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Wordsworth (2351 % 2n] & SO RE
——Ted Hughes & D ICBWT—

=

19 AR DA Wordsworth & Bt 20 D Ef A Ted Hughes i3, 5 %
THRL, ZRZTACHBOFWIHAE2 >V HITFTB Y, M2 CRER-IC
HEOEEBERLEDONIDLITHRL, 7 REd, Ea—XH, T
ERDTT—ATARZERLEY, EFlhed~—Ya2I3Fh L2 iR
B, LoL, TOZABHFALLT, WhidRE Y kr s THET 2
LIABbBEEbhE, e X, ta—Xid, PESLORHDOEHD
FEEFEELTHIODIVADOEBRCOD, ObZEYOLr bR o)
Poetry in the Making 133 253, Z DRPICIZFLEZFADER The Prelude
BEEPEE LT EEbRAERB L ERY, BlUEH T > TEHY
RPEEOLE ZLERK L FHEENRE, PRELTOLERPE RV IIH X
T, FEICB S RO 2 b cfiih, B L - TRHETA L XEBORD
DERFELICH S, D VFHERIBEEOHYICILE TS (Eab2bD] ©
HWELZDITITAECELESRY, ERIIRRZDTHEZH, PEDZ A
DOREZHS, ZOAYITIE, BEBVEbT44E “a fell destroyer” (The
Prelude, 1805, i. 318) Dtk » &, PEOHNENEBELEREL TR T7—X
TARBb¥2EI28b5, REFOBELZERL b kice &,
RICEHENEES R Do I2ic¥ L, Poetry in the Making OEEDOFEIRIC
V—RAJXA%2BbREEDHDILIBEETER Y, B8, ZhzEilicLT
b, S OFAOFHELOERICB T LN E 1, EETH S, 7K
ENLFOMRBEVICE S TIRWE S, FOBERW UKEDH CHEKE,
BU»zEdons,

K3k, b 2o —XOFHEER L BEI W Th, Zh 2BE 2 TV —
ATAREET 2, Vb ihiE, ta—X0HECH->TTI—X TR %%
2%, LI LW Db, STV DEMICEBLTEHNAS (] [H] cvo
RS-, i, FOMEOMLS, HBEOBHEtwoHicEHL
BB, b2 —XREFTLTT—XT7 AW APEEIEIC DWW TE L
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Poetry in the Making DTt 2 — X DFELFHEOWE X Z D £ HH
BOEGOT SHIERAL bio TOTHEEKEN, phicEbe sk, 5%
DB EONEZXEILLRILTH D, U, FFrEEHHHAR
BEDZ BB KRIh Lo, FOR K> THIL, FrOL 2%ERL
EUSEHPERAEOLEZLL L EOBERDIZIVEES bOTIREWL
EH DTz, EVWIDTHB, Tk, Z¥EHEYEBE-T2OD, BEFEDLS
2ETHDD, TNIFET, BIWERTOVLTNIZHE- TS “a certain
wisdom”PEFIC NI WL FBEZ 57:DTH B, pEIEDP 770U
RBPFALBIEOVWDOLE 2D DOFEETHLI LIRS IETOR Y, 55, 5F
fERD ARk, ZOEELSZZYIVBEL TEZONEREIEETHY,
ZhHBEOEREHDOHDELTHEDONS, LhrNBEZTWS, FHERL
i, ALK, ZENCODRENZbOTRELT, EETLRDDO0R
v “something special”?%# i 2 THRICEENTL 3, Ltta—XBSE>D
72, Z D“something special”’ Z %, b HI bDTH 5, BIPHIFH, %
HD “wisdom” % (B »o5rnDb ERXBI T NBZDNE, Ea—XH
shamanistic ZRILZHOIZELTYH, FRFYURBEVITETH S,

BT, HEVIEEYELIRH>TOLEZ DD, bEBARKIT, IR
FAHLrTRELRV, pAYE»IBHEFEEFDI 5080 THS, &
D& SRBBHEEMCr2 o7 & 5 RRBCAY, BHOEFRERLH
JebTEBREND LS, “The special kind of excitement, the slightly
mesmerized and quite involuntary concentration with which you make
out the stirrings of a new poem in your mind, then the outline, the mass
and color and clean final form of it, the unique living reality of it in the
midst of the general lifelessness, all that is too familiar to mistake.” ®
“mesmerized” D 1 EBiZF—V—FThs, ZORBZH-> T, FAE “liv-

