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“Tradition and the Individual Talent” {Z DV TH—FHE
—=VFy bREOPPDY—

HETE

IXCHI

1914 ¢, T. S.Eliot (1888—1965) ITBBEZH < TWE LT D B TIBANMEFED A X
Y R0 THRD, TOHE, BLEHIFETENRS bR, BRZOMEBRESK
THTZ ENTEZDNE, FECSHTT A Y IADFEAN, #FFD Ezra Pound (1885—
1972) I - T, XHECHT HHOML REBFREPTHE L TLLTH S,

U Ay NAFHET AEE L HERT 0L HEEI LT, FRET OB BIER L 2D, £5
L7300 R REFEAR D D 191940 “Tradition and the Individual Talent” Th 5,
COFRERANTALE, BRLEAY Y FOBBEPRETEXRTHS I,

Yy MY, HESEESCEL L TR A 2B TIE OEL RHERO William Greenleaf
Eliot (1811—87) A=V Fy FROPOLAMTHLD Z L EZBRLRITIITR O RWVEEZH
$H—2E D Henry Ware Eliot, Sr. (1843—1919), #:#8? Charlotte Champe Eliot (1843
—1929) — BRI TS, ZOFRIEETH L. 1919 £OFTRIT. BB Y Fy bE
LoV EERLRALHRBLET & E27ET 5,

IO REEIIEE LT, AL, “Tradition and the Individual Talent” 73,%%
Y REHT AT Ay hORBERREERNE S, FOHFRICTY Ay NOERL DD
DHEFBEXRLTCWBZEEREIN, o :

1
“Tradition and the Individual Talent” ®HC, “what happens when a new work of art
is created is something that happens simultaneously to all the works of art which
preceded it.” (49-50) DRBITHET T, =V Ay MIKDO L 3 12FRT B,

The existing monuments form an ideal order among themselves, which is modified
by the introduction of the new (the really new) work of art among them. The
existing order is complete before the new work arrives; for order to persist after the
supervention of novelty, the whole existing order must be, if ever so slightly, altered;
and so the relations, proportions, values of each work of art toward the whole are
readjusted; and this is conformity between the old and the new. Whoever has
approved this idea of order, of the form of European, of English literature will not'
find it preposterous that the past should be altered by the present as much as the
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present is directed by the past. And the poet who is aware of this will be aware of
great difficulties and responsibilities. (50)

LOFIAXDRPETAHAHRSIN TN D DR, F LWICEESR & BEFO SR & ORICHfio
HHBERERTFET DL ThD, TOBERMREIND 72D, BEEOCHER THRERIN S 2
EBF LWIEEREZITAND LWV O TR L 2T ILERRD NS, 6 ITHD
“Whoever” UL T OXEDHNAENRRT DI, BEFOCAEREZEHH L TWD I —a /3%
FEEED) EVIEETH D, = U Ay M, “the present is directed by the past” &
BT BEFEOSCEERICHEE 2V 7208 b | “the past should be altered by the present” &
IR 5, ZOBWPL, A XY A THBEOHEDOICHERIMEED D LD L LTAL LR
HHNDIRETHDZ L EEEILICTRT S, ZOFRKRIL, “The poet must be very
conscious of the main current, which does not at all flow invariably through the most
distinguished reputations.” (“Tradition and the Individual Talent” 51) »»>FA BN S T
H59,
O LICmBRAREL RDERERF L TAHL S, 94 F, BERBIEETOTY Y
FiEA—R—= F23 5 ¥ = b RS 9E8E%4  (Sheldon Traveling Fellowship) %453
%o TDOHMNI, A XV AOBERYFE O F. H. Bradley (1846—1924) RS 57290,
W OHFC, AEOBARESE O Harold Joachim (1868—1938) DigEEZIT5- LT
HBH, T, SHROBLARXEL RHTT=OOBNEFThHD, v 7 A7 1 — FKED
<v— b - LY (Merton College) ~AFETARIDOFEI A 22 H, HITKFEREFRANS
DENTEHAD Conrad Aiken (1889—1973) DFEST, 7 FUEHLRIZ L TLFOHE
HEEZHE L T e T ROT = MRS, ZHEBR, BIISCR KT 2HOBEIC
Wi EEbND (“Ezra Pound” 327), /U2 ROEELZTC, I XV AZEDEE
FEATEHECESTARIZR2S (“To James Houghton Woods,” 10 July 1915, The Letters

