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Japanese　Modernization　As　Described　by　S6seki　Natsume

TOKUNAGA　Mitsul］iro．

1．　Identifying　the　issues

The　same　au仕⑩r　repeatedly　purst血9　the　same　theme　in　his。r　her　writing　iS　c・㎜・nly

seen　in　literature．　The　thoughts　of　S6seki　Natsume　on　the　modemization　of　Japan　were

expTessed　in　a　variety　of　different　forms　through　char・　actcrs　that　appeared　in　his　novels．　An

analysis　of　such　pas　reveals　that　S6seki　was　resigned　to　observing　the　unmatural　．frenzy　of

aIapan　that　was　a　long　way　off丘om　the　composure　of　the　West，　whiCh　had　been　foll’　oWing

a　more　natUral　course　of　development，　and　was　clearly　aware’　of　the　（listortioms丑lat　arose

frdm　impatient　efforts　to　adopt　the　achievernents　of　the　West，　・and　the　cumulative　’burdens

of　continuously　engaghg　in　imitative　behavior．

S6seld　w｛過．　bom　in　the　third　and　fina1　year　o紬e】〈eio・era［1867］，　as　a　result．・f　whidt．his

age　hap・pened　to　coinCide　with　the　year　of　the　Meiji　era（WhiCh　began血1868），　and　he　was

an　a耐hor　whose　life　wa8　intertwined　wi｛h　the　Melji　era．　For　example，出e　chamder

refe］rred　to　as　Sensei　in　Kokova　reca皿s　hb　deep　em（》ti（ms　upon　the　d曲e　of丑te　Meiji

Emperor：　”1　felt　as　though　the　spirit　of　the　Meiji　era　had　begim　with　the　Ernperor　and　had

ended　with　’him．　1　was　overcome　with　the　feeling　that　1　and　the　others，　who．had　been

brought　up　in　that　era，　were　now　left　behind　to　live　as　anachronisuts．”　（245）　This　passage

apPears　t・be　a　reHe（瀬・n・f　what　S6sdd㎞e門出σu帥t　Imd廻t　at伍e廿me・

This　a血de　wi皿survey走he　m㎜er　in　whid曲sues　pe商h廿ng　to　mode1血ation　were

depiCted　in　eaCh　work　and　refer　to　particular　aspeCts　of　interest　in　relation曲ereto．

2．　An　impatient　civilization

ih　Nozvs晦which　was　released　in　1907（Mei算40），　S6seki：NatSume　has　Doya　Shirai，　a　mar．　L　of

Ie廿ers　gi血g　a　speedh　at　S曲n，　deClare　thaゼv，（‡）hese　past　foロr　decades　of　fhe　M司置reign

ale　four　decades　without　precedence　in　histoly”（428）・When血is　is　oσnsidered血

con11mc恒on　wi仕t廿1e　sta：t㎝ment　in　5躍π誼加丑旧t　l「Md與thought　had　been　reliVing丑ロee

hu且d「ed　yea■s　of　WeStern　history　in　the　spaee　of　fortゾ’（18》，　it　iS　possible　to曲that

S6seki　regarded　the　fundamental　issues　coneerning　Japanese　modernization　with　a　semse　of
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anxiety　as　to　the　prQgress　being　achieved　at　an　al）noimally　high　rate　of　change　and　of

bew丑de】me謡a8　tO　the血abiH量y奴）acco㎜・date　the　demands　of　weste並ぬon、　The

dep曲．　of　S6seki「9血Lterest　in　this㎏sue　is　even　apParent　6れencounte血g　e）qpressio血s　i血

w・rks・f　his廿臓一階not　novels。　For　example，　in　a　book　reView　of　A　HiSt・ryげ1蜘賜

whi（血．　was酒盛e瀧by　his．teaCher　lames　IYhirdodk，　he　states；

That　the∫apanese－who　had皿価1　the　RestOration　cmly　managed，　for　the：most　pa篤to

reach　the　level　of　culture　associated　with　fourteenth　century　Europe“have

㎝cc㏄ded・ve曲ese　past　f漁y）肥認血rapidly　advancing　tt）aleve蒐。Qmp鋤bk沁

the　West　as　it　stand，s　now　in　the　twentieth　ceritury　is　such　as　to　inspire　feelings　Qf　awe