1) Ted Hughes, Poetry in the Making (London: Faber and Faber, 1967), p. 15.
2) do.
3) ibid., p. 17.
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ing reality” 23BNV - DTH %, FHFADI Z 51, HHHCE->TE
ZBBRORIT R A BRLIBHTHY, BEb [BfEl (feelings) ® [
%2 ] (thoughts) SBT3 (BR> TH 2,
ZZHEVIRRIEOVTE, t2—XBO2XD L S~ 3, “There is
the inner life, which is the world of final reality, the world of memory,
emotion, imagination, intelligence, and natural common sense, and which
goes on all the time, consciously or unconsciously, like the heart beat.”
Lo L, iiff, BiE, B, M, EBrS5BRILTw3, ZoRics
JAA9 &35 L, “elusive or shadowy thoughts”® D ADEICIWT X T,
B5Z “reality” BFERTER VW, %I TLD “mesmerized” DIREE T D2
ADBERNC R > TL %o ZORBTHEMELERTZ 51, LAY 50%
» o7z “elusive” 2 b DOWE, BRI, BF, BBEE->TEXT, VEDD
“creature” L\ L “spirit”®E LTOE L £ D 2B 310wz 5, ThEIET
EYThHb, LT, THRHEZD2HEELE 2a—XHBRBT 3 D5,
“raid” “persuasion” “ambush” “dogged hunting” “surrender”? & \» - 7z
B& 89 B % 5 #i—“thinking process” & o> Td kWL, “trick” 2wl
“skil”"®E o> ThH L35S THb, INBDFERODVTVHEWVLER
HHIIRE 0N, ok xiE, BED “View of a Pig” KERL T, Zh
BRFHLETE TN T —HEHDORI-DFEMEE “stare” L, #5403
3 F &2 ME % “rapidly and briefly” i2 % & ® BT 7-/Ef 7S, LRz
E, BOBFOALT LIRS CEHBETELI), FRCHER
“thoughts” 7717 # ERIEL T, ZORFLICLEEbLY, X F & 2K
FEbLNBEVWIZETHB, 2DLEIITLT, FOMKR, “creature” (WL
“spirit”) RIET 2B E L Do 5, ZOEY R FEE (words) &4 X —
VEVALZE-oTEBEET S, Lok 2Bt a—XDBETH 5,
“mesmeric” BEHEFDHEIZOWT, DD, WRIZZ 2 2 52D B4
DB RIZDOWT, L, DVOERBELT, TRIZKEDS E5AHD
OLEEIZEEHT D, YV AL, BIEL T3 S5 & (“the still point”) &

4) ibid. p. 5.
5) ibid., p. 58.
6) ibid., p. 19.
7)  ibid., p. 57.
8) ibid., p. 58.
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LR L OOFTL T, KETOBICOZATYSIETOMA (“the fish
below there in the dark”) %2 bFEEH L Twd, BarFLZLTEULSERE
R, FHEED o THEBIPREL TL 2FSERB L, IUBFHAK LS
TDOARTHS (“the still point is the float and the things that concern the
float are all the fish you are busy imagining”),

BT, BHEAZBWT, ZIZ3Lw3 ED Twul G cEwRAE
bewd, ZOEKHIRZE 2 —XERZ L > TREL LD, FADIZ 313,
“The Thought-fox” TIK[ERDFH| L ERI{IL s, “Pike” TIREW, (&
FREADH] ERRILEN TS, “The Thought-Fox” #5&EmniLizd
i, PRBT Y FYDOTFBR—AEZTVWELTWIEIED, HEEDERDZ
ETHD, BEORWEDOEHYDur Ry, 200y FrEwnwdBHEERIC
BRMOEEDFHFE VO HBREMBELREDb EN S, B2RORETOF T
VUKL REANT, PRI TEOEBDZ L CES 2 BEEMICHERT LT
%%, THIZ, RELZOE, PREFEELISKICED, YO LOHWE
BFZIZ, TTRIZADEBRITETVIDE, PpLEFEHDT Y FrD
B, WREBRZERICE U EBOFRCEHRERT 5, [tH] (“something
else”) DRELERBR UM, FOBZ2EHT 2, &, —LOF Y ANELE
To REIIKRDESRHICSHNZ 8L, DVLTHLEI—WOIR, £7-EDkicL
ZINBEHE, FYRIRRICEEFHLMIILTL %, ZLTEHRT L
ACIEZ 20D LI, REBZFYRAR—DOD R - ThrhEMES
Do

ces an eye,
A widening deepening greeness
Brilliantly, concentratedly,
Coming about its own business '?