of T 8. Eliot, Vol. 1. 117),

TV Ay b®D 1918 ED “A Note on Ezra Pound” Tid, OV v FEEEX 5 XEN
EXBOLN TS, Tw&x2iE, “What has mattered is not simply that he by insight and
labour got the spirit of Provencal, or of Chinese, or of Anglo-Saxon, as the case of may be;
but he has made masterpieces, some of translation, some of re-creation, by his perception
of the relation of these periods and languages to the present, of what they have we want;
and this perception of relation involves an organized view of the whole course of
European poetry from Homer.” (4-5) T# %, “an organized view” 73, 1919 £ “Tradition
and the Individual Talent” 73551 L7250 XET “the relations, proportions values of
each work of art toward the whole” IZXKBRINTNWBThHAH H, F72, “the whole course of
European poetry from Homer” 23, U 1919 O CREHNDBERIZSRE LE “the
whole of the literature of Europe from Homer” (49) IZXEEINTWATHA 9,
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YAy MIFEILPOHBEOEELBR LLEIALDNTE LR TS (“American
Literature and the American Language” 44; Levy and Scherle 121), =V 24 v FEOHEE
DEZERSTNBOE, AREZER»OXE L TWeBTFOHEXBHEDREBOTOAER
KEHEFTIT o7 L TH D, Thid, [F~DOFEE, BE, LIRREETHY (Pritchett
73), =V Ay PEOBIEVSTHLRETIEHRWVWTHA S, =V 4y FOSEIOWENEE
X, EROWENBHEThHoTz, WROMEIL, FEPBAZL LD T (Ackroyd 65), D
PERIENRVNETHD (Ackroyd 54), “Tradition and the Individual Talent” % [Bifg
LTWEE . =4y MIT7T A Y IOF#ELTH S John Quinn (1870—1924) IZ58 T/ 1919
£ 14 6 BfOFEDOT T, MREOFELZREICANLRE L, =Y Ay MI—MoF2EaN
THIRT 2EAREBRZB TS, ZOEEIE, BENTE A XY B EATIE
KRETDZEPANEDOEEL TRV EELICROESED Z L Th D (The Letters of T. S.
Eliot, Vol. I 315), & ZAHN, BN LOFEOBMOBRAICHET D, Thim-o TEL
FELAER, KRERYVELT, =U4y MNI1919F 1 A 26 BICHUYY 1 VIR REEE %
2T, RKEPTL RoTHRBAERBEROT, HETCH—MOROHKERFEL TV
% (The Letters of T. S. Eliot, Vol. I- 319),

Yty FEOEREO LEOFRONENLHBTL T, U4y Mz VA4 y MNEEH
KEELT, VY FEOFmEEE LT 0D, £575 L, BBFAOHY HEIHTDHD
i, STV RORERINY TIERL BBICECOANEDELIRMFELIZWNRGTHD L
ER RN

“Tradition and the Individual Talent” OH T, Efid 5 I —r v NCFEEEICH T HER
B, HEELEICLoT ERNEE] (“the historical sense”) DULEHENREZ HIT
W3, ZOBRRR, =V Ay ML, “a perception, not only of the pastness of the past,
but of its presence” (49) ThH 5, DT FRICIE, BF L BHEOEEREHRP AR X
W, ZORREHLEDER, BE0BREE @ETLELRT L) LBEOTE
% BESBICHFEET HZ L) KKK 0N, BERNERE] b5, T, HmAmESH»
LR FEHEOREDL > bihd, T, EERARTIC, HRXoEE REoBE
) #Rx5ZE BEOREMN) ThD,

