fIiUE SYRETHS 12k 5 HOB
EiR, EEVE 2B UEBRAEOF T, RXTREZW»S5TH S,

EEREVFO ] CE->T, AMEWSIEBE»SIB L2 ITEN
[Kx<, BT, =¥ =¥%>HE](“a great, stupid, smiling bear”) (146)V
2oL VOANYONEHRES - RES2HEZCORORBECHROT 3,
RNT, IbRBEFCRIBZALD, ZOECMIABEZEL THADT
FTANY—R2PERZEVI I —DDOMESH, BHELIENRTITL, &

1) &z, ER» o 03[k, T “Johnny Bear,” in The Long Valley (New
York: Penguin Books, 1986) 2 & %, SIAXBOFEMAOKFEIRIEETT,
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S DR ETHRIL, NOPLHEETH> EENLHEOHBZORE LV
5, Bub LosRuARANEY, DWIZBFNOHEEEOREN S a5 A7
BRETHEVHENDZDTH 5,

¥ IR O N OMBRRESHIAI NG, oeNOBEREZ N
BAcerEsy, OSBRI T L2 _E2 VRT3,

The village of Loma is built, as its name implies, on a low round hill
that rises like an island out of the flat mouth of the Salinas Valley in
central California. (143)

FHICED & S CEREEEICEBR TN cu~viil, TOBELCEERER
L, %O “its spire is visible for miles” (144) &, RADEMOEX

EUVCERTBLDEITHD, HEX, ZOBEBEO—ENIZ, »DT

5 OBEOHEELTKEF 2RO HIC T 3720, HSDHEIZHE L “acity
upon a hill” DA X —Y 2 BERELV I I LHARETH S5, LirlL, HFn

THEIPN2RHCERERO/NSLAKERE L, Th & 3B ORK
mioEwEHICHEN:, HIEOROEEK LT, veHiZF0FE
IS & B, FBERGIESEEL, SHOBO KKK S 3EBEV D

DTH2IEPEREIND, 561, FELREHND Ny 7 7 0 —FHOD,
FELWAREBOL S REERIZ LT, [EOLDOAT DA A—Y BERT 4

Qo ANBEEEFEITCIEDTH S,

Ny 7 7 a—g I, “Neither prohibition nor repeal had changed its
business, its clientele, or the quality of its whisky.” (144) &, {HOHEOZE
BIZHELY R EZEVTTHR, EOTELECIENLT 2HEDRE S, KiE
DEMODIEL T 5% 6, ZOESL £ -RHROTAEEL T, AXON
BEIBELLEAOERIZERL TWEI PR Z 2,80 15 FUEDB X
FELY, EEPEL LS THEBRINLEFE>T, — R0 EssLIES L
HMHEGEE L-BRET %, WREE2RNIBMETXTETHY, BOBIWH
FNERETEEL LT A3WEBRFNZ T TREE2FRIR R4 TH
5, S5 uvNOBHIPRAEETT DL L TEWYRMIZEDLN S, &
K22 EBHEIOLELS>TRINEB O TERELEIEHFEORELSS
s, [F.] BEWNC Johnny Bear i & - 2% % E iR, EEOKMOD &
IWRREDSHD L,
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The night was nasty with the evil-smelling fog. It seemed to cling to
the buildings and to reach out with free arms into the air. (152)

HENIHZELEICE, EOBELELOES A>T, BRED X S 58
‘/)ﬁ’) Tfﬁz< o

I saw the rags of fog creeping around the hill from the swamp side and
climbing like slow snakes on the top of Loma. (157)

D& D By SEEILH BIZ > TR E IINOBHNERE & AR, Z
OWROFNZ EZRERTLE2DTH S, uIRDALZE, BFLERWHELT
BEQLERMOEEORERZMER, HERCBILFCHEHRHIZZLbH 25,
L LHEEBECBO THEBEOENEE LU LENEEEX S X 5013, WED
FL2EEONY 7y u—BGTH 5, METE L TOFLBEDHEECH S