IZRBI: &) ELToOFYRARFAORGHOEY THY, =2
DOHp 65| EHINIFVATH S, FAPSHLE [fE] L LTFY
2T, PROFZWRIIB LD, BXrh2EHT 2, SAOSIE, R

9) ibid., pp. 60-61.
10) #bid., p. 20.
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LEDPORONIEFANEE U 2, BYRFHND 5 T 3 “wisdom” &1, &
DEI DL TRHRAEBEAGNEDTH S S, “wisdom” DHERH 5
PIZINTWRWVY, FVXRDOBBEL BHMLILEBVWROBEK, BADC
ZHDOERMBHM S Tz B3EZORE S, BB, FYARFAOHEDE
DARVIAAT, FABBHUBRHERSIERaNS, FAOFETAD, 22
5DEMICR T - REBMCRIT L2 ENT L A TKRT T2 LIk 3,
O LDHICIZWDOD Z I HEBITIN TV S,

DEWE, ZZZONMOBRILE L TOMD» S IIABKETEX2123 5,
ZEHDHE, EBIZRKDODOD 77 Uo7 w3 b a— XBEHETED
TODHTERBRBCH», AT DEHBOEKE S X & 2 Es “Pike”
3, FTEIET, IRARLEOLAEXOESANRIEY — FREED, HF
T—HE2TTOTHTALMOBEREZM >, BRI VFDILb DRI
BECALLBREELAEIDORD AR, MOKEOER B < X,
HEVE LD TR IeABEOH v R R EDERTE ST, TORAD
BEZ, BB, BEWRS, BSES R OBMERRETRY FTH L,
BHEIZAST, FARERD M ~PREENZDTH S, 2O TERD
—EHZLD T Lz, HESEE LT LE >S5 TH B,
AEDERKE, ABBLVTWSE, 2L T, ZOMIM{ESHOBES |(Stilled
legendary depth) b %5, [f1 FV X B8R UEFE X ICE V] (as deep as
England), MZ TERKRATABZ IRV BE LEE D, #ITRADDERNK
%, MADBEEWBD TV BRI TRL, EHOME, BuEroRins
ZERBENDDT T IREIORMEEZ >N, £ 2—XIZESDHEA
HEEBOARZMOEIFS L LTWEDTRRWY, rhidirL 3, Ralfig
Z, MRS REZEE G ORkPEEREOEMOTEEESS LT
WBDThH5,

“Pike” ORAIBE TIZ, YLD —HE2E Y, 2L 5 NEE, KEIC
ORI EHNT, Bffi BN SVEZLEEEPERL T, Hic
“The Thought-Fox” DE D WK L @R [ THh2—%%2 T3
Yo ZLT, BEEMB-TLBDI3, b “The Thought-Fox” DiFE &
R B> TH3,

... [ 1] silently cast and fished
With the hair frozen on my head
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For what might move, for what eye might move.
The still splashes on the dark pond,

Owls hushing the floating woods

Frail on my ear against the dream

Darkness beneath night’s darkness had freed,
That rose slowly towards me, watching.'

oy Ry OTFEOBNCHEIzb> TW BNt 2 — XDEARRITEDME
CBTholiIhE, BEVIER, TORLPEERKEOEEREZ TV AT
BETH B EE2WE Z & “mesmeric” B7 70 —FI2 & > T, pEADHR
TRITEL, REEEFHOEER T SLEEBDER2XCH2DTHS, FADR
7o EMTTIGZ TEEELS [IR] 23, KELEZZEENCLDT [£]
EEVWHZ ONTWEDLZD1HTH S,

7 — A7 A—2M L ERN

[FFih) (The Prelude) \28BWT, 7—XT AHBHRHE VI ZERIICED
EORBREEEZ TS, HBIEDEIRBREZAEDLETWSED, Zh
PRHADEHOKRE L WO TEOBH L ORBETA T ZRLEI, =
B[R] (1799) OERETIZE 72, ik TBFOREL] (spots of time) &
BOTRIC I ZA22BbA TV 2BBEDH 558, 1805 FhRO [l iz
3L, BRBROGTRCMZ T, ZOBRBROELERE, HOFELWI AV TFA
FORHTHEY TS, D% DFEHNRER L OBEDZ,TIEL {BELL
BILBEEHINCT 2, ThiZ, PFEH» S FERCH» T TOBEMOUNS %
F—INIESZ, RALLTOHCOEHME2ERL, ThE2ERCES
ERLVEVIHWERICIZVDTH S, L2358, ZhiZd->LTH
BRI eTiaw, FBRELTO [ROFR] Z0b00HIREFL TV
WIZLTYH, BR2TROEBETT, ZOEREMVLBLHBZ L, —&IKZ
LM b, BE, (BOBRS|IOoIrY —FIRsT, BEOBEHRY
REEHEICORT, 2@ (FEE EWMOEZES T3 &ORE

11) ibid., p. 22.
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DVTiE, FAHSPETREHIED TWBEEIBTHS, L 2id, V&
RREEYLZ->TC, BR2ZBU TH> LELBHGLLNEFTARZI L %25
L (FE18), BRIXZ2BILEPNOBERORIIEDWTAEAR (F2%),
Cambridge TO AL L D HITF 7D L DEIBTHAR

Of these and other kindred notices

I cannot say what portion is in truth

The naked recollection of that time,

And what may rather have been called to life
By after-mediation (1805, iii. 644-48)?