2
T U4y ME, FEFAOHGOFEMMEIZE 2R TROX S IZHET D,

Honest criticism and sensitive appreciation is directed not upon the poet but upon
the poetry.... In the last article I tried to point out the importance of the relation of
the poem to other poems by other authors, and suggested the conception of poetry as
a living whole of all the poetry that has ever been written. The other aspect of this
Tmpersonal theory of poetry is the relation of the poem to its author. (“Tradition and
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the Individual Talent” 53)

ELKHFELAVBERCEE LD THIICEREHA ST, HITFALVBFHFEOLO%E
BEHT 5 [3EEERT5%] (“Impersonal theory of poetry”) 239845, ZOFHRIZHOWT
ZOORABRPRENTND, —2iE, & (=VFy hOHE, I—u v/ XTEHETIEN
NEFOESE) 2BRICANT, H35FLH0OFHLEBRL GHMETAZ L THD, ZOFF
fliix, F—v—LRD 3~ v LEOFTEEDIERE & BIEDIER L DEERP1DY
WEETZIZY Ay hORY L FEREBREN TS, ZOFEICITER, HRXOBEDE
(L ZOEREFTENOBERIEONEHEOBANRZREORESIN TN S,

HH—DEFEFOEELOBEBZETH D, “the more perfect the artist, the more
completely separate in him will be the man who suffers and the mind which creates; ...”
(“Tradition and the Individual Talent” 54) E &N TVAD XS IC. EHICFHEi SN D729,
FE, IS o T, TOEELEIVEES D REROTH D, ZORFIF. NEEOKRL 72
CRBETOIABECELETEITLO ETIBERROND, T LIBBEIR. SURICH
BENCERY MEe T FOREBEE 2 TOBENY TR, =V 3y bE (& 0 bit i)
DOEBEOHBDOAE (£ XY RCEEL TLRICHS) 2HESNDIOZBTHHTH
bdLEZES,

iz U Ay M, FABMERZ EO LS ITELREPERLETNS, & 2IE HOF
TERRB R D X 5 IZRR b T3,

It is not in his personal emotions, the emotions provoked by particular events in
his life, that the poet is not in any way remarkable or interesting.... The
business of the poet is not to find new emotions, but to use the ordinary ones and,
in working them up into poetry, to éxpress feelings which are not in actual
emitions at all. And emotions which he has never experienced will serve his turn
as well as those familiar to him. (57-58)

FABALICER SN2 BBRERIEZ 0V T 201k, FAOBEANRERH. O EAERE
DRERIZRHRFEIC LY IFUREZ INBEHOLDTIERL, FAPBEOHV S FEHEE
FORTERTHETIRETHLEDTHDLEVD, 25 LEFERIL. FORNBEELENCTS
AREMEEZ D TV 5,

EOXEICREIT T, WO X S REOFHERVER LD,

Consequently, we must believe that “emotion recollected in tranquillity” is an inexact

formula. For it is neither emotion, nor recollection, nor, without distortion of

meaning, tranquillity. For it is neither emotion, nor recollection, nor, without
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distortion of meaning, tranquillity. It is a concentration, and a new thing resﬁ'lt'mg
from the concentration, of a very great number of experiences which to the practical
and active person would not seem to be experiences at all; it is a concentration which
does not happen consciously or of deliberation. These experiences are not
“recollected,” and they finally unite in an atmosphere which is “tranquil” only in that

it is a passive attending upon the event. (58)