（356）．

That　S6seki，　studied　in　London　bemreen　1900　and　1902　should　be　understood　in　order　to

provide　an　underlying　context　for　the　development　of　his　centrastive　viewpoint　vis－a－vis

伍e「West．　Shof“y　a血e■retun血g　to　Iapa珂，　S6seki　b唯gan　se血g　as　an　instruCtor　at　bd仕1　be

Da茸d盛H量gh　＄dhoo1　and　the　imperia1　Uhiversi量y　of「bkyo　i血Ap血U903多a樋he　latt磯he

delivered　lectqres　presenting　an　overview　of　EngliSh　literature．　ln　the　ininDductien　to　A

刀躍⑳1げしf伽画塾acomp録a昼㎝。f症a鵬edptS。f　these　lectures．　he　wr。セ：”The・tWo）rears・I

spent　residing　in　Lcmdon　were　the　most　mi＄erable・　two　years　of　my　life”（12）・．　This　seniment

is　later　reiterated　in　Recollections　when　he　recalls　as　follows；

Along　time　ago．　du血8　mアyears㎞、　England，1　hated　England　intertsely．　1　hated　・it

with　Helnefs　fury．　But　when　the　time　came　to　leave　1　looked　around　at　the　surging

whirlpools　of．血㎞own：humanity　in．　the　sea　of　LondQn」fd樋ha豊廿le　brown　a血

㎝ve10p血g丑tem　contained　a　gas　w：hidh　had　drifted　intO　my　h岨gs　and　become　part

of　me　（89－90）．

When　・seen　in・　this　light，　the　misery　th　t　S6seki　felt　in　London　ean　be　construed　as　a

subcenscious　backlash　against　modemity．

．S6seki’s　eXPerien㈱．aゆed　wh迅e　s加dying血England．were　indispen鋤le　for出e

formation　of　hi＄　consciousness．　On　August　15，　1911，　S6seki　was　in　Wakayama　to　pre＄ent　a

Iectu粛e　en雌ed例M6dem　Iapaneseαv遍za廿on”at　an量nv並監廿onal　le血1e㎞肥porters　from

止eosaka翻1葦5海面勧π・At　th軽｝jbn㎝山e　posited　that”w醜i　mdv血za轟on（by　whid乳I

refer　tt｝dv血廿・n　in　genera1）iS　endoge．　nous，　whereas　modern　Japanese　CiVilization　iS

exogenous”（430）　and　developed　his　argument　in　terms　of　his　viewpoint　on　the　differences
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between　Europe　and　Japan，　which　he　described　thusly：　”Modern　Japanese　civilization　is　a

dv丑iZation　gliding　along　on　a　sheen　of　super丘da1ity”（437》．

S6．　seki　also　had　characters　that　appeared　in　hjs　novel　express　similar　points　of　view．　F．　or

instance，　lcl血・Nag鵬・皿ive・si卯・。舳・・in恥腋醜鳩肥markS・t・hi・y・unger

bτotheポ’Presen：t－day∫apanese　sodet多and　peπhaps　the　same　might　be　said　of　we…rtern

society，　works　in　such　a　way　that　only　superficial，　clever　fellows　can　live”〈19n．

．（h㎝ms㎞邸識皿der　w謡曲s耐of　soCial　enVironment　can　on　Iy　be　described　by

aCknowledging廿taピ’（n）ervous　b■eakdowns　a爬an　epidemic　disease　of　ciVilization”

（Gubヴinso　24B）．　lh　The　Tkree｛σrnered　World，　a　pa血ter　notes　that”Φ）1addity　and　s㎞plidy

both血dicate丑肥presence　of　that　underlytng　depth　whidh　is　an　indispensable　ingredient　of

art　and　literatUre”（107）．　A　referenee　to曲e　oon血u血g　loss　of出is皿dedyi隠g　depth　in　both

individuals　and　society　also　exists　in　Sanshiro　as　follows：

We　hear　about　the　way　middle　school　teachers　and　such　live，　and　it　all　seems　terribly

sad，　but　the　only　ones　who　really　feel　sad　are　the　men　themselves．　［hat’s　because