EE-oTVWEDH, TO—HIThHs, BRCBIZ2HEMODD L5 2 BTE
BRZ, BYIRERICLBEIDEHES I », HicbrisFLLEERE
WEk>5Th53,

Ll, WHhicBBERRERE>TWES LY, ZORARESIKEL
T HAOLIE] (vii.52) LT, pRBBEREUR b 6L E
LEETER Y, F4ETRE, BEZ2FBENCEET 2 Z L olEX IOV
THE, F—12oF20N L TKPCEREESCIHKEL BT

As one who hangs down-bending from the side

Of a slow-moving boat upon the breast

Of a still water, solacing himself

With such discoveries as his eye can make

Beneath him in the bottom of the deeps,

Sees many beautious sights — weeds, fishes, flowers,
Grots, pebbles, roots of trees — and fancies more,
Yet, often is perplexed, and cannot part

The shadow from the substance, rocks and sky,
Mountains and clouds, from that which is indeed

12) Jonathan Wordsworth, M. H. Abrams, Stephen Gill, eds., The Prelude 1799,
1805, 1850 (W. W. Norton & Co., 1979). LUF, {ERO3IARTXTEEFCHS,
iz, MSIZDOWTHITRTCEAFICHS,
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The region, and the things which there abide
In their true dwelling . . . (1805, iv. 247-58)

LB, FhHTT

Such pleasant office have we long pursued
Incumbent o’er the surface of past time —
With like success (iv. 262-4)

EEDELEIFEATIILRENR Y, ARIZEY VBTN 5XRE,
#WEDHERE “substance” £ LTRETES bDRDH, The bHRERFDO,
NOFEBFHSL T, ED oSN, BN IATL E o7z “shadow” 2D, AL
EVSKPIZBERERT LYV AT AR ES>T, ZOHFNZ UL iCHET
B, BB E L, #nRPFcEER - 25 MR b 0 k%5 (“Impediments
that make his task more sweet,” iv. 261) £\ DTH 3, EEE, K— I »
SEEFEVLZLTCARTERED LI EH, [l (1805) HEDOEOHED
EANLEBEEZRTOCHHERAI 7 7—ChH b, ZORBTIR, HOH
BEFEEEZD > TRED, AEEREEHNSNDD, ZAIZTHAEDSR
RIEW 2 8BTHAIRBBRI2B o0 3E02RbY Zicdb i3
D7,

KRR EEI> TAIE, V—AVADFHELORBE2HHAT26DELT
ROBERSH D TRV, BEOEFEOFIZBWTY, £ EKBE> T
T, O ERB BACBOTEBELIS ELBEORHE RS, ZhidR
LTWw3, [BOBAJELTY— AV AHEBNERLZELXOIEY —FD
RPICh, EBIZAKFTEERLIIETEVET-—XTABEE T2, XU
HTE [l i oh, Ob [F] (1805) O 5 H Ik S Ll fEEs,
KFADELBEFNTH S, ik Hawkshead DT I~ — + X 7 —NVIZA
FTBIEERY, FOMEBIEALRY—XUAIIER LTHEEL /-
Esthwaite OHIBETOEHTH 5., "W B E TR IL-> L PFET—X

13) ZDEEHR8FICH o TR EDHB (1799,i.259) 23, FI<v—e R T —
NVAERE (17995 H15H) V—X7 A 9F ThH-o7z, & Norton lROEHE TV
5. tbid., p. 8. &R,
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U AR, KENRSRTONTWEO2FEAL, FREMIZEET2E
5 | (watch) #5, ZhdEhi v, SEIHEEZ DDA, L EBYKEICIE
RZADELEYED L, (ka—X0D “Pike” BHKBHEORIHREIZ,
ZOAYEEPLTWB,)FLTOE0DH, IR —  2EITHEREO
FoTHBEEMF E LTS5 N5,

The succeeding day

There came a company, and in their boat
Sounded with iron hooks and with long poles.

