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1.  

 

We are now in a period of crisis. Every man who is acutely alive is acutely 

wrestling with his own soul. The people that can bring forth the new 

passion, the new idea, this people will endure. Those others, that fix 

themselves in the old idea, will perish with the new life strangled unborn 

within them. (486) 



 

  

 

 

(434)  

19

(223)

(58)

 

“Humanity is a 

dead letter…. Let humanity disappear as quick as possible” 

(59)

 



 …[T]hat dark river of dissolution. You see it rolls in us just as the 

other rolls— the black river of corruption. And our flowers are of this—

our sea-born Aphrodite, all our white phosphorescent flowers of sensuous 

perfection, all our reality, nowadays…. 

 …When the stream of synthetic creation lapses, we find ourselves 

part of the inverse process, the blood of destructive creation. Aphrodite is 

born in the first spasm of universal dissolution— then the snakes and 

swans and lotus— marsh-flowers— and Gudrun and Gerald— born in the 

process of destructive creation. (172) 

( “It means a new cycle of creation after— but not for us” [173] )  

 “universal nothing” 

(173)

 

love sex



 

  

 

 

 

 On the whole, [Birkin] hated sex, it was such a limitation. It was sex that 

turned a man into a broken half of a couple, the woman into the other 

broken half. And he wanted to be single in himself, the woman single in 

her self…. [H]e wanted a further conjunction, where man had being and 

woman had being, two pure beings, each constituting the freedom of the 

other, balancing each other like two poles of one force…. (199) 

(199) 3 

―― “What I want is a 

strange conjunction with you…not meeting and mingling…but an equilibrium, a pure 

balance of two single beings:—as the stars balance each other” (148). 

(254)
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“unresolved”  “uncreated” (255)
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2. ――  

(15)

 “a finished creation” 

(14)

(16)

(36)

 “strange” 

 

 “Ursula’s brilliant frustration”  

“dangerous helplessness” 

(92 )



 

  

 

 

 “We all suffered so much” 

(153)

(154) (154)

 

Ursula [always had] that strange brightness of an essential flame that is 

caught, meshed, contravened…. Her active living was suspended, but 

underneath, in the darkness, something was coming to pass. If only she 

could break through the last integuments! She seemed to try and put her 

hands out, like an infant in the womb, and she could not, not yet. Still she 

had a strange prescience, an intimation of something yet to come. (9) 

 

(44)



(129-30)

(129-30)

 “spirituality” 

(311)

(313)  

Unconsciously, with her sensitive finger-tips, [Ursula] was tracing the 

back of [Birkin’s] thighs, following some mysterious life-flow there…. It 

was the strange mystery of his life-motion, there, at the back of the thighs, 

down the flanks. (313) 

(313-14)

 

 

She had thought there was no source deeper than the phallic source. And 

now, behold…from the strange marvellous flanks and thighs, deeper, 

further in mystery than the phallic source, came the floods of ineffable 

darkness and ineffable riches. (314) 

She would have to touch him. To speak, to see, was nothing…. Darkness 

and silence must fall perfectly on her, then she could know mystically, in 

unrevealed touch. (319) 



 

  

 

 

 “I want a woman 

I don’t see”  (147)

 (352)

(313)

The 

Rainbow 256  “a paradisal flower she was, beyond womanhood” 

(313)

(146)

―― ――

 “the pure duality of polarisation” (201) 

 

 

 

3. ――  



 

 [Gerald] found in [Gudrun] an infinite relief. Into her he poured all his 

pent-up darkness and corrosive death, and he was whole again…. She had 

no power at this crisis to resist. The terrible frictional violence of death 

filled her, and she received it in an ecstasy of subjection, in throes of acute, 

violent sensation (344)  

(111)

(170)

(242-43)

 “the unconscious…ether of the obscene beyond” (242)
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(99)

(219)

102

(337)  

 

He was a man again, strong and rounded …. And she, she was the great 

bath of life, he worshipped her. Mother and substance of all life she was. 



And he, child and man, received of her and was made whole…. [T]he 

miraculous, soft effluence of her breast suffused over him…like a soft, 

soothing flow of life itself, perfect as if he were bathed in the womb again. 

(344) 

“Into her he poured all his pent-up darkness and corrosive death…”

 “Excurse” 

 “They drifted through the wild, late afternoon, in a beautiful 

motion that was smiling and transcendent. His mind was sweetly at ease, the life 

flowed through him as from some new fountain, he was as if born out of the cramp of 

a womb” (311). 

He was afraid she would deny him before it was finished. Like a child 

at the breast, he cleaved intensely to her, and she could not put him away. [345]

 



 

  

 

 

 

 

 

4. ――  

――

(351)

 “You’ve got to take down the love-and-

marriage ideal from its pedestal. We want something broader. — I believe in the 

additional perfect relationship between man and man— additional to marriage” (352

). 

“equally important, equally creative, equally sacred” 

 “a greater 

freedom” “a greater power of individuality” (352)



(194)

353

 

 

“There it was, it did not alter, and words were futilities” [232]  
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(Blutbrüderschaft) (206)

206-07

20  “jiu-jitsu” (268)

(272)

――

――  

 

Birkin was more a presence than a visible object…. Whereas Gerald 

himself was concrete and noticeable, a piece of pure final substance…. 

 …They were very dissimilar. Birkin was tall and narrow, his bones 

were very thin and fine. Gerald was much heavier and more plastic. His 

bones were strong and round, his limbs were rounded, all his contours 



were beautifully and fully moulded. He seemed to stand with a proper, 

rich weight on the face of the earth, whilst Birkin seemed to have the 

centre of gravitation in his own middle. And Gerald had a rich, frictional 

kind of strength, rather mechanical, but sudden and invincible, whereas 

Birkin was abstract as to be almost intangible. (269) 

 “Almost— supernatural” 

(272)  

 

He seemed to penetrate into Gerald's more solid, more diffuse bulk, to 

interfuse his body through the body of the other, as if to bring it subtly into 

subjection…. (270) 

[T]wo essential white figures working into a tighter closer oneness of 

struggle, with a strange, octopus-like knotting and flashing of the limbs…. 

(270) 

[T]here was no head to be seen, only…the physical junction of two 

bodies clinched into oneness. (270) 



 

  

 

 

 

(352)



(201)  

(353)

 “a greater freedom,” “a greater 

power of individuality” 

 

(478-79)

( “fecundity” ) 

(434)
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