m・dem㎜ha・a　liking｛for　fa血al㎞・w1∈xlge　but　iS　accu・b・med　t・disp・・血9・紬・

sentiments　that　accompany　the　facts一一which　is　unavoidal）le，　because　society　is

pressing　in　on．　him　＄o　relentlessly　that　he　iS　fOrced　to　disrpose　of出em，　Ybu　can　prove

this　by　100king　at　the　mewspaper．　Nine　out　of　ten　human　interest　storieg　are廿agedies，

but　we　h・ve・P・曲9　to　spare，　n・曲．9　that　emables　us　t・feel曲㎝｛曲ag曲es．　We

read　thern　q　y　as　factual　reports　（167－168）．

With　such　a　view　of　civilization，　S6seki　understoo（1　that　even　the　sytnbols　of　westernization

・engendered　ironic　conseqpences．　in　T7ze　17zmeC（miered　World，　railway　trains　are　presented

as　a　symbol　of　civilization　and　these　modern　conveniences　are　recognized　・for　their

dorrosive　effects　on　individuality．

Anywhere　that　you　aan　fud　a　railway　train　must　be　classed　as　the　world　of　reality，

for　there　is　nothng　more　sympathetic　and　heartless　contraption　which　rumbles　along

carrying　hundreds　of　people　crammed　together　in　one　box．　lt　takes　them　all　at’a

unifbrm　speed　to　the　same　station，　and　then　proceeds　to　lavish　the　benefits　of　steam

upon　every　one　of　them　without　exception．　People　are　said　to　board　一and　travel　by

train，　but　I　ca11　it　b血g．　loaded　and　transperted，　No曲g血。構a騨㎏r　c。n㎞pt

fbr　l㎞丑vidua五ty臨the廿a血．　Mbdem　d曲ation　uses　every　possible　means　tO
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develop　individuality，　and　having　・done　so，　tries　everythilig　in　its　power　to　stamp　it

out　（181）．

Thu・’it・an　b・・㏄n出紬…ci・1　iSsu・・丘。mwhi由d・v・1・P臓・nt㎝・・9・d　w・・e幅・u・ly

cliscussed　in　terms　of　comparisons　with　Europe．．

3・．　Advocating　an　egotistical　outlook

The　d旧racter　of　Doya　S1血rai血N二二is　depided　emphasizing　in　a　speedt　the　need　to

aclmowledge出at出e　idea1　to．　wards．　whidh　we　shoUld　strive　in　life　consiStS　of　the　emotions

臆w・hp丘㎝・wi舳・・u・Sdves．（Ca2）・Whil・血・d・・一面・f　an　end・9・n・u・prt・㏄・・

of　westernization　was　explained　in　the　aforementioned　’Modern　Japanese　Civilizatio叫”

Doya　iS　declicated　to　the　idea　that　this　at出ude．　or　apPreach　to丑血igs　based　on　endogenous

wants，　constitutes　the　foundation　underlying　the　way　ef　life　and　actioms　of　individuals．

ln　1914，　S6selci　gave　a　lecture　entifled　”My　lndividualism”　at　Gakushuin　and　stressed　the

need　to　engage　in　an　egc）tistica1　outlook　sounding　in　the　proeess　as　if　he　himself　were

pl・ying血・part・f　D・y・血N…7alki・”l　g・血・d・9m・t　d・証・f血・㎎出㎞mセhi・p・ri・d・f

introspedion　and　it　prompted　me　to　ask　who　these　Westerners　were”（38）．　lhe　following

pa　sage　clearly　dentonstrates　that　S6seki　reflected　on　the　life　he　1ed　prior　to　studying