At length the dead man, 'mid that beauteous scene
Of trees and hills and water, bolt upright

Rose with his ghastly face. (1799, i. 274-79)

DX, [BEEB5](“rose”) BB LWIEADEE2BHICT 5, ZEZB[FHh)
DERETIX, “fear” L WIS ERFEDLITE ST, “ghastly face” 235F & L23-
72w I REEICE YO 5T WA D, KDHh S “substance” % HY
DT LW IHIRIZZFS>TEDI %o, VER G Lvwd EHR &M
OB EHITI-EVn>TE W, T &L, FEOANCIE, ZOEHBD
3, w3 0b, EOBIHKESEST, FEBNALTRD X 3 k2
HOTH5, 2%, PERZIOBOERPERHFHET S L, zhzEE
WE2, FhiZOowTBRuHs5nThHh, ZOBRT, hsDEENSE
f#, BEIHOMHEOEM 2 b > THET %, BdH 5 b D] (“forms/ That
yet exist with independent life” 1799, i. 285-6) ~:HRIELINh TV LE
SDTHb, ThrT7—XT7ADFD “terms” EHVTEVET X5,
Bx OEERLBHICEL THHER, FAFNIZDOWT “images” 23 &, D»
TYR X F X% B “feelings” B3 F NN 1 (D F D HORFRILAE &
L T images WfEA L T), #® “images” IZHREHNC X “forms” & \» 5 IR
BOBWEEKEET S, tWwH I E%3) (1799,1.284-7), 41 A=V L
LTD [BALWHE] 882N ELA7+—2 L TO [Bf] £ L TR
BEnsThBrI L, T [Filll ORETRRIN TS,
ERE, 1805 RO [l T, V—XV7ARPEERZEHSOILELT,
—AHOEY R H>T, FORETOLOBIH T o> THEHANLZES LL,
form WL UHEE L LT “fear” 2T %, Kid, “my inner eye had
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seen / Such sights before among the shininig streams / Of fairyland, the
forest of romance —” (v. 475-6) £ - T, BIOBEED [H2 L V]

i, THETREYEZELC oYy ADMHERTHE S Wi LREDD
D LTHFCHEMES, Esthwaite DFIBED 0~ > 2 DFO—ERICEY A
NS T2, BEARBEBL BT T, PEY — X7 A I3EMRE
L3 D% “forms” & LTZITIED I ZRMIZH 7205 D2, FE(AN)
¥ 2L CEEAR 2 “vulgar fear” ICEBbh s >7-DE, FD72oH
TholbEHe IFECWMIDDETH LY, BRI TCRHEFEDHZ, VL
DDIZ7T3XAERELTOFHERBHEL-TEY, FLVOWEEREBZ DR
DI ZENT, RERMNBEITONILEVWI T—XTVADERTH 3,

R, ZDZER, PEDIIAPERL VBT TWVRS W) EK
Ti3av, B2, BMiZERY—ANCPET — XV RARZREDIT1D
DTIRZL, LAV EDRICENERD 20BN EOVTHIEDTZ
LI, Bz, B2 wEF I, KbPcEEEBRL vk
B, BHEERLBHOTREb- L Bbh, ZOEKTIE, B,
BUDLSHEDLDBRPIEBEATOIDIES S, 125, DR LBfEnS,
RZ2E5THOTRIZVIERZMLUIZT DI, BHREWVIEBRBHEI
R5EOTHY, ZOHESZTHEL, BHOEBWERITTETH 2, X
Ui, BROFEDHICIL, £ 2 — X D> 3 “elusive and shadowy thoughts”
DHABFETVE I, ZThLRBOBTHALZ2EZ, »LBESDI 30D
N——Z ZTRBMEFBDOFREEVOZFA TV Z t—% 85 D72, Esth-
waite Wlid, Z D22, FEILEINE Z L R2EORIC LD EMD TS &
WO EKRT, RBEMEOTHS, ZOREMIZ, EHCEBEL- L SO E
DIZHDEERPSLICL, BHiCEOMENNE IR TV Z L 2RT
ta—XWERTH S,

BEDEBY, KFEADEEL, & DbiF 1805 FEROFEL T, HRDOAE
TERODIZPVELHOLND L E B, FRIMZT, ZOVEDOHERE W
IAKET2EBD LD LT I2HFAOLRNBERY bV, fERHRBBOT L —HH
BEEMZ DIV I KFEADHES Z D TH5H, [HOE oYY —
Rz T (& B ->7) LELEEEDa XY bz snb D,
ZDZEBEDI-HDTH D, EEBWABRIZEBY, 1799 ERTiX, BHEDIE
BOBET, BB LUFEED S ZDEOBFEEICEL TRLTL & o5
EErMZZBrolE0nI3EEDB L WA H - ThH A 279-87), 1805 FEED
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T — AT ARPEDLEANEAHAA T, VEBFELEBNICL T “vulgar fear”
EREZRPoRZF %L, OBITIBIEO “dignity” % bEET Bz
(v. 473-81) L& zRRBZDTH 3,