XTHH5OENL, BEHIEEWZINOFLEWEZ LS, ARBERIC
WEZ-TiE, MOEED,»D Y IZ Johnny Bear D SR &, BKROEWL
EROBOTERIZBEDOTH S,

[#] D3] T Johnny # B0, X *3¥ a A& OEMEIE, Mae Romero
LEF20%, WObDEIRBEBNLEF LK THoT, 22T, B
& Mae & D&E5| EFOLFEETHEDL T, LrdbFEARETLLFAILRE, 8
BLTRE2EBLEGDOBCELDTHD, PHTIDHIF“a kind of
recording and reproducing device” (162) ThH Y, S5 +MEEEZAND
RO A RF—FEREEIVZTTHSPBRER L O EBCHRET
DHEIY U THBI bbb, RAOD Alex i3 4] 1€ “the Buffalo is
the mind of Loma. It’s our newspaper, our theater and our club.” (156)
EHEAT S, HRIZZOBEHBDOPRTARDORLMD I-0iEREMLZ, EEC
BEUELIR¥ T NEESJohnny TH B Z Lo+ hiE, 2 % “the
mind of Loma” £ E 2 2D b2, AR, O 4 AF—2H1
BZoTR320T, ADTI7ANY—%RBPERLIEBTESL, LT
NO#ELD, 20707 A7 2ERLOPTIIEELZHBS bRFITE L0
Johnny 2%, oD AR DH L i SFFLOBBFLI-EBTHY, HORKE
FIBE S 3o <~ ON A OBHIBE S /2 55w,

uvDEER, EGBREELEVBRVW—HOLEEL2KZ, BEHTHEE2RA
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BH#G % FKE & ¥, Johnny Bear 2FJHL, fIAD 7 I 4 Ny —%2HER S
ZETHRMORERFR> Twb, ZOHSDESH S OERODFERO—DI,
O N OXALFRAESHNET 2IHEOIAEI L H S, ZOBFERZRID B
27, [FAIHEWPRET 2HBOLRES L L>TIRREN S, uvRDAL
&, fEkZ Rk CEMHFOFTHERATVSE, ZOTFHOMLERHED
Aol TEL DM [F] TH2H, Lz RD 3 L w 3 BER T,
(R LIEERED, PO TULAREFHREEEL, EFCHEANLSSEL
ELTHANM> THEATT > RHREORBT TCH S, LrLids, Zoft
HIZR PO TEHOLRBEONRTH - LEREEEOL T LTS5 B RVE
¥, ARDOBELZZ—D, E0H D15 I DEL OHFREES
DEFTEVIBEFENRO—HIcH b, ZITELER, »LOTHENEE,
AN KEAROFTER EREOAEZZEZ LMV BRFOBAE L3RR,
BRESHOBELNTBE GBS v, o OB RZERTLSHKED, M2
THERINE SN, FREOFEIZIEIITOI TS, ZIRIEATA
FTLOWEEMD, KBERLORRLEL, HELDERLT [BWKEEORE
1] (“a black tule swamp”) (143) ThY, ZOBEH» > BEMD LIZfE
KRS TEODLRE > THRIWMOEE DRETH 2, 2L TEBLOEEILDL
HBoTHKRBER, BEDLI AR DUVBAAALTITL,

the mosquitoes that hung in banks over the dredger and the heavy
pestilential mist that sneaked out of the swamp every night. . . (143)

POTKBMOPTCEEE S EOZTKEST, ABLEET Z2BERO
Fh4—FN e TP DEEXRNTYDEODPDEIFIL, Nodicx TE
ALTHEHILBDOLETRER S,

I hated to go out into the damp night, and to hear far off in the swamp
the chuttering of the Diesel engine on the dredger and the clang of the
bucket, . . . (146)