・verseas　from　hiS　standp・int　as　a　pers・n。f　le廿ers｛md・in・terms・f曲e・lives。f㎞｛五viduals

and止・t　hi…取制・n・・t・．出・in曲P・n曲皿ty。f・an・g。加廿ed・伽d・w…f・・g・d　in

London；

At出・tm・m・nち1・nderst・・d　f・曲・血・t㎞・出atlh・d　n・h・P・・f虚血g曲・丘・n

if　1　did　not　formulate　my　own　basie　eoncept　of　what　literature　was．　Undi　then　1　had

floated【at　mndom’hke　a　roo廿ess　aqua廿。　plant，圃yi填g　en血ely　on　the　oP血io駐s　of

・出ers識廊t　n一・・ware丑nt　l　had　reaehed　an　impasse（36）．

In　N卿嘱D・ya　ch，ara・te血es・th・v・ry・g・血価血w・・t・・niz・匠㎝was　ta㎞9　Place・

”Ci棚zed・㏄i・卵・・㈹・。fb1・・田ess㎝a解”（磐3ゆ・m耐be。・耐㎜醇雌d・dby

the　m・nUl　tOrm・nt・f醐Ψas㎞・i・曲㏄團・t出・・ea曲n・fr卿h・・al・pa・ties・t・

the　co】即ences　of　cσmpe廿廿on妊an　a1缶Uistic　outlook　were　adopted．　S6sdd　also食出止at

realiリウwh（in。ffkred・n・escape丘・m。・mp幽。n，・was・suCh丑温t”漉w皿c・me・to　be　m・re

and　more　clifficult　as　competition　eontinues　to　intensify　in　line　with　the　increasing　pace　of

weste　n㎡2ati｛m”（Gentiai　Nihon　no　K函tka　07）and　exp茸esslyαi血d二巴e　tendenq7．　of　soCiety
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to　regard　westernization　as　being　of　pararnount　value．　lhis　・cart　also　be　constued　as

recog煎ion　of　the　d㎜ges　in　the　mea1血gs　of出e　words”misfortune”and”insecudty”in

c。mparison　to　what　they　were　before　the　process　of　weste血ation　had　eommenced．

Nevertheless，　if　one　were　to　pursue　an　egQtis－tical　outlook　and　uncompromisingly　act

according　to　his　or　her　own　value　pt．dgments，　then　that　person　woUld　be　en血ely　capable　of

behaving　血　se二一indulgent　behavior　v三一ムーvis　h魑　or　her　surroundings．　In　fact，出e

transfbrmation　from　hypocrites　to　honest　rogues　is　described　in　Sansk加as　fo皿ows：

Young　men　nowadays　are　too　seif－aware，　their　egos　are　too　strong一一unlike　the　young

men　of　my　ow血day．　When　1　was　a　studenいhere　wasn’t　a　thing　we　did　that　was

unrelated　to　others．　It　was　a皿for　the　Emperor，　or　p…ments，　or出e　aountry，　or

society－everythiilg　was　other－centered，　which　means　that　all　educated　men　were

hypo（xites．　When　society　changed，　this　hypocrisy　ceased　to　work，　artd　as　a　result，

selfcenteredness　was　gradua11y　imported　into　thought　and　actio”　and　egoism

became　enormously　overdeveloped．　lnstead　c　f　the　old　hypocnites，　now　all’　we’ve　got

are　honest　rogues　（122－123）．

From　this　standpoint，　it　cart　be　said　that　Daisuke　in　And　T7ten　is，　in　a　maimer　o・f　spealdn＆

clearly　aware　of　himself　as　just　such　an　honest　ro・gue．

Dai．suke，　in　tm，　regarded　his　own　nerves　as　the　tax　he　had　to　pay　for　his　uniquely

keen　speculative　powers　and　acute　semsibWties，　lt　was　the　angui＄h　that　echced　from

the　adievement　of　a　lofty　education；　it　was　the　unwritten　pu　nishrnent　dealt　to

natural　aristocTats，　those　designated　by　heaven．　lt　wa＄　precisely　by　s．　ubmibing　to

these一　sacr　ifices　that　he　had　been　able　to　become　what　he　was．　indeed，　there　were

血nes　when　he　recognized　the　very　mea【血g　of　life．in　these　sac面ces（8）．

This　passage　revea16出at止e　consequence　for　Daisuke　of　obtaining　the　benefitS　of．higher

eduα聖tion　was　a　realizatien　that　he　had　to　wi出stand血耐e　psydhologicaI　Changes　a競d

that　he　had　to　adopt　a曲廿。　mindset　dτained　of　w㎝d蔵for　whatever　he∬重ght

encounter：　’T）aisuke，　who　lived　in　twentieth．oentury　Japan，　Daisuke，　who，　had　barely

readhed　the　age　of丑晦，　had　al肥ady　arrived．at丑ie　province　of　nil　ndmb「an’”（18）．

4．Conoerns　oveτmode血tion
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Daisuke　Nagai　critieized　modernization　in　Japan　as　follows：