“There was a Boy""®F AL, KFEADEDOVELEF AT THS S,
ZOZ e, EARDESVBI0 FIZ bR oI LR “green/ Pen-
insula of Esthwaite” (MS JJ DW@DHIZH D) TH 5 LWL RIEHYH S
b, FLMHFICHBALC, KPEBRL LI L TIEBBAONDLEADS B
BA213%5, ¥, PEDOIL ARBEEELUCIEZ THOB T » 5ME &
PRY7 70V DOMEBEREDOTHID, SERERE L5770V ORET
H5,

Then often in that silence, while I hung

Listening, a sudden shock of mild surprise

Would carry far into my heart the voice

Of mountain torrents; or the visible scene

Would enter unawares into my mind

With all its solemn imagery, its rocks,

Its woods, and that uncertain heaven, received

Into the bosom of the steady lake. (MS]], (@) 17-24)

BOEBLTBLY, [BE2DOYRLT, UEEHEL LR, KR—1r»5[H
ZOVRELT] KAT2E5LBLEALCEKREZ D> T3, 5IHKETT 5,
Zr7uavtOREOBHE— “a wild scene / Of mirth and jocund din”

(ibid., 14-5) B X U} “concourse wild of mirth and din” (1805, v. 403-4)
—I& “glad animal movements” 2> TWwWb Wz 38, 2 ZB|HL
BHEEVESZ I S5RTET, RENBRITTHRE Db ZUD T

14) COfE&KIE4Y, =& [Fil] cHaAhs~<EEhbhlt#Esn 3 (Norton
IR, p.492.)2%, #1805 MR (v. 389-413) wDH AN ST,

15) KIEADEEL, F— r¥EH, LT Winander DVEDO Y —F i3, FEOHET
FEHECBRL T3, SHhWERBORE S S b, “There was a boy” i3 Boat stealing
DIEY—-FHBZEZEI»LbOLAOND, MERHIW D\ T3, Jonathan
Wordsworth, The Borders of Vision (Oxford: Clarendon Press, 1982), p. 48 &
i}

Ro
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B ERBRT 2,07 70y OMFRIIHBRFTGRE, hbo TANDOEH “a
gentle shock of mild surprise” & L ThrhDOEHKIC E->TL 3, #h Lt
BoT, 72V ORED [HEL I W] 2BRT 3, AFHAODZEY —F
DR E I TholekdiZ, ZORBCHEINI:VA V5 I 7OEBIVED
EMERE, RS -BITEOETY, £/, BOETRETHZ, ZDODZH
D H 721 correspondence BRI L CTWAEED, 2O &% X {EFHHL
T3, PERFIILT, R LT—TH B U %2EL THRD “solemnity”
EWSEBRLRBINEBIOTH S, 1, WEVEODREHL L OMNE->TW
T, RRELEwvw, ZRiE, KIZB -5 72 heaven DEBEIC H > T, fEEHM
“that uncertain heaven” & “uncertain” ® 1 EB2HEB L TWwaETH2, =D
—fld, 1TAMRTHE-> Tidv 525, FBYFEHFOBEMRD L Lk EE»D
EDZZA2DEDRBES>TVEIEETELTHELSTHS,

T, KIEADT ¥ A b EFOBE L FAKOMEBEC 2, 0% 0, 7—
AT A% 1805 FRRIC B W THY, ZOMEIIIBHERY, PEOBHOD D &
JEDVTOREED LD TH S, THhbE, V-V RIZIDVEDIE
CECBETAH LM (v.414-22) %, MSJJ] (HNES (XY IERW
X BMPES “There was a Boy” ¥ L TREINIZES) wfdmzizs 2
T 1805 FRZMHAVNEZDTH 2,0 FLLW—FI T3, PEDLEFBHET
ELEFICVT o IFEAY, PE (DFVEZHOFAN) OEOESIZIT-
THRIZBHVEFD DL L W) LTk >Twd, B RiE I 7222 % Bk
DTYEBEBRRCHE SN E I 5, FhE[Edh kS5 X 5K (heaven) |
D—APS I TREK LI rots, BhoBDTVE, FAE, bOL
EPEBFEERLCE-> T EBbhs, ZObDDEES: [3E] Thoi:
EHOPIZLEDI LT E, EXBNE, BALLFARERZRODRIS,
POTDEFDIIZ22HDDTVREDRY, ZO—HNHRILON-Z LT
7 ¥ A M HEER LB L WER Y, Hartman 25RRT W3 & 5z, PES
“joyfully unconscious mode of being” #» % “self-conscious mode of being”

16) Geoffrey Hartman, Wordsworth’s Poetry 1787-1814 (New Haven and London:
Yale U. P, 1964), p. 19.