YAy bk, A XY ROREH R RFATH S William Wordsworth (1770
1850) DFEMAJD “emotion recollected in tranquillity” (“Preface to Lyrical Ballads
(1802)") (611) ZFBEDHRIZ LT, FONEBZOE EFAORRE KIRT D Z LT
T 5, EHBETOR, FAT—HOETHLBONEMEZ, BERECRBEETIC, FOXR
BELTIRTHIETHD, TIIE, FOFTHECHRDELSZELEEKT IV —
AT ZADOEREBIITHHET IHEOSKFEL BRI T3,

=Y Ay FREOFLABE UTERL OO EERNE, hER2BEL2ENoLELE LTS
(Discourses on the Doctrines of Christianity 129), FIHEDEy bR L THEI+5Z L
T o (Charlotte Champe Eliot 358; Drew 1656n), % Z CEBERERXDEEFHFI, Z0
Ty b—IZRBL, BHOAONLT ) Ay MRz bz & Bbhd, REDE Yy b—I.
LOBREEALDEWVIET, £#OUT—AT ADEHLEE->TWD, =UFy hx, M
BObARDEFETLI =T Y T VIR ZTBOHEE L TRESNWIFERESERE L 2
% (Poweld), ZDZ LM, ZOFADEMEHHTHBREINTNETHA I,

FeEtEReFam] OfE GRL EOMEE L OBR) 2o\ T, =V Ay M ‘Tt is in this
depersonalization that art may be said to approach to the condition of science.” (53) & &
WTW5, ZOXEOHNFZUIT 5700, HITERR & “RLAEIS I o ICFRITHV—
FOA&EZ AN L EDEERISICER T D, TOALZERILDORERD b ERIRI TE 585,
I, EhRE HEPBEWCEEEZ I ORIBRY 572 (53-54), FFAOREM
DEE L. ZZTOALD L RBEITL VD EBTMEDND, FAOKMIT, ZD
BIELBEALAA—TVEANDIBRIILE 20D, ZORBOPT, HFREOMWTE
LWMEEREEND, FADKHOBEZIL. ThLDBELTB/AL A A — T ETHHRITHEA
AhE TEHB RN RBASCHERE LT R HEO L S ICEOEEZE I RVDOTH S,

3
DX, FACOWTHRENRBREL TV 4y FOR2 AT 7D, 1918
£¢ “Contemporanea” IZRHOIWBDRD X 9 CEIZEH Lizvy,

A poet, like a scientist, is contributing toward the organic development of culture: it

is just as absurd for him not to know the work of his predecessors or of men writing
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in other languages as it would be for a biclogist to be ignorant of Mendel or De Vries.
It is exactly as wasteful for a poet to do what has been done already, as for a biologist
to rediscover Mendel’s discoveries.... To remain with Wordsworth is equivalent to

ignoring the whole of science subsequent to Eramus Darwin. (84)

EFLRRFEIESOUEFICREENDIZERET D, TORRNPLEXLDDIE, BEED
EHEIIVE X 7o D Tid R < EFCmT b A, BEENFE L 2IThEZEotER £ hi
W, ) LEREZEOENFACAIEEEIC O Y TIXES Z LBREMEN TS (Modern
Tendencies in Poetry 10-11), Z®& X3 “Apoet, like a scientist” ICRBEN T35, =
YAy dE. BRBOAEENEOYWECHAORE THD L5 (Modern Tendencies in
Poetry 11), ZDAERIL, HARER (BE. 586, 1 A—) 2BAERTRHAD
B OBBH2ME SV IR T 5, ZORADOIERZAINEESS, ¥ HEEL T, XH
RS DERA~LDRNRB L BRRT D, DX SRR, “Apoet, like a scientist, is
contributing toward the organic development of culture” [ZEEVIAEFNTNWBTH59H, k
DXETEREND=ZAE, A= MY TOFLE, HEWFED Gregor Johann Mendel
(1822—84) . # 7 ¥ DM #E D Hugo de Vries (1848—1935), A ¥ Y X DHEMHFH,
EHfi, 3FA® Erasmus Darwin (1731—1802) Th 53, 5N OEWVEI Sh5DE, A
YFAD (AT ADERDE K 7V RO OERIOTRER, F—T 41 O
ELRSTH D, WHILIINETOBBEDEZEZEL, ThEThOSH CEBNRAEE L
T3, BHOBFEOHRELFEEVCHL T, =V A4y MIGERRET L= OREFEDOR
DEZFRT D, TDOEXFORKL LT, VXV AB/FLHEND, ZOZ L,
“emotion recollected in tranquillity” 2z Y 4 v FOBREOERICH B L Bbh 3,