First　・of　all，　there｛s　no　other　country　with　such　a　bad　case　ef　beggar’s　twitch．　When　do

you　think　all　those　debts　can　be　paid　off？　Oh，　the　foreign　currency　bonds　mi．　ght　get

paid．　But　they　aren’t　the　only　debts．　1　he　point　is，　Japan　can’t　get　along　without

borrowing．　from　the　West　But　it　poses　as　a血st－Class　power．　And　iVs　straming　to　join

曲eranks．　of　the丘rst－Class　powers、　That’s　why，　in　eve1y　direodQn，　it　puts　up　the　fagade

of　a血：stClass　power　and　Chea．tS　on　whaYs　behind．　lt’s　like　the丘og　that　tried　to　outdo

the　cow一一look，　Japan’s　belly　is　bursting．　And　see，　the　consequences　are　refleeted　in’

each　of　us　as　individuals．　A　people　so　oppressed　by　the　West　have　no　mental　leisure，

they　cmm’t　do　anything　worthwhile，　lh．　ey　get　an　education　thaVs　stripped　to　the　bare

bone，　artd丑teゾre・driven・with・their・n・ses　t。出e　g血・dst。ne　undl　they’re　diZzy－thaVs

why　they　all　end　up　with　nervous　breakdowns．　Try　talking　to　them一一they’re　usually

stupid．　They　haven♂t　thought　about　a出㎞g　beyond　themxselves．出at　day，　that　very

instant．　They’Ie　t｛）o　e：Xhausted　to　think　about　any曲g　else；iVs　駐ot廿leir　faUlt

Unfortunately，　exhaustion　of　the　spirit　and　deteriQration　of　the　body　come

hand－in－hartd．　And　thaVs　not　all，　The　decline　of　morality　has　set　in　too．　Lcok　wheTe

you　wi皿in曲ooun煽you　won筆三山d　one　square血iCh　of　brightness．　IVs　a皿pimh

black　So　what　difference　would　it　make．　what　1　said　or　what　1　／did　me　，startding　all

alone　in二四middle　of　it？（72－73）

The　issues　attached　to　the　advan（rments　made　by　soclety　are　highlighted　in　Daisuke’s

b五ste血g　indiCtment．　A　similar　opinion　make＄　another　appearance　most　notahly　in　T7ze

Wayferer　am㎝g　wor】ks．廿1at　were　subsequently　published．　While廿aveling　wi出his

co皿eague，　Hsan，　Id血。　Nagano　discusses出e　insec　uity　produced　in’ 垂?盾垂he　by　the

advance　of　science　as　follows：

Man’s　insecurity　stems　from　the　advance　of　science．　Never　once　has　science，’　which

never　ceases　to　move　forward，　allowed　us　to　pause．　From　walking　to　rickSha　from

ridksha　to　carriage．　from　e面age　to仕血，魚）m・train　to　I駆tomob丑旭丘om・there・on・tO

the　dirigible，　further　on　to　the　airplane，　and　fuither　on　and　on．：一一一no　matter　how　far

we　may　go，　it　w㎝’t　Iet　us副（e　a　breath．　How　fa　it　wi皿sweep　us　alon移　nobody

㎞ows　for　sure．　It　is　rea皿y丘igh：te血g（285）．

Thus，　we　see廿旧t・Sδseki　was　keenly　aware　of　tlie　insecurity　felt　by　Pe・ple　towardS　the

mood　pressing　down　on　them　by　the　Meiji　era
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Id血・c・㎜・ntS，・n出・皿av・idabl・sens・・f㎞面㎏h曲・red　by　int・llectU・ls・〃lt・iS・