22 TR (= BR) MR AL % SIS O BB b S RINT 5 %2 H L LT
B< DTG, BITERE LEFLRERBLERANOTICRES ¥
DTH 3,
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Bz i X 512, Johnny Bear D7’ 05 X 7 ¥ix, HNAD T a7 A
I BRIFFLERDL TS, ZLTESBMADT S ANy —2DFZ L
EoT, BENRKRAmOBHEEEI> T DTHE, LL, AR
Lo TOHEDFFLOMRIEE, Johnny i2 &> TRZICEL SR TITL [#]
& Mae DESIETH, ARLEZEDORV LY TYH, BFEETH RV, Ko
ROERZRE, TORALOLDOSWVIZ L2bS T, BREIBELL
W EWSEENCEE S B DT T 5 Dk Hawkins fikD 77 4 Ny —Th 3,
Emalin Hawkins ¥ Amy Hawkins i& Alex D5 Z i1z X i, “our aristo-
crats, maiden ladies, kind people” (152) T®h» %, i3 RO ITT
REREE2HEOBONOENET, HIGEIFHEORMOLWRIEO—B L
LT “ .., theyre symbols. They're what we tell our kids when we want
to ... describe good people.” (153) & A% &N T\ 3%, Hawkins Mgk DFf
DR E LTOfifEIc OV, TF] FRDOL S EZ S,

A community would feel kind of—-=safe, having women like that
about. A place like Loma with its fogs, with its great swamp like a
hideous sin, needed, really needed, the Hawkins women. A few years
there might do things to a man’s mind if those women weren'’t there to
balance matters. (156)

BEOT A ANRT7aryT A T7ELTOEME L, Z2I0h64E U058
FbLuFbliBrashbdu~kit, ZLTZ0OL S BRICELHED
BfoNT 2 H Hawkins ffikIZ & o TR TV B E WIS BN I 2
Rohs, MitkOREE U TOMIE T 2K A DBEE 3% 258 ¢l miliE
B2 bDTHb, fAliks o AR ZARREEOFRE L THEKL AL D,
FIREic 2 ORAEFE 2 OF ZIAHMELR ST L0 BREENTACED
ZRHELTVWBDTH %, b b Hawkins fifigkid, & A o Wi r{H{E#g 7250t
BERBZIEREHST, u=DATDHEESOHLE U THEEL TV S,

Wik it “ladies” & U TR ADBEREZIT T35, ZOAFTHIIN SR
DHEW « LR REREMTH Y, —EOAEE L THEELBL VL, FL
EONOHRTOIIEEZ DRBONBBHNIZYIRE> T 5,

Little of the house could be seen, for a high thick hedge of cypress
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surrounded it. . . . Only the roof and the tops of the windows showed
over the hedge. . . . The hedge was clipped square. It looked incredibly
thick and strong. (154)

EAANDAE N, BELBEENK ST/ PAFOERCRVEZL, &
ADBRLEDFEIZT Lostsr s BRZRVERE, Teailiziticky,
WAL £ L TRACIZESE D 8y, Lo L “The hedge keeps the wind
out” ¥\ Alex DEFHRWEE XL 4] % “It doesn’t keep Johnny
Bear out.” (155) %% % & 212, O bW 2 AZBOHFELIZEFE-> T
1T%, 58T Johnny DA L2 3EMICd 5, fitkid, ESNZ L TEb N
Brud MEMEMANRELT, RADF Tty yar b, THIE
“ladies” W€ ST SN RELDTH 5,

o e N O#HEBEAUTEDBHRLOMRIZEE > THRETRL WV, HH
D—2i%, WENBRIBEZZ2EE 2T L LTEBT 225 THH 5,
oL AEEN LM R CBORBECRAOEALSH S L S Bbhd, [F]
DBEERED T3 Mrs. Ratz i3, REL L THHBERINLZDATH
D, BEOKNERTHLEEOUREFR>LHL L THEI NSO &3
BITHS, 72K Alex Db (R BV BCHBFHEINFOHEAL L
TERSNDZDAT, HECIILHTS ZH S SN, 2I2EISNREIR,
Hawkins ifigk ¥ Mae Romero 72 CTH 545, ZOZAETHETORKE%:
FoTiwaboo, fLTESFDOABE L TIRBESL TiEkiEv, L5
Hawkins ik & Mae Romero &, BtEHLOHEOH TR 1, cliché b
LIeHBROBRE B EZ 5 ANHRDOTH S,

Emerson i3 “Woman” 83 2% v A4 OFT “Women are. . . the civi-
lizers of mankind. What is civilization ? I answer, the power of good
women.”? ¥ T DHLSHBE I DOV TR T W 3, Emerson#3Z & T
“good women” EFFT A LMRIRRFHEOBICRELTI2HALETD
D, L EBHESHRECEERTO XHERERF T 2B L L THEM T O
B, fthh, #Ei2 &k 3 20 &S RAIEM T » 5440 5% Dawn Lander 13
“White women who refuse to restrict their behavior to what society