17) “far” O—FRICZM L L TOHMOIL Y % # 72 de Quincy D355 (Norton &, p.
172. 8 2IR) WSHTH b CffifEissh 3,

18) Cf. Hartman,, op. cit., p. 348 D,

19) ibid., 21.
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NEBITT 2 ANEDOERMSCHE Y, 7 2121 “mortality” D FREHE LT
Wiekn3 ZETHB,
“There was a boy” &b & &, 1799 FERRD 1D ELN LS, [
DOBHTIPPRONE Lo Te L WS B H 5, 7 D, 1805 ERICB VLT
(£7z, 1850 IR TH), AFEADEEL LMHLATHD SHIZT 205, £ b b

n,

ZOfEahid, BEENLHS C—FEB L UEEAOHEY FH, HRVHI

BOT—AKFEADFELIGEL THBY, Z0&H, [HREY 2T |0 5
FITROBERLEZDbE 2L, Vo2 5HBRASLICK S, VEORE
ZBEL 72U 7:%13, “that uncertain heaven, received / Into the bosom of
the steady lake” £ H 2 LB, WMLV I LBV TRIEBINT, &

20)

21)

ibid.
TFAIMKEDERLWIB AL, FRETEINTWRERDD & 72 EBHS
FAR&h, ThERE—FE2LZ L TCEARAOHHOFT - LBELEIINZ LW
WY =DV TWwE—D, EIK % Boat stealing DLtV — K% &3¢, 22T
b 1799 FROBEFETIIRIRY, HERDIEOL L LIERUL 2200, £
ARDVERRY], BEEWIZHEIV I BETh THLIEHE) oAb icE %
BLTWE, R— b 2ELRLLE, ZOEMORICH2—DDEUEZRT, 228
FRFE (“The bound of the horizon,” 1799,1,101) THH, ZOH IS (R
2, DEOREEKEDET | (do) > 2L 2EHT 5, #LT, Bz
DD “nothing” R ERIT 2D, HZ THrhIR— b 2HED, TLFOE— T
DEEFOMNE» S 21, »RLOTHED) “nothing” TR DZEEIAOBH X3,
B, BUDOEI >0 5dH 62 EIUBEEHRL, phOBEE->TL 5, 20[RE
Z2HE] (MS JJ () 38) wEM SN2 4 13 “a dim and undetermined sense / Of
unknown modes of being” %1%, HRENICIFOBEEE LA LItk 3,
R—PZOD 2k 2B, BOBERN VDT Trhd 57208, dEERCED
(“It was an act of stealth / and troubled pleasure” MS JJ (c) 9-10), @Xw ¢
T2 1203, COXZEY—FE2MSBLUITYERIZL->TRTY, FOBEESH -
T#, P#1d “In my thoughts / There was a darkness—call it solitude / Or
blank ( strange ?, 1799) desertion” (1799, i. 122-4) DIREEICH > 1z L W I B IZ &
EE D, FERZNAULOLENEL2HAAR V. ZFINSEUL U L S 25N
ShaeThif, ZhiX 1805 ERZFOIEHLRVDTH 2, bo L b, EEODZER
NORAEH S CH ST FNELEBIIBNTY), BohizZRokricERD
BHREOBHAZE- 12 E 2318, V—XVAOFREFEIXH 2 bF728,
“There was a boy” 73 1799 SR SR S 7R YD [EH] 3562w, MS
N@chzdhlbDF T3, FEMIKFEADLEY —F &8k U HERED
VARV ER D, DEORBERIEOFTHIZ D862V E T 5EEOHINERE
THIERRTE3,
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&L L Tz, PEORBIR, B I0#lorAHIT LR T,
1799 R DAKFEAD T ¥Y — R TiE, A% “watch” U 7z E 3784 & 36
DFRBEH/BTOZ L E2TRBLIMEEL, 2071805 FRIKB>THS
“fear” LW IBEERAEIZHL T, ZhEBRLLI LDV TIE, Lcfth
eBYTH2, LT, “There was a Boy” OPEDFRE S, 1799 ERF
BTDI—AT R, PEOFRLEREERBETHICEEEF>TWT, FZL
THEMRHIAKIZ CBW 2RETI7P0OBBNRAEICEL THizDh,
WEDEDHRE SR T WD 5 T2, 1805 FEROF L \>—Hild, Z DEEBRE
ZREMLT, PEC (3] ORBERDEATbbUOEB 25K DTH
b,

bbb BA, PEOTRY [EOFRE] 2AKETCESZ TV, LWET
B, BUDEETZLEIANY—XVARZH--00biHNERwn, 4,
PEDIZZHEERLPRT, T ahon 4] (1805, iv.254) 2K X
Twiz0hb Lk, Lbdbh, 1805 FRICASNE T X MNERIL, H
CHEBE R LEV XV RADFICE DB I ERFREVRY, &R, 1ARK
TESNII L, SAHBAVONRES L, HIXZ ZA2DEMEREHL T
72