=Y Fy MMI 1918 0 “Studies in Contemporary Criticism” DT, A U FIICE
LB EZRD XL D ICENTNS,

Criticism, like creative art, is in various ways less developed than scientific research.
For one thing, scientific progress, in Europe and America, would not have reached its
present stage had it not been pretty thoroughly internationalized: if the results of
any important experiment in one country were not immediately taken up, tested and
proceeded upon in every other. A vast improvement in this respect had taken place,
for instance, since Mendel's time. Of course, science, as well as literature, is
dependent upon the occasional appearance of a man of genius who discovers a new
method. But there is much useful work done in science by men who are only clever
enough and well enough educated to apply a method; and in literature there oughtto
be a place for persons of equivalent capacity. (113)
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U Fy FEELSBRTORND, A TAOEEOHFEZ £ >z LT, #a%EN
AFHICRETS, T-& 2iE,. FAY04&YEE D August Weismann (1834—1914) DA
il & BRI A REOBAER, 7A Y V0B FE. BEE5EE D Thomas Hunt Morgan

(1886—1945) DERFHBNREBFROBETRIPBN T, A TNOREFFRE LD
MCTESBODOND L H1cked [E¥ER] 1387-88), BIrFO L ST, BEONFTY
RICBATHRCBEROD DA P EL DFRPMEFELE LTS Z L E2HIZET T, =V F
v MIXFEORFETHFEODHEANL PIEBTE DNEHEPFETIETH D LEERT D,
ZOERE, HEESEROSE CREORMBD D ZEEZEMTD LD LTHRALTHBIE
MY TR, TAV DDA XY RAREHBEOEBRH TS LIERHTHERRAD TS
DIEERITE—ATIMmmMER>TVD,

BEFORBIZEETH U Ay MI, 1918 2D “Recent British Periodical Literature

in Ethics” O T, RO L 5 RXELZESED TS,

Professor MacBride draws two conclusions of social importance: 1. That in former
times the struggle for existence was enough to keep down the defective element in
the population; but under present conditions these people are protected and multiply.
He advocates therefore segregation and sterilization for the benefit of society. 2.
The transmissibility of acquired characters makes the problem of education of the
highest importance: we must adopt such a system of education that “the next
generation may start at a very slightly higher level of capacity than their
father’s.”®(274)

<7754 FEROAEWCEERBHIBRON TS, Fhik, Q&0 R#s
N XBRIT T RMEDH D A% EREELE#HT 52 L. QKRIERBBORI D bEV LR
NVORESITASY — P TEDHEERELZRATHIZ L. Thb,

YAy MIFRT 1918 EOFFRDOHR T, v 7 T4 FEEZD “Back to Lamarck” 76D
XELXFIALTRO X IHEHT 5.