2) Ralf Waldo Emerson, “Woman,” in The Complete Works of Ralph Waldo
Emerson (New York: AMS Press, 1979), Vol. XI, p. 409.
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intends for them” LY, Z Dk 5 ikthic ¥ 5T, “separation from the
male, and solitary wandering in the wilderness are considered equivalent
to the fall.” &#fiR%, Z35 LT, Lander iZ & % & “the traditional single
female in the literature of the American wilderness is a promiscuous
savage, black or Indian, or a white prostitute.”® & WS EEL U4 A —
BENT-DTH S, HERRE D SN A ALMH X, Hester D & 5 &
Mtk ed, £ H0LEKIC, “the wilderness” N EBHREI NS,
“good women” I3 ERESF Y, BI0T 2 Lt 3 REF BT & 11, Dimmesdale
X9 % Hester DL S CHBOFEREFENLEE T 2, 25 LTt i3EHEY
L B L U TSI EE b S i X — Y Oz LA
Hohd, FiBERENLTAALETHY, BHFIERSNI-AALEOMI
TARTDIFAALEREE N, Nick DA VT4 7 VRO LS CEBFTAA
BRI IBEEbINSY [FA] 23%5| X OHTF £ U GEA PRI
I® Mae »%, FEELZMEE L THIPRLTWLE0Y, HELHBEORIICAS
WSS R Sy, Mae & O Johnny I k> TEBE I 728, Alex i
“If you're worrying about Mae’s reputation, don’t. Johnny Bear has
followed Mae before.” (148) & [#.] w4, Mae 8L T [F.] —A%
HFIIZL TWBDOTIEZ\, “promiscuous” RETH 2 Z & »ERFICHEH I
Hotd, 2O L IMEEHEOR OXEMER L EGTIRE YV, BB
TEUYEOHF 2T 23R L T “good women” THh - Tidix & 2\, [EIEE
B, HHFEL “good women” LA DL THNIE, HOOREEZZD S
NH3Z2LEBRVOTH 3,

S0 £ Tb %< Hawkins fiigk 13 X BAFEZES £ LT D, Emerson DE 5
“good women” TH 5, L»L, MiKIZEICRKRERSFSEHALT E WD 1BE
EEZ, neitE v HEERESED “good women” £ WIELEICE TR ST
WT, BUHENLTHICE 2 - cliche ELTDA 2 —Y%, Xl EDb
TARE 28R 2, Hawkins ik id, “ladies” & 35 BB ED EiF s h
TRz LA ® 5 “The community conscience” (161) & L TEHEX

3) Dawn Lander, “Eve among the Indians,” in The Authority of Experience : Essays
in Feminist Criticism, ed. Arlyn Diamond and Lee R. Edwards (Amberst: Univ.
of Massachusetts P., 1977), p. 199.

4)  See Lander, p. 201.
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N3, TNEFHEPSTHCMZSNZRBHEARS RV, BEBZENITDH
3 EWHEER, BicbBRIZE D, RSN ADRIL & ERBEONRT
Hh, BEIIER T 2ERCHL IO bHLNTH S,

Hawkins ik O AL RITELBICTHOEE 20, b oF e ol
IS BE»S—HBEART I ENTER YL, L THD Amy 258
5 DHEMBENCIZ SN ko> T, Eo RITBHO/BRIEIRTH D BR
THo 7, Peter Lisca BIEEBZOEMTERL 72 b DERD & 512K
LTw3,

[The central interest is] the conflict between its [the social group’s]
innate curiosity and its desire to perpetuate the symbols of its decorum
despite the further revelation by Johnny Bear.®

Lisca 2878~ 3 & 5 iz, MADEGIEEAR > BERITFHLE, RNOHEEOH
DELTOREEREREL 2w v FE L OB OBBENHLG & 7% > TYIRE
WEBIL TRz, L L, BED, Amy DHFZ L W) EESRBE SN SHEA]
w TfL] DEE2 & 512, MADR EXFHFLIFERDIBAE2B83H5DT
H5,