f・ighte㎡ng・beC・U・e出・fate・Whi・・in・th・wh。1・・伽m・nity・Wi皿re・Ch・in・SeV…al．。㎝血㎡・・i，・I

must　go廿u：ough－in　my　own燈etim」e－and　at　that　a皿alone”（286）．　He　also　quotes　f＝om

Nie圃塾e三論諭旨Z卿伽蜘wh㎝he　m㎜urs，”Thereおn。　bridge　leading　frcm　one

man　to　artother，”（293）　and　’一〇nelirtess，　loneliness，　thou　mirte　home”（293）．

Setentific　a・lv・n・e・9iv・ris・t・血tell・血dS・wh・・end…㎝・・ptS・m・re　・pmplicat・d　than

丑1e　real　world　itse1£］【n　Sansh加）Yojiro　speaks　to　Sanshiro　of　professor：Hirota：”He’S，　like　he

iS　because　his　mind　iS　more　highly　developed　than．　an：ything血the　adtua1　world”（60）．潮田s

issue　is　agε血p肥5㎝ted面恥腋卿競

1駐．翫Wl面前H：枷takes出e　psyd感010gicany　s願ed　Id血。　o駐atrip　a且d　H－san　w㎡tes

to　ldhiro’b　younger　brother，1廿。，　to　update　him　on　1Cl血。’s　condition｛279・320）．　A　typical

example　of血is　issue　call　be　seen　in　the　way　that　H・・sall　analyzes，　as　fbllows，　Iehiro’s　critical

・㎞c・rl・gadin9舳煽・・㎞㏄血・pi・ed　by馳f・Ct　th・t　Id血・’s。・n⑳画・鵬勉

outstrip　what　the　real　world　has　to　oiifer：

Imagine　a　world　which　，could　react　exactly　the　way　your　brother　expects　that　world

would　undoubtedly　be　far　more　advanced　than　the　world　as　it　is　now．　Corse（luently．

he　detestS　the　w・rld　whiCh　iS－aesthetiα晦in圃e血dly，　and｛ethicady－n・t　as

advan’ced　as　he　is　himself　〈296）．

WhiEe　lchiro　can　only　describe　to　H－san　the　o耐oome　rea由ed　in　the　contempla廿ons　over

whiCh　he　has　been　obsesSing　by　deda血＆’『lb　dje，　to　go　mad，　or　to　enter驚hgion－these

are出e　only丑rree◎ourses　left　open　for　me．”（296）．his　dissatisfaction　wi仕i　his　inabt　ity　to　go

beyond　living　in　the　conceptual　1talm　te　carry　out　adwal　deeds　is　captured　perfectly　when

he・askS・・’But・h・w　can　I　d協nge丘・m　a　SPecula廿ve・t・a　pradical職？Please・te皿me・that，”

（30n．　H－san　writes　down　his　views　on　lchiro：

Id。　wishlc・uld　p虻・vide㎞wi出s・me曲9丑vat　can　eaptivate｝瞳s曲d　c。mpletely，

so　completely　asも。　Ieave　no　rcom．　for　hb㎞（両ng　anitude－anne丑血g　as

engrossing，　Iet　us　sa）r，　as　a皿the　workS　of　art，　as　a11血e　loft　7　mountains　and　mighty

正ivers，　or　as．an出e　beau仕団wom㎝in　the．　world（313）．

一Yet，　plaae　this　alongside　what　is　said　by　Tsunezo　Matsumeto　in　To　一11he　Spm’ng　Equinox　and
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Beyond　t（）Keita⑩Tagawa　concerning　ICI血。　Sunaga：”He　should丘nd　one　thing　under

heav・n一・nd　a・ingl・曲9・iS・n・ugh－whi・h　i…．9reat・肋・鋤｛血1・r・gentl・伍・t　it　w皿

engross　his　entire　being．　in　a　word，　he　has　to　becx）me　ftivolou＄”（283）．　On　doing　so，　you

may　note　that　b・出・坤d・・s肥聰記a卿曲91y曲・d　w・y・f　thinldng・　Ha血9

・cq血ed　high・・edu・a廿・n・bec・遡m・・e　kn・wl・dg・・bl・，・・ntr・・ily　a9・血・d・ve・

brooding　contemplations，｛md　been　su切ed短d　to　weadsome　reality，㎝e　must　d⊃t｛血

P・y山・1・9i・al・t・b助by・・ad血g　a・t・te。f㎝・廿・nal・e・pit・曲・血・d丘㎝1・91・al

P皿ars・

in　K・k・r・・　Sen・・i　t・臨he町at・rt”But・1・・m　an・1de・m叫・nd　lαm㎞・wi血my

lope．liness，　quietly．　You　are　youn＆　and　it　must　be　clifticult　to　accept　your　loneliness”　（15）．

