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The minister agrees to leave the community only when Hester,

maternally, promises to go with him and arrange all the details of their



escape, but he dares defy the universe only in Hester’s presence. . . .He
would prefer even to see her as an image of “sinless motherhood’’; he
can no longer accept her as a real woman, nor himself as a real man.
(112-13, DOOOO0O)
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. . . [T]he reader should note how Hawthorne’s language prepares his
audience to imagine this public reunion between Dimmedale and Hester
not simply as the meeting of two formerly clandestine lovers, but as a
reunion of mother and son as well.” (319, CJOC00)
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There had been a period when Hester was less alive to this
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consideration. . . . [S]he left the minister to bear what she might picture
to herself as a more tolerable doom. But of late, since the night of his
vigil, all her sympathies towards him had been both softened and
invigorated. She now read his heart more accurately. (193, OO0
)
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clergyman, felt a dreary influence come over her, but wherefore or whence she knew
not; unless that he seemed so remote from her own sphere, and utterly beyond her

reach. One glance of recognition, she had imagined, must needs pass between
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She hardly knew him now! He, moving proudly past, enveloped, as it
were, in the rich music, with the procession of majestic and venerable
fathers; he, so unattainable in his worldly position. . . . Her spirit sank
with the idea that all must have been a delusion, and that, vividly as she
had dreamed it, there could be no real bond betwixt the clergyman and
herself. (239-40)
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And thus much of woman was there in Hester, that she could scarcely
forgive him...for being able so completely to withdraw himself from
their mutual world: while she groped darkly, and stretched forth her cold
hands, and found him not. (240, OO COO0)
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Hester Prynne . . . come hither now, and twine thy strength about me!
Thy strength, Hester; but let it be guided by the will which God hath
granted me! This wretched and wronged old man is opposing it with all
his might! — with all his own might, and the fiend’s! Come, Hester,

come! Support me up yonder scaffold! (253, CIC1C1CCI0)
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But he fought back the bodily weakness, — and, still more, the faintness
of heart, — that was striving for the mastery with him. He threw off all
assistance, and stepped passionately forward a pace before the woman
and the child. (255, OOOOO0)
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1. 00O OO0 OO *Nathaniel Hawthorne and His Mother: A Biograohical
Speculation.” 000000000 C“He was greatly affected by her death,
coming near to a “brain fever” after her burial on 2 August. . . . By early September

he had recovered from his illness and begun The Scarlet Letter, working with an



intensity that almost frightened his wife, and with a speed that brought the book to
completion before the year ended. He was inspired as he had never been before, or
was to be again.” (2)

2. 0O0OO0OOOOOd“Hawthorne’s Hester’ O OO O OO0 OO

“Dimmesdale’s history shows the corruption of the masculine virtues of reason and
authority in a sinner who has cut himself off from the divine source of those virtues;

Hester’s history shows the corruption of the feminine virtues of passion and
submission in a sinner who has been thrust out from the human community on

which those virtues depend for their reality and function.” (308)
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O dark lady OO OO0 OCOOOO0O0O00O00O0O00O0O0O00OOOC Attempting

to transcend the limits of one’s traditional role is the classical manifestation of the
“flaw’ which dooms the tragic hero or heroin. Thus in confusing (or choosing to
ignore) traditional sexual roles, Zenobia is doomed from the beginning, for her
knowledge and her attempt to take for herself traditionally ‘male’ privileges are
incompatible with her ‘“feminine’ passion for Hollingsworth.”(214)
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