12122 2T, Ted Hughes DFEEEZ HbE¥ DI EEDI R DD, Ea—X
DTG, WORPEZEI FALD ER Wiowl, ZhIGZ 5075 T
HOE»SELVLENS, WE—D2D HER BHoT, BRETAFIv 7
I LTz, FDH, V—XTAZH->TE, BIFRROODHZILTLS
BidZzwv, 7285, BT EIA2RBLETCHRILTHS, HAEEBRODS
N2 THORHR T 5 L) sophisticated & H IFERBHFHEKIZE 50
bOD, HIZHSBEERRALL [FH LESET5DTHS, Kicho
7222 “uncertain(ty)” DWW T[HHAITE I LT, PILiXI I A2D%EM%E
MEL TWw3,

Snowdon & D3EIE, FTHK- -z Y — R L 3BEROBFEZE->TW
3080, AN BRI B W TIRIEET 2L 258555, ILIOBEICHZ Eh
TUOEDDEEBHILL TWT, ZOEHOEIIEBTENALTVLS, —F%
BBIYBRBEV7—AXTVADETETEVL>TWE—/T, B2 X TH

22) SHEBRIFHIDORKED:D 1804 F£2 ADYE, VXV A 21F?2DL EDEER
TH%,
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NELTVE, 5O — “the real sea” —%RBAELTHWVS, ZD%E
i3, ZhE TELIBZOERERS TEPHAKEBLEL LI, “a
huge sea of mist” (1805, xiii. 43), “still ocean” (xiii. 46) & LT, REH
RKDZEBE LTRESIN TV, AR OHEE, [HEOE[*RRT S
¥, DEVHRELMNUTAEBRLVLILLIEOELE L TEREL TR ELTY
FRBEEIRV, ZLTIORKEDORICII>T, LARZEEOBERERZRL
LI EBEANEBREESEIFADERE, DO77uyOEdEARED E “1
hung / Listening” LTWicPEL2B LR D8H 5, T ADER
DPROBEDIZ T 2EHOBIECHEREFTIFACODLTHRHRL
ZEWBEZE D,

. and from the shore

At distance not the third part of a mile
Was a blue chasm, a fracture in the vapour,
A deep and gloomy breathing-place, through which
Mounted the roar of waters, torrents, streams
Innumerable, roaring with one voice.

....... in that breach
Through which the homeless voice of waters rose,
That dark deep thoroughfare, had Nature lodged
The soul, the imagination of the whole. (1805, xiii. 54-9 / 62-5)

U LDERKROTET L 2B DL 3E->T, BRALTOWERTHS, =
OHALREBONXEL2 TV —XVARTCROTICHET S, BOZUFEH%
U, BEHOREEER L EFo T3,

... and it (the scene) appeared to me
The perfect image of a mighty mind,
Of one that feeds upon infinity,
That is exalted by an under-presence,
The sense of God, or whatsoe’er is dim
Or vast in its own being . . . (xiii. 68-73)
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ED) AR [R50 0RBLEBbhT, ErhEEH. i, [XK
B [WRIEE] HETHVRIREDD| S CRBESEFOMHELE
BL TP, KRRERBLEFDLS 2DTHD, LiF, BEHEHALSS
nNT, Rt TELWERMTRDIY, TOEIA-—HOVINWE%
BUTEAR, 20 [BEWER| (“the dark abyss” 1850, xiv, 72) %#i X,
* DBIEICH % “under-presence” ~DERWEREH LD TH 5, ZDZEMIC
i, [X&E] ® [MOBEER] BVEBATHS LHEEEZ 3,

T—XT AN, BHRCHEOEFHE L WolcbD» 585 % 57T, “under-
presence” “under-powers” (1805, i. 163) ¥ > MRTIBES R T, B
#9112 “The sense of God” (1805, xiii. 72) #, ZfEHL 272k, *
U T3 #E, R TH-7:Z L 2R TE, #LTC, 2O/, ta—
X @ “the inner life, . . . the world of final reality” & \» 9 Z2EER3D iz
5FT—ATADSDTHo I L bELDZIEEZL S,

i

KwPO [ba—~XA—FF TRl & fiFH [EEROES ~—Ted
Hughes & ] (FEERYE [HEXE] 1982) L —HERT I L2 BHV T
%o