While　the　look　Sensei　gives　the　narrator　is　infused　with　a　manner　that　is　full　of　the　sort　of

affection　that一　speaks　of　a　standpoint　ripe　with　the　experience　of　life　and　tlvat　．resenib．　les　the

一姻by　M舳七〇　tOwards　Sunaga　and　by　H伽幡1蜘舳
judgm・mt　is・血・φy・・n艶yed　t・止・・曲p晦，　in・σn幡t　t・what｝協r邸wi齢・出

Matsumoto　and　H6an　Subsequently，　Sensei　pens　his　farewe11　1etter　addressed　to　the

na「「・t・・（125－248）・ln曲1e楓h・w曲’”Y・u・㏄，1・n・血ess舳・画ce騰h・v・t・pay

fbr　being　bom　in曲modem　age，　so　fu皿of丘eedo叫independenαちand　our　own

ego圃・al・elv…”（30）and・exp・e・・er地b・恥f出辻m・d・rn・Pe・）ple・mu・twi血・ut　ex卿廿・n

accept．theh　l・ndy　s伽・f　m凪Fr・m曲，　it・iS・eVident・thaちw皿e廿・eTe．紅e雌e㌍nces　to

some　degree　or　another　in　the　way　characters　like　Sunaga　and　1chiro　fee1　beleaguered，

S6seki．　the　author，　has　become　aware　of　this　as　a　urriversal　phenomenon　in　step　with　the

passing　of　the　times．

5．　Gerteration　gap

ln　K・km・’血・narr・to・”1”・・n・i・t・血y・e免・晶晶・曲・・p町㎞地・ng・血9曲・・u聡・

wi出血as”S・nsei”’（1－12の・The・narrat。・tak・・the・t㎝。・．血t　us血9・u・ih・t・轍t・曲・t・

one’s　elder　is　a　matter　of　respect　（n．　Shortly．after　eompleting’　Kelkzmo，　S6seki　delivered　a

1・・加・en廿U・d物鰯鰯纏・m・at・Gaku＄h・血On曲・ceasioza　S6scki　imParted　hi・・wn

ass曲・弼t・th・｝「・uth・f出・t廿me血・tOn・・r－t・f　the・w・y血醐血S㎝・i　sp・ke

to　the　．narrator　in　Kokoro：

Y・u　w皿訓・av・舳・st・bli・im・nt飢d　g・・ut　int・伍・w・・鼠F・・㎜y・fy。u，曲

w皿n。伽勧・・me・im・｝・・ev・・al・f　y・耳wiU…難楓ね・w・rk・in・・d晦But　I

presume　that　you　，are　all　1ikely　to　repeat　my　experience；　that　is　to　say，　ycu　yourselves
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w皿feel　the　same　angUish舳t　I㎝ce　enduτed＠en廷it　is　of　a雌eτ㎝t　nature）．1

血ink　there　must　be　many　among　you　who／　are　ve■y　aiigry　because　you　want　to　find

孤・Pening　s〔㎜ewhere　but　ca皿・t多y・u　w・皿d　mge　t・9rasp・s・me曲9丘血馳ut）・・u

grip’　only　a　・smooth　baldhead．

　lf　some　of　you　have　already　found　an　opening　in　some　way，　you　must　be

exeeptional　cases．　There　are　also　those　who　satisfy　thetnselves　by　following　a

traditi（mal　path．　and　1　would　not　say　that　there　is　anything　wrong　with　that．　if　it

b血gs　them　imer　peace　and　con且dence　in　themselves・But　if　you　have　no　supPorち

you　must　go　on　whatever　the　eost　unti1　you　reach　the　place　where，　as　you　dig　with

your　picka）ce，　you　discover　a　seam．　You　rnust　go　on，　because　if　you　do　not　find　the