And in reference to the two conclusions mentioned above, he says that while racial
improvement by any means must be a very slow process, the harm done by the
propagation of the defective is very quickly felt. Furthermore, he insists upon the
importance of the responsibility of parents: “there is no system of state subventions,”
he says very justly, “which will not break down if parental responsibility be removed
and reckless reproduction encouraged.” (274; “Back to Lamarck” 565)

AR ORERICEE L~ 754 FEEROEZELZPHRELATWS, FOELIL. @AHEDOHE
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BRIIFEFITBEONTH BN, REOHB AN DEKIZEHIERESELLNDZ L, @80
BEEREHRESN2WE, HODOAONREL 2B E, THD,

Ltk 48 (O~@) CEEZHL IV Ay bof@idid, HoBEBRMRICESNTVWD X
HCBIND, T T, HEMEBERBEEFRVEEREB XL CHEL,

T U Fy MI 1914 FiN—— FPLRPEL/TERL, TOXTFEEAET D, 1 ¥V
2D EE. TEE O Bertrand Russell (1872—1970) i3, /»—r3— FRERFERETO»
DTCDEHEZTTHHIHE, ALTLOBREBHRICESNUEHTEBEHETHS (Eugenic
Education Society) ® * 1 /3—T# 3 Lady Ottoline Morell (1873—1938) T4 LT\
% (Leon 170), Z 040 BNE. MEAZOEFVEEMZEIBH T, ZoHEBICO
S LoTEBOBRMLEREITHZ &, ABEOYDRHREL SHEHICBWI-BRIERI O E 15D
L. FE - FREOMOF COBEZOBEREEITIZ L Tholzl CkAM 24), 25
L7 o eOBAEE LT, =Y Fy MIBERCBEBTHSORMEFERLE LB
n5, ZORFBOLHEIEOBBEOFEZFICRHEN S, 1907 FiZA XY A TR S
BAEZEBRIT, BEAPELEY PA XA THEKESNL TS (Cuddy 51), ZOHROHE
AHZIENE L T, i FE TR SEH LT o TV 5, 7 HRoBARERIT, BFL%
724 XY R AD Vivienne Haigh Wood (1888—1947) & D#EEIZExt L2 & (Cuddy
52), BEITHBEFDOFEFRAEFEEZLEAT Z & (“Charlotte Champe Eliot to Bertrand Russell,”
23 May 1916, The Letters of T. S. Eliot, Vol. 1. 153) &5 »isbiva,

=Yy FEOBEOLAE, BBRLEE S, HR @E0ER) DEY (AE~0%
%, ¥ VIRARMAE) bbb, =V Ay M, ZOBRINZEERCETTIRBENSETH
ninsg, FLOEEBRLEROEINL, HEOESEBRTEVI A T—EHLTWS,
Z T BEOBERBIR. FEFHEFLEL T BT IRIT#EINELEE->TINWTHAS I,

ZOXIRERICES L . 2V A4y bOSEABRETROBEERZIT OB 0Rb 5,
FOZ LiE, —ED 1918 EDOFERITN D TiIRL . BEOFHRICHEADLND L5 IED
nd,

“Tradition and the Individual Talent” IX. BEFOINRMERICE S TRb- T, FHLWX
FEGHOHRERD B, BEFEOXFEELO—FIE LTRONDE T —X Y AWEF GEADE
HERE LT, 8RO L EIIHRBATHER) ZHELT, IaFHo TEHEENTER &g
RTB, I, VXUV AR (BOBEBICHEY) 2RAL T, gROFERICES
B (IWEEIZEY) 2BEICENTE D LT 2HOELBERFELABRNETHS D,

ZOFERITRO L 5 e LETK DS,

The emotion of art is impersonal. And the poet cannot reach this impersonality
without surrendering himself wholly to the work to be done. And he is not likely to
know what is to be done unless he lives in what is not merely the present, but the

present moment of the past, unless he is conscious, not of what is dead, but of what is
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already living. (59)

INETRALNAZZ LAFTROERE LTELHON TN S, 30X 5 REROFIEMIE
X, FAOEMETIERL, FTNEETH S, LEEB- TEHAR., BEHOELOERICEY
EBRETRITTR LR, ZTOBEOFAZ, BELBE (FAvRPKOa—1 /3L
) ZRICEFICANRTEIZTIERDRY, &5 LEERX, U4y "B BEBLE
Ry FOBZBELEZIKFBIRESNTWE, 29 LEEBEER, =V 4y PREHL
BE#TAHOBERBVRI S, AROPLAYIL, AATPICEEEZRLETZHITH
b, VL MI, EHATHRBEEZTHINOLIICHEEANLE TN TS, ARDE
IR L 72RO, FEOFITEX TOPRITHIERLRY, =V 4y M, F0—
AT, BEFGERD, B IRROBELBEZRRHIER L 2TERbWRY, £
5 LEEHORBRRE L RBITER2WTHS 5,