Now those men really wanted to know. They were ashamed of
wanting to know, but their whole mental system required the knowl-
edge. Fat Carl poured out a drink. . . . Johnny Bear gulped the
whiskey. (163)

FAD “whole mental system” 12X > T, BHRKRESEEZEHbLINT
Hawkins itk i3, RBCZNE2HETWMo N2, ZHIENARS OBV IFER
Yidvnz, oo THbRERBFTH - 72, Johnny 28 Amy DL HFR
KEBHbDTHEIERBBELLBOBEBDOALOKTY, 20 L%z
EoTWn5,

5) Peter Lisca, The Wide World of John Steinbeck (New Brunswick: Rutgers Univ.
P., 1958), p. 96.
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No one spoke. The men moved up to the bar and laid down their coins
silently. They looked bewildered, for a system had fallen. (164)

L LPREIRZ 2 TS v, B & L TO Hawkins K OHERR D 6B
W& oT, BLIHIBHEDOFLERY, ZOVATARBELTLE >,
LLl, ZOIIBHRILIRLTESTbDTHY, ZORMRRE
W&o THBRORMUZ ZEWME Z L XEIREVREE L TR AR
I, FETFREAN TR TTH 2, EiZ Amy DR EEZR LIV U o<
DHBI L > THHHEBEENER > TV D TH D, it Amy DEED
HEIGALADE, $bbFTEATH>T-EWVWIEETH 3, Johnny 23
COBEEZZREL LD LD DHEERIRD IR, MR LB Alex I
RE Johnny WEU Y, BH2THEL TE CEERIEDX® LIS LT3,
Z OREDOHEDOIERD BFOEKRS 2R, ZRHRESZEORL K XIFFL
BZBIUBABRERHF IRV T —THBIEERL TS,

HoBEFET 2HEOF TR, BFERLEIBN TV Amy I2k - T, HE
—BREINTEBEBRAARSONMCBETH B o7, il ->Tit, Zh
Bt DAL FET 2 FEASEHE TH > 72, Nick Adams 314 > F 4
7 YROD Trudy &, LT [#.] PEIHBEO Mae L & 5oL 512,
Amy BHEADIMEAN LR EFE > 2, £ Ei2 Amy DITAIRBAABEOT
ROFRICT ER WV, BRBRYRDI L LTZDITAYED >h, Amy
BEHEOSLSHBANLES 228K, R I ZXHEOKELNH 2,0
FEBLUREDT X ) AHEOREES, FERCHE IS £ ThiE, ZofMEIRE
SEEHLLTKRS, ik s Ini3b e BT, XMEEELING
FTIMERELSETH S, ZTHIRMEELRIT TV 2 0TEH Iz iZEEI W,
CLUARICXEEROFTE DL, MtHEMEL LROBL L TZIFART

6) Lander i, “Fathers and Sons” iZ# & #.% Hemingway O racism & sexism %
U7%#35, Billy 43 Dorothy & Eddie O#RIBAR 2B R L 72 & L ioxtd 3 Nick ©
BASZEODDTBEZRIGICOWTRD L > 1258~ 3, See Lander, p. 207:
“The racial and sexual barriers between Dorothy and Eddie, the white woman
and the Indian man, are created and enforced by Nick, the white man.
Dorothy’s attitude, whatever it may be, is not even considered.” # LT, AL
% EFEBABH ORI S 2, AR OBE OBEERIL, XEl»o4 74
O¥ —HREHRTHE I L 2EHLTWVS,
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K-FERROERICLE > TR, ZOREFRZRZ TR BHNE Y,

AAZEDNFEAABHE L ORBEE O EWVWI 2 iR, AABHTS 2B
BRBETOLREMTH o . Amy DITAERBEHESOTTES NI ZHED
clicht CKRIT 24D THY, HFLALBERL-EFLrrb6T, B
Z O NTBER 2328 - LB T 2HE—OF R R FEIZo 12,
Al 5, BLDITHEIX, % “good women” & “promiscuous” women
OZFEECHEL, B 27 ARFEVSFIIIEICE>T, BEHLOX
R L, AFCESDTAD T X 7 3 2B LET TR-HEDRN
B LFELRETDLDR 2106 ThH S,
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