seam／you　wi皿spend　a皿your瞼in　an　uncomfo：rtable　situatb叫t塾eading　water・not

knowing　what　to　do’　（40－41）．

in　My　1ndiVidtialism，　S6seki　proclaim・is　to　the　youth　of　the　next　generation　that　it　is　essential

to　search　for　the　p’ath　they　ought　to　foll．o．　w　by　their　own　effQrts　and　imt　they　must　continue

to　endeavo正uπtt韮丑塾ey　readh　sud匝astate　of　miれd・The且a正rator血KbkOro　rum血ates　at　one

point　in　the　novel：

Moreover，　each　time　1，returned，　I　brought　back　with　Me　a　littile　more　of　Tokyo．　’lhis，

my　father　and　mother　nelther　liked　nor　understood．　As　someone　in　days　gone　by

might　have　put　it，　it　was　like　introducing　the　smell　／of　a　Christiart　into　the　home　of　a

Confucianist　（50）．

Sirnilarly，　th・y。u出。価・n・xt　g・n・・a廿・n　wh・ind・pend㎝Uy細ble　ab・u伽㎞d舳

paths　ht雌cause　a鋤e　of　disc㎝f耐in　their　parents　who　raised　them（and　who　Nong

to　the　older　generatiQ．　n　bo皿du血g　or　prior　tO仕te　Melji　era）．

It　can　be　said　that　the　same　viewpoint　was・　mherited　by　Kenz6　in　Grass　on　the　Waysicl・e，

whi由was・S6seki’s舳t　p“協h・d　R・vel・ince・KbkU・・The而血9血曲w・rk・begins…

follows：

ExaCtly・h・w蜘y卿・，　K・nz6・w・nd・・ed，｝旧d｝肥㎞a呵丘㎝：「・ky・？H・h・d

left　the　city　to　live　in　the　provinoes　and　then　had　gone　abroad．　lhere　was　novel’ty　in

H血9　in　his　nativ・dty・nce・m・re；・but曲e　was　s・m・1。n曲ess血it｛…

　　［lte　smell　of　the　alien　land　that　he　had　left　not　se　long　ago　seemed　slM　te　1inger

ab・ut・hi・・b。dy　H・dd醜d駕・nd　t・ld血・elf・he・h・d　t・get　rid・f焦皿臓t　h・w・・
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爵。舳er　ploud㎡i杣at　it　8ave．㎞ace出血sense　of　accomplishment，｝肥did　not

know　（3）．

As　depicted　in　this　noveL　Kenz6　is　set　up　as　a　university　professor　irnmediately　upon　his

re㎞．丘om　stUdying。verseas．　While　S6seki　shortly　after　returning　from　studying　in

London　is　regarded　as　the　model　on　which　・this　character　is　based，　the　fact　that　we　must

aecept　the　gulf　be．　tween　original　ideas　obtained　in　the　course　of　studying　overseas　and　the

acquisition　of　a　crosscultural　outiook　on　the　ene　hand　and　the　culture　of　one’s　hornetown

or　place　of　bj血on丑te　other　hand　iS　Clearly　understood．

6．　Conclustron

S6seki　consistently　focused　on　the　blealmess　of　the　modern　age　and　was　an　author　who

ceaseles・sly　re血inded　his　readers　of　the　iSsues　in　this　rega■d．　Certain　faCtors　a皿owed㎞to

．engage　in．diispas・si。㎜te　d面鋤・f　m・demity：he・was・familia【with　Eロ・P㎝．α・1血re

tlirough　his　experiences　as　a　student　in　London　and　by　having　read　a　broad　range　of

relevant　materialr　and　he　was　always血ving　on｛he　cut血g　ed8e　of　his　time　as　a　literary

scholar，　as　a　teacher，　and　later，　as　a　writer　of　・serial　novels　that　appeared　in　newspapers，　1　he

perspective　Qf　Sδseki，　who　solmded丑・e　alarm　on量he・forward・marCh。f　h語time句is鯉of

lesson8　that　should　be　Ievisited　by　those　of　us　who　hve　in　a　sodety　that　con血ues　to

Change　at　an　ever　9肥ater・rate．
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