Bbyic

PLEDEEMN G, “Tradition and the Individual Talent” TIREINLTWATY I v b
TFEEERIRRR 3. DRUDNEGERNFAOEEL Y LFLOLDIERTNETHH L2
FET D, TOTREBEEZ T, FARBRFL BROICHB S0 TIIRL, R REH
FAIBETRLUESEERIERTNTR LRV, —F T, ZofFmitbhvbhh bR
NAZ LR FAOBANRBEEZRTZENTE S, TOBKT, =V &y ORI,
EGEEFBHICFHMRETEZ LW O —H L. TORIKBATEANRZBEZB VAL TRSE
FBSEBHHNO—EEHR LTS, RIENDL, A FVRATHRAL LTLHERE D LTHHD
FLAFABNDTHA Y, BEIPL, mVFy FREOPPDLYEEDPLTEGTDANEE
BERLLD ETHHOBEDNLHEABRNE THS I,

1947 iz Fa—toYHoara—F - 75 3 — (Concord Academy) Ti L
7mbx, mULy MIFAL LTAHROANEEZIEVIR-> T, “real poetry comes primarily
from a pressure inside us....” (On Poetry10) L35, ZOFER. ZOBEDFEH?,
HOBA, IRDZBBETHHILEWE TS, £HTDH L, BB ATV 4y bRE
PPbo TS ENWIBEZEN, BROFERRTIBERL R TV S EEHBTELS,

ba S
1. ZORIEDSWTIE, RO L S ZRFHESR,
[ZA— e EE, B—ABOMETRL, 1 =X+ F U X bOMEEZRDT, 20
B EERE L, EREFMOBFEL T8Ik, AFHERBI SN ARKECHE
DR, | (MEEXY R NEEd] 1144)
2. Y4y hORBHLRFEROVTIE, i TS, =V 4y FoRZHEE L TFEEHE
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HIEkEa11 ZBEICLTWAEZBEVZ LIV,

3. ZOHBANZOWTIL, RO & 5 2R SR,

(AT 1865 FRICHEEK L, ERBEZOER L 2o BEOER, £HORE
DHERITBEERFIC L > TRES I, R Lo TE LRS- RITIL, B
BRETPBRNSHEREIDEET 5 (BB | e Rk, BpEERR T
b L ELEREEBT bORSEEL TL 5 (DBEOERD . TP OFE MERR
WCHlRT 5 M OEHD) LWH = o0kl d 5, [IEH3E % 6 iR) 2773)

4. ZORIZDOWTIE, RO L 5 RRHE2BH,

[FFA=>YaAf TVOEREFAR. AUTAOBRRENZERAL (1900), SRER
BEH L CELOBERBERERICHY L L (1901),) (#H¥%EH] 1026)

5. ZDORIZDWTIL, RO X ) RIERE=BH,
TEMOBEEORACE LT, AXMOBAE L LT 0ES M R L TRk
225 E VWO HRIZEY . TheeAmB L CRERICHEM Lz & Z AR
HIBABDNE Uy MO BRSEEDR, WRBROBECRE~ORBRE B 13 P
O TR X HEIEEKDE CREREMSELICHE U 235, ) Cass
% . B4R ] 1026)

6. =27 T4 F® “The Study of Heredity: Part IV.” (355) 7»bD8HTH S,

7. TOREHOWTHL, #fE T8, =V 4y boxY — MR BHOBLER 2281,
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